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AHIJIIACHKI 3AIIO3UYEHHSA Y ®PAHITY3bKI MOBI B ACIIEKTI
KAHAJACBKOI'O BIUVITHI'BI3MY

AnekceeBa O.b.
crapmmii Bukianad, /13 «IliBneHHOyKpaiHChbKUI HAIllOHAIBHUHN TIeAaroriYHii YHIBEpCUTET
imeni K. JI. YmmmHCBKOTO»
https://orcid.org/0000-0001-8491-1714
ResearcherlD AAC-4567-2021

YV cmammi pozensinymo numaHHsa aHeNilCbKUX 3aN03UYeHb V (Qpamyy3vKy Moey 6 YMo8ax
KaHaocobko2o OIiNiHe8i3My Y 36 °A3KYy 13 Mo6HOW nonimukoro Kaumaou, sxa noe€omye OeKiibKa
YeHmpaniz08anHUX MOBHUX NOJIMUK, WO peani3yiomvcs GedepaibHuM ypaoom i pe2iOHalIbHOK
ROAIMUKOI0, SIKY NPO800Mb Ypsiou nposinyitl, 30kpema Keebexy. /[ns po3yminus ma ananizy makozo
MOBHO20 (heHOMeHY VY Cmammi CIMUCIO PO32IAHYMO ICMOPUYHI NPUYUHU BUHUKHEHHS KAHAOCLKO20
Oininegismy. JlocniodxcenHs 30cepeonceHo HA  NeKCUYHUX, 2SPAMAMUYHUX ma  HOoHemudHux
0COONUBOCMAX KAHAOCLKOI (Dpanyy3vkoi Mo8u ma ceioyums npo me, W0 3aANO3UYEHHS K 3
OpuUmMancvKo20, MaxK i 3 AMEPUKAHCLKO20 6aApPIiaHmMie aHINIUCLKOI MO8U 00 (paHyy3bKoi Mosu
npuseenu 00 YHIKAIbHO20 NOEOHAHHS, Ke HEMOMNCIUBO He I0eHmuUGiKysamu aK camocmitine sguuye.
Xapaxmepucmuku KaHaocvkoi ppanyy3vkoi nekcuxu, opgozpaghii ma epamamuru, siKi po32issHymo
6 cmammi, LIIOCMpPYIOmb, WO KAHAOCbKA PPAHYY3bKa MOBA He MOodice OYMU NOBHICIIO OMOMONCHEHA
3 JCOOHUM THUWIUM PI3HOBUOOM ppanyy3bkoi mosu. Kanaocvkuil pisHo8ud dpanyy3vckoi mMosu €
BUPAZHUM, AGMEHMUYHUM Y MOMY YUCTI 3A805KU 3AN03UYEHHAM 3 AHeNIUCbKOI Mosu. JlocniodceHns
nIOKpecnoe, wo KAHAOCLKUll PI3HOBUO (Dpanyy3bKoi MO8U, 3a YMOBU NOCMIUHOI 63A€EMOO0II 3
AHRNTUCHKOI MOB0I0, 3AC80I0EMBC NPUPOOHUM WIAXOM, A NPABUId NpupooHum yunom. Hocii —
Oinine6U OOMOBAAIOMbCA NPO  YHIBEPCANbHI NpAsUNd, He 3HAIYU Ybo20, NOOLIAIOMb Mma
BUKOPUCMOBYIOMb Yi NPABUILA, AJle HIKONU IX YiMKO He 8U8Ua0Mb, OCKIIbKU 30AEMbCS HEMONCTIUBUM,
HABUUMU MOMY, 5K 3MIHUMU KOO [ NIOMPUMYBAmMu CMPYKMYPHY YLIICHICMb BUCI0BTII0OBAHHSL.
3pobreni eucHosku cynepeyams OYIKY8AHHIO, WO 3ANO3UYEH] C08A 3A80AI0Mb WKOOU MOGI, KA iX
3ano3uyye, omuce BCMAHOBIEHO, U0 OBOMOBHI HOCII, AKI 2080psmMb 800HOUAC AHIMIUCLKOIO Ma
@panyy3vKol0 Mosamu, HesI8HO pO3YMilOMb Hpasula 000X MO8 ma GUKOPUCMOSYIOMb iX, a
3aN03UdeHHsl Mma NepemMuKants Kooie He npu3eoosims 00 epo3ii MOSU.
Kniouoegi cnosa: 6ininesizm, (hpanyy3voka Moea, aHeIiUCbKa MO8A, 3aN03UYEeHHSL.

ENGLISH BORROWINGS IN FRENCH IN THE ASPECT OF
CANADIAN BILLINGVISM

Alekseeva O.
senior lecturer, South Ukrainian National Pedagogical University
named after K.D. Ushinsky
The article examines English borrowings into French in the context of Canadian bilingualism in
connection with Canadian language policy, which combines several centralized language policies
implemented by the federal government and regional policies pursued by provincial governments,
including Quebec. To understand and analyze such a linguistic phenomenon, the article briefly
discusses the historical causes of Canadian bilingualism. The study focuses on the lexical,
grammatical and phonetic features of Canadian French and suggests that borrowing from both
British and American versions of English into French has led to a unique combination that can only
be identified as an independent phenomenon. The characteristics of Canadian French vocabulary,
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spelling, and grammar discussed in this article illustrate that Canadian French cannot be fully
identified with any other type of French. The Canadian version of the French language is expressive,
authentic, including through borrowings from the English language. The study emphasizes that the
Canadian version of the French language, provided constant interaction with the English language,
is learned naturally, and the rules naturally. Bilingual speakers agree on universal rules without
knowing them, share and use these rules, but never clearly study them, because it seems impossible
to teach how to change the code and maintain the structural integrity of the statement. The findings
contradict the expectation that borrowed words harm the language that borrows them, so it was found
that bilingual speakers who speak both English and French implicitly understand and use the rules
of both languages, and borrowing and switching codes do not lead to language erosion.

Key words: bilingualism, the French language, the English language, borrowing.

Beryn. MoBa — 11e BiAKpHTa cucTeMa 3 MOCTIHHOI0 JUHAMIKOIO 1 MOOUTBHICTIO.
VY mporeci po3BUTKY BCHOTO JIIOJICTBA PO3BUTOK MOBU Ta ii CIOBHHKOBUH 3amac
ICHYIOTh TIapaJIeNIbHO 1 BECh II€H Yac JIHTBICTU MAIOTh Pi3HI MOTJISAIA HA OHOBJICHHS
CJIOBHMKOBOTO 3amacy. [Iporiec 3armo3udeHHs 1HIIIOMOBHOI JIEKCUKU XapaKTEePHUM 1Jis
OLIBIIOCTI MOB. AHIJiHChKa Ta (ppaHIly3bka MOBHU ICTOPUYHO BIUIMBAIOTH OJIHA HA
OJIHy, ayie came y 21 CTONITTI SIBUIE MDKMOBHHX 3all03MY€Hb OTPUMAJO CIpaBIi
TIraHTCHhKI MAacIITaOu. 3arMmo3uYeHHs], SIK MPAaBUJIO, BUHUKAIOTh K 3aci0 MO3HAYCHHS
HOBUX SIBUIIl Ta BUpPAa3iB, sIKI HE MalOTh AHAJOTIB Y MOBI-PEIUIIIEHTI JO TMEBHOTO
MOMEHTY. TakoX 3armo3uyeHi CIOBa MOXKYTh OyTH HAaKJIaJ€Hl HAa ICHYHOYl JIEKCHYHI
OJIMHUIII, IIIO TTO3HAYAIOTh IIEBHI SBHIIA.

AHITIIChKI 3alO3UYEHHS Yy (paHIy3bKiii MOBI HEOJHOPIJHI 1 CTaHOBIIATH
co0010 SBHUIIA PI3HOTO MOBHOTO PIBHS: JIEKCHYHI 3aITO3WYCHHS, 3aIT0O3WYEHHS OKPEMHX
CI0BOOPMYIOUUX €JIEMEHTIB 200 BIUIMB HABUYOK aHTIIMCHKOI BUMOBHU Ha 3BYYaHHS
(bpaHIy3bK0i MOBHU.

MeTta naHoi cTaTTi MOJATaE y JOCIIHKEHH] SBUIIA aHTIIIHCHKUX 3aM03UYECHb Y
¢dpaHIly3pKy MOBY B YMOBaxX KaHaJChKOTO OUTIHTBI3MY. MatepiaioM TOCIHiKEHHS
CJIYTYBaJIM aHTJTIMCHKI 3aTI03WYCHHS Y MOBJICHHI KaHAJIChKUX O1TIHTBIB.

Pe3yabTaTH Ta 00roBopeHHsi. BennuesHuil BHECOK y JTOCHTIIKCHHS SIBUINA
OUTIHTBI3MY 3poOuiu Taki BueHi, sik: Y. Baiinpaiix, E. Xayren, JI. Illep0a,
O. Hseitnep, B. Aspopin, 10. J[emepieB, T. bepraraes, B. Bunorpanos,
€. Bepemarin, O. CynpyH, A. Kapmincekuii, M. Muxaiinos, K. XaHnazapos,
H. Imenamze, C. CemumHChkMii Ta 1H. be3nocepegHb0 NpPOOIEMOIO THIOJIOTI
comianbHOro OUTIHTBI3MY 3aiimanucs T. bepraraes, X. baripokoB. Pi3Hum acnexram
i€l mpoOemMu mpucBsiueHa HU3Ka myOmikarii (A. 3anescbka, O. Ictomina, I'. Bycuk,
O. Banirypa ta iH.).

JIoBruii yac roJ0BHUM KPHUTEPIEM ABOMOBHOCTI BBAXKAJIOCS BUIbHE BOJIOJIIHHS
MoBaMHU. Takoi TOYKU 30py AOTPUMYBAIKCS HE TUIbKHM 3BUYAITHI JIt0aU, a i (axiBIii.
AwmepukaHchkuii MoBo3HaBenb Jleonapn baymding 3asBuB y 1933 pomi, 1o
JBOMOBHHMM- "icTUHHUM", "cripaB)KHIM", "TIpaBUJIBHUM" - CJIiJI HA3UBATH TIJIBKH TOTO,
XTO BUUTHCS CIUIKYBATHCS IBOMAa MOBaMH 3 HAPOKEHHSI.

OnuH 3 nepmux AOCTIAHUKIB (PeHOMEHY TBOMOBHOCTI Ypienb BaiiHpaiix B3sB
I1e JI0 yBar# 1 pa3oM 31 CBOIM KaHAJICBKUM KoJIeTor0 BinbsiMmom Makkeem po3mipuB
MeX1 KOHIEMIl, 3almpOoNOHYBaBIIM BH3HAUYEHHS JBOMOBHOCTI $K YepryBaHHs

BUKOPUCTAHHSA JIBOX 1 OLJIbIIIE MOB.
5
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Takum yuHOM, OUTIHrBaMHM OyiM BU3HaAHI K MpodeciiiHi mepekianayl, sKi
BUIBHO CIUJIKYBAJIUCS JBOMAa MOBaMH, TakK 1 IMMITPaHTH, sIKi PO3MOBJISLITA MOBOIO 1HIIIOT
KpaiHW, ajie HE MOIVIM YUTaTH a0o0 MUCaTH HEro. Takok J0 OUTIHTBIB 3a TaKuUM
BU3HAYCHHSIM MOXJIMBO BiJTHECTH BUEHUX, SIKI MUIIYTh T YUTAIOTH CTATTI HE PiTHOIO
MOBOIO, aJI€ MaJI0 TOBOPATH HET0, a00 JI0EH 3 BaJlaMU CITyXY, sIK1 CIJIKYIOTbCS MOBOIO
KECTIB, aJle MUIIYTh 3BUYaliHOIO MOBO. I{ux mromelr o0'eqHye Te, IO BCi BOHH
BUKOPHCTOBYIOTh APYTY MOBY Ha PETYJSAPHIN OCHOBI - a TOMYy iX MOJXHAa BBaKaTH
nBoMoBHUMHU. Komm OUTIHTBH BXOASATh y KOHTAaKT OJAWH 3 OJHHWM, BOHH MOXYTh
3MIITyBaTH MOBH.

Oco06nuBicTi0O MOBHOI noniTHKK KaHaau € Te, 1110 BOHA € OETHAHHIM KIJIBKOX
IIEHTPAII30BaHUX MOBHHUX TIOJITHK, IO peai3yloThcs (eaepatbHuM ypsaoM 1
perioHaIbHOIO MOJIITUKOIO, SIKY MPOBOSATh YPSAU MPOBiHINN, 30kpeMa KBeOeky. Jlis
PO3YyMIHHSI NMPUYUH TAKOTO MOBHOTO (DEHOMEHY HEOOXITHO PO3MISIHYTH 1CTOPUYHI
MPUYMHA BUHUKHEHHS KaHAJIChKOTO OUTIHTBI3MY.

[luTaHHS OJHOYACHOTO BUKOPHWCTAHHS AHTIIMCHKOI Ta (paHIly3bKOi MOB Y
Kanani Bunukiio B 1960-x pokax micis Tuxookeanchkoi peBoditorlii B Kebeky. Came
toxi Kowmicist 3 IBOMOBHOCTI Ta OiKyJIbTypali3My po3royaja CBOK poOOTYy pa3oMm 3
YpSIIOM, LIO MPU3BEJIO 0 MIANUCAaHHSA 3aKOHY Mpo OQIUIiHI MOBH, SKUH BH3HAB
nBoMOBHICTh KaHanu Ha QenepanbHOMY pIBHI Ta OJHOYACHOIO BHUKOPUCTaHHS
(paHIy3bKOi Ta aHTIIHCHKOI MOB Yy BCIX (pefiepalibHUX ycTaHOBaX. Ha mpoBiHIIiTHOMY
piBHI, OJHAK, €JIWHOI JIBOMOBHOIO TMpOBIiHIE 3anuimiaeTrbes Hpro-bpaHcBik.
®paHiry3bKka MOBa € €IMHOIO 0diiHHOI0 MOBOIO KBeOeKy, B TOM yac K 1HIII MPOBIHITIT
€ BUKJIFOYHO aHTJIOMOBHUMHU. [TosTiTHKA KaHAICKKOTO YpsiTy ToJisiraja y HeoOX1HOCTI
30epeKeHHsT TBOMOBHOCTI C€pell HACEJICHHsI, 100 HEe MOMYCTUTH YTBOPEHHS JBOX
aHKJIaBiB: ()paHKOMOBHHX 1 aHTJIOMOBHUX, 1, IK HACI1JJ0K, HE IOMYCTUTH MOTINOICHHS
BIIMIHHOCTEH MIXK aHTJI0oHaMU 1 PpaHKOPOHAMH B IX KOMITAKTHOMY MTOCEJICHHI, 10
B JIOBIFOCTPOKOBIM TMEPCHEKTHBI MOIJIO MPHU3BECTH N0 po3noiury pemrtu Kanamu.
[linTpyuMka ABOMOBHOCTI SIK TaKOi HE TMOKJIMKAHA CIIOHYKAaTH KaHAJIIB OJIHAKOBO
CHUIKyBaTuCAd 000Ma MOBaMHU a0O CTBOPIOBATH SIKMICh HOBUN (PpaHKO-aHTIIHACHKUIMA
cypxkuk. dDaktuuHo QenepanbHui yps HaMaraBcs 3a0€3MEUYUTH PIBHI MOKIIMBOCTI
IUTsl BAKOPUCTAHHS aHTIIIChbKOT MOBU Ha TepuTopli KBebeky 1 HaBnaku, (hpaHIly3bKOi
MOBHU B 1HII1# yacTuH1 Kanaau. J{ns poro B aHrI0OMOBHUX MPOBIHIIISX OYJIM CTBOPEHI
IIKOJIM 3 MOMMOJEHMM BHUBYEHHSM  (PPAHIy3bKOI MOBH, [lI€ T'POMAJChKE
¢dpanmy3skomMoBHe TenebaueHHs: (Radio Canada), a B denepanbHux ycraHoBax
MpAaIiOIOTh JIEp>KaBHI CIY>KOOBIl, AKI PO3yMitoTh (GpaHIly3bKy MOBY 1 MOXYTh
CHUJIKYBaTUCA 3 TPOMAJITHAMU, SIK1 PO3MOBJISIIOTH 3 HUMH 000Ma O(iIlIiHHUMH MOBaMH.
AHaJOT14HI 3aX0/I1 BXKUBAIOTHCS JIJIS 3aXMCTY MOBHHX IPAB aHTJIOMOBHUX TPOMAJISIH
Ha (denepanbHOMY piBHI. Taka MONITHKA BXXKE Ma€ Pe3yJIbTaTH, OCKUIbKH, 3TIHO 3
JTOCIIDKCHHSIM ~ KaHaJchbKoro moirojora Jhkes Makapenka, cworogni 74%
aHTIIOMOBHUX 1 93% (PpaHKOMOBHHX KaHAI[IB XOTLIH O, 100 iXH1 IITH BUBYAIH APYTY
nep>kaBHY MOBY B 1ikoJi. [IpuurHa npocta - 3HaHHS J1BOX O(MIIIHUX MOB BIIKpPUBAE
3HAYHI NePCIEKTUBY JIJIsl MOJIOMX KaHAILIB 3 TOUKU 30pY MpaleBIallITyBaHHs B cepi
JepkaBHOTO ynpaBiiHHS Ta 3MI, a TakoX MiJIBUILYE X KOHKYPEHTOCIIPOMOKHICTh Ha
PUHKY TIpaill B IIJIOMY.
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OnHaxk € # 1HI1a TOYKa 30py Ha MUTAHHS JBOMOBHOCTI B KaHai, qiaMeTpaibHO
MPOTWIIEKHA TO3MINT (eaepanbHOro ypsmay. Jleski *uTeni MPOBIHIIN, € 4YacTKa
¢bpankodoHIB € HE3HAYHUMH (Ha IBa-TPU BiJICOTKA a0O MEHIIIE) BUCTYMAIOTh MPOTH
TOTO, 00 JECITKH MIJIBHOHIB A0JapiB 3 (eaepasbHOro Ol HKETy (TOOTO 3 KHIIICHD
IUTATHUKIB MOJIaTKIB) IIOPIYHO BUKOPUCTOBYBAIUCA NS 3a0e3neueHHs (HopMambHOi
PIBHOCTI MK JBOMa MOBaMH B 00JACTIX, JI€ Maj0 XTO CIUIKYEThCA (paHITy3bKOIO
MOBOIO.

3 iH1I0TO OOKY, 1/1€ IBOMOBHOCTI MPOTUCTOSITH CEMAPATUCTCHKI MOMITUYHI CHUIIH
B Mekax mpoBiHIii KBeOek (110 pedi, BOHM KOJIUCHh OYOJIFOBAJIA MTPOBIHITIHHUN ypsi 1 B
1990-x HaBiTh iHIiIIIOBaIH pedepeHayM IIPO CElecio, ajie He 3MOTJM OTpUMATH
HEOOX1IHY OUIBIIICTE). ['OJOBHUN apryMeHT CeMmapaTUCTiB y IbOMY IUIaHI —
MIJKPECIUTH BUHATKOBY posib KBeOeky sk €auHoro (oprnocty BUKOPUCTAHHS
¢bpaniy3pkoi MoBH B [1iBHIUHIM AMepulli. XapakTepHO, 1110 Takl 3asBU BKpai 001ICHO
cpuiimMaroTbes GhpaHily3amu, 0 MPOKUBAIOTH 3a MexkaMu KBeOeKy, OCKUTBKY cerecis
MPOBIHIII O3Hayana O HEMHHYYY KYJIbTYpHY 1 MOBHY AaCUMUISLIIO M1 THCKOM
AHTJIOMOBHO1 OUJIBIIIOCTI.

3 ornsiAy Ha BUIE3a3HAUYCHY CHUTYAIllI0, BECh IJIACT 3al03W4YeHb, IO ICHYE B
HalllOHaNBHIN Bepcii ¢paHy3pkoi MoBU Kanaau, HeonHopianuil. OgHak mpodiiema
TUTIOJIOTIYHUX OCOOJMBOCTEM aHIIINCHKUX 3alo3U4eHb Hapa3l HE TOBHICTIO
BijjoOpakeHa B poOOTax BYEHUX, SIKI BUBUAIM 1[I0 Bepciio (paHIy3bKOi MOBH.
JlesskuMu  TOCHITHUKAMU B pI3HUN 4ac, Oynu 3poOiieHi crnpodu kiacudiKyBaTH
JIEKCUYHI OJIMHMII, 3amo3u4eHi (paHiy3pkoro MoBoro Kanamu, ojHak, TakKi
Kkiacudikaiii He OyJau BCEOCSHKHUMU 1 moBHUMHU. Y nochiimxenHi H. B. Tpemiesoi,
3aCHOBAaHOMY Ha aHalli31 BIAIOPAaHOTO JIGKCUMYHOTO Marepiaidy 1 3 KUIbKICTIO HOBUX
MIJIXOMIB 10 TpoOJIeMH 3all03UYeHbh B YMOBaX JIBOMOBHOCTI, HABOJUTHCS HACTYyITHA
kiacudikariist pi3HUX BUJIIB 3aMI03WUYEHUX JIEKCHUYHUX OJIMHUIIb:

- He3MiHHI aHnTinu3Mu (anglicisme intact),

- afganToBani anrinu3Mu (anglicisme francisé),

- Tiopuani anrminm3mu (anglicisme hybride),

- yciveHi anrinu3mu (anglicisme tronqué),

- KanbKi (calque),

-ceMaHTH4HI aHTIiM3Mu (anglicisme sémantique).

biniareu OTTaBH, SKi BAKOPUCTOBYIOTH 3al103UYEHI aHTUIIMCHKI CIIOBA Ta Ppasu,
pOOJISATH 1I€ TaKUM YMHOM, II0 MOKIIMBO 3pPOOMTH BHUCHOBOK - BOHU MOCIIIJIOBHO
PO3yMIIOTH 1 MTOBAXAIOTh JIIHTBICTUYHI 3aKOHOMIPHOCTI 000X MOB. BuBuatouu temy
B)KMBAaHHS 3aM03WYCHb, BHUSBJISETHCS, 110 BUMOBA AHTJINCHKHX 3allO3MYEHUX CIIIB
Iy’Ke pI3HOMaHITHa HaBiTh y TaKUX CJHiB, AK "Xokei" Ta "OGap", mo MIUPOKO
BUKOPUCTOBYIOTHCA  (DPAHIy3bKUMU HOCISIMH  BKE OLIbIle CTOMTTS. SIKIO
MOKJIAJaTHCS HA BAMOBY SIK Ha TIOKa3HUK PIBHS BOJIOAIHHS MOBOO, MOKJIMBO HEBIPHO
OLIIHITH, HACKUIbKK J00pe IHINA JFOJAMHA HACMpaBdi BOJOJIE MOBOIO (K MpPUKIIA
HaBeJIEMO aHrJichKy MOBY criiBauku CeniH J[10H Ta KOJMIIHBOTO MpeM'ep-MiHICTpa
Xana Kpetbena).

Tak, MOXJIMBO CTBEp/KYBAaTH, 1[0 3MIIIYBAHHS aHTIIIM3MIB 3 (PPAHIYy3bKOIO
MOBOIO HE€ pyHHYe (dpaHiy3pkoi MOBH. JlOCHIKEHHS KaHaJIChKUX (DiJI0JIOTIB Ta
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corriosioris, a came Illanu Ilomtak, qupekTopa CoIloIIHTBICTUYHOTO IIeHTpy OTTaRBw,
CBIJUUTH MPO T€, IO 3MIIIAHHS MOB HE Ma€ MPUYMUHU Y HETPAMOTHOCTI, HEBOJIOIHH1
’KOJHOIO 3 MOB, HAaTOMICTh IHCTHMHKTHBHE pPO3YMIHHS OLUTIHTBaMH TpaMaTHKU Ta
CHUHTAaKCHCY 000X MOB Jyke cuibHe. [loCTiiiHMII KOHTAaKT 3 aHTJIIHChKOI0 MOBOIO HE
pylinye Qpaniry3pky. Take cTBepaKeHsl 0a3yeTbCs Ha ECATKAaX THCSIY CUCTEMATHYHO
JOCTIKEHUX 3pa3KiB TOTO, sIK OUTIHTBU JOTPUMYIOTHCS MpaBUI 000X MOB, SKHMH
BOHU KOPUCTYIOTHCS.

JlocaimkeHHs: 6a3yeThCsl HA OMUCI CMIOHTAHHOT MOBH BHIAJIKOBOT BUOIPKH 31
120 dpaHy3pKO-aHITIHCHKUX OUTIHTBIB 3 M'STH paiioHiB: Banbe, JloytayH Ta
Bect6opo 3 Ontapio Ta Mon bito Tta B'e Xan 3 KBebeky, Oyno npoananizoBano 3,5
MIUJIBMOHU CJIIB Ta OCHOBHA yBara Oyia 30cepe/pKeHa Ha HOCISIX, SKI HauOiibIe
CXHJIBbHI JIO 3MIITyBaHHs MOB. HOC11 BUBYaNM aHTIIMCHKY MOBY B paMKaXxX peryJsipHuX
coliayiIbHUX OOMIHIB, a HE 3a JOMOMOrow (opmaiabHOi OCBITH. BukopucroByrouu
AHTPOIIOJIOTTYHI Ta eTHOTpadiuHl METOJH, 00 3MYCUTH JIIOJIE TOBOPUTU SIKOMOTA
MPUPOJHIIINM CIIOCOOOM, HE YCBIIOMIIIOIOUM TpamaTuku, Oyno 3Haizeno 43 000
pEeYEHb, y AKUX MOKA3aHO 3MIIIAHE BUKOPUCTAHHS (PPAHILY3bKOI Ta aHTJIACHKOI MOB.
BuBuarouu 11e#t 10CBij, CTAJI0 MOMIJIMBUM 3pOOUTH BUCHOBOK , IO 3MIIITYBaHHS MOB Y
JIBOMOBHMX CHUIBHOTAaX 3A1HCHIOETHCA TPhOMA PI3HUMU CIIOCOOAMU:

- «HyJIbOBe» 3amo3WyeHHs (aHrin., nonce borrowing) - cioBo, abo
CJIOBOCTIOJTYYCHHSI, SIKE OJJHOPA30BO BJKUBAETHCS OJHUM HocieM. Lle 3amo3uuenns, ki
30epiratotbes y GpaHIily3bKiii MOBI HEJOCTATHBO JOBTO, 1100 3MIHUTH ii CTPYKTYpY.
Hanpuknan: Si les motards seraient partais ¢a serait un vrai petit haven - Sx6u
Oaiikepu moixaiau, TyT Oys0 O CIipaBKHE MaJICHbKE 3aTUIITHE MICTEYKO.

- (piKCOBaHE 3aMO3MYCHHS - CJIOBO, a0O CIIOBOCIOJIYYCHHS, SIK€ HACTIIbKU
IIUPOKO BUKOPUCTOBYETHCS y (DpaHIly3bKid MOBI, IO BOHO O(IIifHO BU3HaHE Yy
(bpaHIly3bKO-aHTJIIMCHKUX CIIOBHUKAX. SIK MIPUKIIaAM MOKHO HaBECTH TaKi CIIOBA , SIK
gang - 6anga (BusHane y 1837 pori); snob — cao6 (1857); bar -6ap (1860); match —
matu (1869); budget - 6romxer (1764); clown - kinoyna (1823) Ta inmii. On est allés a
un bar. -Mu ninmu B 6ap.

- «IEepeMHKaHHA KOJIB», MPHU SKOMY HOCIM, aKTMBHO BOJIOJIIOYMI JBOMa
MOBaMH, NIepeMUKae ix y xoJi crinkyBanns. Hanpukian: Parce que | was there and
la seule raison c’était parce que je voulais oublier tout - Tomy 1o s OyB TaM, 1 €quHa
npu4rHa Oysia B TOMY, IO sl XOTIB 3a0yTH BCeE.

Hagpeneni npukimaam MOXyTh 31aBaTUCS 3MIlIaHHSAM 000X MOB, aji¢ JTBOMOBHI
HOCIT MPOJAEMOHCTPYBAJIHN YITKO CTPYKTYPOBAaHE PO3YMIHHS 3aKOHOMIPHOCTEH 000X
MOB, TOTO, SIK CAM€ CJIOBO YU CJIOBOCHOJYYEHHS IHTErPYIOThCS y peUeHHs. SIKIIOo
aiecioBo Oylio 3amo3WdeHe 3 aHIUIIAChKOI MOBH, BOHO BIAMIHIOETBCS y CYBOPIit
BIJIMOBITHOCTI 3 TpaBWJIAMH BIIMIHIOBAaHHS (PpaHIy3bKUX mi€ciiB. SIK TpuKIaj
JIEMOHCTPYEThCSI BUKOPUCTAHHS aHriiiicekoro miecmoBa to polish: On lavait les
planchers a la main tu sais, puis aprés ¢a on les polishait. -Musu migrory Bpy4dHy, TH
3HAENI, a MICASA OO MM TOJIPYBAIM ii. Y BUIMAAKY 3alMO3UYCHHS aHTIIACHKUX
IMCHHUMKIB, 1M HaJa€ThCsA KaTeropis poay (paHily3bKO MOBOIO, ajie¢ 1CHYIOTh
BIIMIHHOCTI Y KOXHIM KOHKpETHIH criinbHOCTI. Tak, y ¢paniy3bkiii Kananai podora -
la job, 6anna - la gang, a y ®panuii - le job, le gang.
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Takum YMHOM CTa€ OYEBHUIHUM, III0O MOBA 3aCBOIOETHCS MPUPOIHUM IUIIXOM, a
npaBmiia NpUpogHUM yuHOM. Hocii — OUTIHTBHM JOMOBISIOTBHCS MPO YHIBEpCAIbHI
MpaBuiia, HE 3HAIOYH IOTO, MOAUISAIOTH Ta BUKOPUCTOBYIOTH 11l IPAaBHIIA, aJie HIKOJIH
iX 4ITKO HE BUBYAIOTh, OCKUIBKH 37a€ThCS HEMOXKIIMBUM, HaBUUTH TOMY, SIK 3MIHUTH
KOA 1 MATPUMYBAaTH CTPYKTYPHY IIUIICHICTh BHUCIOBIIOBaHHA. OCKUIbKH B
AOCTKEeHHsT Oyl BKITIOYEH] JIUIIE HOCIT, 3/JaTHI BUMOBIISATH 3ByKH 00OMa MOBaMmH,
MPUITYCKAETHCS, 110 BOHU TaKOX ITOTPUMYBATHUMYTHCS MpPaBHJI BUMOBU CJIOB IIO-
b paHIly3bKH, pO3MOBIIIIOUN (PaHITY3bKOI0, aje Oy IyTh BUMOBIISITH 1X aHTJIHCHKOIO Y
pasi nepeMuKaHHs KoJiB. @aKTUYHO BUSBIISIETHCS, 1110 Y TAKOMY BUITQJIKY CJIOBA PIIKO
BHUMOBJISIIOTHCS aHTJIIHACHKOIO.

Takoxx TpebGa 3BepHYTHM yBary Ha Te, IO HOCIi, SKI BUMOBJISJIM IE€BHI
IIPUTOJIOCHI, SIKI ICHYIOTh B QHIUIMCBHKIN, ajle He y (paHIy3bKid MOBax, HE MaJH
npo0JieM 13 BUMOBOIO IMX IpUroiocHux. Hampukian, 3Byk th y ciosax though — xou,
thanks — cnacu6i ta h y horn - pir. OnHak icCHY!OTb BEIHMKI PO301KHOCTI B TOMY, 5K
BUMOBIISIIOTHCS pUTOJIOCHI N 1 CK, a Takox rosyocHi 0 i e, y ciosi hockey — xoxkeii.

BucnoBku. Meroro crarti Oysio CydacHE JOCHIIKEHHS SIBUIIA aHTJIACHKUX
3amo3uyeHb Yy  (paHIy3bKy MOBY B yMOBax KaHaJChbKOrO  OUIIHTBI3MY
3ocepeKyounch Ha 0COOIMBOCTAX KaHAAChKOI (PpaHIly3bKOi MOBH, OYJI0 3a3HAYEHO,
10 3all03UYEHHS SIK 3 OPUTAHCHKOIO, TAK 1 3 aMEPUKAHCHKOTO BapiaHTIB aHIJIIHCHKOI
MOBH 110 (hpaHIy3pK0i MOBH MPHU3BEIH 10 YHIKATHHOTO MOEAHAHHS, TKE HEMOMIJIMBO
HE 17IeHTU(IKYBATH SIK CAMOCTIHHE SIBUIILIE.

XapakTepucTUKU  KaHAJAChKOi  (PpaHiy3pkoi Jekcuku, opdorpadii Ta
rpaMaTUKH, K1 pO3MJIIHYTO B CTAaTTl, LIIOCTPYIOTh, II0 KaHa/AChKa ()paHIly3bKa MOBa
HE MOKe OyTH TMOBHICTIO OTOTOXHEHA 3 JKOJHUM IHIIUM PI3HOBUIOM (PpaHIly3bKOi
moBu. Kanajicbkuit pizHoBu (hpaHIly3bCKOi MOBH € BUPA3HHUM, Y TOMY YHCIII 3aBJSKH
3aM03WYECHHSIM 3 aHTJIIMChKOT MOBH.

VY BukopucTtanHi O1TiHTBIB Oyio BusiBiaeHo noHaa 20 000 aHrmidChEKUX CITiB, aje
AQHTJIIM3MU CTAaHOBUJIM MEHIIIE OJHOTO BIJICOTKA 3 HHUX. 3pOOJIEHI BUCHOBKH
cylepedarh OYiKyBaHHIO, IO 3alO3WYEHI CJIOBa 3aBJalOTh IIKOJM MOBIi, sKa iX
3ano3uuye. BusiBiserbces, M0 IBOMOBHI HOCI1, IKI TOBOPATh BOAHOYAC AHTJIHCHKOIO
Ta (hpaHIy3bKOIO MOBaMU HESBHO PO3YMIIOTh IIPaBUiIa 000X MOB Ta BUKOPUCTOBYIOTh
iX, a 3aMmo3uyYeHHs Ta MePEeMHUKAHHS KOJIiB HE MIPU3BOAATH JI0 €pO3ii MOBH.
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PENNPE3EHTAIUS OBPA3-CXEMWU KOHTEHHEP 3 OPIEHTALIEIO
BCEPE/TUHI-30BHI B AHI'JIOMOBHOMY XYJAOXHbBOMY TEKCTI
bucrpos S1.B.
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[Ipukapmarchkuii HallioHATBHUN yHiBepcuTeT iMeHi Bacuns Credannka
ORCID 0000-0002-6549-8474

Tecaok JI.B.
CTyIeHTKa, [[pukapnaTchbKuii HaIliOHATHHUA YHIBEPCUTET
imeHi Bacwist Credannka

Y cmammi euceimneno napamempu obpasnoi Komyenmyanizayii CyKynHOCMi 3HAHbL NPO CIM i
PO3KpUMO  JIiHeBOKOCHIMUGHY — cneyughixy memaghopuunoi  Kowyenmyanizayii  0bpaz-cxemu
KOHTEHHEP 3 opieumayiclo BCEPEJJUHI-30BHI 6 anenomosHomy xy0oiucHboMmy mekcmi. Y
cmammi 008e0eHo, Wo 8 OCHO8I npoyecy KoOHyenmyanizayii 6 medcax oopaz-cxemu KOHT. EHHEP
nexcums nowsimms “‘viewing metaphor ”, sanpononosane P. Jlenexepom, wo nos’sizane 3 00c8i0om
JIOOUHU, AKUL BUX00UmMb i3 ii 30amuocmi Oauumu i cnpuimamu 00 ’€Kmu 6 Noai 8020 30p).
Memagpopuuni pozwupenns obpaz-cxemu KOHTEUHEP 0o3601510mb KOHYenmyanizyeamu pisui
cghepu Oiticnocmi, addice 8CMAHOBIIOIOMb BIOHOUEHHSL MINC OOMEHOM-0AHCEPENOM (KOHYENMOM, WO
8UXOOUMb 3 PI3UUHO20 00CBIOY MIOOUHU) MA OOMEHOM-YLLI0 (abcmpakmuum nousmmsm). B xo0i
ananizy nosenu J{opic Jleccine “To Room Nineteen” sdanocs eussumu konyenmyanvhi memaghopu,
cmpyxkmypoeani obpaz-cxemoro KOHTEHHEP 3 6ionosionumu O0omenamu, sAKi 8epbanizyiomscs
nputimennukamu in, inside, into, out, npuxmemnuxamu inner, filled, full mowo. Bynu euodineni
oominanmui nousmmesi oomenu: [[IM, KIMHATA, CAA, LLIJIIOb, TIJIO, KIMHATA B I'OTEJIL
Memoodom inmepnpemayitino2o auanizy 6usHauemo, wo KoHyenmyanvui memagopu IM e
BA3HULA, LLIVIIOEB € B’A3HULIA ma TIJ1O € B’A3HULIA 6epyms yuacms 6 ymeopeHti memagop
JKUTTA € B’ AA3HULA, CMEPTD ¢ 3BIJIBHEHHA, sixi makooic cmpykmypylomscs 00paz-cxemoio
KOHTEHHEP. Ha cnissionowenns yinbosux oomenie JIM, LIIJTFOB, TIJIO ma domeny-oxcepena
B’A3HUIIA exazyiome maki nexcemu ma eucnosu: ‘freedom”, “living out prison sentence”,
“prisoner”, “never being free”, “she felt even more caged”, ‘‘forbade”, “barred”. Kpim moeco,
cMepmb 20108HOI 2epOiHi ME8OPY ONUCAHA K NPOYeC 3aHYPEHHA 8 MEeMHY PIuKy. AK HacniOoK, 32I0H0
3 memagoporo CMEPTH ¢ 3BIJIPHEHHA, obpa3 piuku y meopi cmae cumsonom c60600u. Taxum
YUHOM, BUUE32A0AHT KOHYEeNMYaibHi Memagopu po3Kpusaoms npooiemy HepmeyeanHs HCIHKOH
61acHOi i0enmuyHocmi 3apaou cimelinozo xcumms. Ha npuxnadi 2onoenoi eepoini nogenu bauumo,
wo maka npobiema npuzeooums 00 camozyocmaa.

Knrouoei cnoea: obpas-cxema, konyenmyanvHa memaghopa, KoHyenmyanizayis, KOoHmeuHep.

REPRESENTATION OF IMAGE-SCHEME CONTAINER WITH IN-OUT
ORIENTATION IN THE ENGLISH-LANGUAGE FICTIONAL TEXT

Yakiv Bystrov
Doctor of Philology, Professor
Vasyl Stefanyk Precarpathian National University
Lidia Teslyuk
Student, Vasyl Stefanyk Precarpathian National University

This article highlights the parameters of figurative conceptualization of the set of knowledge about
the world and reveals cognitive specifics of metaphorical conceptualization of the CONTAINER
image-schema with IN-OUT orientation in the English literary text. The article proves that the
conceptualization process within the CONTAINER image-schema is based on Langacker’s "viewing
metaphor", which is associated with human experience, based on our ability to see and perceive

11



3anucku 3 pomano-eepmarncokoi ghinonoeii. Bunyck 1 (46). 2021 p.

objects in our field of view. Metaphorical extensions of the CONTAINER image-schema
conceptualize different spheres of reality, because they establish the relationship between the source
domain (the concept based on human physical experience) and the target domain (abstract concept).
In Doris Lessing's short story "To Room Nineteen", the authors found conceptual metaphors
structured by the CONTAINER image-schema with the corresponding domains, which are verbalized
by prepositions in, inside, into, out, adjectives inner, filled, full, etc. Dominant conceptual domains
were selected: HOUSE, ROOM, GARDEN, MARRIAGE, BODY, HOTEL ROOM. The method of
interpretive analysis was used to determine that the conceptual metaphors HOUSE is PRISON,
MARRIAGE is PRISON and BODY is PRISON are involved in the formation of metaphors LIFE is
PRISON, DEATH is LIBERATION, which are also structured by the CONTAINER image-schema.
The relationships between the target domains HOUSE, MARRIAGE, BODY and the source domain
PRISON are established by the following words and phrases: "freedom", "living out prison sentence”,

" on "n.on

"prisoner”, "never being free”, "she felt even more caged”, “forbade”, “barred”. In addition, the
death of the main character of the short story is described as a process of drifting into a dark river.
As a result, according to the metaphor DEATH is LIBERATION, the image of the river in the story
becomes a symbol of freedom. Thus, the conceptual metaphors reveal the problem of a woman
sacrificing her own identity for the sake of family life. On the example of the main character of the
short story, we can see that such a problem leads to suicide.

Key words: image-schema, conceptual metaphor, conceptualization, container.

Beryn. Po3BUTOK KOTHITUBHOT JIIHTBICTUKY JI03BOJIUB MIO-HOBOMY TOTJISTHYTH Ha
npoOJemMy 3HAYEHHs, SK HE JIMIIE BIJHOIICHHS MK CIOBOM 1 pEajbHICTIO, a SK
pe3yabTaT MUCIICHHS JIFOAUHU, IKE BUXOJUTH 3 i eMIIPUYHOTO IO0CBiAY (COL1aIbHOTO,
0COOUCTOro, TUIECHOr0). SIK HAcHiIOK, 3HA4YEHHS, SKE JIIOJAMHA BKIJIAJA€ y CJIOBA,
3JIEKUTH Bl pI3HOMaHITHUX MOJENEH ii JOCBIY, a came: (ppeliMiB, KOHLIETITYaIbHUX
Metadop, yu KoHIEenTiB. Takl NOBTOPIOBaHI MOJIEN! MOKYTh BTUIIOBATHUCS B PI3HOIO
poly aOCTpakTHUX JOMEHaX TOBCSIKIEHHOTO JIIOJCHKOr0 JOCBIAY: ‘“momepeny-
no3anay”’, “mBopydy-npaBopyd’, ‘“gacTUHa-IIe”, “LeHTp-niepudepis”, “BHYTpIIIHE-
30BHIIIHE”, “Bropi-BHU3Y’ Ta iH. [IpoTe 111 MOjeIi HE € YCTaJICHUMH, a paJIIlie HaBMaKu
— JIIOAMHA BUJO3MIHIOE iX, 3IIITOBXYIOYHCh 3 HUMHU y KOXKHIM HOBIA CHTyarlii, i
HaMaraeTbCs BIOPSJIKYBATH JIIMCHICTh, BOUCYIOUHN i1 B HUX. BIiIMOBIAHO, JTIIOICHKHIMA
PO3yM OCMHUCITIOE TTOOAYEHE Ta BIIYYTE, BITHAXOSYH JJIS ITLOTO Ty MO/JIEIb, SIKa 3MOXKE
HAWTOBHIIIE BUPA3UTHU 3MICT MOHSTTS.

AKTYyaJIbHICTH obpaHoi TEMU 3yMOBJICHA 1l BIJIITOBITHICTIO
AHTPOIIOIICHTPUYHOMY CHPSIMYBAHHIO 1 HAJIEKHICTIO JI0 KOTHITUBHOTO BEKTOpa
CYyYaCHUX JIHTBICTUYHUX CTY[1d, 30KpeMa B KOHTEKCTI BHUCBITJEHHS MapaMeTpiB
0o0pa3HO1 KOHIENTyati3aiii CyKyMHOCTI 3HaHb MPO CBIT 1 crnerudiKu MOBHOIO
BTUICHHS MPOILIECIB JIIOACHKOr0 MUCIEHHS HAa MaTepialll XyJ10KHbOTO TEKCTY.

[Ipobiiema ocmuciaeHHs Bapialiid TIMCHOCTI, BITOOPaXKEHUX 1 BIATBOPEHUX Y
MOBI, MpPU3BEJa 10 BUHUKHEHHS KOTHITHBICTUKH, SIka BHUBYA€E TE€, SIK OpraHi3oBaHE
JIOJICBKE MUCJIEHHS, aJ)Ke€ MOBHE BUpaXeHHsS 1H(OpMaIlli MOXJIMBE JIHUIIE IMICIHs
MPEACTABICHHS 11 y CBIAOMOCTI JIIOJUHU Ta BUOOpYy cnocoOy ii nmepenayi. OgHum i3
TaKUX CMOCOOIB BHpa)keHHs iH(OpMaIli CIyryloTh KOTHITUBHI Mojeni. KorHiTuBHI
MOJIeNII TPHUCYTHI B yCIX Tpollecax KaTeropusailii, CIPUNUHATTSA, PO3YMIHHS Ta
BITi3HABaHHS 1H(popMallii. Bonu € abctpakiisiMu, siki CTPYKTYPYIOTh yC€ Hallle 3HaHHS
y IpoIieci KOHIENTyai3arfii.
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[ToTpeba y 3acTocyBaHH1 KOTHITUBHOI MOJIENI JI aHaJli3y OMOBIJHOTO TEKCTY
3yMOBJIEHa OCMUCJICHHSIM MEXaHi3My, 3TAHO 3 SIKUM CJIOBa BHOYIOBYIOTH CMUCIIH.
Heo0xiaHO BpaxoByBaTu T€, HACKUIBKH MEBHI MOBHI 3aCO0H BIIUCYIOTHCS Y CTPYKTYPY
KOTHITHBHOI CXEMHU K KOT€PEHTHOI HEMHTBICTHUHOI cTpyKTypH 3HaHH: (Evans, 2007:
23). KoruiTuBHa MOJAENh Yy JOCHIPKEHHI pPEAJbHOCTI JIOMOMAara€ BHBYATU
CHIBBITHOIICHHS (PYHKIIIH 1 CHCTEM aHaJII30BaHOTO SBUIIA 1 SIBUIIIA OUTBII 3araibHOTO.

JIroAchbKii CBIIOMOCTI BJIACTMBHM MpOIEC KOHIENTYyami3alii CBITy, SIK 1 caMe
SIBUIIIC KOHIIETITYaIi3aIlii TIMCHOCTI B TEKCTi. TepMiH «KOHIENTYyai3aIlisH TIIyMavyaTh
K TPOLIeC CHUCTeMaTH3alli Ta CTPYKTypu3allii HAKOMWYEHUX 3HAHb JIIOJIMHU PO
HABKOJIMIITHIN CBIT 1 BepOasizoBaHy iHTepmpeTallito obpasiB Tta acomiariii (buctpos,
2016: 66). Y cBoiii 3HamenuTi npami «Women, fire and dangerous things»
JIx. Jlakohd (Lakoff, 1990: 281) TaymaumTh mpolec KOHIENTyai3allii, sSKUi
XapaKTEPU3y€EThCS TAKUMU TTapaMeTPaMHU JIFOJICBKOTO Mi3HAHHS:

1. 3MaTHICTIO CTBOPIOBATH CUMBOJIIYHI CTPYKTYpH (0a30Bi Ta 00pa3-cxeMaTH4HI
KOHLIETITH) Y BIJHOWIEHHI JO KOHUENTYaJIbHUX CTPYKTYp, SKI MalTh MICLE B
MOBCSIKJICHHOMY JIOCBI/I1 JIFOIMHM;

2. 3patHICTIO 70 MeTaOpUYHOTrO NPOCKTYBAHHS CTPYKTYp PI3HUX cdep
JFOACHKOTO JKUTTS;

3. 31aTHICTIO YTBOPIOBATH KOTHITUBHI CXEMHU: CKJIaJHI KOHUENTH (YU CTPYKTypHU
CKJIQJHUX MOA1I) i1 00pa3-cXeMaTU4YHI CTPYKTYPH.

OmuuM 13 BHJIIB KOTHITUBHMX Mojeineil € oOpasz-cxema. Bona, pazom i3
bpeitmamu, MmeTadhOpUYHUMHU 1 METOHIMIYHUMHU PENPE3CHTAIISIMU, 3T1IHO 3 TEOPIEIO
JIx. Jlakodda (Lakoff, 1990: 68), Hanexxutsb 10 i/1eani30BaHUX KOTHITUBHUX MOJIEJICH
(idealized cognitive models) 1 Mmae BiTHOIIIEHHS 10 IEBHOTO ACTIEKTY JIMCHOCTI (CXeMH
PO TPEAMETH, TTOA11, ol abo cuTyallii), Mo € OJHUM 3 IHTerpaIbHUX CKIIQIHHUKIB
HaIlO1 KOHIIENTYaJIbHOI CHCTEMHU, 1 3HaHB JIFOJIUHHU PO Hed.

O0paz-cxeMu SIK JUHAMI4HI1 CTPYKTYPH, SIK1 € “pe3ybTaTOM HAIIOTO TiJIECHOTO
nocBigy” (Johnson, Lakoff, 2002: 250), ynopsakoBytOTh NOBCSKIECHHUN ((DI3UUHUIA,
MEHTaJIbHUI) TOCBIJ JTFOJMHU 1 CTAHOBJISITh MIAIPYHTS AJIs ioro 00pa3Hoi (BTOPUHHOT)
KOHLIETITyani3allii, HEOJHOPa30BO CTABAIM MPEAMETOM CYYaCHHUX KOTHITOJOTIYHHUX
po3Binok (buctpos, 2016; IToranenko, 2019; Goshylyk, 2017; Johnson, Lakoff, 2002 ;
Langacker, 2000 ; Sinha, 2002). ITorpu Te, o o0pa3-cxeMu HaJleXaTh 10 BPOHKCHHUX
3nionoctet moguHu (Langacker, 2000: 387), BOHM MOXyTh ‘“‘OJHOYACHO OyTH
HEHTpaJIbHUMH, KOTHITUBHUMH Ta iHTEepCYyO ekTUBHMMH cyTHOCTsMu™ (Sinha, 2002:
250).

[IporoHoBaHe MAOCTIPKEHHS Ma€ Ha MeTi PO3KPUTH JIIHTBOKOTHITUBHY
cnenudiky  MeraQopuyHOi  KOHIIENTYyami3aiii  OpieHTamiitHOi  00pa3-cxemu
KOHTEMHEP B aHTIIOMOBHOMY Xy/I0KHBOMY TEKCTi. JOCSATHEHHS METH Iepeadauae
BUPIIIEHHS TAaKUX 3aBJAaHb: OOTPYHTYBaHHS TCOPETHUYHUX 3aCaJ] TOCTIKEHHS 00pas3-
CXEM; OKPECJICHHsI TPOIleCy KOHIIENTyai3allli MIHCHOCTI Ha OCHOBI 00pa3-cXemu
KOHTEMHEP; Bu3HaueHHs KOHCTUTYEHTIB 00pa3-cxemu KOHTEMHEP ta cnioco6is
il meTadOpUYHOTO BTUICHHS, SKI BIIOMBAIOTH 170 >KIHOYOI 1AeHTH(IKALIT Yy
CyCHiabCTBI Ha Matepiam HoBenu Jopic Jleccinr “To Room Nineteen”.
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O6'exToM fociimkeHHs € obpas-cxema KOHTEMHEP sk 3aci6 yTBOpeHH:
KoHIenTyanbHUX MeTadop. [IpeaMeTomM ToCTiKEHHS € KOHIENTyalbHI MeTadopH,
CTpyKTypoBaHi o6pa3-cxemoro KOHTEMHEP. MatepianoM JOCIiIKEHHS CIyTrye
HOBeya OpuraHchkoi nmuchMeHHMI Jopic Jleccinr “To Room Nineteen”. Metoan
AocailzkeHHs. BuOip MeTOOuKM JOCHIIKEHHS 3YMOBJICHMH crenudikor ioro
00’exTa Ta 0OpaHUM MOBHUM MatepianoM. OKpiM 3aralbHOHAYKOBHX METOIB (aHai3
/ cuHTEe3, THAYKIISA / ASAYKIlis, y3araJlbHeHHs), Y POOOTI BUKOPUCTAHO CIICIIaJIbHI
JIHTBICTMYHI METOJAM: 1HTEpPIpETaliiHUN aHami3, METO/ KOHIETITYaJIbHOTO aHami3y,
IHCTpyMEHTapii Teopii KOHIENTyaJIbHOI MeTadopH.

PesynbTatn Ta oOrosopeHnsi. Haiinmommpenimmmu oOpa3-cxemMamu, SK
npaBuiio, BBaxaroTh Takli MoHATTS sk CYCLE, CONTAINER, PATH, LINK,
BALANCE, CENTRE/PERIPHERY, aJKe IXHs CTPYKTypa MOXKE
MEPEOCMHUCITIOBATUCS 037114 pa3iB Ha 0a31 PI3HOTO EMITIPUYHOTO JTIOCBITY.

CrpykTypa 06pa3z-cxemu KOHTEMHEP € 6a3010 1151 HAIIOTO PO3yMIHHSA TOTO,
1O mosxua nobauntu JIE 3 Touku 30py crioriisigava. ¥ cBoiid pyHIaMeHTaIbHIN mpalll
“Metaphors We Live by” JIx. Jlakopd Tta M. [[>KOHCOH CTBEpPIXKYIOTh, IO MU
KOHIIENTYaJII3yeEMO HaIIle TI0JI€ 30pY Y BUIJISAA1 KOHTEHMHEpPA 1 KOHIIETITYali3yeEMO pedl,
K1 0a4uMMo, SK Ti, IO 3HaX0IAThCsA Beepeauni Hporo (Lakoff, Johnson, 1980: 30).
Kpim Toro, ocHoBHa oOpa3-cxema CIyT'ye OCHOBOIO ISl CHUCTEMH MallyBaHHS
KOHLIENITyalbHUX MeTadop, e cdepa-Iiib KOHLENTYall3yeThC y TEPMIHAX cepH
mxepena (Bystrov, 2014: 2), a cami o0Opa3-cXeMH SBISIOTH CO00I0 ‘“‘HEOMOBJICHI
MaTepHH, SIKI CTOCYIOTHCS MPOCTOPY, Yacy, PyXy, KOHTPOJIO Ta 1HIIMX Ba)JIMBUX
CIEMEHTIB yTiJIeHOro Jrojackkoro gocsiny” (Bilyk, Pyliachyk, 2018: 119). Takuii
croci® MUCTIEHHS 3aKOPIHEHUH Y HAIIIOMY €MITIIPUYHOMY JTOCBII, IKUW € PE3yJIbTaTOM
ocobnmBocTe (GYHKIIOHYBAaHHA 1 OYIOBH JIIOJICBKOTO Tijla, ajpKe BOHO TEX €
KOHTEHHEPOM, SIKHI B3a€MO/II€ 3 IHIITUMU KOHTEHHEpaMU: JIFOIbMH 1 IpEAMETaMH.

Ax yxe Oyno 3ramaHo, cxema KOHTEIHEP 3aCTOCOBYETBCA 3 METOIO
KOHIIENTyaJli3yBaHHS TIEBHOTO KyTa 30py. B OCHOBI IIi€i CXeMU JI€KUTh TMOHSATTS
“viewing metaphor”, 3amnpomnoHoBaHe P.JIeHekepoM, sKe TMOSCHIOE CKJIAJIHI
B32€EMO3B 13K MK Oau€HHSIM, KOTHILIEI0 Ta rpaMaTukoro. Lle moHsATTs Moxe OyTu
MIPOUTIOCTPOBAHE Y TAKMK CITOCIO: TUBIITYMCH B KOHKPETHOMY HAIPSIMKY, CIIOTJIsIaq
OKpECITIOE MaKCUMAaJIbHE TI0JIE 30PY, AKE OXOIUIIOE BCE, [0 MOXKHA TOOAYUTH 3 TTEBHOI
TOUYKH CTIOCTEpeXEeHHs. B Mekax 1[bOro mosst Crorisgad 30CepeKy€eThCsl Ha MEHIIH
obumacrti, siky P. Jlenekep Ha3uBae cyenoro (the onstage region) (Langacker, 2008: 260);
y HIH crorisgad BUIISE CBOIO ITiIb — KOHKPETHUH 00’€KT, Ha SKOMY c(PoKycoBaHe
Horo cnpuiiHATTA. B3aeMoBigHOIIEHHS crioriggada Ta 00’ eKkTa MoXke OyayBaTUCs Ha
OCHOBI 1X PI3HOMaHITHUX KOH(irypamiii B Mexax creHu. llg umoctparis, sika
MOB’si3aHa 31 3JaTHICTIO JIIOAMHU O0auyuTH Ta cripuiiMaTt 00’ €KTU B TIOJII CBOTO 30Dy,
BIJINIOBIJIa€ TPOIECY KOHIIENTYyai3aIil y Mexax oopa3-cxemu KOHTEMHEP ta mae
KOHIICTITYaJIbHI BIJMOBIHUKA: KOHIIETITyani3aTop (crorisgad), mpodinb (00°€KT) i
ClieHa — yC1 BOHU ()OPMYIOTh KOHCTPyaJIbHE BIJHOILICHHS.

OCKUJIbKM KOTHITUBHI MOJEJI, a came o0pa3-CXeMH, BUKOPUCTOBYIOTHCS SIK
Kapkac IJIs MO3HAYEHHS PI3HUX IOHATh, TO Ha OKPEMY yBary 3aciyrOBYeE iXHE
MeTaopuuHe pO3MUpPEeHHs. Y KOHTEKCTI KOTHITMBHOI JIIHTBICTHMKM MeTadopa sk
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KOHIENTYyaJIbHUM KOHCTPYKT 1 MeTadopa sSK MOBHMM BHpa3 MalwTh MPUHIUIOBI
BimMiHHOCTI. Halinepire, koHIenTyanbHa MeTadopa BCTAHOBIIIOE BiITOBITHOCTI MiX
JOMEHOM-JDKEPETIOM Ta JOMEHOM-UULTO. OCKIIBKMA TMPEAMETOM JOCTIIKEHHS €
o6pa3-cxema KOHTEMHEP 3 opienraniero IN-OUT, BapTo 3a3HaunTH, 0 MeTadOpH,
YTBOpEHI Ha ii OCHOBI € OpIEHTAIIMHUMH, Yy HUX BIJHNOBIIHOCTI MK JOMEHOM-
JDKEpEJIoM Ta JOMEHOM-LIJUTIO HaJIeHI O3HaKaMu MPOCTOpOBOi opieHTanii. Tak, B
ypuBky ‘‘Yes, that is just so,» said Susan, a bit dry, despite herself, thinking in secret
fear how easy it was, how much nearer to the end she was than she thought” (Lessing,
2010:  38), pekoHCTpyro€eThcsi  KoHuentyanbHa  wmetadopa EMOLIA e
MICHE3HAXOJDKEHHSA (ne EMOLIA — nomen-uinib, a MICLIE3HAXOJDKEHH A
— JIOMEH-JDKEpeJio) Yy BIJMOBIIHOCTI 3 opieHTamiiiHOO MeTtadoporo EMOIIA €
KOHTEMHEP, crpykrypoBanoto MarmyBauHsM BCEPEJMHI-30BHI Ta 06pas3-
cxemoro KOHTEMHEP.

OTmKe, KOHIENTyati3awis milicHOCTI y Mexax obpas-cxemn KOHTEMHEP
B1I0YBAETHCS 32 AHAIOTIEI0 OAYEHHS Ta CIIPUMMAaHHS JIOJUHOI0 00’ €KTIB y MOJII CBOTO
3opy. Jlo crpykrypHux enementis KOHTEMHEPA Hanexars: BHYTPIIIHSA
YACTUHA/BMICT, MEXA, 30BHIIIHSA YACTUHA. MEXA KOHTEMHEPA
Hajae iiomy neBHoi ¢popmu (Puc. 1).

r N
BMICT | KOHTEIHEP MEKA
N J
30BHILLHSA YACTUHA

Puc. 1 Koncmumyenmu o6pasz-cxemu KOHTEHHEP

OcHoOBHa JIOTiKa Ii€T 00pa3-CXeMH Taka: IOCh 3HAXOIUThCA a00 BcepeauHi, ado
30BHi KOHTeifHepa. OIHUM 3i croco6iB BupaxkenHs obpaz-cxemu KOHTEMHEP e
BUKOPUCTAaHHS MPUHMEHHUKIB in/out, K1 KOHIIENTyali3ytoThes y Burisiai IN/OUT.

KoHnentyanbHi yABJICHHS NP0 JIOACHKE TUIO CTaJIM MiJBaJIMHAMU JIJIS
nobynoBH Garathox o6pas-cxeMm, 3okpeMa it cxemm KOHTEWHEP, amke Mu
CHOpUHMAEMO CBOE TUIO SIK KOHTEHHEp, K MEXy MK BHYTPIIIHIM Ta 30BHIIIHIM
CBITaMHM, CaMi 3HaAXOAMMOCS B PI3HOTO pOay KOHTeHHepax: (Ppi3uyHuX (1M, KiMHATA,
MICTO, KpaiHa), 1 MeTaQopuyHUX (eMOLlli, MOYYyTTs, CTaHU); KPIM TOTO, MU MOKEMO
3HaXOJUTUCS 1 T03a MeXaMU TMEBHOr0 KOHTeWHepa. OTxe, JIOJChKE TIIO MOXE
BUKOHYBAaTH (YHKIII KOXHOTO 31 CTPYKTYpPHHX €JIEMEHTIB  00pa3-CXeMHu
KOHTEMHEP. V Hmwkye HaBeIeHMX (pPAarMEHTaX MOXHA IPOCTEKUTH
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KOHLIENTyalbHy pelpes3eHTanio Tina moaunan y surmsai MEXXI KOHTEWMHEPA,
BMICTY KOHTEMHEPA Ta 30BHIIITHFOI YACTMHN KOHTEMHEPA.

Hanpuknan, y nmoganomy Hipk4de ¢GparMeHT! TUIO JIOAWHU MOXE CIyTyBaTH
BMICTUJIMILIEM JJI TIOYYTTS — HAmpyry, HAOMMKEHOT 10 MaHiKu. Sk pe3ynbTaT, TiJ0
KOHIIENTYani3yeThs y BUrsai metadopu TIJIO — MEXXA KOHTEMHEPA: “But she
was filled with tension, like a panic... ” (Lessing, 2010: 15).

3 iHmoro OOKy, JIOAMHA MOXKE 3HAXOAMTHUCA y KOHTeiHepi, ToOTO OymiBii
roremo, Tomy € BMICTOM KOHTEWHEPA: “Suppose she said instead: Miss
Townsend, I’m here in your hotel because | need to be alone for a few hours, above
all alone and with no one knowing where | am” (Lessing, 2010: 30).

I, Hapemti, 3HaXO/KEHHS JTIOJMHUA MOXKE OyTH 1032 MEXaMH KOHTehHepa. Y
nupoMmy Bunaaxky moauHa € Woro 3OBHIIIIHBOKO YACTHMHORO, Ha mo BKasye
npuiiMeHHHK Out: “It was a sensation that should have been frightening: to sit at her
own bedroom window, listening to Sophie’s rich young voice sing German nursery
songs to her child, listening to Mrs. Parkes clatter and move below, and to know that
all this had nothing to do with her: she was already out of it (Lessing, 2010: 50).

HacTymHuii etamn 10caipKeHHS CTaB pe3yabTaTOM METaQPOPHUIHOTO OCMHUCIICHHS
pi3HHX cdep mificHOCTI, cTpyKTypoBaHHX 06pa3-cxemoro KOHTEMHEP, mo nano
3MOTYy BHOKPEMHUTH JIOMIHAHTHI TIOHSTTEBI JOMEHHM 1 JMIUTH BHUCHOBKIB PO
0COOJIMBOCTI penpe3eHTalli MeTaQOpUIHOr0 KOHUENTYAIBHOIO MPOCTOPY Y MOBHIN
CB1JIOMOCTI MUCbMEHHHII. Haibinpimr nmomiTHUMH MeTapOpUYHUMH BTUICHHSIMHU B
Hoseni € nomenu JJIM, KIMHATA, CAJl, HIUJIIOB, TIJIO, KIMHATA B I'OTEJII.

HNomenu IM, KIMHATA, CAL

Bixe Ha mowaTky TBOpY CTa€ 3pO3yMiJIO, IO JUIsl MOJOJOI CiM’i, KOMH y Hii
3’ ABJISIFOTHCS IITH, HEOOX1THO MaTH BEJTUKUN OYAMHOK y TIEPEAMICTI, OTOUEHUH CaIoM,
TOMY IO TaK OyJ0 MPUUHATO Yy TOMIIMIHBOMY CYCHIIbCTBI. OCKUIBKH TOAPYXIKS Y
HoBenl — Meteto Ta ChrozeH PoyniHrc BBakamucs JIOABMHU “pPO3BXKIUBUMH Ta
“posymuumn’’ (“‘reasonable”, “sensible”), 110 cTano HACTYIMHUM €TANIOM Y JKUTTI IXHbOI
ciM’1: “And so they lived with their four children in their gardened house in Richmond
and were happy” (Lessing, 2010: 5). Jlns Hux 1eil OyaIWHOK CTaB OCEPEIKOM
MCEBJIO1AMIIIYHOTO KUTTS, Ky 1 MOBEPHYBCS METhIO MICHs TOTO, SIK BOEpIIE 3pauB
Chbro3eH, mo0 1 Hajaal BUKOHYBATH POJb “3pa3koBOro’ 4osioBika. Il 3pama crana
MEePEIIOMHUM MOMEHTOM Y CIpUHHATTI ChI03€H IXHBOTO CHiJIBHOTO KUTTS Ta 3MyCHIa
i 3rogoM mouyBarucs HekoMpopTHO y BiacHomy aomi. “And the next day Susan took
them, dropped them, came back and found herself reluctant to enter her big and
beautiful home because it was as if something was waiting for her there that she did
not wish to confront” (Lessing, 2010: 15). Jlnst onucy nomy, kiMHar i caay Jleccinr
BHKOPHCTOBYE TIPUKMETHHKH, 30kpeMa big, beautiful, large, white, mo cBimuuts mpo
HaMip MOKa3aTH 111 CKJIAJHUKHA CIMEHHOTO YKJIaly CTEPEOTUITHUMHE, TAKUMH, 1110 HIYUM
HE BUPI3HIIOTHCS 1 00MEXYIOTh 1HIMB1TyalbHICTh ChIO3€H, SIKOI0 BOHA I 3aru1aTuia 3a
ICHyBaHHS B pOJIi Matepi, ApyxuHHU 1 fomorocnofapku. ‘A high price has to be paid
for the happy marriage with the four healthy children in the large white gardened
house ” (Lessing, 2010: 13).
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VY npomy OyIMHKY MeIIKaja ¢im’s, 3a siky Cbr0o3eH HecJia BiIMOBIAAIBHICTS 1 AKa
BUMaraja BeTWYe3HOT KUIBKOCTI 3000B’s3aHb, IO CTalM TiIrapeM Ui SKIHKA 1
BHCMOKTYBAJIM 3 HEl BCIO €HEPrito, BOHA cTaja HiOW “NMOKHUBOO’ IS JIIOJICH Y TOMi,
SKi pOCTyTh, HaUe pociuHH y Bozi. “She was breaking her part of the bargain and
there was no way of forcing her to keep it: that her spirit, her soul, should live in this
house, so that people in it could grow like plants in water” (Lessing, 2010: 36).
Chro3eH mrykana cBo00u — MicCIs, e BOHa Moriia 6 3a0yTH Ha MEBHUN Yac Mpo CBOI
TypOOTH, 3BUIBHUTHCA BiJ MOCTIMHUX IMEpeciiTyBaHb CBOEI MOMIYHUII MO JIOMY Ta
niter. Came imenHuk freedom Bkasye Ha Te, MO XiM, SK 3aKPUTHH TPOCTIp —
KOHTEHHEp Ta ciM’si, IO KUJa y HbOMY OyJId CBOTO pojay B’si3HMICtO Juisi Chblo3eH.
“She was already looking back at those hours of sewing, cooking (but by herself) as a
lost freedom which would not be hers. And the two months of term which would
succeed the five weeks stretched alluringly open to her — freedom” (Lessing, 2010:
16). Jns Chro3eH IIOACHHI OOOB’SI3KM CTajM aHAIOrOM BigOYBaHHS TIOPEMHOTO
ctpoky — “it was like living out a prison sentence” (Lessing, 2010: 22), “She was a
prisoner” (Lessing, 2010: 21). L{s metadopa Tek € KOHTSHHEPHOTO THUITY, ajKe Y
B’SI3HUIIX JIIOJH TEepeOyBarOTh y KaMepaxX — 3aMKHYTHX MPUMIMIEHHSIX, 3BIIKH HE
MOXyTb BuOpatucs. Meradopa JIM e B'I3BHULIA pa3om 3 iHIMMH MeTagopamMu y
HOBEJI, SIKI MU OIUIIEMO HUX4e, yTBoproe metadopy XKUTTH € B’ AZHULLA.

[TpumiTHO, o y cueHax y OynauHky CprO3eH 4acTo 300pakeHa Ouisl BIKHA,
BUTJISIIAI0YM HA30BHI, JUBJISIYUCH HA PIUKy, 110 TE€KJIA MOMpHU MiM. B Takux crieHax
repoiHs Harajaye yB sS3HEHY, 10 0a4uTh CBOOOIY JUIIE Yepe3 BIKOHIIE B kKamepi. Tyt
BapTO 30CEPEAUTHCS Ha pidlll K CHMBOJI CBOOOAM, aJKe€ B KIHII TBOPY CMEpTh
Chbro3eH, 10 cTana s Hel BU3BOJICHHAM, METapOpUYHO 300pakeHa SK IPOIIeC
3aHypeHHs B TeMHy piuky: “She looked at herself, Susan Rawlings, sitting in a big
chair by the window in the bedroom, sewing shirts or dresses, which she might just as
well have bought” (Lessing, 2010: 16); “One day she had gone up there after a lunch
for ten children she had cooked and served because Mrs. Parkes was not there, and
she sat alone for a while looking into the garden ” (Lessing, 2010: 25); “When they
lay side by side or breast to breast in the big civilised bedroom overlooking the wild
sullied river, they laughed, often, for no particular reason...” (Lessing, 2010: 13).

BinkpuBIIM 4OJIOBIKOBI BJIacH1 XBWIIOBaHHSA, Chl03€H HE OTpUMY€e Oa)kaHOl
MIITPUMKH, 2 BUCITYXOBY€ HOT'O TIPUITYIIICHHS PO T€, 10 €AUHUM MIJITXOM JI0 CBOOOIH
U1 Hel MOKe cTaTh Xi0a 1o cMepTh. Tak, Take MPHUMYIICHHS CTa€ CBOEPITHUM
nmpopouTBoM 1 Ttakox gomnoBHIOe Metadopu XKUTTA e B’ASHULS, CMEPTD e
3BUJIHEHHZ: “She tried to tell him, about her never being free. And he listened and
said: “But Susan, what sort of freedom can you possibly want — short of being dead!”
(Lessing, 2010: 23).

Can, skum otoueHui niM y Puumonmi ctaB st Chlo3€H MEpIIMM MICIEM, e
BOHa Moryia OyTH Ha caMOTi, OJail BiJ pelTH MelKaHliB aomy. [Ipore TyT BoHa
3IIITOBXYETHCS 13 HEBUIUMHUM «BOPOIOM», CBOIM BHYTPIIIHIM JEMOHOM, SIKH
MeTaOpUYHO T[I03HAYa€E HEPBOBI PO3JIAJM SKIHKM, CHPUYMHEHI BTOMOKO Bij
MOBCSKICHHOTO KUTTS 1 HeMOMBOCTI 3MiHuTH Horo. “And she did not like being in
the garden at all, because of the closeness of the enemy — irritation, restlessness,
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emptiness, whatever it was — which keeping her hands occupied made less dangerous
for some reasons” (Lessing, 2010: 17); “So she left the house and went to sit in the
garden where she was screened from the house by trees. She waited for the demon to
appear and claim her, but he did not” (Lessing, 2010: 20).

[HImIIMIM THITOM KOHTEHHEpa Yy HOBEI BUCTYIAIOTh KiIMHAaTH. KiMHaTH OyAMHKY B
Puumonni m1st Chlo3eH € Haue KaMepaMH y B’SI3HMIN, Y SIKUX 32 HEI0 0e3MepecTaHKy
CHATTSAIAI0TH» JITH, 90J0BiK Ta Micic [lapkc, o moTpeOyroTh yBaru, e BOHa HE MOKe
OyTu cama co0or10, ajke, mepedyBaroyu B IOMi, TOCTIHO MTOBUHHA BUKOHYBATH POJIb
3pa3KoBOI MaTepi, APYKUHU i TOCIIOAMHI JJOMY, Ha 1110 HE MaJia 10CTaTHLO cuil. HaBiTh
okpema kiMHatka (“Mother’s Room”), B skiii Cblo3eH, 3a TONEPEIHHOIO
JIOMOBJICHICTIO, HIXTO HE MaB IIpaBa TypOyBaTH 1 BOHa MOIJIa OyTH TaM Ha CaMOTI, HE
cTaja MoTpiOHUM MicIieM, € >KIHKa MOIJIa BraMyBaTH CBOIO TpuBOTrY. ls kiMHarta
CTaJIa 1€ OJIHIEI0 «KIIITKOIO» Y ToMi, ChIO3EH TYT TaKOXK IMOYYBaJlacs, Haue 3a IpaTamH.
“But now there was a room, and she could go there when she liked, she used it seldom:
she felt even more caged there than in her bedroom ” (Lessing, 2010: 25); “Then she
took sewing up there, and the children and Mrs. Parkes came in and out, it had become
another family room” (Lessing, 2010: 26).

omen HIJTIOB

[[Inro6 mix Metbtio Ta Cbhlo3eH y TBOpI Takoxk MeTapopuyHO HaAOyBae
KOHTEWHEepHOro BUIIIALY. Lle moapyxoks TBepAO BHUPIIIWIO 30€pertd CBid HUTIOO 1
CIIOYATKy Ha3MBa€ HOT0 «YOBHUKOM, MOBHUM OE€3MOMIYHUX JIIOJEH y OYpXJIHUBOMY
mopi». ITpuxmernnk full Bkasye na metadopy IIIJTFOb e KOHTEMHEP. “So here was
this couple, testing their marriage, looking after it, treating it like a small boat full of
helpless people in a very stormy sea” (Lessing, 2010: 8). Mix HUMHU, SIK i B Oy1b-sAKil
MOJAPYXKHIN TMMapl BUHUKAIOTH CBAapKW Ta HEMOPO3YMIHHS, MPOTE€ BOHU IIBHJIKO
BUPIIIYIOTH 1X: “And the inner storms and quicksands were understood and charted”
(Lessing, 2010: 8). Tyr npukMeTHHK INNEr TaKOX € CHHTAKCHYHOK 03HAKOK 00pas3-
cxemu KOHTEMHEP.

Kpim Ttoro, mumo6 sik koHTelHep cTtaB ckiagHukoMm metapopu KUTTA e
B’A3HULIA, npote y 1bOMy BUIAIKy HEOOXIAHO B3SITH JO yBarw JOJAaTKOBI MEXI
MOMIPKOBAHOCTI Ta 3JOPOBOTO TIIY31y, SKi BAMAIbOBYIOTHCS IOBKOJIA LTIO0Y.

B3siBin co01 OCHOBHE MpaBWIIO — OYTH paliOHAIBHUMHU Ta PO3CYIIMBUMHU,
3HAXOAUTH BUPILICHHS OyJb-IKUX Herapas/iB, adu JUIlIe HE NOTPANUTHU B MACTKY Mij
Ha3Bow “‘posmydeHHs’, MeTpio Ta ChlO3€H, HaTOMICTh, CaMmi CTalld 3apyYHUKAMHU
BJacHoro cranoBuina. “This is a story, | suppose, about a failure in intelligence: the
Rawling’s marriage was grounded in intelligence” (Lessing, 2010: 3). Bucnis
“grounded in intelligence” MOBOAUTH, 110 iXHIN NUTFOO 3aCHOBYBABCS Ha 3JI0POBOMY
riy3ai, ToOTO BiJ CaMOro IMo4yarky BOHM NoOyayBaiM JAOBKojia cebe Oap’epu
«MPAaBWIBHOCT1», «PAIliOHAIBHOCTI», MPOTE 3TOJ0M IMOYAIH CTPAXKIATH B TAKOMY
coro3i. Hacripapni, crpaknana mumie Chlo3eH, OCKUIBKH METhI0 MOBHICTIO IIPUIiMaB
CBIM cmoci0 KUTTA 31 3pajamMu, Kl HOro “pallloHaJibHa” JIPYKMHA CHpUiMala SIK
HanmexHe. Sk Hachigok, CpIO3€H cTajla 3apyYHUKOM «IOMIPKOBAHOCTI», IO
OKpecJIIoBaja CBO1 MeXI1 JOBKOJIA iXHbOTO HUTIO0Y, K1 HE JO3BOJISIIOCS NIEPECTYIATHU:
“There was no need to use the dramatic words «unfaithful”’, “forgive”, and the rest:
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intelligence forbade them. Intelligence barred, too, quarrelling, sulking, anger,
silences of withdrawal, accusations and tears. Above all, intelligence forbade tears”
(Lessing, 2010: 12-13). Okpim imeHHuKa “intelligence” Ha MO3HAYEHHS ITEBHUX
OoOMeXeHb, HaKJIaJACHUX MOMIPKOBAHICTIO», y HOBENl € ¥ 1HIII BUCIOBH, fKI €
MeTaOpHYHO CTPYKTYpoBaHHMH 06pa3-cxemoto KOHTEMHEP, sx-ot: in order, in
control, it was out of question, not in order, it was out of court.

3romoMm Crro3eH Ta MeEThIO 30BCIM BIIJAJIFUIMCS OJHE BIJ OJHOIO, CTald
YYKUHISIMH, SIKHX Pa30M BTPUMYBAaB JIHIle 000B 30K 300paskaTH «IIACIUBY» CIM 10:
“They were lying side by side in this house like two tolerably friendly strangers”
(Lessing, 2010: 33). HaBiTh 313HABIIMCH OJIHE OJHOMY B TOMY, IO BOHH MAalOTh
kKoxaHIiB (xo4 CplO3€H 1 BHUrajaja CBOI0), PO3yMIIOUM, IO MK HUMH 3HHUKIU 1
KOXaHHS, 1 JOBIpa, BOHU BCE OJJHO HE MOXYTh YSIBUTHU ce0e y III001 3 KUMOCH 1HIIIHNM.
“It is a bit impossible to imagine oneself married to anyone else, isn’t it? ” (Lessing,
2010: 52). Konu MeTbio 3anporioHyBaB Mo4aTy NPOBOJUTH Yac BYOTHPHOX, ChIO3EH
13 )KaXOM 3p03yMiJIa HACKIJIBKH HU3bKO BOHU OIYCTHIIMCS, HACKUTBKH HELIUPUMU OyJn
iXHI CTOCYHKHM 1 III0O BOHA HE MOXke OpexaTu co0l, KEpyIOUUCh «ITOMIPKOBAHICTIO» 1
BIIMOBIIATH OUYIKYyBaHHSIM MeThi0, TOMY BUOpasia € IMHUI JIJ1sl ce0e MIITX BU3BOJICHHS
3 IBOTO CTAHOBHIIA — CAaMOTyOCTBO.

Homen TIJIO

Tin0 Cpro3eH y TBOP1 TaK caMO CTa€ KOHTEHMHEPOM, Y OUIBIIOCTI BUIAAKIB — JIJIs1
eMolii Ta mouyTTiB, Hanpukiaa, “But she was filled with tension, like a panic...”
(Lessing, 2010: 15); “She was filled with emotions that were utterly ridiculous...”
(Lessing, 2010: 21); “...she had to go right away to the bottom of the garden until the
devils of exasperation had finished their dance in her blood ” (Lessing, 2010: 25).

Emorii, mo mnepenoBHtoBanu Cplo3eH Oynu 37e0UIBIIOTO0 HETaTHBHUMM,
MPUYHUHOIO SIKUX Oyiu aiM y PuamMoni, caa, mpucyTHICTh aitei uu micic [lapkc. Yacto
HATUTMB [IUX eMOIIiil onucyBaBes sik “Bropraenns’. “When | go into the garden, that
Is, if the children are not there, | feel as if there is an enemy there waiting to invade
me” (Lessing, 2010: 17); “He s lurking in the garden and sometimes even in the house,
and he wants to get into me and take me over» (Lessing, 2010: 28); “...Susan was
more and more often threatened by emptiness. (It was usually in the garden that she
was invaded by this feeling...) ” (Lessing, 2010: 12). LlikaBo, mo B Puumoni Crro3eH
Oosnaca “noposkneul” (“‘emptiness”), 0 MOKHA TPAKTYyBaTH K CTpax BIACYTHOCTI
3aJIOBOJICHHS 1 pajocTi Big kuTTa. Haromicte B kimMHaTi HoMmMep 19 BoHa
HAaCOJI0/KyBaJlacs Ii€r nopoxHeuero. HixTo 3 ciM’i He 3HaB Ji¢ BOHA 3HAXOAUTHCS 1
Cpr03€H, KOPUCTYIOUHCH 11€10 aHOHIMHICTIO, BIATOPOKyBajia cebe Ha ISSIKUN Jac Bij
YChOTO CBITY 1 CKHaalia 3 cebe Tarap IIOJIEHHUX OOOB’SA3KIB K Matepi, IPYXKUHU 1
TOCTIOANHI JIOMY, 3BUIBHSIIACS BiJl IUX poJied, aOu BITHOBUTHU cUiu: “And then she
went back to the chair, empty, her mind a blank” (Lessing, 2010: 42). “She felt as if
her shell moved here, with her family, answering to Mummy, Mother, Susan, Mrs.
Rawlings” (Lessing, 2010: 43).

Konu Crro3eH noBepraerhes 3 KIMHaTH 19 B Puumona, aBTop nokasye ii T1J10
nuiie sk 000JIOHKY, ajie, Ha JUBO, BUKOHYBATH COIlIaJIbHI pOJIi BOHA 37aTHA, HABITh
poouTs 11e me kpaiie. Te, 1o Manao 6 3HaXoauTHCs BeepearHi Hel — nymia Chio3eH, a
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il CyTHICTB 3aNMIIMIIACS B TiM e KiMHaTi 19. g meTadopa 1ie pa3 miakpecitoe Te, mo
Ti COIlaJIbHI POJI, SIKI HAaB SI3yBAJIUCS KIHI{ CYCIUIFCTBOM HE 3AIHIIANH Y 11 KHUTTI
MICIISI TS 1HAWBIAYaIbHOCTI  OCOOMCTOTO MTPOCTOPY, 1 3BOAMIIHA i1 KHUTTS 10 HAOOPY
byHKIH, siK1 BOHa Oyna 3000B’s13aHa BUKOHYBATH ISl CXBAJIbHOT'O CTABJICHHS 1HIITHUX.
3rimHo 3 1iero Metadoporo, ayma Crro3eH BXe He Oyia MpuB’s3aHa J0 TiJIa 9d J0
poJieil, siki BOHO BHKOHYBAJIO, a BIHAWIIUIA BIACHWH TPOCTIp, € 3LiIOBajacs 1
BiJIpo/pKyBajacs. MokHa NMPUIYCTUTH, 110 B mboMy Bumaaky meradopa TUIO e
B’ A3HUILA takox nonosHioe Metadopy XKUTTHA € B’ AZHULLA.

HNomen KIMHATA B I'OTEJII

Metadopa Tina Cpro3eH K 000JI0HKH, BMICT SIKO1 3aJIMIIABCS Y KIMHATI HOMEP
19, 300pakae HIOM MOJBIMHE 1ICHYBaHHS T'OJOBHOI IepoiHi, HIOM BOHA >KHUBE B JBOX
MICIISIX OJIHOYACHO. SIK MeTad)OpUYHO Y TBOP1 PO3AUIIOTHCS ii TLIO 1 AyIa — TakK i
BLIUIAIIACS CIIPaBXKHs 0COOMCTICTh ChI03€H Bl TUX CTEPEOTUITHUX KIHOUHX 00pa3iB,
3 IKMMH BOHA B YCIX acoiitoBanacs: “...her soul was in Room 19 in Fred’s Hotel; she
was not really here at all” (Lessing, 2010: 50); “This room had become more her own
than the house she lived in” (Lessing, 2010: 43). Ii Breui 10 rotemo ®pena cramu
MepIIMM crocoOOM BU3BOJIEHHS 3 KOHTEHHEpa-B’ sI3HUII, Y AKOMY BOHa kwuja. [Ipote
KiMHaTa 19 gK KOHTEWHEp B)KE€ Ma€ 30BCIM 1HIII XapakTepucTuku. TyT Cpro3eH
HaOupasacs CWIM MPOJIOBXKYBATH BECTH TOM CaMHil CIOCIO JKUTTSI, aj€ BXKE MalOuu
HaJIi10 Ha Te, 10 3aBXIM MaTUME Y CBOEMY PO3TOPSHKCHHI IIel MaJICHBKUN OCTPiBEIlb
0COOHCTOr0 MPOCTOPY, K KOBTOK CBDXKOTO moBiTps. KiMHaTa HOoMep 19 crana HiOu
yacTuHOO ChIO3€H, Jie Ta BiIuyBaja, IO IIe HE BTpaTuiia cebe CIpaBkKHIO, IO ii
OCOOUCTICTh HE MOKATIYMIM, HE AehOpMYBaJId Ti PO, sIKI BOHA JOCI BUKOHYBAJIA:
“For a year now I’ve been spending all my days in a very sordid hotel room. It’s a
place where I’m happy. In fact, without it I don’t exist” (Lessing, 2010: 51); “Here |
am, she thought, after all these years of being married and having children and
playing those roles of responsibility — and I’'m just the same. Yet there have been
times I thought that nothing existed o me except the roles that went with being Mrs.
Matthew Rawlings. Yes, here | am, and if I never saw any of my family again, here
| would still be...” (Lessing, 2010: 42). IIpore MeTbto, CXBHIBLOBAHUH YaCTOIO
BIJICYTHICTIO APY>KMHH, PO3LIYKYE 1 CXOBAHKY 3 JIONOMOTOI0 JIETEKTUBA, TUM CaMUM
BTOPraeThCsa B OCOOMCTHI MPOCTIp APYKUHM 1 pyHHYE IIUTIONTY aypy, IO iCHyBajia B
KIMHATI, BIIyCKa€ TyAH JIEMOHIB, 1110 nepeciiayBanu Crro3eH. Tenep BoHa Moriia 0yTu
TaMm 3 WOro MOBYA3HOI 3r0Jid, 3HOBY CTaTH TaM Micic PoymiHre, amxe MeTbio Mir B
OyIb-SIKMI1 MOMEHT 3aiTH 1 3HOBY HarajaTH i mpo ii 000B’SI3KH, 3aBUTH CBOI IIpaBa
na uei. “Her husband had searched her out. (The world had searched her out.) The
pressures were on her. She was here with his connivance. He might walk in at any
moment, here, into Room 19 ” (Lessing, 2010: 47). BoHa 3HOBY cTaJia 3apy4HHIICIO, a
HOMEpP TOTENI0 CTaB Ie OJHIEI0 KaMepor, Kyau OyIb-XTOo Mir ii JicTaTucs,
3areneonyBaTd 1 3MycuTu ChblOo3eH O€3YNMMHHO BUKOHYBATH OYIKYBaHI COIliaJIbHI
poai. “Instead of the soft dark that made her dash blindly about, muttering words of
hate; she was impelling herself from point to point like a moth dashing itself against
a windowpane, sliding to the bottom, fluttering off on broken wings, then crashing
into the invisible barrier again” (Lessing, 2010: 48).
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VY Bimuai Crro3eH po3ymie, 1m0 06€3 IUTI0IIoI aypu KIMHATH 19 BoHa HE 3MOXKe
JaJii iICHyBaTH, IO yce T€, YUM BOHA OyJia 10 IbOr0 — JIPYXKUHOIO MeThio, MaTip 1o
iXHIX JiTe — HE Ma€ 3HA4YEHHs, aJDKE Ha Ii POJIi MOXHA JIETKO 3HANTH OyIb-KOTO
1HIIOTO, @ BOHA MOBHUHHA OYTH MPUCYTHBHOIO Y TAKOMY «CIIEKTAKIII» 327151 CTBOPEHHS
KpacHBOi KapTHUHKH «parioHanpHoi» cim’i: “And what did it matter whether he
married Phil Hunt or Sophie? Though it ought to be Sophie, who was already the
mother of those children... ” (Lessing, 2010: 57). Cpl03¢H HaaTO HiHYE CBOOOTY, a01
3HOBY TMOBEpTATUCS 10 OyauHKY B Puumonzi, ToMy BHOMpae HailHaIWHIIINN crociO
3BUIBHHUTHCA 3 TIOJIOHY — camoryocTBo: ““‘She was quite content lying there, listening to
the faint soft hiss of the gas that poured into the room, into her lungs, into her brain,
as she drifted off into the dark river ” (Lessing, 2010: 58).

Crae oueBUIHO, 1[0, OCKIIBKU TOJOBHA repoiHd oOpana CMepTh K MUISAX J0
CBOOO/IY, TO MPUITYIIEHHS PO HASBHICTh Y TEKCTI HOBEJIM KOHIIENTYallbHO1 MeTadopu
KUTTA e B'IBHULIA € nopeynumu 1, IK HACIiAOK, IIJIKOM BIUCYIOTHCS B TEPMIHH
o0Opaz-cxemu KOHTEMHEP 3 opiertaniero BCEPE/IMHI/30BHI, amxe B’si3HUIECIO
3a3BUYail BBAXKAE€THCS 3AMKHEHUI MPOCTIP.

BucnoBku. Konuenryanizaiis moHATh B Mekax 00pa3-cXxeMu KOHTEUHEP
B1I0yBAa€ThCSI Ha OCHOBI JOCBIAY JIIOJAWHU, IO BUXOJAMUTH 13 11 3IaTHOCTI OAauuTH 1
cripuiiMatu 00’ €KTH B 1OJI1 cBOro 30py. KoHuentyanbHi Mmetadopu, 10 0a3yroThCs Ha
obpa3-cxemi KOHTEWHEP, € opienrtaniitnuMu, amke I 006pa3-cxeMa HajiJicHa
o3HaKamu 1pocTopoBoi opienTarii (IN-OUT). O6pa3-cxema KOHTEMHEP mae cBoi
ctpykrypHi enementu: BHYTPIIIHA YACTUHA/BMICT, MEXA, 30BHIIIHA
YACTHUHA. Haituacrine i CHHTAKCHYHHMH O3HAaKaMH € MPUAMEHHHKH IN, Out.
Ananiz HoBenu J[opic Jleccinr “To Room Nineteen” moka3aB HasBHICTb y Hii
KOHIIENTYaTbHUX MeTadop, CTPYKTYpoBaHHX obOpa3-cxemoro KOHTEMHEP 3
BIJMOBIAHMMH JOMEHAMH, SIKI BepOai3yroThCs MpuiiMeHHIKaMu in, inside, into, out,
npuxmemnuuxie inner, filled, full Tomo. OKpiM 1IbOT0, BHUINE3rajaHi KOHICNTYaJIbH1
MeTtadopu 6epyTh yuacth B yrBopeHH1 Metadop XXUTTH € B’A3HULA, CMEPTS €
3BUIBHEHHS, skxi Takok CTPYKTYpyloThcs obOpas-cxemoro KOHTEMHEP. Ili
MeTadopu PO3KPUBAIOTH TPOOJIEMY BTPATH JKIHKOIO BJIACHOT 1IEHTUYHOCTI M1 THCKOM
CIMEMHUX OOOB’SI3KIB 1 POJICH, 3apaju SIKUX BOHA KEPTBYE BCIM, 1110 Majia O LbOTO.
Ha npuknangl Cerozen Poyninrc 0aummo, 1mo Taka mnpodjieMa MOXe NPHU3BECTH 10
CEpHO3HUX HEPBOBUX PO3JIAIIB 1, BPEIITI-PELIT, 1O CAMOTyOCTBa.

[lepcniekTBY TIOAANBIIOTO JIOCHIPKEHHS OpIEHTAllIMHUX o00pa3-cxeM Ta
PO3pOOJICHOT0 aJTOpUTMY BOAYAEMO Y 3aydeHHI aHTIIOMOBHOI JKIHOYOI TOe3ii s
OUTBIII JOKJIAIHOTO JIIHTBOKOTHITMBHOTO aHali3y MeTa(OpUYHOI KOHIIETTYyari3allii
MOETUYHOTO TEKCTY.
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Lsn nybnikayis npoooecye yuki cmametl, NPUCBAYEHUX BUBUEHHIO MOBHOI cumyayii Ax ¢axmopy
PO3BUMKY AH2OMOBHOT Tekcurkoepagii Inoii. B pobomi pozensioaromscs 0CHOBHI napamempu MOGHOT
cumyayii InOii’ 8 KOJIOHIANbHUL Nepiood, AKUN € BUBHAYANbHUM Ol NOOAIbULO20 NOJIONCEHHS U
PO36UMKY AH2AIUCHKOI MOBU 6 Kpaini. 3acmocy8ants 0iaxpoHHO20 NIOX00Y Npu ONUCT ma aHaizi
CcK1a0osux MosHoi cumyayii 6 IHOii 0036015€ 6uABUMU NEBHY CMADIILHICMb KITbKICHUX, AKICHUX |
OYIHHUX napamempié w000 KOPIHHUX MO8 KpAiHu U KAPOUHANbHI 3MIHU WO0O0O 00 NONONCEHHS.
aneniticokoi: mosu. Tak, KinbKicHuil napamemp aueniicokoi moeu 6 InOii sidobpadicac 3miku
0emMocpapiuno2o NOKA3HUKA, HAYIOHATbHOL NPUHATIEHCHOCMI Tl NPOghecitinol 3atinamocmi odetl, SKi
80100i10mb  aHeNilicbkolo Moeoto. Ha saxicnomy pisni mosena cumyayis 6 IHOIi 3anuwaemscs
0a2amomosHOI0, 2emepo2eHHOI0 | HEPIBHOBANCHOIO MA NONOBHIOEMbCS Wje OOHIEID MOBOI0 [HOO-
esponelticbkoi cim’i — ameniticoxoro. llpomszcom nepiody Konouizayii auenilicbka npoxooums Ha
OYIHHOMY pi6HI cmadii 8i0 CNPULIHAMMSA il IK MOBU MOP208YI8 | MiCIOHEPi& 00 NPULIHAMMSA KOPIHHUM
HAaCeleHHAM KpaiHu 5K 3aco0y OMPUMAHHA 3HAHb, MOMCIUBOCHMI COYIATbHO20 3POCMAHHA 8
CYCRIIbCMBI, THCMPYMEHmMY CRIIKY8AHHA He MINbKU 3 OpumaHysmu ma IHWUMU [HO3eMHUMU
2poMaodanamu, a U, 8paxosyroyu 6a2amonoaOCHy MOSHY CUMYayilo 8 pe2ioHi, 3 MEeUKAHYAMUY THUUX
pecionie kpainu. Taxke nonodxceHHs aHeniicbKoi MO8U 6 KpaiHi éede 00 3MIHU ii (hYHKYIOHATbHUX
xapaxmepucmuk. Hatlbinow 3nauyuyumu 8UAGIAI0OMbCs NOAIMUYHA, nedazo2iyna Qyukyii i pyukyisa
Mo6u nocepednuxa. Ix peanizayis eumazae akmusHo20 po3eUmKy 1eKCuKo2pagiuHoi npakmuxi, aKa
NPOABNIAEMbCS ) CMBOPEHHI HA Mamepiani aHelilcbKoi MO8U 2110capiis, COBHUKIB, SIK 0BOMOBHUX,
Max i MAYMAYHUX, Wo ONUCYIOMb Y 3AJIeHCHOCMI 810 Memu YHOPAOHUKA, 0COONUB0CMI NEKCUYHO20
cknady mosu 8 IHOii.

Knrwouoei cnoea: anenomosna nexcukozpaghia 6 Inoii; xonouianvHuii nepiod; mMoeHa cumyayis;
KINbKICHI, AAIKICHI U OYIHHI napamempu.

LINGUISTIC SITUATION AS THE DEVELOPMENT FACTOR OF
THE ENGLISH LANGUAGE LEXICOGRAPHY IN INDIA: THE BRITISH
RAJ PERIOD

Bytko N. S.
candidate of philological sciences, associate professor
International University of Business and Law
The given paper features the second part of the extended research focused on the investigation of the
linguistic situation as a development factor of the English language lexicography in India. Thus, in
this article the main parameters of the linguistic situation during the British Raj period, with English
being the case study, are scanned. The diachronic approach used towards the analysis of the
linguistic situation constituencies elicits certain stability of quantitative, qualitative and evaluative
parameters as regards local languages in India and the pivotal changes as regards English. The
English language quantitative parameter mirrors the fluctuation in demographic rate, national
identity and professional occupancy of English speaking population in India during the Raj period.
The qualitative parameter of linguistic situation being enriched by another Indo-European language,
maintains its multilingual, heterogeneous and unbalanced features. The English language evaluative
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parameter reveals the main stages of the colonial language incorporation into the linguistic situation
in the country. English in India goes through the perception as the language of traders and
missionaries into its adoption as a means of education obtainment, social stability access and
interaction mechanisms both with foreigners and citizenry of other multilingual country regions. Such
position of English in colonial India prompts the alteration of its functional characteristics with
political, pedagogical and lingua franca functions being the most essential. Their actualization is
only feasible due to the flourish of lexicographic practice in colonial India. Thus, the English
language serves the base for a number of glossaries, bilingual and explanatory dictionaries
describing various lexical layers of English in India.

Key words: the English language lexicography in India; the British Raj historic period; linguistic
situation; quantitative, qualitative and evaluative parameters.

Beryn. Jlana mnyOumikaiiss TpOJOBXKYE MUK JOCHIKEHb, IPUCBIYCHUX
TpaHcpopMaIliiHUM TIpoliecaM y MOBHIN curyamii [HAll, Mo po3riasgacTbes sK
KOHTEKCT, Y paMKaX SIKOTO BiIOyBa€TbCS PO3BUTOK AHIJIOMOBHOI JIEKCHMKOTpadii.
Haragaemo, 1o nonepeHi poOOTH ONKCYBaIu MapaMeTpy MOBHOI cuTyauli B [HAli B
NOOpPUTAHCBHKIN Mepiof TAaKOXK 3 TOYKH 30py OCOOJMBOCTEH JIEKCUKOTpa(IUHOI
npakTuku Toro yacy (burko, 2019; butko, 2018).

VY wmiii crarti 00’€KTOM aHaji3y € MOBHa cUTyauis B IHIII B KOJOHIaJIbHUIA
nepion, 3 XVI no XX CTOMITTA, OPOTATOM SKOrO 1 MajJM MICLe HAaHOUIbII aKTUBHI
mpoiiecu B 00JaCTI aHTJIOMOBHOI JIEKCUKOTrpadii. 3aKOHOMIPHO, 1110 OCHOBHA yBara
NPUIISAETHCS  aHTIIMCBKIA MOBI, sIKa 3a Iled Yac TMPOXOAUTh BCl €TamH
IHKOPIIOPYBaHHSI B MOBHY CUTYAalll}0 KpaiHU.

[IpeameToM BHBYEHHS BHUCTYMNAlOTh KUIBKICHI, SIKICHI 1 OLIHHI MapaMeTpu
MOBHO1 CHUTYyaIlli B KpaiHi 3 TOYKU 30py MiCIIsl, 110 3aiiMae B Hill aHIIIiChKa MOBa.
3acTocyBaHHA J1aXPOHHOTO MiAXOAYy MOPS] 3 OMHUCOBUM 1 aHATITHYHUM METOJAAMH
JI03BOJISIE BUSIBUTH COITIO-JIIHTBICTUYHI XapaKTEPUCTUKH BaplaHTy aHTJIIMChKOT MOBH,
o QgopmyeTbest B KpaiHi. [{i xapakTepuUCTUKH 3yMOBIIIOIOTH 1 OCOOJIMBOCTI HOTO
MOJAJIBIIOTO JIEKCUKOrpayBaHHS.

[Ipn aHami3l KUIBKICHOTO MapameTpa pO3IVISIIAIOThCA 3MIHU AeMorpadiyHoi
CKJIaZIOBOi MOBHOI CUTYallil, BUKJIMKaH1 MOSBOO HOCI1B aHIJIICHKOI MOBHM Ha TEPUTOPIi
cyOkoHTHHEHTY. OcoOiMBa yBara NpHUAUISAETHCA KOMYHIKAaTHBHIA CKJIAAOBiH, LIO0
XapaKTepU3ye POJib aHTIIIMCHKOT MOBH SIK JIJIsi OPUTAHIIIB, TaK 1 1J11 MICIICBUX JKUTEIIB.

JlocmimkeHHsT SKICHOTO TlapaMeTpa MOBHOI CHUTyallli KoJoHiaibHOI [Hmll
nepeadavae BCTAHOBJICHHS JIIHTBICTUYHOTO XapakTepy 1M10MiB 1 OCOOJIMBOCTEM
BUOKPEMJICHHSI METaJIeKTa B 0araTOMOBHIM KpaiHi.

BuBYeHHS OIIHHOTO TapameTpa, KUl CTOCYEThCSl aHTJINChKOI MOBU B [Hmii
4aciB KOJIOHI3allii, CIPSIMOBaHE Ha BIJIOOPaKEHHS HE TUIBKU 3MIH Y CIIPUHHSATTI MOBU
KOPIHHUM HACEJICHHSM, a ¥ Yy BUSBJICHHI (PYHKIIM aHTIIICHKOI MOBH B 1CTOPUYHUIN
nepioJi, 10 BUBYAETHCS.

Pe3yabTaTn T2 00rOBOpEeHHS

IukopnopysanHs auneniiicbko2o0 KOMNOHeHma 8 MO8HY cumyayito IHOii

[ToyaTkoM 1HKOPHOpPYBaHHSI aHIJIINCHKOI MOBH Ha TepuTopito [HmocTany
npuitHaTo BBaxkatu 1579 pik (Mehrotra 1998), konu nepiumii OpuTaHCHKUI €3yITCHKHIA
ceameHuk Tomac CriBenc (Thomas Stevens), psATyrouuch BiJ TOHIHb B
€nu3aBeTHHCHKIM AHrmi, BcTynmuB B cycnuibeTBO Icyca (Society of Jesus) 1
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BianpaBuBcs 13 Jlicabona 3 miciero Ha ['oa, € OYOJUB Mi3HIIIE €3YiTCHKUM KOJIEIK
(Jesuit College) B mocenennsx Maprao i Pagon (Dharwadker, 2002: 96). Uepe3 kinbka
pokiB, y 1583 pori, Ha ['oa 3 sBnstoTbes me yerBepo anrmiiiniB (Ralph Fitch, John
Newberry, James Story, William Leeds), sikux mopTyramnbii, sk 3a3Hadae [. JIbtoc,
npuBe3Nu sk nojoHeHux (Lewis, 1991).

Odiuiiina mosisa OpuTaHIiB B [HAIT MOB’si3aHa 3 AISUIBHICTIO aKIIOHEPHOTO
toBapuctBa "Oct-IHachka kommanisf", sike, 3rigHO 3 ykazom €nmzaBetu [, Oyio
ctBopero 31 rpyanas 1600 poky i oTpuMalio IPUBIJIEH BECTH TOPTOBENBbHI Omepailii B
kpainil. [IpoTsarom mepmux aecsaTv pokiB B [Hai0 OyJ10 BiAIpaBIeHO TPH TOPrOBEIbHI
eKCIIeNIMIIIi, BJIACHE X OCBO€HHA [HHOCTaHy mowanocs 13 3acHyBaHHs (pakTopiil y
Cyparti (1612) 1 Maapaci (1640). 1o 1647 poxy bpurtanis mana Bxe 23 ¢akropii, B
1668 poui Kowmmanis openayBana bomOeidt, oTpumaHuii KpaiHOIO SK TNpHJIaHE
Karepunu bparancekoi Big Iloptyranii, a B 1690 3acHyBana BiacHe MOCEJIEHHS B
KanpkyTTi?.

Hactynni cromitrs B IHaii OyiM CHOBHEHI MOMITHYHUMH IHTPUTaMH 1
BIICbKOBUMH KOH(IIKTaMH, CIPSIMOBAHMMM Ha 3MIIHEHHS MO3ULIA bpuTaHchKoi
KOPOHHM B KpaiHi.

Tak, y OaraTboX 3eMJIIX BIaAy OTPUMYBAJIM MIJKOHTPOJBHI OpHUTAHIISIM
npaBuTeNl (HaNpUKIad, NepimM, 3anexHuM Bl Oct-IHAChKOI KOMIaHIi HaBaOOM
benranii, buxapa 1 Opiccu, craB Moroibckuil renepan Mip [Ixadap Am Xan
baxanyp), ski BimmaBanu Kowmrmanii mpaBa CTATyBaTH TOJATKH, BCTAHOBIIOBATH
BHYTpIIIIHI MUTHHUII 1 CUCTEMY OMNOJATKYBAaHHS, MPOBOAUTH (iCKaIbHY MOJITHUKY,
KOHTPOJIFOBAaTH BHYTPIIIHIO 1 30BHIIIHIO TOPTIBIIIO.

Biticekoni nii B [naii modanucs 3 pimenas Oct-IHachK0T KOMIIaHIi OTpUMaTH
BJIACHI TE€pPUTOpiaibHI BONOAIHHA B kpaiHi. Kapnarikcki Bitnu (1746 — 1763) manu
HACJTIKOM BUTICHEHHS 1HIIMX €BPONEHCHKUX TOPTOBUX TpPaBIiB, 30KpeMa,
®paniry3bpkoi Oct-IHaceko1 komnanii, 3 periony KapHnarika.

Jami Oynu aHrino-maicypcebki BiitHU (1767 — 1799), 1110 cripusijivi BCTAHOBJICHHIO
reremoHii Kommanii B IliBgenniit [1aii; anrno-maparceki Biviau (1775 — 1819), sxi
NpU3BEJIM A0 Kpaxy OJIHIEI 3 MOTYTHIX IHAIMCBKUX JepkaB — MapaTxchKoi
KOH(enepalii 1 BCTAaHOBJIEHHS BIUTUBY BpUTaHCHhKOI KOPOHU HaJl 3HAYHOI YaCTUHOIO
3axianHoi i LlenTpansHoi [Haii.

Anrno-venainbcbka BiiHa (1814 — 1816) 3pobuna Henman 3anexxHuM Bif
OpuTaHIIiB; aHTJI0-01pMaHChKi BiitHU (1823 — 1887) cTanu nmpuunHOIO0 IEPETBOPEHHS
bipmu B moBHy koinoHito. [[Bi aHrjo-cukxceki BiitHU (1845 — 1849) mpusBenu 1o
anekcii [lenmxaly 1 po3wieHyBaHHs JepkaBu CUKXIB. Kinbka BIHCHKOBUX €KCTICIUIIIH
XIX cTomiTTs e O11bII TOCUITUIIN CTAHOBUIIE OpUTAHIIIB Ha MIBHIYHOMY 3axo1i [Hail.

! Binznaunmo, 1o KoMIaHis Mana iHTEpECH He TUILKM Ha TEpMTOPii [Ha0CTaHy, a i 3a HOro MeXamu, IO MOSCHIETHCS
MIParHEHHSAM HaJamTyBaTH Oe3medHi mMapmipyTu 10 bpurancekux ocTpoBiB. Tak, HanmpuKiaa, KOMIaHIs Hamarajiacs
3axonutn CronoBy ['opy Ha Teputopii cyuacHoi [TAP, 3aitasna octpiB CBaToi €1eHu 1 T.4.

2 B ueil yac TpuBae i 0cBOeHHs CyOKOHTHHEHTY iHmMMU Oct-IHjachkumu komnaHismu. Haranaemo, mo Tomtanacbka
Ocr-IHaceka kommaniss Oyna 3acHoBaHa B 1602 porri, Jatceka Oct-Inaceka — B 1616 poui, @panmyspka Oct-IHAckka
KoMIIaHist — B 1644.
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Jo mouatky XX CTOMITTSA BCsl Teputopis [HAIT 1 3HAYHA YacTHHA MPHIIETIIUX
neprkaB miepedyBaia i Bianor bputanckkoi kopoHu abo cTaHOBHIIA COOOTO TYOUTBHI
KHSI31BCTBA, 3aJIEKHI BiJT HEl.

Anpamanckue
ocrposa
1789,1856

KONOMEBO ]

B 3emuti Oct-Taaceko1 kommanii B 1819 porri
[] Tepuropii, siki nepeiinm mig bputanceke ynpasniaas 1o 1909 poxy
] 3anexxHi TyOUTBHI KHs31BCTBa B 1909 pori

Puc. 1. Poswupenus bpumancoxoi Inoii ¢ XIX cmonimmi

Hapamempu mosrnoi cumyauyii Inoii KononiaibHo20 nepiody

Kinvkichuii napamemp

[IpoBeneHe qOCIIKEHHSI MOBHOI CUTYaIlli B JOOPUTAHCHKUI MEPioJl CBIAUUTH
po Te, III0 MOBHA cUTYallis B [H11 32 KUTbKICHUM TTapaMeTpoM OyJia 6araToMOBHOIO,
PI3HOMOTYXHOI Ta 0araTtornoitocHOw. Takow ais KOpiHHUX MOB IHIOCTaHy BOHA
3QJIMIIAETHCS 1 B TEPIoJ €BPOMNENCHhKOI ekcmacii. BiIHOCHO X aHTIIHCHKOT MOBH
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CUTYyaIlls 3a3Ha€ KapAMHAIBLHUX 3MiH, SIKI CTOCYIOThCS TIEpII 3a BCe ieMorpadiqHoro i
KOMYHIKaTUBHOTO MapameTpiB.

Hemoepaghiunuii napamemp

[IIBunke posmpeHHss TepuTopii 1 cdep BIUMBY bputancbkoi KOpoHH B
InmocTani cipaBuiIO 3HAYHUM BIUTUB Ha eMorpadidHuii mapaMeTp MOBHOI CUTYyaIlli B
aCTeKTl BUKOPUCTAHHS aHTJIHChKOT MOBH.

Po3ymiHHS 1bOTO (haKTy 3yMOBUIIO IPOBEACHHS, MOUNHAIOUHN 3 cepeaunu X VII
CTOMITTS, mia mnatpoHaxkeM Oct-IHACBKOI KOMITaHIi® HH3KH, IO CYyTi, COIlio-
miHrBicTUYHUX nociimpkeHsb (History on Indian Census). i gocnipkeHHS BUSBUIN
CTpIMKE 3pOCTaHHS HaceJleHHs [Hii, sike B T 4M 1HIIIHA Mipil BOJIOALIO aHTIIIHCHKOIO
MOBOI0. Bonu nokazanu, mo sxio B X VII cTtomitti 1151 kateropis Oynia npeacraBicHa
BIJIHOCHO HEBEJIMKOI KUIBKICTIO TOCHIB, MICIOHEpIB, TOPTOBHX IPEJICTABHUKIB Ta
MpaliBHUKIB 1HIUX cep aismpHOCTI (Sinha 1978: 2; Lewis 1991: 14), To Ha moyatky
XX CTONITTS BOHA HajidyBaja BXKe JEKiJIbKa COT THUCSY BUXIIIIB 3 PI3HUX KpaiH,
3alHATUX y PI3HUX 00IACTSIX.

3riJIHO MEPIIOTo 3arajibHOro Nepenucy HaceneHus 1871 poky Ha teputopii [Haii
3Haxouiocs oubiie 75 700 OpuTaHIliB, 3 IKMX HA YaCTKY LIUBUIBHUX OC10 MPHUIIaIao
0s13bpK0 78%. Y mosicHIOBaJIbHIM 3anuciii 10 nepenucy I'enpi Borepding, pinancoBuii
cekpeTap MiHICTepCcTBa y cripaBax [Hii, Bii3Hayvae, mo B 1871 poi B [H1i Takox O0yi10
7 000 BuxiguiB 3 Amepuku, ABctpami ta Adpuku (Waterfield, 1875). Ilepenuc
HaceneHHsT 1891 poky CBIIUUTH MPO TEHACHIIO A0 301IbIICHHS aHTJIOMOBHOIO
HacelleHHs B [Hnii, mo HapaxoBye Ha Tod 4dac 238 499 oci6. 3 HUX BHXIALSMHU 3
bputancekux octposiB Oyno 100 000, BignosigHo 138 499 oci6 Oynu BuUXiALSAMU 3
ABctpanii, Cnonyuenux IlltariB Awmepuku, Kanamu, a TakoX €BpONEHIsIMU
OpHUTAHCHKOTO IMOXOKCHHS, SIK1 Hapoauivcs B 11, 1 HammaakaMu 3MiIaHuX IUT001B
(Baines, 1893).

B 1eit yac npuxoauTh po3yMiHHS HEOOX1THOCTI O(IIIHHOTO JOKYMEHTOBAHOTO
MIIpaxyHKy KOPIHHOTO HaceleHHs [Haii, 1o BOJOJl€ aHTIIHChKOI MOBOK. Tak, B
ToMy K mepenuci 1891 poky 3’sBuiOCS MUTAHHS MPO 3HAHHS 1HO3EMHOI MOBH, a B
nepenuci 1901 poky — nuTanHs po 3HAHHS MICIEBUMH MEIIKAHIISIMU 0€3M0CEPETHBO
anrmicbkoi MoBH. [lepenucu HactynmHux pokis (1911, 1921, 1931, 1941) Takox manu
MUTAHHS TIPO TPAMOTHICTh B 00JsiacTi anrmiiicekoi MoBH (literate in English) (Census
yearwise) 1 BiI3Hauajau MOCTIHHE 3pOCTaHHS KIJIbKOCTI HACEJICHHS, 10 BOJIOJIE HEIO.
Hampuknan, B mepenuci 1941 poky B o6macti Meap (Mewar) B mtari Pamkactxan
3azHavanocs, mo 3 1 926 698 xwurteniB 5297 (3 Hux 5 122 4onoBikiB 1 175 KiHOK)
BOJIOJIIJT aHTJIIHCHKOI0 MOBOIO, IO B IT’SITh pa3iB Buille, HK B 1911 pomi (Dashora,
1942).

3minu gemorpadivyHOTO MapameTpa CTOCYBAIHCS HE TIIbKHU KiTBKOCTI JIIOJEH,
SK1 BOJIOJILJIM aHTJIIMCHKOIO MOBOIO B IHil, iX HallloHaJIbHOI NMPUHAJICKHOCTI, a U
npodeciitHoi misubHOCTI. JlocmipkeHHs B 00acTi ictopii bpurancekoi [Haii cBiguaTh
Mpo Te, IO KOPIHHMUM HACEJIICHHSIM aHTJIilChbka MOBa OCBOIOBAJAcsS 3aBISKH

3 Ix MeTa B OCHOBHOMY TIONATaJa B MOAAJIBIIOMY TLIAHYBAHHI 3aXOJIiB 3aXMCTY, 300py TOAATKIB i MpaleBIaTyBaHHs
MiCIIEBOTO HAaceJeHHs B 00J1acTAX, 10 MPUHOCATH BUrory Kommanii.
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TOPTOBENIbHIN, MICIOHEPCHKIM, a Mi3HIilIe aKTHUBHIM KOJIOHI3AIIMHIN 1 aHEKCIMHIN
nomitami (quB, Hanpukiaag, Lewis, 1991; S. Rao, 1954; Firth, 1946).

He nuBHO, 1110 IepIIMMU KOPIHHUMH KUTETSIMU [HAOCTaHY, K1 OCBO1INI B JASSKIN
Mipi aHTTHChKY MOBY, OyJH PEONS — Mepekiiafayi, 10 BUKOHYBAJIU MPU OPUTAHCHKUX
bakTopisix 1 GYHKIIIO PO3CUTIBHUX.

CrtBopenns Oputancbkux 30poiinux cui B [uaii B XVIII cromiTri, 10 ckiamy
AKMX aKTUBHO HaOWpalu I1HAIMCHKUX COJJATiB, NPU3BOIUTH N0 (POPMYBAHHS
CepeqIoBHINA, B paMKaX SKOTO JyXKe IIBHIKO HaOyBaja MOUIMPEHHS Tak 3BaHa basic
English* (Bragg, 2016).

AKTHBHE pO3IIMPEeHHS MeX bpuraHcekoi IHAll, sk Oylio IOKa3aHO BHIIIE,
IPUBEJIO JIO 3pPOCTaHHS HEOOXITHOCTI B MICIIEBUX JKHUTENAX, SKIi O BOJIOIIIN
aHIJIHACHKOI0 MOBOI0. PimenHs 1iei mpoOiemu Oct-IHachkka KoMmmaHis® Oaunia B
AKTUBHIN TIATPUMIN CIY>KUTEIIB IIEPKBHU, AISUIHHICTh SKUX Oyjia CIpsiMOBaHa Ha
BIIPOBAKCHHS OCBITH.

Came MiCiOHEepChbKa NISUIBHICTB, SIK 3a3Hauae MakApTyp, HE MarOYM 3HAYHOIO
pEINIrifHOTO BIIMBY B CHIIy CTIHKOI KyJIBTYpH 1 pemirii MiclieBOro HaceleHHS, B
3HAYHI Mipl cHOpusiia OCBOEHHIO AHTTINCHKOT MOBH 1 i TOIIMPEHHIO 3aBISKU
CTBOPEHHIO IIJIKOM CBITCHKUX IIKLI 3 BUKJIAJaHHIM aHTIichbKo0 MoBOIO (McArthur,
2003)°.

[xonm Oynu mepeBaXHO 30CEPEIKEHI B pallOH1 TaKMX TOPTOBUX METPOIMOIIN
Oct-Inacekoi komnanii sik KanpkyTrTta, bom6eit 1 Mazpac 1 mocTynoBo cipusiyiv MOsiBi
HEYHMCJICHHOTO KJIACY MICLEBUX JKUTENIB, SKI BOJOJAUIA aAHTJIMCHKOIO MOBOIO
MIPaKTUYHO HA PiBHI OLIIHTBIB.

Komynikamuenuti napamemp

[TocTymoBe 30unbiieHHst B [HAIT KIJTBKOCTI JIFOJIEH, K1 BOJIOAUIN aHTIIHCHKOIO,
MPU3BEJIO 0 3MIHU KOMYHIKATUBHOTO TapaMeTpa MOBHOI CHUTYyallii BIIHOCHO IIi€i
MoBH. CyTHICTb 3MIHH TOJISITA€ B TOMY, 1110, mounHaroun 3 X VII cTomiTTs, aHrIilichKa
MOBa 13 3ac00y MMCHMOBOI Ta YCHOI KOMYHIKaIli MepeBaXHO BUXIALIB 3 bputanchkux
OCTPOBIB 710 moyaTtky XX CTOJITTS CTa€ 1 3ac000M KOMYHIKaIlii MiCIIEBOTO HACEJICHHS
B pi3HHX c(epax KUTTA. 3aKOHOMIPHO, 1110 1Ieil MpoIec BIMHYB Ha (PYHKIIOHAIBHUM 1
OLIIHHUY NTapaMeTpHu.

VY Haii0Onpm  sSBHIM  ¢Gopmi, SK MOKa3ylOTh ICTOPUYHI Ta JIHIBICTUYHI
TOCIIKEHHS, TpaHchopMallii KOMyHIKaTUBHOTO NTapaMeTpa MOBHOI cutTyanii B [H1i
yaciB KoJioHi3amii 3HadWnum mnposie B (1) mHCbMOBHX po0OTax, CTBOPEHUX
€BPOIEHIISIMU, (2) TEPIOUIHUX BUIAHHIX, OPIEHTOBAHUX SIK HA €BPOIEHIIIB, TaK 1 HA
MICIIEBUX KXUTENIB, (3) IHAIMCHKIN JIiTepaTypl aHTIIIHCHKOIO MOBOIO.

4 Ile mpu3BeIo i 0 3BOPOTHHOIO IIPOIECY — 3aNO3MYCHHS iHAINCHKUX CIIiB GpPUTAHCHKHMHE COJIIATaMH, SKi, IK 3a3Ha4ac
M. Bparr, Takox Moriu 'bolo the bat a tora', To6To roBopuTH TpoXu MicieBoro MoBoto (Bragg, 2016).

® Sk Brazye A. Banis, Oct-IHchbKa KOMIaHis BUCOKO OILHIOBAJIA, HAPUKIIA, poboTy npenogobHoro orus 1lIBapia,
SIKAH nepexoHaB papkeit Tanmkypy i MapBapy He TUIBKM B HEOOXiJHOCTI BIAKPHUTTSI IIK1JI JUISt BUKJIaJaHHS aHTITIHCHKOT
MOBH, a ¥ y HaJaHHi mkoixam 250 marona koxeH pik (Wadia, 1954 : 3).

6 dk cpimuute P. P. MexpoTpa, NporpaMa ocBiTH B MiCIOHEPCHKUX LIKONIaX BKIOYajia B cebe, kpim Bibuii, BUBUEeHHS
po6it Ilnarona Ta Takux TBOpIB, sK "Ilodopoowc Iliniepuma" Jxona byn’siHa, "Hoeuti Opeanon" ®pencica bekona,
"Bmpauenuii pan" Jlxona Minerona, "Iamnem" Bimesima Ilexcmipa, mepexnany "Iniadu" I'omepa, BHKOHAHOTO
Onexcanapom [Toymom (Mehrotra, 1998: 3).
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Tucvmosi pobomu esponetiyis

[lepmmMy THCEMOBUMH POOOTaMH, IO TPEACTABISIOTh AHTICHKY MOBY B
Innii, cranmu nmuctu Pampda Ditua, omyOmikoBani Piwapmom Xaxmitom (Richard
Hakluyt) B 16-tomuiii mpami "The Principal Navigations", mpucsiueniii ictopii
aHTIIIHCHKOTO MOpEIUTaBaHHs 1 mociipkenb (muB. Lewis, 1991: 14), 1 muctu cBATOTO
otusa Tomaca CriBeHca, K BBOXAIOThCS MOYATKOM (POPMYBAHHS aHTJIO-1HAIACHKOT
aiteparypHoi Tpamuii (quB. Ward, 1916: 331-332).

Icropuku Tta miareict (Lewis, 1991: 14-16; Rao, 1954; Firth, 1946)
B1JI3HAYAIOTh, 1110 3HAYHUH BHECOK Y PO3BUTOK KOMYHIKaIlll aHTJIIMCHKOIO MOBOIO OyB
3pobisieHni Takoxk poOoTamu ManjapiBHuKa J»xoHa Mingenxona (John Mildenhall
(Midnall), sxuit npuixas qo [Haii B 1599 pori 1 mporosiocus cede mizHimie nociaoM Oct-
Inacekoi KOMMaHii; poOoTamMu KamiTaHa MEPIIOro Kopaois, 110 HaJISKUB KOMIIaHii Ta
npudyB y Cypar y 1608 porii, cepa Binbsima Xokinca (William Hawkins); po6oramu
kynug 1 gummomata Bimesma ®inua (William Finch), axuit 3amummB xypHad,
CIIOBHEHUH  CJIOBaMH  JIPaBiJICBKOTO, 1HIO-EBPOIECUCHKOTO, IMOPTYTaIbChKOTO
MOXOJIPKEHHSI, K1 HE TUIBKA 3HAYHO MPUKPACUIIM caMy poOoTy, ajie 1 JA0Jadu Horo
KypHaiy, K 3a3Haudae [Bop JIbtoic, 3HaUHy JiTepaTypHy LIHHICTb.

[ToTim 3’gBuimch mnpaul MaHzapiBHuka Hikomaca Bitinrrona (Nicholas
Withington); nmuctu nucemenHuka Tomaca Kopiara (Thomas Coryat) 1 iforo po6ota
"Greetings from the Court of the Great Mogul", omry6itikoBana B Jlouoni B 1616 porii;
MaHyckpunt kanenana Ensapna Teppi (Edward Terry) "A Voyage to East-India™;
KypHau nuruiomara i mocia cepa Tomaca Poy (Thomas Roe) Journal of the mission
to the Mughal Empire; po6ota 6putanchkoro Jiikaps, odimepa Meau4aHoi ciyxou Oct-
Inncwkoi komnanii xona ®paepa (Dr John Fryer) "A New Account on East India and
Persia"’ (nuB. noxmamnimre Foster, 1921; Prasad, 1980).

[IpexpacauMu 0Opa3zurKaMy MUChbMOBOT aHTIIHCHhKOT MOBH B [H1T cTanmu poOoTu
Jlxeiimca ®@opoOca (James Forbes), cepa Hapnb3a Binkinca (Charles Wilkins), cepa
Jlxopmxka AoOpaxama I'pipcona (George Abraham Grierson), Hataniens bpecci
Xanxena (Nathaniel Brassey Halhed), I'enpi Tomaca Kon6pyka (Henry Thomas
Colebrooke), cepa Binbsama J[xonca (Sir William Jones), J[>xonrya Mapiimana (Joshua
Marshman), Yoppena I'actinrca (Warren Hastings) 1 6ararbox iHImmx®,

Jlo nmucpbMoBO1 KOMYHiKallii OpuTaHiliB B [H/Ii BIIHOCITh TaKOX 1 MEPEKIAIU
KJIAaCHYHMX TEKCTIB 3 caHCKpury (Hampukian, bxasaraaritu (Bhagavadgita),
Xitonazaemri (Hitopadesa), pooit Kaninacu (Kalidasa) "Of Shakuntala recognised by a
token"), a Tako HAYKOBI Tpalli, 1110 OMUCYIOTH (PITOJOTIUHI aCIeKTH Pi3HUX MOB [Hii
1 mitepatypHy Tpaaumito [Haii® (Hanpuknan, npai cepa Y. Jxoyrca (William Jones)

" Came 111 po6oTa MaJia HalbibIIe 3HAYEHHS JUIS YKJIaadiB TEPIIOTO CJIOBHUKA Ha icTOpU4HMX mpuHIiunax Hobson-
Jobson, sx sigznauas I'. FOu1.

8 Heo6xinHO 3a3HauMTH, 10 MMCLMOBA KOMYHIKallis GPUTAHIIIB, OCOOIHMBO B MEPIIi CTOJITTS KOJIOHI3aIlii, € JUKEPEIOM
HaOLIBIIO] KITBKOCTI CITiB, 3aTI03WYEHUX 3 KOPiHHNX MOB. Came I1i 3a1103MueHHs BCEOIYHO OMMCYIOTh YKIIaa )KUTTS [Hil
(Lewis, 1991) i Hagami GOpMYIOTh JIEKCHYHY CBOEPIAHICTD IHAIMCHKOTO BapiaHTy aHTIHCHKOT MOBH.

% B 1€ uac cTBOPHOBAKMCS EBPONENHCHKI CYCITTLCTBA 110 BUBYEHHIO KyJIBTYpH, icTopii Ta MoB [uaii — The Asiatic Society
of Bengal (1784), Ecole Nationale de Langues Orientales Vivantes (1795), Society Asiatique (1822), The Royal Asiatic
Society of Great Britain and Ireland (1823), Deutsche Morgenlandische Gesellschaft (1845).
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"Dissertation on the Orthography of Asiatick Words in Roman Letters" (1784) €
HEOILIIHEHHUM BKJIJIOM Y TOJAJbIIy poOOTy MUCHhMEHHHKIB 1 JeKCHKOrpadis, sKi
BUKOPHCTOBYBAJIM JIATUHHULIIO).

Ilepioouka xkonounianvHoi InOii

Y nucpMoBiii (opmi aHrmiiicbka MOBa BHKOpPUCTOBYBajacs B IHmii 1 B
MePIOIUYHUX BHJIAHHSX, SKI JIOCUThH IIBUAKO HAOyBaJIM BU3HAHHS HE TIJIBKU CEPEIl
OpUTaHCHKUX KOJIOHICTIB, ajie 1 cepej] KOPIHHOTO HACeICHHS.

[Nepuroro anrnomoBHOO TazeToro [Hil, sk 1 Beiei [liBaennoi Asii, crana Hicky'’s
Bengal Gazette, sixy BunasaB y Kanbkytti 3 1780 poky Ixerimc ABryct Xuku (James
Augustus Hicky). ¥ tomy x pomi B KanbkyTTi nounHae BuaaBarucs India Gazette or
Calcutta Public Advertiser, B 1784 pori — Calcutta Gazette (paTudikoBana ypsaom),
B 1785 pomuti — Bengal Journal, The Oriental Magazine or Calcutta Amusement ta The
Asiatick Miscellany. Pik mo ToMy mHOYMHAa€e BHUITYCKATHCS MIOTHXKHEBE BHIAHHS
Calcutta Chronicle and General Advertiser, B 1788 pori — The Asiatic Mirror and
Commercial Advertiser.

B Manpaci 3 1785 Piuapa [[>KOHCOH MOYMHA€E BUMYCK I1I€ OJHIET aHTJIOMOBHO1
razetu — The Madras Courier, 1o Mae npaBo MmyOJIiKyBaTH ypsa0Bi OBITOMIICHHS. Y
bomOei mim KOHTposieM ypsiy BUIyCKaeThcs, mounHarouu 3 1789 poky, Bombay
Herald, nepeiimenoBana mi3uime B Bombay Gazette. ¥V 1838 pomi mnouwmHae
BUITYCKATHUCS TIEpIlla aHTJIOMOBHA ra3eTa, BUJAHHS SKOi HE MEPEPUBAETHCA aX 0
TenepinHporo yacy, 1imes of India (cnepiry Bona mana a3y The Bombay Times and
Journal of Commerce).

binbmicte razer XVII — mouarky XIX cTomniTh Haliekano OpuTaHIAM 1
penaryBasnocst Humu. bputaniiem OyB 1 nepiuii Bigomuii sxypHamict [amii — [Jxeitmc
Cink bexinrem (James Silk Buckingham), sikuit odomioBaB mocagy TroJIOBHOTO
penakropa Calcutta Chronicle Ta aktuBHO BUCTymaB 3a cBOOOIY MpECH, MPaBIUBE
BHCBITJICHHSI MICIIEBUX HOBHH 1 MOJIITUKH YPSIIY.

[lepuioro aHTJIIOMOBHOIO Ta3eTol0, IO HaJleKalla He OpHUTaHISIM, a 1HIYCY
[anranxapy bxarragapmki (Gangadhar Bhattacharjee) Oyma Bengal Gazette, ska
Buxoamia 3 1816 poky.

BigzHauumo, 1m0 mnepioAWyYHi BHAAHHS MOBaMU KOPIHHOTO HACEJICHHS
3 SBJISIIOTHCS Mi3HINIC, HDK aHTJIOMOBHI. Tak, mepmmmu raszeramu (1818), mio
BUJIAIOTHCS KOPIHHOK MOBOKO [HpocTany OeHrani, ctamu Samachar Darpan ta The
Bengal Gazetti; B 1822 pomi Ha rymkapari HO4YMHAae BUIyckatucs The Bombay
Samachar (Bona BumaeThes 1 B Hamr 4ac); B 1854 pomi Ha xinai — Samachar Sudha
Varshan°.

10 Ha chOTrOAHINIHIN JCHb, HE3BAXKAIOYM HA T€, IO YHCJIO0 mepioguunux Buaanb (monazn 40 000)
OUTbII HI)K COTHEI0 KOPIHHMX MOB IHAIT mepeBepllye YHCIO AHIJIOMOBHUX Ta3eT, OUIbIIICTh
aHTTIOMOBHUX BUJaHb (SIKUX € HE MEHIIE JEKUIbKOX COTEHb) MPOJOBXKYIOTh 3aiiMaTH MPOBIIHY
no3uiio B myomiucrrnanomy cBiti Iuaii (The Times of India, The Statesman, The Telegraph, The
Economic Times, The Indian Expressi t.1.).
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Po3BuTOK razeTHoi cipaBu B [H/111 OpUTaHIIMU TPUBIB /10 CTAHOBJICHHS BJIACHOT
1HIIACHKOT JKYpHATICTUKK Ta 3aco0iB MacoBoi iHpopmamiitl. Tleprmonpoxianem B
o0JacTi 1HAIACHKOT )KYPHAJICTUKU TIO MPaBy BBaXKAaIOTh IPOMAJCHKOTO Aisiua Pamky
Pama Moxana Post (Raja Ram Mohan Roy), BioMoro He TUIBKHU 3aBISIKH COIIaJIbBHAM
Hapucam, a il BUITyCKy NepioIMYHIX BUaHb, Y TOMY YHCIIi 1 aHTITiHChKOI0 MoBOtO (The
Brahmanical Magazine).

Po3ymiHHS BaXJIMBOCTI MHCbMOBOI KOMYHIKAIlil, 30KpeMa MEepioauKu, s
YOpaBIiHHS COLIaJbHUMH IpoliecaMd B I[HAlT dYaciB KOJOHI3aIlll MPHU3BENIO [0
npuiinatTs B 1878 pomi 3akoHomaByoro akty The Vernacular Press Act, mio
pEryJIoBaB HE TUIBKU POOOTY MpEcH, a W 3aKpiIlUIIOBAB BUKOPUCTAHHS aHIIIHCHKOT
MOBH B CYCHUTBHUX chepax >KUTT.

Inoiticoka nimepamypa aneniticbKow MOB0H0

Kpim nepiouku, aHTIOMOBHA MUChbMOBA KOMYHIKallisl B [H/111 yaciB KOJIOH1I3a1ii
OyJsa npejcTaBieHa YUCICHHUMU JITEPaTypPHUMH pOOOTaMHU, CTBOPEHUMH KOPIHHUMU
MEIIKAHISIMU ~ Kpaiam. Tak, TepmmM HamUCaHUM  aHTJHCBKOIO MOBOKO 1
omy0ikoBanuM B 1794 poi craB TBip Jlina Maxomena (Dean Mahomed) "The Travels
of Dean Mahomet", 1o cTaHOBUTE COOOFO JINCTH BUTAaHOMY JIPYTY.

o cepennan XX CTOMTTS 3’ABUIACS 11J1a HU3KA TBOPIB PI3HUX JITEPATYPHUX
’aHpPIB 1 CTWIIB. barato 3 aHrJIOMOBHUX POOIT, CTBOPEHUX Yy KOJOHIaJbHUM MEPIOf,
3apa3, sk 3a3Havae A. K. Mexpotpa (Mehrotra, 2003: 6), CTaHOBISATH 1HTEPEC JIUIIIC
JUTS BY3bKHX (haxiBIIiB, ajie CBOTO Yacy, HallMCcaH1 KOPIHHUMU MEIIKaHIsIMU [H111, BOHK
BiI00pakaau He TUTBKU OCOOIMBOCTI TUCEMHOI KOMYHIKaIIi1 aHTJIIHChKOI0 MOBOIO, a i
il (PyHKIIOHAIBHI Ta aKCIOJOTIYHI aCIEKTU B KpaiHi, JACsKI TPOMAJIIHU SIKOT POOMIH
BHUOIp HA KOPUCTH AHTITIMCHKOT MOBH SIK 3aCO0Y CIIIKyBaHHS.

Axichutl, oyinnuil i pyHKYIOHAIbHUL napamempu

Axicuuti napamemp

Ha sxicHoMy piBHI MOBHa curyamis B IHHmii 4JaciB KOJIOHi3amii €, SK 1 B
NOOpUTAHCHKUM  TIepio, ©OaraTOMOBHOIO, TE€TEPOTCHHOK 1 TreTepoMopdHOIO;
JTMCTapMOHINHOIO 1 HepiBHOBaXkHOIO (AuB. butko, 2019). [nkopnopyBaHHs B HEl 1
OJIHI€]l KOJIOHIaJIbHOI MOBHM HE€ 3MIHIOE 1 THUI MOBHOI CHTYyallli, fika MPOSBISE SIK
€HJIOTJIOCHI1, TaK 1 €K30TJIOCHI PUCH.

Oyinnui napamvemp

OuiHHMK TapamMeTp MOBHOI CUTYallii, IO CTOCY€EThCS aHTIIHCHKOI MOBH, 3a3HA€E
3HAYHUX 3MiH. AHTJIiHicbKa MOBa B [HTIT TPOXOAUTE CTaii BiJl CHPUIHATTS 11 KOPIHHUM
HACEJICHHSM $SIK MOBH TOPTOBIIIB, MICIOHEpIB, KOJIOHI3aTOPIB JO MPUUHATTA ii SK
3ac00y OTpHMMaHHSI 3HAaHb, MOXJIMBOCTI COIIAJIBHOTO MPOCYBaHHS B CYCHUIbCTBI,
THCTPYMEHTY JJISI CIIUVIKYBaHHS HE TITLKH 3 OPUTAHIISIMU, aJI€ 1, B ICSIKUX BUTAIKAX, 3

11 BigoMuUMH 1HAIMCBKMMH JKypHaJIiICTaMU KOJIOHIaJIbHOTO nepioy Oynu bxasani Yapan bannepxki
(Bhawani Charan Bannerjee), /IBapkanarx Tarop (Dwarkanath Tagore), I'mpimn Yanapa I'xoce
(Girish Chandra Ghose), Xapimannpa Myxxapmpki (Harischandra Mukharjee), ImBopuannpa
Biniacarap (Ishworchandra Vidyasagar), Kpicto ITan (Kristo Pal), Manmoxan I'xom (Manmohan
Ghosh), Kema6 Yaugep Cen (Keshub Chander Sen) i in. (Parhi, 2008: 26).
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OTJIsITy Ha 0araToIoJFOCHY MOBHY CUTYAIIII0 B PET10H1, 3 MEIIKAHIISIMU 1HIIIUX PET10HIB
KpaiHH.

Q@ynKyionarbHuu napamemp

3MiHa OIIIHHOTO TTapaMeTpa MO0 AHTIINCHKOI MOBH TATHE 3a COOOI0 1 3MiHY i1
(GYHKIIIOHATBHUX XapaKTePUCTUK. IcTOpis PyHKIIIOHYBaHHS aHTTHChKOI MOBH B [HiT
B TEpioJ KOJIOHI3alii CBIAYUTH MPO TE€, IO 3HAYYIIMMU i Hel BHABISIOTHCS (1)
noiThyHa, (2) negarorigaa GyHKIl 1, 3roaoMm, (3) GYyHKITIST MOBH-TIOCEPETHHAKA.

B Iumii komowiampHOro mepioxy mi  GyHKIII  B3a€EMOMNOB’s3aHI i
B3a€MO3yMOBJICHI. Tak, mojiTiyHa QyHKIIIS, TICHO OB’ s3aHa 3 MPUUHITOO B KpaiHi
CUCTEMOIO YIPaBIIHHA 1 JIOKYMEHTOOOIrOM, 1[0, B CBOIO UEPry, BUMAara€e po3BUTKY
CHUCTEMHU HaBUYaHHs aHTJIHChKOI MOBH (memaroriuHa ¢yHKmig'?). 3 ormsay Ha
0araTOMOBHICTb Ha BEJIMKUX TEPUTOPISX, MIJAKOHTPOJbHMX bpuTaHCHKIN KOpPOHI,
¢dbyHKIIi MeTajekTa cTae Bce Oulbll 3HAuymloro. PosrimsHemMo mi GyHKIIT OiIbII
JIETABHO.

[Tomitnyna ¢yHKIISA, MO0 BUKOHYBajacs aHMIMChKOI MOBOwO B IHiII,
IpyHTYBaJIacsl Ha aJMIHICTPATUBHUX, BIMCHKOBUX 1 cyqoBuXx pedopmax XVII — XX
CTONITh. Y pe3yibTaTi Iux pedopM Oylia mocuieHa ILEHTpali3alis IepKaBHOTO
anapary KpaiHH, IiJl KOHTPOJEeM OpHUTAHCHKOTO MNapJIaMEHTy 1 ypsly ONUHHIUCS
MIPaKTUYHO BCl KHA31BCTBA [H1i. POsib aHI1MChKOI MOBHU B TaKiii CUCTEMI1 yIIPaBIIIHHA
CKJIQJHO  HEJOOLIHIOBATH, OCKUIBKM BCl JOKYMEHTH, $KI  OOCIyroBYIOTb
YUHOBHUIIBKHUI amapar, TOTYBaJUCS aHMIMChKOI0O MOBOIW. KpiM TOro, 3HaHHS
aHTIIHCHKOT MOBH OyJio 00OB’S3KOBUM 1 JUIsl 3BEPHEHHS 10 Cyay, 1 A poOOTH y
BIJINOBIJIHUX CTPYKTYpax.

[IpuponHo, 1m0 ajaMIHICTpaTHBHA CHCTEMa JJI1  CBOTO  YCITIIIHOTO
¢dbyHkuionyBanHs B [H1i moTpeOyBana ¢opMyBaHHS CIPUATIUBOTO CTABIIEHHS 3 OOKY
MICIIEBUX JKUTENIB JI0O TaKWX HOBOBBEJCHb, a TaKOX I0J0 BIPOBAKCHHS
aHTJIOMOBHOI OCBITH B KpaiHi.

Tak, B cepeoBUIIl KOPIHHUX MEMIKAHI[IB MOIIMPIOBAJIACS AyMKa MPo Te, L0
aHTJIicbKa MOBA BIJIKpUE HACEJICHHIO [H1T 1OCTYI 10 HAYKH 1 TEXHOJIOT1H 3aX0/y, 10
Bciei enoxu IlpocBiTHuuTBa. Lle mpu3Besno 10 CTBOPEHHs IHILIATUBHUX LMBIIBHUX
rpyn (MPUKIIAJOM MOXE CIY>KUTH JTISTIbHICTh TPOMAJChKOro peopMaropa, BUIABIIS
Paxxni Pama Moxana Pos), 1o 3acHOBYBaJIM INKOJAM 1 KOJEIXKI, B SKHUX
BUKOPHCTOBYBAJIMCS 3aXi/IHI HaBYaJbHI porpamu (Hanpukiaa, Anglo-Hindu School,
Vedanta College).

BnpoBamkeHHst aHTiAChKOI MOBU SIK 3aco0y OCBITH (XOY BOHO 1 rapside
JTUCKYTyBaJIOCA B TapiamMeHTi Ha Tl momid y IliBHIuHIA Awmepwuil), akKTHBHO
MIATPUMYBAJIOCS 1 OPUTAHCHKUM aaMIiHICTpAaTUBHUM amapatoMm B [amii. ¥V 1835 pori
nopn Tomac babGinrron Maxkosneit — aepaBHUMN i, ICTOPHK, WieH BepxoBHOI paau
(Council of India) npu Bine-kopom Iumii, rorye "Homamxu npo ocgimy & Inoii"
("Minute on Indian Education"), 1o cTanu BiAnpaBHOO TOYKOO JIJIST IPUHHSATTS IIbOTO

12V konoHianpHi# [Hail BoHa nepeGyBaia mij NpsIMUM IPOTEKTOPATOM anapaTy yrpaBliHHS.
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XK poKy renepain-ryoepnaropom Iumii mopaom Binesimom bentinkom (Lord William
Bentinck) cmemnianbHOTO yKa3y, SKUH TPOTOJIONIYBAaB AHTIIIMCHKY MOBY 3acO00M
OCBITH B IIKOJAX 1 yHiBepcuTeTax [HAil. 3riqHo 3 1eKpeToM, epkaBHi (POHIU TOBUHHI
Oynu OyTH CIIpsSMOBaHI Ha 3a0€3MEUCeHHS KOPIHHOTO HACEJICHHS 3HAHHSIM B 00J1acTi
aHTJINCHKOT JTiTepaTypH 1 HAyKH 3a JOMOMOTOI0 aHTmiichkoi MoBU (AuB. Aggarwal,
1984: 15).

[TpuponHuM € Toi (akT, MO Yepe3 KijbKa JECATHIIITH aHTIIMChka MOBa CTa€
HaWO1IBIT MOMYJSIPHAM TIPEIMETOM Y BUIIIN MIKOJI1, III0 BUAHO 3 TAOJINII, HABEACHOT
P. P. Mexpotpon.

Taomung 1
Jucuuiuting cnenianizanii i KiJIbKICTh yYHIB
English 226 Hebrew 2 Philosophy 89
Sanskrit 48 Latin 9 Mathematics 84
Arabic 8 Avesta and Pahlavi 5 Physical Science 117
Pali 1 French 9 Natural Science 20
Persian 32 History 49 Madras Vernacular 3

Jani, HaBeneni B Tab. 1, nutyroTh 3BiT mo nporpecy B ociTi ("Progress of
education in India 1897-98 and 1901-02, Fourth Quinquennial Review", Calcutta,
1904) 1 AeMOHCTPYIOTh YKCIIO YUHIB, 1110 BUOpATU JUCIUTIUIIHY CIIeliali3allii B OKpeMo
B3SITOMY 3aKjiaji, 1 HAWBUIIUN PEUTHUHI AHTTINCHKOI MOBU Cepell HaBYalIbHUX
auciuiuiie. HeoOx11HO BIJ3HAYMTH, IO BUKJIAJaHHS Y BUIIUMX HABYAIBHUX 3aKJIaJaxX
TSDKUJIO JI0 TIOBCIOJTHOT'O BUKOPHUCTAHHS aHTIIIMCHKOI MOBH SIK 3aC00Y OCBITH.

VYcBinoMieHHST HEOOXITHOCTI PO3BUTKY AaHTJIOMOBHOI OCBITH TPHU3BEIO JI0
MOSIBU SIK IEJIaroTrivyHoi JITepaTypyd aHTJIIMChKOI MOBOIO (MEPIINM MiAPYYHUK, IO
CTOCY€EThCSI BUKJIaaHHs aHrmicbkoi MoBH B [Hii, "The Tutor: Or a New English and
Bengalee Work, Well adapted to teach the Natives English" 0ys Bumanwuii [>xoHom
Mimnepom me B 1797 porii), Tak 1 CJIOBHUKOBOI MPOAYKINi (TIEPIIM CIOBHUK,
CKJIaJIcHM Ha Matepiam aHrmiicekoi MoBu B Iuaii ®dpencicom ['nmagsiHom "A
dictionary of Mohammedan law, and of Bengal revenue terms: with a vocabulary;
Persian and English", 6ymo HagpykoBano B 1797 pori).

[Tomanbmuii  po3BUTOK JEKCUKOTpadiyHOI MPAKTUKU, SKUN CIOHYKaBCs 1
MIATPUMYBABCs 0araTo y YoMy OpUTAHCHKOIO aaMiHicTpalieo B [HaiT (1110 € mposBoM
1 MPOOBXKEHHSIM TOJITUYHOIT (DYHKITIT MOBH), TIPU3BIB JI0 MOSBH TJIOCAPiiB, a TIOTIM 1
CJIOBHHKIB, SIK IBOMOBHHX, TaK 1 TIIyMa4HHX, [0 OMKMCYBAJIH, B 3aJIC)KHOCTI BiJl METU
YHOPSAHUKA, Pi3HI OCOOJMBOCTI JIGKCMUHOTO CKJIQy aHrjiiiicbkoi MoBu B IHmii.
[Mpukiaanom moxyth ciayxutu A dictionary of Mohammedan law, Bengal revenue
terms, Shanscrit, Hindoo, and other words, used in the East Indies (1802) Camtoers
Pycco; Sanskrit-English Dictionary (1819) I'opaca T'alimana Binscona; Marathi-
English dictionary (1831) Jxeiimca Tomaca MoyncBopta; An Anglo-Indian
Dictionary: A Glossary of Indian Terms Used In English, and of Such English or Other
Non-Indian Terms as Have Obtained Special Meanings in India (1885) Ixopmxka
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Kmiddopaa BitBopra 1, HapelTi, CIOBHUK Ha icTopudHuX npuHnunax ['enpi FOna i
Aptypa Koxka Bepuena Hobson-Jobson (1886).

BinzHauumo, 1110 CTBOPEHHS CJIOBHUKA HA ICTOPUYHUX MPUHIIUIIAX € TOKA30M HE
TIJIBKY IHTE€PECY JIHTBICTHYHOI CIUIBHOTH 0 IEKCUYHUX 3MiH Y MOBI, @ i COIIaJIbHOTO
1HTEepecy, 3aCHOBAHOTO HA POl Ta (PyHKIII{ MOBU B CYCIIJIBCTBI.

Tak, anrmificbka MoBa B [Hmii 9aciB KoJiOHI3aIlii HE TIIBKH OOCITyroByBaja
aaMiHiCTpaTHBHI 1 (PIHAHCOBI 3pi3U CYCIUILCTBA, HE TUTHKH OyJia 3ac000M BUKJIaJaHHS
B JISSAKUX IIKOJaX 1 y BUIIUX HAaBYAIBHHUX 3aKJIaJiaX, a ¥ cTajla BUKOHYBATI (YHKITI
JiHrBa-paHKa B KpaiHi.

KpiM 30BHIIIHIX COINIaJIbHO-ICTOPUYHUX UYMHHHUKIB, TAaKOMY CTaHOBJICHHIO
aHTICcbKO1 MOBH B [H/I1T cripurssiia 1 BHYTPIIIHS MOBHA CUTYaIlis. Sk MU BiJ3HAYaJIH B
nepmriii crarti mukiay (butko, 2019), pi3HONOTYXHICTh, 0araTOMOJIOCHICTH 1
JUCTapMOHINHICTh MOBHOI cutTyailli B [HJIi 10OpUTaHCHKOTO Yacy HE J03BOJISIOTH
BUOKPEMMUTH JIMIIE OJIHY JIOKAJIbHY MOBY, siKa O MpuiiHsa Ha ce0e IHTerpyroUl GyHKIIIT
HaIllOHAJIBHOI.

[IpoTe pO3BUTOK CYCHIIBCTBA HAa COL[IAJILHOMY 1 EKOHOMIYHOMY PiBHSIX BUMAaras
KOHCOJI1/1allli Ha MOBHOMY piBHI. OfHaK »K0OJHA 3 KOpIHHUX MOB [HAIl He BoJsoAlIa
YHIBEpPCAIBbHICTIO, IOBCIOAHUM MOIIMPEHHSM 1 €(EKTUBHICTIO ISl BUKOHAHHS (DYHKIII1
HalllOHAJIBHOIT, sIK 3a3HauaB M. Maxmyna (Mahmood, 1974).

AHITIACBKY K MOBa 3a 4ac KOJIOHIAJBbHOTO MpaBiIiHHS BpUTaHCHKOT KOPOHU B
Inaii HaOyna momupeHHs Mo BCI TEPUTOPIT KpaiHU cepell PI3HUX BEPCTB HACEIEHHS
3aBJSIKA CHCTEMi OCBITH, 3a0esneuunsia poOOTy MPaBOBOi CUCTEMH, PETIOHAIBHOI 1
HaIllOHAJIBHOT aJIMIHICTpallii, 30pOMHUX CHJI, EKOHOMIKH 1 Mac MeJia.

Takuif cTan aHTHCHKOI MOBU MPUPOJIHO MPU3BIB O BUHUKHEHHS IUCKYCIT PO
il o¢imiiiHy QYHKIIIO 1 MOKIIUBICTh PUHAHATTA K JEPKABHOI HA KOHCTUTYLIMHOMY
PiBHI, IO cTajla OCOOJIMBO aKTyaJbHOIO IMCHSA 3100yTTS [HAIEI0 HE3aaeKHOCTI B
cepeanHi XX CTOJITTS.

BucnoBkmn. Sk mokasajio MOCHIIKEHHS, 3MIHU B MOBHIHM cutyauii [Hail yaciB
KOJIOH13aI[li TOPKHYJIUCS, B OCHOBHOMY, aHTJIINCHKOT MOBH, 110 3a3Hajia 3HAYHUX 3MIH
CBOIX KOMYHIKaTUBHHUX 1 (DYHKIIIOHAJTBHUX OCOOJIMBOCTEN.

Tak, Ha KUIBKICHOMY pIBHI, CYNPOBOJIKYIOUH PO3IIMPEHHS TEPUTOPIaTIbHOTO
KOHTpOJII0 bpuTanchkoi KOpOHH B KpaiHi, aHTJIiiChka MOBa JEMOHCTPYE 3POCTaHHS
neMorpadiyHoro nokasHuka, sskuit gocsr nozHauku B 200 000 B XIX cromitti. B neit
yac BilOYBalOThCS 3MIHM HAIIOHAIBHOI MPUHAJIEKHOCTI HACEJICHHSI, IO BOJIOMIE
AHTJIIMCHKOI0 MOBOIO: KpiM OpHTaHINB 1 BUXIIIB 3 1HIIMX aHTJIOMOBHHUX KpaiH,
aHTIIChKa MOBA TIOYMHAE AKTHBHO TMOIIMPIOBATUCA CEpE] KOPIHHOTO HACEICHHS
Inpii. Ile npusBoguTH, A0 3MIHM Ha KOMYHIKATUBHOMY pPIiBHI BHUKOPUCTaHHS
AHTJIIHCHKOT MOBH, SIKa MOCTYIOBO CTa€ 3aCO00M, 110 BUKOPHCTOBYETHCS MICIIEBHM
HACEJICHHSIM y MyOJIIIMCTHUI 1 XyI0KHIH JiTepaTypi.

Tpancdopmailisi aHTJIIOMOBHOI CKJIQJIOBOT KIJTBKICHOTO TIapamMeTpa MOBHOI
CUTyallll NPU3BOAUTH A0 3MIH ii (PYHKIIOHAJIBHOTO 1 OILIIHHOTO NapameTpiB. Y
KOJIOHI3all1iHIH nepioj aHTiicbka MOBa BUKOHY€E MOJIITUYHY, MEearoriyHy QyHKIi 1
(yHKILI1I0O MOBH TTOCEPETHUKA, SIKI € B3a€EMO3YMOBJIEHUMH 1 (POPMYIOTH CTABJIEHHS 10
MOBU fK 3ac00y COLIAJILHOTO MPOCYBAaHHS, OTPUMaHHS 3HaHb 1 HaBITh 3ac00y
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CIUJIKYBaHHA HE TUIBKHM 3 1HO3EMISIMU, ajie 1 3 MEIIKAHUSIMHU IHIIMX PETiOHIB
MBOCTPOBA.

Takmit craH aHrmiiickkoi MoBM B IHAli mpu3BOaUTH A0 ii coIiaabHOI
BapiaTUBHOCTI M aKTUBHOTO PO3BUTKY JIEKCHKOTpa(pi4HOI MPaKTUKH, L0 BiAOUBaE
3MIHM Ha JIEKCHYHOMY piBHI. KOXeH 3 IIMX acleKkTiB € HEeBiJ €MHOI0 YacCTHHOIO
0COOJIMBOCTEH aHTIIIKCHKOI MOBH B [HI11 1 BUMarae oKpeMoro J0CIHiIKEHHS.
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JEKCUYHI TPAHC®OPMAIIIIL Y NEPEKJAI POMAHY TOHI
MOPPICOH «ITICHA COJIOMOHA)»
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3Bapyn LIL
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[Tpukapnarcekuii HalioHATBHUMA yHIBepcuTeT iMeHi Bacuis Credannka

Y cmammi npoananizoeani nexcuuni mparcopmayii' y nepexnaoi pomany Towni Moppicon «Ilicns
Conomonay. Bucgimieno OCHOGHI Munu JeKCUYHUX MPaHchopmayiu, wo 3acmocosylomvcsi npu
nepeknadi 3 auenilcekoi Ha YKpainceky. Taxoox 3anponoHo8aHo  6UHAYEHHS MEPMIHY
«nepexnacaybKi mpanchopmayiiy Ha OCHOBI aAHANI3Y MeOPEeMUYHUX OOCHIONCEHb K GIMYUSHHUX,
max 1 3apybixcHux Haykoeyis. 32a0aHo mpu KOHYenyii, 3a AKUMU 3aAKPINUGCA MePMIH
“mpancgopmayin”. Bacamoacnekmuuil xapaxmep GUCIMAEHO20 NUMAHHA 0d8 MONCIUBICTD
Hagecmu NPUYUHU BUKOPUCTNAHHSA JIeKCUYHUX MpaHchopmayitl i yvomy mpancgopmayii € yiHHuMU
07151 nepexnadauie. Ananiz nposedeno Ha ocHog8i Kiacugixayii, pospoonenoi A. Peykepom. Ha oymky
8I00M0O20 OOCHIOHUKA, ICHYE CIM 8UOi8 mpancghopmayitl. KOHKpemuszayis 3HaveHsb, oupepenyiayis
3HAUeHb, Y3A2ANbHEeHHS 3HAYEHb, CMUCTIO8Ull PO3BUMOK, AHMOHIMIYHULL NepeKknaod, yiricue
nepemeopeHtss ma KomneHcayis empam y npoyeci nepekiady. Onucamo KodceH i3 mMemooié i
npeocmasieHi npUKIaou mparcopmayii y npoyeci nepexiady ananizo8aHo2o Xy00HCHb020 MBEOpY.
Hessaoxcarouu na éenuxy Kinbkicmv npaysb, wo GUCEIMIIOIOMb Ye NUMAHHA, npobiema nepexiaoy
npO306UX MEKCMIE 3aNUWAEMbCA aKmyanbHolo. Icnye nompeba cucmemamusysamu ma 6UEYUMU
Muny  J1eKCUKO-2PAMAMUYHUX — Mpancopmayitl, wWo BUKOPUCMOBYIOMbCA NPU  Nepekiaoi
Jimepamypuux mexkcmis, Ha npakmuyi. Jlexcuuni mpauncgopmayii cmanosnsimes co60r0 GiOXUNEHHS
8I0 NPAMUX CTOBHUKOBUX BIONOBIOHUKIG. JIeKCuuHI nepemseopents 8 0CHOBHOMY CHPUYUHEHT MUM, U0
00cs2 TIeKCUYHUX 0OUHUYb MOBU OPULTHATLY MA MOBU nepekady ne 3dicacmuvcs. Takum yunom, Hamu
BU3HAYEHO NOHAMMS JIeKCUYHUX mpaHcghopmayiil i ix knacughikayii. 3a3naueno, wo uepes HaAsg8HICMb
PpO30idcHOCmeEl Y CUHMAKCUYHUX | MOPEONIOCIUHUX CIMPYKMYPAX AHSAIUCLKOI ma YKpaiHCbKoi M08
npu nepeknaci WUPOKO BUKOPUCOBYIOmMbCs  JeKkcuuni mpaucgopmayii. Ceped nexkcuuHux
mpancgopmayiti. npu nepexnadi meopy Toui Moppicon Hnativacmomuiwumu € y3a2aibHeHHs,
KOHKpemu3ayis, KOMNeHcayis, aHmoHIMIYHUL nepexiao.

Knrowuosi cnosa: mpancgopmayis, nepexnao, nepekiadaybki 1eKCudti mpancpopmayii, 1ekcudnui
elleMenm, adeK8amuicms nepexkiady, Mosa OpUiHaly, MO8a nepexiaoy.

LEXICAL TRANSFORMATIONS IN THE TRANSLATION OF TONY
MORRISON'S NOVEL "SONG OF SOLOMON"

Iryna Dumchak
Ph.D. in Philological Sciences, Associate Professor,
Vasyl Stefanyk Precarpathian National University
Iryna Zvarun
1st-year graduate student, Vasyl Stefanyk Precarpathian National University

The article deals with the research of lexical transformations in the translation of Tony Morrison's
novel "Song of Solomon™. The main types of lexical transformations used in the translation from
English to Ukrainian were highlighted. Also, it was proposed to define the term "translation
transformations™ based on the analysis of the views of various scholars on this issue. Three concepts
are mentioned, according to which the term transformation is fixed. The multifaceted nature of the
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covered issue made it possible to give reasons for the use of lexical and semantic transformations
and why transformations are useful for translators. The analysis was performed on the basis of a
classification developed by J. Retsker. According to the famous researcher, there are seven types of
transformations: concretization, differentiation, generalization, semantic development, antonymous
translation, integral transformation and compensation of losses in the process of translation. Each
of the types is analysed and examples of transformations in the process of translation of the work of
art are presented. Despite the large number of works covering this issue, the problem of translating
prose texts is relevant. There is a need to systematize and study the types of lexical and grammatical
transformations, used in translating literary texts, in practice. The various scientists’ approaches to
establishing the transformation types are analysed. It is revealed that due to differences in the
syntactic, grammatical and morphological structures of the English and Ukrainian languages, lexical
and grammatical transformations are widely used in translation. Lexical transformations are the
deviations from direct vocabulary equivalents. The lexical transformations are mainly caused by the
fact that the volume of the lexical units of the original language and the language of translation do
not coincide. The concept of lexical transformations and their classification is defined. It is revealed
that due to differences in the syntactic and morphological structures of the English and Ukrainian
languages, lexical transformations are widely used in the translation. Among lexical transformations
in the translation, the most common are generalization, concretization, compensation, antonymic
translation.

Keywords: transformation, translation, translation lexical transformations, lexical element,
translation adequacy, source language, target language.

Beryn. IlpomoHoBaHa cTaTTs € MOCTIDKCHHSM, TPUCBSIYCHUM JICKCHYHUM
TpaHchopMarllisiM MpU TMepeKaagl PO3MOBHOI JEKCHKH aHTJIIOMOBHUX TBOpiB ToHI
MoppicoH YKpaiHCHKOIO MOBOIO. Y CTaTTi MpEACTaBICHI JIEKCUUHI TpaHchopmarlii y
MepeKaal 3 aHTNAChKOI MOBH y BUIVISIIL ITUTICHOI CHUCTEMHU. YMIHHA Ta HaBUYKU
3MIMCHEHHS TEpPeKIalallbkuX TpaHchopmaliiii CTaHOBJIATh ICTOTHHM KOMIIOHEHT
KOMIIETEHIIIT TepeKajada, 1 TOMY IXHbOMY BH3HAYEHHIO Ta MPABUILHOMY
3aCTOCYBaHHIO CJIJI MPHUAUIATA OCOOJIMBY yBary. 3acCTOCYBaHHSI TpaHC(popMallii y
MepeKyaal Mae CHpsIMOBYBAaTHCS Ha aJleKBaTHY Mepenady 3MICTy OpUTiHAIYy Ta
BpPaxOBYBAaTH HOPMHU MOBH TIEPEKIIATY.

AKTYaJIbHICTh OOpaHOi TEeMH BHU3HAYAETHCS OCOOJUBICTIO PO3MOBHOI JIEKCUKU
pomaniB Toni MoppicoH — adpo-amMepruKaHChbKOI MTUCbMEHHHIIL, IEPIIOi TEMHOUIKIPO1
naypeatkn HoOGeniBcbkoi mpemii 1993 poky B ramysi miteparypu. Lsg ocoOmuBicTh
MOJISITa€ B SICKPAaBOMY U OpUTIHAJIBHOMY €THIYHOMY KOJOPHUTI, SIKMM Hacu4eHa
onoBiab. [IpobiieMu NEeKCMYHHUX TpaHCPOpMaliil TOCHIIKYBaIM B CBOiX poOOTax
JI.C. bapxynapos, B. M. Komicapos, B. C. Bunorpanos, f. 1. Penikep Ta in. Tum He
MEHII, TpodyieMa TMepeKiIalalbkuX TpaHchopMmallii MPOIOBKYE 3ATHIIATUCS
aKTyaJIbHOIO.

MeTta Hamoro AOCTIIHKCHHS TOJISITA€ B OKPECICHHI OCHOBHUX OCOOJIMBOCTEM
BUKOPUCTAHHS JICKCUYHUX TpaHchopMalliii mpu mnepekiani adpo-aMepuKaHChKOT
HapOJIHOT PO3MOBHOI AHTIIIMCHKOT MOBM B pOMaHi. 3aBIaHHAMH HAIIOi HAayKOBOi
PO3BIIKM € JaTh 3arajbHy XapaKTepUCTUKY TpaHchopmalii mpu mepexiani;
JTOCTIIUTH TPUYHUHM, 1110 BUKJIUKAIOTh JIEKCUYHI TpaHchopMallii; J0CTIIUTHA JTEKCUIH1
Tpancdopmariii y nepexiaai pomany Toni Moppicon "ITicas Conmomona'". Marepianom
JUISL aHali3y JISKCMYHUX TpaHcdopmaniid npu nepekianl € poman Toni Moppicon
«ITicast ConomoHay.
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Pe3yabTaTtn Ta 00roBOpeHHsi. Y Cy4yacHOMY CBITI 3HaHHS Ta BHUBYEHHS
1HO3EMHUX MOB € >KUTTEBOIO HEOOXiAHICTIO. BOJOMIHHS 1HO3EMHOIO MOBOIO CTajo
HOPMOIO JKUTTS 32 PaXyHOK PO3MIMPEHHS MOXJIMBOCTEH CIIJIKYyBaHHS, MOJOPOXKEH.
[Ipy BuBYEHHI 1HO3EMHOI MOBM BENUKa YacCTHHA METOIHMK CIPSIMOBAaHA Ha YCHY
KOMYHIKAIlilo, ajie¢ He ciiJ 3a0yBaTu, L0 AJisi TOBHOI[IHHOTO OBOJIOJIHHS MOBOIO
BaxMBa po0OoTa 3 TEKCTOM. JIJis MOBHOILIHHOTO OBOJIOJIHHS 1HO3EMHOIO MOBOIO
HEOOX1IHO HAaBUUTHUCS BUIUIATH OCHOBHY AyMKY. IIpum poOoTi 3 TekcToM mOTpiOHO
crpuiiMaTé 3MICT TEKCTYy, eMOIIil repoiB, Tymop. besnocepeanbo npu camocTiiHOMY
nepeKIIal A JOCATHEHHS I[bOT0 HEOOXI1THO 3HATH HE TUIBKHU JIGKCHUKY 1 TPaMaTHKY,
a ¥ Oararo yuTaTH, AyMaTd, 0Opa3HO MHCIUTU. JlOCIIBHMI Tepexiaa He MOXKe
B1JI00pa3UTH IITMOMHY 1 CEHC TEKCTY XYJ0KHBOTO TBOpY. TOMY Xy/IOXKHIM MepeKiaa
MO3KE BIJIPI3HATHCS BiJl OpUTIHAITY.

B. C. BunorpanoB 3a3Hauae, 110 mepekiajg — e OJAHE 3 HaWJaBHILIMX 3aHATh
JMOAWHU. Pi3HMIISI MOB CHOHYyKaJia JIFOAEH 10 I1i€i HEJIeTKOi, ajie BKpail HeoOX1AHOT
nparll, KK CIYXUB 1 CIYKUTh LIJISAM CHIJIKYBaHHS 1 0OMiHY TyXOBHUMH LIIHHOCTSIMU
MK Hapoaamu. ClloBO «mepeknaa» 0araTo3Ha4yHe, 1 y HbOrO € JBa TEPMIHOJIOTTYHUX
3HA4YEHHS, SIK1 HAC MIKaBJATh. llepiie 3 HUX BU3HAYa€ PO3yMOBY MISUIBHICTb, IIPOIIEC
nepeaadl 3MICTy, BUPaXKEHOT0 OJIHIEI0 MOBOIO 3aco0aMu 1HIIOI MOBU. Jlpyre Ha3uBae
pe3yNbTaT LILOTO MPOLECY — TEKCT YCHUI YM MUChbMOBUM. X04a 11 MOHATTS Pi3HI, ajne
BOHH SIBJISIFOTH COOOI0 laJIeKTUUHY €1HICTh (Bunorpanos, 2001:5).

VY 3aBpgaHHS TNepekiagy BXOJIUTh HE TUIBKM TOYHUN BHKJIAA 3MICTY JIYMOK,
BUKJIQJICHUX Ha MOB1 OpPHUTiHAJY, aje 1 BIATBOPEHHS 3ac00aMU MOBH MEPEKIay BCIX
ocobmmBocTel cTwio 1 (opmu mnoBigomieHHs. KokHoOro pasy, posrisiiarouu
iH(dOopMaIliiHy MOTYXKHICTh Ti€1 YW 1HIIOT MOBHOI OJMHHII, MH O€peMO JI0 yBaru He
TUIBKH JIEKCUKO-CEMAaHTUYHE 3HAYCHHS CJIIB 1 iX MOEIHAHHSA, a W 1XHI TpaMaTUYHI
BJIACTUBOCTI, SIKI MOXYTh JOCHTh CYTTEBO BIUIMBATH Ha Mipy BIOPSJIKOBAHOCTI
nepeKay.

Bueni bpangec M.IL 1 IlpoBotopoB B.I. cTBepmxyroTh, mo "mpu nepexiaai
TEKCTiB, y TEpeKiagaya, 9acT0 BUHUKAIOTh TPYAHOI, Yepe3 Te, M0 TEKCTHU YacTo
MOEAHYIOTh Yy c001 pi3HI (YHKIIOHAIBHI CTWJl Ta >KaHPHU, BEJIUKY KUIbKICTh
HEOoJIOTI3MIB 1 TepMiHiB. ToMy IyXe 4acTo JOBOJIUTHCA 3BEpTATHUCS JO 3acO01B
MepeKIiay, 3a SIKUX 3MICT OpPUTTHATY 3aJUIIAETHCS HE3MIHHUM, a 3MIHIOKOTHCS JTUIIE
nexcuuH1 (popmu itoro Bupaxxkenus" (bpanaec, [Iposotopos, 2001:95).

3 Toukm 30py nochigHukiB KapaGana B.I. ta Meiic k., "mepekiamanpki
JeKcu4YHl TpaHchopmallii — 1€ pI3HOrO0 POaAy 3MIHM JIGKCHYHUX EJIEMEHTIB MOBH
OpWTiHATY MijJ Yac TMepeKyiaay 3 METOI0 aJeKBATHOI Mepenadi iX CEeMaHTUYHUX,
CTWJIICTUYHHUX 1 TIParMaTUYHUX XapaKTEPUCTUK 13 BpaxyBaHHSM HOPM MOBH
nepeknany. Jlekcuuni TpaHchopmariii 3acTOCOBYIOTBCS TOJI, KOJU CJIOBHUKOBI
BIJIMOBIAHUKH TOTO YW 1HIIOTO CJIOBA MOBH OpPUTIHAIY HE MOXKYTh OyTH BUKOPHCTaH1
y TepeKiIaal 3 MPUYMH HEBIAMOBITHOCTI 3 TOYKH 30pY 3HAYECHHS Ta KOHTEKCTY'
(Kapaban, Meiic, 2003:45).

Tepmin «mepekiiananbka TpaHchopmarliss» Moke OYTH BU3HAUCHHUH SIK Pl
oreparlii, 1o BUKOHYIOTHCS B MPOIIEC Iepekiiaay; abo mpoliec 3aMiHU OJMHULbL MOBH
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OpUTIHAy OJWHMIISIMA MOBU TIEPEeKJIaay Ta iX TpamMaTHYHE Ta CTUJIICTHYHE
MPUCTOCYBAHHS O HOPM MOBH MEPEKIIAIY.

JlexcuuHi TpaHchopMallii 3’IBISIOTHCS B PE3yJIbTaTi CEMaHTUYHO1, JOB1IKOBOT Ta
CTPYKTYpPHOI PI3HOMaHITHOCTI MOBHHMX OJIMHUIIb TEKCTIB MOBH OpPUTiHAIYy Ta MOBHU
nepexinany. ToMy mepekianad HIMPOKO BHUKOPUCTOBYE 3acCO0M TEpeKIaay, Kl He
3MIHIOIOTh 3MICT BHXITHOTO TEKCTy, a 3MIHIOIOTh ACSKi JeKcuuHi (HOopMH HOTro
BHUPAXKEHHS.

[Tpu po3risial AeKCUYHUX TpaHCcPopMaIliil BApTO MIAKPECTUTH, IO CIIOBHUKOBUI
3amac MOBH € HE MPOCTO CYKYITHICTIO CIIiB, @ CHCTEMOIO, 1[0 JOMYCKa€e pi3HOMaHITHI,
ajie He Oy/Ib-sIK1 CJIOBOCIIONYUYCHHS Y KOHTEKCT1: OKpEeMi eJIEMEHTH CJIOBHHUKA MOB's13aH]
MDK CO0O0I0 MEBHUMH JICKCUHYHUMHU W CTHIIICTUYHUMU BigHOcHHaMHu. Ller dakTt cmina
BpPaxoBYBaTH MPHU MEPeKai, 0COOIUBO, KOJIU MOTPIOHO BUOpPATH MK KUJIBKOMA HOTO

BaplaHTaMHU.

Tyt caig BUAUIMTH TPU HalXapaKTEePHIIl BUITAJIKH:

1) Yy MOBI HEMAa€ CJIOBHUKOBOI BIAMOBIAHOCTI TOMY YH IHIIOMY CJIOBY B
OpUTriHaI;

2) BIIMOBIJIHICTh € HEMOBHOIO, TOOTO JIMIIIE YaCTKOBO MOKPUBAE 3HAUCHHS
1HO3EMHOT'O CJIOBA;

3) PI3HMM 3HaYEHHAM 0AraToO3HayHOIrO CJI0BA OPUTIHATY BIANOBIIAIOTH Pi3HI

CJIOBa B MOBI.

JlexcuuHi TpaHcdopmarlii 311HCHIOIOTBCS a00 4Yepe3 HECYMICHICTh BUPA3HUX
MOBHHUX 3aC00iB MOBH IEpEKIIay, 0 YHEMOXKJIMBIIOE Mepenady ACsKUX OJIMHHUIIb
MOBHU OpUTIHATy MOBOIO IMEpEKIIaay, ado 3 METO 30€pPEeKEHHS CTHIIIO 3HAYCHHEBUX
OJIMHUIIb MOBH TEPEKIaAy 1, TAKUM YUHOM, YTPUMYIOTh BHUPA3HICTh 3HAUYCHHEBUX
OJIMHUIIb MOBH OPUTIHAITY.

5. Penkep BU3HAUMB TeEpeKIafalbki MEPETBOPECHHS K JIOT1YHI MPUHOMMU:
3HAQYCHHS 1HIIOMOBHOT'O CJIOBA CJIiJl PO3KPUTH B KOHTEKCTI Ta 3HAUTH BIAMOBITHICTH
MOBH TI€pPEKIIaly, KA HE BIAMOBIAA€ MOBI OpPUTIHANY, a 11€ HA3UBAETHCS JICKCUYHUMHU

TpaHchopMallisiMu.
Bin BU3Hauae ciM TUMIB JEKCUYHUX TpaHCHopMarliii:
1) KOHKpETH3aIlisl 3HAYCHb;
2) audepeHIialis 3HauYeHb;
3) y3arajibHeHHs 3HaYCHb,
4) CMUCJIOBUH PO3BHUTOK;
5) AHTOHIMIYHUH ITepeKIa;
6) IIJTICHE TIEPETBOPEHHS;
7) KOMIICHCAIlis BTpat y mporiieci nepeknany (Perkep, 2007:160).

[lin wac amamizy mnepekiany pomany Toni Moppicon «Ilicas Comomonay,
3pobnenoro O. Koponem, Hamu Oynau BHUSBJICHI JIGKCHYHI TpaHc(opmartii
KoHKpeTu3artii. [Ipuitom KoHKpeTH3aIlii mojsrae B 3aMiHi CJI0Ba, sIKE Y BUX1THINA MOBI
Ma€ JIOCUTb PO3JIOTe 3HAUEHHS, CJIOBOM 3 OLIbIII KOHKPETHUM 3HAYCHHSIM.

OnuH 13 HaWYaCTIIMX BUITAJIKIB BUKOPUCTAHHS KOHKPETH3aMil € TaKuid, KOJIH
MPUCYJIKOM BHUCTYMAOTh JII€CIOBAa IIUPOKOTO 3HaYeHHs. HacTtymHi mpukianu
JEMOHCTPYIOTh BJIajic BUKOPUCTAHHS IPUHOMY KOHKpETH3aIlil y IepeKiai:
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o “[knew it. Soon’s I get two dimes back to back, here you come. More
regular than the reaper. Do Hoover know about you?” (Morrison, 1995:17)
— A max i 3nas. TinbKu-HO po3AHCUBYCS HA NAMAHY KONIUYUHY, d 8U 8HCE MY
ax mym. 3Hati 0oime ma u doime. L]ikaso, wo dymae npo eac npezudenm 1ysep?
(Kopouib, 2006:14)
e “Did he come with a caul?” (Morrison, 1995:18)
— A uu ne 6 copouyi 6in napoouecs? (Kopois, 2006:16)

Po3rnsiupMoO  feTanpHillle HACTYNMHUM BHJ JIEKCUYHUX TpaHchopmamiin —
audepenuianiro. [Torpeda y nudepeniiaiii 4acTo BUKIMKAHA JyXe aOCTpaKTHUM
XapaKTepoM 0araThOX aHTIMCHKUX CIIB, SIKI HE MalOTh aJ€KBAaTHHUX BiJMOBIIHHUKIB
YKpaiHCHKOIO MOBOIO, 1 iX CHig mepeAaatd NUISIXOM OUIbIl  KOHKPETHOTO
IIepEeVMEHYBaHHS.

Hudepenmianisa 3Ha4eHb € YK€ BAKIUBUM aCIEKTOM Y MEPEKIall, OCKUIbKH
KOXHOTO pa3dy, KOJIM MU MEPEeKIafaeMo (pparMeHT TEeKCTy, HaM TPAIUIIIOTHCS CIIOBA,
3HAYCHHS SKUX HE BiIMTOBIAIOTH CIIOBHHUKY, 1 HAIlIE TOJIOBHE 3aBJIaHHS — PO3MEXKYBATH
3HAQYEHHS KOHKPETHOTO CJIOBAa Ta 3HAWTHU HAMOUIBII MPUIATHE, SIKE BIAMOBIIATUME
KOHTEKCTY.

And they pried pieces of baked-too-fast sunshine cake from the roofs of their
mouths and looked once more into the boy’s eyes. (Morrison, 1995:19)

Bonu nepementosanu na sizukax ckopi Ha 6URIUKy micmeuxa u paz y pa3s 3a2ia0aiu
xnonuuxosi 6 oui. (Kopois, 2006:16)

Y npoMy mpuKiIaai, Ha Hally IyMKy, Ui cioBocronyueHHs baked-too-fast
sunshine cake OinbIn qOpEYHUM € YKPATHCHKHI BIAMOBIAHUK “‘HAIIBUAKYPYY CIICUYCHI
COHSIYHI TICTEUKa.

VY mporieci nepekiaay JEKCUYHUX €JIEMEHTIB TEKCTIB KOHBEHIIIM TMepeKIaiHi
BIJIMTOBITHUKK MOXXYTh YTBOPIOBATHCS 32 PaXyHOK HE TUIBKH 3BY)KCHHS 3HAYCHHS
AHTJIIACHKUX CJIB, a W pPO3MIMPEHHsS 3HAuYeHHA. JIEKCMYHOI MepeKIagalbKoko
TpaHchopMalli€ro, 010 IPH [IbOMY BUKOPUCTOBYETHCS 1 110 MPOTHIIEKHA 33 HAPSIMKOM
TpaHcopMmarlli KOHKpEeTH3allll, € y3arajbHeHHsI, BHACIIJIOK SIKOTO CJIOBO 3 BYKYUM
3HAUCHHSM, 10 TEPEKIAIa€ThCs, 3aMIHIOEThCA Y TIEPEKIIaal Ha CIOBO 13 MIUPIIUM
sHaueHHaM (Kapaban, 2004:125).

o “Ain’t no black men in Bilbo country.” (Morrison, 1995:93)
Ha IlieoHi, y kparo 2o6imis, nema yoprux atodeu. (Kopoib, 2006:90)
o “State of mind,” he said. (Morrison, 1995:112)

— I]e cnpasa cmaxy. (Koposb, 2006:105)

B 000x Bulle HaBeIeHUX MPUKIaAaxX Mepekiaj € OUTbII HIXK BAAJIUM.

Criji 3BepHYTH yBary y rnepexsiajai TBOpy Ha TaKui BU JIEKCUYHOI TpaHCchopmartii
K kommneHcamiss. Kommnencaris — 11e HajaHHS CTHJIICTUYHUX OCOOJIMBOCTEN TEKCTY,
KOJIM HEMa€e MPsIMOT BIATIOBIAHOCTI MIX CTHJIICTUYHUMH 3aC00aMH MOBH JDKepenia Ta
MoBu Tmepeknamy. lls Tpanchopmariis MMPOKO BUKOPUCTOBYETHCS I Tepeaadi
MOBHHUX OCOOJIMBOCTEN CUMBOIIB, JIJISl TIEPEKIIAy KanaMOypiB, CIIB, 0 PUMYIOTHCS
Tomo. [i cyTh ToONATaEe B HACTYMHOMY: HE 3aBXkKIM BIACTHCA 3HAMTH CTHIICTHYHI
€KBIBaJICHTH JI0 KOKHOTO CTUJIICTUYHO IMMO3HAYECHOTO CJIOBA OPUTTHAIIBHOTO TEKCTY 200
0 KOXHOi (OHETHYHOI Ta TpaMaTUYHOI HEPEryJISIPHOCTI, IIJIECHPSIMOBAHO
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BUKOPUCTAHOT aBTOpoM. ToMy ciiJg JOTPUMYBATHUCS 3arajibHOi  CTUJIICTUYHOI
pIBHOBaru, 3aCHOBAHOI HAa KOMIIGHCAIll ACSIKUX HEMHUHYYHUX CTHJIICTUYHHX BTpaT
[UIIXOM BBEJCHHS CTHJIICTUYHO MOAIOHUX €JIEMEHTIB Yy ACsKl 1HII BUCIOBIIOBAHHS
ab0 BUKOPHCTaHHS PI3HUX MOBHHUX 3ac00iB, IO BIIrpalOTh MOAIOHY pOJib y MOBI
nepeKamy.

SIkmo mepekiagad 3MYIIEHUN KepTBYBaTH a00 CTHIIICTUYHUM 3a0apBIICHHSM,
ab0 eKCIIPECHBHHUM 3apsiIoM CJIOBa IMpH MEpeKiaai, TO, 3BUYAHO, BiH MOBUHEH Yy
nepiry yepry 30epertu eKCripeCHBHE 3HAU€HHS CI0Ba a00 CIOBOCIIONYUYEHHS, a B pasi
HEMOYKJIMBOCTI 3HANTH HAJICKHY BIAMOBIIHICTD, BIAMIKOAYBATH IO BTPATy MPUHOMOM
komreHcaiii. [Tepeknanauy pomany Toni MoppicoH, Ha Hally AyMKY, [1€ BIaJOCS:

,, Our girlhood was spent like a found nickel on you . (Morrison, 1995:232)

Mu npomapnysanu na mebe 6ci nawi Hatikpawi oisoui nima. (Kopoms, 2006:226)

OpHuM 3 HAWOUIBII CKJIAAHUX MPUHOMIB MEpPEeKIaay € CMUCIOBUIA PO3BUTOK
noHATTSA. Tak caMo SIK 1 1HII NPUIOMHU JIEKCUYHUX TpaHcopMalliid npu nepexiaii,
CMUCIIOBUM PO3BUTOK O3HAYa€ BIAX1J BiJ MNPsSMOi CIOBHUKOBOI BIJIMOBIAHOCTI
MEPEKJIAICHOMY CJIOBY, CJIOBOCHOJIYYEHHIO, TOOTO Takoi BIJAMOBIAHOCTI, fKa
0e3Iocepe/IHbO BUILIMBAE 13 3a3HaYEHUX Y HbOMY 3Hau€Hb. CMUCIOBHI PO3BUTOK —
SKICHO OUIBbII CKJIQJHWI MpUIOM, aje BUMAarae Bij Mepekiazada yMiHHS JIOT1YHO
muciautu. llepeximamad O. Koponb BHKOPHUCTOBYE TaKuW MPHUKIAT CMHCIOBOIO
PO3BUTKY:

,, Violins playing and ‘courtesy of MGM’ stamped on the horse’s butt. Right?”
(Morrison, 1995:112)

Buepasamumymu ckpunxu, a Ha KoHAYOMY 30Ky 6yOe Hanuc: «38i1bHeHO 80
Mummuozo oeandy bazasxcyy. I[lpasunvro kasxcy? (Kopomas, 2006:106)

AHTOHIMIYHMI MepeKJIaj K 1€ OJWH BUJI IEKCHYHUX TpaHchOopMaIliii 03HaJae,
0 TIEBHE CIJIOBO MEPEKIIATAETHCS HE BIIMOBIIHUM CJIOBOM MOBH MEPEKIaay, a MOro
AHTOHIMOM, TIpM IIbOMY OJIHOYACHO JIOJAEThCS 3arepedyeHHs (abo, SKIMIO B
OpUTIHAJIBHOMY PEYEHHI € 3alepeyeHHs, BOHO HE BUKOPUCTOBYETHCS MPH MEPEKIIAIN).

AHTOHIMIYHUH TepekyIaj] J03BOJISIE IEPEKIaiadyeBl CTBOPUTH OUTbII TPUPOIAHY
rpaMaTU4Hy CTPYKTYypy B MOBI MepeKiaay y BHUMaAKaX, KOJIH rpamaruyHa (¢opma
BCTyNa€ B MPOTHUPIYYS 3 MNPaBHIAMH JIEKCUMYHOI CYMICHOCTI Ta MMO30aBIISIE TEKCT
nepeKIaay BUPa3HOCTI Ta YITKOCTI.

[IupoKO pO3MOBCIOKEHUI TaKUH CKIAQAHUI JIEKCUKO-TPAaMAaTUYHUN 3aMIHHUK:
CTBEP/KyBaJibHA KOHCTPYKIIisI TPAHC(OPMYETHCS B 3allepEeUHy 1 HABMAKH.

MaemMo HaCTyITHI IPUKIIAIN:

. She did not try to make her meals nauseating; she simply didn’t know how not
to. (Morrison, 1995:20)

Pym cmapanacsa wocunu, ane éce oono ne emina oocooumu. (Kopomns, 2006:17)

o You don’t act like a man on his way to the end of the rainbow. (Morrison,
1995:238)

Xiba 3 makum Hacmpoem xanaromnv 602a 3a 60pody? (Kopoib, 2006:233)

o “I hope it is a rainbow, and nobody has run off with the pot, cause I need it.”
(Morrison, 1995:238)
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Cnodisarocs, wo maxu 6xonur, wo HIXmo He nozpabdysas neuepu. Meni mpeba
epouwett. (Kopons, 2006:233)

. 1. Pernkep BIZHOCUTH 1O TPYNH JIEKCUYHUX TpaHcPopMmalliil mnpuiiom
HJTICHOTO epeTBOPEHHS, CYTh KOTO TMOJISATAE y IEPETBOPEHHI K OKPEMHX CIIiB, TaK
1 peueHp y IUIOMY, a 3MIHM HOCATh CaMeé KOMIUIEKCHUM XapakTep, 10 y MepeKiai
TBOPY HEPIJKO CIIOCTEPIra€ThCS.

o “What you opening your nose for?” (Morrison, 1995:117)
— Jlo ywozco mu xunuw? (Kopomns, 2006:111)

o “Was he dead?” asked Guitar.

“Stone dead.” (Morrison, 1995:51)

— bye mepmeuii?

— Ilomep na micyi. (Koposs, 2006:48)

[Tpu anami3i nepekaaay poMaHy 6auuMo MPUIOM JIEKCHYHOTO ONYLIEeHHS, SIKUi
XapaKTEpHUI BIIMOBOIO BiJI Ilepeaayl B TEKCTI MEePEKIIaay CEMaHTUYHO HAJIUIIIKOBUX
MOBHUX OJUHHIIb. 3HAYCHHS TaKUX OJUHUIL 3BHYAWHO MOXYTh OYTH JETKO
BIJIHOBJICHI B KOHTEKCTI. SIK mpuKJa] Ti€i caMOi CEMaHTUYHOI HaJIMIPHOCTI MOXE
pO3IIIAIaTUCA 3aCTOCYBaHHS B MOB1 MapHUX CHHOHIMIB (3a3BU4Yail JBOX CIiB, IO
B)KMBAIOTHCS OJTHOYACHO 1 MAIOTh OJIN3bKE 3HAYEHHS ), HEBJIACTUBUX YKPAiHCHKIN MOBI.

“I know you're not going to give me a bullshit lecture.” (Morrison, 1995:118)

— l'imapo, mu oc, mabyms, ne guuumysamumeus meti 3anyonoi nexyii. (Kopoib,
2006:112).

BucnoBku. /{1 JOCSATHEHHS aJE€KBAaTHOCTI IepeKiany, Iepekianay
BUKOPUCTOBYE TpaHcpopMallii sl TOro, 00 TEKCT Nepekiaay 3 MaKCUMalbHO
MO>KJIMBOIO TMOBHOTOIO TEpeAaBaB BCIO 1H(OpMAIlO, YKIAJeHy B aBTEHTUYHOMY
TEKCTi, TpU CYBOPOMY JOTPUMaHHI HOpM. BukopucTaHHsS NepeKIaganbKuX
TpaHcdopmalliii, B mepury yepry, JUKTYETbCS BMIHHSM BIATBOPUTHU OPHUTIHAIBHUMA
3MICT, BUPA3UTH 1€l i mpobiieMaTuky opurinaity. Hamu 3aiiicHeHo cipoOy HOCTIANTH
nexkcuuHi TpaHcdopmarlii y nepeknaal pomany ToHi Moppicon “Ilicas Conomona”,
cepel SKUX HaMYacTOTHIIMMHU € audepeHuianis, y3arajlbHEHHS, KOMIICHCallls,
aHTOHIMIYHUI NepeKia, NpUuHOMH CMUCIOBOTO PO3BUTKY, LIIICHOTO NMEPETBOPEHHS
W JIeKCHYHOrO omymieHHs. TakuM 4YWHOM, BHHUKAIOTH 1 TMEBHI 3arajibHi MpaBHiia
CHIBBIJTHECEHOCTI 1 Y3rO/I’)KEHOCTI JIEKCUYHUX (OPM 1 KOHCTPYKI[IH BUX1THOI MOBH Ta
MOBH, SIKOIO 3IIMCHIOETHCS TIepeKJIaJl, IIJIIXOM 3aCTOCYBaHHS BIATOBITHUX
nepeKIaaabKux Tpanchopmarliu.
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Cmamms npuceésyena NUMAHHIO pOJL eleMeHmie C8imy mekcmy y npoyeci inmepnpemayii
noemuuno2o meopy uumadem. 3a meopicio ceiny mekcmy, pospobnenoto Il. Yepmom i [Joic. Tesinc,
0yOigenvHi eemMeHmu Ha NO3HAYEHHs CYO €Kmig, 00 €KMi8, 4aco8UX | MEMNOPATbHUX 8I0HOUIEHD,
e/leMeHmuU Ha NO3HAYEHHS IX Xapakxmepucmux (03HA4anbHi), a maKkolc Ha NO3HavdenHs noditl, Oiu i
CManie 00360JA10Mb YUMayy 6uby0yeamu 1ACHUL CE8imM MeKCmy — IHmepnpemysamu Xy00HCHill
meip. Hawe OocniooxcenHs npogoounocs Ha mamepiani 6eplibposux 6ipuiie  Ccy4acHo2o
bpumancokoeo ninegicma i noema Mauxkna Ceona. Ocobaugicmio 1020 noe3itl € UCOKUU CMYNiHb
pegepenmuocmi no GiOHOULEHHIO 00 MAMeEPIAIbHO20 C8IMmY: eleMeHmuy MeKCmy HA NO3HAYeHHs
cy0 ’ekmis, 00’€kmis, MeMNOPAILHUX | 4ACOBUX BIOHOUIEHb YACMO OOMIHYIOMb V 8epOAIbHOMY
KOHmexkcmi meopis. Bonu € xapakxmepnoio 03HaKoio Gipulie IK HApamueHo20, max i MemagpopuiHo2o
naauie. 3Hauywjicms Yux enemMeHmis NiOCUNIOEMbCA Y BUNAOKY GIOCYMHOCMI eKCHIYUMHO
BUPAJCEHO20 BUCHOBKA abO aABMOPCLKOI OYIHKU Asuwa, wo onucyemvcs. Y pezyromami
00CNIOIHCEH S HAMU BUABNEHI MAKI Munu 0yoieelbHUX eJleMeHmis ceimy mekcmy y noesiax Matikia
Ceona: oounuyi na nosnavennsi boea ax naonpupoonoi cybcmanyii, nooetl, icmom, 2eoepagiunux
00’ekmis, mamepianoHux 06’ €Kmis, npupooHux 06’cKmie i ABUW, HAYKOBUX 00 €KMig i NOHAMD,
heHoMmeHig 0YX08HO20 C8IMY NOOUHU, eleMeHmis, W0 6KA3VIOMb HA MEeMNOPAIbHI i NpOCMOposi
BIOHOWEHHS, NPOAHANIZ08AHA MAKONHC IX 83A€MOOIsL 3 O3HAUANLHUMU eeMeHmamu ceimy mexkcmy. ¥
CYKYRHOCMI 80HU 8I0icpaloms posib c8OEPIOHOI imocmpayii maxkux mem y meopax Maiikna Ceéona, sk
Oymmsl, O0dcecmeenne Hayao, MOOUHA 8 COYIANbHO-ICMOPUYHOMY KOHMEKCMI, NCUXOLO02IA TI0OUHU,
il cmocynku 3 npupoodoio, meopuuti npoyec. Kpim moeo, mimesucHe 6i0obpasxicenHs peanbHOI
diticnocmi nadae noesii Matikna Ceona supasnoco emoyiinozo 3abapenenns. Ilposedenuil y pamxax
00CNi0CEeH s MIHI-eKCNepuMeHm 3aciouus HeoOXiOHICMb Noo0anbui020 PO36UMKY HABUHOK
inepenyiinoi inmepnpemayii noesii y cmyoenmis-Qinonocis.

Kniwouosi cnosa:  Maiikn CeoH, noesis, 0yOieelvbHi elemenmu Cc6imy meKCmy, MiMesUcHe
8I000padNCEHHS PeabHOI OTUCHOCMI, eMOYIUHUL NOMeHYIan, IHmepnpemayis.

TEXT-WORLDS IN MICHAEL SWAN’S POETRY:
A READER’S PERSPECTIVE
Kulchytska O.
candidate of philological sciences, associate professor,
Vasyl Stefanyk Precarpathian National University
Malyshivska I.
candidate of philological sciences, associate professor,
Vasyl Stefanyk Precarpathian National University
The article highlights the role of world-building elements in the process of readers’ interpretation of
poetic texts. According to Text World Theory (P. Werth, J. Gavins), elements that set temporal and
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spatial boundaries, specify objects and entities; elements that describe their qualities; and those that
desceibe events, actions or states enable readers to construct their own text-worlds — mental
representations of the discourse. This principle underpins our analysis of free verse poetry of Michael
Swan, a contemporary British linguist and poet. His texts abound in references to objects, entities,
spatial and temporal relationships in the world around us; often, they dominate in the verbal context
of a poem. Such references are a characteristic feature of both narrative and metaphor-based poetry.
World-building elements are perceived as especially foregrounded in the poems where no conclusion
or attitude are explititly stated. There are the following types of world-builders in Michael Swan’s
poems: units that denote God as the supreme being, persons, animals and birds, geographic objects,
material objects, objects and phenomena in the world of nature, scientific objects and notions,
phenomena of human spiritual life, temporal and spatial parameters. We also consider their
attributes. Taken together, they illustrate Michael Swan’s general themes — the nature of reality and
being, the conception of God, human beings in social and historical contexts, human psychology,
human relationships with nature, art. Besides, Swan’s mimetic reflection of reality has a significant
emotionl potential. A mini-experiment within the framework of this research shows that it is necessary
to further develop students’ skills in inferential interpretation of poetry.

Key words: Michael Swan, poetry, text-world, world-builders, mimetic reflection of reality, emotional
potential, interpretation.

Beryn. YV craTTi po3risigaerbes (PEHOMEH CBITY TEKCTY y BIPIIOBAHMX TBOpax
Cy4acHOT0 OpHTAHCBHKOTO JiHrBicTa 1 moera Maiikina CBona (Swan, 2006, 2011). 3a
I1. Yeprowm i Jxk. Tesinc (Werth, 1999; Gavins, 2007), cBit tekcry (text-world) sBise
co00I0 MEHTabHI pempe3eHTallli AUCKYpCy Yy mpoiieci komyHikaiii. CkiagioBuMu
CBITY TeKCTy € (a) Oy/iBelIbHI €JIEMEHTH — OO0 €KTH, MEPCOHAXI, EJIEMEHTH, IO
BKa3yIOTh Ha TEMIIOPAJIbHI Ta MPOCTOPOBI BIAHOLIEHHS; (0) €1eMEHTH, 1110 T03HAYAI0Th
AKICHI XapaKTepUCTUKHU Ta 1HIII O3HAKU O0’€KTIB 1 MEPCOHAXIB; (B) €JIEMEHTH, SIKi
OMUCYIOTh TOii, aii, cTaHU. CBIT XyI0XKHBOTO TEKCTY MOXE OyTH YCKIJIaJIHCHHUM.
CxmamHuii CBIT TEKCTYy XapaKTEePU3YEThCS TEMIIOPAIbHUMHU a00 MPOCTOPOBUMU
3CyBaMU, MPEJCTABICHHSAM IO/IH 3 TOYKH 30pY MEPCOHAXKA, CTBOPEHHSM MOJAIbHUX,
VSIBHUX, TIOTETUYHUX CBITIB. Y MOETUYHOMY 10poOoKy Maiikia CBoHa (BepmiOpoBa
Moe3isl) MU BIJI3HAYAEMO BEJHMKY KIUIbKICTh TBOPIB, yV SIKHX HasBHI JBI (B OKpEMHX
BUMAJKAaX TPH) 13 IIUX XapPaKTEPUCTHK, Ha MIJCTaBl YOro iX MOKHA BITHECTH [0
KaTeropii CKJIaJHOTO CBITY TEKCTY.

AKTYaJbHICTh HAIIOTO JOCHIPKEHHS 3yMOBJIEHA 3arajbHUM 1HTEPECOM
(b1710JIOTTYHOT HAYKH JI0 TUTAaHb CTBOPEHHS XYI0KHBOTO TEKCTY Ta IHTEPIIPETaIlii HOro
YUTa4eM, a TAKOXX BIJIHOCHO MEHIIOI KUIBKICTIO Mpallb, MPUCBIYEHUX TMOE3li, Y
MOPIBHSHHI 3 JOCTIPKCHHSIMHU TIPO30BHX TBOPIB. Y BITYM3HAHIN 1 3apyOiKHIN
GbimoJIoTii PO3TIISIAAIOTECSA MUTAHHS MOSTHYHMX XKaHpiB 1 HampsMmkiB (KpaBuenko,
2017; ITounnok, 2015; Fedorova, 2020; Karbashevska, 2014;), TBopdocTi OKpeMux
aBTopiB (Hacractok, 2013), nmepexnamxy moe3sii (Bacumummn, 2020; HikombueHko 1
JIyk’stens, 2020), xymoxkHiX 3aco0iB y BipmoBanux TBopax (Ctpokans, 2019), cBiTy
noetnyHoro Tekcry (Gavins, 2007); crpareriii iHTepmpeTarlii BipmiB (Svensson,
1987), TuniB TpynHOUIIB, sIKI BUHUKaOTh Npu uuTaHHi moesii (Castiglione, 2019);
Cy0’€KTUBHOTO CHOPUNHATTS MOCTUYHHUX TBOPIB, SIK CMHUCIIOBOTO, TaK 1 €MOIIMHOTO
(Chesnokova et al., 2017; Eva-Wood, 2004; Nenadi¢ et al., 2019) tomo. HoBu3na
HaIIoi CTYAIl MoJsirae y 3Be€pHEHHI 0 MPOOJEMU CBITY MOETUYHOTO TeKCTy Malikiia
CBoHa yepe3 npu3My WOro CIPUNHATTS YATAUEM.
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XapakTepHoro prcor TBOpiB Maiikia CBOHA € BUCOKUM CTYIIHb MPEIMETHOCTI
XYI0KHBOI TIMCHOCTI, peepEHTHOCTI MO BITHOIIECHHIO JI0 Cy0’€KTIB, 00’ €KTIB, SIBHUII
MarepiaapbHOrO CBiTy. EnemenTH Ha mMO3HA4YeHHs  JOJEH, ICTOT, 00 €KTIB,
TEMIOpPAJIbHUX 1 YACOBHUX BIIHOIICHb YacTO JOMIHYIOTH y BEpOATbHOMY KOHTEKCTI
HApaTUBHUX MOE3iid. 3MOeNbOBaHI aBTOPOM (parMeHTH (I3WYHUX CHUTYaIlli, sKi
CHIBBITHOCSITHCS 3 PEATBHICTIO JOBKOJMIITHHOTO CBITY, BIIITPAlOTh 3HAUHY POJIb 1 Y
BIpIIax METaAQOPHUIHOTO XapaKTEPy.

Metorw i€l cTymii € po3risig MIME3HCHOTO BiJOOpaKeHHS HABKOJHUITHBOI
nificHocTi 'y moe3ii Maiikiia CBoHa. Mu po3ymieMo MiMe3uC SIK BIJIMIHHE Bij
KOITIFOBaHHS 300paK€HHsI PEIMETIB 1 SIBUII, JIHCHOCTI 3arajioM 3 METOI0 BUCBITJIMTH
il CyTHICTb, NpuXxBaHy 3a 30BHIIHIM BurisaoM (Kosamis, 2007: 46), 1 TpakTyeMo
MIME3HUC K 3aCi0 BCTAHOBJICHHS J1aJIOTY 3 YUTadyeM. Y MPOIeCi YNTaHHS MEHTAaJIbHI
penpe3eHTallli peluIieHTa 00yMOBIIIOIOTBCA 3aKJIAJIEHOI Y TEKCT1 1H(opMaliero i
JHTBICTUYHUMU ((PLIOTOTIYHUME) 3HAHHSMHU YHUTay4a; MPOTE 3HAYHY POJIb BIAITPAIOThH
TaKOX 3HAHHS OCTAHHBOTO MPO PEATbHUN CBIT, OCKIJIBKA aBTOP «TBOPUTH HOBY
XYJ0KHIO IIMCHICTh 3@ €CTETUYHUMU KPUTEPISIMU PIBHOZHAYHO OyAb-sKI1i peagbHOCTI
JTOBKOJMIIHBOTO cBiTY» (KoBamnis, 2007: 565). Mera pobGotu oOymoBuIa ii
3apaanHns: (1) y noesisix Maiikia CBOHA BUBHAUUTH TUIU Oy11BEJILHUX €JIEMEHTIB Ta
€JIEMEHTIB Ha TO3HAYECHHS IX XapaKTEePUCTHK, HAa OCHOBI SKHUX YUTa4 BUOYIOBYE
BJIACHUM CBIT TEKCTY, (2) oxapakTepu3yBaTH iX (PyHKI[IOHAJIbHE HaBaHTaXeHHs, (3)
PO3TIIsHYTH (PaKTOP EMOLIIHOI CKJIaZJ0BOi TBOPIB aBTOPA.

Metoau nociimkennsi. Hamu Oynu onpaiboBaHi 85 moetnunux TBopiB Maiikia
Csona (Swan, 2006, 2011). BukopucranHs METOAMKH aHaTI3y OYJIBEIbHUX
eneMenTiB cBiTy TekcTy (Werth, 1999; Gavins, 2007; Gavins and Lahey, 2016) mamo
MO>KJIUBICTh BCTAHOBUTH iX THITH, IHTEPIPETYyBaTH (HYHKIIIOHATFHE HABAHTAKCHHS Ta
eMoIIliiiHy ckianoBy. Takok Ha marepiani moesii Shoulders (Swan, 2011: 35) Oymo
3MIMCHEHO TIOPIBHSHHSA CIOPUUHATTA CBITY TEKCTYy aBTOpaMu Ili€i CTaTTi 3i
CIPUNHATTSAM TPEACTABHUKIB MOJIOJIOTO MOKOJIHHA. B eKkcriepruMeHTi B3sU y4acTh
IBAaHAUATh CTYJIEHTIB 4-TO KypCcy CHEUIaJbHOCTI «AHIIIIChKAa (UIONOrisS
(bakynpTeTy 1HO3eMHHMX MOB [IpuKapnaTchbKOro HallOHAJIBHOTO YHIBEPCUTETY IMEHI
Bacuns Credanuka. AHkeTa MicTHJIa TeKCcT Bipma 1 3aBgaHHs: (1) BugumTh
JIHTBICTUYHI OJAMHMII, SIK1 AOMOMAraroTh YuTadyy BUOYyBaTH CBIT TEKCTY MOE3ii, 1110
aHani3yeTbes; (2) oxapakTepu3yBaTH MOYYTTS/€MOLlli, BUKJIMKaH1 BipieM; (3) HaBecTH
BJIACHUW BapiaHT Moro iHTepmpertaiii; (4) BU3HAUUTU TPYAHOII Y CIOPUHUHATTI
MOETUYHOTO TEKCTYy. TpyaHOIl, SKI BUHUKAIM Yy CTYJCHTIB MPU YUTAHHI MOE3i,
npoanaiizoBaHo 3a meroaukoro RIDs/LIDs (readily indicators of difficulty / linguistic
indicators of difficulty) (Castiglione, 2019: 96-156). Ilicis BHKOHAaHHS 3aBIAHb
npobsieMa Oysa 06roBopeHa y rpymi.

PesyabTatn Ta o00roBopeHHsi. Po3yMmiHHS Ta iHTEpIpeTallisi TEKCTy €
Cy0’€KTHBHUMHU TPOIIECAMH, B OCHOBI SIKUX JIe)KaTh 1H(POpMAIlis, 3aKJIaJieHa Y TEKCTI,
JIHTBICTUYHI 3HAHHSA YUTaya 1 3HaHHS MPO peanbHUil cBIT. Y ¢GoKycl i€l cTyAll €
OyZiBesbHI eeMeHTH cBiTy TekcTy (world-building elements y Tepminosnorii I1. Yepra
i JIk. [eBiHC) — TEMIOPAILHI/IPOCTOPOBI eeMEHTH, 00’ €KTH/0co0H, PeHOMEHH, — a
TaKO O3HAKM, IO iX XapaKTepu3yloTb (y Teopii CBITY TEKCTYy BOHU MAalOTh Ha3BY
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intensive relational processes). Ix B3aemotis 3 enemeHTaMu, sIKi OMUCYIOTh MOAIT, i,
cranu (function-advancing propositions), Oyae 00’€KTOM HaIIMX MOMATBITUX
PO3BIJIOK.

VY pe3ynbTari aHai3zy HaAMIOTO KOPIYCy MaTepially BCTAHOBJICHO, IO Yy CBOIX
noe3isix Maiikii CBOH BUKOPUCTOBY€E ITUPOKHUM CIIEKTP THUIIB OyA1BEIbHUX €JIEMEHTIB
CBITY TekcTy. SIK pemnpe3eHTaTUBHUI mpukian, HaBexemo Bipm Vivaldi’s Burial
(Swan, 2011: 31) — mMOETUYHUI KUTTENUC 3HAMEHHUTOTO ITATIHCHKOTO KOMITO3UTOPA.
HalimenyBaHHs 3HaKOBUX y MOro JKUTTI pedeld TMONAEThCS YaCTKOBO Y
MeTaOpHUYHOMY, YaCTKOBO Y HapaTMBHOMY KOHTekcTax. [lopiBHsIMO Hemnpsamy
pedepeniio Ha BigoMuil Uk TBOPiB BiBanpai «Cynepeuka rapMoHii 3 BUHAX0I0MY
(mpukiang A) 1 4acTHHY BipIla, sika Ma€ BUPAKCHUN HaApaTUBHUM xapakTep (MpUKIaa
b): (A) He measured the scent of flowers, / wrote the multiplication tables of the clouds,
/ enumerated the wind, / drew the graph of the sun through the seasons, / fixed precisely
the algebra of birdsong, / gave each its instrument, / and set them gloriously together;
(B) In his seventies / out of fashion / he went to Vienna, / had no luck, / died after nine
days. Uwuranpka iHTepIpeTaiis 0OyMOBIIOETHCS €JIEMEHTaMH Ha IO3HAYCHHS 0Ci0
(Vivaldi, orphans, Father Antonio, priest [BiBaib/ii OyB KaTOJIHIIBKUM CBSIIIICHHUKOM,
BYMB MY3UIll cupiT B ogHOMY 3 MoHactupiB Benenii — O.K., .LM.]), icrot (birds),
reorpadiunux 06’ ektiB (the Veneto, Vienna), matepianbaux 06’ extiB (trumpet, flute,
instrument, grave), nmpupoanux o6’exTiB i sBumy (flowers, clouds, the sun, wind, the
seasons), HaykoBuX 00’€ekTiB 1 moHsTH (patterns, multiplication tables, graph, algebra,
equation) puryanis (Burial), bora sk HammpupoaHoi cyocraniii (God), penomeHiB
ayxoBHoro cBity (music, pleasure, fashion, luck), peromenis npupoaHoro CBITY (SCENt
of flowers, birdsong, dust swirled), enemeHnTamu, 110 BKa3yiOTh Ha TEMITOpPAJbHI
signomenns (all his life, once famous, in his seventies, after nine days), erementamu,
10 BKa3ylOTh Ha MpocTopoBi BigHomieHHs (over the fields of the Veneto, went_to
Vienna, over his grave), a Takok eleMEHTaMH, 1[0 BKa3yIOTh Ha O3HAKH IIEPCOHAXKIB,
00’exTiB, (henomeHiB (MOSt rigorous music, old priest, once famous, pauper’s grave).
[IpukmeTHO, 110 aBTOP HE MoAae OyAb-IKOro KOMEHTaps Y BUCHOBKY B KIiHIIl MOE3Ii:
Only / the sun shone, / the scent of flowers drifted in the wind, / clouds passed, / birds
sang; / dust swirled over his grave.

BiacyTHiCTh aBTOPCHKOi OILIIHKA YK BHUCHOBKY XapakTepHa s OaraTtbox
HapaTUBHHX Moe3id Maiikima CBona. [TpukinamamMu MoxyTh ciyryBatu Picnic (Swan,
2006: 33), sikuit MU po3riIsiHEMO HUXK4e, ado The Fisherman’s Daughter (Swan, 2011:
16). Y npyromy Bipii iaeThcs mpo JOHbKY prbaka, sika npuixaia BiABIATH POIUHY,
10 JKMBE y ropax. TyT AIBYMHI BCE BUJIAETHCS HE3BUYHUM 1 UYKUM. AJle BEpIIUHHU,
XMapu y HeO1, My3HKa, Sika Be4opaMH JIyHa€ Ha MaiiiaHi, TOBOPSATH MOBOIO, 3HAHOMOIO
il 11e 10 HapopkeHHs. Bipin 3akinuyerses Tak: In front of the mirror / in the hayloft /
where they have made her a bed, / she brushes her long black hair, / shivers/ / and
thinks of her lover. Taka mpoMoBHCTa BiACYTHICTh aBTOPCHKOI OIlIHKH, BHCHOBKY,
MIJCYMKY MIIKPECTIOE€ BAXIIMBICTh K KOXHOTO OKPEMOTO OyiBEIbHOIO €JIEMEHTa,
TakK 1 IX CyKymHOCTI JiIsl pO3YMIHHSI KO’KHOT'O BipIla.

byniBenbHI eneMEHTH TEKCTy Ta €JIeMEHTH Ha MO3HA4YeHHS iX XapaKTepPUCTHK
3HaXOJIUMO Yy BCiX TBopax Maiikia CBoHa. 3 iX JOMOMOI0OK MOJIEIIOIOTHCS CUTYAIIIi,
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[0 CHIBBIJHOCSTHCS 3 PEAJbHICTIO JOBKOJIMIIHBOTO CBITY. YMOBHHUN 0OOCSAT TaKHX
3MOJICIbOBAaHUX AaBTOPOM (parMeHTiB (I3MUHUX CHUTyallld y BIpIIAX, KUIBKICTb
OyAiBeIbHUX EJIEMEHTIB CBITY TEKCTy Ta iX THUIM CYTTEBO pi3HATHCS. HaiiGinbi
MOTY>KHO BOHU BUKOPHCTOBYIOTHCS Y TTOE31IX-HapaTUBax. BaXmuBUMH 17151 CTBOPCHHS
CBITY TEKCTY € Ili €JIEMEHTH 1 y TBOpax MeTapOpHUIHOTO XapaKTepy, Harmpukiaa, Advice
to Women (Swan, 2006: 24), Emails, Lance-Corporal Swan (Swan, 2011: 13, 23) ta
iH. OfHAaK, y MOPIBHSAHHI 3 HAPAaTUBHUMH MOE31IMU TYT OLUIbIIE MOMITHO, III0 BOHU
BIJIITPAIOTh POJIb «CXOJUHKW», SIKa JIO3BOJISIE MIAHATUCSA 10 PO3YMIHHS TEBHOTO
a0CTPaKTHOIO MOHSTTS.

Tak, y Bipmri Lance-Corporal Swan aBrop posmnoBigae mpo J0J0 CBOro 0arbka,
MPEICTABIIAIOYM HOTO KUTTS K TpariuHy Aopory B Hikyau. llepia yactuHa Bipia —
onuc ctapoi ¢otorpadii, AKy, sIK po3yMie unTay, po3risigae cuH CBOHA-CTapIIOro:
Boy s Brigade / All London Challenge Cup 1923. / On the left a young stranger, my
father, / Lance-Corporal Swan, / 18 years old, / pill-box hat, cross-belt, / smart as a
sunrise. [aii aBTOp ySIBIISIE, SIK cCaMe PO3BUBAIIUCS TOAIT B JIEHb, KOJIH 0YI10 3p00JIeHO
dotorpadiro: The photo over, / they swap punches, / have a smoke, / chat a bit, / head
off home. 1i nBi wacTuHuM Bipma 1iKaBi y KUTBKOX BigHOIICHHsX. [lo-niepine, oOuaBi
ABISIIOTE  COOOK mposiB  mimesucy. [lo-apyre, yBaKHUU 4YWTad TOMITHUTH
TEMIIOPAJIBHUM 3CYyB — NEPEXIJ 3 OJHOI 4acOBOi IJIOMMHU B iHIIY (world-switch), 3
qacy, KOJiM aBTop posrisinae gororpadito, y 1923 pik. OTxe, TYT HasiBHI JIBa CBITH
TekcTy (Sub-worlds); na nepimii BkazyroTh enement On the left a young stranger, my
father, / Lance-Corporal Swan; smart as a sunrise (cy0’eKTHBHA OIliHKA IIEPCOHAXKA),
Ha npyruii — Boy’s Brigade / All London Challenge Cup 1923; 18 years old, / pill-box
hat, cross-belt.

Tpetsi, ocraHHsS 4YacTHHA BIpIIA € TEPEIUICTCHHSM 300paKeHHS CYyO’€KTIB,
00’€KTIB, SBHII pPeaJIbHOI JIMCHOCTI 1 eneMeHTiB metadopu. [licns matuy xiomnern
npsimye noxomy: Out of the gate / he turns right / and walks whistling / down a winding
road. // Behind a tree / amputation stands waiting; / round the corner / my mother
moves into ambush; / at the second bend, / doctors aim their stethoscopes; / up the hill
/ madness crouches in the bushes, / swinging his great cudgel. Tak B ysBi uynTaua
CTBOPIOETHCSI KapTHHA KUTTS MepcoHaxa. MeTapopuiHe MpeaCcTaBICHHS PO3BUTKY
MOJIiM € 03HAKOI0 MoaalibHOrO cBiTY TekcTy (Modal world); ogHak, BiH criMpaeThes Ha
BEJIUKY IUIBKICTh OY/IBEJIbHUX €JIEMEHTIB — OJWHHUIb HAa MO3HAYEHHsI CYO’€KTIB,
00’€KTIB, MPOCTOPOBUX BIAHOIIEHb.

V Bcix Bipmax Maiikina CBoHa Oy/1iBeJIbHI €IEMEHTH CBITY TEKCTY JOTIOMararTh
YUTady CTBOPUTHU YSBHY KapTUHY — (PparMEHT MaTepiaJbHOTO CBITY, IO CIYTYE
CBOEPIJTHOIO UTIOCTPAIIIEI0 TAKUX TeM, SIK OyTTs, 00KECTBEHHE HA4allo, TICUXOJIOTIs
JIOJIMHU, ii CTOCYHKH 3 TPUPOJIOI0, TBOPYMM MPOIIEC, JIIOJAWHA B ICTOPUYHOMY 1
COLIIAJTbHOMY KOHTEKCTI.

P3rissHeMo peaitizaliito 0OCTaHHBOI TeMH Ha Tpukiaai moesii Picnic (Swan, 2006:
33). Tyt nepemMexaroThCs JiBa IIACTHU 3aralibHOTO CBITY TekcTy (Sub-worlds). [Meprmii
— 1€ CTBOpPEHA aBTOPOM XYJIOXKHS PEaJIbHICTh, ICTOPIS JIBOX CTapuUX JIOJEH, SKI
3yCTPUIHCH Y (halIMCTChKOMY Tabopi cMepTi. Mi>k HUMU BUHUKAIOTh TouyTTsi: TwO old
Jews / fell in love / on the way to the gas. / (...) five minutes’ talk, touching hands /

50



3anucku 3 pomano-eepmarncokoi ghinonoeii. Bunyck 1 (46). 2021 p.

under the clubs, / under the guards’ clubs. JIpyruii nmepeHOCHTh YnTa4a B iHIINH,
TMOTEeTUYHHH CBIT, PEICTABICHUH 3 TOYKH 30py nepcoHaxis (modal world / enactor-
accessible world). JIBoe cTapux ysBISIOTH, IKUM OH MOTJIO OyTH iX KUTTS Oe3 BIfHH i
crpaxmanb: Talk / about how / they would go on a picnic / in his little car, / and she
would pack chicken / and salads / and honey cake / and strawberries and chocolates, /
and he would bring champaige, / and they would sit / and smile / and look at the river
/ and talk, / new lovers. Ane mactynHi psakd HIOM BUCMHUKYIOTH YHTa4a 3 IHOTO
CBITJIOTO YSIBHOTO CBITY 1 MOBEPTAIOTH Y JKaxXiTTS KOHITa0ipHOI peanbHOoCTi: That was
the end. / They went through the doors / then. fIckpaBa kapTHHa MHPHOTO IIACTS 3
JeTaJIbHUM TEePESIIKOM aTpHOYTIB MIKHIKA MUTTEBO CTUPAETHCA OCTAHHIM PEUCHHSIM,
sIKe MICTUTh YOTHPU OyiBelbHI eaeMeHTH TekcTy — they, the doors (aBepi razosoi
kamepw), through, then.

Picnic sickpaBo JEMOHCTPYe BHCOKHI €MOLIMHUI MOTEHIaa TBOpiB Maiikia
CBoHa, sIKUi peai3yeTbes, 30KpeMa, 3a JOMOMOTol0 OyIiBEJIbHUX €JIEMEHTIB CBITY
TeKcTy. Po3risiHeMo (hakTop eMOLiHHOT CKIIa0BOi MOE31i Ha MPUKJIIAl 1II0ro Bipuia,
Marco Polo (Swan, 2011: 8), sxuii Biq3Ha4aeThCss 0AraToIIapoOBICTIO CBITY TEKCTY:
ysiBHa cuTyaiis po3moBu nepcoraxis (I was talking to Marco Polo), npencrasnenss
MOAIM y JIBOX TEMIIOPAJIBHUX BHMIpaX, 3 JBOX CYO €KTHBHUX TOYOK 30pYy,
rIIOTEeTUYHICTh aBTOPCBKOrO BHUCHOBKY. Mapko Ilono, ysiBHMI CHIBPO3MOBHUK
aBTOpa, po3MoBijae mpo cBoi Mauapu: The years on the road. / Turkey, Armenia,
Persia, Afghanistan, ... // Disease, / and a year to recuperate / in Badakhshan. //
Bandits, / sandstorms and spirit voices / in the Gobi. // The Pamirs were the worst / he
said, / with the bloody horses dying / below the high passes / where your bones froze.
VY il yacTUH1 BipIlla HAIIOK YUTAILKOIO PEAKIlI€l0 OYI0 CIIBUYTTS: HEMOXKJIMBO HE
BI/IYyBaTH HaIpY>KEHHS, OUTb, po3Mady MEepPCOHa)ka, JUBJSYUCH HA CBIT HOTO OYMMA.
ABTop BKJIIOYa€ETHCs y po3moBy: You know / | said / | was in China yesterday. / (True
enough. / We hit terminal 3 / at 7.20 this morning.) Uurau po3yMie niepeBary, siki qae
HayKOBO-TEXHIYHUI MPOrpec y MOPIBHAHHI 3 MOXJIMBOCTAMM MaHjapiBHHKa y XIII
CTOITTI. THUM OLIBIIOI0 HECMOIBAaHKOIO € KOMEHTap aBTopa B KiHii TBOpy: | had
expected disbelief, / but he understood pretty well / what we can do. // | had not
expected pity. Ile pi3kuii emoIiiiHHII MMOBOPOT BiJl MEBHOI 3BEPXHOCTI Cy4YacHOI
JIOJUHU 70 HEMPUEMHOIO BITUYTTSI BJIACHOI CJIAOKOCTI BHACIIJIOK 3aJIEKHOCTI BiJ
TEXHOJIOT1M.

OmHuM 3 acmeKkTiB MPOBEICHOTO JOCTIKEHHSI OyJIO 31CTaBJICHHS CIPUUHSTTS
noesiit Maiikiia CBoHa aBTOpaMH ITi€T CTATTi 1 MPEICTABHUKAMHU MOJIOIOTO TTOKOJIIHHSL.
Jlo ekciepuMeHTy OyJ0 3aly4eHO ABAHAAINTH CTYJEHTIB 4-TO KypCy CHEIlaabHOCTI
«Anrmiiceka (inonoris» [Ipukaprnarcbkoro HalllOHATBLHOTO YHIBEPCUTETY I1MEHI
Bacuns Credanuka. 3a pesynbraraMu ek3aMmeHauiiHoi cecii y ciuni 2021 poky ix
3HaHHA aHTJIHCHKOT MOBH OILlIHEH]1 y f1ana3oHi 79-97 6anis 3a 100-6anpHOI0 1IKAJIO0;
cepenHiil moka3HUK cTaHoBHTH 91,83 Oama. Lle MiHI-TOCTIHKEHHS TPOBOIMIOCS Ha
matepiam noesii Shouldres (Swan, 2011: 35). binbmia yacTuHa Bipiia sIBJIsE€ COOOO
HApaTUB, CTIOTA]] aBTOPA MPO Te, K Y TUTHHCTBI MaTH (MOXKIJIMBO, CTapIia cecTpa — e
MEPCOHAX MPEACTaBICHUI coBoM She) HaBuana ioro po3pi3HsaTH 100po i 3510. Ha
OJTHOMY TIJIeYi JIFOJWHU, TOBOPHJIA BOHA, CUIAUTH aHTEN, HA JPYroMy — TUSBOI, i
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ciyxaTu noTpiOHo nepinoro. [l HacTaHOBM HakIadaIMCs HA BXKE 1CHYHOY1 TPYAHOIIIL:
XJIOMYMKY OyJI0 BaXKKO 3aIaM’siTaTH, JIe TIpaBa, a Jie JiiBa pyka: The trouble was / which
was which. /1 had ‘L’ /on my left hand / and ‘R’ on my right / in indelible pencil.
[TpoxaHHS I HAOYHOCTI HAIUMCaTH WOMY Ha ojHOMY Imiedi Jitepy 4 (angel), a Ha
apyromy D (devil) po3cepamim Matip, i BoHa Baapwia TuTHHY. KOpOoTKy 3aKiIiOuHy
YaCTUHY BIpIIa MU CHOPUMMAEMO SIK BHCHOBOK BXE JOPOCIOi JIOAMHHU (3CYB
TEMIOPAIBLHOTO TIIACTA CBITY TEKCTY — world-switch): It got no better / over the years.
Ha namy nymKy, TyT BHUCJIOBIEHO €10 TBOPY — Yy JIIOJIMHI 3aKJaJIeHO JBa Hadaja,
n00po 1 370, iHOAI TpaHb MK HHMH € PO3MHTOIO; MpoOjema iX CIiBiCHYBaHHS
BITHOCUTBCS A0 chepr MeTadi3uKH 1 He 3aBXKIU MiIa€ThCSI OCATHEHHIO.

YdacHUKaM eKCIIEPUMEHTY OyJio 3allpOlOHOBAHO BHOKPEMUTH OY/iBeJbHI
CJIEMEHTH CBITYy TEKCTy Ta €JEeMEHTH Ha TO3HAYCHHS iX XapakTEPUCTHK, IO
JIOTIOMAararoTh 1HTEPHPETYBAaTH BIPII, BU3HAUUTH CBOE EMOIIHE CTaBJICHHS 0
MIPOYUTAHOTO 1 TPYIHOIII, SIK1 MOTJIM BUHUKHYTH Yy MPOIIEC] YATAHHA Ta IHTEpIpeTaIii
TBODY.

VYei pBanaausate pecnonAeHTIB (100% onuTyBaHUMX) 3BEpHYJIM YBary Ha
OyxiBenbHI Ta O3HauYajbHI eleMeHTH cBiTy Tekcty Sshe, shoulder, angel, devil,
good/bad things, left/right hand. Tpu pecniornenTH (25% ONMUTYBaHUX) BHOKPEMUIH
cnoa bombs i Daddy (because what with the bombs / and Daddy / it was a bit
complicated), npoxoMeHTyBaBIIH iX K pedepeHIlii iCTOPUIHOTO 1 COIIABHOTO TUIAHY:
MoJii, OYEBHUJIHO, BIAOYBAIOTHCSA I 4Yac BiMHU; 0aThKO XJIOMYHUKA MOXKE OyTH
MMOPAHEHUM 200 XBOPHUM, 1110 CTBOPIOE HATIPYKEHHS B CIM’1 1 TOSICHIOE P13KICTh MaTepi.
JIBa pecrionnentu (16,67% onuTyBaHKX) 3BEpHYJIM yBary Ha Ba)KIUBICTh €JIEMEHTA,
mo xapaktepusye 06’ext: in indelible pencil. Moro 3HaueHHs y KOHTEKCTi TBOPY
MIPOKOMEHTOBAHO TaK: MOHSTTS, 3ACBOEH] Y JUTHHCTBI, 3aJIMIIIAIOTHCS Y CBIIOMOCT1 Ha
Bce xkuTTsA. J[Ba pecnonaeHTtu (16,67% onuTyBaHMX) BUPI3HUIU O3HAYAILHUN
enement Which was which. Oaun pecrionnent (8,33% onuTaHux) BiIMITHIIA CIIOBO
guidelines (I was glad to have guidelines) sk HempsiMmy Bka3iBKy Ha IEBHUH eTaIl
(13UYHOrO 1 MCUXOJIOTTYHOTO PO3BUTKY JUTUHU. JKOIEH yYaCHUK €KCHEPUMEHTY He
MOMITHB KoresiiiHoro 3B’s3ky Qood things — right [hand]. Tak camo HixTO He
IPOKOMEHTYBaB eJieMeHT trouble.

[HTepnperanis Bipiia CTyJ€HTaMU B OCHOBHOMY 30iraeTbCs 3 HAILIOKO: JIFOJMHI
BJIACTMBO YMHUTH 1 100PO, 13710. OIHAK, TITILKHU JBOE CTYEHTIB (16,67% onuTyBaHUX)
3BEpHYJIM yBary Ha KiHIleBY 4acTuHY moe3ii It got no better / over the years.

EMoriiftHa peaxiiisi peCrOHICHTIB HE BiAPI3HAETHCA Bij Hamioi. YuTad BigdyBae
CyM, XaJb, CIIBYYBAa€ AUTHHI, MOAUISAE ii po3ryOsieHIicTh. J[BO€ pecrnmoHIeHTIB
BHCJIOBWJIM HETUIIOBI AYMKH: MEPIIUNA BiIUYyB MOJICTIIEHHS, 3pO3YMIBIIH, 1110 HE BIH
OJIVH TIOYYBAaBCA TaK y IUTUHCTBI; Apyra OyJia paja 3a XJIOMYHKa, SKUA HaMaraeTbCs
OCSITHYTH CKJIAJH1 TIOHSITTSI.

PecrionenTy BU3HAIM, MO IHTEPHPETAIlis TOCTHUYHOTO TEKCTY BHUSBHIIACS
Henerkum 3apaandsaM. 3a . Kacrinbitone (Castiglione, 2019: 96—156), TpyaHori, 1m0
BUHUKAIOTH IIPU YUTAHHI T0€31i, MOAUISIOTHCS Ha JIB1 BEJIMKI IPYIH, KOJKHA 3 SIKMX Ma€
cnenugiuni iHaukaropu: RIDs (readily indicators of difficulty), noB’s3ani 3
guTalbkuM nocBigom, 1 LIDs (linguistic indicators of difficulty), komnoHeHTH TeKCTy
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pI3HUX PiBHIB, BiJ opdorpadgigyHOro 10 TUCKYPCUBHOTO, K1 YTPYIHIOIOTh CIIPUHHSTTS
noe3ii yntaueM. OCTaHHIM 3aBJaHHSIM HAIIOrO MiHI-eKCIEpUMETy OYyJI0 BU3HAYUTH
TPYIHOIII, 3 SKUMU 3ITKHYJIUCS PECTIOHEHTH, 3a Tutojorieto RIDs/LIDs. OnuHamsTh
13 HuX (91,67% onuryBaHUX) BIJ3HAYMIM TO3MIII HEJOCTaTHHOI 1HPOPMATHUBHOCTI
TEKCTYy Ta HEJOCTAaTHHOI EKCIUNLUTHOCTI Y BHUPaKEHHI aBTOPCHKOTO CTaBJICHHS JI0
npoonemu (LIDS). KoxHy 3 HAacTymHUX TO3WIIA BIAMITHIM ITSTh PI3HUX
pecriornieHTIB (41,67%): BiICYTHICTB iHTEpECY 10 «Baxkkoi» moesii (RID), momicemist
(LID), metadopuunicts (LID). Tppom pecnionnenTam (25% ONMUTYBaHHX) 3aBaXKajio
YCBIJIOMJICHHSI MOXKJIMBOCTI pi3HUX 1HTepnperarii Bipma (RID). JIBa pecnonaeHTH
(16,67% onuTyBaHUX) BU3HAIM, 110 BIAAAIOTH NepeBary npo3osum TBopaM (RID).

BucHoBku. byiBenbHI €JIE€MEHTH CBITY TEKCTY Ta €JIE€MEHTH Ha MO3HAYEHHS
XapaKTepUCTUK OO0’€KTIB 1 TNEPCOHAXIB BIAIrpalOTh 3HAYHY pOJb Yy TIpoIreci
iHTepnpeTalii moeTuyHuX TBopiB Maiikina CBoHa. Y Bipiiax-HapaTuBax 1y Moe3isx
MeTaOpUYHOrO XapakTepy MM BHUPI3HAEMO €JIEeMEHTH Ha To3HayeHHs bora sk
HaJIIPUPOIHOI CYOCTaHIli1, IEPCOHAXKIB, 1CTOT, 00 €KTIB 1 ABUII MAaTEPIaIbHOTO CBITY,
CBITY MPUPOJIU, HAYKH, (PEHOMEHIB AYXOBHOIO CBITY JIOJWHHU, TEMIOpPAIbHUX 1
MIPOCTOPOBHX BIJHOIIEHb, a TAKOX O3HAK, L0 iX XapaKTEPHU3yHOTh. Takuil IIUPKUAN
CHEKTp E€JIEMEHTIB CBITY TEKCTY CTBOPIOE OCHOBY MOJIENI, SIKA Yy CBIJIOMOCTI YMTaya
CIIBBIJTHOCUTBHCS 3 peaibHICTIO. MimMe3ucHe BiJ0OpaKeHHsI HaBKOJIUIITHBOT JIIHCHOCTI
y moe3ii Maiikna CBoHa € 3acoO00OM BCTAHOBJIEHHS MIAJIOTy 3 YWTayeM, SIKOTO
3aMpoNIyIOTh IHTEPIPETYBATU CYTHICTh 300paKyBaHOTO. BaXKJIMBO TakoX BIAMITHUTH,
1[0 Oy/IiBeJIbHI €IEMEHTH CBITY TEKCTY € YAHHMKOM BUHUKHEHHS MEBHOI €MOIIHHOT
peakIii yurayva.

[Toe3iss Maiikiia CBOHa Bi3HAYA€THhCS BUCOKHM CTYIIEHEM pedEpEeHTHOCTI IO
BIIHOIICHHIO JO CYO’€KTiB, 00’€KTIB, SBHII peaJbHOro CcBiTy. JloBom wYacTo
OyZiBeNbHI €IEMEHTH CBITY TEKCTY JIOMIHYIOTh Y BepOaJIbHOMY KOHTEKCTI TBOPY. Y
TaKMX BUIIQJKaX IHTEpIpeTallis BIpIIa BUMAarae OLIbII AKTHBHOTO 3aCTOCYBaHHS
1H(pepeHUIMHUX TaKTUK, OCKIJIbKHA YMTay BIIUYBA€E, U0 MOE31s 3aBAKAU MICTUTh y cOO1
I0Ch OUIBIIE, HIXK T€, 1110 EKCILTIIIUTHO MpeacTaBiaeHo y TBopi (Svensson, 1987: 498).

[IpoBeneHnuii y pamMkax JOCHIPKEHHS MiHI-€KCIIEPUMEHT 13 3aly4yeHHSIM
CTYJI€HTIB CBIJYHMTb, IO Yy HAIIOMY BHUIAJAKy OCHOBHUMH (aKTOpamu, sKi
MEPEIIKOKAIOTh PO3YMIHHIO MOETHYHOTO TBOPY YHTAaue€M, € HEBUCOKUU CTYIIHb
3aI[1KaBJIEHOCTI, HEJJOCTATHHO C(POPMOBAHI HABMUKU 1H(EPEHIINHOI 1HTEepHpeTallii,
HEYCBIJOMJICHHSI TIPUHIIMITY TOJIBAaJEHTHOCTI, SKUM (pa3oM 3 ECTCTHYHUM
MPUHITUIIOM) CTaHOBHUTH CYTHICTH Toe3ii. L[i Hemomiku MoO)KHA YCYHYTH HUISIXOM
BKJIFOYCHHS y HaBYaJIbHI TporpamMu (BiJOJOTIYHUX CHEIaIbHOCTeH KYpCIB,
MPUCBAYEHUX BUBUEHHIO Ta aHAJI3y MOCTUYHUX TBOPIB.

[TepcniekTvBY TOMATBIIMX JTOCTIPKEHh MH BOAYa€EMO y BUBYEHHI MOTEHITIHHUX
MOJKJIUBOCTEH €JIEMEHTIB CBITY TEKCTy (sIK OyAiBEJbHHUX, TaKk 1 €JEMEHTIB Ha
MO3HAYEHHS TOJIM, i, CTaHIB) MPU BUPAXKEHHI €MOIiN y CydacHId aHTJIOMOBHIN
noesii y cBiTiai Teopii 00’ ektuBHOrO Kopensara T.C. Emiora.
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CUHTAKCUYHA CUHOHIMISA SIK OJJHA 3 OCOBJIMBOCTEN
IJIOCTUJIIO ABTOPA
(na matepiaJi gpaHmy3bKoi Xya0:xkHbOI PO3u XX — mo4yaTky XXI cToJ1iTh)

Jlenerioxa A. B.
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Y yitt cmammi cunmaxcuyri CUHOHIMU K 0OHA 3 XAPAKMEPUCMUK ABMOPCHKO20 I0I0CMUIO BUHAYEHO
AK KO(H)MeKCmyanbHo npegepenyianvhi onyii, wo opmyomsca 6 KOHMUHYYMi MO8A —> MOGIEHHS
VHACIOOK NOemAanHux (eHOMEeHONO2IYHUX KOSHIMUBHUX NoNionepayitl Ha pIiGHAX NepPeUHHOI ma
B8MOPUHHOI  c8I0OMOCMI. 0eCmpPYKYisi ma pPeKOHCMPYIO8AHHA Oymms [ 1020 CMpYKmyp ma
Kamezopiti —  CyOniHeBICMUYHI cXeMU — NepPBUHHI (CMPUICHE8i) CMPYKmMypu —> GMOPUHHI
PeOyKo8aHi, po3uiupeHi ma KilbKICHO pPIBHOKOMNOHEHMHI O00HO- ma 0800a308i CUHOHIMIYHI
mpancpopmu. Tpancghopmayiiini npoyecu ma nepeuHHa CMpPYKmMypa SUSGIEHO WIIAXOM Npoyedypu
360POMHOI peKOHCMPYKYIT (MOBNIeHH — M08a). l0iocmunb agmopa po32nsanymo ;K Kopensayiio pi3Ho20
cmynensi IHOUBIOYANbHO20 Ul KONEKMUBHO20 KOSHIMUBHUX NPOCMOpI8, W0 3YMOBIIOE 6ubip ma
AKmMyanizayiro Ne6HUX CUHOHIMIYHUX cmpykmyp. Buokpemieno mpu munu asmopcvkozo i0iocmunio:
1) oughysnuii (OominysanHs KOIEKMUBHO20 KOSHIMUBHO20 NPOCMOPY HAO I[HOUBIOYANbHUM, WO
BUABNAEMbCA 8 peanizayii munoeux O0is NeeHOi enoxu CUHOHIMIYHUX CMpPYKmYp), 2) nepcoHanvHuti
(nepesasicants iHOUBIOYATbHO2O KOSHIMUBHO20 NPOCMOPY HAO KOJNEKMUBHUM, MOOmMo aKkmyanizayis
2pamMamu308aHux CUHOHIMIYHUX GUCTIOBIEHb, NPUMAMAHHUX THUWIN enoci, MUNOBUX A2PaAMAamu308anHuUx
CUHOHIMIYHUX CIMPYKMYD, XApaKmepHux 05 IHWoi enoxu abo HexapakmepHux OJisl ONUCAHOI enoxu,
HEMUNoBUX azpamamu308aHux CUHOHIMIYHUX Koncmpykyiu. [Ipoananizoeano ioiocmuns ¢hpanyyzokux
nucomennuxie XX — nouamxy XXI cmonimos Ha npukiadax pizHux cmpykKmypHOo-CeManmuyHux munie
CUHOHIMIYHUX npepepeHyiatbHUX OnYiti (36VHCEHUX MOHO- Ma NONINPeOUKAMUSHUX KOHCMPYKYIU
3 OIENPUKMEMHUKOB0I0 Ma OIENPUCTIBHUKOBOIO 20JI0OBHUMU TeKCeMAMU, 0e3CHONYUHUKOBUX YMOBHUX
CMPYKmMyp ma pO3WUPEeHux npeouKamamy U npe3eHmamueamu CUHOHIMIYHUX KOHCMPYKYilu) ma
008€0€eHO CRIGICHYBAHHA 080X (DeHOMEHI8: 38VJHCeHHS MA PO3WUPEHHS V CYHYACHIU (DpaHyy3bKil
XYOO0UCHIIL NPO3I He368aXNCaAlOYU HA 3A2ANbHY MEHOEHYII0 eKOHOMII 3aco0i8 GUPANCEeHHs A8MOpPCbKOL
Oy MKU.

Knrwowuosi cnoea: idiocmuns asmopa, Ko(H)mexcm, 00HO- ma 0800a308utl MpaHcghopm, nepeuHHa
cmpykmypa, npeghepenyianvha onyisi, CUHMAKCUYHUL CUHOHIM.

SYNTACTIC SYNONYMY AS ONE OF THE PECULIARITIES OF
AUTHOR’S IDIOSTYLE
(based on French fiction of the XXth — the beginning of the XXIst centuries)

Lepetiukha A.
doctor of philology, assistant professor,
H. S. Skovoroda Kharkiv National Pedagogical University

In this article the syntactic synonyms as one the characteristics of the author’s idiostyle are defined as
the co(n)textually preferential options formed in the continuum language — discourse as a result of
the phased phenomenological cognitive polyoperations at the levels of primary and secondary
consciousness: destruction and reconstruction of being and its structures and categories —
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sublinguistic schemes — primary (pivotal) structures — secondary reduced, extended and
quantitatively equacomponential one-basis and two-basis synonymic transforms. Transformational
processes and the primary structure are revealed by means of the procedure of inverse reconstruction
(discourse — language). The author’s idiostyle is considered as the correlation of different degree of
individual and collective cognitive spaces that conditions the choice and actualization of some
synonymic structures. Three types of author ’s idiostyle are distinguished: 1) diffuse (dominance of the
collective cognitive space over the individual one which is revealed through the realization of
synonymic structures characteristic to a certain epoch; 2) personal (prevalence of the individual
cognitive space over the collective one, that is the actualization of grammaticalized synonymic
utterances appropriate for another epoch, of typical agrammaticalized synonymic structures
characteristic to another epoch or non-characteristic to the described epoch, of non-typical
agrammaticalized synonymic structures. The french writer’s idiostyle of the XXth — the beginning of
the XXIst centuries is analyzed using the examples of different semantic-structural types of synonymic
preferential options (reduced mono- and polypredicative constructions with the participial and
gerundial head lexemes, asyndetic conditional structures and extended with the predicates and
presentatives synonymic structures) and it is proved the coexistence of two phenomena: reduction and
extension in the modern French fiction despite of the general tendency of the economy of means of
expression of author’s thought.

Key words: author’s idiostyle, co(n)text, one-basis and two-basis transform, preferential option,
primary structure, syntactic synonym.

Beryn. ABTOpChKHE 171IOCTHIIB Ta peali3oBaHl B MOBJIEHHI KOHCTPYKIIli, 30KpemMa
CHHTAKCUYHI CHHOHIMM $IK OJHA 3 1IIOCTWJIbOBUX PHUC MHUCHBMEHHHKA, € MPEAMETOM
BHUBYEHHSI CHHTAKCHUYHOI CTUJIICTUKU (200 CTUIIICTUYHOIO CUHTAKCHUCY), PO3BUTOK SKOI
nouynHaeThes B enoxy M. B. JlomonocoBa. Buenuii nepmuii BUB4ae «mepio», T00TO
«CTHOJIYYeHHSI MPOCTUX 1/eH, ckianeHi pedeHHs» (JlomonocoB 1986: 121), y skux
MICTUTBCS CY/DKEHHS, 110 CTaHOBUTH YHIBEpCajdbHy (OpMY HAIIOTO MUCJICHHS, Ta
OTHCYE 10 CUHTAKCUYHY CTPYKTYpPY 3 MOy 0Opa30TBOPYMX 1 BUPA3HUX 3aC001B
MOBH, 110 BXOTh A0 Hei (Bonrepckuii 1970: 165).

VY ctunictuunoMy cuHTakcuci M. B. JIOMOHOCOB BiIBOJIUTH BaXJIMBE MICIIE
aHai3y CHUHOHIMIYHHUX  MOXJIMBOCTEW  cHUHTakcucy: «CruimictuyHi  QyHKIIT
CJIOBOPO3TAIIyBaHHS MOJSATAIOTh y TOMY, IO MPU TEPECTAHOBIN CIIB 3 SBISIOTHCS
JTIOJIATKOB1 CMHUCJIOBI BIITIHKU Ta 3MIHIOIOTHCS €KCIPECUBHI (DYHKIIIT TOTO UM 1HIIOTO
yjeHa peueHHS ab0 CHUHTAKCUYHOI KOHCTPYKIIi», Ta BHUIUISLE «HATypaJbHE»
1 «XyZIOXHE» po3TalryBaHHs ciiB (JJomonocoB 1986: 294).

Cy4acHl MOBO3HABIIl TPaKTyIOTh CUHTAKCUYHY CTHJIICTHKY, CIUPAIOYHCh HA TON
(dakT, 0 KO’)KHAa CHHTAKCUYHA CTPYKTypa (30BHIIIHS (hopMa) 32 CBOEIO BHYTPIIIHBOIO
dopMoro € cemaHTHUHOIO Ta cTwiaicthgHoto (Todorov 1981: 292). 3okpema
I'. 4. Conranik BU3HAYa€ CHHTAKCUYHY CTHJIICTUKY SK HayKy, III0 «BHBYAE
GyHKIIOHYBaHHS, TOOTO CMHCIOBE Ta CTHJIICTUYHE BHKOPUCTAHHS CHHTAKCUYHUX
OJIUHUIIH (CIIOBOCTIONYYEHb, BHUCIIOBIICHb, MPO30BOI CTpOo(dH), iXHIO CHHOHIMIKY»
(Conranmk 2013: 11). J1. E. Po3enTtans Ta M. O. TenernkoBa po3risiiatoTh CTHIICTHIHUN
CUHTAaKCHC SK «BUYCHHS TPO BHUKOPUCTAHHS CUHTAKCUYHUX KOHCTPYKINNA ISt
CTHUJIICTUYHHX 3aBAaHb. J0 HOTO BXOAATH TaKi MUTAHHS, SK: CAHOHIMIS OKPEMHX THITIB
MPOCTOTO PEYCHHS, CTWICTHYHI (QYHKIII TOPSAAKY CJIIB Yy PEUYCHHI, BapiaHTH
y3roJPKEHHSI TMPUCYIKIB, O3HAUYEHb, MPUKIAIOK, CHHOHIMIS Oe3MPUIHMEHHHKOBUX 1
NPUIMEHHUKOBUX KOHCTPYKI[IH, CTUJIICTUYHA POJIb OJHOPITHUX YIEHIB PEeUEHHS, BUOIP
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napajgenbHUX KOHCTPYKIM, CTHJIICTUYHI (PYHKIII 3BepTaHb, BCTABHUX KOHCTPYKIIii,
CTHJIICTUYHE BUKOPUCTAHHS PI3HUX THINB CKJIAJHOTO PEUYCHHS, CHHTAKCHYHI (irypu
tomo» (Po3enrans, Tenenkosa 1985: 468—469).

Ha nymky O. O. CeniBaHOBO{, «CTHIICTUYHUI CHHTAKCUC BUBYAE (PYHKITIOHYBAHHS
CUHTAKCUYHUX KOHCTPYKIIH y pi3HUX (YHKI[IOHATPHUX CTHJISIX MOBJICHHS, iXHIO
CTUJIICTUYHY CHHOHIMIIO (KOpe(epeHTHICTh, BaplaTUBHICTh), CTHIICTUYHI (GYHKIIIT
YJICHIB PEUYCHHS, TOPS/IOK CIIIB y PEUEHHI, BaplaTUBHICTh CUHTAKCUYHHUX 3B’S3KIB MIXK
pPI3HUMH YJIEHAMH PEUYEHHs, CUHTAKCHU4H1 CTWiicThu4uHI (irypu Tomo» (CemiBaHOBa
2008: 455).

TakuMm 4MHOM, CTUIIICTUYHI MOMJIMBOCTI CUHTAKCUYHUX OJIMHUIIb BUSBIISIOTHCS B
iXHIM 37aTHOCTI BHUCTYINATH  EKCIPECHUBHO-CTUIICTUYHUMM  3aco0aMu, TOOTO
OB’ I3aHUMH 3 JOCATHEHHSIM €KCIIPECUBHOTO edexTy, Ta
(GYHKI[IOHATbHO-CTUIICTUYHUMH, TOOTO THUIOBUMHU JUIs Ti€i YW 1HIIOI cdepu
(yHKLIOHYBaHHA  MOBHM, 10 OepyTb  y4acTb y  CTBOPEHHI  MEBHOI
CTHJIICTUKO-MOBJICHHEBOI OpraHi3arfii.

AKTYaJbHICTh JIOCII/DKCHHSI TIOJISITA€ 'y BUBYEHHI ()EHOMEHA CHHTaKCHUYHOI
CHUHOHIMII 3 MO3UIIII CUHTAKCUYHOI CTHJIICTUKH 3 ypaxyBaHHSM JUXOTOMIi MOBa —
MOBJICHHSI K OJIHI€I 3 1JIOCTHJILOBUX OCOOJMBOCTEH aBTOpa, SKUH aKTyamizye
CHHOHIMIYHI mnpedepeHIiagbHl OMIlii 3aJle)KHO BiJ TPUTAMAHHOTO HOMY THUITY
1I10CTHIIIO.

MeTtow cTaTTi € BHUOKPEMJICHHS THWIIB aBTOPCHKOTO 1MIOCTWIIO Ta aHali3
17TIOCTHIILOBUX 0COOIMBOCTEM aKTyami3amii CUHOHIMIYHHX MOHO- Ta
MOJIINMPEUKATUBHUX BUCJIOBJICHb (DPaHIly3bKHMX MUCbMEHHHUKIB XX — moudatky XXI
CTOJITb.

Meroamn gocaigaxeHHs. Y 1bOMY JTOCHIIKEHHI BUKOPUCTAHO TpaHCchopMalliiiHui
METOJ, IO JaB 3MOTY BHSIBUTH CTPYKTYPHO-CEMAaHTU4YHI OCOOJMBOCTI MEPBUHHUX
CTPYKTYp Ta CHUHOHIMIYHUX TPaHC(OPMIB y MOBI Ta MOBJIEHHI; Ta METOJ 3BOPOTHOI
PEKOHCTPYKIIK (B (i3uyHOTO A0 adizuuHOro (MOBJIEHHS — MOBA)) BIPTyaJIbHUX
(MoBHHMX) TpaHC(hOPMAIIITHUX MPOIECIB 3 METOIO MOOYIOBH CHHOHIMIYHUX PSIIiB OJTHO-
Ta AB00A30BUX TpaHC(HOPMIB Ta 1AeHTU(IKALIT IEPBUHHOI CHHTArMU/TIPOTIO3UILI].

Pe3ysabTatu Ta 00roBopennsi. Cunrakcuuna cuHoHiMis (naini — CC) hopmyeThes
B KOHTMHYyMI MOBa — MOBJICHHS B pe3yJbTaTi MOETAMHUX (PEHOMEHOJOTIYHUX
KOTHITUBHUX TIOJionepaii (IMCUXoMeXaHi3MiB): NECTPYKIlisg Ta PEKOHCTPYIOBAHHS
OyTTss 1 HWOTrO CTPYKTYyp Ta KaTeropiii (HecBigoMma MisUTHbHICTh TICHXOMEXaHI3MIB
(mepBUHHA CBIAOMICTH)) — TJIMOWMHHI CYOJIHTBICTUYHI CXEeMH, a00 «MIHIMAJIbHI
oIuHUIN MeHTabHOI iHpopMatii» (Gineste 2003: 48), y BUTIIAII TUTIOBUX MOJIEIIEH, 3a
3pa3KoOM SIKUX BIITBOPIOIOTHCS YMCIICHHI MOBHI 3HAKHU (IiJCBIIOMUM IIap BTOPUHHOI
CBIJIOMOCT1 (yCBIJOMJIEHA MISUIbHICTH TICUXOMEXaHI3MiB)) — MEPBUHHI (CTPHKHEBI)
CUHTarMu 1 Mpomo3uIii (CTPYKTYpH 3 MaKCHUMAaJbHO 3allOBHCHMMH CHHTAKCUYHUMU
MO3UIIISIMU Ta 3 MEBHUM CEMAaHTHUYHUM 3HAuYeHHSM) (TIOBEPXHEBHH Iap BTOPUHHOI
CBIJIOMOCTi) — BTOPHUHHI pPEyKOBaHI, PO3LIUPEH]I Ta KUIbKICHO PIBHOKOMIIOHEHTHI
(TepMiH aBTOpa) CHHOHIMIYHI TpaHC(POPMHU (TOBEPXHEBUI IIap BTOPUHHOT CBIJJOMOCT!).
B OCHOBI CMHTaKCHYHOI CHHOHIMII JIEXKaTh «PI3HOMAaHITHI KOMOIHAI[IiHI MOJIMBOCTI
nopsAKy ciiB i yactul peueHHs» (bpangec 2004: 238).
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OTxe, CHHOHIMIYHI KOHCTPYKIIIi SIK CKJIaJJTHI MOBHO-MOBJICHHEBI 3HaKH CTAHOBIISITh
OJIMH 3 OCHOBHHMX AaCIICKTIiB BUBUYCHHS CHHTAKCUYHOI CTHUJIICTUKH, OCKUIBKH B MPOIIEC]
KiHeTU3MY (pyXy) JAyMKH TpH (HEHOMEHOJOriuHii 1oOymoBl  BIPTYalIbHOTO
CHHOHIMIYHOTO  pSAAYy 3IIACHIOIOTBCS  MOETamHi  TpaHcopMmarlliiiHi  omeparii,
pEe3yIbTATOM SIKUX € CTBOPEHHS Ta MOKIIUBICTH BUOOPY MOBIIEM OJTHO- 200 AB0OA30BOTO
(3 OoAHMM UM KITbKOMa TEPMIHAJBHUMHU TpaHC)OpMAIIMHUMH JIAHITIOKKAMU )
TpaHcPopMy-KO(H)TeKCTyaJIbHO (JIIHI'BICTUYHO Ta/ab0 CUTYyaTHBHO) IEPTHHEHTHOI
npedepeHIanbHO1 OMIIii.

«Knacudikarmiss Ta oOmMc CHHTAaKCMYHMX CHHOHIMIB Yy (paHIy3bKiii MOBI
CIIUPAEThC HA TMPOTHCTABJICHHS JBOX OCHOBHHUX PI3HOBHJIIB MOBJCHHS —
IHTEJIEKTyaIbHO-KHIKHOTO 1 PO3MOBHO-EKCIIPECUBHOTO, 110 BKJIIOYAE SIK JITEPATypHO-
pPO3MOBHUH, Tak 1 mpocTopiunuii ctuii» (ITuotpoBckuit 1960: 166). B inTenexkTyaibHO-
KHIDKHOMY THUIl TIEPEBaKalOTh PO3TOPHYTI CHUHTAaKCHYHI TOOYI0BH (MOHO- Ta
NOJINpEeAUKaTUBHI ~ BHUCJIOBIeHHS (mam — MIIB  Ta IIIIB), ycknagHeH1
JIENPUKMETHUKOBUM a00 JIIENPUCITIBHUKOBUM 3BOPOTaMH, PO3LIMPEHI BepOaIbHUMU,
anBepOlaIbHUMH €JIEMEHTaMHU, Ipe3eHTaTuBamu, po3mupeni MIIB Tta IIIIB 13
KOHBEPCIEIO (3MIHOIO HANpAMY 3aJy4YE€HHUX KOMIIOHEHTIB), IMIEPCOHANbHI CTPYKTYpPH
TOIIIO).

Y  pO3MOBHO-EKCIPECMBHOMY THIIl MEPEBAKHO AaAKTYaJI3yIOThCS EIINTUYHI
CHUHTAKCUYHI OJIMHUIIl, TPOHOMIHAJIHLHO PO3IIMPEH]I CHHOHIMIYHI BUCJIOBJIEHHS, THIIOBI
(ycTaneHi B MOBJIEHHI Ta HEYCTaJ€HI B MOBi) Ta HETUIIOBI (HEycTajieHI B MOBI Ta
MOBJICHH1) arpaMaTU30BaHl CTPYKTYPHU TOIIIO.

AKtyauni3zaliss MOBLEM MEBHUX MOBHO-MOBJICHHEBUX 3HAKIB JETEPMIHYEThCS HE
TITBKH JIHTBICTUYHUMU 3BUYKAMH CYCHUIBCTBA, alie MEPEayCiM penpe3eHTallisIMHu,
1HAMBITYaJIbHUMH KOTHITUBHUMH ONEPalisIMU, KPEAaTUBHUMU 3A10HOCTIMHU aJpECAHTA B
poJIl  crocTepiraya-iHTeprnperaTopa Kareropii ta CTpykTyp OyTTs. Takum 4YHUHOM,
BXJIMBUMHU y (PEHOMEHOJOTIYHOMY OMHMCI MOBH € 3MICT 1 BIJHOIIEHHSI BHYTPIIIHBOTO
(YHIBEpCyM y MEHI) Ta 30BHIIIHBOTO (YHIBEPCYM 11032 MHOIO) YHIBEpCYyMiB. BHyTpiliHIN
YHIBEPCYM JIIOJIMHU — LI€ PEAJIbHUN CBIT Y CIPUMHATTI MOBLS, IOTO MEHTAJIbHUMN CBIT,
MOBA; YHIBEPCYM I103a MHOIO aBTOP MOBIAOMJICHHS MOB’A3Yy€ 31 CBOIM 1HAUBITYyAJIbHUM
peabHUM CBITOM.

JlBa yHIBepcyMH mependadarTh «ABAa TUMH KOTHITHBHO-JAMCKYPCHUBHOI
aKTUBHOCTI: CIIOCTEpeX)eHHsI Ta KoHcTpyroBaHHs» (IlnmotHukoBa 2006: 68-69), ToOTO
Mi3HAHHS peajbHOi JIMCHOCTI, YHACIIIOK YOT0 B CHCTEMI (MOBI1) YTBOPIOIOTHCS MPOCTI
1 CKJIaHl 3HAKH, M0 PEaN3ylThCAd Yy BHUIJNAI KO(H)TEKCTYalbHO aJIeKBAaTHUX
npedepeHmianpbHuX ommiid. OTXe, KOXEH MPOIYICHT MOBIJOMIICHHS «IPUBJIACHIOE
iH(popMaIito comianbHOl 0a3W JaHWX I1HAMBIAYadbHO 1 peamidye ii 1HAUBIAYyaJIbHO,
dbopmyrour OCHOBY ISl iHTEpBEpOATbHUX KOHTAKTIBY (Munkun 1998: 23).

CxeMaTuyHO MpOIEC 1HAMBIIYAIbHO-aBTOPCHKOTO (DOpMYyBaHHSI Ta aKTyasizailii
MOBHO-MOBJICHHEBHX  3HaKIB, 30KpeMa CHHOHIMIYHMX KOHCTPYKIIA, MOXHa
NIPEICTABUTH Y BUTIISII TPUHOMY:
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BTOPUHHA CBIJJOMICTh

MOBa MOBJICHHS
TIMOWHHUH 11ap TOBEPXHEBUM 1IAP

CBIJIOMOCTI CBIJIOMOCTI

lalangue la langue une langue

Puc. 1. Tpunom ¢hopmysanns ma peanizayii MOBHO-MOBIEHHEGUX 3HAKIB-I0IOCTMUNIBOBUX

ocobusocmetl asmopa

[Mepmmii kommonenT lalangue (tepmin XK. Jlakana (1966: 251)) BU3HAYa€ThCS
JHTBICTOM SIK «MaTepis MiACBIAOMOro» (TIMOMHHOTO 1Iapy BTOPUHHOI CBIIOMOCT1), 110
JI03BOJISIE 3700YTH 3HAHHS MPO CBIT, SIKI MICTATHCA B TTOBEPXHEBOMY IIIapi BTOPUHHOL
cBiomocTi. Ha oCHOBI CyOJNIHIBICTUYHUX CXE€M B HBbOMY CTBOPIOIOTHCS MPOCTI Ta
CKJIaJIHI MOBHI 3HaKH, IO y3araJbHIOIOThH IIi 3HAHHS (APYrHil CKIaJHUK TpUHOMY la
langue). Boanouac la langue ¢popmye aBTOpCchbKe OaveHHs CBITY CIIiB 1 ysBlIeHb. TpeTii
€JIEMEHT MoeTanmHol MOOYJAOBM Ta akTyali3allii MOBHO-MOBJICHHEBUX 3HakiB (Une
langue) craHoBuTh peanizoBaHi mpedepeHIiaabHi OMmiii, pe3yabTaT iHAUBIIYaTbHO-
aBTOPCHKOI MISUIBHOCTI KOYKHOTO MpoJyleHTa 1Hdopmallii «BIAOOBIAHO [0 HOro
OauyeHHs peaybHOCTI, HOro KOTHITHBHHX Ta pessiiiiaux 3ai0u0cTei» (Obreja 2011: 18).

Omxe, mepexim Big apyroro ertamy (la langue) ycBimomieHoi misTBHOCTI
NICUXOMEXaHI3MIB 3 ()EHOMEHOJIOTTYHOTO PEKOHCTPYIOBAaHHS OYTTS Ta MOTO CTPYKTYP 1
Kateropii g0 ¢iHampHOro etamy (une langue) sBise Cco0OK TEPETBOPEHHS
KOJICKTUBHOTO 3HAHHS B IHAMBIAyajdbHE, 110 BU3HAYA€ OCOOIMBOCTI aBTOPCHKOTO
1I10CTHIIIO.

VY cyuacHiii JIHTBICTHUII ICHYE TPU HAMPSIMHU BUBYCHHS 1110CTUIIO0 TUCHMEHHUKA!
G yHKI10HATEHO-CTWIIICTUYHUH, (GyHKI10HATEHO-TOMIHAHTHUN 1 KOTHITUBHUH.
[IpeacTaBHUKH MEPIIOTrO HAMPSAMY BU3HAYAIOTH 1IOCTHIIb SIK «CHUCTEMY 3MICTOBUX 1
dbopMallbHUX JIHTBICTUYHUX XapaKTEPUCTHK, MPUTAMAaHHUX TBOpaM IEBHOTO aBTOPA,
0 pPOOUTH YHIKAJIbHUM YTIIEHUH y IIMX TBOpAaX AaBTOPCHKUM 3aci0 MOBHOTO
BupaxeHHs» (Camapckas 2016: 38; ®okuna, JlykbsiHoBa, [llnpokosa 2014: 69 Ta 1H.)
a00 SIK «pe3ybTaT BiI0OpY Ha P1BHI CJIOBECHOTO BUPAXKEHHS, TOOTO Ha 3aBEPIIAILHOMY
erani TBOopuocT» (Homuamn 1985: 189). 3rigno 3 1. P. TanpnepinuMm, cTuib
NMMCbMECHHHMKA MOYXHA BHWBYATH TIIbKH Yepe3 aHaji3 Horo MoBW. HaiBaiMBimmmu
aCNeKTaMH 1HJIWBIAyaJlbHOTO CTHIJIFO THChMEHHHKA MOBO3HABCIb YBaXKA€ PHUTM,
MEJIOJIIF0, B3a€MOBITHOIICHHSI MOBH aBTOpa 1 MOBH T'€pOiB TBOPY, a TAaKOXK CUCTEMY
MEBHUX 3aCO0IB BUPAXKEHHS Ta iXHINA B3a€MO3B 30K 31 CTHJIICTHYHO HEMapKOBAHUMH
MoBHuMHU oauHuisiMu  (Tamenepun  1981: 12). Ha naymky M. M. KoxuHoi,
JI. P. lycnaeBoi ta B. O. CanuMOBCHKOTO 171IOCTHIb BKJIFOYA€ BCl MOBHI Ta MO3aMOBHI

CTWJICTBIPHI Ta TEKCTOTBIpHI (aKkTOpU XYyTOKHHOTO TEKCTY; TMEpIIl € OCHOBOIO,
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a JIpyri — MmepeayMOBOIO HOTO CTBOPEHHSL. BupaxxenHs imiocTuiito BimOyBaeThCs 3a
JIOTIOMOTOX0 TT03aMOBHHUX 1 BHYTPIITHBOMOBHUX 3aC001B, 10 SAKUX HAJICKUTH CHCTEMa
mo3a- 1 BHYTPIMIHBOTEKCTOBUX pedepentaux BigHomeHnb (Koxwuna, J[lycmaesa,
Camumonckuit  2008: 121). Jleaki BYeHI BUKOPHCTOBYIOTh (YHKIIOHAJIBHO-
nomiHanTHUN miaxig po omwmcy imioctumio (C. T. 3omsn, O. b. Cxusapenko, lO.
H.TunsiHOB Ta 1H.). Yniepiie TepMiHu «QyHKIIS» 1 «JIoMiHaHTay 3anpornonysas 0. H.
TuHSAHOB, KM yBa)kaB, 110 BOHU B3a€EMOJIIIOTh TUIBKM B CHUCTEMi, JI0 TOTO 3K Ti
CJIEMEHTH, 10 HE BXOJATh 1O JOMIHAHTH, AePopMyIOTbcs. DYHKIIIO AOCIITHUK
BU3HAYAE SIK «CIIBBITHECEHICTh KOKHOTO €JIEMEHTA JITEPaTypHOrO TBOPY SIK CUCTEMH 3
1HILIAM 1, TAKUM YHHOM, 31 Bci€ro cuctemMoro» (TeiasHoB 1977: 272). JlomiHaHTa, Ha HOTO
TYMKY, — 116 «BUCYHYTICTb IpynH eneMeHTiB» (Tam camo: 277). C. T. 30551 po3risnae
JTOMIHAHTY SIK <<cbaI<T0p TeKCTy 1 XapaKTepUCTUKY CTHIIIO, IO 3MIHIOIOTh 3BUYAiHI
GyHKITIOHATBHI BiJHOIICHHS MK €JIEMEHTaMH TEKCTY 1 OJWHHIISIMH MOBH» (30JIIH
1991: 139). O. b. CkasipeHKO MiJIKPECIIOE, 10 TOMIHAHTA € CTPUIKHEBUM IMPHUHIIUIIOM
CTBOPEHHSI XyI0XKHBOT'0 TEKCTY, IKMI BU3HAYAE 1110CTUIIb aBTOpA 3 OTJIsy Ha 0OpaHuil
HUM MoBJieHHeBUM kaHp (Cxisipenko 2013: 2).

[IpencTaBHUKM KOTHITMBHOTO HAMNPSIMY BHBYCHHS aABTOPCHKUX 1MI0CTHILOBUX
O0COOJIMBOCTEN YBaXKalOTh, M0 «IHCbMEHHUK SK MOBHA OCOOHMCTICTH YTBEPIKYE
cy0’€KTUBHUH, IHIUBIIYATbHUI NUISIX BIIUYTTS Ta MI3HAHHS CBITY, SIKMM HAPOJKY€EThCS
B mmOuHax TBOpuUOi cBimomocTi» (Bapsauma, ®abpuka 2014: 96). 3a
H. C. BoioTHOBOIO, 1JIOCTHIIL € CHCTEMOIO acOIllaTUBHO-CMHUCJIOBHUX IIOJIB, SKI
XapaKTepU3yrTh KOTHITUBHUM piBeHb MOBHOI ocobuctocTi (bomorrosa 2007: 62). B. A.
[MumanbHUKOBA TAYMA4YUTh 1AIOCTUIIB SIK LUIICHY CHUCTEMY, III0 BUHUKA€ BHACIHIIOK
3aCTOCYBaHHSI CBOEPIJHUX MPUHIHUIIB BIIOOpPY, KOMOIHYBaHHS 1 MOTHBOBAHOTO
BUKOpUCTaHHA eyieMeHTiB MOBH (ITumaneaukoBa 1992: 20-21). V nporieci cTBOpeHHS
XYJI0)KHBOT'O TEKCTY aBTOP MparHe BTUIMTH CBOi OCOOMCTICHI CMUCIH Ta 3a(iKCyBaTH iX
y MOro mexax 3a JONMOMOTOI0 3ac001B HAIllOHAJIBHOI MOBH: «peajibHI pedl Ta ixHi
BiJTHOIIICHHS CIYTYIOTh MOTHBOM MHCJICHHEBOTO IPOIIECY, MOIITOBXOM JJISI HBOTO, a
pe3yabTaToM € ¢ikcallisi 0COOUCTICHOTO CMHCITY B MOBHHMX OJIMHUIISIX» (TaMm camo: 19).

Ha mnormsan B. B. bynanpkoi Ta O. B.['yneBuu, imiocTunb —  akTyamizaiis
NUCbMEHHMIIBKOT MOBHOi  OCOOMCTOCTI Yy BIACHOMY CTHJII  BUKJIQJACHHS, IIO
OpEICTaBICHUA  IHAUBIAYaJbHUM  CIOJYYEHHSIM  TEKCTOBUX  €KcTpa- i

IHTPATIHTBICTUYHUX MTAPaMETPIB, K1 IPYHTYIOTHCS Ha BIIMOBIIHOMY THII pedepeHTHUX
BiiHOIIeHb. OCTaHHI, 31 CBOTO OOKY, SIBJISIIOTH COO0I0 MOTHBAIIIITHY OCHOBY CTBOPEHHSI
XYJIO)KHBOTO TEKCTY 1 PENPE3eHTATUBHUI 0a3uc yOCOOJEHHS B HhOMY aBTOPCHKOTO
3anymy (bynameka, ['ymeBuu 2014: 51). I'. K. baiizakoBa BHU3HA4a€ 1JIOCTHIIb SIK
CTPYKTYPY 3aJI€KHOCTEH, IO BUSBISIOTH Yy CBOEMY PO3BUTKY I1HIUBIAYaTbHUN «KOJ
1HOCKa3aHHs» TBOPYOI OCOOMCTOCTI, SIKMH 3HAYHOIO MIPOK 3aJaHUM T€HETUYHO 1
3aJICKHUTH BiJl CIOCO0Y MHCIIEHHS TTeBHOT ocoobucTtocTi (baitzakosa 2011: 163).

Amnaniz MIIB ta IIIIB 13 CC ¢paniy3pkux nucbMeHHUKIB XX — moyaTky XXI
CTOJIITh JIO3BOJIMB 3POOWUTH BHUCHOBOK, IO 1IOCTHJIL aBTOPAa CTAHOBUTH KOPEJAILIIO
PI3HOrO CTYIEHS 1HAMBIAYaJbHOTO M KOJEKTUBHOTO KOTHITMBHUX HPOCTOPIB, IO
BUSBJISIETbCS Y BHOOpPI Ta akTyai3alii I'paMaTU30BaHUX CTPYKTYp, NpUTaMaHHUX
MeBHIM cTaIi1 €BOJIIOIIT MOBH, Ta TUTIOBHUX 1 HETUIIOBUX arpaMaTU30BaHUX KOHCTPYKIIIH,
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CEMaHTHKO-CUHTAaKCU4HI,  (DYHKIIOHAJIbHI  XapaKTEpPUCTUKA Ta  YAaCTOTHICTb
3yCTPIYANbHOCTI SIKMX BHU3HAYa€ 1HIUBIIYaTbHO-aBTOPCHKI OCOOIMBOCTI MOOYIOBH
JUCKYPCUBHUX (popMariiii.

Y miit ctaTTi BUAUIAEMO Taki TUIK aBTOPChbKOro imioctumo: 1) mudys3Huit
110CTUIb, TPHU SKOMY KOJEKTUBHUN KOTHITHBHHI TMPOCTIp MpEBAIIOE Hax
1HJIMBIAyaJIbHUM Ta 1110 MOJIATa€e B peajizalii THIIOBUX IS IEBHOT €MTOXHU PI3HOMAaHITHUX
CHHOHIMIYHUX CTPYKTYp; 2) NEPCOHAIBHUN 1M1OCTHIb, NMPU SKOMY 1HIUBITyaIbHUN
KOTHITUBHUU MPOCTIP JOMIHY€E HaJ KOJEKTUBHUM Ta SKUH BUSBIISIETHCS B aKTyasi3allli:
a) rpaMaTHU30BaHUX CHHOHIMIYHUX BUCJIOBJICHB, MPUTAMAHHUX 1HIIHN €roci; 0) THIOBUX
arpamMaTU30BaHUX CHHOHIMIYHHX CTPYKTYp, SIKI XapaKTEepPH3YIOTh IHIIY €Moxy a0o He
XapaKTePHI 1JIs €M0XH, IO OMUCYETHCS; B) HETUIIOBUX arpaMaTU30BaHUX CHHOHIMIYHUX
KOHCTPYKIII/; Ha TJI1 JIIHFBOTUIIOJIOTIYHUX TE€HACHIIIH MEBHOTO €TaIy PO3BUTKY MOBH.

[IpoBeneHe nochimKeHHS TMOKa3anxo, M0 OUIBIIOCTI MHUCHbMEHHUKIB CYy4acHOl
(dpaHIy3pK0i XYyAO0KHBOI MPO3U NPUTAMAHHUA AUQPY3HUN 1HAMBIAYaJbHUN CTHIIb 13
PI3HOIO YAaCTOTHICTIO BUKOPUCTAHHS CHHOHIMIYHHUX CTPYKTYp, IPUTAMaHHUX MOYATKY,
cepenuHi, KiHII0 XX — nmovyarky XXI cToniTh (HanpUKIaa, TpeACcTaBHUKU MOYaTKy XX
cronitta K. XKiono ta A. XKig peanizytoTh po3LIMPEH] J1€CIOBOM étre KOHCTPYKILii, 110
HE TPAIUISIOTHCS B MOCTMOJIEPHICTCHKIN JliTepatypi):

(1) J’ai été longtemps a écouter le son de la terre (Giono 1973: 29).

(2) Oiseau bleu, tu es battant de ’aile sur cette extréme roche escarpée (Gide 1971
186).

Y mpuknaai (1) oaHO0a30BOr0 pO3MIMPEHOr0 TpaHCcHOpMYy aBTOp IMILIIKYE
NEPBUHHY TPOIO3HULIIO j 'ai longtemps écouté le son de la terre, akueHTYIOUH HOBUMI
KO(H)TeKCTyaJIbHUN peepeHT (lleceMaHTH30BaHE JIIECIOBO éfre), IO IO3HAYAE
TPUBAJICTh CTaHy, a HE MPOCTO ONUCYE CHUTYalIl0, KOHCTAaTyIOUW NEBHUU (PakT (K
y CTpUKHEBIM (TMepBUHHIN) cTpykTypi). llepBHHHA 3BOPOTHO PEKOHCTPYyHOBaHA
IpoMo3uIlisl ogHO0Oa30Boro Tpanchopmy (2) taka: tu bats de ['aile sur cette extréme
roche escarpée. [InCbMEHHUK  BHUKOPHUCTOBYE HOBHM (doxanizoBaHUl
KO(H)TEeKCTyaJIbHUN pedepeHT, po3luproBad-IpeanKar étre 3 MeTO MiAKPeCIuTH
TPUBAJIMI CTaH O3HAKU AYMKH, SIKY BIH MEPCOHI(IKY€, TOPIBHIOIOUH ii 13 NTAXOM.

3By:)keni MIIB, yckiagHeH! JIENPUKMETHUKOBUM a00 I€NPUCITIBHUKOBUM
3BOpOTaMU, Hall4yacTiiie BXKUBAIOTh MUCbMEHHUKU KIHIT XX — modarky XXI cTomiTh
(K. XKak, E. Cennep, b. Bepbep Ta 1H.):

(3) Rachel roulait en appuyant a fond sur les pédales (Sender 2012: 95).

(4) L’expertise achevée, aucun doute ne subsista: on avait modifié le cadastre a
tort, et attribué a Coptos de riches terres a Karnak (Jacq 1994: 119).

(5) Considérant que [ affaire est entendue, cette derniere sort de son sac a dos un
grappin qu’elle lance pour permettre leur sortie de la caverne (Werber 2014: 185).

VYeci  BUAUIEHI KOMIOHEHTHM HAaBEIEHMX KOHCTPYKILIN  SBJISIIOTH  COOOIO
KOMITpECOBaH1 npedepeHIfianbHi OMilii-0JHO- Ta 1BO0A30B1 TpaHCHOPMH BIPTYaJTIbHUX
CTPW)KHEBUX  MPOMO3MUI[IHA. 3BOPOTHO PEKOHCTPYMOBAHWWA CHUHOHIMIYHUK  Psif
(G1HaTBHOTO AIENPUCTIBHUKOBOTO 3BOPOTY MEPIIOrO BUCIOBJICHHS 13 CEMAaHTHUYHUM
3HAYEHHSAM OJHOYACHOCTI Mol € TakuMm: et appuyait a fond sur les pédales — en
appuyant a fond sur les pédales; nienpuKMeTHUKOBA CTPYKTypa Mpukiany (4) CTaHOBUTH
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B00a30BUN TPaHCHOPM 13 CEMAHTHYHUM 3HAYCHHSIM MOCIIAOBHOCTI TOMIN MiAPSIHOT
NEPBUHHOI MPOMO3UIlli 3 pedepeHTHO IeTepMIHOBAaHMM B KO(H)TEKCTI aKTaHTOM:
quand/lorsque les scribes eurent acheve | ‘expertise — quand/lorsque | ‘expertise eut éte
achevee par les scribes — quand/lorsque [’expertise eut été achevée — |’expertise
achevée; CUHOHIMIYHUN PAJ OCTaHHBOI I1HIIIAIBHOT MPUYMHHOI J1€MPUKMETHUKOBOI
KOHCTPYKIIii Mae Takuii Burisia: comme elle considere que — considérant que.

KommnpecoBani ymoBHi 0Oe3cnonyunukoBi [IIIB Ta migpsgui wactunu IIT1B
NEPEeBAXHO AaKTyali3ylOTbCd MNUChbMEHHUKAMHU JpYyroi MOJOBUHU XX CTOJITTS
(JI. T'apnenewm, K. XXanpuszo Ta iH.):

(6) N’était le désordre d’esprit dans lequel je me trouvais, ces précautions de petit
dur m’eussent semblé comiques (Japrisot 1980: 169).

(7) Quiconque lui aurait expliqué que ces attaques de neurasthénie sont frequentes
chez ceux qui cherchent le salut dans [’action (...), aurait re¢u son poing dans la gueule
(Gardel 1980: 82).

[Tigpsana yactuna I1IIB (6) 13 KOHAUIIOHAIIOM MHHYJIOTO 4acy € 0JHO0a30BUM
TpaHc(OPMOM YMOBHOI CTPIXKHEBOI IIpOTO3HIlii Si Ce n’était pas le désordre d’esprit
dans lequel je me trouvais 3 iHiriaJIbHO-MeIIaTLHOIO IHTEPIOPU3AIli€I0 KOMITIOHEHTIB (Si
ta pas). Cunonimiune miapsaHe BuciaosieHns [1I1B (7) y koHauIioHani MHHYJIOTO Yacy
TAaKOX CTAaHOBUTH OJHO0A30BHMiI TpaHC(HOPM YMOBHOI TEPBHHHOI MPOMO3MIIT Si
quiconque lui aurait expliqué.

[lepconanbHuii 1AI0OCTUIIb TEPIIOTO TUITY BHUSBIEHO B NHUChMEHHHKIB XXI
CTOJIITTS, SIK1 BXKMBAIOTh TUITOBI JIsl TBOPIB MEPIIOT MOJOBUHU — CEPEIMHUA XX CTOIITTS
KOHCTPYKIli, HaNpuKIaJ, BEIUKY KUIBKICTh pPO3IIMPEHUX  IPE3CHTATHBAMHU
cnonyuaukoBux [1I1B akryanizyroTs sik XK. XKiono, A. Kamto 1a iH., Tak 1 E. Cennep ta
1H., HE3BAXKAIOUM HA 3arajibHy TEHACHI[IO 3BY>KEHHSI CUHOHIMIYHMX KOHCTPYKIIiH, 110
CIIOCTEPITa€eThCS B CYHACHIN (PpaHIly3bKii XyTOXKHINA MPO3i:

(8) C’est la coleére ou bien c’est la grande peine qui me tord dans ses douleurs
(Giono 1973: 131).

(9) C’est a peu prés a cette époque, en tout cas, que mes concitoyens
commenceérent a s’inquiéter (Camus 1983: 21)

(10) C’était exactement ce qu’il s’était produit (Sender 2012: 67).

[Momani posmmpeHi npeseHratuBamu c est...quel/qui TITIB 3 xo(H)TeKCTyallbHO
¢dbokami30BaHUMH HOMIHAIBHUM, aABEpOiaIbHUM Ta MPOHOMIHAIBLHUM pedepeHTaMu
SBIIIIOTE  CO00I0  07HO0a30B1  TpaHCHOPMH  MOHOMPEAUKATUBHUX  TEPBUHHUX
MIPOTIO3UIIIN: la colere ou bien la grande peine me tord dans ses douleurs, a peu pres a
cette époque, en tout cas, mes concitoyens commencerent a s’inquiéter, exactement
cela/ca s’ était produit. Ilpu BUSBIEHHI Ta aHaJ31 MEPCOHATBHOTO 1IOCTHIIIO JIPYTOTO
Ta TPETHOrO TUIMIB Tpeba BpaxOBYBATH TOW (PakT, IO B Cy4yacHId CBITOBIN XYJIO0XKHIH
Npo3i  CIIOCTEPIraeThCs  IMMPOKE  BUKOPUCTAHHS  THIIOBHX Ta  HETHUIIOBHUX
arpaMatu3oBaHuX KOHCTpyKuii. 3 uporo npuBoay O. A. IlokpoBcbka 3a3Hayae, 110
B IMOCTMO/ICPHICTCHKIN JIITEpaTypi «yCKIaIHEHI CKJIaJH1 peueHHs OyayIOThCS Ha OCHOBI
acolllaTUBHUX, aJie HE JIOTIYHUX 3B’S3KIB, TPaMaTUYHI 3B’SI3KM Hal4yacTIIIE B3arajii He
MponparboBaHi, MIAPSAIHI MOKYTh HE MAaTH iXHIX TOJOBHUX YaCTHH, a 3a BKa31BHUM

63



3anucku 3 pomano-eepmancovkoi ginonoecii. Bunyck 1 (46). 2021

CJIOBOM Yy TOJOBHOMY MO’K€ HE€ CIIIyBaTH MiAPSAHE, MPO SKE BOHO CUTHAIIZYE»
(IToxposckas 2001, 382).

[lepconanbHU 1110CTHIIb JIPYTOTO THUIYy BUPAXAE€ThCA B aKTyalli3allii THIOBHUX
arpamatu3oBaHux cuHoHIMIYHMX MIIB Ta IIIIB, nputamanHux iHIINA enoci abo He
XapaKTepHUX Ui OMMCAHOI €MOXH, Y TBOpax Takux aBTopis, Ak @. berbenep, A. bynap
Ta 1H.:

(11) ...voila-t-y qu’Alice me cueillait, m 'ouvrait la gueule et m’aspergeait de citron
(Beigbeder 1997: 81).

Taki KOHCTpPyKIIli, pO3LIMPEH] TMPE3eHTaTUBOM Voila que Ta 0OCOOOBUM
3aiiMEHHUKOM Y, SIKMIl CTAHOBUTH CKOPOUYEHUH y MpOoCcTOpiudi (POHETUYHO MTOMUIKOBUI
BapiaHT 3aliMeHHHUKa Il, TpargoThCs, MepeBakHO, y TBOpax mucbMeHHUKIB XVIII
cromitts. [lepBunHa cTpykrypa mpuxmany (11) 3a3mae nBoGa3oBoi TpaHchopMarrii:
Alice me cueillait — voila qu’Alice me cueillait (po3mmpeHHs «HEPOKATIZYBATLHUM
NPE3EHTaTUBOM» (T€PMIH aBTOpa), BHUJLIIOBAYEM YChOTO BHCJIOBJICHHS, IO HE
crienudikye okpeMoro pedepenta) — voila-t-y qu’Alice me cueillait (po3mmupeHHs
3aiIMEHHUKOM 3 IHBEPCIEI0 TMPE3CeHTATHBA). AKTyauli3allisi 1HBEPCHUBHOI TOABIMHO
PO3LIMPEHOI CHHOHIMIYHOI KOHCTPYKUIi YCKJIQJHIOE PELUITIEHTOBI 1HTEPHPETALIIO
MOBIJIOMJICHHS, OCKUIbKH CTpPHIKHEBA MPOIO3UIliS XapPaKTEPU3YETHCS CEMaHTUYHUM
3HAQYCHHSAM KoHcTaTalii (akTy, TOal SK OOHJBAa CHHOHIMIYHI TpaHCHOPMH €
KOHKJIIO3UBHUMM  BUCJIOBJICHHSIMM, 10  PEAJI3YyIOThCA  3TIHO 3  MEBHOIO
KOMYHIKaTUBHOIO 1HTEHIIIE€IO0 aBTOPA.

(12) Quand j’ai eu bien entravé la coupure quelques années plus tard, ¢ca ne m’a
pas tant torturé... (Boudard 1995: 72)

CHUHOHIMIYHI KOHCTPYKIII1 3 BepOATIbHUM PO3MIMPEHHSIM y BUTJISAI HAJCKIIATHOTO
MUHYyJOro yacy Ouibln mputamanHi nucbMeHHHKaM XVIII — XIX ta mouarky XX
CTOJIITh. Y TBOpax KiHIISI MUHYJIOTO CTOJIITTS BOHM MPAaKTUYHO HE aKTyali3yloTbes. Taki
npedepeHIiianbHi OMili TAKOXK € 0HO0a30BUMH TpaHC(HOPMAMH MEPBUHHOI TPOIMO3HIIIT
31 CKJIQJIHUM MUHYJUM 4YacoM (y HamoMy BUTNaaKy Quand j’ai bien entraveé la coupure
quelques années plus tard). TpeTiii THUN TEPCOHATBHOTO 1TIOCTUIIIO BUSBIISETHCS
NEPEeBAXHO B aKTyasi3allli HETUNOBUX arpaMaTU30BAHMX ENINTUYHUX KOHCTPYKIIIM
(Can-Antonio, C. bekeTT Ta 1H.):

(13) Du tout! égosille Achille (San-Antonio1982: 71).

(14) Je (Beckett 1980: 9).

VY ¢inanpHid HeTHNOBIH arpamarusoBaniii yacturi MIIB (13) égosille Achille
IMIUTIKY€TbCSL 3aliIMEHHMK S, 1[0 € MOPYLIEHHSIM MOBHOi HOPMH, TOMY IO MpeIuKatT
égosiller He BXHUBAETHCA B HEMpPOHOMIHANBHIN ¢dopmi. CHHOHIMIYHUN psaa  Ii€l
xkoHcTpykiii Takuit: Achille s’égosille — s’égosille Achille — égosille Achille.

BipTyanbHa mnepBHHHA CTPYKTypa HETUIIOBOro arpamaruszoBaHoro MIIB (14)
3BOPOTHO PEKOHCTPYIOETHCS 3aBASKH AUCTAHTHOMY KO(H)TEKCTY Ta Ma€ TaKUid BUTIIS:
je suis la toute derniére personne.

BucnoBku. Omxe, cucremy ¢GOpMyBaHHS Ta peali3alii CHHTAKCUYHUX
KOHCTPYKIi, 30KpeMa CUHTAaKCUYHUX CUHOHIMIB SIK OAHIET 3 0COOIUBOCTEN 17[10CTHIIIO
aBTOpa, YMOBHO MOJKHA TIPEJICTABUTH TaK: MOYYTTEBE CIPUUHATTS BUIUMUX (PaKTiB —
CYKYMNHICTh pEeNpe3eHTaliii — MpoCTI Ta CKJaJHI MOBHI 3HaKd IMIJCBIIOMOTO Ta
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MOBEPXHEBOTO PIBHIB BTOPUHHOI CBIJJOMOCTI — MPOCTI Ta CKJIaHI MOBHO-MOBJICHHEBI
3HAKY 3 PI3HOMAHITHUMH KO(H)TEKCTyaJIbHUMH 3HaYC€HHSAMH. JIIHTBOTHITOIOTIYHI PUCH
MEBHOI CTafll PO3BUTKY Ta (PYHKI[IOHYBAaHHS MOBU HE € JETEPMIHAHTHUM (PAKTOPOM y
CTBOPEHHI 1A10CTUIII0 MUChbMEHHHKIB, OCKUIBKH 1HAWBITyallbHI CIPUUHSITTA 00’ €KTIB 1
(akTiB peasibHOCTI Ta KOTHITHUBHI MOJIIONepallii peKOHCTPYKIIii OyTTs Ta HOTO CTPYKTYp
1 KaTeropi 1ar0Th 3MOT'y aBTOPY OOpaTH TOW YM 1HIIMH MOBHHMH 3HAK 3 METOI HOro
peaizalili B MOBJICHH1 y BUTUISIA1 KO(H)TEKCTYalbHO MpedepeHIiiaabHOo1 OmIli.

Cnmucok Jiteparypu

baitzakopa I'. K. Wawmoctune tBopuectBa O. CyneiimeHoBa. [lloxkapim amwvinoazer CMY
XABAPILBICHI. 2011. Ne 2 (54). C. 163-166.

bonornosa H. C. @unonornueckuid anaiu3 Tekcta. Mocksa : «Haykay, 2007. 520 c.

bpannec M. II. Crunucruka texcra. Teopetnueckuil kypc. MockBa : «IIporpecc-Tpanuuus» ;
«MHDPA-M», 2004. 416 c.

Bbynankas B. B., ['yneuu E. B. Mnnoctuip kak aBTOpCcKuii mouepk. Quiaonocuueckue nayku. 2014,
Ne 23 (1). C. 51-54.

Bapsauna A. U., ®abpuka 0. A. Mmumoctuib aBTOpa XyIOKECTBEHHOTO TEKCTa | (pa3oBas
HoMUHanus. Yrusepcumemckue umenus. 2014. 4. 6. C. 96-102.

Bonrepckuit B. II. Ctunucrtuyeckoe yuenue M. B. JlomoHocoBa u Teopust Tpéx cruiei. Mockaa :
«M3nanue MockoBckoro ynusepcurera», 1970. 212 c.

lanpnepun U. P. Ctuninctuka. Mocksa : «Beicias mkonay, 1981. 334 c.

Honunun K. A. Matepnperanus Tekcta. Mocksa : «IIpocBemenuney, 1985. 288 c.

3onsH C. T. CemaHTHKa U CTPYKTYpa [103THYECKOT0 TekcTa. EpeBan : EpeBaHCKuii rocy1apcTBEHHBIN
yHuBepcurteT, 1991. 311 c.

Koxuna M. H., [lycnaeBa JI. P., CanumoBckuit B. A. Ctunuctuka pycckoro sizbika. Mocksa :
«®aunTay ; «Hayka», 2008. 464 c.

JlomonocoB M. B. KpaTtkoe pykoBOACTBO K KpacHOpeuHIo : u30panHas mpo3a. Mocksa : «CoBeTckas
Poccus», 1986. 327 c.

MunkuH JI. M. AcniekTbl CHHTE3UPOBAaHHOM TEOPUH IparMaTHKu. Bicnuk Kuigcvkoeo nayionanvnozo
ninesicmuunoeo ynisepcumemy. Cepis @inonozia. 1998. T. 1. Ne 1. C. 20-24.

[TuotpoBckuit P.I'. Ouepku mo CTUIMCTHUKE (PPAHILy3CKOro si3bika. MopQosaorusi U CUHTaKCHC.
Jlenunrpan : «locymapcTBeHHOE  y4eOHO-IIEAarorMyeckoe M3/aTeNIbCTBO  MMHHUCTEPCTBA
npocseuienuss PCOCPy», 1960. 224 c.

[MumansuukoBa B. A. TIpo6nema nanoctuns. [lcuxonuarsuctudeckuii acnekt. bapuayn : «3n-Bo
Anraiick. yH-Ta», 1992. 73 c.

[TnotaukoBa C. H. KorHuTUBHO-TUCKYpCHBHAS JNESTENbHOCTD : HaOMIOJCHNE U KOHCTPYUPOBAHHE.
Studia Linguistica Cognita. 3eix u nosnanue : memoodonocudeckue npooiemvl U NepCneKmuesbl.
2006. Bem. 1. C. 66-81.

ITokposckas E. A. Pycckuit cuntakcuc B XX BEKE : JIMHIBOKYJIbTYPOJOrHYECKU aHan3. PocToB
u/]l : «M31-Bo PocToBCckoro yH-Ta», 2001. 436 c.

Pozentasns JI. 3., TemenkoBa M. A. CnpaBOYHHMK JIMHTBUCTMYECKHUX TEPMHUHOB. MocCkBa
«IIpocsemenuey, 1985. 400 c.

Camapckas T. b. f3pikoBbIe cpencTBa co3nanus uanoctwisa. Hayunwiii ocypuan KyoI'AY. 2016. Ne
116 (02). C. 38-47.

CeniBanoBa O. O. CyvacHa JiHTBICTHKA : HanmpsiMu Ta npoosemu. [Tonrasa : «/JoBkimia-Ky», 2008.
712 c.

Cxmspenko O. b. XKanpoBo-cTumicTiuana qomMiHanTa onosigads [Hrebopr bpaxmans : aBToped. auc.
... kKaug. ¢inon. Hayk : 10.02.04. Kuis, 2013. 20 c.

Conranuk I'. 1. CuHTakcudeckas ctrimcTuka. Mocksa : «M3marenscreo JIKW», 2013. 232 c.
TemsuoB FO. H. [Toatuka. Uctopus nutepatypsl. Kuno. Mocksa : «Haykay, 1977. 573 c.

65



3anucku 3 pomano-eepmancovkoi ginonoecii. Bunyck 1 (46). 2021

®oxkuna B. H., JIykesHoBa A. B., [llupokosa M. E. AHanu3 moaxoa0B K yCTAaHOBJICHUIO KPUTEPUEB
MMOCTPOCHUS MHANBUYATLHOTO JIGKCHIECKOTO MPOQUIIS C LETbI0 OMPE/IEICHUS aBTOPCTBA TEKCTOB.
Coyuonozus oopazosanus. 2014. Ne 12. C. 67-87.

Beigbeder, F. L’amour dure trois ans. Paris : Editions Bernard Grasset, 1997. 195 p.

Beckett, S. Compagnie. Paris : Editions de Minuit, 1980. 24 p.

Boudard, A. Mourir d’enfance. Paris : Robert Laffont, 1995. 209 p.

Camus, A. La Peste. Paris : Editions Gallimard, 1983. 288 p.

Gardel, L. Fort Saganne. Paris : Editions du Seuil, 1980. 318 p.

Gide, A. Les Nourritures terrestres. Paris : Editions Gallimard, 1971. 256 p.

Gineste, M.-D. De la phrase a la proposition sémantique : un point de vue de la psychologie cognitive
du langage. L 'information grammaticale. 2003. n° 98. P. 48-51.

Giono, J. Le serpent d’étoiles. Paris : Editions Bernard Grasset, 1973. 176 p.

Jacq, Ch. La justice du vizir. Paris : Librairie Plon, 1994. 379 p.

Japrisot, S. La dame dans I’auto avec des lunettes et un fusil. Paris: Editions Denoél, 1980. 318p.
Lacan, J. Fonction et champ de la parole et du langage. Ecrits. Paris : Edition du Seuil, 1966. P.
237-322.

Obreja, C. L’imaginaire linguistique des éditorialistes. De la créativité dans le langage. Revista
Romaneaskd pentru Educatie Multidimentionald. 2011. n° 8. P. 15-29.

San-Antonio Bouge ton pied que je voie la mer. Paris : Editions Fleuve noir, 1982. 224 p.

Sender, E. Le sang des dauphins noirs. Paris : Editions X0, 2012. 412 p.

Todorov, T. Michail Bachtine. Le principe dialogique. Suivi des Ecrits du cercle de Bakhtine. Paris :
Editions du Seuil, 1981. 318 p.

Werber, B. La Voix de la Terre. Troisiéme humanité. Paris : Albin Michel et Bernard Werber, 2014.
674 p.

References

Bajzakova, G. K. (2011). Idiostil” tvorchestva O. Sulejmenova [Idiostyle of O. Suleimenov’s works].
Lokapim amvindaget CMY XABAPILIIBICHI, 2 (54), 163-166 [in Russian].

Bolotnova, N. S. (2007). Filologicheskij analiz teksta [Philological analysis of the text]. Moscow :
«Naukay [in Russian].

Brandes, M. P. (2004). Stilistika teksta. Teoreticheskij kurs [Stylistics of the text. Theoretical course].
Moscow : «Progress-Tradiciya» ; «INFRA-M» [in Russian].

Bulackaya, V. V., Gulevich, E. V. (2014). Idiostil’ kak avtorskij pocherk [Idiostyle as author’s
handwriting]. Filologicheskie nauki — Philological sciences, 23 (1), 51-54 [in Russian].

Varyanica, A. |., Fabrika, Y. A. (2014). Idiostil’ avtora hudozhestvennogo teksta i frazovaya
nominaciya [Idiostyle of the author of a literary text and a phrase nomination]. Universitetskie
chteniya — University readings, 6, 96-102 [in Russian].

Volterskij, V. P. (1970). Stilisticheskoe uchenie M. V. Lomonosova i teoriya tryoh stilej [Stylistic
doctrine of M. V. Lomonosov and the theory of three styles]. Moscow: «lzdanie Moskovskogo
universiteta» [in Russian].

Gal’perin, I. R. (1981). Stilistika [Stylistics]. Moscow : «Vysshaya shkola» [in Russian].

Dolinin, K. A. (1985). Interpretaciya teksta [Interpretation of the text]. Moscow : «Prosveshcheniex»
[in Russian].

Zolyan, S. T. (1991). Semantika i struktura poeticheskogo teksta [Semantics and structure of poetic
text]. Erevan : Erevanskij gosudarstvennyj universitet [in Russian].

Kozhina, M. N., Duslaeva, L. R., Salimovskij, V. A. (2008). Stilistika russkogo yazyka [Stylistics of
the Russian language.]. Moscow : «Flintay ; «Naukay [in Russian].

Lomonosov, M. V. (1986). Kratkoe rukovodstvo k krasnorechiyu : izbrannaya proza [A quick guide
to eloquence : selected prose]. Moscow : «Sovetskaya Rossiya» [in Russian].

Minkin, L. M. (1998). Aspekty sintezirovannoj teorii pragmatiki [Aspects of the synthesized theory
of pragmatics]. Visnyk Kyivskoho natsionalnoho linhvistychnoho universytetu. Seriia Filolohiia —
Bulletin of the Kiev National Linguistic University. Series Philology, 1, 1, 20-24 [in Russian].

66



3anucku 3 pomano-eepmancovkoi ginonoecii. Bunyck 1 (46). 2021

Piotrovskij, R. G. (1960). Ocherki po stilistike francuzskogo yazyka. Morfologiya i sintaksis [Essays
on the stylistics of the French language. Morphology and syntax]. Leningrad : «Gosudarstvennoe
uchebno-pedagogicheskoe izdatel’stvo ministerstva prosveshcheniya RSFSR» [in Russian].
Pishchal’nikova, V. A. (1992). Problema idiostilya. Psiholingvisticheskij aspekt [The problem of
idiostyle. Psycholinguistic aspect.]. Barnaul : «Izd-vo Altajsk. un-ta» [in Russian].

Plotnikova, S. N. (2006). Kognitivno-diskursivnaya deyatel’nost’ : nablyudenie i konstruirovanie
[Cognitive-discursive activity : observation and construction]. Studia Linguistica Cognita. Yazyk i
poznanie : metodologicheskie problemy i perspektivy — Studia Linguistica Cognita. Language and
Cognition : Methodological Problems and Perspectives 1, 66-81 [in Russian].

Pokrovskaya, E. A. (2001). Russkij sintaksis v XX veke : lingvokul’turologicheskij analiz [Russian
syntax in the twentieth century : linguocultural analysis]. Rostov n/D : «Izd-vo Rostovskogo un-tay.
Rozental’, D. E., Telenkova, M. A. (1985). Spravochnik lingvisticheskih terminov [Reference book
of linguistic terms]. Moscow : «Prosveshchenie» [in Russian].

Samarskaya, T. B. (2016). Yazykovye sredstva sozdaniya idiostilya [Language tools for creating
idiostyle]. Nauchnyj zhurnal KubGAU — Scientific journal of KubSAU, 116 (02), 3847 [in Russian].
Selivanova, O. O. (2008). Suchasna linhvistyka : napriamy ta problemy [Modern linguistics :
approaches and problems]. Poltava : Dovkillia-K [in Ukrainian].

Skliarenko, O. B. (2013). Zhanrovo-stylistychna dominanta opovidan Inheborh Brakhmann. Avtoref.
dys. ... kand. filol. nauk [Genre-stylistic dominant of Ingeborg Brahmann’s stories, Abstr. Dr. Philol.
sci. diss.]. Kyiv [in Ukrainian].

Solganik, G. Y. (2013). Sintaksicheskaya stilistika [Syntactic stylistics]. Moscow : «lzdatel’stvo
LKI» [in Russian].

Tynyanov, Y. N. (1977). Poetika. Istoriya literatury. Kino. [Poetics. History of literature. Movies].
Moscow : «Nauka» [in Russian].

Fokina, V. N., Luk’yanova, A.V., Shirokova, M. E. (2014). Analiz podhodov k ustanovleniyu
kriteriev postroeniya individual’nogo leksicheskogo profilya s cel’yu opredeleniya avtorstva tekstov
[Analysis of approaches to establishing criteria for constructing an individual lexical profile in order
to determine the authorship of texts]. Sociologiya obrazovaniya — Sociology of education, 12, 67-87.
Beigbeder, F. (1997). Love lasts three years. Paris : Editions Bernard Grasset [in French].

Beckett, S. (1980). Company. Paris : Editions de Minuit [in French].

Boudard, A. (1995). To die of childhood. Paris : Robert Laffont [in French].

Camus, A. (1983). The Plague. Paris : Editions Gallimard [in French].

Gardel, L. (1980). Fort Saganne. Paris : Editions du Seuil [in French].

Gide, A. (1971). Earth Foods. Paris : Editions Gallimard [in French].

Gineste, M.-D. (2003). From the sentence to the semantic proposition : a point of view of the cognitive
psychology of language. Grammatical information, 98, 48-51 [in French].

Giono, J. (1973). The star serpent. Paris : Editions Bernard Grasset [in French].

Jacq, Ch. (1994). The justice of the vizier. Paris : Librairie Plon [in French].

Japrisot, S. (1980). The lady in the car with glasses and a gun. Paris : Editions Denoél [in French].
Lacan, J. (1966). Function and field of speech and language. Writings, 237-322 [in French].

Obreja, C. (2011). The linguistic imaginary of editorial writers. Creativity in the language. Romanian
Journal for Multidimensional Education, 8, 15-29 [in French].

San-Antonio (1982). Move your foot so | can see the sea. Paris : Editions Fleuve noir [in French].
Sender, E. (2012). The blood of black dolphins. Paris : Editions XO [in French].

Todorov, T. (1981). Michail Bachtin. The dialogic principle. Bakhtin Circle Writings Follow-up
Michail Bachtine. Paris : Editions du Seuil [in French].

Werber, B. (2014). The Voice of the Earth. Third humanity. Paris : Albin Michel et Bernard Werber
[in French].

Cmamms naoitiuina oo peoaxyii 17.02.2021 p.

67



3anucku 3 pomano-eepmancovkoi ginonoecii. Bunyck 1 (46). 2021

VIK 811.111°373°42:611.781
DOI: https://doi.org/10.18524/2307-4604.2021.1(46).234398

JJEKCHUYHI 3ACOBMA BEPBAJIIBAI_[Ii
AHI'JIOMOBHOI'O KOHLIEIITY HAIR
Mikasa H.M.

KaHAuAaT (PUIONOTIYHUX HAYK, JOIICHT
Opnecpkuit HanioHaMBHUN yHiBepcuTeT iMeHi .I. MeunukoBa

Cmamms npucesuena po3ensioosi ocoobausocmeti eepoanizayii konyenmy HAIR / BOJIOCCA s
auenitucekiti mosi Mema pobomu nonseae y po3ensdosi cmpykmypu aneiomosnozo konyenmy HAIR
AK ¢pacmenma anenomosHoi kapmunu ceimy. OcHosHa yeaca npudilena aHaniz08i MOBHO20
8MiNeHHss O0aHO20 KOHYenmy y HAiBHOMY ma NpogheciiHoMy 6apianmax KapmuHu Ceimy
anenomoenozo  coyiymy. Jlocnioocysanuil  anenomosnuti  kowyenm HAIR €  @paemenmom
KOHYEenmyaibHOi KapmuHu C8imy, wo 8i00U8AcmbCs Y MOGHIU KApMuHi c8imy, a came 8 mpvox ii
@pacmenmax, 6epbaniz308aHUX KOHCMUMYEHMAMU JIeKCUKO-CEMAHMUYHUX 2PVH, 8UOKPEMIEHUX 34
comamuunoio osnakow. Lle maxi epynu, sixk head hair, facial hair, body hair. Ilposedenuii ananiz
MOBHO20 [ MOBJIEHHEBO20 Mamepiany NoKa3as, wo CMmpyKmypa aneiomosHoz2o konyenmy HAIR 6
HAI8HIU KAPMUHI C8iMy € MPbOXKOMHOHEHMHUM YMBOPEHHAM, WO CKIA0AEMbCs 3 A0pda, NPUSOEepHOL
301U ma nepughepii. /]o a0pa y HAi8HIll KapMuHi c8imMy IOHOCAMbC MAKI KOHYENMYAIbHI O3HAKU K
minecnicmvb ma cmams. [0 npusdeproi 30HU Hanedcamvb 00 €KMUHi ma 00pPA3HO-ACOYIAMUBHI
KOHYenmyajivbHi O3HAKU, a came: 6iK, MOHKICMb, 3aXUCM, Kpacd, cuid / YCRiuHicmb, YiHHICMb.
Ilepugpepin ronyenmy crradaemvcs i3 coyianbHO-IOeHmMuiKyiouux @yuKyiii — npogeciinoi,
penicitinoi ma coyianvHo-epynogoi. o saopa romyenmy HAIR y npodheciviniti kapmuni ceimy
BIOHOCAMbCS MAKI KOHYENmMYanibHi O3HAKU AK MINeCHICmb, Cmams, CmMpyKmypa ma po3eumox. /o
NpUsAOEpHOI 30HU Hanedcams 0OEKMUBHI KOHYENMYAdlbHi 03HAKU, a came. 300p08’s, GiK, 3aXUCH.
Ilepugpepisn xonyenmy ckiradaecmvcsi i3 npoghecitinoi, peniciinoi ma coyianbHo-2pynos8oi coyiarbHo-
ioenmudpixyrouux ¢yuxyiti. Omoice, ax 6ayumo, nepughepis 0ano2o KOHYenmy 8 000X 6apiaHmax
Kapmunu ceimy € idenmuunoro. Illepcnexmugu nooanvuuux O0O0CHIONHCeHb 80AYAEMO Yy pO32NAdi
BUOKpEMJIeHUX acCneKkmie eepbOanizayii amanizo8ano2o0 KOHYenmy HA Mamepiani aHeI0MOB8HO20
XYOOHCHbO2O MOBIEHHS MA NPOPECIiHO20 OUCKYDCY.

Kniouoei cnosa: xonyenm, nepughepis, rekcuxo-cemanmuyna epyna, hair, KonyenmyanivbHa 03HAaKa.

LEXICAL MEANS OF VERBALIZATION OF THE ENGLISH
CONCEPT HAIR

Mikava N.
candidate of philological sciences, associate professor
Odessa I.1. Mechnikov national university
The article is devoted to the consideration of the features of the verbalization of the concept HAIR in
the English language. The purpose of the work is to examine the structure of the English concept
HAIR as a fragment of the English-language picture of the world of the English-speaking society.
The main attention is focused on the analysis of the language embodiment of the given concept in the
naive and professional varients of the picture of the world. The English concept HAIR is a fragment
of the conceptual picture of the world, which is reflected in the language picture of the world, namely
in its three fragments, verbalized by the constituents of the lexical-semantic groups, distinguished
according to the somatic feature. They are head hair, facial hair, body hair. The analysis of the
language and speech material showed that the structure of the English concept HAIR in the naive
picture of the world is a three-component formation, which consists of a core, a nuclear zone and a
periphery. The core includes such conceptual features as somatic and gender. The nuclear zone
includes objective and various associative conceptual features, namely: age, thinness, protection,
beauty, strength / success, value. The periphery of the concept consists of socially-identifying
functions - professional, religious and social-group. The core of the concept HAIR in the professional
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picture of the world includes such conceptual features as somatic, gender, structure and development.
The nuclear zone includes objective conceptual features, namely: health, age, protection. The
periphery of the concept consists of professional, religious, and social-group social-identifying
functions. Thus the periphery of the given concept in the two variants of the picture of the world is
identical. The prospects for further research are seen in the consideration of the mentioned aspects
of verbalization on the material of English artistic speech as well as professional discourse.

Key words: concept, periphery, lexical semantic group, hair, conceptual feature.

Beryn. JlocnimkeHHs B MeXaxX KOTHITUBHOT HAYKOBOT TapaaurMu (POKYCYIOThCS Ha
BUBUCHHI CcrOCOOIB KOHIIENTyami3amii i Kareropusallii AIHCHOCTI Ta JOCBIAY JIOIUHH 1
BIIOMTTS IWMX TIPOIECIB 3aco0amMy TMEBHOI MOBH. Y MeXax KOTHITUBHOI JIHTBICTUKU
copMyBaBcsi OKPEMHI HANpsSIM — JIiH2BOKOHYENMOA02isA, METa SIKOTO TOJISITaE B OIMKUCI
KOHIIENTIB 1 MOBHHMX 3aco0IB ixHBOI penpeseHramii. Cepel TOJOBHUX —3aBIaHb
JIHIBOKOHIIETITOJIOT1T 30KpeMa Bi/I3HAYAIOTh YCTAHOBJICHHS MTapaMeTpiB KOHIETITOCUCTEMU
1 11 3B’A3KIB 13 KOHIICNITYaAJIbHOIO i MOBHOIO KapTUHAMHU CBITY; 3’SCyBaHHS CTPYKTYpH
KOHILIENTY; BU3HAYECHHS POJI MOBHOI PEMpe3eHTallii MpU BCTAHOBJIIEHHI HOTO CKIagy
(CemiBanosa, 2006). Came Ha BUKOHAHHI 3a3HaYCHHX 3aBJIaHb CIPSIMOBAHA JaHa PO3BIJIKa.
MarepiasioM gociipKeHHs: ocoommBocTelt Bepoamizantii koHienty HAIR B aHrmiiicbkiii MOBI
CIyryBaJii 265 HOMIHATMBHUX OJMHUIIL 1 1X JediHiIli, OTpruMaHi Ha 0a3i TIyMauyHUX 1
(hpazeosIoriyHuX CIOBHHUKIB aHTIIMCHKOI MOBH Ta CIIEIaTi30BaHUX SHIMKIIONEIA Pi3HOI
(YHKIIOHAJTBHOI CIIPSIMOBAHOCTI.

Pe3yabTaT Ta 00roBopeHHs. B nocmmkeHHI MU (POKYCYEMO yBary BHKIIFOUHO
Ha BoJioccl ouHu. KoHcTaryemo, 1o im’stv gociipkyBadoro konuenty HAIR e nexcema
hair y cykymHocti Takux cemem: “any of the fine thread-like strands growing from the skin
of humans; hairs collectively, especially those growing on a person’s head”.

3a cOMaTUYHOI O3HAKOK BHOKPEMIIIOEMO TpPH JIEKCUKO-CEMAHTHYHI Ipynu (am —
JICT'), sixi BepOami3yroth koruent HAIR B anrmiticekiii MoBi, a came: JICT "head hair", JICT
"facial hair" i JICT "body hair". O6¢csr udipku B Mexxax JICI™ “head hair’” 3a matepianamu
AHTJTIOMOBHUX TJIyMa4HUX CJIOBHHKIB CTaHOBUTH 30 HomiHalii, Todto ymmme 11% Bin
3arajbHOI KUTBKOCTI HOMIHAIM, 3a(DIKCOBAHMX Yy CHEHIAIbHUX CHITMKIONCIIAX. AHaT3
ocobymBoctelt 1poro JICIT Ha ceMaHTHUHOMY PiBHI IepeadavaB po3IJisi] CEMHOTO CKIIAITY
ceMeM, sKi MO3HAYal0Th 3a4iCKH, Ha MaTepiam iX NeQiHIi y TIyMauHOMY CJIOBHHUKY
AHTIIICHKOT MOBH, 1110 JIAJIO 3MOTY BUJIUTMTU B CTPYKTYP1 3HAYEHHS HOMIHAIIIN IHTETPaIbHY
ceMy, abo apxicemy, a came: a hairstyle abo a haircut, sika MiICTUTBCS y BCIX CIIOBHHKOBHX
nediniisnx, 1 mudpepeHIiiiHi ceMy — OMMCOBI ¥ BITHOCHI, 110 TIO3HAYAIOTh (HOpMY 3a4iCKH 1
ii HOCiiB (4OJOBIKIB a00 JKIHOK) BIINOBIOHO, Hampukiaa: pompadour —
awoman’s hairstyle in which the hair is turned back off the forehead in a roll. JICT "facial
hair" mpencrapiaeHO y NpoaHAT30BaHMX TAYMAaYHUX CJIOBHHMKaX 10 HOMiHATUBHUMH
omuuvisamu:  eyebrow, eyelashes, beard, moustache i1 ix pisHoBumamu. BimmosimHi
CJIOBHUKOBI e(hiHiLIii MiCTATH iHTerpaibHy cemy (hair) Ta mudepeHiriini 03HaKu (BiTHOCHI),
SIKi BKa3yIOTh MICIIE, JIE POCTE IIeH THTI BOJIOCCS, HOTO (DYHKIIITO; (OTHCOBI), SIKi TIO3HAYAIOTh
dopmy: eyelash — each of the short curved hairs growing on the edges of the eyelids, serving
to protect the eyes from dust.
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3 MEIMYHOTO KyTa 30py BOJIOCCS Ha HIKHIM YaCcTHHI 00Ul € BTOPUHHOIO CTaTEBOIO
03HAKOIO YOJIOBIKIB, UMM, BIIACHE, 1 IOSICHIOETHCS BAPIaTUBHICTD 1 IMPOKA MPEICTABICHICT
HOMIHAITiH, 110 TIO3HAYAI0Th BOJIOCCS CaMe Ha YOJIOBIYOMY OOJTYYi.

JICT "body hair" y3aramni He npeacTaBlicHa B HOPMATUBHUX TIYMa4qHHX CIIOBHHKAX
aHryilicbkoi MoBU. Ha Ham morisa, me Hacamrepel 3yMOBICHO KyJbTYPOJIOTTYHUM
aCIIeKTOM — Y 3aXiJIHIM KyJIbTYpl BOJIOCCS HA T JIFOJMHU, OCOOJIMBO JKIHKU, € HEOQKAHHM.
AHITIOMOBHAa HAiBHa KapTHUHA CBITYy B 11 BUIOMTTI 3arajbHUMH JIEKCUKOTpa(piuHUMU
wkepenamu  BepbOanizye konient HAIR y HemoBHOMy 00cs31 TOPIBHSIHO 3 HayKOBO-
npodeciiHo0 KapTUHOI CBITY. [leBHI KyiabTypHI (DUIBTPU aHIIIOMOBHOTO COIyMY HE
MPOITYCKAIOTh JICSIKI HasiBH1 B KOHIICTITYaJIbHINA KapTHUHI CBITY KBAaHTH 1H(hOpMALIii T0 MOBHOI
KapTuHH CBiTY. KOHIleNTYallbHA KapTHHA CBITY, SIKOIO BOJIOiIOTH TPEICTABHUKU IIHOTO
COIllyMy, HalleBHE MICTUTh KBaHTH 1H(OpMAIIil TIPO BOJIOCCS Ha JIFOJCHKOMY TLTi, aipKe 1Ie
O3HaKa, IO JIETKO CHPHUAMAETHCS 30pPOBUMH 1 TAaKTWIBHHUMH KaHAlIaMU OTPHUMAaHHS
iHopMmati npo moBkULIA. Ilpore KynbTypHe TaOyrOBaHHS TakKOrO SIBUILA 3aJIUIIIAE
BIATIOBITHI KBaHTU I1H(OpMalii 1o3a MeXaMu iX BepOaidbHOro BTUIEHHA. Came LuMm
MOSICHIOEMO BIJICYTHICTh HOMIHAITIM, K1 HA3UBAIOTh BOJIOCCS HA TLT1 JIFOAWHU, B 3araJIbHUX
TIIyMauHHUX CJIOBHUKAX aHTJIIHCHKOI MOBH.

[TpoBeneHnii aHajli3 IMOKa3aB, 0 HOMIHATHMBHA OAWMHHMIL hair ¢opMye BlacHe
CIIOBOTBIPHE THI3Z0. YTBOPEHI HOMIHATHBHI OJWHMIN aKTyali3ylOTh TaKi CEMaHTHYHI
O3HaKH, SIK TOHKICTH Boyioccss — hair-space, hair-splitting (3aBmsku metadopuaHOMY
MIEPEOCMUCIICHHS ), PEaKIlifo Ha eMoIliro cTpaxy — hair-curling, hair-raising i nossauaroth
npoIIeAypH 3 BostoccsiM — hairdressing, jirojield, siki BAKOHYIOTS 11 Tiporieaypu — hair-dresser,
Ta IHCTPYMEHTH, 3a JIOTIOMOTOFO SIKUX 11l TIPOIICyPH BUKOHYIOTHCS — hairbrush.

®dpazeosIori3Md € HOMIHATUBHUMH OJMHHUIIIMH, IO MICTATH 1H(GOPMALIIO IIPO
KyJbTYpHY CHAAUIMHY HApoOAy 1 Jal0Th MOXIIMBICTh JOCII/DKYBATH HAI[IOHATBHO-
KyJbTYpPHUI KOMIIOHEHT KOHUeNnTy. MarepiaioM aHajmizy cCiyryBaja BUOIpKa 3
(pazeosIoriyHmX CIOBHUKIB aHIIIACHKOI MOBH, SIKa CYKYITHO CKJiaja 25 (pa3eosiori3mis 13
KoMrioHeHToM hair. Y poOoTi BusiBlieHO Taki o3Haku koHuenty HAIR, akryari3oBaHi B
nanux (paseosorizmax: 1) ToHkicTh Bosoces: by a hair, within a hair, to a hair (trouno, Ha
BOJIOCHHI Bif); 2) peakiiis Ha nieHi eMortii: curl smb's hair, make one's hair stand on end—
HAJISIKaTU KOTOCh (K BIIOMO, BOJIOCCS HA TOJIOBI M TUT JIFOJMHU Pearye Ha CUJIbHI €MOIi,
TIepIII 3a BCE, CTpax); tear one’s hair (pBatu Ha coOi Bosioces); 3) Bik: gray hairs (crapicts),
old moustache (ctapwuii conmar); 4) IIHHICTS BOJIOCCS aKkTyasti3oBaHa 0ibneizmom the very
hairs of your head are all numbered.

Mix koHcTuTyeHTamu aociimkyBanux JICIT 3adikcoBaHO Taki THUITH JIEKCHKO-
CEMaHTUYHUXO BITHOIICHB, SIK TINEPO-TIMOHIMIsS 1 cuHoHIMis. [leprimii Tvum 3B’s13Ky (posio-
BUJIOBHIA) TIPE/ICTABICHO 9 TiMepo-TIMOHIMIYHUMH KJlacTepaMy, TOOTO HOMIHAITISIMU THX
3a4iCOK, THIIIB OOPO/IH, BYCIB TOIIIO, SIKI MalOTh Pi3HOBHIHM, a came: bob, braid / plait, fringe,
Mohawk, beard, moustache, chest hair, abdominal hair, pubic hair. Iepapxist rinmoniMiuHEX
BIJIHOILIEHb JIOBOJII PO3raly’keHa 1 MO)XK€ MaTh Kuibka piBHIB y3arambHeHHsS (O.O.
CeniBanoBa). B HamoMmy Bumaaky HOMiHAiisi hair penpeseHTye HaMBUIIMK pPIBCHb
y3arajbHeHHsI. ba3ucHMil piBeHb MPECTaBICHO Ha3BaMH BHOKPEMIICHHX 32 COMATHYHOIO
osnakoro JICI' “head hair”, JICT" “facial hair” Ta JICI" “body hair”. 3a3naueni Buire
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rinepoHimu beard, moustache ta iH. peaCTaBISIOTH HIDKYHN PiBEHB, TOI SIK IXHi TIITOHIMH
PETPE3CHTYIOTh HAHIDKYMI PIBEHD y3aralbHEHHS.

Bynp-skiii MOBI B IIIIOMy BJIacTHBa CHHOHIMIS JISKCHYHHUX OJWHUIL. ToMy 1 B
TEPMIHOJIOTi IIePYKapCHKOT CIIPaBH JIOCUTH TOIIMPEHIMH € CHHOHIMIYHI BifJHOIIICHHS. Tak,
HAMpPHKJIAJl, MMapaebHO ICHYIOTh JBa 1 OLIbIIE TEPMIHIB Ha MMO3HAYCHHS TI€l K caMoi
3a4iCKH, HaIpUKJIaa: cornrows / rows / braids / canerows; bunches / pigtails / angel wings /
dog ears; duck’s ass / duck’s tail / duck’s arse / D.A.; crew cut / tight cut / fade; Harvard clip
/ vy League.

JlocmipKyBaHUNA KOHIICTIT € YaCTHHOK TMPOoQeciiHOl KapTHHU CBITY MEIUKIB-
TPUXOJIOTIB, IEPYKaPIB 1 CTUIIICTIB.

[MpumiTHO, 1110 U1 MEIMKIB BojocuHa (@ hair) He € HUTICHOIO 1 HEMOUIBHOI Ha
BIZIMIHY BiJ] YSIBIICHHS MPO HEl HAaiBHOTO HOCiA MOBU. DaxiBIll BBaXalOTh, 110 BOJIOCHHA
CKJIQIAETBCSI 3 JCKUIPKOX YaCTWH, $IKi TEPMIHOJOTIYHO TITOIMEHOBaHI B MEIUYHHUX
JIOBIJTHUKAX 1 HAOUHO MPEJICTABJICHI 3a JOIIOMOIOI0 1KOHIYHOTO 3HAKY — MaJTOHKA — JIs
OLTBIIOl 1H(OPMATUBHOCTI BIMOBIIHOI eHIMKIIonmeanaHoi cratri: any of the cylindrical,
keratinized, often pigmented filaments characteristically growing from the epidermis of a
mammal developing from a papilla sunk in the corium; the life cycle of a hair consists of three
phases called anagen, catagen and telogen. Omxke, Ha BiqMiHY BiJ] IIEPECIYHOTO HAIBHOTO
HOCISI MOBH, JIJIsI SIKOTO BOJIOCHHA € HEMOAUIHHOO, U MPO(ECiOHANIB — 1€ CKJIajHa
CTPYKTYpa 31 CBOIMH OCOOJIMBOCTSMH PO3BUTKY 1 OKPEMUMH HOMIHAITISIMU KOYKHOI 3 HUX.

MeauuHi eHIMKIONE 1T TAaKOXK KIacH(PIKYIOTh BOJIOCCS 32 4acOM HOTO MOsIBH Ta
PO3BUTKY Ha TUI JIIOAMHU. Tak, y HOBOHAPO/IKEHOI JUTHUHU YacTO MOKHA
criocTepiratd T.3B. lanugo (mepBuHHUE BoOJOCAHWE mOkpuB). Ha 3MiHy Homy
npuxoauth Vellus hair (mymiok), sikuit 3 BikoM nepexoauts y terminal hair.

[TopiBHIOIOUM AEQIHILIKO JIEKCUYHOI OJMWHHUII, KA HOMIHYE IOCIHIIKYBaHUI
KOHIICTIT y 3araJlbHUX TJIYMauyHWUX CJIIOBHMKAX AaHTJIINCHKOI MOBH Ta B MEIWYHUX
TOBIHUKAX, OTPUMYEMO  HIDKYCHABEICHI  pe3ynbTaTh. Y  JBOX  THMaX
JeKcuKorpaIyHUX JKEpen, sKlI pPenpe3eHTYIOTh HaiBHY Ta NpodeciiiHy KapTHHU
CBITY, BIAMOBIJIHO, € CIUJIbHA €KCIUTIKalis NMeBHUX o3Hak koHuenty HAIR, xotpa,
MPOTE, PEAT3yEThCS MO-PI3HOMY: 3a JOMOMOTOI 3arajbHOBKUBAHOI JIEKCHKU B
TAYMAaYHHUX CIIOBHHMKAX Ta 3a JIOMOMOTOI0 TEPMIHIB Y MEAUYHHUX SHITUKIIONEAIsNX. Tak,
nediHiliitHa 03HaKa 30BHINIHBOTO BUIJISIAY BOJIOCCA EKCILUTIKYEThCS B TIIyMayHUX
cimoeuukax — thread-like strands, Tomi sx y memmunux — cylindrical, pigmented
filaments; o3naka pocty Ha Tiii aroauan — growing from the skin of humans — growing
from the epidermis of mammals. BoaHouac, HaiBHa KapTHHA CBITY HE ONEPYE TAKUMHU
O3HaKaMH, fK CTPYKTypa BOJIOCHMHM, il aHAaTOMIYHE pO3TallyBaHHS, IUHAMIKa
PO3BUTKY BOJIOCCSA BiJl TUIOAY JI0 TOPOCIOi TH0AuHU. Taka JaKyHapHICTh B OMKCI O3HAK
CBIIUUTHh TMPO HEPEJNEeBAHTHICTh IMX KBAHTIB 1H(oOpMaIi Tpo BOJOCCSA A
MepeCciuHOro HAIBHOT'O MOBIIS.

3aranpHa BHUOIpKa 3 SHIMKIONMEIUYHHX JDKEpen Ckiaia 265 HOMiHATHBHUX
oauHuIlk. [lepeBarkHa OLIBLIICT 13 HUX — 165 HOMIHaIK — npeacTaisioTs JICT "head
hair". Ha npyromy MicIii 3a 4UCENbHICTIO KOHCTHTYEeHTOB 3Haxoauthbes JICT "facial
hair" — 60 HoMinaTuBHMX omuHMIb. OcTtanHs 3 Buokpemsienux JICIT "body hair"
MicTUTh 40 HOMIHALII BOJIOCCS HAa PI3HUX YACTUHAX T1JIa, KPIM TOJIOBU M 00N
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[IpoanasmizyBaBim BHOIPKY MPOQECiiHO MapKOBAHUX HOMIHAINN, BUAUIIEMO TaKi
OJIOKY SHITUKJTOTICIMIHOT 1H(OpMAITii: KOPOTKE BU3HAUCHHSI, SIKE BUCBITITIOE Ti %K O3HAKH, 110
1 AediHimii TIyMayHUX CIOBHHKIB ((hopMa MEBHOTO BHIY BOJOCCS — 3a4iCKM, HOCI —
YOJIOBIKH Ta KIHKHU), ICTOPisi BAHUKHEHHS 3a4iCKH / O0pOAM Ta il PO3BUTOK, aKTyaTbHICTh
J0TeNep; TUIHX MIEBHOTO BUIY 3a4iCOK / BYCIB TOIIO. [ '0JIOBHA BIIMIHHICTb CIIEIIai30BAHIX
JDKEepen BiJl 3arajlbHAX TIyMAayHUX CJIOBHHKIB TIOJIsiTa€ B 00CsA31 M JIETaIbHOCTI
KYJILTYPOJIOTIYHOT 1H(pOpMAITii.

JICT" "body hair" mpexacraBieHo 7 pi3HOBHAAMH BOJIOCCS Ha TiTl JIFOAMHA 3a
COMaTHYHOIO O3HaKoro, a came: underarm hair, chest hair (sxa, y cBoro uepry, mae 15
miarumis), abdominal hair (4 miarumm), leg hair, pubic hair (15 miarumis), feet hair, arm hair.
[TpumiTHMM € Te, 110 OHOCHIBHUX HOMIHAIK Y 11ii1 JICT" Hemae — BCl TIOHATTS MTO3HAYCHI
JIBOKOMITOHCHTHHMH CKJIaJICHUIMH Ha3BaMH 3 OIIOPHMM KOMITOHEHTOM halir.

Ha marepiani moBHOI MOBHOi BUOIpKH OyJ0 TaKOX MPOAHAI30BAHO BHYTPILIHIO
(opmy KOHCTUTYEHTOB ycix Tppox JICT'.

Pe3ynbraty JOCITIIKEHHS] HOMIHATUBHOTO CTAaTyCy JOCHIIKYBaHUX HaMEHYBAaHb B
aHTTIMACHKIN MOBI TipezcTaBiieHo B Tabmwi 1.

Tabmns 1
HominaTuBHuMii craryc
AHIVIOMOBHHUX HOMiHAIii, siKi BepOasi3yroTh koHuent HAIR

MopoJtoriuni THIIM KUIbKICTH HOMIHALIH
HOMIHATHBHI %
OIMHMIIL
IPOCTI HEMOXiIHI CJI0Ba 90 34
Kommosutu 15 6
CKJIaJIcH] Ha3BU 160 60
B IIJIOMY 265 100

CTpyKTypHUI aHaTi3 HOMIHATUBHOTO CTaTyCy JIOCHIKYBaHUX OJMHUIIb TTOKa3aB, 1110
34% Bix 3arajgpHOI KUTBKOCTI HaliMeHyBaHb (90 HOMIHATMBHUX OJIMHMIIb) HAJICXKaTh 10
npoctux Hernoxiauux ciiB (fringe, braid). 3HauHO MEHII YHUCICHHOIO € TPYyIIa, IO HATIye
15 HOMIHATHBHUX OJUHHMIIB (6%0), K1 € KOMIIO3UTaMH, TOOTO HOMIHATUBHUMHM OJMHHUIISIMH,
1UTbHOOOpMIIEHUMU TpadiuyHO 1 JIEKCUKO-TPAMaTHUYHO, 1 MalOTh JIBI OHOMACIOJIOTTYHI
O3HaKM (KOYKHA 3 SIKMX BUpaKeHa OKpeMoro mopdemoro), Hanpukian: flattop, fishtail.
OcTaHHBOIO 1 HAWYMCIICHHIIIOT € TPyTIa, sika MICTUTh 160 HoMiHarii (a0o 60% Bij1 3araJibHOI
KUTBKOCTI BUOIPKH) 1 TIpEZICTABIICHA CKJIaIcCHUMH Ha3Bamu, Harpukia: Asian bob, French
braid, comb over. /lomiHyBaJIbHE CTAaHOBHILIE IIi€T TPYITH CKIIAICHUX HaliMEHYyBaHb MOXKHA
30KpeMa TIOSICHUTH BEIIMKOIO TOIIMPEHICTIO TIMePO-TIMOHIMIYHUX BIIHOIIEHb MK
JIOCITIKYBAaHUMH HOMIHAITSIMU. Tak, rmepeBaykHa OUTHIIICTD CKIIAJICHUX Ha3B MICTHTH SIK
OTIOPHUIN KOMITOHEHT HOMIHAITIIO-TIMEPOHIM 1 KBaT(PIKaTOp — JIEKCHYHY OJWHHUIIO, IO
crerdikye 3HAYCHHS BCI€T CKITaICHOT HOMIHAITI.

3a xapakTepoM O3HAK, 10 BUSBJISIOTH BHYTPIITHIO ()OPMY HOMIHATUBHOI OJTHUIII,
BUOKPEMITIOEMO JIBa TUIIM HOMIHALUT — k6éatighixamuery (Ha OCHOBI 30BHIIIIHBOTO BUTJISITY —
dhopmu) 1 penamueny (3a MICIIEM BUHUKHEHHS, 32 HOCISIMU 3a4iCKH, 32 BUHAX1THUKOM, a
TaKOX 3a IHCTPYMEHTaMH, SIKI BUKOPHCTOBYIOTHCSI JUISi CTBOPEHHS 3a4iCKH), MPUYOMY
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JIOMiHYBaJIbHE TOJIOXKEHHS Mepedupae nepumil Tur. Pe3ynbratu aHami3y MOTHBAIIMHOTO
acTieKTy BepOaJti3arii JOCIKYBAaHOTO KOHIICTITY MPECTABIICHI Y HACTYITHIM TaOJHIII.

Tabmars 2
MotuBauiiinuii acnekT Bepoanizauii konuenty HAIR
JICT THII MOTHBALIIL
KpanigikatuBHuii peIATHBHUI B LIIOMY
% 3pa3ku % 3pa3Kku %
head hair 58 % ponytail, shingle bob, 42 % pompadour, the 100
beehive, crown braid Rachel, Caesar
cut, lvy League
haircut
facial hair 40 % pencil moustache, goatee, 60 % Van Dyke, sea 100
chin curtain captain, Dali
moustache
body hair 70 % triangle, pyramid, hearts 30% | Brazilian waxing, 100
leg hair

JIoBOJI NPOYKTUBHUM MPHHLMIIOM CTBOPEHHSI aHITIOMOBHMX HOMIHAIIN 3a4iCOK /
6opomu / ByciB € aHanorizaiiii o3Hak perurieHTHoi 30H1 3AUYICKA / BOPOJIA / BYCA 1
noHopcbkux 30H TBAPMHA, APTE®AKT, POCJIMHA Ha ocHOBI noaiGHOCTI (opMH.
Tak, HanpuKIIa, Ha3Ba MOIMYJISIPHOL 3a4YICKU KIHCbKULL X68iCH € TIPUKIAIOM METahOpUIHOTO
niepeHocy 3HaueHHs: ponytail gets its name from its resemblance to the undocked tail of
a horse or pony.

HaCTYTIHa 3auicKa OoTpuMaJla CBOXO HA3BY 3ad CXOXKICTIO 3 6,Z[>KOJ'II/IHI/IM BYJIMKOM:
beehive is a woman's hairstyle in which long hair is piled up in a conical shape on the top of
the head and slightly backwards pointing, giving some resemblance to the shape of a
traditional beehive. TTopsiz i3 UM TepMiHOM (DYHKITIOHYE 111 O/THAa HOMIHAITis IIOTO CAMOT'O
00’exta — B-52, 1110, y cBOO uepry, penpesenrye mozens Metadopusariii APTEDOAKT —
3AUYICKA: It is also known as the B-52 due to a resemblance to the distinctive nose of
the Boeing B-52 airplane. L1i qBi HoMiHaIIi1 € IPUKIIaaMA aOCOTIOTHUX CHHOHIMIB, O0OMIBa
3 IKUX TPYHTYIOThCS HA MeTadopi, IPOTE 3 PI3HUMHU JOHOPCHKUMH IOMEHAMH, XO4 B OCHOBY
MePEHOCY TOKJIaJIEHO OHY PUCY — (POpMY 3a4iCKH.

Ax npuknan yzaemonii 3azHayeHux 30H APTEDAKT — 3AYICKA nHasenemo,
30KpeMa, aHTJIOMOBHY Ha3BY TPAIUIIIHHOI YKpaiHCHKOT 3auicku: Crown braid or crown plait
Is a traditional Ukrainian hairstyle usually worn by women with long hair. It consists of a
single braid wrapped around the head, and is the trademark hairstyle worn by Ukrainian
politician Yulia Tymoshenko. It is also similar to some of the hairstyles worn by Frida Kahlo.
B miit HOMiHAIi aKTyali3yeThesl CXOXKICTh BIMOBITHOT 3a4iCku 3 KopoHoro. Jledinimis
areroe /10 (OHOBUX 3HAHB YMTAUiB, HABOJISTYM IMEHA JKIHOK, SIKI HOCWJIH ITO 3a4iCKY.

HaiirormynsipHimmiA  pisHOBHI OOpOM, SIKMA B YKpPAiHCHKIA MOBI Ha3WBAEThHCS
€CTIaHbHO0JIKa, OTPHIMAB CBOIO HA3BY B AHIVIMCHKIN MOBI 3aBISKH CXOXKOCTI 3 OOPIIKOIO
ko3na: goatee is a style of facial hair incorporating hair on a man's chin but not his cheeks.
Until the late 20th century, the term goatee was used to refer solely to a beard formed by a tuft
of hair on the chin—as on the chin of a goat, hence the term 'goatee’.
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@dopma 3a4iCOK € TaKOX OCHOBOIO aHAJOri3aiii JaHOi PELMMIEHTHOI 30HU 3
noHopcrkoro 300010 POCJIMHA. Tak, Hanprkiia, Ha3Ba HACTYITHOI 3a4iCK BMOTHBOBAHA
CXOXKICTIO 3 TIOJISIMH, 3aCITHUMH KYKYPYZ30l0 B TIEpIIOMY BapiaHTi ab0 TPOCTUHOIO — B
Jpyromy (SIK BiZlOMO, ITi KyJIbTYPH BUCAPKYIOTBCS YITKAMHE PSIIKaMH ): COrNrows, also known
as canerows in the Caribbean, are a traditional African style of hair grooming where the hair
Is braided very close to the scalp, using an underhand, upward motion to produce a
continuous, raised row. L{i HoMiHaIIii ICKPaBO LIIOCTPYIOTH 3aHYPEHICTh MOBHU B KYJIBTYPY:
w0 MoarHA 0aunTh HABKPYTHU ceOe (B JaHOMY BUIAAKY, Ha KapruOChkix ocTpoBax), 3 TUM 1
TIOPIBHIOE HOBI 00’ €KTH Ta HOMIHYE iX.

Jlo npyroro — pesITMBHOIO — THITy MOTHBALIll HOMIHAIT 3a4icoK / Gopix / ByciB
YHAJIOKHIOEMO T1 HOMIHATUBHI OIUHUIT, SIKI OTPUMAJIM CBOIO Ha3BY 32 HOCISIMHU BIIIOBITHHX
TUITIB BOJIOCCS, 32 MICIIEM BHHUKHEHHSI a00 TIOIIMPEHHS 3a4iCKH, 332 THCTpyMEHTaMH a0o
crocodoMm ixHporo crBopeHHs. B 1990-Ti poku momynsipHOIO Oyia YOJIOBIYA CTPHIKKA,
HazBaHa Ha 4ectb HOmisa Lle3aps, skuii 300pakeHHid Ha MIHIATIOpaX Ta CTaTysaX came 3
nomioHnM ctrsieM Bostoccst: Caesar cut is a hairstyle with a short, horizontally straight cut
fringe. The hair is layered to around 2-5 cm (1-2 inches) all over. It is named after Julius
Caesar, whose images frequently depict him wearing his hair in such a manner.

3a3HauyuMo, 110 MOTUBATOPOM AHTJIOMOBHMX HOMIHAIIM 3a4ICOK CIYT'YIOTh SIK
BJIACHI IMEHa ICTOPUYHUX OCI0 a00 K BUTAJAHUX TMEPCOHAXKIB, TaK 1 HA3BU €THIYHUX
gy mpodeciiHuX Tpyn JroJed, [o 3akapOyBaluCh y TaM’sTI MPEICTaBHUKIB
aHTJIOMOBHOTO COIIlyMY SIK 0cOOM came 3 TakuMmu 3adickamu. [Ipodeciiiny rpymy B
PESITUBHOMY THUIIl MOTHBAIli TPEJICTABICHO 30KpeMa TaKOK HOMIHAIIE: Sea
captain: a rounded, bottom-heavy beard of medium length with short sides that is often
paired with a longer moustache. Ha npukmani 1iei HOMiHALIi TPOCTIAKOBYEThCS
BIIOUTTS KyJIbTYPHUX CTEpEOTHUMIB y MOBI. O0Opa3 4oi0BiKa 3 TaKOK O0OPOJ0I0 — IIe
CTEpPEOTHUITHE YSIBJICHHS MOPCHKOT'O BOBKA, XOU 30BCIM HE BC1 KalliTaHU HOCSATh MO110H1
o6opomu. Ha BigmiHy Bin miporo, HomiHarist biker moustache orpumana cBoro Ha3By
came uepe3 Te, o Oallkepu NIMCHO HOCATH LeW PI3HOBUJ BYCIB, BIH € aTpuOyTOM
BIJINOBIJIHOT CYOKyIbTYpH. LlikaBUM NpUKIIaJOM pEISTUBHOT MOTHBALIIT II€T MIATPYIN
€ Taka HOMiHaIlis 3auicku: buzz cut is any of a variety of short hairstyles usually designed
with electric clippers. Bona yrBopeHa 3a JI0IOMOT0Or0 3ByKOHACI TyBaHHS (OHOMATOIIeT) i
IMITY€ BKYAHHS €IISKTPUYHOT MAIIIMHKH, 32 JIOTIOMOT OO SIKOI 1151 3a4iCKa CTBOPIOETHCA.

Ha3Bu 3auicok B HaBeICHMX Jajll MPUKIAJaX YMOTHBOBaHI Ha3BaMH IPECTHKHHUX
y40O0BHX 3aKJIa/1iB AMEpUKH, Jie HaOys1a MOMYJIIPHOCTI KOPOTKA YOJIOBIYA CTproKKa: An vy
League, also known as aHarvard Clip or Princeton, is a type of crew cutin which
the hair on the top of the head is long enough to style with a side part. Sk Bizomo, Jlica niowa
— 1€ acoIfamis BOCAMH HaWJaBHIIIMX aMEPUKAHCHKUX YHIBEPCUTETIB, KyIU 30KpeMa
Bxojath Harvard ta Princeton, sragani B gedininii. Ctynentu Ivy League cripriiMaroThes B
3axXiHIA KyJbTYpl SIK €TJIOHM CMaKy Ta CTWIIO, caM€ TOMY Il 3ayiCKa € OJHIEI0 3
HAUTMOLIMPEHIIIUX Cepel YOJIOBIKIB aHTJI0-CAaKCOHCHKOTO THITY 30BHIIIHOCTI. SIK MOKa3aB
aHaJII3, JSSIKl THITA BOJIOCCS HA OOJIMYYl MArOTh JIEKUIbKA CHHOHIMIYHMX Ha3B, OJHA 3 SIKHX
IPYHTYETHCS Ha 30BHIITHBOMY BUIJISII, @ 1HILIA — HA CTaBJICHH1 JIO0 TIEBHOI BIJIOMOI JIFOJIHU:
chin curtain beard (also called Lincoln) is a particular style of facial hair that grows along
the jaw line and covers the chin completely. SIkio s po3ymiHHS NepIol Ha3BH TOCTATHBO
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BOJIOZIITH aHIJTIHICHKOI0 MOBOIO, TO JUISl PO3YMIHHS APYroi HEOOXIHE 3HAHHS KYJIbTYPHHUX
peatiii Ta epCoHAJIIH.

BucnoBku. IlpoBeneHo po3risim OCOOMMBOCTEM  YTUIEHHS —JOCIIKYBaHOTO
KOHIIENTY B TJIyMAayHUX CJIOBHHMKAX, SKI PEMPE3CHTYIOTh HAIBHY KapTUHY CBITY, Y
(bpa3eosoriyHmX 3BOPOTAx, IO BiI0OpaXkatoTh Mi(OJNOTIYHY KapTHHY CBITY, a TaKOX Y
CHELIATI30BaHUX CHIMKJIONE/ISX, 0 PEIPE3CHTYIOTh MPOodeciiHy KapTHHY CBITY, SKOIO
BOJIOJIIFOTH MEpyKapi, CTUIICTH Ta MEIUKU. TakoX MPOoaHaIi30BaHO JIEKCUKO-CEMaHTUYHI
3B’S3KM MK KOHCTUTYETAMH BHOKPEMJICHHX JICKCUKO-CEMAaHTUYHHUX TpYI; HaBEICHO
pe3yibTaTH  MOTHBAIIMHOIO  aHAM3y  JIOCT/DKYBAHOTO  Matepiany.  BusiBieHHS
ocobOmBoctelt BepOamizariii koHrenty HAIR e akTyanbHuMm ¥ y IDIaHI MOAAJIBILIOTO
BUBUCHHS COMATUYHOI JIGKCMKH 3 JHHIBOKOTHITHMBHUX 1 JHHTBOKYJIBTYPOJIOTTYHUX
TMIO3UIIIH, 1110 YMOXJIMBIIIOBATUME ~ PO3MIIA  (PEHOMEHY BOJIOCCA SIK KYJIBTYPHOTO
KOHIICTITY, BOYZIOBAHOTO B aHTJIOMOBHY KapTHUHY CBITY.
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JTAJTOTI'TYHOMY JUCKYPCI: ITPOCOANYHUU ACIIEKT
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Cmammio npucesaueno ananizy npocoouyHux 3aco0is peanizayii 66i4IUB0CMI/HEEEIUIUBOCTII 8 DIZHUX
Munax KoHGQIIKmMHUx 0ianozie, OiOpanux i3 cayHompexie 00 5 CYYACHUX AH2NOMOBHUX (hinbMis.
Ocnoguumu kpumepismu Kiacugikayii paxmuyno2o mamepiany oucepmayiitHoco 00CHIONCeHHS €:
1) cmynine popmanvHocmi GIOHOCUH MIdC KOMYHIKaHmMamu i 2) 66i41UBiCmv/He68iuIusicmy. 32i0H0
3 Yumu Kpumepisimu 00CHI0NHCY8AHT OIan02iuHi €OHOCMI KNACUDIKY8aANUCs K HOPMATbHI 88IUIUEI,
Gopmanvni nessiunusi, Heghopmanvhi 66U | HeghopmanvHi HedsiuIUBI. Boockonanena memoouka
npoeedenHs POHEeMUYHO20 aHAi3Y 3a OONOMO20I0 CYYACHUX KOMN TOMEPHUX NPocpam 0did 3mMo2y
BUABUMU U YHAOYHUMU 8IOMIHHOCE 8 YACMOMHIL, OUHAMIYHIL | MEMNOPATbHIN OpeaHi3ayii pi3HUX
munig docniodxcysanux oianociunux e€onocmei. Ceped aKyCmMuuHux O3HAK, WO HAUOIIbUWL YIMKO
oucghepenyiroroms docniodicysani dianoeiuni eonocmi, guoinsromscs dianazon YOT ma makcumanvra
YOT oianociunoi e€onocmi, 0ianazoH IHMEHCUBHOCMI, cepeOHsi MPUBAlicms CKIady 8
00CNi0ACYBAHUX  OIANO2IYHUX EOHOCMAX, CepPeoHs MPUBAlicms emM@pamuyHo2o yeHmpy, oocsae
naysayii, munu nay3 mMisxc K1ovoeumu peniikamu. Benuke snauenns 6 peanizayii emgpasu gioieparomo
MAKCUMAIbHI NOKA3HUKU 4ACMOMU OCHOBHO20 MOHY MaA IHMeHCU8HoCcmi, wo 30iecaromscs 3
eMpamuunum yeumpom 0ianociynoi eonocmi. Moenenns KOMYHIKaumis, sKi HaMazaiomvcs 0ymu
BGIUIUBUMU Y (DOPMATLHIL KOHGQAIKMHIL cumyayii, Xapaxkmepuzyemvcs cepeoHiM MmMemMnoM 3
MEeHOEeHYIEI0 00 YNOBIIbHEHO20, CEPEOHLOIO 2YYHICIIO, CePeOHIM 8UCOMHUM Olana30HOM 2010CY, U0
3YMO81eHO (hopMaTbHiCmIo ma oQiyiliHicmio camoi 00CManHo8KY, AKA BUMALAE 8I0 CNIBPO3MOBHUKIB
dompumanus cmamychoi cybopounayii. Hessiunusuii oopmanvruil Konghaikm xapaxmepusyemucs
OLnbLWUM cCTYyNeHeM eMOYIUHOCI, HIJC 68IUNUBUL YOPMANbHUL, OCKLIbKU KOMYHIKAHMU He 3A8HCOU
00mMpPUMYIOMbCS. NPABUL MA HOPM NOBEOIHKU 8 OQIyiliHill cumyayii, HeesiuIUB0 YU Ui 00PA3IUBO
NOBOOAUUCH 31 CNIBPO3ZMOBHUKOM, WO HA NPOCOOUUHOMY DIBHI BUPANCAEMBCS 8 DLIbUL NPUCKOPEHOMY
memni, HIXC V 88IUIUBOMY POPMATLHOMY CHIIKYB8AHHI, OLILULOIO 2YUHICMIO MA WUPUWUM BUCOMHUM
dianazonom. Bsiunugomy HeghopmanrbHOMY KOHGQAIKMHOMY CRIIKY8AHHIO 6lacmuga Oinvuia
eMOYIUHICMb Ma NPUPOOHICMb, HINC BIUTUBOMY (POPMAILHOMY, Alle MEHWIA, HINC He8BIUTUBOMY
HeghopmanvHomy KoHghaikmy. 3 00H020 OOKY, HeghopmanbHa 0OCmanoska 0ae nosHy c0600y eubopy
emMoyii ma ixHboi peanizayii, a 3 IHW020 —  OAXMCamHA OYmMu GGIUAUBUM [ He 00Opasumu
KOMYHIKAmMueHo20 napmuepa (01u3bKy 100UHY) 3MYULYE KOMYHIKAHMI8 CMPUMY8AMU C80i He2amugHi
noOYymms y 684 1UB0M) HePOPMATIbHOMY KOHMIIKMHOMY CRLIKYBAHHI. Hessiunueuti
HegopmanbHUuli KOHGIIKM € HAUOIIbUW eMOYItiHUM ma HeKoHmpoabosanum. Excnpecusnicmv ma
HEKOHMPOIbOBAHICMb  HEBBIUIUB020 HEPOPMAIbHO20 KOH@AIKMY 3YMOGIeHI HeoiyitiHicmio
00CMAHOBKU, HeDANCAHHAM MA BIOCYMHICMIO HEOOXIOHOCMI CMpUMY8AMUCS, NOBHOIO C800000I0
8UOOPY 6epbOaANIbHUX MA HeBepOAbHUX 3aco0i6 peanizayii kougaikmy. Ha npocoouunomy pisHi yeu
Mun KoH@QIiKMHOoI 83a€MO0Ii Xapakxmepu3yemuvcs UCOKUM PIBHEM SYYHOCMI, NPUCKOPEHUM MEeMNOM
i wupoxum sucomuum oianazonom 2onocy. Ilposedene 0ocnioxcenns 00600umv, Wo KOHMIIKMHA
MidHCOC00068a 83AEMO0IsL € 0COOIUBUM GUOOM KOMYHIKAYIl, AKUN XAPAKMEPU3YEMbCA BIACHOI0
NPOCOOUYHOIO CIMPYKMYPOIO.
Kniouogi cnosa: ssiunugicmo, He@eiuIUBICMb, AH2NOMOBHUL KOHMIIKMHUL OianociyHull OUCKYPC,
npoOCcOOUYHi 3acoou.
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POLITENESS/IMPOLITENESS IN CONFLICT DIALOGICAL DISCOURSE:
PROSODY ASPECT

Pelivan O.K.
candidate of philological sciences,
Odesa National I.1. Mechnikov University

The given article presents an experimental phonetic investigation, which deals with a comprehensive
analysis of English-language formal and informal conflict dialogues. It focuses on the study of
various types of the investigated conflict dialogues intonational structure.The basic criteria of the
practical material classification are: 1) the degree of relations formality between the collocutors and
2) politeness/impoliteness. According to these criteria the investigated conflict dialogues were
classified as formal polite, formal impolite, informal polite and informal impolite. The recorded
speech was investigated with the help of computer and statistical analyses which allowed to reveal
those elements of prosody which actualize politeness/impoliteness in various types of the investigated
conflict dialogues. The prosodic means that most clearly differentiate the investigated dialogical units
are the pitch and intensity range, the pitch peaks, the average syllable duration, the average duration
of the emphatic centre, the pause volume, types of pauses between the key remarks. The pitch and
intensity peaks that coinside with the emphatic centre of a dialogical unity are greatly important for
actualizing emphasis. The speech of collocutors who try to remain polite in a formal conflict situation
is characterised by a normal tempo with the tendency to slowing down, a mid loudness, a mid pitch
range that is due to the formal and official speech situation that forces the interlocutors to follow
status subordination. An impolite formal conflict is characterized by a greater degree of emotionality
than a polite formal one, as collocutors do not always follow the rules and standards of a formal
situation behaviour being rude and harsh with their speech partners. At the prosodic level it is
expressed by a faster tempo, a greater loudness and a wider pitch range than in the polite formal
communication. The polite informal conflict communication is more emotional and natural than the
polite formal one, but less emotional and natural than the impolite informal one. On the one hand
the informal situation gives complete freedom to choose emotions and ways of their realization but
on the other hand the desire to be polite in order not to offend the speech partner forces the
collocutors to restrain their negative feelings in the polite formal conflict communication. The
impolite informal conflict is the most emotional and uncontrolled. Expressiveness and
uncontrollability in the impolite informal conflict are caused by the the speech situation informality,
unwillingness and no need to restrain, complete freedom of choice of verbal and nonverbal means.
At the prosodic level this type of conflict interaction is characterised by a high loudness, an
accelerated tempo and a wide pitch range of the voice. The conducted research enabled us to state
that conflict dialogical discourse represents a peculiar type of speech with a specific prosodic
structure.

Key words: politeness, impoliteness, English conflict dialogical discourse, prosodic means.

Beryn. YV nmpomnoHoBaHiM CTaTTi HaBEAEHO PE3yJbTaTH EKIEPUMEHTAIBLHO-
(OHETUYHOTO JOCIIHKEHHS, MPUCBIUYEHOTO BUBYEHHIO TMPOCOAMYHUX IMapaMeTpiB
iHTOHalli, ski  OepyTh ydacTh B aKTyaii3alli BBIWIMBOCTI/HEBBIWIMBOCTI B
AHTJIOMOBHOMY KOH(JIIKTHOMY J1aJIOT14HOMY JAHCKYPCI.

OnHiero 3 IEHTpPaIbHUX TPOOJEM JIHTBICTUKA € MIKOCOOOBa KOMYHIKAITis,
OOJIIraTOPHUM €JIEMEHTOM $IKOi € BBIWIMBICTh. Ha cydacHOMy ertami pO3BUTKY
TyMaHITapHUX HAayK JOCTIJHUKU OJHOCTAaWHO CTBEPIKYIOTh, IO BBIWJIUBICThH
HaJIeKUTh JO KaTeropii couiagbHUX (EHOMEHIB, IO PEryjlol0Th 1HTEPAKTUBHY
B32€EMO/I110, CTIPUSAIOYA KOMYHIKATUBHINA YCHIIIHOCTI i 0€3KOH(MIIKTHOCTI. Y 3B'SI3KY 3
IIMM OCTaHHIM 4acOM YBIUJIMBICTh CTajla 00'€KTOM yBaru 0ararbox y4eHHUX y Pi3HHX
rajxy3six 3HaHb (COIOJIOTii, ColiaNbHINA TICUXOJIOTIi, aHTPOIIOJIOTII) 1 TEpIIl 3a BCE — B
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miarBictuni. Ilpami BITYM3HAHUX 1 3apyODKHUX (DaxiBIIB OXOIUIIOIOTH IIUPOKUN
CHEKTp MpobIieM, MPUCBIUYEHUX (DEHOMEHY BBIWIMBOCTI, 30KpeMa Pi3HUM MiIX0AaM J0
il aHami3y: BBIWIMBICTh PO3TIIAJAETHCS B paMKax MOBEAIHKH B COIIiyMi 1 JOTPUMAaHHS
KOHBCHIIWHUX, 1HCTUTYLIOHAJbHUX W I1HAMBIAyalnbHUX NpaBui crinkyBaHHsa (.
bpayn, K. lly6ept, 1988; A. Maiiep, 1995); B acnekrti po3moBHux makcum (I".IL
I'paiic, 1975; Hx. Jliu, 1983); y cBiTiai Teopii «30epexenns ocoou» (I1. bpayn, C.
JleBiHcon, 1987); sik moBeiHKa, CKEpOBaHA Ha YHUKHEHHS KOH(IIKTY 1 3a0€3eueHHsI
edextuBHOi KomyHikari (P. Jlakkod, 1975; JIx. Jlig, 1983; P. Mapkes-Paiitep, 2000;
M. Vcawmi, 2006); ax QoH CIIIKyBaHHS, 3yMOBJICHUN THHAMIKOI) KOMYHIKaTHBHHX
HAaCTaHOB MOBIIIB Ta cuTyaTuBHOMO crienudikoro (b. dpeitzep, 1990); sk eMmaTuaHuiA
¢daktop crinkyBanHs (C. Ime, b. Ximn, 1986; M. Cidianoy, 1992); sk ominka
azipecaToM piBHS KOMYHIKaTUBHOI KoMpopTHOCTI crinkyBaHHs (C. Mimiz, 2003).

[Ipote, HE3BaXar0YM Ha 3HAYHY KUIBKICTH POOIT, MPUCBIYCHUX JOCITIHKEHHIO
BBIWIMBOCTI SIK B YkpaiHi, Pocii, Tak 1 B 3aximniii €Bponi, AMepuii Ta SmnoHii,
npoOjemMa akTyami3alli BBIWIMBOCTI B KOH@IIKMHOMY 1aJOTIYHOMY JUCKYpCi
BHBUCHA HENOCTAaTHHO. lle MOsCHIOETHCS, HacaMmIiepen, OCOOTUBOCTSIMH — BJIACHE
KOH(IIKTHOI B3a€MO/II, sIKa MPOTATOM TPUBAJIOTO Yacy 3ajuliaiacs 1no3a HayKOBUMHU
IHTE€pecamMu JIIHTBICTIB YHACHIJOK CBO€I HEHOPMATUMBHOCTI, Hemepen0adyyBaHOCTI W,
oT)Ke, HeeTHYHOCTI. OCKUIbKM KOH(IIKTHUN iajor He BIJANOBIAAE €TaJOHAM
MOBJICHHEBOT ITOBEJIIHKH, TO BIH PO3TJISaBCs HE IK OCOOIMBHM BUJT IHTEPAKIIii, a I
AK PE3yJbTaT TMOPYIIEHHS KOMYHIKAHTAMU BCTAaHOBJICHMX HOPM, IIOCTYJIATIB
€(eKTUBHOTO CIIUJIKYBaHHS, 1110 3HAYHO 3BY)KYBaJO MOKJIMBOCTI HOro 00’€KTUBHOIO
aHayizy.

SBure KOHQIIKTY TOCUTH IITMOOKO MPOaHATI30BaHO Y TICUXOJIOT1] Ta COII0JIOT T
(JI. bepkogin, 2001; B.JI. Mapiuyk, 2001; B.IT. Iletinos, 1999), a Ha cyyacHoMy eTarti
JOCJIIPKEHHST M1?)KOCOOOBOiI KOMYHIKAIlll CTAHOBUTH 1HTEpPEC 1 JJISl JIHTBICTUKH, IO
3yMOBUJIO aKTUBHE BHUBUYEHHS MOBJIEHHEBOIO KOH(IIKTY 30KpeMa 1 KOH(MIIKTHOIO
nuckypey B oMy (M., dumapceskuid, 1996; H.A. Kapasis, 2006; B.C. TpetbskoBa,
2000; M.B. Iliopyma, 2004). Ilpore crmeumdika ¥ 0COOIMBOCTI aKTyai3alii
BBIWIMBOCTI/HEBBIWINBOCTI B KOH(MIIKTHOMY A1aJOTIYHOMY JHUCKYpPCl Kpi3b MPU3MY
BUKOPUCTAHUX XapaKTEPHUX MPOCOJUYHUX 3acOOIB SIK il AKTUBHHUX E€KCIUIIKATOPIB, a
TaKOX 3 ypaxyBaHHSM CTYNEHs (OPMaabHOCTI CIIJIKYBaHHS JOTENEp HE 3HAUIUIM
T1AHOTO BIAOOPaKEHHS Y BITUYM3HSHIN 1 3apyO1KHIN JTIHTBICTHIII.

AKTyaJIbHICTh pOOOTH 3yMOBIIOETHCS 3arajbHOI0 CKEPOBAHHICTIO CY4aCHUX
(hOHETHYHMX JOCHTIPKEHb Ha IMONIYK HOBHMX IIIAXIB B OIpPAIlOBaHHI MPOCOAUIHHUX
dbopM miaNoriyHOrO MOBJICHHS, HacaMmIlepe] TOB’S3aHUX 3 KOMIIIEKCOM HOro
KOMYHIKaTUBHUX CTpaTerid. Y CTaTTi po3MISIHYTO (DYHKITIOHYBaHHS MPOCOJIIT SK
3aco0y peastizalii BBIYJIMBOCTI/HEBBIWIMBOCTI B KOHPIIKTHOMY JUCKYPC1 3aJI€5KHO Bij
CTYIEHs loro popMaIbHOCTI, 1[0 YBUPA3HIOE 3arajibHy aKTyaJbHICTh TEMHU.

MeTo10 JOCHIDKEHHS € BUSIBJICHHS MPOCOAMYHUX 3aco0iB  peamizarrii
KOMYHIKaTUBHOI BBIYWJIMBOCTI/HEBBIWIMBOCTI B AaHTJIOMOBHOMY (opMaibHOMY 1
HeopMmanbHOMY KOH(IIIKTHOMY JlialloriyHOMY AucKypci. [loctaBiena meTta 3ymoBuia
HEOOX1AHICTh BUPIIICHHS HACTYITHUX 3aB/AaHb.
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- IeTaNi3yBaTy OMepaliiiHi MOHITTS «BBIWIMBICThY, «HEBBIWINBICTbY», «KOHMIIKTHUN
TUCKYPCY, «KOH(IIKTHUNA J1aIor»;

- BHOKPEMHUTH Ta KJIACHU(iKyBaTH JOCITIKYBaHI KOH(IIIKTHI AiaJoTi9HI €HOCTI (mami
J1€);

- CXapakTepu3yBaTH IHTOHAIIWHI OCOOIMBOCTI OpraHi3ailii KO)KHOI 3 aHaJi30BaHHUX
rpym KOHGIIKTHUX J1aJIOTTYHUX €THOCTEH Ha OCHOBI CIIYXOBOTO aHai3y;

- BUSBUTH MPOCOJUYHI MapamMeTpu, 10 OepyTh y4yacTh Yy peajizailii MOBJIEHHEBOT
cTpaTerii BBIYWIMBOCTI/HEBBIWIMBOCTI B JIOCTIHKYBAHUX AHTJIOMOBHUX KOH(IIKTHUX
JAJIOTIYHUX €THOCTSX Ha OCHOBI aHATI3y MEJIOIIMHUX, TUHAMIYHUX 1 TEMIIOPATHHUX
XapaKTEPUCTHUK.

MarepiajioM [OCHIIPKEHHS € TPAaHCKPUNTH Ta cayHATpeku 150 miamoriyHux
€IHOCTEH, 10 BXOMATH M0 CKJIaaAy KOH(MDIIKTHHUX [iaioriB, AIOpaHUX METOAOM
cyuiibHOT BUOIpKHU 3 5 anrmomoBHuX ¢inemi ( “Love Story”, “Overboard”, “The
Mirror Has Two Faces”, “Catch Me if You Can”, “Poseidon”), 253 XBHJIMHHU 3By4HOTO
MOBJICHHS. JIJIsi TIpOBEJEHHS JIHTBICTUYHOIO aHali3y JIaJIOTIYHOrO JUCKYPCY
BUKOPHUCTAHO HACTYITHI METOAH JOCiAKeHHA: 1) METO TEOPETUYHOTO aHAaIi3y, 10
nepeadavae: a) aHayli3 TEOPETUUHOI JIITepaTypu 3 MPoOJEeMAaTUKU JOCITIIKEHHS; 0)
B110Ip 1 cucTeMaTu3alio (aKTUYHOIO Marepiaiy; B) JIHIBICTUYHY IHTEPIIPETAIIIO
JaHUX, OTPUMAHUX YHACIJIOK BHUKOPUCTAaHHS IHCTPYMEHTAJIbHUX METO[IB
JOCTIIKEHHS; 2) METOJ HayKOBOI'O CIIOCTEPEKEHHS, MOB'A3aHUN 3 MEPLENTUBHUM
aHaJli30M, SKHI 3acTOCOBYBaBCS [UIsl BU3HAUEHHS OCOOJIMBOCTEH CHPUMHATTA
npeaMera JOCHIIKEHHS; 3) ONMMCOBUH METOJ, BUKOPHUCTAHHS SIKOTO YMOXJIUBIIIOE
1HBEHTAPHU3AIIIIO0 Ta MOAAJIBINY JIHTBICTUYHY 1HTEPIPETALII0 MaTepialy JOCIIKEHHS;
4) MeToJ 1HCTPYMEHTAJIBHOTO (€JIEKTPOAKyCTUYHOTO) aHamidy, I10 MICTUTh
IHTOHOTpa(IYHUIT Ta OCHWIOrpapIyHUIl BUAM aHaji3y, 3alydyeHl MJId OMUCY
00'eKTUBHUX (PI3UYHUX MapaMEeTPIB MPOCOAIT JOCTIKYBAaHUX NI1AJIOTITUHUX €IHOCTEH;
5) KUIbKICHMH METOJ, IO Ma€E Ha METI MaTeMaTU4YHy OOpOoOKy i aHali3 JaHMX,
OTPUMAHUX YHACIIJIOK NEPIENTUBHOTO Ta aKyCTUYHOT'O BH/IIB aHAII3Y .

PesyabTatn Ta o00rosopeHHsi. OCHOBHMMHU KpuUTEpisIMU Kiacudikamii
(hakTUYHOTO MaTepiany AUCEPTAIIMHOTO AOCIIKEeHHS €: 1) cTymiHb (popMalbHOCTI
BIIHOCHH MK KOMYHIKaHTaMHU 1 2) HasBHICTh BBIYWJIMBOCTI/HEBBIWIMBOCTI. 3a IIUMHU
KpUTEPISIMA  JTOCHTIPKYBaHI J1aJIOTI4HI €THOCTI KJIacu(PiKOBaHO fAK (opmabHi
BBIWIKBI, popMasbH1 HEBBIWINBI, He(hOopMabHI BBIWIHMBI 1 He(hOpMaIbHI HEBBIUJIUBI.

Y @opmanvrux AlanoriyHUX €IHOCTSIX (SIK BBIWIMBHX, TaK 1 HEBBIWIMBHUX)
OCHOBHMM THIOM KOHQIIKTHUX CHUTyalllii BUCTyNa€ CIyXOOBUHl KOHQIIKT,
peanizoBaHui y TPhOX OCHOBHHUX HAMpsAMax: HadaJbHUK — IMIJIETIINNA, HAYaIbHUK —
HAYaJIbHUK 1 TUIETINN — MiJIETINN; a B HeghopmaivHux (BBIYIUBUX 1 HEBBIUJINBUX )
— CIMEMHMI KOH(IIKT, 1110 TAKOX BUSIBIISIETHCS Y TPhOX OCHOBHUX Hampsmax: 0aTbKu
— JIITH, YOJIOBIK — IPYKHKHA 1 OpaT/cectpa — Opat/cectpa.

[IpuurHOIO Cy>kK00BOi KOH(IIIKTHOI CcHUTyalii HaidyacTimie € pi3Hi (1Ho.l
MOJISIPHI) MOMISIAM KOMYHIKAHTIB Ha CHOCOOM poO3B’s3aHHS OyAb-sKOi BUPOOHUYOI
npobsiemu. KoHpaikT nounHaeThest y cdepi ciayk00BUX BIJHOCHH 4yepe3 00'€KTHUBHI
MPUYUHN 1 TIOCTYIOBO OXOIUIIOE €eMOIIHY cdepy KOMYHIKaHTIB. [HimiaTopom
KOH(JIIKTY BHCTyNa€e MOBELb, SIKHM mepedyBae B CTaHI €MOLIMHOro 30y/UKEHHS; B
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TaKUX BHUMAJKaX YYaCHUKM KOMYHIKAIli MOXYTh BAABaTHCS 1O BHUKOPUCTAHHS
TaKTUKH BepOanbHOi arpecii. | Xo4 y mocnipkyBaHuUX (OpMaNbHUX I1aJIOTTYHUX
€THOCTSIX 1€ TPaIIseETbes HeYacTo (5% BUMAKIB), TAKH UTSIX PO3BUTKY KOH(DIIKTY
B JJAHOMY THUIII CIIJIKYBaHHS HAMU 3a(1KCOBAHO.

Kongmiktn Mix uineHamMu OfHI€] CIM'T MOXYTh pPO3BHBATHCS 32 PI3HUMH
CIICHApISIMHU 3aJISKHO B XapakTepy CIMEHHUX BIAHOCHMH KOHQIIKTYIOUHX CTOPIH.
Hait6inpm nmommpeHuMu € KOHQIIKTH MK JIThbMU 1 OaTbKaMHU Ta MK YJE€HAMH
noApy oks. B JocaipkeHHl IHTOHALIMHUX TapameTpiB, 1o OepyTh ydacTh Y
peanizariii MOBJIEHHEBOI cCTparerii BBIYWJIMBOCTI/HEBBIWIMBOCTI B KOH(IIKTHHUX
J1aJIOTTYHUX €HOCTSIX, OOOB'SI3KOBO BPaXOBYETHCS 3yMOBJIEHICTh 3HAUEHHS BUCIIOBY
10ro KOHTEKCTOM. TakuM YNHOM, OIIUC IHTOHALIMHUX XapaKTEPUCTUK JTOCIIKYBAHUX
KOH(DJTIKTHUX MIQIOTIYHUX €THOCTEH BHMara€ CHCTEMHOTO X0y 1 KOMIUIEKCHUX
METOMIB AOCTIPKeHHS. Y  CTAaTTi  3acTOCOBYBaJiacsi KOMILIEKCHA  METOJIMKA
EKCIIEPUMEHTANIbHO-(DOHETUYHOTO JIOCHIJKEHHS MPOCOAli, [0 MICTUTh METOJU
BUBYCHHS Cy0 €KTHMBHUX OCOOJMBOCTEH IHTOHAIli HAa NEPLENTHBHOMY pIBHI Ta
00’€KTUBHMX aKyCTHYHHMX MapaMeTpiB 3BYYHOTO MOBIJIEHHs. Jl0 cyO’€KTHUBHHUX
AKyCTUYHUX OCOOJIMBOCTEN HajeXaThb BUCOTHI XapaKTEPUCTUKH, CTYIIHb T'YYHOCTI 1
MIBUAKICTh TEMITy MOBJCHHS;, J0 OO €KTUBHHX — 4YacTOTa OCHOBHOTO TOHY,
IHTCHCHBHICTh, TPUBAJICTh (poHaIi Ta may3. Jlo 3aBmaHb ayJUTOPCHKOTO aHAIII3y
BXOJINJIO BUSIBJICHHS CIPUNHATUX CyO €KTUBHUX aKyCTHYHUX O3HAK JOCIIIKYBaHUX
THUIIB KOHQIIKTHUX J1AJIOTTYHUX €IHOCTEH — MEJOJINHUX XapaKTePUCTHK, TYYHOCTI
Ta TEMILY.

3rifHO 3 pe3yibTaTaMU ayJUTOPCHKOTO aHaji3y, OCHOBHUMHU MPOCOJUYHUMHU
3acobamu peaizallii BBIWIMBOCTI Y (GopMallbHOMY 1 HEOpMaIbHOMY CIIJIKYBaHHI €
TEMII, MEJIO/IIA 1 TEMOP, HEBBIWIMBOCTI y (hOpMaIbHOMY CHIIKYBaHHI — MENO1S, TEMI
1 (pa3oBuUii HAroJ0C, a B HEPOPMaAIBLHOMY — TEMII, TYUHICTh 1 (pa30BUi HATOJIOC.

ChiTpHUMH TIPOCOANIHUMHE XapaKTEPUCTUKAMH, 1110 OEpyTh aKTUBHY y4acTh y
peanizanii BBIWIMBOCTI 1 HEBBIWIMBOCTI K y (popManbHUX, Tak 1 B HepOpMaIbHUX
aianorax, € TeMi 1 menogis. ITpore xapaktep iXHbOI BapiaTUBHOCTI y pOpMabHOMY 1
HepopManbHOMY  CHIJIKYBaHHI  pI3HMH: y  BBIWIMBOMY (QoOpMadbHOMY Ta
He(popManbHOMY CHUIKYBAaHHI MEpPEBa)Ka€ HOPMAJIbHUW TEMIl, Y HEBBIYWIMBOMY
dbopmasibHOMy — HopMmanbHHM (iHOmI (5,4% BUMAnKiB) 3 TEHACHIUEI 0
MPUCKOPEHOr0), a B He(OpPMaJIbHOMY HEBBIUJIMBOMY — MpuUCKOpeHui Temm. lle
CBITYUTh TIPO T€, IO B HEBBIWIMBIA (0cOOMMBO HedOpMaNbHIN) 1HTEpaKIi
KOMYHIKAHTH Jal0Th BOJIFO BJIACHHM €MOIIIsIM, OT)KE, BUSBJISIOTH iX IIBHIIC Ta 0e3
MICUXOJIOTIYHUX (IIBTPIB CTPUMYBAHHSI.

VY ¢popmanbHOMY BBIWJIMBOMY 1 HEBBIWIMBOMY CIIUJIKYBaHHI MPEBAJIIOE CIIalHA
CTyIIHYACTA IKaja, a B HeOPMaIbHOMY BBIWIMBOMY 1 HEBBIWIMBOMY CIIJIKYBaHHI —
1IKaja 3 TepepBaHOl0 MOCHiIoBHICTIO. lle moB's3ano 3 TuMm, mo y ¢GopmalbHii
KOH(JIIKTHIN cUTyallli mapTHEPHU MO KOMYHIKalii MOBOJATh ce0e TOCUTh CTPUMAHO,
HaMaraloTbCsl BUPAKATH MIHIMAJIbHY €MOIIMHICTh Ta MAaKCUMAaJbHO MPUXOBATH
OCOOHMCTI BHYTpIIIHI MEPEKUBAHHSA ¥ €MOIIii; Ha MPOCOAMYHOMY PIiBHI TaKUW THUII
B3a€MOJII1 HalKpalle Mepeae caMme CrajHa CTyIiHYacTa IIKaia, sika € TUIOBOIO IS
dbopManbHOTO CcrinKyBaHHs. JloCHTh 4acTO BOHA MOETHYBAJIACS, 32 TAHUMU ayIUTOPIB,
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3 HHU3bKUM CHAJHUM SiAepHUM TOHOM (87%), 10 [10JaBajio BUCIOBIIOBAHHSIM
Cepio3HOCTI W BaroMocTi. Y (opMalbHOMY HEBBIUWIMBOMY CHUIKYBaHHI CIaJHA
CTYIIHYACTa IIKala y MOEAHAHHI 3 HU3bKUM CIIaJHUM SIIEPHUM TOHOM Y CIEIladbHUX
MUTAaHHIX BUpaXkae pO3ApaTyBaHHS 1 HETEPIIHHS, B HaKa3aX — KaTETOPHUYHICTh. Y
He(OpMaJbHOMY BBIWJIMBOMY 1 HEBBIWIMBOMY CIIIJIKYBaHHI IepeBakae MIKana 3
nepepBaHo0 mociigoBHICTIO (26,3% 1 29,4% BiAMOBIAHO), IO CBIAYHMTH IIPO
E€MOIIIHHICTh, MPUPOIHICTD 1 CIIOHTAHHICTH (Y HAIIIOMY BUITAIKY — KBa31CIIOHTAHHICTh)
MOBH.

Bubip mnpocoauyHux 1 JEKCHMKO-CHHTAKCHYHUX 3aco0iB, Halip emorid /
MOJQIBHUX BIJHOCHH, SKI BHPaXalOTh KOMYHIKAaHTH B TMpOIIECi CHIJIKYBaHHS,
3YMOBJICHI, TIEpII 3a BCE, CTyNeHeM (OPMaJbHOCTI BITHOCHH MiXK HUMH. CTYIIHb
dbopManIbHOCTI BIIHOCHMH MK KOMYHIKaQHTaMH PO3IIHPIOE a00, HABMAKHU, 3BYXKYE
paMKu eMOLIMHOCTI; oOMexye a0o, HaBMaKH, Hagae cBOOOMY BHOOpPY B peamizallii
eMOIIili; mpurImyckae ad0 YHEMOXIIHUBIIOE MPHUPOAHICTh CHUIKYBaHHS, JOTPUMaHHS
MpaBUJl POJIbOBOI IMOBEIIHKH, MPUXOBYBAHHS BJIACHUX BHYTPIIIHIX MEPEKUBAHb 1
CTaBJICHHS JI0 CIIIBPO3MOBHHKA, CTBOPEHHS MTEBHOTO BPa)KEHHS PO cede.

Otxe, y ¢opmanbHOMY CHIJIKYBaHHI, HAMararuuchb OyTH CTPUMaHUMH, HE
PO3KpUBATH CBOi OCOOMCTI €MOLli Ta MEepeXUBaHHS, 30epiraTh CTaTyCHO-POJIbOBY
CcyOOpaMHAalLll0, CTBOPUTU MO3UTHBHE BPAXKEHHS MpO cede, KOMYHIKAHTU BEAYTh
PO3MOBY B HOpPMaJbHOMY TeMIT (YacTO 3 TEHJICHINED [0 YIOBUILHEHOIO) 1
BUKOPHUCTOBYIOTh 37€OUIBIIONO CHaJHY CTYMIHYACTY LKAy B MOEJHAHHI 3 HU3bKUM
CHagHUM TOHOM. Y HehOpMaIbHOMY CHUIKYBaHHI Ha MPOCOJUYHOMY PIiBHI
EMOI[IHICTh, EKCIPECUBHICTh, CIIOHTAHHICTb Ta MPUPOJHICTh CHUIKYBaHHS
KOMYHIKaHTH BUPaXXalOTh 3a JOMOMOIOI0 IPUCKOPEHOTo TeMIy (1HOAL 3 TEHEHLIIEI0
JI0 HOPMaJILHOTO) Ta IIKaJW 3 MEepepBaHOI0 MOCHi0oBHICTIO. Ha mogansimomy etarmi
3aCTOCOBYBABCSI METO/ €JIEKTPOAKYCTHUHOIO aHali3y, 10 MICTUTh 1IHTOHOTpadiuHMA
Ta ocuujorpadiyHui BUAM aHamizy. EJexkTpoakyCTMUHMI aHami3 [daB 3MOry
BUOKPEMUTH YaCTOTHI, EHEPreTUYH1 ¥ TeMnopayibHi Ju(EepEeHTOPH YOTHPHOX THIIIB
JOCIIKYBaHUX J1aJJOTTYHUX €THOCTEM. [IpoBeneHnii €neKTPOAKyCTUUHUI
aHajl3 MOKa3aB, 110 YaCTOTHUH KOMIIOHEHT IHTOHAaLli B IJIOMYy 1 3Ha4Y€HHS
MaKCUMYMiIB 4acTOTH OCHOBHOro TOHYy (zmamt YOT) 30kpema BIAITPAOTh BaXJIHMBY
pOJIb y peaizailii HeBBIYWIMBOCTI 1 YaCTKOBO OEpyTh Y4acTh y peani3allii MOBJIEHHEBOT
CTparterii BBIWIMBOCTI, OTXKE, YaCTOTa OCHOBHOTO TOHY € iIHpOPMATUBHUM MTapaMeTPOM
nudepenmiaii BBIWIMBOCTI 1 HeBBIWIMBOCTI. OCHOBHI BIJIMIHHOCTI CIIOCTEPIrarOThCS
MDK BBIWIMBUMHU 1 HEBBIWIMBUMH (HOPMAIBHUMHU Ta BBIWIMBUMHU 1 HEBBIWIMBUMHU
HehopmanpbHUMU miasioramMu.  JIOCHIKEHHST BEJIMYMHM YacCTOTHOTO JIiara3oHy
CBITYUTh TIPO 3HAYHWM CTYMiHH HOTO BapiaTUBHOCTI. 3a pPaxyHOK TOHAJIBHUX

nepenajainB Jliana3oH HEBBIWIMBUX (popManbHuX 1 HeopManbHux [I€ 3HauHO
IV PIINH, HIK y BBIWIMBHX (DOpMaIbHUX 1 HEPOPMATBHUX Jiajorax (aus. puc. 1),
Hiamazon YOT BinoOpaxkae 3aranbHy atMochepy KOHDIIKTHOT B3aEMOJIT Ta

MOB’s3aHUM 3 TPajalli€cl0 roJIoCy BiJ HU3BKOTO 10 BHUcokoro. IIlupokuii giama3oH
YaCTOTH OCHOBHOTO TOHY B HEBBIWJIMBHMX MIQJIOTIYHUX €THOCTSIX UTIOCTPYE IXHIO
€MOI[IIHICTh HaBITh Y (HOPMAIBHOMY KOH(IIKTHOMY CHIIKYBaHHI.
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Puc. 1. Cepeoni nokasznuxu oianazony YOT y konprikmuux /[€

Meron y3aranbHeHOro ToHaidbHOro koHtypy (YTK) maB 3Mory orpumaru
auHaMiyHuM iHTOHaUHKK nopTpeT YOT koxHoro tuny J{€ (nuB. puc. 2) 1 MOpIBHATH
y3aranbHeHy quHaMiKy pyxy YOT y 4oTupbox THHax JOCIIIKYBAHUX KOH(IIIKTHUX
T1aNOTIYHUX €IHOCTEeH. JlocmmKeHHS  MaKCMMaldbHHX  IOKA3HUKIB  YacTOTHU
OCHOBHOTO TOHY JIaI0Th MOXJIMBICTh CTBEPXKYBATH, 1110 B HEBBIWINBHX KOH(PIIKTHUX
miamoriyHux  eaHocTsX MakcumymMu YOT 3HayHO BHIN, HDK Y BBIWIMBHX
koHGIikTHUX. L{e miarBepKye Te3y Mpo 3B’ 130K €MOIIHHOT HACHYEHOCTI T1aJI0T14HO1
€IHOCTI 3 MAaKCUMaJIbHUM TIBIUIICHHAM Tojocy, ToOTO HeBBiwImBI JI€
XapaKTEPU3yIOThCS OUTBIIIOI0 €MOLIHHICTIO, HIXK BBIWIMBI.
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Puc. 2. V3zacanvnena ounamika pyxy 4OT y egiunueux i He8iunueux popmanroHux i HegpOpmManbHux
01ano2iuHUX EOHOCMAX

B pesynbraTi gociimkeHHs: OyJlI0 BCTAHOBIEHO, 0 MAaKCUMaJbHI TOKa3HUKU
4aCTOTH OCHOBHOTO TOHY B OUIBIIIOCTI BUITAJIKIB 301rat0ThCsl 3 eMGpaTUIHUM IIEHTPOM
BHCJIOBJICHHS, 3aCBIUYIOUYH MPOBIAHY pPOJIb MEIOIIHOTO KOMIIOHEHTa 1HTOHALi B
peanizaiii emdasu SK y BBIWIMBUX (OPMATbHIX 1 HE(hOPMaITbHHX, TaK 1 B HEBBIUJIMBUX
HehopManbHUX KOHGIIKTHUX JIaJOTIYHUX €IHOCTSAX. Bylno BCTaHOBIIEHO, IO 30ir
eM(paTUYHOTO MLEHTPY 3 MakcuMaidbHUMHM Tmoka3HukamMu YOT y HeBBIWIMBHUX
(dhopMabHUX KOHPIIIKTHUX J1aNOrTYHUX €THOCTX (97% BunaakiB) HaOyBae TEHAEHIII]
(YHKILIOHATBHOT 3aJIEXHOCTI, OTXKE€, B HEBBIWIMBOMY (OPMAIbHOMY CHIJIKYBaHHI
MaKCUMaJbHUI MOKa3HUK YaCTOTH OCHOBHOTO TOHY € 0008'13K06uM TIapaMeTpOM Y
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peamizamii emdaszu. lle o3Hadae, MmO KOHGIIKTOTEHHM — CJIOBa, HaMipu, aii abo
O€3MIsUIbHICTh, $KI CIPUYHHSIOTh BUHUKHEHHS KOH(MIIKTY, — BHUAUISIOTHCA Ha
MIPOCOJMYHOMY PiBHI 332 paxXyHOK ITiIBHIIIEHHS TOJIOCY 13 CEPEIHBOTO 10 MAKCUMATHHO
BHCOKOTO.

Cratuctuna oOpoOka OTpUMaHMX AaHHX 3a kputepiem CThIoJeHTa JOoBea
JIOCTOBIPHICTh CIIOCTEPEKYBAHUX BIJIMIHHOCTEH J11al1a30HY YaCTOTH OCHOBHOTO TOHY
B YOTUPHOX IpyMax JAOCIKYBaHUX A1aJOTTYHUX €IHOCTEH.

PesynpraTn aHamizy JIUHAMIYHOI CTPYKTYpPH KOHGIIKTHUX J1aJOTTYHHUX
€IHOCTEH 3aCBITUMIIA HASIBHICTD TICHOTO 3B'SI3KY IMHAMIYHOI CTPYKTYPHU TEKCTY 3 HOTO
EKCIIPECUBHOIO Ta €eMOIIMHOI0 HacHM4YeHICTIO. Jliara30H IHTEHCUBHOCTI XapaKTepU3ye
3arajlbHUil piBeHb TYYHOCTI B TMpoleci CHiIKyBaHHSA. JloCHipKeHHS [1ama3oHy
IHTEHCUBHOCTI TOKa3aJlo, IO I HEBBIWIMBUX (QOpMaIbHUX 1 HehopMaIbHHUX
TaJOTIYHUX €IHOCTEH THUIIOBUM € IINHUPIINK Jlana3oH IHTEHCUBHOCTI, HIK IS
BBIWINBHX (opMalbHUX 1 HedopmanbHUX. OTKe, 3araJbHUN pIBEHb T'yYHOCTI B
HEBBIWIMBHX J1AJIOTTYHUX €THOCTSAX 3HAYHO BUIIHMI, HI)K Y BBIUJIMBHUX.

JlaHi eNeKTpPOaKyCTUYHOTO aHaji3y CBiA4aTh MPO 3aJEKHICTh IMOKA3HUKIB
Jiara3oHy 1HTEHCUBHOCTI BiJl BEpXHBOT MEK1 IHTEHCUBHOCTI. PO31MpeHHs a1amna3ony
IHTEHCUBHOCTI B HEBBIWIMBHUX (POpMaNbHUX 1 HE(POpPMaIbHUX, & TAKOXK Y BBIWINBHX
HepopmanbHux JI€ Habarato wuacrimie BiAOyBaeThCA 3a PaxXyHOK ITiJIBUILICHHS
BEPXHBOI MEXI, HI’K Y BBIWIMBUX (opMaIbHUX. Y HEBBIWIMBUX HepopManbHux JI€,
SAKUM TPUTAMAHHUN HAWIIUPIIANA Jiana3oH 1HTEHCHUBHOCTI, PO3IIUPEHHS J1alla30Hy
B1I0YBA€ETHCS MPAKTUYHO 3aBX1U (96% BUIANKIB) 32 paxyHOK BEPXHBOI MEXi, IO
CBITYUTH TMPO MAKCUMaJIbHY EMOIIHHICTh 1 KOH(PPOHTATUBHICTh KOMYHIKAHTIB Yy
HEBBIWIMBIN HedopManbHill KOHQIIKTHIA B3aeMoxii. TakuMm YMHOM, MOKHA
CTBEP/KYBAaTH, 1110 HA MPOCOIUYHOMY PiBHI KOH(IIKTON€HU BUAUISIIOTHCS 32 PaXyHOK
M1JIBUIICHHS TYYHOCTI 10 MAKCUMAJILHOI.

Pe3ynbTaT mOCHIIKEHHS CBiAYaTh MPO T€, IO JUHAMIYHUN KOMIIOHEHT
IHTOHAIII1 BIAITPAa€ BAXKIUBY pojib y peanizauii emdaszu, 0oco0IMBO B HE(HOPMAIbHUX
mianorax — siK BBIWIMBHUX, TaK 1 HEBBiWIMBHX. [IpoTe B HEBBIWIMBUX HEPOpMaTIbLHUX
Jiajorax MakKCUMyMHU 1HTEHCHUBHOCTI € 0008'a3k06um TapamMeTpoM Yy peamizaiii
eM(pa3u, OCKUIbKH 30ir eM()aTUYHOTO LIEHTPY 3 MIKOBUM MOKAa3HUKOM IHTEHCHUBHOCTI B
HUX (96% BumnanakiB) HaOyBae TeHACHINT M0 (YHKIIOHAIBHOI 3anexHocTi. OTxe,
IHTEHCHBHICTh Pa30M 13 YaCTOTOK OCHOBHOI'O TOHY € 1H()OPMaTHBHUM ITapaMeTPOM
s audepenItiaiii BBIWIMBOCTI 1 HEBBIWIMBOCTI B KOH(IIKTHOMY M1aJIOTIYHOMY
JUCKYPCI.

JlociKeHHST TEMIIOPATIBLHOTO MapaMeTpa IHTOHAIIT CBIIYUTH MPO TE, IO TEMIT
TaKOX BIJIrpa€e 3HaAuUHy pOJb Yy peali3alii sSK BBIWIMBOCTI, TaK 1 HEBBIWIUBOCTI Y
(dbopmasibHKX 1 He(hOPMATBHUX JIATOTTYHUX €HOCTSIX.

AHani3 TeMmnopalbHOI oOpraHizamii KOHQIIKTHUX JIaJOTIYHUX €JHOCTEH
nepeadoavyaB JOCIIKEHHS CEPeHBOT TPUBAIOCTI CKIaay B JI€; cepeHbO1 TpUBAIOCTI
PEITIKU-CTUMYITY 1 PeIUTIKH-Peakilii B 31CTaBJICHHI 3 KUIBKICTIO CKJIaAiB y HUX;
CepeHbOI TPUBAIOCTI eM(PATUYHOTO LIEHTPY; CEPEAHBOI TPUBATIOCTI MIKCUHTAIMOBHX
nay3 y jgiajgoriuyniii €qHocti. OKpeMo aHali3yBaJMCs TUIMH Tay3 MIXK KIIOUOBUMH
peruTikaMu i o0csr nays3arii.
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[lopiBHsUIIBHUN aHANI3 CEPEeTHBOCKIATOBOI TPUBAJIOCTI B JIOCHIIKYBAHUX
J1aJIOTIYHUX €AHOCTSX (AMB. pHC. 3) MOKa3as, 110 BBIWIKBI (hopManbHi 1 HepopmabHi
J1aJIOTIYH1 €HOCTI XapaKTepU3YIOTbCA BUCOKUMH MOKAa3HUKAMH JOCIIIKYBaHOTO
napaMmeTpa, OTKe, OUIbII YHNOBUIBHEHMM TEMIIOM, HIXK HEBBIWIMBI (opMaibHi 1
He(opMaTbHI TAJIOT19HI €THOCTI.
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Puc 3. Cepeoni noxaznuku mpueaiocmi MidcCuHmazmosux nay3 6 Konguikmuux /1€

HespiwmBum popmansaum 1 Hedopmaibaum 1€ y 111JIoMy BIacTHBA HAsIBHICTD
KOPOTIIIKX May3, HK BBIWIMBUM QopManabHuM 1 Hepopmansaum €. Lle nae mijgcraBu
CTBEpJKYBAaTH, ULI0  CEpeAHs  TPUBAJICTh  MDKCHHTarMOBUX  May3 €
nuepeHIiIOBAIbHIM TTapaMeTPOM BBIWIMBOCTI 1 HEBBIWIMBOCTI B JOCIIIKYBaHUX
koH(pmikTHUX €. Pe3ympraTM aHamizy CepeIHbOCKIAIOBOI TPUBAJIOCTI U
MDKCHHTAarMoBOi mMay3allii TaKoX JaloTh 3MOTY CTBEpP/KYBaTH, IO BBIWIMBHMA
KOHQIIKT (Ik (opManbHHUM, Tak 1 HePOpMalbHUI) BUMarae OUIbIIOI 3JaTHOCTI
CTpUMYBaTU cebe, HI’K HEBBIWIMBUIA, /16 MOBEIb MOXE JIaTH BOJIIO BIACHUM E€MOIIISIM,
a 0T>Ke, BUpaXaTH iX MBUIIIE 1 0€3 MCUXOJIOTTYHUX (UIBTPIB CTPUMYBaHHS.

JlocnmiKeHHsl cepelHbOi TPUBAJIOCTI eM(PATUYHOTO LIEHTPY BHUSIBUJIO CYTTEBI
BIIMIHHOCTI MK BBIWIMBUMHU (HOpMaNIbHUMHU 1 HeOpPMAIbHUMHU Ta HEBBIWJIMBUMHU
dbopmanbHuMH 1 HepopManbHUMU JI€: HEBBIWIMBUM (pOpMaIbHUM 1 HEPOPMATLHUM
JAJIOTIYHUM €JTHOCTSM BJIACTHMBI BHUILI MOKA3HUKHU JOCIIIKYBAHOTO TapaMeTpa, a
BBIWIKBI dopmainbHi 1 HepopManbHi € XapakTepu3yloTbcss HMKUYUM MOKA3HUKOM
TpUBAJOCTI eM(paTUYHOTO IEHTPY. Y HEBBIWIMBUX He(OpPMAIbHUX Jianorax
TPUBANICTh PEIUTIKU-pPeaKiii Ta peIUliKU-CTUMYJy HaWMeHI, a TPHUBAIICTh
eMdaTHIHOTO IIEHTPY Mae APYTuil MMOKa3HUK cepe AociKyBanux JI€. Lle cBimunTh
npo Te, 10, HE3BaXAIOYM HA BIIHOCHY CTHUCIICTh CaMHUX PEIUTIK, MPUCKOPEHY
IIBUIKICTh IXHHOTO BUMOBJISTHHS B IIIJIOMY, B ITUX J1aJioTax CIIOCTEPITa€ThCsl 3HAUHE
VIOBUIBHEHHSI TeMIly Ha eM@a3zi, ToOTO TeMIopajibHe BHAUICHHS eM(paTUYHOTO
[EHTPY 32 paxyHOK HOTO MPOJIOHTAITi1.

OO0csT MIDKCUHTAarMOBO1 May3allii BUSBUBCS IU(EPEHIIF0BATILHO0 03HAKOIO AJIs
BBIWIMBHUX (POPMaIbHUX 1 HEBBIWIMBUX HEPOPMAIbHUX A1ATOTTYHUX €THOCTEH, IKUM
BJIACTMB1 MIHIMaJIbHI 3HAYEHHS LIOTO MapaMeTpa, Ta BBIWIMBUX HEPOPMAIBHUX 1
HEBBIWIMBHUX (POpPMAIbHUX JIaJOTIYHUX €JIHOCTEH, SKUM MpUTaMaHHI MOro BHIII
noka3Huku. lle mnoscHIoeThCS THUM, L0 Yy BBIWIMBIKA (opmanbHiil 00CTaHOBII
CHUIKYBaHHS BiIOYBA€ThCS 3a MEBHUM CLEHApieM, 3yMOBJIECHUM CaMOI0 O(iliiHOI0
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O0OCTaHOBKOIO, CTaTYCHUMHU B3a€EMHHAMHU 1 CIYXOOBOIO CyOOpIMHAIIEI0, TOMY
KOMYHIKaHTH He0araToCiiBHI, May3 TyT HabaraTto MeHINe, MPOTe 1 3araJibHUN TEeMII
CHUIKYBaHHS MOBUIBHIIINHN, HK Y HEBBIWIMBUX He(pOpMaTbHUX, € eMOIlil HACTUTBKU
MEPETOBHIOIOTh KOMYHIKATUBHUX TMAapTHEPIB, II0 iXHE MOBJICHHS 3HA4YHO
MPUCKOPIOETHCS. Y HEBBIWIMBHUX (HOPMaTbHUX MIAIOTIYHUX €IHOCTSIX JOMIHYIOTH
CKJIQIHOCYPSIAHI 1 CKJIATHOMIIIPSAIHI PEUEHHS, SIKI BUMOBJISIIOTBHCS TOBUIBHIIIE, IO
BIUIMBAE Ha 3arajbHy KapTUHY May3allii. BBiunuBl HedopMabHi I1aJOT14H €IHOCTI
XapaKTEpU3yIOThCS JIOCTaTHHO BHCOKHM IOKa3HUKOM OOCSATY MIKCHHTarMoBOi
nays3aifii, OCKUIbKHA CIIBPO3MOBHUKH, HaMararouuch OyTH BBIWIMBHUMH, I1I0HUPAIOTh
aJIeKBaTHI BepOaJibHI 3aCO0MU.

Tunu may3 MDK KIIOYOBUMH PEIUTIKAMU TaKOX MOKHA YHAJICXKHHUTH 0
IUQEPEHIIIIOBAIBHOTO ~ MapaMeTpa, OCKUIbKH  BBIWIMBUM  (OpMalIbHUM 1
He(OpMaJIbHUM  JiajioraM OUIBIIOI MIPOI0  BIIACTUBI CHHTAKCHUYHI TMAy3H;
HEBBIWIMBUM (POPMATLHUM 1 HepopMaIbHUM — eM(paTUYHI Nay3u; XE3UTallliHI May3H
yacTimie (QIKCYIOThCS Y BBIWWIMBUX 1 HEBBIWIMBUX (POPMATIbHUX J1TOT1YHUX €THOCTSX.

ExcnepuMeHTanbHl JaHi JalOTh 3MOTY ONMCATH 1HTOHALIMHI TOPTPETH
YOTHUPHOX THUIIIB IOCHIIKYBAHUX J1AJIOTTYHUX €THOCTEH.

1) Bgiunueum ¢popmanvnum n1aJoriuHUM €JHOCTSIM BiacTuBi: 1) cepemHiit
nianazon YOT; 2) posmmpenns aianazony YOT 3a paxyHOK 3HM)KEHHS] HUYKHBOT MEX1,
3) cepenni makcumymu YOT; 4) By3bKuii Aiana3oH IHTEHCUBHOCTI; 5) HU3bKI
MOKa3HUKA MAaKCHUMYMIB IHTEHCHUBHOCTI; 6) HaMTpuBaJiIIl MIKCHHTarMoBl May3u
cepen 4 TUMIB AOCHIIPKYBAaHMX JIaJOTIYHUX €JHOCTEH; 7) BHUCOKHMHA IOKAa3HUK
TPUBAJIOCTI CKJIaAy; 8) HAWHMKYUNA OKA3HUK TPUBAIOCTI eMPaTUYHOTO LIEHTPY.

2) lns esiuiueux Heghopmanbrux TiaNoOTIYHUX €THOCTEH THIIOBUMH €: 1)
cepenniii aianazoH YOT; 2) posmmpenns aianazoHy YOT 3a paxyHOK 3HUKEHHS
HIKHBOT MexXi; 3) cepeani makcumyMmu YOT; 4) cepeaniil niana3oH IHTEHCUBHOCTI; 5)
cepellHl MAKCUMYMH IHTEHCUBHOCTI; 6) MIXCHHTArMoBi [ay3H CEpPeIHbOI TPUBAJIOCTI;
7) HaWBUIIMN TMOKAa3HUK TPHUBAJIOCTI CKIAaAy; 8) CepelHid MOKa3HUK TPUBAIOCTI
eM(}aTUYHOTO LEHTPY.

3) Heggiunueum ¢hopmanvnum 11aJoriyHUM €JHOCTAM MPUTAMAHHI: 1)
mupokuil aianmazodn YOT; 2) po3mmpenns aianazony YOT 3a paxyHOK MiJBUILEHHS
BepxHBOi Mexi; 3) Bucoki Mmakcumymu UOT; 4) cepenniii qiana3oH 1HTEHCUBHOCTI 3
TEHJICHIIIE€I0 JI0 PO3IIUPEHHS; 5) cepeaHl MaKCUMYMM IHTEHCHBHOCTI; 6) BiJIHOCHO
KOPOTKI MIXCHHTarMoBl May3W; 7) HU3bKUW TMOKa3HUK TPUBAJIOCTI CKIady; 8)
HaWBUINWN MOKa3HUK TPUBAJIOCTI eM(PATUIHOTO IIEHTPY.

4) Heegiunugi HepopmanbHi D1aJIOT19HI €THOCTI XapaKTEPU3YIOThCS: 1)
HavmupmuM gianazonom YOT cepen 4 TuIiB 1OCHIKYBaHUX J1aTOTIYHUX €HOCTEH;
2) posmmpennsm aianazoHy YOT 3a paxyHOK MiABUIIEHHS BEPXHbOI Mexi; 3)
BucokuMH MakcumyMamu YOT; 4) HalmumpiivM 1iarna3oHOM 1HTEHCHUBHOCTI; 5)
HalBUIIMM  TOKa3HUKOM  MaKCHUMyMIB IHTEHCHBHOCTI; 6)  HaWKOpPOTIIUMHU
MDKCHUHTAarMOBHUMH Tay3aMu; 7) HAMHMKYUM TTOKa3HUKOM TPUBAJIOCTI CKIIay cepen 4
TUIIB JTOCTIKYBAaHUX JIAJIOTTYHUX €QHOCTEH; 8) BUCOKUM MOKAa3HUKOM TPUBAJIOCTI
eM(}aTUYHOTO LIEHTPY.
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OTprMaHi BUCHOBKH JOBOJSITh BUCYHYTY IilmoTe3y Mpo iCHYBaHHS LIJI01 HU3KU
YACTOTHUX, CHEPIeTUYHHX 1 TEMIOPAJIbHUX IMapaMmeTpiB, M0 OepyTh ydacTb Yy
peamizamii Ta gudepeHIiiaii BBIYWIMBOCTI Ta HEBBIWIMBOCTI B aHTJIIOMOBHOMY
KOH(IIKTHOMY (opMaIbHOMY i HepopMaTbHOMY AUCKYPCI.

BucnoBku. KoH(paikTHOMY AMCKYpCY SIK PI3HOBUAY A1aJIOTIYHOTO JUCKYPCY
BJAaCTUBA peaili3allii aHTUETUKETHHX IIJIed, 10 cynepeyaTb MO3UTUBHIN
CIIPSIMOBAHOCTI CIUJIKYBaHHS YYaCHUKIB KOMYHIKAIlli Ta MPU3BOAATH J10 iecTabimi3arii
BIJIHOCHH. BBIWIMBICTH SIK COIiaIbHO-TIparMaTUYHUN (DEHOMEH CIIPHUSE PETYIIOBAHHIO
MDKOCOOOBOT B3a€MOJIl JIIOJICH, MPOAYKYIOUM 1i YCHIIIHICTh 1 0€3KOH(IIKTHICTb.
HeBBiunuBICTS € aHTHUIIOAOM BBIWJIMBOCTI, PEAKTHUBHICTIO YYaCHUKIB KOMYHIKaIlii,
HE3/IaTHICTIO TPUMATH ce0e B paMKax BBIUWJIMBOCTI; 1€ MPOTUJICKHUHN i1 (BBIWIMBOCTI)
(dbeHoMeH, pe3ynbTaToOM SKOTO € JucrapMmoHizamis B3aemoxii. Kpim crparteriit
BBIWIMBOCTI ICHYIOTh CTpaTerii 3 MPOTUJICKHOIO CHPSIMOBAHICTIO — CTpaTerii
HEBBIWIMBOCTI, Kl TMOB'SI3aHI 3 arpeCUBHUM CTaBJICHHSIM ajpecaHTa 10 ajapecara i
MOKYTb ITPU3BECTH JI0 BUHUKHEHHS KOHDITIKTY.

[HTOHAIlIA € OAHUM 3 HAMBaXKIUBIIINX MEXaHI13MIB peaizailii Ta AudepeHuianii
BBIWIKMBOCTI Ta HEBBIWIMBOCTI B AOCIII)KYBAHUX KOH(PIIKTHUX A1aTOTTYHUX €THOCTSIX.
Cepen akyCTUYHMX O3HAK, IO HAWOLIbII YITKO AU(EPEHLIIOI0TH TOCHIIKYBaHI
JiajJoriudl eaHocTl, BUuauItoThest miamna3zod YOT ta makcumanbHa YOT miajmorigsoi
€IHOCTI; Jlara30H 1HTEHCHUBHOCTI; CEpPeAHS TPUBANICTh CKJIAay B JOCTIHKYBAHHX
JIAJOTTYHUX €THOCTSX; CEPEAHsS TPUBAIICTh eM(aTUUHOTO IEHTPY; 00CiT mays3alli;
TUINU Tay3 MDK KIIOYOBUMH perulikamu. Benuke 3HaueHHs B peanizaiii emdaszu
BIJIIrParOTh MaKCUMaIbHI1 MMOKAa3HUKW YACTOTU OCHOBHOTO TOHY Ta 1HTEHCHUBHOCTI, 110
301raroThes 3 eM()ATUYHUM [IEHTPOM J1aJIOTTYHOT €THOCTI.

MoBJeHHS KOMYHIKaHTIB, SIKI HAMararoThbcsi OyTH BBIWIMBUMU y (HOpMaIbHIM
KOH(DJIIKTHIN CHUTYyallli, XapakTEepPU3yETbCSl CEPEIHIM TEMIIOM 3 TEHJEHLIE [0
YIOBUIBHEHOTO, CEPETHBOI0 TYUHICTIO, CEPEIHIM BUCOTHUM J1ialla30HOM TOJIOCY, L0
3YMOBJICHO (hOpMaNIbHICTIO Ta O(IMINHHICTIO caMOi OOCTAaHOBKHU, sIKa BUMAarae Bij
CIIBPO3MOBHHUKIB JOTPMMaHHS CTaTycHOI cyOopauHauii. HeBBiunuBuil oopmManbHuii
KOH(IIKT XapaKTEPU3YEThCS OUIBIIUM CTYIIEHEM €MOIIMHOCTI, HDK BBIWIMBHUI
(dbopMallbHHM, OCKUIBKM KOMYHIKaHTH HE 3aBXKJU JOTPUMYIOTHCS MpaBUI Ta HOPM
MOBEIHKA B OQIIINHIA CcHUTyallli, HEBBIWIMBO YW W 0Opa3IMBO MOBOASYHUCH 31
CIIBPO3MOBHUKOM, ITI0 HA MPOCOIUYHOMY PIBHI BUPAKAETHCS B OUTBII MPUCKOPEHOMY
TEeMITl, HI)X Y BBIWIMBOMY (OpMaIbHOMY CHUIKYBaHHI, OUIBIIO TYYHICTIO Ta
IIUPIIMM BUCOTHHM Jiana3oHoM. BpiwinBoMy HedopManibHOMY KOHQIIKTHOMY
CHUJIKYBAaHHIO BJACTHBA OlbIlla E€MOINHICT, Ta MPUPOJHICTh, HDK BBIWIMBOMY
(dhopMabHOMY, aJie MEHIIa, Hi’K HEBBIWIMBOMY HeopMaabHOMY KOH(MIIKTY. 3 0THOTO
00Ky, HepopMaibHa OOCTAaHOBKA Ja€ IMOBHY CBOOOAY BHOOpPY €MOIl Ta iXHbOI
peanizalii, a 3 IHIIOTO — Oa)kaHHs OyTH BBIWIMBHUM 1 HE 00pa3UTH KOMYHIKATUBHOTO
naptHepa (OJM3bKY JIIOJWHY) 3MYIIyE KOMYHIKAHTIB CTPUMYBAaTH CBOi HETAaTHBHI
MOYYTTS y BBIWIMBOMY HE(QOpMaIbHOMY KOH(IIKTHOMY CHUIKyBaHHI. HeBBIwIMBHIA
HepopManbHUT KOHQIIKT € HaOUIbIl eMOLIWHUM Ta HEKOHTPOJIbOBAHUM.
ExcnipecuBHICTh Ta HEKOHTPOJIbOBAHICTh HEBBIUWJIMBOIO HEPOPMAIBLHOTO KOH(IIIKTY
3YMOBJICH1 HEO(DIIIHHICTIO 0OCTaHOBKH, HEOAKAHHAM Ta BIJICYTHICTIO HEOOX1THOCTI
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CTpPUMYBATHCS, MOBHOIO CBOOOA0I0 BHOOpPY BepOadbHUX Ta HEBepOaTbHUX 3ac001B
peamizamii kondumikty. Ha mpocoguyHomy piBHI Iieii THI KOHQIIKTHOI B3a€MOIIi
XapaKTePU3y€e€TbCsS BHUCOKUM PIBHEM TyYHOCTI, IPUCKOPEHHUM TEMIIOM 1 HIMPOKHM
BUCOTHHM Jialma30HOM Tojiocy. Pe3ynpTaTH [OOCHIDKEHHS AAal0Th MOXIIMBICTD
CTBEp/KYyBaTH, IO KOH(MIIKTHA MIDKOCOOOBAa B3aEMOIA € OCOOJMBUM BHIOM
KOMYHIKAIlil 3 BIACHOIO MPOCOAWYHOIO CTPYKTYporo. IIepCreKTHBHUM BBaKa€ThCs
KOMIUICKCHE JIOCHI/DKCHHS JICKCUYHUX, CHHTAKCHYHHUX 1 MPOCOJAMYHUX 3aco0iB
peastizarii BBIYWIMBOCTI/HEBBIWIMBOCTI B KOH(IIKTHOMY IiaJIOTiYHOMY TUCKYpCi, a
TaKOXX CIIEKTPaIbHUM aHaJli3 MOBJICHHS JUKTOPIB-CYO'€KTIB, 110 1HIIIIOIOTh KOH(JIIKT,
1 IUKTOPIB-CY0'€KTIB, 3AJIydeHUX 10 KOHQIIKTY.
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Hocniosxcenns BUKOHAHO 6 MedHcax Cy4acHoi KOMYHIKAMUBHO-OPIEHMOBAHOI  NIH2GICMUYHOL
napaouemu. Cmamms NpucésyeHa CMmuciomy po32isai08i MeKCmié aHIOMOGHUX MYPUCTNUUHUX
NYMIBHUKI8 N0 YKpaini 3 mouxu 30py OUCKypCcu8Ho20 00cuiodicenus. Mamepianom ananisy ciyeysaiu
eeKMPOHHI AHSTOMOBHI MYPUCIMUYHT NYyMIGHUKU no Ykpaini. [Ipeomemom 0ocnioxcenus sucmynae
OUCKYPCUBHULL AHANI3 MeKCMis, 5KI onyOniKo8aHi HA CMOPIHKAX eleKMPOHHUX NYMIGHUKIE |
8UdieHHs oxkpemux npuxnadie. Ilpu Oocniddcenni 3acanbHux 3acad OUCKYpPCy, 30Kpema
MYPUCMUYHO20, BUABUNOCHL, WO NEBHI 1020 XAPAKMEPUCUKY CNnienadaiomes 3 peKIamMHUuM
OUCKYPCOM, mMa CHPAMOBAHI HA NPUBEPMAHHA VBA2U, 3A0XOYEHHS IHmepecy, GUHUKHEHHS
HeCmpUMHO20 OAXNCAHH5L i, Hapeuimi, CHOHYKaroms 00 0ii (mypucmu4noi nooopooici). Bukopucmanms
NeGHUX NIHSBICMUYHUX CIPYKMYD NpoOYOICYE 8 VA6l uumauie cneyugiuni obpasu — «schematay —
WO 03HAYAIMb «CXemay», «wabnony, «cxemamuxa». IIpomsecom 30iliCHEHHS OOCHIONCEHHA MU
gioMimuau, wo iHghopmayis 6 NYMieHUKAX 3 AGTAEMbCS K OONOMINCHA NOPaAda NOOOPOICYIOUUM,
nepeoacmsCs, 30Kpema, MoOarbHuMu diecioeamu. Tax sk mypusm nepedbauae nooopoxc y npocmopi
i 6 uaci, bacamo OHIAUH NYMIBHUKIE NPeOCMABIAIOMb KYAbMYPHY CRAOWUHY, K OCHOBHUL 3ACiO
npueabierHHs: mypucmie 00 nesHoi kpainu uu peciony. Cyuachi 0OCIIOHUKU 88ANCAIOMb, WO CePeo
MOmMUBie 0008 ’A3K080 3AMIKCOBAHI 8 MYPUCMUYHUX MEKCMAX, NPUCYMHI MAKI — CNPABICHICMb,
NOWYK HOB020, HE3HALOMO20 Mmda NPOMucmasieHus ceimis. Bepbanvni ma nesepdoanvui oounuyi
AHRTIOMOBHUX MYPUCTNIUYHUX MEKCMI8 CHNPAMOBAHI HA (DOPMYBAHHA KOMNIEKCHO20 NPU8AOIUBO20
00pa3zy kpainu-micys 6ionouunxy. Ompumani pe3yiomamu 0OCIIOHCEeHHS CMAHYymMb y HA200i npu
nOOANbUIOMY BUBHEHHT MYPUCTNIUUHO20 OUCKYPCY.

Knrowuosi cnoea: ouckypc, mypucmudnuii OUCKypc, NymieHUK, 1eKCUYHI OOUHUYI.

DISCOURSE INVESTIGATION OF TEXTS OF ENGLISH TOURIST
GUIDEBOOKS TO UKRAINE
Viktoriia Pryma
PhD (Germanic Languages), Assistant Professor,
Kyiv National University of Trade and Economics
The research has been done within the framework of modern communicatively oriented linguistic
paradigm. The article is devoted to the brief review of the texts of English-language tourist guides to
Ukraine in terms of discursive research. The material of the analysis was electronic English-language
tourist guides to Ukraine. The subject of the research is a discursive analysis of texts published on
the pages of electronic guidebooks and the selection of separate examples. The study of the general
principles of discourse, in particular tourism discourse, found out that some of its characteristics
coincide with advertising discourse, and are targeted at attracting attention, encouraging interest,
the emergence of unbridled desire and, finally, encourage action (in this case — tourist travel). The
use of certain linguistic structures awakens in the readers’ imagination specific images - "schemata”
- meaning "scheme”, "template”, "schematics". While conducting the study, we noticed that the
information in the tourist guides appears as an additional for travelers, transmitted by modal verbs,
in particular. Since tourism involves travelling in space and time, many online travel guides present
cultural heritage as the primary means of attracting tourists to a particular country or region.
Modern researchers believe that among the motives, which are necessarily recorded in tourist texts,
there are the following ones: authenticity; search for new, unfamiliar and contrasting worlds. Verbal
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and non-verbal units of the English-language tourist texts are aimed at forming a complex attractive
image of the country-place of rest. The results of the study will be useful in the further study of tourism
discourse during lectures and practical classes.

Key words: discourse, tourism discourse, guide book, lexical units.

Beryn. Typuctuyna rany3b ChOTOJCHHS € OJHIEI0 3 THUX, IO PO3BUBAIOTHCS
HaWmBHUAmIE B CBITI. Tak SK TypuUCTHYHMNA Oi3HEC 3alHSAB MO3MINI HAWOLIBII
npuOyTKOBOTO 1 MPOIBITAIOUOT0, TO BIAMOBIIHO W TYPUCTUYHHM TUCKYpC TMOYaB
PO3BUBATHUCH 3 BPAXKAIOYOIO MIBUAKICTIO 1 CTaB OJTHUM 3 HAMTOMIMPEHIIINX MyOIiuHuX
JUCKYpCiB. 3araibHi LUl TYpPUCTHUYHOTO JUCKYPCY 4YaCTKOBO CIIIBMAJalOTh 3
KJIACHYHUMHU BUMOTaMU PEKJIAMHOTO JUCKYPCY 1 CIIPSAMOBaHI Ha IPUBEPTAHHS yBaru,
3a0XOUYCHHA 1HTE€pPECY, BUHUKHEHHS HECTPUMHOTO Oa’KaHHS 1, HAPEIIITi, CIOHYKAIOTh
no naii (TypucTHYHOI Mojopoxi). Jms Toro, mo0 3ailicHIOBAaTH BCl 11 (PYHKIIT
BUKOPUCTOBYIOTHCSA CHENU(DIUHI pEeKIamMHI TEXHIKH, 3a JOIMOMOTOI0 SIKMX MO>KHA
BIUTMBATH 1 KOPUTYBATH JI1i CIIOKMBAYIB IIUX K€ MMOCITYT.

BuxopucranHs pekiiaMHUX MaTepiaiiB y TYPUCTHUHIN cepi Mae HaI3BUYAITHO
BEJIMKUN BIUTMB Ha TypHUCTIB. CaM 3MICT TYpHUCTHUYHOTO IMyTiBHUKA HAAa€ TYPHUCTY
3arajgpHy 1H(QOpMAalIl0 I0J0 OCHOBHHUX TYPUCTHYHHX NpPHHANA, HPOXKUBAHHI,
Xap4yBaHHS, POi3/Yy, B TOM YacC SIK AETaIbHUI OMKC JOHOCUTh YNTATy YOTO HOMY CITijT
OUIKYBaTH B1J MMOi3/IKU UM AKI HABUYKUA MaTu. TaKuM YMHOM TYPUCTHYHI OTOJOIIEHHS
HE BIAPI3HAIOTBHCS BIJ PEKIAMHUX OrOJOLIEHb, MpO sKI nuiie [onoBei:
«inopMaTuBHI, TepekoHyodi Ta HaramyBanHs» (Holloway, 2004: 265). Kpim
BI3yaJIbHOTO HanoBHEHHs ((ororpadii, MaltOHKH, KOJaXi) Ta ayaio CyIpOBOIY
(YpUBKH €KCKYpPCiii UM OMKCH), 3HAYHUIN BITUB Ma€ BUOIP MOBU 1 MOBHUX 3aC001B, 10
MarTh JOCKOHAJIO TIepeAaBaTH BIAYYTTS 1 BpaKEHHS, BUKIHWKAIOUM Oa)KaHHS
moOaunTH BCE Ha BJACHI 04i. TypUCTHYHI MyTIBHUKYU BIIECHT 3aMIOBHEHI TJIaMypPHUMH
dboTo Ta TINEepOONICTUYHOK JIEKCUKOIO, SKI 3a0XOYYIOTh IIIKABICTh YWTaya Ta
MIJCUITIOI0Th HOTO MEPEKOHIMBY 3AaTHICTh. 3riiHO 3 CHHKIIEpOM, CJIOBa B TEKCTI HE
OoOMpPAarOThCsl BUMAAKOBO, a ICHY€ TIeBHA MOBHA IepeBara, SKMil MO)KHa BUOKPEMHUTH
aetaidpHIMM anamizoM (Sinclair, 1991 : 10).

MetopoJiorisa. Hame pocnimkeHHs: 0a3yeTbCsl Ha MPUITYLIEHHI, IO JIEKCUYHI
OJIMHUIIl B aHTJIOMOBHHMX TYPHUCTHYHUX TMYTIBHHKaX MO YKpaiHi HE 3 SBISIFOTHCS
BUMAJKOBO, a TaKOoX, IO (DYHKIIS MEPEKOHAHHS TYPUCTUYHOTO JUCKYPCY TICHO
OB’ s13aHa 3 MOBHOIO TiepeBaroro. 1100 miaTBepANTH BUIIIE3raaHy TeOpito MU 310pain
TEKCTH OKPEMHX TYPUCTUYHUX IYTIBHHKIB MO YKpaiHI W MpoaHANI3yBad iX 3
JIEKCUYHOTO Ta CHHTaKCUYHOTo O0Ky. Harioro metoro Oyiio BUOKpEMUTH CHelH(iuHi
JHTBICTAYHI MOJeN (3pa3Ku), MO XapaKTepu3yloTh TYPUCTUYHUN TUCKYypC. Takum
YUHOM Yy HAIIOMY JOCIIDKEHHI MU MpoaHalli3yBajdd BHOIp JIEKCUKH, CTHIIICTHYHI
3aco0u Ta rpaMaTU4HI CTPYKTYPH.

Pe3yabtatu i o0roBopennsi. OpHUM 3 HAWUMOMIMPEHINIUX TEPMIHIB, IO
3yCTpI4a€Thcsl B MyOJiKaIlisiXx caMe JIIHTBICTHYHOTO XapakTepy € «auckype». llei
TEPMiH BHMAarae peTeJbHOr0 BUBUEHHS Ta yBaru J0 JHKEpEN, M0 OKPECTIOITh JaHy
npo0OyieMy. 3a OCTaHHI POKM Ha TEPEHAaX MOBO3HABYOI HAYKH 3 SBUJIACH I[ila HU3KA
npaib, B SIKUX HAyKOBIl PETENbHO IOCIIIXKYIOTh TaKi MUTaHHA: 1) BU3HAYEHHS
MOHSTTS AWCKYPCY 1 TEKCTy; 2) KOJO 3arajbHUX MHTAaHb AUCKYPCY; 3) BUBYCHHS
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npo0JieMaTUKKU TEKCTY B (DUIOJIOTIT, JIHTBICTULI Ta 1HIIUX T'yMaHITapHUX Haykax; 4)
OMUC JUCKYPCY SIK KOTHITUBHO-KOMYHIKaTHUBHUNA (EHOMEH Y MOBO3HABCTBi; 5)
KOpEJIALis Ta aKTyaji3alis MOHITh «TUCKYpe» 1 «TekcT» (bopTtHuk, 2018).

Crig 3a3HauMTH, U0 TYPUCTHUYHUHN TUCKYPC PO3TISAAETHCA SIK Y MIUPOKOMY,
Tak 1 y BY3bKOMY 3HAQUEHHSAX. Y IIUPOKOMY 3HA4YCHHI TYPUCTHYHUN JUCKYpPC
BU3HAYAETHCS SIK KOMYHIKATHBHA JISJIBHICTh, SIBUIIE: MOBA, MOBJICHHS, J1aJIOT,
MOJIJIOT, 1110 BKJIIOYAIOTh B ce0€ 3HAHHS MPO CBIT, KYJbTYpPHI TPaJHUIlii, 1CTOPHYHI
(dakTy Ta 1HIIY 1H(OpMAaIlto, 1 1e, 6e3rnocepeHb0, 3YMOBIIOE OCHOBHY (DYHKIIIIO
TYPUCTUYHOTO JUCKypcy — 1HGopMaTuBHY. MOBO3HABIl BHAUIAIOTH TaKOX
aKyMYJIATUBHY Ta PEryJATUBHY (QYHKII JTUCKYPCY, 110 pEai3yloThCs B IEBHUX BUIAX
KOMYHIKaIlli 1 BU3HAYAIOTh BXKE€ OLIBII BY3bKE PO3YMIHHS JUCKYpPCY SK MPOAYKTY
KOMYHIKaIlli, aKTyaJbHOTO TEKCTy, BEpOaJbHOTO YU HEBEpPOATBbHOTO MPOIYKTY.
BinmoBigHO, *aHpWU TYypUCTUYHHMNA IUCKYpC MOKHA TaKOX YMOBHO TOIUIMTH Ha
BepOanbHI Ta HeBepOanbHI. J[OCUTHP 4YAacTO B CHOPOLIEHOMY BapiaHTI TEPMIHOM
TYPUCTUYHHUN TUCKYPC BHU3HAYAETHCS CYKYIHICTh TEKCTIB, 1[0 CTAHOBIATH MPOAYKT
MOBIICHHEBOT AisTBHOCTI Y cdepi Typusmy (bopTtauk, 2018: 11-14).

Hamni nomryku 0a3yroTbes Ha aHami3l BUOIPKM 3 TEKCTIB aHTJIOMOBHHX
TYPUCTHYHUX MYTIBHUKIB 10 YKpaini. Mu onupanuck Ha BUSHAYEHHS MOBH TypHU3MY
OpUTaHCHKOTO HAayKOBIIS JlaHHA, SIKUI CTBEPIIKYE, 0 «MOBA TYPU3MY MA€ TEHCHIIIIO
KOPUCTYBATUCh JIMINIE JIEKCUYHUMH OJIMHULIAMHM, SIKI HECYTh IO3UTHBHE BIy4YHE
3HAYCHHS, OMUCYIOUW MOCIYrd Ta TypucTHuHi mpuHaau» (Dann, 1996: 95). I1{o6
MIATBEPAUTH 1€ TBEPPKCHHS, HABEJAEMO NPHUKIAJAM BUKOPUCTAHHS TMO3UTUBHUX
NpUKMETHUKIB 3 Hairol BuOipku: colourful traditions, warm-hearted people, off-the-
map experiences, mysterious country, amazing city, famous sights, exiting activities,
perfect rest. CBoe 3axoIuleHHS aBTOpPH CTaTel IMyTIBHHUKIB YacTO BHUPAXKAIOTH 32
JOTIOMOTO0 HaWBHUIIIOTO CTYIICHS MOPIiBHSIHHS MpuKkMeTHHKIB: the biggest port, the
most famous medieval castle, the most pleasant major city, the most decisive battle, the
most majestic river, the most notable landmark.( https://traveltoukraine.org/)

Hannuiok no3uTUBHUX CI1B, IPUKMETHUKIB UM €MOLIHHUX TEPMIHIB, CTBOPIOE
Ka3KOBE KOPOJIIBCTBO IIapMy, IACTS, POMAHTUKH, BeCceONIiB Ta ¢anTasii. Onucyrodu
TYPUCTHYHI TIPUHAAM Yy TYPUCTHYHUX TYTIBHUKAX yKJIaJadi HaMararTbCs
MIJICUJIIOBATH TaKl PUCH SK YHIKAJIBHICTh, THINY, CIIOKIH, TEII0, PpPO3MAITTH,
penakcariito, B TOH k€ 4ac MPOBOKYIOYM BIAUYTTSA HECTPUMHOTO OakaHHs: «Kyiv, Of
course, is known internationally as the “City of Golden Domes” for the glistening
cupolas of such ancient Ukrainian Orthodox places of worship as St. Sophia’s, St.
Michael 's and the Monastery of the Caves.» «If Ukraine has a city that can naturally
bear the title of “Gateway to the West” it is certainly Lviv.» (https://traveltoukraine.org/)

I'inmep6oau 1 MeTadopu CTBOPIOIOTH oMpisiHy atMocdepy: «Ukraine has more
than a thousand-year history associated with numerous stereotypes. Like most Eastern
European countries, it is a rather young countryy. (https://traveltoukraine.org/) JIroaei Ha
VYkpaiHni 3aBxau onucyroTh sik warm, friendly, hospitable and generous, a mangmadTHi
Kpa€ BHIM OINHUCYIOThCS TaKUMU TpUKMETHUKamH, sk magnificent, peaceful,
spectacular or fascinating. Xoua Oararo 3 [HMX TEPMIiHIB BXE JaBHO CTaJlH
3arajJbHOBKMBAHUMHU B TYpPUCTHYHOMY JUCKYpCl 1 BCE€ YaCTIIE MOEIHYIOTHCA 3

91


https://traveltoukraine.org/
https://traveltoukraine.org/
https://traveltoukraine.org/

3anucku 3 pomano-eepmancokoi ¢inonoeii. Bunyck 1 (46). 2021

MOXIAHUMH BIJ HHUX IMEHHHKaMH a00 CHHOHIMAMH, BCE K BOHM HAaIlJIEHI Ha
MiKUBICHHST ysiBU ywuTada. OMHMCOBI CiIOBa, SAKI TaK YacTO BXKUBAIOTHCS B
TYPUCTHYHOMY JHUCKYPCl, BUPAXAIOTh CUJIbHE BITYYTTS 3a4apyBaHHS, BECEJOIIIB,
PamoCTi, 3aXOIICHHS, SIKI HAaJ3BHYAiiHO BILUIMBAIOTh Ha CIIOKHMBaviB. BHKopHCcTaHHS
MEBHUX JIHTBICTUYHUX CTPYKTYp MPOOY/Kye B ysBI uMTayiB crneuudivyHi odpazu —
«schemata» — 10 03HAYAIOTh «CXEMay», «IIAOJIOH», «CXeMaTHKa», sKi € «mental
representation of typical instances» used in order to «predict and make sense of the
particular instance which the discourse describes» (Cook, 1994: 11). Takum yuHOM
OMKC TYPUCTUYHUX MPOAYKTIB (IIPUHAJ) CTBOPIOE 3 CAMOT0 MOYATKY MO3UTHUBHUMN
o0pa3 B ysBI CHOXXHMBaya 1 IUJIABHO IEPEPOCTA€ B TO3WTHUBHI BIATYKH KJI€EHTIB
NOTEHIIIHUX TYpUCTIB. Ak cTBepmkye Kyk, KII0YOB1 JIHIBICTUYHI PUCH CTUMYITIOIOTh
pO3yM 4YHMTada 1 aKTHBYIOTh OIOPHI 3HAHHS, ICHYIOYI CXEMH, $5Ki, BIJIOBITHO,
BIUTMBAIOTh HA CIIPUAHSTTS IIEBHOTO UCKYPCY.

[IpoTsirom 3aiMCHEHHS MOCHIDKCHHS MH BIAMITHIM, IO 1H(GOpMAIsS B
MyTIBHUKAX 3 SIBISETHCS SIK JIOMIOMDKHA TOpaja MOAOPOXKYIOUYUM, IEePEIaeThCs
MomambHUMHK miecioBamMu Should, have to a6o iHmmMmu aieciioBaMu, SKI MarOTh
CHHOHIMIYHE 3HaucHHs: recommended, suggested, guide, advice, proposed i T.x.
Putopuuni 3anmuTaHHS BXHUBAIOTHCS SK ATBTCPHATHBHUX IIIAX TEpeaadi KOMaH]
(conykaHHs 70 Aii). BukopucTtaHHs HaKa30BOro CIOCOOY € TMOCTIJOBHUM Yy BCIH
CYKYIHOCTI MpPOaHaTI30BaHUX TYPUCTUYHUX MYTIBHUKIB 1 TMPEACTABICHI TaKUMU
niecnoBamu: act, walk, eat, head, let, come, take, get, see, discover, look for, etc:
«There is no sign, but the white door featuring number 17 is hard to miss. Just walk
down and ring the belly. «Start by pushing 'Ob' on the Globus mall (west wing)
elevator. Once you're in you get a free tour of the place». You will discover the Opera
and Ballet Theater, Duke de Richelieu Monument at the top of the legendary Potemkin
Stairs and the monument to the 12th Chair at Deribasovskaya
Street. (www.lonelyplanet.com)

3aBAs4yrOud HOBMM yMOBaM TOBapu3allli, MOBa, pa3oM 3 IHIIUMH (popMaMu
BUPAXEHHSI KYJIbTYypH, HEOE3MiJCTABHO JIETHIE BIIAUISIETHCS BIJ 1JEHTUYHOCTI Ta
BUKOPUCTOBYETHCS sIK OKpeMuil ctuinictuunuid pecypc. (cf. Bell 2009; Cameron 2000;
Coupland 2007). Take sBHILE CHOCTEPIra€ThCS B TYPUCTUUHOMY JIUCKYpPCl B THX
MICIISIX, JI€ MICII€eBa MOBa MOK€ aKTHBHO MPOCYBATHCh Ta MOJABATUCS CIIOXKUBAYY
TYPUCTUYHUX TOCIYT SK «METOHIMH MICIs», M0 BHPAXKAIOTh KYJIbTYPHY
ABTEHTUYHICTh 1 MAIOTh MPUBEPTATH yBary MOTEHIIITHOTO TYpHUCTA.

«You will discover the Opera and Ballet Theater, Duke de Richelieu Monument
at the top of the legendary Potemkin Stairs and the monument to the 12th Chair at
Deribasovskaya Street.» (https://www.lonelyplanet.com/)

CyuacHi JOCITHUKHA BBAXKaIOTh, 1110 CEPe]l MOTHUBIB 000B’I3KOBO 3a(piKCOBaHI B
TYPUCTHUYHUX TEKCTaX, MPUCYTHI TaKl — CIPABXKHICTh; MOIIYK HOBOTO, HE3HAHOMOTO
Ta npoTtucTtaBieHHs cBiTIB (Georgeta Rata, 2012: 305). O6pa3 TypuctuuHoi YKpainu
CTBOPIOETHCS TI1J] BIUTMBOM 3a3HAUY€HUX MOTHBIB. Tak, cepell 03Hau€Hb MICIIEBOCTI B
Ykpainu yacTo MpUCyTHI Jiekcemu Origin, real, true, ancient, old, pure ta immi.

«A colourful maze of old, hilly streets, with golden-domed cathedrals and pretty
parks in the centre, Kyiv is one of Europe's most atmospheric cities. But Ukraine's

92


http://www.lonelyplanet.com/
https://www.lonelyplanet.com/

3anucku 3 pomano-eepmancokoi ¢inonoeii. Bunyck 1 (46). 2021

capital is more than just a place to wander through: beneath the beautifully scruffy
surface are great (and cheap) places to eat, drink and party».
(https://www.lonelyplanet.com/)

[[lo0 mo3HAYMTH MICIICBE HACCJIICHHS HAMOLILII BXXWBAaHUMU aJl’ €KTHBAMH €
nexcemu friendly, hospitable, passionate, interesting. Haegemo mnpukian:
«Ukrainians are very friendly and welcoming. They love large groups and gatherings,
always help each other and consider all people around them to be their best friends.
Thus, if you happen to come to a party in Ukraine, don’t worry, you'll definitely make
some friends and will chat, laugh and sing your favourite songs till dawn.»
(https://theculturetrip.com).

«The people are really welcoming, the country is inexpensive, and there’s a real
sense of stepping back in time as you explore the cities and countryside.»
(https://www.nomadicmatt.com)

B TypuctuuHHMX MyTIBHUKAaX CTYIIHb PO3BUHEHOCTI KpaiHW, 1i BIAMOBIAHICTH
CY4YaCHUM TEHJICHLISIM BUPAXKAETHCS 3aBASKU 1HPOpPMALIIi PO HIYHE KUTTSA Y KpaiHu,
Ha MPUKJIaAl MICT-MUIBHOHEPIB:

«Hidden in the basement of the Kyiv Cinema, this is Kyiv's original speakeasy
and a legend among Kyiv's bars. Whereas the bartenders at most top cocktail bars in
Kyiv are men, many here are women. And they can sure sling a drink: cocktails at
Parovoz are handcrafted works of art. Excellent food as well.»
(www.lonelyplanet.com)

Cning BiA3HAYMTH JAPYKHE, MPUA3HE Ta TOCTHHHE CTaBJICHHS YKPAiHIIB 0
TYPHUCTIB, 0OCOOJIMBO 3 MITHhMHU, 110 O0€3MOCePEaHBO MA€E MIATBEPXKEHHS Ha CTOPIHKAX
TYPUCTUYHUX MYTIBHUKIB. A came:

Remember if you wouldn’t do it at home, don’t do it in Ukraine!
(https://www.nomadicmatt.com)

BucnoBku. TypucTHUHMI JUCKYPC HALIJIEHUH CTBOPUTH CIELU(PIYHUIN ySIBHUIA
cBIT. BiH Hajgae MOTEHLINHOMY MOJOPOXXKYIHOUOMY 3MOI'Y CTBOPUTH B CBOIH YsBI
Bpakarouuii o0pa3 TOro Micls, sike HOMy XOTUIOCh OM BiABIAAaTH. TakuM YUHOM,
TypUCT OAYUTh 1 A13HAETHCS PO MICLSI CBO€TI MallOyTHHOI MOJOPOXKI.

Takum ynHOM, BepOaibHI Ta HEBEpOAJIbHI OJIMHMII AHTJIOMOBHUX TYPUCTUYHHMX
TEKCTIB CIIPSIMOBaHI Ha (OpPMYBaHHS KOMILJIEKCHOTO MPUBAOIUBOTO 00pa3y KpaiHu-
MICIISl BIAMOYMHKY. B SKOCTI JIIHrBOIparMaTMYHUX 3aCO0IB aHTJIIHACHKOT MOBH CIIiJ
BU3HAYUTH TaKi: aKClOJIOT1YHA, €KCIPECHBHO-eMOIliiiHA, MeTadhopr30BaHa JIEKCHKa,
CJIOBA-MIJICUJTIOBAYl — MPUCTIBHUKU-IHTCHCU(PIKATOPH, CIIOBA, SIKI MIAKPECIIOIOThH
po3MaiTTs, (pazeonorisMu, MOJOALKHHUN CIICHT, iMIIepaTUBHI (OpPMHU IECIIB,
nexkcuuHi noBTopu. DopMU MOBHOI pemnpeseHTarii o0pasy YkpaiHu CBig4aTh IMPO
eKCIUTyaTallil0 MapKeTOoJIOraMu SIK CTEPEOTUITHUX YSBJICHb MPo YKpaiHy (pyXJuBi
TaHIl, KyJiHapHI TPaaMilii, aM’ITKM MHUCTELTBA), TaK 1 HOBUX — JPY>KHE CTaBJICHHS
710 1THO3EMIIIB, 171eabHe MicIle JJIsl CIMEHHOTO BIMOYMHKY Ta JUIsl pO3Bar MOJIO/II.

Cnucok Jitepatypu

boptauk C. b. JIIHrBoIMAaKTHYHUNA pecypc aHTJIOMOBHOTO TYPHUCTHYHOTO TUCKYpPCY Yy HaBYaHHI
CTyZeHTIB crneuiaabHOCTI «Typusmo3zHaBcTBo. HaykoBuii BicHUK MiXHApOJHOTO T'yMaHITapHOTO
yHiBepcutety. Cep.: @inonoris. 2018. Ne 33. tom 2. C. 11-14.
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Cmamms npucesiuena usuenHio KomniexcHo2o kouyenmy WORD / LANGUAGE / SPEECH y
HAi8HIU KApMUHi C8imy 8 Mexicax H08020 HAYKOBO20 HANPAMY — OVAllbHe MOBO3HABCMEBO: HAYKO8E |
HaigHe MPAKmMy8aHHs MOSU 8 AH2IIUCLKIL JeKkcukoepadii. B pobomi ananizyemvcs KOMHIEKCHUL
xonyenm WORD / LANGUAGE / SPEECH, npeocmagéneruii HOMIHAMUBHUMU OOUHUYAMU,
BUOKDEMIICHUMU HA MAMEPIAi 3a2anbHux i (hpazeonoivHux CI106HUKIE aH2NiliCbKoi Mosu. B Haignill
KapmuHti ceimy 8 s0posill 30Hi Hapaxosyemuvcs 3 Jiekcemu (AKi CYyKYnHo emiwyioms 42 cememu), i3
SAKUX MemOOOM CeMHO20 aHanisy ioghinemposano 161 cemy. Haiizaeanvhiuow cemanmemoro, aKa
HAS6HA 8 YCIX A0POBUX JleKceMax, € i0est OLiamepatbHOCmi KOMYHIKAMUSHUX 00uHuyb. Yci iexcemu
A0p0o6OI 30HU MICMAMb HA Nepuitl NO3uYii CI0BHUKOBUX 0epiniyill cememy, 8 AKill HA200UYEMbCS
Ha €Onocmi smicmy i Gopmu pozensaoysanux genomenis. Medianrbha 30HA HOMIHAMUBHO2O NOJIS
sepbanizosanozo komniekcroz2o konyenmy WORD / LANGUAGE /SPEECH y decamku pa3ié 6inbuia
i eapiamusHiwa, auigic s0posa 30Ha. B uiu zapeccmposano 6invue 700 nexcuunux oOUHUYb i3
CeMAHMUYHUM KOMNOHEHMOM MOB8A, MOBIEeHHSA, KOMYHIKayis. 3a memamuyHum nPpUHYunom 3iopanui
mamepian po3nooineno Ha 6 cexkmopis: KOMYHIKAYis, 0OUHUYL MOBU, MOGLEHHS, OUCKYPC, MEKCMm;
donemuuni, epamamuyni i CMUIICMUYHI  (heHOMeHU;  MOBA/OiaNeKMm/AHCAPeOH,  MOBeyb;
Mmoeosnascmeo. Illposedenuii ananiz noxaszas, wo nepugpepiuna 30HA HOMIHAMUBHO2O NOJIA
komnnexcrozo konyenmy WORD / LANGUAGE / SPEECH y naigniu kapmuni c8imy éepoanizyemucs
@pazeonociunumu 0OUHUYAMU AHTTUCLKOI MOGU. 10ioMamu, napemiamu, NPUcCie’asmu (CymapHo
oinbwe 800 crosuuxosux 6okabdyn). Bonu euceimaiorwome pisHOMAHIMHI emuyHi cmepeomunu
CBI0OMOCMI AH2TIOMOBHO20 eMHOCY.

Kniouoegi cnoea: konyenm, HaisHa kapmuua ceimy, 0yaibHe MOBO3HABCMEO, C10BO, MOBA, MOBIEHHS,
HOMIHAmMuBHe noJe, jekcukozpagis.

COMPLEX CONCEPT WORD / LANGUAGE / SPEECH AS A
FRAGMENT OF THE NAIVE PICTURE OF THE WORLD
(based on explanatory and phraseological dictionaries
of the English language)
Smaglii V.M.
doctor of philological sciences, associate professor,
Odessa National Maritime University
The article is dedicated to the study of the complex concept WORD / LANGUAGE / SPEECH in the
naive picture of the world within a framework of a new scientific direction —dual linguistics: scientific
and naive interpretation of language in the English lexicography. The complex concept WORD /
LANGUAGE / SPEECH, which is verbalized by nominative units extracted from English general
lexicographic sources, is considered. The nuclear zone of the naive picture of the world counts three
lexemes (which together contain 42 sememes), among which 161 semes have been filtered by means
of seme analysis method. The most common semanteme, present in all nuclear lexemes, is the idea of
the bilateral nature of any communicative unit. All of the nuclear zone lexemes in the primary
dictionary position contain the seme, which emphasizes the unity of content and form of the
phenomena under consideration. The medial zone of the nominative field of the verbalized WORD /
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LANGUAGE / SPEECH complex concept is many times bigger and more variable in comparison with
the nuclear zone. It includes more than 700 lexical units with semantic components language, speech,
communication. According to the thematic principle, the collected material was divided into 6
sectors: communication; units of language, speech; discourse, text; phonetical, grammatical and
stylistic phenomena; language / dialect / slang, speaker; linguistics. Our analysis showed, that the
peripheral zone of the nominative field of the complex WORD / LANGUAGE / SPEECH concept in
the naive picture of the world is verbalized by phraseological units of the English language: idioms,
paremias and proverbs (a total of more than 800 dictionary articles). They highlight different ethical
and linguocultural stereotypes of the English-speaking ethnic group.

Key words: concept, naive picture of the world, dual linguistics, word, language, speech, nominative
field, lexicography.

Beryn. [TosiBa 1 mocTynaabHUM pyX JHOJICHKOT IUBLTI3a11iT OyIM O HEMOKIUBUMU
0e3 3aco0iB (ikcarrii iHdopMaliii Ta MOXKJIMBOCTI OOMIHY HEIO B CIUIbHIN JISUIBHOCTI
YJIeHIB COIliyMy. TakuMm yHiIBEepcaJbHUM 3aCOO0M BHUCTYIMWJIA JIOACbKAa MOBa, Ky B
TaKOMY paKypci BHUBYA€ KOTHITMBHA JIHTBICTHKA, (GuIocodisi MOBH, CEMIOTHKA
(KybpsikoBa, 2004). Oounuyero awmanizy B HaIIOMYy JOCHIDKEHHI  BUCTYIA€E
CJIOBHMKOBA CTAaTTsI B €IHOCTI JIEMH (3aroJIOBHOTO cjoBa) 1 AediHimii. Po3memnienss
ne(IHILIIHOT CTaTTI HA KOMIIOHEHTH CTBOPIOE MO3aiKy A€(IHILIINHUX O03HAK, 13 IKUX
BII(UIBTPOBYIOTECS CEMH, €JIEMEHTapHI OJWHHUII 3HAYEHHSA. Y CBOIO 4Yepry, CEMHU
CTal0Th 00'€KTOM KOTHITMBHOTO aHali3y, KU YMOXJIMBIIIOE BIJITBOPEHHS I[LIICHOI
KOHIENTYalbHOI  CTPYKTypH,  BepOajgi30BaHOTO  KOMILJIEKCHOTO  KOHIICTITY.
Hocmimkennss komiuiekcHoro konmenty WORD / LANGUAGE [/ SPEECH
IPOBOAMUTHCA Y MeXaX HOBOTO HAyKOBOI'O HaIpsMy, c(hOpPMYJIbOBAHOTO SIK OyalbHe
MOBO3HABCMBO: HAYKOBE | HAIGHE MPAKMYBAHHS MOBU 8 AHINIUCHLKIl JleKCUKocpagii.
Mamepian doocnidxcennss — TiiymadHi 1 (pa3eosoriyHi CIOBHUKH, 13 SKUX METOJOM
CYLIJIbHOI BUOIPKA BUOKPEMJICHO HOMIHATHUBHI OJMHMII, B CEMAHTHIll SKUX HasBHI
CEMU MO8a, MOGIEHHS, CI080, CNIIKY8AHHs — TAKUM € IPUHLMI (JOPMYBaHHS HATBHOT'O
HOMIHATUBHOTO TIOJISL.

JlocniKeHHsI BUKOHYETHCS 32 MEN000./102i€10 CY9aCHOI HAYKOBOI MapagurMu
KOTHITUBHOI JIIHTBICTUKU. MeTOAONOTIMHUIA TPUHIIUI eKCHAHCIOHI3M) BUSIBIISIE ce0€ B
TOMY, 110 poOOTa BUKOHYETHCS HA MEXI JIHTBICTUKHA 1 KOTHITUBICTUKH, MPHUHIIMI
eKCNIaHaAMOPHOCMI OYEBUIHHUHN, OCKITIBKH 10 PO3TIISAY 3aTy4atOThCS COLIOKYIBTYPHI
1 TICUXOJIOTIYHI Ba)Kell, sIKI 3yMOBIIOIOTH AU(EpeHIiallio JBOX BapiaHTIB KapTHHU
CBITY. MeTO0JIOTIHHUIA NPUHIIUIT AHMPONOYEeHmMpuU3mMy € BU3HAYAIBHUM, ajpKe
30CEpPE/KYEMOCS Ha TOPIBHSIHHI JIBOX 1MOCTacedl KOMIUIEKCHOTO KOHIIENTY, sKi
BIJIPI3HSAIOTHCA OJIHA BiJ OJHOI HAasBHICTIO/BIJCYTHICTIO HAayKOBOTO OEKrpayHIy Y
MOBIIIB, IO YITKO BITOMBAETHCS B IXHIM TPAKTOBII OCIOBIIIOBAHOTO (heHOMEHY. ToOTO
¢irypa MOBIISI BU3HAYA€ XapaKTEP MOBHOI KAPTHUHH CBITY, KOO BiH MOCITYTOBYETHCS.
OcTanHI{ 13 YOTUPHOX METOMOJOTIHHUX MPUHIUIIB —  QYHKYIOHANI3M — Y HAIIKA
poOOTI JomoMarae ysCKpaBUTH pi3Huylo B 3amacax CIOBECHOIO Marepiaiy, SKHii
3HAYHOI0 Mipot0 Ju(epeHIifioBaHmil 1 HAJIAIITOBAaHUI Ha OOCIYTOBYBaHHS PI3HHX
JTUCKYPCUBHUX CHUTYaIlll, 1110 BiAOyBatOThCs MK (axiBIsIMU ab0 MK MEpeCIYHUMHU
MOBLSIMH Ta CTOCYIOTBCSI TEMU 8epOaibHe CNITKYS8AHHA.

MertonosoriiiHi  3acaayd JOCHIPKEHHS 3YMOBWJIM BHOIp 1 3acTOCYBaHHS
KOMILJIEKCHOI METOAMKH, SIKa IHTErpy€e 3arajJbHOHAYKOBI Ta CHeLialbH1 JIHIBICTHYHI
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MeTou. J[o 3araibHUX METOIB YBIUIILIIN TaKl, IK cnocmepexcents 1 POpMYTIOBAHHS
2inome3su, METOJI CYIIUTBHOL 6ubipxu 13 TEKCUKOTpadigHUX JKEpEN, Ha OCHOBI aHAli3y
(dakTorpadgiyHOro Marepiany iHOYKmueHUM METOJIOM 3IHCHEHO HOT0 y3araabHEHHS 1
noJajbllia MAKCOHOMIsl, O0eOYKMUGHUL METOJ TPHUCITYKHUBCS TMpU IHTEpHpeTarii
OKPEMHUX TEOPETUYHMX IOCTYJATIB y IXHINA MPOEKI] Ha KOHKPETHUN CIIOBHUKOBHIA
Mmarepianl. Kinvkicnuti METOJ HaJaB 00'€KTHBHI IMOKA3HUKHW YaCTOTHOCTI MOBHHUX
penpe3eHTallid MEeBHUX CMHUCIOBHUX Maplen. Yci orpuMani Qakrorpadiuni aHi
HJJIATaIN PETEIBHOMY 0eCKpunmusHomy MpeICTaBICHHIO B IIIJTICHY KOHIICTIITIO.

CrerianpHi JJIHTBICTUYHI METOAM MICTHIIM TEPIII 32 BCE Oe)iniyilinuii aHai3,
AKUW 3aCTOCOBYBAaBCS 10 TIYMAauHUX CTaTed yCiX MOCHII)KYBaHUX HOMIHATHUBHUX
OJIMHUIIb, KOMNOHeHmHUll (CeMHHI) aHaJ13 JaB 3MOTY 3 Ha0OpiB Ae(iHIIMHIX 03HAK
BiIpLIBTpYBaTH HAOIP CEM, ITI0 YMOYKIIMBHIIO CYTO KOSHIMUGHUL aHAJT13 KOHCTUTYEHTIB
OJISI 1 3'SIBUJIOCH YHACIIZOK METONY 10108020 CIPYKMYPY8AaHHs HOMIHAINN Y €1MHE
uine. Emumonocivnuii aHani3 HaJaB IIKaBl JaHI NOpO 3aJaBHEHI CMUCIH, SKi
BUCBITJIIOIOTh ~ Cy4acHI  CMHUCJOBI  3B'I3KM  MO3IpHO  HEOJM3BKHX  JIEKCEM
JOCJTII)KYBAHOTO TIOJISL.

PesyabTaTh i oorosopennsi. Komrmiekcuuit konmenr WORD / LANGUAGE /
SPEECH, mo € KOHIJIOMEpaToM TphOX HYKJI€ApHUX KOHIENTIB. BiH yTBOpeHMIA,
BIJIMIOBITHO, HYKJCAPHUM KOHIICNITOM i3 3arojJOBHUM CJIOBOM WOrd, HyKJIcapHUM
KOHIICTITOM 13 3aroJIOBHMM CJI0BOM language i HykJieapHUM KOHIICTITOM, Y SKOMY
3arojoBkoM BucTynae HomiHarema (Tepkynos, 2013) speech/to speak. BuBueHHs
BepOaIi30BaHOTO KOHIIETITY Iepedoaydac mepii 3a Bce YKJIaJaHHg HOro HOMIHAaTUBHOTO
1oJist, TOOTO 310paHHs 1 CTPYKTYPYBaHHS B €IMHE I[1JI€ BC1X HOMIHATUBHUX OJIUHUIIb,
[0 TO3HAYAIOTh SJIPOBI KOHIIENTH, Pa30oM 13 IXHIMHU CJIOBHUKOBUMH JACQIHIISIMH.
OtpumaHuil TakuM 4YMHOM (hakTorpadiyHUil Marepiaia Ja€ MOXKIIUBICTh PETEIBHOIO
aHaJi3y €TUMOJIOTil Ta CEMaHTHKHU BCiX 310paHUX JICKCUUHUX OJUHUIIb.

3a JaHUMU CJIOBHMKIB aHIJIINACHKOI MOBU JIBI 3 TPbOX Ha3B KOMIUJIEKCHOTO
KOHLIETITY € NUTOMHMH AaHIJIIACBKUMHM OAMHUIIMHU, 110 (QYHKIIIOBaIM 3 4YaciB
naBHboaHrmiicbkoro mepioay mme mo XII cr. Ile nasu word i speech/to speak.
HaromicTh Ha3Ba language € poMaHCHKUM 3alO3WUYEHHSIM y CEPeAHbOAHTITIHCHKHIA
nepiog. Ha wHamy mymky, 1 oOCTaBUHA MOSICHIOE HAWMEHINy MPEACTaBICHICTh
cermeHTy LANGUAGE y Bep6anbHOMY 101 KOMITJIEKCHOTO KOHIENTY. Bel Ha3Bu €
MOJIICEMaHTUYHUMH JIEKCEMaMHU, aJie PO3Taly>KEeHICTh IXHbOT CEMAaHTUYHOI CTPYKTYpHU
(KITBKICTh JIGKCUKO-CEMAaHTUYHUX BapiaHTiB, ab0 ceMeM) HeoaHakoBa. HaitOinbin
YHCEIbHUM BHSBIIIETbCS CETMEHT HOMiHaTemu Speech/to speak, y minmomy Tyt
HapaxoByeThes 23 cememu (55% yciel ssmpoBoi 30HU 1MOJIs), 13 HEX 15 miecmiBHUX (10
speak) i 8 imennux (speech). Cerment nexcemu Word 3amoBHeHME 12 cememammu
(28%), cerment language — 7 cememamu (17%).

ETtumosioriuna po3Bijka mokasaia, 1o jJekcema Word y miaXpoHiuHIH TIOIIHHI
BXOJIMTH JI0 KJIACTEPY CIIOPITHCHUX aHTIIIUCHKUX JIEKCEM, KOYKHA 3 TKMX TTOXOAUTh Bl
CIIJIBHOTO [IJII HUX TIpaiHI0€eBporneiicbkkoro kopeHs Wer-. Knactep Hamiuye 7
JIEKCUYHUX OJIMHHUIIb, SIKI 00’€IHaHI 3a TPUHIMIOM (aMiIbHOT cX0xkKOocTi. [Ipruuomy
pucu (paMibHOI CXOXKOCTI CTOCYIOTHbCS HE CTIIBKM 30BHIIIHBOI (DOPMH, CKUIBKH
CEMaHTUYHOI OJIM3BKOCTI YJieHIB Kiactepy. Jlyke Baxkko, pajiie HEMOXIUBO
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mo0aunuT dopmanvHy cxodicicms MK yciMa KOHCTUTYEHTAMH KJIAcTepPy, CKaxiMo,
TakuMH, sik Word, irony ta rhetor. Xoua ¢popmMaibHO CXOKHMU € 1HIII KOHCTHTYEHTH:
verb, verve, adverb, proverb. JledinimiiiHuii aHaTi3 3a3HAYCHUX JICKCEM CBIIUUTS, IO
KOXKHA 3 HUX MICTHTh ceMu [Speak] ta [meaning], ki B pi3HUX JIEKCEMax MO-Pi3HOMY
KOMOIHYIOTBCS 3 KBasi(hikaTUBHUMH ceMamu [insincerity], [emotionality], [brevity],
[eloquence] abo cemamu, 1110 YTOUHIOIOTH QYHKITIHHI XapaKTEPUCTHKH HOMIHOBAHOTO
dbenomeny [to express action], [to modify verb, adjective].

B acmekti mgiaxponii IikaBolo € Jekcema language, ska IOXOAWUTH 3
iHoeBporeiicbkoro kopens dnghis, mo o3Hauae s3ux i Mosa. I3 UHOTO K KOPEHS
MOXOJUTH 1 cJIoBO tONQuUe, BHACIIIOK YOTO B Cy4YacHIW aHIIIHCBKIA MOB1 i1CHYIOTH
eTuUMoJIoTiuHI ay6netu: language i tongue, mpuuomy tongue 30epir oOnaBa 3HAUCHHS:
sa3uk (aHATOMIYHUE opraH) 1 mosa (3aci0 chiaKyBaHH:), a language 3 1BOX BUXIIHUX
3HAY€Hb PO3BUHYB TIJIbKH JIPYTE.

ETtrMororis iMeHHOT JiekceMu SPeech € Takoro: BoHA 3’SIBHJIACS B aHTJIHCHKIN
moBi me 10 XII ct. ¥ cepeanpoaHrimiichKii BoHa Maia GopMy Speche i moxouiia Bif
JTaBHBOAHTIIIMCHKOTO JIi€cioBa SPEcan 3i 3HadeHHsM 10 speak, sike Oepe moyarok Bif
naBHBOrpenbkoi Spharageishai 3i 3nauennsm to crackle. Omxe, BHyTpimHa dopma
nekcemu t0 speak e mpiwamu, xpycmimu, i3 40T0 BUCHOBYEMO, IO peQIIeKCis SIBUIIA
JIOACHKOTO MOBJICHHS TOYHHANAcs camMe 3 PO3YyMIHHS WOTro  axkycmuuHoi
npeacTaBieHocTl. Huska ycCBIIOMITIOBAHUX apmuKyib08aHUX 38YKi6, TIOPOJKEHUX
JIIOJTMHOIO ISl BUPAXKEHHS MEBHOTO 3MICTY, — TaKUM, Ha HaIlly JAYMKY, € IIEpBUHHE
PO3yMIHHS JIOJICEKOTO MOBJICHHS.

HaiizaranpHimow ceMaHTEMOIO, sSika HasiBHA B yCIX SIPOBUX JIEKCeMax, € iaes
binamepanbHocmi KOMYHIKATUBHUX OAUHUIIB. Y Cl JIEKCEMHU SAPOBOi 30HU MICTATH Ha
MepIIIii Mo3ullii CJIOBHUKOBUX Je(iHIIIN ceMeMy, B sIKiil HaroJIOMIYEThCS HA €THOCTI
3MicTy 1 Gopmu posrmsayBanux ¢enomeniB: (I) cemema word cjioBo sik MOBHa
oUHUIA B €1HOCTI hopmu Ta 3HaveHHd; (I) cemema language cucrema cJioBeCHOTQ
BHpaKeHHA AYMOK Ta mouyTTiB; (I) cemema speech MoBJieHHsI SIK 3aTHiCTH

APTHKYJIOBATH AYMKH, mouyTTsi; (I) cemema t0 speak apTHKYJIIOBATH JXYMKH,

MOYYTTH.
J171s1 TIHTBOKOTHITUBHOTO JOCIIIKEHHS SPOBOi 30HU KOMIUIEKCHOTO KOHIIENTY

WORD / LANGUAGE / SPEECH Toukoro BiTiky 00MpaeMo JIOTIYHY MPOIO3HUIIII0
AKTAHTMH (arenc 1 namienc) — JAISI (MoBneHHss = marepiamizailis 11eaibHOTO
smicty 3Hakamu) — CIPKOHCTAHTMU (sx came? ansg doro?). HalinoBHimie 11s
MPOIO3UILS MpeACTaBlIcHA B II€CHiBHIN jexcemi t0 speak, HaTOMICTh B IMEHHHX
nekcemax word, language, speech Bona HasiBHa y 3ropHYTOMY BUTJIsijIL. PetenbHuit
nediHimiiHUR aHai3 ycix aapoBux cemeM Word, language, speech, to speak cBiguuTs,
0 BCl CKJIAQTHUKH 3alpOMOHOBAHOI MPOIO3HUINI BEepOaTI3ylOThCS 3 MPUOIU3HO
OJTHAKOBOIO II[IJIBHICTIO.

3a3HadeHa JIOTIYHA TPOMO3UILS pPeai3yeTbCs 4Yepe3 MPEeANKaTHO-aKTaHTHY
paMKy 3 OJHO-/IBOMICHUM, 1HOA1 TpuMicHUM mpeaukatom ['OBOPUTU, B sikomy
nepeadavaeThCsi 000B’SI3KOBE 3aMIOBHEHHS LIOHAIMEHIIe O/1Hi€T (J1IBOT) BaJ€HTHOCTI:
ne mae Oyt areHc (XTO rosoputh), mpaBa BajeHTHICTh npeaukara (KOMY
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TOBOPSATH) y OUIBIIOCTI CeMEM SAPOBOI 30HHM 3alOBHIOETHCS EKCIUNIUTHUM YH
IMIUTILIATHAM MALI€HCOM.

VY OUIBIIOCTI BUNIAAKIB areHC 1 MaIieHC BXOAATH JI0 TOTO YK CaMOTO KJIacy: areHC
— Oynp-siKa MoIMHA — Tiepeadadae aHAIOTIYHOTO TaIli€HCa — OyIb-SIKY JIIOJINHY, areHC
— (baxiBelp, SIK MPABUJIO, 3BEPTAETHCS JI0 MAIlieHca — (axiBIis, YIEH MEBHOTO €THOCY,
PO3MOBJISIIOUM HAI[IOHAJIBHOIO MOBOIO, 3a3BUYAN CHIJIKYETHCS 3 MPEJCTABHUKOM TOTO
CaMoro €THOCYy. YHIKaJIbHUM € BUIAJIOK 13 ceMemoro the Word, y sikii iMIUTIKyeThCs
TpaHCLeHAeHTHHH acenc — bor: the Word [Logos] —>Logos [the word of God].

HewacTi Bunagku TpuMiCHOTO MpeArKaTa aKTyalli3yloTh 111€ OJHY BaJCHTHICTh
npenukata [OBOPUTH (ILIO rosopsats). Y 1iid ¢yHKIIT ONUHSAIOTHCS MOBJICHHEBI
NPOYKTH, HAPUKIAL, IAUIUBE CTIO8A, YPOUUCMA NPOMOEA TOLIO.

MenianpbHa 30HAQ HOMIHATUBHOTO IO BepOAi30BAaHOTO KOMIUIEKCHOTO
kounenty WORD / LANGUAGE / SPEECH BusBnsieTbcst y 6araTo pasiB OiIbIIOKO i
BapIaTUBHINIOW Yy TOPIBHSHHI 3 SIAPOBOIO 30HOI0. B Hei Bxonmsts Ouibiie 700
JICKCUYHUX OJIMHUIH 13 CEMAaHTUYHUM KOMIIOHEHTOM MO8d, MOGIEeHHs, KOMYHIKAYIA.
3a TEMaTUYHUM TPUHIUIOM 310paHui Martepiall PO3NOJIIEHO Ha 6 CEKTOpIB:
KOMYHIKAUIs, 0OUHUYI MOBU, MOGIIEHHS, OUCKYPC, MEKCM, (DOHEeMUYHI, PAMAMUYHI 1
CMUNICMUYHI (heHOMeHU, MOBA/OIANeKmM/HCAPESOH, MOBeYb, MOBO3HABCIBO.

Haii6inpmmm 3a KiUbKicTIO JJeKcnyHuX oaunuilb (JIO) 1 HaliposramyKeH1uM 3a
MiITEMaMU BUSIBIISIETCS CEKTOp KoMyHikayia, B sikuil Bxomate 250 JIO, mio
MIIPO3AUIAIOTECS Ha 7 TeMaTH4HUX Tpyn. HalOuibin yucenbHOIO 1 BapiaTUBHOIO
BUSIBJISIETHCS TEMAaTH4YHA Tpyma, B KA 3rypTOBAHO BICIM MIIMHOXHH JIEKCUYHUX
OJIMHUIIb, 110 HOMIHYIOTb pI3HI 3a CBO€H0 LIIOKYVYIE) MOBIEHHEBI Oii KOMYHIKAHMIG
(Haka3u, MpoxXaHHs, PEKOMEH 1allii, OOIIIHKH, OLIHHI BUCJIOBIIOBaHHS, HEIPaB/IUBI,
KOH(JTIKTHI TUIH CHUIKYBaHHS, KOMYHIKallisl, CIIPSMOBAaHA Ha PO3BaXKaHH).

B okpewmiii miarpyni 0yji0 BUCBITJIEHO ICTOPUYHHUM TOCTYI PO3BUTKY JIFOJICHKOT
KOMYHIKAI[ll: E€TUMOJIOTIYHI PO3BLAKM 1 JeIHIMIAHKUKA aHadi3 MoKa3aih, UIO0
MOYATKOBUM OYJIO CIIUJIKYBAHHS 3@ y4acTIO KUIBKOX (BOX Ta O1/1bllIe) KOMYHIKAHTIB, 1
JIUIIE 3T0JIOM BHOKPEMUJIACHh OJTHOOCIOHA KOMYHIKaIlisl (3BEpHEHA 10 camoro cebe);
crioyaTKy OyJi0 TOBOPIHHS, 3TOJIOM 3’SIBUJIOCS MUCHMO 1 pa3oM i3 HUM YHUTAaHHSA —
CIIOYATKY «BIOJIOCH, MI3HIIIE «IIPO ce0e.

AHani3 OIMHUIIb, 310paHUX B OKPEMI IPYIIH, BUCBITIUB TOJIOBHI TPUTEPHU BCTYITY
B KOMYHIKaIll0 — JUJIsl ONPHJIIOJHEHHS BIACHUX JTYMOK 1 CYIKEHBb, IJII OOMIHY
iHdopmalliero 3 1HIUMU ydacHHUKaMd. OKpemi TeMaTH4HI TPyHu CBIiI4YaTh PO
BKOPIHEHICTh B QHTJIOMOBHOMY €THOCI TIPAKTHUKH ITyOJIYHOTO KPAacCHOMOBCTBA M
IHCTUTYLIIHHUX 310paHb JIF0eH 17151 OOrOBOPEHHS CYCNUIFHO BAXKIUBUX MPOOIIEM.

BuBuenHs akciojoriyHoi 3a0apBiieHOCTI JAeIHIMIMHUX TIyMadeHb ¥y
CJIOBHMKOBHUX CTATTSIX HAJAJ0 3MOTY BUOKPEMHUTH COLIIAJIbHO CXBaJIbHI / 3aCyI>KyBaHI1
MOJeJll KOMYHIKaTUBHOI MOBEIHKH, 3BEPHIMO yBary Ha Tod (hakT, [0 MeHOpaTUBHO
3a0apBIJICHI OAMHUIII 3HAYHO TIepEeBaXKaOTh HaJ MeJliopaTUBHO 3a0apBieHuMu. Cepen
COIIAIbBHO HECXBAJILHUX SKOCTEH JIFOJICHKOTO CIIJIKYBaHHS JIOMIHYBaJIbHUMHU pHUCAMU
BUSIBJISIIOTBCS 1)  0€33MICTOBHICTH a00 ApiO’S3KOBICTh 3MICTYy, TJIYICTBO; 2)
MapHOCJIB s, 0araTociiB’si, He3B SI3HICTh; 3) HEUIUPICTh, OMAHJIUBICTh, BUXBAJISHHSI.
Jlo comianbHO CXBaJbHUX XapaKTEPUCTUK CIIJIKYBaHHS 3T1IHO CJIOBHHUKOBHUX
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nedinimii Hanexarb 1) cepiio3He, ePeKTUBHE, MEPEKOHIINBE, 3B SI3HE MOBJICHHS, 2)
KOHCTPYKTHUBHO CIIpsIMOBaHa KoOMyHikarisi. CXBaJlbHICTh TaKOi KOMYHIKaTUBHOI
MOBEIHKA BUSABISIETHCS B HASBHOCTI IMO3WTHBHO OIIIHHOT CEMH B 3HAYCHHSX
BIJITOBITHUX CIIB.

TemaTudHUl CEKTOpP 0OuHuyi Mmosu, moeienHs o0'emnye 115 wHOMIHAIIN
OJIMHUIIh YCHOI 1 MMCEMHOT MOBU Ta MOBJIeHHsI. HaiiapiOHini cepen HUX — 1€ poHEMa,
JiTepa, NYHKTyallliHUM/diakpuTHaHuM 3Hak. Jlami ciuiayroTrh Mopdema, CloBo,
pedenHs. HalikpynHimia MOBJICHHEBA OJIMHULIA — 11€ MAKCUMa. Y Baru 3aciiyroOBye TOM
(aKT, 10 3apeecTpPOBaHl B 3dedbHUX CIOBHUKAX aHTJIIMCBKOI MOBM HOMIHATHBHI
OJIMHUIIl MICTITh BEJIUKY PI3HOMAHITHICTh Ha3B, OJHI 3 SKUX € IIUPOKO BITOMUMH
(letter, word, comma, sentence i T1.iH.), a geski € Ourbin crenudiunumu (toneme,
allomorph, anacoluthon i t.in.). HomeHknaTypa anani3oBaHWX HOMIHAIK 1 1XHI
nediHImiiHl CTaTTI OXOIUTIOIOTh YMCENIbHI TUIU Ta MiATHIHN JIHTBAJILHUX OJUHHIIb,
OKPECIIIOIOTh MapaJurMaTH4Hl CTPYKTYpH, JAO SKHX BXOASATh LI OJUHUIII.
ETuMonoriuni JOBIJIKM MOKa3ylOTh TJIMOWHHI 3B’SI3KU, 110 MOEAHYIOTH HA3BU IUX
OJIMHHUIIb, BUCBITJIIOIOUH JTOJATKOBO i ICHYIOUY MEPEXY BepOanbHOi (ikcallii 3HaHHS,
SIKUM BOJIOJII€ aHTJIOMOBHA CITUTBHOTA, TIPO CTPYKTYPY MOBH 1 €JIEMEHTH, 3 TKUX BOHA
CKJIQJJA€EThCSI.

Cexrop MmemianbHoi 300U BepOaibHoro moiist konnenty WORD / LANGUAGE /
SPEECH «ouckypc, mexcm» wmictTuth 142 HOMIHATUBHI OJIMHHUIIl AHTJIIHCHKOTO
JIEKCUKOHY Ha MO3HAYEHHS PI3HUX BUJIIB AUCKYpCY. 3 Oy Ha jAediHilii OCHOBHOI
cememu 3arosioBHOi JIO ouckypce (3aci6 opeanizayii 3mamms, ioetl, 00C8idy, sAKuil
3aKOPIHEHUl Y MOBHUX KOHMEKCMAx, maxux, aK iHcmumyyii), IepecBIIIyeMOCs, 1110
TUCKYpC € 3acoboMm ikcarli mepeayciM cycniibHo20 3HAHHS, KyJIbTYPHO
CXBaJIFOBAaHUX MOJIEJEH JIOJICHKOT MOBEIIHKU B COILiyMi. Y 3B'S3KY 13 IIUM O0'€KTOM
HAIIOro aHaizy OyJM mepeayciM OKpeMi IHCTUTYLIMHI TUIH JUCKYPCY: PENITrIiHUMN,
HayKOBUM, 0(iliitHO-TIpaBoBUi. Bynu Tako po3MIsIHYTI 3ac00M TUCHMOBOT (pikcarii
JIIOJICBKOTO CIIJIKYBaHHS B TIpuBaTHIA cdepi (nmuctyBanHs). JIO Ha mo3Ha4YeHHS
JITEpaTypPHOTO JUCKYPCY CTOCYIOThCS PI3HOMAHITHUX BUSIBIB KPEATUBHOTO MUChMA, SIK
1oro (opManbHOI CTOPOHH (TEKCT SIK KOMYHIKAaTUBHUN (PEHOMEH), TakK 1 >KaHpPOBO-
BUJIOBI penpe3eHTauli (moesiss, mposa). EBomrowiss BepOalbHOI KOMYHIKAIi MIX
JIOJbMU 3 TIPAJIaBHIX YaciB JI0 CHOTOJICHHA BIIOMTa y PI3HOMAHITHIN MamiTpi
HOMIHAIIH KOMYHIKaTUBHUX (PEHOMEHIB PENIrifHOr0, XYJI0KHHOTO, HAyKOBOTO,
MPaBHUYO-IIJIOBOTO, MAac-MEIIMHOTO 1 HaBITh TMOBCAKJACHHOIO CITUJIKYBaHHS.
[IpoanasnizoBaHi JEKCUYHI OJAWHUIN BiIOMBAIOTh 3HAHHS HOCIIB aHTJIINCHKOI MOBH Y
BIJIMOBI/IHIN Tamy31 (PUIOJIOTIT 1 TAKUM YMHOM POOJIATH CBiIf BHECOK Y HOMIHATUBHE
nose konuenty WORD / LANGUAGE / SPEECH, 30kpema iioro meziaibHy 30HY.

B oxpemoMy TeMaTHYHOMY CEKTOpiI 3rPYNOBAaHO HOMIHATUBHI OIWUHUII
aHTJINCBKOT MOBH, $IKI TIO3HAYAIOTh (QOHemuUuHi, 2epaAMAMUyHi, CMUTICIMUYHI
¢enomenuy: omuHUI, Kareropii 1 mporecu. CyKymHICTh TaKuX OJMHHMIIb,
BHOKPEMJICHUX 13 3arajJilbHUX CJOBHUKIB, ckijamae 126 JIO 1 BimOuBae ysIBICHHS
MepeCciuHUX HOCIIB aHTJIIMCHKOI MOBHU IIPO OCHOBHI SIBUIIIAa MOBH SIK TaKO1.

Y TeMaTUUHOMY CEKTOp1 Mosa/dianexm/dcapeot, moseysb 3adikcoBaHo 40
CJIOBHMKOBHUX OJIMHMIIb, SIKI B CYKYITHOCTI HOMIHYIOTH: @) TIOHSTTS MOBH SIK 3aC00y
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CHUIKYBaHHA 1 11 TEPUTOPIaTbHUX, COIIANIbHUX MPOoQeCciiHUX MiBU/IB, a TAaKOX 0)
MOHSTTSI 0COOH, 1110 BOJIOZIE/HE BOJIOIE TIEBHOIO MOBOIO 400 KOPUCTYETHCS MOBOIO.

TemaTtuuHUil cEKTOp MemiaabHOT 30HM HOMiHaTUBHOTO ToJ1st KoHenty WORD /
LANGUAGE / SPEECH, skuii 00’e¢1Hye CIOBHHUKOBI OJIWHUIN, IO HOMIHYIOThH
MOB03HABCMB0 1 HAyKOBl HANpPSIMHU BUBYEHHS MOBH, HaJldy€ HANMEHIY KiJIbKICTh
KOHCTUTYeHTIB — 34 JIO. Amnanmi3 BIANOBIAHOI YAaCTHMHH BUOIPKU YMOXKJIMBUB
PO3YMIHHSI TOTO, SIK MEPECIYHUN HOCIH aHTIIHCHhKOT MOBHU, HE Oynydu ¢axiBleM y
[Jap1H1 MOBO3HABCTBA, YABJISE IIUTICHY CUCTEMY BUBUEHHS] MOBH Ta OKPEMI CKIIQTHUKU
1i€i cucreMu. CIOBHUKH YITKO AUGEPEHIIIOIOTh JB1 T'JIKW BUBYEHHS JIFOJICHKOI MOBH:
JIIH2BICMUKY, 110 € HAYKOBUM BUBUYECHHSIM CTPYKTYPHU MOBH, 1i TPAMaTUKH, CHHTaKCUCY
1 (OHETHKHU, Ta @hinonoeilo, AKa € Taly3310 HAyKOBOTO 3HAHHA PO CTPYKTYPY,
ICTOpUYHUNA PO3BUTOK 1 3B'A3KM MOBH 3 IHIIMMH MoBaMu. HomeHkiaTypa
CIIOBHUKOBUX OJUHHIL 1 iX Ae(iHINIAHI CTaTTi, aJpecoBaHl IIMPOKIM YUTAIbKIN
ayIUTOpIi aHTJIOMOBHUX KOPHUCTYBauiB, HaJa€ Marepiall JJisl JOCHTIIKEHHS MIEBHOTO
CErMEHTY HenpoQeciiHOT KApTUHU CBITY.

OxpeMuid IOCHITHULIBKUANA PO3ALT APYroi YaCTUHU MOHOTpadii MPUCBAYEHO
aHATITUYHOMY ONUCY nepudepiiftHoi 30HU AOCIHPKYBAHOTO HOMIHATUBHOIO MOJIS, 0
SIKOTO OyJIO 3a]1y4€HO BUOIPKY 3 YOTUPHOX (hpa3eoIOriYHUX CIOBHUKIB aHTJIIHCHKO1
MoBU. Ppa3zeonoriuduii GoHI MOBH, SIKUI OMMUHUBCS y (POKYC1 HAIIOI yBaru, 1iKaBun
TUM, 110 B1IOMBAa€ OKpeMui (hparMeHT HAiBHOI KApTUHH CBITY, & CaM€ MOBJICHHEBE
BTIJICHHSI "MEHTAJbHOI peanbHOCTI, KOJIEKTUBHOIO pe(IEKCUBHOIO JOCBITY €THOCY,
CTEPEOTHUIIIB  €THOCBIJIOMOCTI 1 apXeTHUIMIB  KOJEKTUBHOTO  I03aCBiIOMOTr0"
(CeniBanoBa, 2012). Kommiekcuuit konnent WORD / LANGUAGE / SPEECH
BepOasizyeThbes 30KpeMa (hpa3eoIOrTYHMMHU OJIMHUIIIMU aHTJIMCHKOI MOBH: 11lOMaMH,
napeMisiMH, MPUCITIB'IMU, 5Kl OyJIM BUOKPEMIIEHI 3 YHOTUPHOX CIELIATbHUX CIIOBHUKIB
(cymapuo Oinbiie 800 CIOBHHKOBMX BOKaOyJs) 1 MpoaHami3oBaHl: (a) 3a ixXHIM
TeMaTUYHUM CIpsMyBaHHsM, (0) 3a cucTemMor0 o00pasiB, YyTUICHUX Yy LHX
¢pazeonoriuanx oauHUIX (PO), (B) 3a KyJbTYpPOJOTIUHUM TJIIOM, K€ BUCBITIIIOE
€TUYHI CTEPEOTUIIN CBIJJOMOCTI aHIJIOMOBHOTO €THOCY.

Tematuka DO pgocmipKkyBajsacs 3a MPUHIUMIIOM MOy aHaIi30BaHOTO
Marepiaiay 3T1IHO BUSIBJIEHUX OMOPHUX CIIB, SKUMU BUCTYNHJIN: HOMIHAI[ll MOBHHUX
onunuilb (151 ®O), HoMmiHaiii KomyHIKaTuBHUX 111 (165 ®O), comatuzmu (29 ©O),
nuckypcuBHi peryssitopu (76 @O).

BapTo 3a3HaunTH, 1110 Ha3Ba JOCIIKYBAHOT'O KOMIJIEKCHOTO KOHIENTY MICTUTh
TPY HOMIHAIIIl MOBHHMX OJMHUIIb, K1 BEJIbMH HEPIBHO3HAYHO BIJIOWTI B aHTJIIHCHKOMY
bpazeonoriunoMy GOHII, HaNpUKiIag, WOrd BHUSBHBCS HAHYaCTOTHIIIAM OMOPHHM
eneMeHTOM y TeMaTuuHii knacudikarii @O (Fa=47), 3a num ige language (Fa=6), a
omuHUIT Speech B3arami He (QikCyeTbCs SK Taka, MOGIEHHESA JISUIBHICTD
BiJII3EPKATIOEThCS Y (ppaseostorii uepes miecmiBHi HoMiHaii say, ask, tell 1 T.in. Taki
KUIBKICHI TIOKa3HUKW CBIJYaTh MPO KOTHITHBHI OCOOJMBOCTI pedrIeKTyBaHHS
dheHoMeHy MOBa B HAiBHIM CBIIOMOCTI €THOCY. MoBa i EpeCiyHUX MOBIIIB — II€
nepeayciM ciaoBo (word), a Bxke 3rojom (1 3 BeTUKUM BiJipuBoM) MoBa (language), a
MOBJIEHHSL (speech) sK oOkpeMuid caMOCTIHHUA (QEHOMEH HUMHU B3arajl He
YCB1IOMJTFOETHCS.
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Pi3H1 BUIM KOTHITUBHO-KOMYHIKaTUBHOI IISIIBHOCTI y A3€pKaii (ppazeonorizmin
MaloTh pI3HY TpaayiioBany wiHHICTE. Tak, ®O pekoMeHAyIOTb Oymamu Oararo,
eosopumu Menmie, nucamu 1e Menme (Think much, speak little, write less).
CtpuMaHicTh 1 TIEBHA BaKpI/ITICTB Bil CBITY € OAHIEID 3 HpOBlI[HI/IX puc
aHTJI0OCAKCOHCHKOTO KOJIEKCY MOBEIIHKH, BOHA BiIOMBAETHCS 1 B MAPEMiOIIOTIYHOMY
(dhoH/I1 MOBH, 30KpeMa mapeMis pEKOMEHIYE 2080pumu He 8ce, Wo 3HAEW, I pooumu He
sce, wo emicw (tell not all you know, nor do all you can). llle ogauM mpumucoM
AHTJIOCAKCOHCHKOTO KOJEKCY MOBEIIHKH € MPaBIUBICTb 1 JOTPUMAHHS JaHOTO CJIOBA,
Ipo IO CBITYATh BIAMOBIAHI OAWHUIN (Ppa3eosoriyHoro (poHIy aHTIIMCHKOI MOBH,
30KpeMa Cl060 aHeliliys — ye 6ce 00HO, Wo U020 @inancose 30008's13anns (an
Englishman’s word is his bond), 6pexus — ye zannymane nasymunns, sike ne eapmo
nouunamu niecmu (What a tangled web we weave when first we practice to deceive).
bes cymHiBY, maHiBHA ISl ILOTO €THOCY MPOTECTAHTChKA PENITis TaKOXK 3akapOOBaHa
y BIJIIOBIJTHUX MPUIMCAX €TUYHOI MOBEIIHKU: JJOKU dHcUsUll — Kaxcu minbKu npasoy i
npucopom ousisona (While you live, tell the truth and shame the Devil!), cosopsuu
npasoy, pospaxosyii Ha oonomozy Bcesuwnvoco (S0 help me God, mo € pparmenTom
MIPUCATU CBIJIKA B CyJi, KWW OOILSIE 208opumu npagody i HiU020, KpiM npasou, 3
Booicoro nomiuuro — tell the truth, the whole truth, and nothing but the truth, so help
me God).

®parMeHT HaIBHOI KapTUHU CBITY, 110 BiAOUBAEThCs Y dpaseonoriyHomy GhoHIi
aHTJIMCHKOT MOBH, CBITYMTH MPO CKENTUYHE CTABJICHHS MOBIIIB JI0 TTIOPOXKHIX CIIIB, SKi
HE TIIKPIIJIEH] A1SIMU: TTapeMii TPUIMUCYIOTh JIFOJAWHI HE TOBOPUTH 3aiBUX CIIIB, SIKIIO
BOHA HEe MOJKe IiAKpinuTH ix Biamosiguumu mismu (Don't talk the talk if you can't
walk the walk). Pexomennariii 10 mpaBHIbHOT KOMYHIKATUBHOI IOBEIIHKH, 3TiTHO
AHTJIOMOBHI mapemii, — e OyTH MUJIBHKUM 1 He matskaru 3aiiBoro Keep your mouth
shut and your eyes open, a 3aHanTo Oanaky4wii i JIETKOBaXXHUH MOBEIb OTPUMYE
NPUHU3IMBE BU3HAYCHHS (Y HBOTO) 00uH minvku pom, a wmanie nemae (all mouth and
no trousers). Y mijomMy IpoCTEXY€EThCS aKCIOJIOTIUYHO 3a0apBJieHE MPOTHUCTABICHHS
oina (+) VS crosa (-) (Actions speak louder than words).

3araJbpHOIIIOACHKA [UBLII3aI[IiiHA OMO3UIIS CBIM :: UY)KUU BusiBisieThes i B
aHTJIOMOBHI1M (pazeoiorii, mpuuoMy Bce CBOE € npaBunbHuM 1 rapaum, a Bce YYKE
BUSBJISETCS HEMPAaBUIBHUM, He3po3yMmiaum i moranum. PO double Dutch, it's all
Greek to me iMIUTIKYIOTh TUBHICTD 1 HE3PO3YMUTICTh OY/1b-40T0, HEOOOB'SI3KOBO SIBHIII
Yy>KO1 MOBH.

[TaHiBHOIO EMOTHBHOIO 320apBJICHICTIO aHTJIOMOBHUX (Dpa3eosIori3miB i mapemiit
€ 1pOHIf, SKa OCOOJMBO SICKpPAaBO BUSIBIETHCA B JIUCKYPCHUBHHX PETYISITOPAX —
PECIIOHCUBHUX pEIlTiKaX MOBIA, K1 BiJOMBAIOTh CapKaCTHYHE CTABJICHHS J0 YOrOoCh
IOMHO TouyTOro. Tak, MOYyBIIX YUIOCH ICTOPIIO 1 HE MOBIPUBIIM CKa3aHOMY, MOBEIIb
Burykne Big deal! a6o A likely story! aco Tell me about it! AGcypmumii i
HEMpPaBIONOIOHUI XapaKTep YOroch CKa3aHOro IPOBOKYE CIIBPO3MOBHUKA Ha
capkacTHuHY perutiky-peakiito I'm a Dutchman!

Cepen IUCKYPCHUBHUX pPEryJsiTOpIB pO3pI3HSIEMO Ti, L0 HaLJIEHl Ha
KOONIEpaTUBHY a00 HEKOOINEpaTUBHY KoMyHikauio. OctanHix yTpuui Ounbiie (39
OJMHULIb BHOIPKH), BOHU pO3MAJAIOThCS HA MIATPYNH, SKI TO3HAYAKOTh TakKi
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KOMYyHIKaTHBHI [ii: 3amosuu! Poou sax s naxasyro! Hi! I'ems! Eckanayis koughnixmy.
Ycranena ¢opma BIAMOBIAHUX OAMHUIL YacTO € PUTMIYHO 30aJaHCOBAHOIO, IO
crpuse iX JerkoMy 3amam'stoByBanHIo: take it or leave it; my way or the highway;
put up or shut up. O6paznuBumH, a oTke, KoOH(ITIKTOreHHNMH € pertiku More fool
you! (roBopsTh JIOIMHI, SIKa BU3HAJA, O CKOija sSKych aypHto) ado If the cap fits
wear it! (HaTskarouH, 1110 KOBIAK AYPHS TapHO Macye CIiBPO3MOBHHUKY).
®pazeosioriuHuid GoH1 OyAb-sIKOi MOBHU CIPABEJIMBO BBAXKAETHCS J3EPKATIOM
HapoHO1 MyApocTi. [Ipu 1iboMy Hallll ciocTepeKeHHS 1 aHaI13 aHTJIOMOBHHX MapeMiid
1 ®O cBAYUTH MOPO BIACYTHICTh €JUHOI CTPYHKOi CHCTEMH TIOCTYJATiB Ta
pekoMeHalii. Y BUOIpIll € HeunceabH1 Ppa3eoiori3Mu/mapeMii, siki cyrnepeyaTh OaHa
onHiit. Tak, HanpuKkIiIaa, peKoMeHalis OyTH 3aBXKIU IUPUM 1 TPUMATHU JaHe CJIOBO,
K OyJO BHWILE 3TajJaHO, CyNEepeYUTh KOHCTATallli MPUHIIUIIOBOI JETKOBAaXKHOCTI
OOILSHOK, SKMM NpUTaMaHHO OyTH MOPYIICHMMH, 00 BOHM CXOXI Ha CKOPUHKY
Upora, sIKy poOJsaTh caMme Ui TOTo, mo0 ii mopymuTr: Promises are made to be
broken. ITapemis What soldier said isn't truth pekomenmyBana He BipuTH YyTKaM i
IUTITKaM, a MEepPEecBIIYYBATHCh Y BCbOMY camocTiiiHo. Ha mpotuBary unpomy iHma
napeMisi CTBEpIKYe, IO YyTKH pigko OyBaroTh OesmincraBauMu Common fame is
seldom to blame. Otxe, KOHCTaTyeEMO TEBHY Pi3HOBEKTOPHICTH MPUITUCIB HAPOTHOT
MYAPOCTI, sIKa B1IOMBAETHCS Y TAPEMIOJIOTI 1 Ppa3eosiorii aHTIHCHKOI MOBH.

BucHoBku. B naisniii kapmuni ceimy B siIPOBid 30HI HapaxoBYeTbCS 3
JeKceMH (SIKi CYKYITHO BMIIIYIOTh 42 ceMeMH), 13 SIKUX METOJOM CEMHOIO aHali3y
BindinbTpoBaHo 161 cemy. HaiizarajipHilmow CeMaHTEMOIO, siKa HasBHa B YCIX
AJIPOBUX JIEKCEMAX, € 171es1 OinamepanbHocmi KOMYHIKATUBHUX OJIMHUIIb. Y Cl IEKCEMHU
SIPOBOi 30HU MICTATh Ha MEPIIii MO3uIlli CIOBHUKOBUX JediHilii cememy, B SKiit
HaroJIOIIYETHCS HA €HOCTI 3MICTY 1 (GOPMH pO3TISAYBaHUX (DEHOMEHIB.

JIIHIBOKOTHITUBHE  JOOCILIKEHHS HOMIHATHBHOIO IOJSI  KOMILIEKCHOI'O
KOHLIETITY TOYKOIO BIIUIIKY BHOKpeMmuiio Jioriuny npono3uiito AKTAHTH (arenc i
nauienc) — JIS (MoBneHHs = maTepiamizauis 11€albHOr0 3MICTYy 3HaKaMH) —
CIPKOHCTAHTMU (sx came? mis 4oro?). 3a3HaueHa MPOMO3UIIIS pealizyeThes
yepe3  MPEAUKAaTHO-aKTaHTHY paMKy 3 OJHO-/IBOMICHMM, 1HOAI TPUMICHUM
npeaukatom 'OBOPUTH, B sikoMy 0OiraTOpHO 3alI0OBHEHEHOIO € JIIBa BAJICHTHICTD:
ne mae Oyt areHc (XTO rosoputh), mpaBa BajeHTHICTH npenukata (KOMY
TOBOPSITH) y OUIBIIIOCTI CEMEM SIPOBOi 30HU 3aIlOBHIOETHCS CEKCIUTIIIUTHUM YH
IMILTIUTHAM naniencoM. TpuMICHUN MpeArKaT akTyali3ye Ie OAHY BaJICHTHICTh
npeaukata TOBOPUTU (ILIO rosopsith). VY i GyHKIT ONUHSAIOTHCS MOBJICHHEBI
NPOAYKTH, HAIPUKIIAL, IQUIUGE CNI08A, YPOUUCTA NPOMOBA TOIIO.

MenianbHa 30Ha HOMIHATHBHOTO IIOJIS BepOali30BaHOIO KOMILICKCHOTO
koHuenty WORD / LANGUAGE / SPEECH y necsitku pa3iB Oiiblia i BapiaTHBHIIIA,
aHDK sipoBa 30HA. B Hill 3apeectpoBaHo Ouibiie 700 JEKCMYHMX OJWHUIB 13
CEeMAaHTHMYHUM KOMIIOHEHTOM M06d, MOGIeHHs, KOMYHiKayis. 3a TeMaTUIHUM
MPUHIMIIOM 310paHuil Marepiana po3NOJAUIEHO Ha 6 CEKTOPIB: KOMYHIKAYIS, 0OUHUYL
MO8U, MOBAEHHs, OUCKYPC, MeKcm, @QoHemuuHi, 2pamamuyni i CMUIICMUYHI
G enomenu; Mo8a/dianeKkm/HcapeoH, MogeYyb, MOBO3IHABCMEBO.
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BuB4eHHS OIIHHOTO KOMIIOHEHTa Me(DiHIMINHUX TIyMadeHb y CIOBHHUKOBUX
CTaTTAX YSICKPABWIIO COLIAJbHO CXBajlbHI / 3aCy/KyBaHI MOJENI KOMYHIKaTUBHOI
MOBEIHKH, TPU [bOMY NEHOPATUBHO 3a0apBIieH] OJMHMUIII 3HAYHO MEPEBAKAIOTh HAJ
MemiopatuBHO 3a0apBieHUMH. COIAIBbHO 3aCyKyBaHUMH SKOCTSIMH JOJCHKOTO
CHIJIKYBaHHS BUSBIISIOTHCS 1) 6€33MICTOBHICTH 200 i’ A3KOBICTh 3MICTY, TIIYIICTBO;
2) wMapHOCHiB’s, OaraTociiB’s, HE3B A3HICTh;, 3) HEIIUPICTh, OMAaHJIUBICTH,
BUXBaJsiHHA. J{0 cOIllabHO CXBaJIbHUX XapaKTEPUCTUK CHUIKYBAHHSA 3T1IHO
CIIOBHUKOBUX JHediHiIii HajmexaTh 1) cepiio3He, epeKTUBHE, IEPEKOHIUBE, 3B SI3HE
MOBJICHHS, 2) KOHCTPYKTUBHO CIIPSIMOBaHAa KOMYHIKaIlisl.

Iepudepiiina 30Ha HoMiHATUBHOTO Mo KoMiuiekcHoro koHmenty WORD /
LANGUAGE / SPEECH y naiBHili KapTHHI CBITY BepOai3yeThcs (hpa3eoOriYyHUMH
OJIMHHUIISIMH aHTJIIHCHKOI MOBH: 171I0OMaMH, MAPEMisiIMH, IPUCTIB'IMH (CyMapHO OLIbIIe
800 crmoBHMKOBHX BOKaOyi). BOHM BHCBITJIFOIOTH €TUYHI CTEPEOTHIH CBiJOMOCTI
AQHTJIOMOBHOTO €THOCY: CTPUMAHICTh 1 BIANOBIAANIBHICTH 3a CKa3zaHe, IPOHIA 1
camoipoHid. [TppaoMy pi3HiI BUJAH KOTHITUBHO-KOMYHIKATHBHOI JISTIBHOCTI y JI3€pKai
(dpazeonori3aMiB MarOTh PI3HY IpaAylOBaHy LIHHICTh: HAaWLIHHIIIUM € MUCbMOBE
MOBJICHHS.
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Cmamms npucesyeHa 00CIIONCeHHIO eMOYILHO20 MOBIEHHSA NEPCOHANCA MA eMOMUBHOCMI POMAHY
Ibic.C. Doepa "Extremely Loud and Incredibly Close". 3 onepmam Ha anmponoyeHmpuumy
napaouemy, JAiHSBOCMUNICMUYHULL ™Ma JNIH2BONOEMUYHULL MemooUu aHanizy NpoaHaliz08aHo
JIIH2BOCMUNICMUYHI  3ACO0U  BUPAJICEHHS eMOmU8Hocmi. Yeecb cnekmp emoyili 207108H0O20
NepcoHadica ananizo8aH020 POMAHY BUPANCEHUL Y HU3YI eMOmeM. COPOM, 31icmb, 30eHMeNCeHH s,
nawika, 1omov, azpecis, NPo8uUHA, CMYMOK, pO3UaAPY8AHHS, WACMS, NONe2UleHHs, padicmbv, émixa.
Ilokazano, wo npobremamuxa nepexnady eMOmuHO20 MOBIEHHS NONARAE Y PemelbHOMY 0000pi
BIONOGIOHUX ~ N€KCUKO-CEMAHMUHMUYHUX, CUHMAKCUYHUX MA CMUIICMUYHUX 3acobie 3a0us
A0eKeamHo20 6i0MBOPEHHS eMOMUBHO MAPKOBAHUX MIKPO MAd MAKPOKOHMEKCMI8. 3a 00nomo2orn
0eCKpUNmMuUBHO20 Ma NOPIGHANLHO-NEPEKIA003HABYU020 Memodie 0YI0 BUABIEHO 0COOIUBOCMI
8I0MBOPEHHs. eMOMUBHOCMI pPOMAHY 8 YKPAIHOMOBHOMY nepekaadi. 3aedanHsam nepexiaoaia
eMOMUBHO20 MAPKOBAHO20 MOBJIEHHSI NEPCOHANCIE € adeKeamue 8iI0MBOPeHHs OYMOK ma emMoyili
nepcoHaica, woob GUKIUKAMU ) yumada nepekiady my JHc eMnamiro, K i Y yumada opuiHaiy.
Ilepexnaoay ananizo8ano2o pomany 3acmoco8ye 2pamamuyHi mpancgopmayii, Oekomnpeciio,
JIeKCUKO-CEMAHMUYHI 3MIHU O A0eK8AMHO20 BI0MBOPEHHS eMOYIlIHO20 MOBIIeHHSI NEePCOHANCA Y
pomani Jlowc.C.Doepa “CmpauieHHo 2010CHO mMa HeUMOBIPHO OU3bK0 ™™ 8 YKPAIHCbKOMY nepexiaoi.
Ilonpu ye, 00cCniOMNCeHHs MAKONC BUABUNO CHOOAPUYHI BUNAOKU He30epeHCeHHHs eMOMUBHOT
KOHOmayii ma 3a8UfeHHs Cmuib08020 MOOYCY, WO NPU3BEL0 00 CEMAHMUYHO-eMOMUSHUX 8MPAM.
Bucnosano, wo 6 ykpaincokomy nepexnadi y 6inbuiocmi unakie adekeamuo 30epedicena emMoyitina
MOHANBLHICMb  0N0GIOI, A NepeknIad KIU08UX NOBMOPIE adeepOianbHuX IHMeHCUPIKamopie
2APMOHIIHO KOPENIoE i3 HA38010 POMAHY Ma 3A0A€ eKCNPeCcUBHO-eMOMUBHULL etimMOMUE YCb02o
pomany.

Kniouogi cnoea: emomusHicmv, eMOMUBHICIb XYOOIUCHLO20 MEKCMY, eMomema, NnepexkiaoaybKi
mpancghopmayii.
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Marchuk T.L.
PhD in Philology, Associate Professor,
Vasyl Stefanyk Precarpathian National University

The paper deals with the study of the emotional speech of the character and the emotiveness of the
novel "Extremely Loud and Incredibly Close™ by J. S. Foyer. Relying on the anthropocentric
paradigm, linguistic-stylistic and linguopoetic methods of analysis, linguostylistic means of
emotiveness have been analyzed and the main emothemes of the novel have been determined. The
whole range of emotions of the main character of the novel under study is expressed in a number of
emothemes: shame, anger, embarrassment, panic, anger, aggression, guilt, sadness, disappointment,
happiness, relief, joy, comfort. It is shown that translation of emotional speech entails the careful
selection of appropriate lexical-semantic, syntactic and stylistic means for adequate reproduction of
emotionally marked micro and macro contexts. With the help of descriptive and comparative
translation methods, the peculiarities of reproducing the emotiveness of the novel in the Ukrainian
translation were revealed. The task of the translator of the emotionally marked speech of the
character is to adequately reproduce the thoughts and emotions of the characters in order to evoke
in the reader of the translation the same empathy as in the reader of the original. The translator of
the novel under study exploits grammatical transformations, decompression, various lexical and
semantic changes to adequately reproduce the emotional speech of the main character in J.S. Foyer's
novel "Extremely Loud and Incredibly close™ in the Ukrainian translation. The study also revealed
sporadic cases of non-preservation of emotional connotation and alteration of stylistic mode, which
led to semantic-emotional losses. It is concluded that the Ukrainian translation in most cases
adequately preserves the emotional tone of the story, and the translation of key repetitions of
adverbial intensifiers harmoniously correlates with the title of the novel and sets the expressive-
emotional leitmotif of the whole novel.

Key words: emotiveness, emotiveness of a fictional text, emotheme, translation transformations.

Beryn. [IpoGnemaTuka 10CiIKEHHS JIIOJICHKUX eMOIIii epe0yBae ChOTOIHI y
¢doKyCl  KOMYHIKATUBHO-TIpATMAaTUYHUX, KOTHITUBHMX Ta  MEPEKJIaalbKuX
MHTBICTUYHUX  cTyAi. Lle  3yMOBIEHO  MCHXOJIOTTYHO-aHTOMOIIEHTPUIHOIO
OPIEHTAIIIEI0 CYYAaCHUX JITHTBICTUYHUX JOCIIKEHB, KIIFOUOBHUM TMOCITYJIaTOM SIKOI € T€,
0 €MOIIil MPOHU3YIOTh MEHTaIbHY, BEpOAIbHY Ta COILIAIbHY MisUIBHOCTI JIFOJWHH.

EmMoTHomoris, ik Hayka mpo eMoIlli, aKTUBHO PO3BUBAETHCA 3 cepenuHu XX
cToMmTT. Yumano JIHTBICTIB, SK BITUM3HAHMX, Tak 1 3apyoixuux (L. bamni,
M. bpeans, A. BepxOuiipka, M. B. I'am310k, I'. I'itiom, B.I. XensBic,
O.B. Jlykameuu, A.lL Ilpuxoasko, E.Cemip, B.M. Temis, B.I. lllaxoBchbkuii),
MPUCBATUIIN CBOT HAYKOBI MpaIll TOCHIIKEHHIO €MOLIIi.

XyA0KHIN TUCKYPC € HEBUUEPITHUM JKEPEIOM BepOai3allii J0IChKIX €MOLIIi.
EMOTHBHICTD, SIK JIIHTBICTUYHA KaTEropis, BUpakae BepOali3amito JHOACEKUX eMOLIIM
B CEMaHTHII CIIIB 3a/JIs1 BH3HAUCHHS EMOIIMHUX CTaHIB 1 CTBOPEHHS BIIIOBITHOI
TOHAJIBHOCTI OTIOBIJII.

AKTYaJIbHICTh JTOCHI/KEHHS 3yMOBJICHA aHTPOMOIICHTPUYHOIO MapaIUTrMOI0
Cy4YacHO1 JIIHTBICTHKH, J€ B IICHTPl yBard 3HAXOJMTHCS JIFOJAWHA 3 1i €MOIlISIMUA Ta
MEepPeKUBAHHSAMU. AKTYaIbHICTh TAKOXX BHU3HAYAETHCS HEOOXIIHICTIO JTOCIHIIKEHHS
€MOLIIHOTO MOBJICHHS IEPCOHAXKA XYI0’KHBOTO TEKCTY Ta 3aC001B HOr0 BiITBOPEHHS
B YKPaiHOMOBHOMY NEpEKIIaIi.

MeTta qoCiiKeHHS TOJISITae y BUSBJICHH] Ta aHaJIi31 0COOIMBOCTEN BIATBOPEHS
eMoIliiiHoro MoBJyieHHA nepcoHaxka y pomani J[x.C. @oepa "Extremely Loud and
Incredibly Close" B ykpaiHOMOBHOMY NepeKJIai.
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[loctraBnena meTa nependayae BUKOHAHHS TAKUX 3aBAAHb!
e OOTPpYHTYBAaTH TEOPETHUKO-METOMOJOTIYHI 3acamu AOCTIHKCHHS TpoOIeMu
€MOIIIITHOTO MOBJIEHHS T2 €MOTHUBHOCTI XYJJO’KHBOTO TEKCTY;
® BUIBUTHU Ta IPOAHAJI3YBATH OCOOJIMBOCTI BIITBOPEHHSI €MOLIIMHOTO MOBJICHHS

nepconaxa y pomani [x.C. ®oepa “Extremely Loud and Incredibly Close ” B

YKpaiHOMOBHOMY TE€pEKIIal.

JUist TOCSITHEHHSI METU Ta PO3B’s3aHHS MOCTaBJICHUX 3aBJaHb BUKOPHUCTAHO
HU3KY METOMIB AOCJHiKeHHs. Jlinegonoemuunuil ananiz TEKCTY XyJ0KHbOTO TBOPY
BUKOPHUCTAHUMN JIJIS1 BUSBJICHHS 3arajbHOI XyA0KHBOI 171e1 TEKCTY XYA0KHBOTO TBOPY
3 OMepTsIM Ha HOro croxkeTHo-GadynbHYy crnenudiky, y3araabHEHHS €MOTHBHOTO
MOJYCY OMOBiJl. Memoou nopieHAnNbHO-NEePeKIad0o3HaA8Y020 aHaNi3y MapanelbHUX
TEKCTIB 1 METOJ HNOPIBHANbHO-3ICIMABHO20 JIIHEBOCMUNICIMUYHO20 AHANI3Y MOBHHX
CTPYKTYp TEKCTIB OPUTIHAJIB Ta iX MEPEKIIaJ(IB BUKOPUCTOBYBAIHUCSI HAMHU 3 METOIO
BUSIBJICHHS TIEPEKJIAIAbKUX TpacPopMalliid JIIsi BIAITBOPEHHSI eMOTUBHOT'O MOBJICHHS
nepconaxka y pomani [x.C. ®oepa "Extremely Loud and Incredibly Close" B
YKpaiHCbKOMOBHOMY Tmepeknai. lle m03Boiuio AocimianTd crnocoOu BiITBOPEHHS
€MOLIIMHOTO MOBJIEHHA nepcoHaxka y pomani [x.C. ®oepa “CrpaiieHHO ToJ0CHO 1
HEHWMOBIpHO OJU3BbKO” B YKpaiHChKOMY nepekiiani Okcanu [locTpaHChKOI.

Marepianom pociaimkenns € poman Jx. C. ®oepa “Extremely Loud and
Incredibly Close” (2005 p.) Ta #fioro ykpaiHoMoBHUH nepekiian “CTpaiieHHO TOJIOCHO
1 HeliMOBIpHO rojiocHO” Okcanu ITocTpaHCchKoi.

Pesyabtatn i oOropopeHHss. EMOTUBHICTb € MpOBIJHUM HANPIMKOM
JIHTBICTUYHUX JTOCHIJI)KEHb, 110 IPYHTYIOTHCSI HA AaHTPONOLICHTPUYHIN NapajurMi, B
LEHTP1 SIKOT 3HAXOUTHCA JIOJMHA 3 1i BHYTPILIHIM CBITOM, €MOLIi Ta MEepeKUBAHHSL.
EMOTHBHOCTI y JIIHTBICTHIIl MPUCBITHIIA CBOi HAyKOBI Mpalll Takl HAyKOBI, K A.
BepxOunipka, JI.I'. badenko, B.l. bomnoros, C.I'. Bopkauos, M.B. T'am3iok, O.B.
Kynin, A.lL Ilpuxoasko, B.M. Temis, B.1. [llaxoBcekuit, 3.E. ®omina. JliHrBicTHKA
eMoIIiit 6epe cBiit moyatok y HaykoBux mpailsix M. bpeains, K. bronepa, E. Cemipa, I'.
["itoma ta I1I. bami.

Cy4acHi JIIHTBICTH PO3MEXOBYIOTh MOHSTTSI «EMOTHUBHICTBY Ta «EMOIIIHHICTHY.
Ha nymky B. M. Tenii, eMOTHUBHICTH € IICUXOJIOTIYHOIO KaTETOPIETO, 1110 MOB’s3aHa 3
TICUXIKOIO Ta CITIBBIAHOCHTBLCS 3a 3MICTOM 3 TIEBHUMH THIAMH €MOIA — MOYYTTiB-
BIJIHOCHH, SIKI MU BU3HAYa€MO Y Jlarma3oH1 CXBaJIbHOT UM HECXBAJIbHOI peakilii Ha Te,
10 no3Havaetwes (Temus, 1991: 36-66).

B.1. [IlaxoBCchkHil BHU3HA4Ya€ EMOIIMHICTh SIK TICHUXOJIOTIYHY KaTeropito ska
BijloOpaxkae MCUXIYHUMN CTaH JIFOAWHU, a €MOTHUBHICTh — JIIHTBICTUYHOK) KaTErOpi€ro,
7€ eMOIIli BUPAXKaIOThCs BepOaibHO. EMOIIIHICTE y HOTO TPaKTyBaHHI € UYTIUBICTIO
JIOJIMHU J10 €MOLIOTeHHUX CUTYalliid Ta ii eMOIii1HOI0 (YYyTTEBOIO) PEAKIIEI0 HA HUX,
TOAl SIK €MOTHBHICTh € IMAHEHTHO NPUTAMAHHOIO MOBI BIJIACTUBICTIO BHUpa)XaTH
3aco0aMH MOBH €MOIIIMHICTD SIK TICUXI1YHUH CTaH, BiIoOpakaTH B CEMAaHTHIII MOBHUX
OJIMHUIIb EMOIIMHI CTOCYHKH MOBIIIB Yepe3 IIIaH 3MICTY 1 IUIaH BHPaKEHHS
(ITaxoBchkuid, 1987:13).

O. CeniBaHoBa po3yMi€ MiJ €MOTHBHICTIO y Cy4yacHIi MOBO3HaBYiM HayIll
CKJIaIOBy KOHOTaTUBHOTO KOMIIOHEHTY y CEMAaHTUYHIN CTPYKTypi MOBHOI OJMHHMIIL,
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KU penpe3eHTy€e eMOIIIiHE CTaBJICHHS HOCIIB MOBH JI0 MO3Ha4Ye€HOTO0. EMOTHBHICTD
MoOke (pOopMyBaTH U EHOTAT 3HAUEHHS CJIOBA, 0 CTBOPIOE CYMEPEUHICTh Y PO3TIISAL
JIeHOTaTa i KOHOTaTa y BCTaHOBJIeHI Mexi Mixk HuME (CemniBanoBa, 2002: 248).

KomyHikaTHBHO-TIparMaTU4HI 0COOIUBOCTI MepeKiaay Ha0yBarOTh 0COOJIMBOT
aKTyallbHOCTI TpHU Tepefadl EMOIIWHOTO HaBaHTAXEHHS TMEpUIOTBOPY, axke
€MOLIIMHICTD € KJIIOUOBUM YMHHUKOM BIUIMBY XYZOKHBOT'O JUCKYPCY Ha NOTEHILIIIHOTO
pELMITiEHTa — YUTaya.

[TuTanHsAM nepekyiaay €MOILINMHOIO MOBJIEHHS  NPUCBATUIM CBOI HayKOBI
posBiaku 0. Anapiituenko, B. Komicapos, C. I'magso, O. Jlopom, B. IIlaxoBchKuid,
B. FOpuenko. CkiaaHIiCTh BIITBOPEHHSI EMOTUBHOI'O MOBJIEHHS IOJISITA€ B TOMY, 110
€MOIIIi € KaTeropi€ro 3arajJbHOI0, ICUXO0JIOTTYHO, KYJIbTYPHO MapKOBAHOIO 1y KOXKHIM
MOBI 3HaXOJISITh Pi3HE BUPAKECHHS.

Buknuku, 3 SIKHMU CTHKalOTbCA IMEpeKianayl Mpu BiITBOPEHHI €MOTHBHOCTI
XYJ0)KHbOTO TEKCTY, MOB’SI3aH1 3 TUM, IO “TIEPEKJIaJl MA€ CIPaBY 3 KOHKPETHUMH
MOBHUMH TBOpaMH (TEKCTaMH), y MEXKaX AKUX BIJOYBAE€TbCS CKJIaJHE MEPEIIETIHHSA 1
B3a€MOJIis SIKICHO PI3HOPITHUX MOBHHMX 3aCO01B, [0 € BUPA3HUKAMU 3HAYEHb, — CJIIB,
rpaMaTHYHUX (OPM, CUHTAKCHYHUX Ta “‘CyIpacerMeHTHHX 3aco01B U 1HIIE, fKl Y
CBOIM CYKYNHOCTI NEpPEeNaroTh Ty UM IHIIY CeMaHTH4Hy iHpopmauito (bapxyaapos,
1975 : 17).

B cBiTaHl mparMatuku Tepekiaay HaWOUIbII TPYIHOINl MJis Iepekiagadya
CTaHOBUTb NIEPEKOYBAHHS CMUCJIOBOT TKAHMHU TEKCTY TBOPY OpPUTIHAIY Ta epeaaTu
TBOPUY 1HTEHIIII0 aBTOpa JJIsl JOCATHEHHS BIUIMBY Ha PEIMII€HTa. ABTOp HE JIUIIE
dbopmye TEKCT, aje i CKepoBYye unuTaya y oro iHteprpertalii Tekcry (Banruna, 2003:
3).

Emomniiine nHaBanTaxkeHHss pomany JIx.C. ®oepa “Extremely Loud and
Incredibly Close” 3ymoBieHe croxkeTHO-(PadyIbHOI0 OpraHizailito Xy/10’KHbOTO TBOPY,
aJp)ke B OCHOBY pOMaHy TIOKJaaeHi cyMHO3BicHI momii 11 Bepecns y CIHIA.
VYkpaincekuit nepexsian pomany 3aiiicnuia Oxcana IlocTpaHchka a1 BUJABHUYOTO
nomy “Kny0 cimeHoro o3Biuis’”.

Oco0MMBO TMOTYXKHUM €MOLIMHUM TIOTEHLIAJOM HaJAUIeHI TOBTOPH Y
nociaipkyBanoMmy pomadi. [lle y Ha3si pomany “Extremely Loud and Incredibly Close”
afBepOiaabHI IHTCHCU(IKATOPH 33/1aI0Th EMOIIIMHO-EKCIIPECUBUHUM MOJTYC OTIOBIII, a
B II0JJJIbILIOMY HACKpi3b MPOHU3YIOTh €MOTHBHE MOBJIEHHS TOJIOBHOTO Ireposi pOMaHy
— Ockapa [lemnna.

EmoreMa 3aMBYBaHHSI pENpe3eHTOBAaHA JIGKCUYHUM TOBTOPOM MPSMOI
HOMIHAIII1 Ta MICTUTh TaKO BIUYTTS CITyCTOLICHHS B €mi30Ai, Koiu Ockap HisK HE
MOKe 30arHyTH sIK MOKHA XOBaTH MOPOXHIO TpyHY 0e3 Tina. Emorii aymeBHOro
CILyCTOIIEHHS BepOaii30BaHl CTHJIICTUYHUM TOPIBHSIHHAM. YKpaiHCHKUNA NEpeKal
MaKCUMaJbHO 30epira€e JIEKCMKO-CEMaHTUYHY, CTUIICTUYHY Ta CTHJIbOBY OJIM3BKICTh
JI0 OpHUTiHAIY.
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| was surprised again, although again
| shouldn't have been. | was surprised
that Dad wasn't there. In my brain |
knew he wouldn't be, obviously, but |
guess my heart believed something
else. Or maybe | was surprised by
how incredibly empty it was. | felt like
| was looking into the dictionary

I s 3HOBY 3AMBYBaBCsl, XO4Ya ¥ HE TOBUHEH
OyB. Sl 3nMByBaBcs, 10 TaTa TaM He OyJ0.
PozymoMm s 3HaB, 10 HOro Tam i HE Mae
OyTH, aJie MO€ Ceplie XOTLIO BIPUTH Y IIOCh
iHIIe. A MOXe, s 3AMBYBaBCSl BijJ TOTO,
HACKIJIbKM ~ HEHMOBIPHO INOPOKHBOIO
Oyna 1sg TpyHa. SI modyBaBcs, Haue
IIyKaB y CJIOBHHUKY BHU3HA4YE€HHs CJIOBa

definition of emptiness (Foyer,
2005:320).

«mopozkuaeua» (Doep, 2015:358-359)

CBOi eMoIIiiiHI TepeKUBaHHS XJIOMYHUK MPOTATOM YCI€T PO3MOBIAI YBUPA3ZHIOE
TaKUMU aodgepbianvHumy KOHLeNTaMH sK “extremely” ta “incredibly”. L{i emoTuBu
CTBOPIOIOTH JIESHTMOTHB yChOT'O HAPATUBY.

®pazeonoriune nopisusHHs feel like one hundred dollars Bupaxkae emoremy
paaicte Ockapa, Sika HOro MEpPErnoBHIOE MICHS YCHINIHOTO BHUCTYIY Y HIKUIbHIN
Bucrasi. [Ipore, BapTo BiA3HAUMTH, IO Y €MOTUBHO MAapKOBAaHOMY KOHTEKCTI Ne2
eMoTeMa IacTs/ 3amoBoJieHHs1 mincuicHa nopiBHsaasM “ feel like one hundred
dollars”, mo B yKpaiHCbKOMY MepeKiaji BIATBOPEHE JOCIIBHO. 3 OAHOTO OOKY,
nepeKsIagay mparuyB 30€perTi HalllOHAJbHO-KYJIbTYPHY MapKOBAHICTh JIEKCEMHU, a 3
1HIIOro OOKY Iepekyiagad BaBCs JI0 JIOCIIBHOTO MEPEKIaTy 3aMiCTh BUKOPUCTAHHS
YKpaTHCHKOTO BIAMOBIIHMKA, 110 Bi0Opa3uiio O yCro eMOIIHY CYTHICTh KOHTEKCTY
I YKPATHCHKOTO PEIUITIEHTA.

1. It was extremely hard work, and |
was only strong enough to remove a
little bit of dirt at a time.

My arms got incredibly tired, but that
was OK, because since we only had one
shovel, we took turns. (Foyer,
2005:319)

2.1 was incredibly nervous, but |
maintained my confidence, and | was
extremely subtle. 1 know, because
there was a standing ovation, which
made me feel like one hundred
dollars. (Foyer, 2005:143)

3. After an incredibly long time the
door opened. "Can | help you!" an old
man asked, but he asked it extremely
loudly, so it was more like a scream.
(Foyer, 2005:152)

Ile Oyyio cTpamIeHHO BaXKKO, a MOET CUITU
OyJI0 HEJJOCTaTHBO, A0U BIOPATHUCS 3 UM
3aBJIAHHSM. Moi pyKH oapasy
HeHMOBIpHO cTOMWJMCH, ane Ie OyJo
CTEpIHO, 00 OCKIJIbKMA y Hac Oyia Juiie
0JIHA JIoTaTa Ha ABOX, MU KOIIAJIX 10 Yep3i.
(Doep, 2015:357)

2.1 HeiliMOBipHO HepBYBaB, aie
cTapaBcsi 30epiraTu CIOKii 1 rpaB, K He
JTIUBHO, CTPALLIEHHO MaicTepHo. S 1€
3Hat0, 00 B KIHII JIIOJU aruioqyBajH
CTOSIYM, Bil YOTO sI TIOYYBaBCS HA CTO
nosnapi.(Doep, 2015:156)

3. Munysio ayxe 0Oararo w4acy, aBepi
HapelTi BITUUMHWIKHCI. — UuM s MOXy
JOTIOMOTTHU? — 3alUTaB CTapUil YOJIOBIK,
asie 3po0OuB 1I€ TaK CTPALIEHHO I'0JIOCHO,

mo Oinbine Oyno cxoxke Ha kpuk. (Doep,
2015:167)
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Jlnia mepenavi eMOTEMH HeBIOBOJIEHHSI Ta PO3APATYBaHHS TOJOBHOTO Teposi
BUKOPHUCTAHO JIAMIUBY JIEKCHKY, L0 CYMPOBOKYETHCS OKIMYHOIO ITyHKTYAIlI€lo.
[IpoTre B yKkpaiHChKOMY MeEpeKJaJi CICHTOBOTO JIAWIMBOTO BHUpa3y ‘‘SCrew you”,
BUKOPHUCTAHO JOBOJI BBIWIKMBE MpOXaHHS “o0nuir MeHe”. TakuM YHMHOM, EMOTHBHA
KOHOTallis He 30epiraeThCsi, a BUKOPUCTAHHS 3aBHILEHOTO CTHJIHOBOTO MOIYCY
IPU3BOJIUTH 10 CEMAHTUYHO-EMOTHBHUX BTPAT.

"His spirit is there," and that made me
really angry. | told her, "Dad didn't
have a spirit! He had cells!" "His
memory is there." "His memory is
here," | said, pointing at my head. "Dad
had a spirit,"” she said, like she was
rewinding a bit in our conversation. |
told her, "He had cells, and now they're
on rooftops, and in the river, and in the
lungs of millions of people around
New York, who breathe him every
time they speak!"

"You shouldn't say things like that."
"But it's the truth! Why can't | say the
truth!" "You're getting out of control."”
"Just because Dad died, it doesn't mean
you can be illogical, Mom." "Yes it
does." "No it doesn't." "Get a hold of
yourself, Oskar." "Fuck you!"
"Excuse me!" "Sorry. I mean, screw

bo Tam #oro myx. — I me meHe Bkpau
po3iznmuiio. S 3akpuyaB: - Y Tata He OyIio
nyxy! Y tara Oynu kinitunu! — Tam crioragu
npo Heoro. — Cmoraau mpo HBOIO TYT, -
3arepeymB s, BKa3ylOuHd Ha CBOIO OJIOBY. —
VY rtara OyB nyX, - MOBTOpHJIa Mama, Haye
IIEPEMOTYIOUN Hally pO3MOBY Hazax.
CKa3aB iil: - Y Tara Oyau KJIITHHH, 1 TENep Ll
KJIITHHA Ha Aaxax OyiBenb, 1 y pidii, 1 B
JIETEHSIX MUIBMOHIB  HBIO-HOPKIIB, 5Kl
JUXal0Th HUM KOXHOTO pazy, KOJIHU
pO3TYJISItOTH poTa! — T HE MOBUHEH TaKoro
kazatu! — Ane x ue npasaa! YoMy s He
MOBUHEH KazaTu mnpasay? — Tu BTpauaemn
KOHTpPOJIb Haj coboro! — Tinbku Toi (axr,
o0 BiH moMep, He nae ToO1 mpaBa OyTH
HenoriuHoro, Mamo! — Hi, nae. — Hi, He nae.
— 3acnokoiicda, Ockape! — Ta mimuia Tu! —
[Tepenpomyto? — [Ipobau, s1 MaB Ha yBa3i,
00ium mene. (Poep, 2015:189)

you." (Foyer, 2005:169)

Hapatop BuCIOBIIOE CBOi MOYYTTS CyMy Ta pO3dapyBaHHS aBTOPCHKHUM
HeomorismoM — heavy boots. ®pascomoriunuii okasioHami3zMm, 3rigHO aediHimil
www.urbandictionary.com, Hapatop BHKOPHCTYBYE JJISi BUPAKCHHS €MOTEM CyMY,
po3dapyBanHs, posmaudy (“the narrator uses this phrase frequently to describe
something making him feel sad, bummed out, or otherwise distressed”). YBechb
HapaTUB pOMaHy MPOHU3aHUN MM (Dpa3eoJOriyHUM OKa310HATI3MOM, IO TEX CBOTO
poJly € TIEHMOTUBHUM Y POMaHI.

AHani3 eMOTUBHUX TEKCTOBHX ()parMeHTIB JaB MOKIUBICTh TaKOX BUSIBUTH,
10 HaBUIINAHN pIBEHb €KCIIPECUBHOTO MOTEHIIIATY €MOTEM
HEBJIOBOJICHHSI/CTpaxy/ po3nady/cyMy NepeaeTbesi OKa3loHAIBHUM (pa3eoOTTHHIM
emotuBoM heavy boots ta ioro nepuBaramu.

ITepexnami Gppa3eonoriyHUX OJUHHMILD, SIKI MAFOTh ()Pa3CoJIOTIYHI €KBIBAJICHTH B
IHITHA MOBI, 3BOAUTHCS JO TMIJCTAHOBKMA BIAMOBIIHOTO 1JI0OMaTUYHOTO BHpPA3y.
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AJIEKBATHICTD MEPEKIay TAKOXK JOCATAETHCS 1 IPU YACTKOBIM €KBIBAJIEHTHOCTI, K Y
BUIAJKY 3 OKa3zloHami3MaMHu. Y aHalli30BaHUX €MOTHMBHO MapKOBaHHX KOHTEKCTaX
nepekyiagady  37eOUThIIIOr0  3aCOCYBaB  TEXHIKY JIECKPUITHBHO-()PA3e0JIOTIYHOTO
nepeKiagy  —  BUKOPHCTaHHA  (ppa3eosorizMy-aHasora, PUCTOCYBAHHS
(b pa3eonoriyHOi OIMHUII HIJITXOM 3MIHU CTPYKTYPH Ta TPaMaTUYHUX TpaHCHopMaIiii
311 Tiepeadi CeMaHTUKH BUXiAHOTO (ppazeonorizmy. Tak, BUXiJIHY Pppa3eooriuHy
omuuuIo “heavy boOtS” BiATBOPEHO 3a JOMOMOIOI YKPAiHCHKOIrO (hpa3eoiorizmy

“Tsrap Ha cepii” / “TsHKKo Ha cepii’”.

1. “But people like you are a dying
breed. It’s all electronic these days.
Keypads. Thumbprint recognition”.
“That’s so awesome”. “I like keys”. I
thought for a minute, and then I got
heavy, heavy boots. (Foyer, 2005:39)
2. Mr. Black asked me how I would
feel in bed that night if I didn't get on
the ferry. | told him, ""Heavy boots,
probably.”™ "And how will you feel if
you did?" "*Like one hundred dollars
(Foyer, 2005:254)

1. ...Ilpote Taki, K TH, 3apa3 PiAKICTb.
Tenep yce Ha enextponimi. Komosi
3amku. CkaHepu BiAOWTKIB TaJbIB. —
3BYy4UTh KPyTO. — A s 110010 Kiroul. S
3aMUCIIMBCS HaJT HOTO CIIOBAMH, 1 pariToM
MeHI CTAaJI0 3HOBY THKKO Ha cepui.
(Doep, 2015:49)

2. Micrep brnek 3amutaB MeHe, SIK A
MOYyBaTUMYCh BBEUEpl IEpe]] CHOM,
SIKIITO HE CSy Ha IeH MopoH. S BiAMOBIB
romy: - MaOyTh, i3 TArapemM Ha cepui. —
A SK TH TIOYyBaTUMEIICS, SIKIIO TaKH

canemr Ha nopoH? — Ha cto mosapis.
(Doep, 2015:265)

[Ipu nepeknani 1HIMBIAyalIbHO-aBTOPCHKUX (Ppa3eosori3mMiB nepeksiagad BAA€ThCs 10
rpaMaTMYHUX  TpaHchopmaiiii  (3MiHa  CTBEpJKYBaJbHOTO  pEYEHHS  Ha
3anepevyyBajibHe, 3MIHM YaCTUH MOBH) — ‘“3aMiHa B MPOIIEC] MepeKIIaay rpaMaTUIHUX
$hopM 1 CTPYKTYp OJMHUIIb BUXITHOT MOBH (hOpMaTbHO HEEKBIBAJICHTHUMH (hOpMaMH
Ta CTPYKTYpaMU MOBHU TEpEeKIaay MpH 30€pekeHHI 3MICTOBHOI BIIMOBIIHOCTI MIX
Humu” [CeménoB, 2005:72]. Takox mnepexianad BHUKOPUCTOBYE JACKOMITPECIIO Ta
JIEKCUKO-CEMaHTUYHI 3MIHU VIS T ICHUJIEHHS €MOTEMHU
CMYTKY/Topsi/po3navy/3HeBipH.

VY mepekiaai HaCTYITHOTO €MOTHBHO MAapKOBAaHOTO KOHTEKCTY CIIOCTEpPIraeMo
MOCHJICHHSI €MOIIIHHOTO HABAaHTAXCHHS €MOTEMH COPOM MUIIXOM BHUKOPHCTAHHS
¢dpaszeonoriyHoi onuHUIN ‘3araHsaTH B Diyxud kyr’ mnpu nepewiani “feel self-
conscious”. OaHak, JIGKCHKO-CEMaHTUYHI Ta TpaMaTu4Hi TpaHchopMarlii He MPU3BEITH
70 CEMaHTHUYHOTO JHUCOHAHCY BUXIJTHOTO TEKCTY, @ HABMAKH, CIIPUSUIH aJI€KBATHOMY
BIITBOPEHHIO €MOIIIHHOTO MOBJICHHSI TOJIOBHOTO TI€pPCOHaXka JOCIIPKYBAHOTO
poMaHy.
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"How did you know | collect coins?"
"Lots of young people collect coins." |
told her, "l need them." "Do you need
them as much as a homeless person
needs food?" The conversation was
beginning to make me feel self-
conscious. (Foyer, 2005:150)

- 3BIIKM BU 3HAETE, IO S KOJCKI[IOHYIO

MOHETH? — barato IOHAKIB
KOJICKI[IOHYIOTh MOHETHU. — AJie BOHHU
MeHl moTpiOHi. — Toi BoHM mOTPiOHI

HACTUIBKM K CHJIBHO, SIK Oe3XaThKaM
noTpibHa ixka? Llg po3MoBa 3aransiia
MeHe B riyxuii KyT. (Doep, 2015:164)

[Ipu pocnimkeHH1 eMoliitHOro MoBJIeHHs nepcoHaxa y pomani JIx.C. ®oepa
“Extremely Loud and Incredibly Close” Ta 3aco0iB iioro BiiITBOpeHHs OyJIO B3SITO A0
aHanizy ykpaiHomoBHUI mepeknan Oxcanu I[loctpancbkoi. Y xoai aHamizy Oyno
BUSIBJICHO, IO OLIBIIICTh €MOTHBHO-MapKOBAaHUX OIMHHUIIL, €MOTEM, aJIeKBATHO
BIITBOPEHO TIPH 30€peKEHH1 BIMOBITHOT EMOTEMH Ta ii TOHATBLHOCTI. YBECHh CIIEKTP
€MOII1/ TePCOHAXIB AaHAII30BAHOTO pOMaHy OYB BUPAXKEHUN Y HU3LIl eMomeMm: COPOM,
3J1ICTh, 30€HTEKEHHSI, TaHIKa, JI0Th, arpecisi, TPOBUHA, CMYTOK, pO34apyBaHHS, IacTs,
MOJIETHIEHHS, PaJICTh, BTIXA.

BucHoBkn. Takum YHUHOM, JECKPUNTHUBHO-(DPA3€OJIOTIYHUN TEpeKIIa,
JIEKCUKO-CEMaHTHYHI Ta TpaMaTU4Hl TpaHcpopMmarlii, JeKOMIIpecis Ta 1HII
NepeKIaaalbKi MPaKTUKU CIPSIIN aeKBATHOMY BiJITBOPEHHIO €MOIIHHOTO MOBJICHHS
nepconaxiB y pomani [Jx.C.®Poepa “CrparieHHO roJIoCHO Ta HEHMOBIPHO OJIM3bKO” B
ykpaincbkoMy nepexiaai Oxcanu [TocTpaHchkoi.

[Tonpu 1e, TOCIIKEHHS TaKOXK BUSBUIIO HE30€pekeHY €eMOTHBHY KOHOTALIO
Ta 3aBULIEHHS CTUIBOBOTO MOAYCY, 110 ITPU3BEJIO JO CEMAaHTUYHO-EMOTUBHUX BTpAT.
JleckpunTUBHO-(Pa3eoOriYHOr0 MEpeKya]l € NPOAYKTUBHMM MpU BIATBOPEHHI
(dbpazeosioriuaux oauHMIb. [lpoTe mpekiazay TakoX TsOKIE 1O TpaMaTUYHUX
TpaHcopmariiif, AEKOMIIpecii, JEKCUKO-CEMaHTUYHUX 3MiH, JJIsi TIOCUJICHHS
€MOTHBHOCTI OKa310HaIbHUX (Ppa3eosiori3miB. 3aBJaHHAM NEepeKiiaaya eMOTUBHOIO
MapKOBaHOI'O MOBJICHHSI MIEPCOHAXKIB € aJIeKBAaTHE BIATBOPEHHS AYMOK Ta €MOUIN
MEPCOHAXKIB, 100 BUKIMKATH Yy YWTaya NEpeKiaay Te K CHIBIEPEKUBAHHA Ta
EMIIaTIIo, AK 1y YUTa4ya OpUTIHATY
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JTUCKYPCOJOI'ISA: HAIIPSIMU 1 3ABJAHHSA
(TeopeTUYHUI OIJISI])

Tomuakoscbka FO.O.
KaHIuaaT (GiToJIOTiYHMX HAYK, JOICHT
Hanionaneuuit yniBepcuteT «Oecbka I0puIndHa akaaeMis»
ORCID 0000-0003-0117-2704

Cmamms npucesuena po3ensio08i OCHOBHUX HANPAMIB [ 3a80aHb CYUACHOI OUCKYPCON02IT AK 2ay3i
ninegicmuku. Tepmin «OUCKYPCY 8HCUBAEMBCA Y PISHUX 3HAYEHHAX MA € NPEOMEMOM 8USUEHHSL DISHUX
Hanpamie. Mema cmammi — Hadamu CMUCIUL 02110 OCHOBHUX HANPAMIE AHANI3Y OUCKYpCY ma
OKpeciumu OCHOBHI 3A80aHHS OUCKYPCON02il sAK eanysi JAinesicmuxu. B 3anexcnocmi 6io
MeMOO0N02TUHOT CNPAMOBAHOCIT OOCTIOHUKU BUOLIAIOMb MAKI HANPAMU OOCTIONCEHHS OUCKYPCY:
Gopmanvruil, hyHxkyionanbHull (MPpedcmasienutl CeMiomudHUM ma CUMmyamueHum nioxooamu) ma
OisinbHICHULl.  AKMYyanibHUM € NpOMUCMABIeHHs O0COOUCMICHO OpPIEHMOBAH020 | CMAMYCHO
OpIEHMOBAH020 OUCKYpCY. Y nepuiomy 8Unaoxy 8 CHilKy8aHHi Oepymv yuacms KOMYHIKAHMU, 5KI
006pe 3Hamsv 00UH 00HO20, Y OPY2OMY 8UNAOK) CRLIKYBAHHS 3600UMbCSL 00 01anocy NPe0CmAasHUKIE
miei abo iHwoi coyianvHoi epynu. Ocobucmichuii (nepcoHanbHull) OUCKYpc npeocmasieHuli 080Mda
OCHOBHUMU Pi3HOBUOAMU — NoOYmMoeum i 6ymmesum ouckypcamu. Cneyughika nobymogoz2o oucKypcy
nosieca€ 8 NPAcCHeHHi MAKCUMATbHO CMUCHYMU Nnepeodawny iHgopmayito, eutimu Ha 0coOaUSUll
CKOpOUYeHUli KOO CninkysauHs. bymmesuili ouckypc npusnauenuii 01 3HAX00CEHHS | NePeHCUBAHHSA
ICMOMHUX CMUCTLIB, MYM MO08A 1l0e He NPO 04e8UOHI peul, a NPo XYOOICHE I Qinocogcoke ocsieHeHH
ceimy. CmamycHo opieHmMOo8aruti OUCKYPC CMAHO8UMb COO0I0 ITHCMUMYYIUHe CRIIKY8aHHI, MOOMO
MOBIIEHHEBY 83AEMOOII0 NPeOCMABHUKIE COYIANbHUX 2PYN AO0 THCMUMYMI8 00UH 3 0OHUM, 3 TIH00bMU,
AKI  peanizylomv  Cc80i CMAmMyCHO-pONbO8I MONCIUBOCMI 6 paAMKAX CHOPMOBAHUX CYCNITbHUX
IHCMUMYmis, YUCI0 AKUX BUSHAYAEMbCS NOMPedaMu CyChilbCmea HA KOHKPEMmHOMY emani 1o2o
pozeumxy. Cepeo piznosudie sUOinA0mMs NONIMUYHUL, AOMIHICMPAMUSHUL, I0PUOUYHULL, BIlICLKOBUL,
neoacociunull, penieiunul, MICMUYHUL, MeOudHul, OLN08Ul, PEeKIAMHUL, CHOPMUBHUL, HAYKOBULL,
CYEHIYHULL ma Macogo-iHhopmayiunull 6uou IHCMuUmyyitiHo2o ouckypcy. /{ociioHuku 3a3Havaomeo,
Wo HagedeHUll CHRUCOK Modxce Oymu 0onogHenuil abo eudozminenull. Knrouosumu npobremamu
aHanizy OUCKypcy 3anuuaomvbCs Cmpykmypa ma cmpamugixayis OUcKypcy, 86CMAaHOGIeHHs 1020
O3HAK, OOUHUYL, Kame2opil, mMunie; 3ACY8aHHA CNOCO0I6 opeauizayii pPI3HUX OUCKYPCUBHUX
iHeapianmis, 8UpPOOIEeHHA MemoOi8 i Npoyedyp ananizy i ONUCy OUCKYPCI8.

Knrouosi cnosa: ouckypc, ouckypconoeis, ocoobucmicho VS cmamycho opienmosanuii OucKkypc,
IHCMUmMYYitiHutl OUCKypC.

DISCOURSOLOGY: TRENDS AND TASKS
(theoretical overview)

Tomchakovska Yu.
candidate of philological sciences, associate professor
National university “Odessa law academy”

The article is devoted to the consideration of the main directions and tasks of modern discourse as a
branch of linguistics. The term "discourse™ is used in different meanings and is the subject of study
in different scientific areas. The purpose of the article is to provide a brief overview of the main
directions of discourse analysis and to outline the main tasks of discoursology as a branch of
linguistics. Depending on the methodological orientation, researchers distinguish the following areas
of discourse research: formal, functional (represented by semiotic and situational approaches) and
activity-based. The opposition of personality-oriented and status-oriented discourse is relevant. In
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the first case, communicators who know each other well take part in communication, in the second
case, communication is reduced to a dialogue between representatives of one or another social group.
Personal discourse is represented by two main varieties — existential and everyday discourses. The
peculiarity of everyday discourse is the desire to compress the transmitted information as much as
possible, to reach a special abbreviated code of communication. Existential discourse is designed to
find and experience essential meanings, here we are not talking about obvious things, but about the
artistic and philosophical comprehension of the world. Status-oriented discourse is an institutional
communication, i.e. speech interaction of representatives of social groups or institutions with each
other, with people who realize their status and role opportunities within existing social institutions,
the number of which is determined by the needs of society at a particular stage of its development.
Among its varieties are political, administrative, legal, military, pedagogical, religious, mystical,
medical, business, advertising, sports, scientific, stage and media types of institutional discourse. The
researchers note that the list may be supplemented or modified. The key problems of discourse
analysis remain the structure and stratification of discourse, the establishment of its features, units,
categories, types; elucidation of ways of organizing various discursive invariants, development of
methods and procedures of analysis and description of discourses.

Key words: discourse, discourse studies, personality VS status-oriented discourse, institutional
discourse.

Beryn. 3a ocTaHHE JECATUIITTS «IUCKYPC» CTaB OJTHUM 3 HEHTPAIbHHUX TOHSTh
y TYMaHiTapHii Haylll, iK€ BUKOPUCTOBYEThCS Yy dutocodii, COIi0I0rii, MOIITOJIOrIi,
JHTBICTHULI, ICUXOJIIHTBICTHIII Ta JITEPATYPO3HABCTBI. 3pO3yMiJIO, IO CEMAaHTUYHUI
00CAr MOHATTA € PI3HUM Yy 3aJIeKHOCTI Bl c(hepu HAyKOBOTO 3HAHHA 1 ii mpeaMera
(I'opOynoBa 2012: 244). YBeneHHs A0 TEPMIHOJOTIYHOTO amapary JIHIBICTUYHUX
JOCIIKEHb TEPMIHY «IUCKype» (1952 p.) HaNEXKUTh aMEPUKAHCHKOMY JIHTBICTY,
3aCHOBHHKY NUCTpuOyTHBHOTrO aHaiizy 3. Xappucy (CemniBanosa 2006: 119).

VY cydacHifl JIHTBICTHUII 1€ TEPMIH BXKMBAETHCS y PI3HUX 3HAUYCHHSX Ta €
MpEeIMETOM BHUBYCHHS PI3HUX HaAmpsAMiB. Mera CTaTrTi — HaJaTH CTUCIHM OTJISJ
OCHOBHHMX HampsIMiB aHali3y JHUCKYpCy Ta OKPECIUTH OCHOBHI 3aBlIaHHSA
JTMCKYPCOJIOTIi SIK TaTy31 JIHTBICTHKH.

Pe3yabTaTtu i 00roBopeHHs. 3aliKaBJICHICTb JIIHTBICTIB BUBYEHHSIM JUCKYPCY
MOB’s13aHA 31 3MIHOIO MPIOPUTETHOCTI MPEIMETY JTOCHIIKEHb Y APYTiil monoBuHI XX
CTOJIITTSA, 3 TEPEXOJOM BIJ BUBYEHHS CTPYKTYPH MOBH 10 ii ()YHKIIOHYBaHHS.
[CTOpUYHO TOHATTS AMCKYpC pO3MIAAAIocss 3 TOYKM 30py (GOpMalIbHOI 1
(YHKIIIOHATBHOT JIIHTBICTUKM, SIKI 3TOJIOM VYBIMIIUIM B CHCTEMHHMH MIIXIi,
3anovatkoBanuii y 70-1i — 80-Ti poku MuHynoro cTONiTTs. Ha cydacHomMy erarmi BUeHi
aKTUBHO HAMAaraloThCS PO3MEXKYBATH TMOHATTS «TEKCT» 1 «ITUCKYpPC», MPOMOHYIOUN
pi3Hi omo3umii (pyHKIIOHATBHICTE VS CTPYKTYpHICTB, Tiponiec VS MpomIyKT, yCcHE
MoBJeHHs VS nucbMoBwHii TekcT) (MapTtuntok, 2012: 12).

T.B. BenepnikoBa B OTJsifi ICTOPUYHHUX ACTEKTIB JUCKYpPCOJIOTIT HABOJIUTH
YOTUPHU OCHOBH1 BU3HAUYEHHS JAUCKYPCY, MEpIIe 3 SIKUX PO3TJIsAae TUCKYPC SIK TEKCT,
BHCJIOBIIFOBAHHS, 1110 3arIM0JICHO B MIEBHY COIIIOKYJIBTYPHY cuTyailito. Lle Bu3HaueHHs
icropuuHo niepenye iHmuM (Benepnikosa, 2017).

Jlpyre 3Ha4YeHHS IUCKYpCY MOXOJWUTh BIJ MEPIIOro 1 CTajgo pe3yJbTaToM
po3pobku T. Ban JlelikoM KOHUIENIIi KOMYHIKQTUBHOI TpupoAu Tekcty. lle
BU3HAUCHHS JUCKYPCY B IIMPOKOMY CEHCI SIK CKJIQJHOI €IHOCTI MOBHOI (opmu,
3HaYeHHS Ta /i, ska Moria OyTH oOXapaKTepu3oBaHa HAWKpAIUM YHHOM 32
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JIOTIOMOTOI0 TIOHSATTS KOMYHIKaTMBHOI Mojii ab0 KOMYHIKaTUBHOTO aKTy, TOOTO
IUCKYpC Y JaHOMY BHIIaJKy JIOPIBHIOEThCS KOMYHIKaTuMBHIA mofli (Benepnikona,
2017).

Tpere 3HaueHHS AUCKYpPCY HAWOUIBII MOMMPEHE Yy CY4YacHIW JIHTBICTHYHIN
JiTepaTypi, BOHO BUXOAWUTH 3 MOJIOKEHHA (DPAHIy3bKOI CEMIOTHYHOI TPAIMIII MPO
OTOTOXKHEHHSI JIUCKYpCY 3 MOBJCHHSIM, TIepeBaXHO ycHUM. Sk 3a3Hayae
T.B. BenepnikoBa, «mparmMaTudyHa audepeHiiaiisi BCbOro JUCKYPCUBHOTO MAaCHBY
MOBH OOYMOBMJIa METOHIMI3allll0 TEPMIHY OuUCKYpc Ta BHUKOPUCTAHHS HOTO B
YEeTBEPTOMY 3HAYEHHI AK JAUCKYPCHBHOI MpaKkTHKU. JIHUCKypc € KOMYHIKaTHBHO-
nparMaTUYyHUM 3pa3KoOM MOBJICHHEBOI TMOBEAIHKH, IO BIAOYBA€TbCS B MEBHIN
comianpHIi cdepi, Ska Mae TEBHMM HaOlp 3MIHHUX BEJIWYWH: COIlajJbHI HOPMH,
BIIHOIIICHHS, POJIi, KOHBEHIII, MOKa3HUKH 1HTEPAKTUBHOCTI TOIMIO. Take 3HAYCHHS
JTUCKYpPCY BUKOPHUCTOBYETHCSA Yy (DYHKIIOHANBHIM MparMarwuili, MOJSrae y po3riisiii
Horo SK oAuHULI, (OPMH MOBJIEHHS, IHTEpaKUii, fKI MOXYThb OYTH YacTKOIO
MOBCSIKJICHHOI MOBJICHHEBOT A1sIbHOCT (Benepnikona, 2017).

II. Cepio BuAUIA€ JEKUIbKAa 3HAYEHb TEPMIHY <JIMCKypc»: 1) eKBiBaJeHT
noHATTS «MoBay (3a @. Coccropom), TOOTO Oy/b-sIKE KOHKPETHE BUCIIOBIIIOBAHHS, 2)
OJIMHULIS, KA 33 pO3MipaMH IepeBeplrye gppa3y, 3) BIUIMB BUCIOBIIOBaHHS Ha MOTO
OJIep)KyBaya 3 ypaxyBaHHSAM CUTYyalli BUCIIOBIIIOBaHH:, 4) Oecia Ik OCHOBHHUN THUII
BHCJIOBJIIOBaHHS, 5) BKMBaHHS OJUHHUIIL MOBH, IX MOBHA aKTyaji3aiis, 6)
comiagpHO a0o0 1Ie0JIOTIYHO OOMEXKEHMM THUIl BHUCJIOBIIOBaHb, HAMPUKIAJ,
(GheMiHICTChKUN TUCKYPC, ) TEOPETUUHUI KOHCTPYKT, MPU3HAYCHHM JJIs IOCHII>)KEHb
yMoB BUpoOHHUIITBa TekeTy (Cepro 1999: 26-27).

VY cydacHiit JIHTBICTUYHIN JIITEpaTypl 3yCTpiYa€MO BU3ZHAYECHHS TUCKYPCY, SIKI
MOENHYIOTh Pi3HI 1HTEpHpeTalli bOro ABHUINA Ta MalOTh KOMIUIEKCHUI XapakTep.
®.C. baueBnu y miipyyHuKy «OCHOBH KOMYHIKAQTUBHOI JIIHTBICTUKH» A€ TaKe
BU3HAYEHHS JHMCKYpPCY: «THUI KOMYHIKATUBHOI MAISUIBHOCTI, IHTEPAKTUBHE SIBHUIIE,
MOBJIEHHEBUH MOTIK, 10 Ma€ pi3HiI popmu BUSABY (YCHY, MUCEMHY, apAIIHTBAJIbHY),
B1IOYBAETHCS Y MEKAX KOHKPETHOTO KaHAIIy CIUIKYBaHHS, PETYJIIOETHCS CTPATETIAMU
1 TAKTUKaMHU YYaCHUKIB; CHHTE3 KOTHITUBHMX, MOBHHUX 1 MMO3aMOBHUX (COIIaIbHUX,
MICUXIYHUX, IICUXOJOTTYHHUX TOIII0) YHUHHHUKIB, K1 BUBHAYAIOTHCSI KOHKPETHUM KOJIOM
“bopM KUTTSA’; 3aNeKHUX BIJl TEMATUKUA CHUIKYBAaHHS, MAa€ CBOIM pe3yJIbTaTOM
(dbopmyBaHHS pi3HOMaHITHUX MOBJIeHHEBUX >kaHpiB» (banesuy, 2004: 138).

B.3. [leM’sIHKOB aklLeHTye poOJib aJpecara-lHTepnperaTopa y BU3HAYEHHI
JTUCKYpCY: «Y TIHTBICTUYHINA JIITEpaTypl JUCKYpPCOM YacTillle BCHOTO HA3WBAIOTh
MOBJICHHSI (30KpemMa, TEKCT) B HOro CTAaHOBJEHHI B YSBIICHHI IHTEpIpETaTropa.
IaTepnperatop momimae 3MICT YEProBOi MOPINi AUCKYpPCY, IO TMiAAA€ThCS
1HTepHpeTallii, B paMKH B3K€ OTPUMAHOI TPOMIXKHOI UM MONEPEIHbOI IHTepIpeTaii. ¥
pe3yabTaTi  YCYBa€ThCs, IMPH HEOOXIAHOCTI, pedepeHTHA HEOJHO3HAYHICTD,
BHU3HAYAETHCS KOMYHIKaTHBHA METa KOXKHOTO PEYCHHS 1 KPOK 32 KPOKOM 3’ SICOBYETHCS
ApaMaTyprisi ychbOoro JHUCKypcy. Y XOJAl Takoi iHTeprnperauii BiITBOPIOETHCA
«PEKOHCTPYIOEThCS» — MEHTaJdbHHM cBIT (Universe of discourse), B skomy, 3a
MIPE3YMIIITIEI0 IHTEPIPETATOPA, aBTOP KOHCTPYIOBAB AUCKYpC. el MeHTanbHMil CBIT
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BKJIIOYA€E TAKOX JOMHUCIIOBAaHI 1HTEPIPETATOPOM 3 HOT0 HEMOBTOPHHUM KHUTTEBUM
JI0CBioM aetani i ominku» (dembsankos, 2005: 49-50).

B posyminni [.C. IlleBueHko AHCKypc — 1€ IHTErpajbHUN (EeHOMEH,
MHUCJICHHEBO-KOMYHIKAaTUBHA  AISUIBHICTH,  fKa  MPOTIKAE B HIUPOKOMY
COLIIOKYJIbTYPHOMY KOHTEKCTI; BOHa € CYKYIIHICTh TpOIeCy Ta pe3yJbTaTy,
XapaKTepU3y€eThCsl KOHTUHYAJBbHICTIO 1 ianorivyHicTio (IlleBuenko, 2011: 7).

A.Il. MapTUHIOK BULISE€ HACTYITHI HAIPSIMU JTOCTIKEHb TUCKYPCY:

- (popManbHUH HANIPAM (TIIYMauCHHS TUCKYPCY SIK 1€papXI14HOTO PiBHS BHUILES
pEeUeHHs, 10 3ajJuIIae 1mo3a (OKycoM yBaru cy0’€KTa JAUCKYpPCY Ta MOMHUIIKOBO, Ha
IYMKY JOCIHIJIHUIL, TPUIUCY€E AUCKYPCY PETYJSPHICTh CTPYKTYpHOI MOOYIOBU 3a
aHAJIOTIE€I0 3 1€papXi€l0 OJWHHIL PIBHIB MOBH, Y TOM 4Yac SIK JJII HbOT'O HE ICHYE
KOJTHUX 3a/IaHUX CXEM 1 MpaBui);

- ¢pyHkuioHaTbHUI HANPAM (IUCKYPC TPAKTYETHCS MIUPOKO, SIK yCe Te, M0
TOBOPSATH 1 MUIIYTh, TOOTO SIK MOBJICHHEBY MISUIBHICTB, SIKA MOXE peaji3yBaTuCs B
MMCBbMOBII a00 yCHIi popmi i Oe3nocepeAHbO HaJaHa JOCIITHUKY Y BUTJIS1 MOBHOTO
Marepiany y 3BYKOBIW, rpadiuHiii abo enekTpoHH1d npe3eHTauii. [Ipu npboMy Tekcrt
pPO3yMIEThCS K MOBHUM Marepiaj, 3aikcoBaHWU HAa TOMY 4YM I1HIIOMY HOCIi 3a
JIOTIOMOTOF0 TTHMChMa (K TpaBwio, (oHorpadiunoro abdo imeorpadiunoro)). llei
HaIpsiM Ma€ Taki PI3HOBUJIU:

- cumyamuenuii nioxio (00’€lIHy€ JIHTBICTIB, $IKI HAMOJSATAlOTh Ha
HEOOXIJTHOCTI PO3PI3HATH KOHTEKCT Yy BY3bKOMY pO3YMIHHI 1 BJacHe —
CUTYaTUBHUN KOHTEKCT, SIKWA BU3HAYAETHCS SIK CUTYyallld KOMYHIKaIlli, sKa
BKJIFOYA€ YMOBHU CHUIKYBaHHS, IPEAMETHUH Psifl, 4ac 1 MICLIe KOMYHIKaIlii, caMuX
KOMYHIKaHTIB, BI/IHOCHHH, Y SIKHX BOHH 3HAXOSThCSA);

- cemiomuuHuy nioxio (pPeNpe3eHTOBAHUN JIHIBICTaMHU, K1 PO3YMIIOTh
JIMCKYpPC Y COIaIbHO-1€0JIOTIYHOMY CMMCI, JI€ BiH BKJIIOYA€ BITHOIICHHS
BJIAJM, MOJITUYHI MOTJISAM M NMEpEeKOHaHHS KOMYHIKaHTIB. Y (oOKycl yBaru
JIOCJTITHUKIB ONMUHSIOTHCS PI3HOMAHITHI «JIMCKYPCUBHI MPAKTUKI SIK TCHACHIT
y BXHMBaHHI OJIM3bKHUX 32 (YHKLIEI0, aJbTEPHATUBHUX MOBHHUX 3ac001B
BUPAKECHHS TIEBHOTO 17€0JIOTTYHOTO CMUCITY);

- NistIbHiCHUIA HAaNPsAM (OCHOBHI 171€1 TISJIbHICHOTO HAMIPSMY aHAJIi3y JUCKYPCY
BUTIKAIOTh 13 TIYMA4e€HHS MOBHU SK BUAY CYMICHOI JISJIBHOCTI, 1HTETpOBAHOi B
KOMILIEKC KOTHITUBHHX MPOIIECiB CKIaaHOI AuHaMikn) (Maptuniok 2012: 12-21).

B.1. Kapacuk Bka3zye, 1110 aHaI13 TUCKYpPCY — MIKIUCIMIUIIHAPHA cepa 3HAHHS,
0 3HAXOAUTHCSA HAa CTUKY JIHTBICTHKH, COIIIOJIOTIi, IICHXOJOTii, eTHorpadii,
CEMIOTUYHOTO HAMpPSIMKY JIITepaTypO3HABCTBA, CTWJIICTUKM Ta ¢inocodii. AHami3
JTUCKYPCY 3IIACHIOETHCS 3 PI3HUX TO3MWIIINA, aje BCIX JOCHIAHHUKIB JUCKYPCY
00'€THYIOTh TaKi OCHOBH1 TTOCHJIKH:

1) cratuuHa MOJI€NIb MOBH € 3aHAJITO IIPOCTOIO 1 HE BIAMOBIAAE 11 IPUPO/IL;

2) nuHAMi4HAa MOJIeJTb MOBU MOBHHHA IPYHTYBaTHCS HAa KOMYHiKallii, TOOTO
CIIUIBbHIN JiSSIBHOCTI JIFOACH, SIKI HAMaraloThCsl BUCJIOBUTH CBOi TOYYTTSI, OOMIHSATHCS
171esIMH Ta 10CB1I0M a00 BIUIMHYTU OJIMH Ha OJIHOTO;

3) choinkyBaHHSI BIJOYBA€TbCSI B KOMYHIKATUBHUX CHUTYyalllfX, SKI TMOBUHHI
PO3TISAATUCS B KYJIBTYPHOMY KOHTEKCTI;
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4) meHTpalibHa POJb y KOMYHIKATHUBHIA CHUTYyallli HAJICKWUTh JIOASM, a HE
3aco0aM CIIKyBaHHS;

5) KOMyHIKaIlisl BKJIIOYa€ JOKOMYHIKaTUBHY 1 IOCTKOMYHIKaTHUBHY CTaii;

6) TEKCT SK MPOAYKT KOMYHIKAIlli Ma€ KiIbKa BUMIpPiB, TOJIOBHUMH 3 SKHX €
nopoKeHHs Ta inTepnpertalis Tekcty (Kapacuk, 2016: 20).

[cTOTHHM, Ha MOTJIAT BUEHOTO, € IPOTUCTABICHHS OCOOUCTICHO OPIEHTOBAHOIO
1 CTaTYCHO OpIEHTOBAHOTO NUCKYpCy. Y MEpIIOMY BHUIIQJKy B CIHIJIKyBaHHI OepyTh
y4acTb KOMYHIKaHTH, iK1 JOOpEe 3HAIOTh OJWH OJIHOTO, PO3KPUBAIOTH OJUH OJIHOMY
CBIM BHYTpIIIHIA CBIT, Y JAPYyroMy BHUIAIKy CITUIKYBaHHS 3BOJAUTHCA JIO J1AJIOTY
NpeICTaBHUKIB Ti€l a00 1HIIOI comiaabHOoi Ipynu. OcoOUCTICHUM (IepCOHATBHUMN)
JTUCKYpC TMpEICTaBIEHUH JBOMAa OCHOBHUMH pI3HOBHJAMH — TMOOYTOBUM
(moBcsikeHHNUM) 1 OyTTEBUM nucKypcoM. Crienrdika moOyTOBOTO AUCKYPCY MOJISITae
B MParHeHHI MaKCHUMAaJIbHO CTHCHYTH TepeaaHy iH(opmarlito, BUHTH Ha 0COOIMBUN
CKOPOYEHUH KOJ CIHUJIKYBaHHS, KOJHU JIFOJU PO3YMIIOTh OJIMH OJIHOTO 3 MIBCJIOBA,
KOMYHIKaTHBHA CUTYallisl CAMOOYEBUIHA, 1 TOMY aKTyaJIbHOIO € JIMIIE PI3HOMAaHITHA
MoOJaJIbHA KBai(iKallis TOro, 1o BiAOyBaeTbca. byTTeBUI TUCKYpC MpU3HAYECHUM IS
3HAXO/KEHHS 1 IEPEKUBAHHS ICTOTHUX CMHUCJIB, TYT MOBA /1€ HE PO OUYEBU/IHI pedl,
a mpo XyAOXKHE 1 Pinocodcbke OCATHEHHS CBITY. CTaTyCHO OPIEHTOBAHMI JAUCKYpC
CTAaHOBUTH COOOI0 1HCTUTYIIMHE CIUJIKYBaHHsS, TOOTO MOBJICHHEBA B3a€EMOIS
MIPEJICTAaBHUKIB COINIaJIbHUX TPYIl a00 1HCTUTYTIB OJUH 3 OJHHUM, 3 JIIOJIBMH, SKI
peani3yloTh CBOi CTaTyCHO-POJIbOBI MOKIIMBOCTI B paMKax c(hOPMOBAHUX CYCIUIBHUX
1HCTUTYTIB, YUCJIO SIKUX BU3HAYAETHCS MOTpeOaMU CYCIUIIbCTBA HA KOHKPETHOMY €Tarll
roro po3sutky (Kapacuk, 2016: 21).

Ha cyuyacHOoMy eTami pO3BUTKY JAHUCKYpCOJOTii HEMa€ €IUHOI THUIOJOTI]
IUCKYpPCY, OJJHAK MO>KHA BUJIUTUTU CTPYKTYPHI Ta 3MICTOBI TUIIU JUCKYPCY 3aJI€AKHO
BiJi TmocTaBjieHUX 3aBiaaHb. B.b. KailkiH mnpomoHye HacTymHI KpuTepii s
CTPYKTYPHO-(pOpManIbHOI TUIIOJIOTIi JUCKYPCY:

1) KOJI: BepOasibHUil/HeBepOaIbHU, 3MIIIIAHUHI, KPEOJT130BaAHMI;
2) MOB1IOMJICHHSI: YCHE/TTUChMOBE, T10pUJIHE;

3) YYaCHUKHU JUCKYPCY: MOHOJIOT, 1aJIOT, MOJILIOT;

4) CIIPSIMOBAHICTh BUCJIOBIIOBaHHS (Bix 1-1, 2-1, 3-1 ocoOu) Ta iH.

BueHnii TakoXX TMPOMOHYE CTPYKTYPHO-3MICTOBY THIIOJOTIIO JIUCKYPCY
BIJIMOBIJIHO /10 PEePEPeHIITHOr0 KOHTEKCTY, TOOTO coIlianbHOi cdepu Ta MO3UIIT
KOMYHIKaHTa BITHOCHO KOHTEKCTHOI CUTYaIlli:

1) cdhepa TMCKYPCUBHOI TISITBHOCTI (1IHCTUTYIIMHUMA, TOOYTOBU);
2) TeMa (JICHOTaTHBHA CITIBBITHECCHICTB);
3)  THIO TEKCTY 3a CIOCOOOM BHMKIIAZACHHS (OMKC, PO3MOBiIb, Ta iH.)

(Kamkun 2004: 20).

3 TOo3WIlii COLIONIHIBICTUKA JUCKYPC — 1II€ CHUIKYBaHHS JIIOJEH, IO
PO3IIIIA€ThCA 3 MO3ULINA 1X HaJeXKHOCTI IO Ti€l YM 1HIIOI COLIANIbHOI Tpynu abo
CTOCOBHO TI€l YW 1HIIOI TUIIOBOI MOBJICHHEBOI CUTYyallil, HaNPUKIIAJ, IHCTUTYLIHHE
crinkyBaHHA. [IpeacTaBiIsiEThCS MOKIMBUM BHJIUIMTH CTOCOBHO CYYacHOTO COIlIyMY
MOMITUYHUN, aAMIHICTpAaTUBHUMN, HOPUANYHUN, BIHCHKOBUH, Te1aroriyHuig,
peNriiHui, MICTUYHUN, MEAUYHUHN, NUIOBHM, pEKIaMHUN, CIOPTUBHUM, HAayKOBUH,
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CIICHIYHUN Ta MacoBO-1H(OPMaLIHHUN BUIU IHCTUTYILIHHOTO TUCKYpPCY. 3pO3YyMLIIO,
HAaBEJICHUN CIHCOK MOKe€ OyTH JONOBHEHHMN a00 BHIO3MiHEHWH. Baxianso
BI[3BHAYUTH, IO IHCTUTYUIMHMNA JUCKYpC ICTOPUYHO MIHJIMBHMA: KOJH 3HHUKAE
CYCIIJIBHUIM IHCTUTYT SIK 0COOJIMBA KyJIbTYpHA CUCTEMA 1, BIAMOBITHO, PO3YHHSIETHCS
B OJIM3BKUX, CYMDKHUX BUJAX TUCKYPCY BIACTHUBUN 3HUKAIOUOMY 1HCTUTYTY JUCKYPC
K 1uTicHui Tun cniakyBadHs (Kapacuk, 2016: 21).

3aBAaHHSAMU aHAJI3Y IUCKYPCY HA CY4aCHOMY €Talli € JOCI1KEHHS COIlialbHO1,
TEKCTyaJIbHOT Ta TICUXOJIOTTYHOI KOHTEKCTYyali3allii TUCKYpCy, HOoro 3pa3KiB 1 KaHPIB
13 IEBHUM HAOOPOM 3MIHHUX (COLIAIBHUX HOPM, POJIEH, CTaTyClB KOMYHIKaHTIB, IXHIX
KOHBEHIIIH, CTpaTerii, MOKa3HUKIB IHTEPAKTUBHOCTI M €(EKTUBHOCTI CITJIKYBaHHS);
BUBUCHHS  3aKOHOMIPDHOCTEM  JOCATHEHHS KOMYHIKAaHTaMH  KOMYHIKaTHBHOI
Koorepalii ad0 YMHHHUKIB TMOPOPKEHHS KOMYHIKAaTHBHOTO KOH(QIIKTY, CIIOCOOIB
peaiizaiii KOMYHIKATUBHOTO CYINEPHMIITBA; OIKC IHCTUTYLUIHHUX (OpPM 1 THIIIB
nucKkypciB  Tomo. KirouoBumu mpoOlieMaMu  aHami3y JUCKYPCY 3aJIMIIAIOThCS
CTPYKTypa Ta cTpaTu(ikaiisi IUCKYypCY, BCTAaHOBJIEHHS HOTO O3HaK, OJWHHUIIb,
KaTeropii, THUMIB; 3’SCyBaHHSA CHOCOOIB Oprasizaulli pi3HUX JAUCKYPCHUBHHUX
1HBaplaHTIB, BUPOOJIEHHSI METOJIB 1 MPOLEAyp aHami3y W ONHUCY IUCKYpCIB TOIIO
(CeniBanoBa, 2008: 626-627).

BucHoBku. B 3aj1ekHOCT1 BiJT METOMOJOTIYHOI CIPSIMOBAHOCTI JOCIIITHUKU
BUJIJISIIOTH TaKl HAMpsIMU JOCTIDKEHHS JTUCKYpCy: dopMalibHU, (QYHKIIIOHATBHUN
(IpeacTaBaeHUM CEMIOTUYHMM Ta CHUTYaTHBHHUM IIJIXOJaMH) Ta JisSTIbHICHHUM.
AKTyaJbHUM € TPOTUCTABICHHS OCOOUCTICHO OpPIEHTOBAHOTO 1 CTaTyCHO
OpIEHTOBAHOTO UCKypcy. KimouoBuMu npobiieMamu aHaIi3y JUCKYPCY 3aIUIIAI0ThCS
CTpYKTypa Ta cTpartudikaiis AUCKYpCy, BCTAHOBJEHHS WOTrO O3HAK, OJIMHUIIb,
KaTeropii, THUMIB; 3’sCyBaHHSA CHOCOOIB OpraHizaulli pi3HUX JAUCKYPCUBHHUX
1HBapiaHTIB, BUPOOJIEHHS METO/IIB 1 MPOLIEAYp aHATI3y i OMUCY AUCKYPCIB.
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THOOPMAIIMHWI IMOTEHIIIAJ AHI'VIOMOBHHUX
MNOJIKOJAOBUX CJIOBHUKOBUX CTATEHN

TomuakoBcbkuii O.I.
KaHIuaaT QUIoJIOTiYHMX HAYK, JOICHT
Opnecpkuii HarlioHATbHKN yHiBepcuTeT iMeHi [.I. MeunukoBa
ORCID 0000-0001-6586-8095

Cmamms npucesiuena 02150y iHpopmayiino2o NOMeHYiany noaiKoO08UX CIOBHUKOBUX cmamel 8
AHeNTUChKill  HasuanvbHil jaexcuxoepagii. Komynixamuena cneyughika HABUANIbHUX CILOBHUKIG
NpOSABIAEMbCA HACaMnepeo 8 ix aopeco8aHoCmi YimKomy ceeMeHmy yumayvbkoi ayoumopii. Bona
CKa0aemvbcsi 3 He-HOCIi8 aH2NIlCbKOI MOBU, SIKI BUBUAIOMb i AK [HO3EMHY MOBY 1 HCUBYMb NO3d
apeanom ii nowupenHs, a, omace, no3a cumyamusHum koumexcmom. Ocobausocmi Kopucmyeauis,
AKUM AO0peco8aHO PIZHOMAHIMHI HABYANIbHI CIOBHUKU, SU3HAYAOMb 3Micm 1 ¢opmy nooaui
JIeKCUKO02paghiuno20 mamepiany, AKUl HAyilenutl, y neputy uyepey, Ha pO3WUPEHHS CILOBHUKOBO20
3anacy yumaua i, Kpim moeo, Mae Ha Memi O1udcue NO3HAUOMUMU 1020 3 KYIbMYPOI0 AH2TIOMOBHO20
coyiymy. Ocho6He 3a80aHH5 JIeKCUKO2paghiunoi cmammi miyMauHo20 Cl08HUKA NOJISA2AE 8 HAOAHHI
neeno2o obcszy inghopmayii, HeoOXIOHOI 011 A0eK8AMHO20 PO3YMIHHA YUMAYeM MO20 4U THUL020
cnosa, sKe 1oeo yikasums. [ supiuients 3a3HaueH020 3a80aHHs YKIA0ayi CJIOBHUKI8 80Ar0mMbCsl 00
BUKOPUCTAHHA AK HAOOPHUX, MAK 1 300paxcyaibHux HeeepoanbHux 3acodié KOMYHIKayii.
Busnauaemo nonixooogy nexcuxoepagiuny cmammio K HOEOHAHHS 080X 8U3HAUEHb OOHIET 1 mi€i i
cemeMu, SIKi BUKOHAHI 3HAKAMU OBOX DISHUX CEMIOMUYHUX CUCMEM. CUMBONIYHOL, MOOMO MOBHOI, i
iKOHIuHOI, mobmo nikmozpaghiunoi. Ananis inghopmayitinoco nomenyianry NoaiKOOOBUX cmametl 8
AH2NIOMOBHUX HABYANLHUX CIOBHUKAX 0A€ NIOCMABy CMEepOdxCy8amu, wo noasa nikmoepagiunoi
CKNA0080i 6 0)Y0b-AKOMY 8UNAOKy onmumizye nepeoady i cnputnamms ingpopmayii. Kpim moeo
IKOHIUHe NOBIOOMIEHHS, SAK Npasuno, 30iibuye ob6cse ingopmayii, nepedanoi eepoarbLHUM
nosioomnenHam (Oeqhiniyiero), no-nepuie, 3a paxyHox eKCNIiKAyii OHMONOIUHUX XAPAKMEPUCTIUK
0y008u, ICHY8aHHs | (DYHKYIOHYBAHHS HOMIHOBAHO20 pedhepenma 6 ceimi, a no-opyze, 3a paxyHoK
CMBOPEHHST KIACMEPI8 CeMAHMUYHO 1 MOBHO NOG'SI3aHUX JNeKCUYHUX OO0uHuysb. Y pesyrvmami
3'aenaromeca  HOGI  keanmu  iHgopmayii  (6iocymui 6 Oeiniyii) ma cama iHGopmayisn
CMPYKMYPYEMbCAL 8 AKICo MIKPOCUCMEMU, WO NPOHU3VIOMb MAKPOCUCIEM) CIOBHUKA.

Knrwuoei cnoea: ingopmayitinuii nomenyian, nekcuxocpagis, HA84ANbHUL CIO08HUK, NONIKOO08A
cmammsl.

INFORMATIONAL POTENTIAL OF THE ENGLISH POLYCODE
DICTIONARY ENTRIES

Tomchakovskiy O.
candidate of philological sciences, associate professor
Odessa I.1. Mechnikov national university
The article is devoted to the study of the informational potential of the polycode dictionary entries in
English learner’s lexicography. The communicative specificity of learner’s dictionaries consists in
their targeting to a clear segment of the readership. These are non-native speakers of English,
studying it as a foreign language and living outside the area of its functioning, and, therefore, outside
the situational context. The features of users to whom learner’s dictionaries are addressed determine
the content and presentation of lexicographic material, which is aimed primarily at expanding the
vocabulary of the reader and, moreover, familiarizing him more closely with the culture of English-
speaking society. The main task of a lexicographic article in an explanatory dictionary is to provide
a certain amount of information necessary for the reader to adequately understand a particular word
of interest. To solve this problem, compilers of dictionaries resort to using both typesetting and
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pictorial non-verbal communication means. A polycode lexicographic article is a combination of two
definitions of the same sememe, which are made with signs of two different semiotic systems: symbolic
(linguistic) and iconic (pictographic). The analysis of the informational potential of polycode articles
in English learners’ dictionaries gives grounds to claim that the appearance of the pictographic
component in any case optimizes the transmission and perception of information. In addition, the
iconic message, as a rule, increases the amount of information conveyed by the verbal message
(definition), firstly, by explaining the ontological characteristics of the structure, existence and
functioning of the nominated referent in the world, and secondly, by creating clusters semantically
and linguistically related lexical items. As a result, new quanta of information appear (absent in the
definition) and the information itself is structured into some microsystems that permeate the
macrosystem of the dictionary.
Key words: informational potential, lexicography, learner’s dictionary, polycode entry.

Beryn. Ili3HaHHSA CBITY JIOJWHOIO 31MCHIOETHCS YHCICHHUMHU CIOCOOAMM:
4yepe3 MPaKTUYHY JISIIBHICTh 1 B3a€MOJIIIO 3 1HIIUMHU JIFOJIBMH, Y€pPe3 CEHCOMOTOPHE
3HAMOMCTBO 31 CBITOM IPEIMETIB 1 pO3YMOBE BXO/)KEHHsI B CBIT 171eH. [1i3Haroun CBiT,
JIOJIMHA KPOK 332 KPOKOM (hOpMY€ CBOE YSIBIIEHHS MPO HHOTO, CBOIO KAPTUHY CBITY.
CtyniHb KOMIETEHTHOCT1 HOC1sl MOBH, 0€3yMOBHO, BapitOETHCS B 3aJIEKHOCTI BiJI TOTO,
4K € MOBa Horo pizHoro (mother tongue), a6o x apyroro mooto (Second language) uu
ino3emuoro (foreign language). CrioBHUKH, apecoBaHi He-HOCISIM MOBH, IIIO KHBYThb
1o3a apeaiy il HOLIMPEHHS, KIACU(]IKYIOThCA B Teopli JIeKcuKorpadii ik HaBYaJIbHI
coBHukH (learners' dictionaries). Oco0nmBOCTI aapecariB, ISl AKUX IPU3HAYEH] Taki
CJIIOBHMKH, IUKTYIOTh IK KOHTEHT, TaK 1 opMy mojadi JeKCUKOrpapiyHOro MaTepiary
(Bogaards, 2003). Kaptuna cBity, BioOpakeHa B HUX, € CHMO1030M HaiBHOI i OCHOB
HayKOBOI KapTUH CBITY. MOBHHUII MaTepiajl HallUIEHUH HAa pO3LIMPEHHS BOKAOyIIspa
KOPHUCTYBaya, a TAKOXK MEBHY 1HKYJITYpPAIlIIO B CBIT aHTJIOMOBHOTO €THOCY. Memoro
TaHoi poOoTH € orysaa 1H(QOPMAIIHOTO MOTEHIady AaHTJIOMOBHOI IOJIIKOJ0BOT
CJIOBHHKOBOT CTaTTI.

Pe3yabTatu i o0ropopenns. Jlekcukorpadgu ¢hopMynno0Th Tpu MpodIemMu, 3
SIKUMH CTHKA€ThCS KOKCH KOPHCTYBa4 CIIOBHHMKA: SK 3HAWTH MOTPIOHY 1H(OpMAIIiFO;
K 11 3pO3YMITH, 1 SIK 32CTOCYBATH T€, 1110 TH 3p03yMiB. [CTOPisi CTBOPEHHS HaBUATIBHUX
CJIOBHHKIB AaHTJIINCHKOI MOBM TMOYMHAEThCS B cepearHi XX crtonitta. OCHOBHE
3aBJaHHS JIEKCUKOrpadiuHOi CTAaTTi TIAyMAyHOTO CJOBHUKA TIOJISITA€ B HaJaHHI
MEBHOIo o0cAry iH(opmanii, HEOOX1IHOI ISl aIEKBATHOTO PO3YMIHHS YATAYEM TOTO
Yy 1HIIOTO CJIOBA, K€ HOro IiKaBuUTh. [l BUpINIEHHS 3a3HAYEHOIO 3aBJIaHHS
yKJIaJa4i CJIOBHUKIB BAAIOTHCS 10 BUKOPUCTAHHS SIK HAOIPHUX, TaK 1 300paKyBaJIbHUX
HeBepOaNbHUX 3aC001B KOMYHIKAIIIi.

BuzHayaemMo TOJIIKOJOBY JEKCUKOTpaiyHy CTAaTTIO $K MOEAHAHHS JBOX
BH3HAYCHb OJIHIET 1 TI€T )K CEMEMH, SKI BUKOHAHI 3HAKaMH JIBOX PI3HUX CEMIOTHYHHUX
CUCTEM: CUMBOJIIYHOI, TOOTO MOBHOI, 1 IKOHIYHO1, TOOTO TiKTOrpadiunoi. [lomikomosa
CJIOBHMKOBA CTATTA Ma€ MOTYKHUU 1H(GOPMAIIHHUN TMOTEHIal 1 € e()EeKTUBHUM
HaBuagpbHUM pecypcoMm (Nesi, 1989; Tarp, 2009).

OpnHe 13 3aBAaHb, K1 MOKJIUKAHE BUPIIITUTH JaHE TOCIIKEHHS, TIOJISTAE B TOMY,
100 BU3HAYUTH 00CAT 1HPOPMAIIIIHOTO MOTEHITIATy CTaTTI HAaBYAIHHOTO CJIOBHUKA B
pasi il MpeacTaBJI€HOCTI y BUTIJISAL TMOJIKOJOBOIO KOMYHIKATHUBHOTO KOMILIEKCY.
[HmMMU cloBaMu, MM TparHeMo BIJMOBICTH Ha TUTAHHS: IO BIAOYBA€THCS 3
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iH(pOpMaIi€ro, MO MICTUTHCA y BepOadbHIA YaCTHHI CTATTI, MICSA JHOJAaBaHHS 10 Hei
nikrorpagiyHoro kommnoHeHTa? B manomy Bumanky (okyc yBaru 30cepeKeHHit
BUKIIIOUYHO Ha iH(popMallii mpo JEKCHUYHY CEMAHTUKY HOMIHOBAaHUX CIiB, TOMY IO
iHbOpMallig PO TpaMaTHUHy CEMAaHTUKY, Mpo (GoHeTH4Hy (GopMy cioBa, Mpo HOTo
CTHJIbOBY aTpHOYIIIO 3alUIIAE€THCS MPEPOraTUBOI0 BEpOaIbHOIO KOMITOHEHTA
MOJTIKOJOBOT CTATTI 1 HE MiJIArae Bizyari3ailii.

VY mimaHi JIGKCHYHOI CEMAaHTHMKHU MOXJIMBI KUJIbKa BapiaHTIB 3MIHM 00CATY
BiMOBIAHOI 1H(MOpMaIi B pa3l MOSBU MIKTOTpadigyHOTO CYHpOBOJY BepOaIbHOIO
KOMITOHEHTA!

- nyOnroBaHHs 1H(pOopMarlii 3acodamu 1HII01 (IKOHIYHOT'0) 3HAKOBOT'O KO/Y;

- HEBIAMOBAHICTh TMikTOTrpadiuHoi iHMOpMalii i1 BUXITHOMY JDKEpEly —
BepOanpHii 1H(pOpMaIlii;

- 3MEHIIEHHS 1H(QOPMAIIITHOITO TOTEHIlaly B MIKTOTpami y TMOpPIBHSHHI 3
BEpOAIBHOIO YAaCTUHOIO;

- cnemudikamis (KOHKpeTusallis) BepOadbHO BUKIaACHOT 1HGOpMaIii
a0CTPaKTHOIO XapakTepy;

- 30UTbIIEHHS 1H(OPMAaIIHHOTO NMOTeHUIany. Bigpasy yrouHumo, Mo OCTaHHIM
BaplaHT Mae Micue 0araropa3zoBO yacTimie, HLK Bcl nomnepefHi. OmHaK po3risgy
IJIJIATal0Th BC1 BKa3aH1 Pi3HOBUIH.

HyOmoBanHs iHQopMallii, BUpaKeHOi BepOalbHO, 3aco0aMu  IHIIOTO,
MIKTOrpagpigyHOro KOy CIOCTepiraeMo He Ayxe Jacto. Lle Mae Miciie B TUX BUIIAIKAX,
KOJIM BCl JediHiliiiHI 03HAKH BiJOOpakeH1 B MalIOHKY abo cxemi. BimoOpaskeHHs
MOke OyTH peajgicTU4HHUM a0o yMOBHUM. [lepmmii BapiaHT CHOCTEpIiraemo,
HaNpUKIaa, y momikoaoBoi crarti viaduct [a long high bridge, usually held up by
many arches, which carries a railway or a road over a valley]. Monoo0'exTHa
MiKTOrpama MpOIMOHY€E MAIOHOK CaMe Takoi CIOPYAU — BUCOKOTO 1 IOBIOTO MOCTY 3
YUCJIICHHIMH apKaMH, IEPEKUHYTOTO 3 OJTHOTO CXHJTY JTOJIMHU Ha 1HIINN, TI0 SKOMY ife
MIOI31.

[ndopmaniitHuit  moTeHLial MOJIKOJOBOiI CTaTTI B JEAKUX BUIAJKaX
BUSIBJISIETHCSL HE TOBHICTIO aJeKBaTHUM OJWH OJIHOMY B JIBOX CBOiX CKIJIQJJOBUX —
BepOanbHOI Ta mikTorpadiyHoi. OJHUM 3 TaKMX BUMAAKIB BUCTYMA€E HEBIAMOBIIHICTh
nikTorpadgiuHoi iHpopMarlii ii koppenary — BepOanbHii iHdopmartii. Y Takiit cutyaiii
300pakeHHs] pedepeHTa HETOYHO, 1HOJ1I HaBITh TOMIJIKOBO, IE€pEaE OKpemi
AediHiiiini o3HakM, 3ragaHi B TiymadeHHi. Tak, Hampukiam, jgema bundle mae
HacTymHMI Habip o3Hak [a group of things such as papers, clothes, or sticks that are
fastened or tied together]. 3 tprox osmak: group, things fastened / tied together
MIKTOTrpaMa MPOTIOHYE TUIBKK TEPIi JBI O3HAKH, 300pa)XXyr04W Ha MOII00'€KTHIM
mikrorpami 3 JereHzor bundle Bumpany OUTM3HY B KOIIWKY, OUpKa IiJ UM
MatoHkoM ToBopuTh: a bundle of washing. ITadopmariitHumMu po3mMpHUKaAME Ha
MiKTOrpaMi BUCTYIa0Th: Kyna iucTiB (a heap of letters), cronku auckis 1 kaur (a stack
of disks, a pile of books), 6yker kBitiB (a bunch of flowers) i mauka 6anknot (a wad of
money). TakuM yuHOM, O3HaKa 108 'A3aHUl, CKpIinieHuii B UTFOCTPALlii 10 3ar0JIOBHOTO
CJIOBA HE €KCILTIKY€EThCS.
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[cHyIOTH cHCTEMHI NMPUYMHU MOPYUICHHS 1H(GOPMaLIHHOI BIIMOBIAHOCTI JBOX
CKJIQJIOBUX Y TOJIKOJOBUX CTaTTAX. BOHM mNpU3BOAATH [0 3MEHIICHHS
1HGOpMaIIHHOTO MOTEHIIady B MIKTOrpaMi y MOPIBHSAHHI 3 BepOATbHOI YAaCTHHOIO
CTaTTI.

OCHOBHOIO CHCTEMHOIO MPUYMHOIO TOJIOHOTO 3MEHIIEHHS BHCTYHAIOTh
oOMeeHHs TKTOorpadiqHOro Koay sik Takoro. BoHU mpu3BOsATh 10 BTpATH KBAHTIB
iH(opMmarii (BKiIr0YeHOT B Ae(iHIIII0) MPO 3BYK, KOJIp (B YOPHO-O1IOMY MaJIIOHKY),
JUHAMIKY, KOTHITUBHY JIISUTBHICTD, 1 ICIKUX THIITHX.

CnoBuuk Longman B cTatTi r0S€ BepOaJIbHO 3rajiye Mpo 3amnax, SKUM CIaBUThCS
tposiiaa, [a flower that often has a pleasant smell, and is usually red, pink, or yellow],
nikTorpadigHuX coco01B NpsMoi nepeaadi miei AediHIIIHHOI 03HAKU HEMAE.

CBO€pITHUM € CIIBBIIHOLICHHS 1H(GOpPMAIIITHOTO MOTEHIaly BepOalbHOT 1
nikTorpagi4yHOi YaCTHH MOJIIKOA0BOI CTATTI, sIKa TIYMAYHUTh JIEMH 3 y3aralbHEHOI0 a00
K aOCTpakTHOIO ceMaHTuKow. Ilikrorpama HemuHyuye TpaHchopMmye MOAIOHMIA
iH(QopMalIiHUI MakeT Yy KOHKPETHE BTUICHHs Yy3arajJbHeHoi cuTyamii. IlomiOHi
TpaHcdopmallii BU3HaA4YaeMO SK crienudikaniro iHdopmarii.

Hanpuknan, nmonikomoBa ctarts predator mosicHIOe 3HaYCHHS CIIOBA XUXCAK 1
BiJICHJIA€ 0 TEMATHUYHO IOB's13aHoro ciaosa [an animal that kills and eats other animals
---> prey]. OaHak y npupo/ii He ICHY€ MPOCTO XMKaka ado MPOCTO 3100MUi, TOMY Ha
MIKTOrpami 1€ CTaTTi 300pa)KeHUM Open, KU Ha3lIoraHse 3ailis, JereHnaa o
nikrorpamu — predator, a Oupka BHH3Y mikTorpamu — predator and prey. Bisyamizariis
MOHATTS Xudicax 1 TIOHATTS 3000uy 3a JOMOMOTOI0 THII30BaHUX 3paskiB (0Oe3
Ha3WBaHHS iX) COpUsE€ CIPUUHATTIO BCI€T CUTyaIlli K €IMHOTO IJIOro 3 Habopom
TUIIOBUX aKTaHTIB.

Sk yxe 3rajmyBaniocs BUIIE, HE30aIaHCOBaHICTh 1H()OPMAILIIITHOTO MOTEHITIAY B
MOJIIKOJIOBOM CTaTTI HalyacTIlIe MPOSBIIAE€ThCS Y 301IbIIEHHI 00cATy 1H(popMarlii B ii
nikTorpadiyHiii yactuni. Ile BinOyBaeThcs KuUTbKOMa nuisixamu. IlikTorpama nonae
BIJIOMOCTi: a) Tpo camoro pedepeHTta, HOMIHOBAHOIO JIEMOIO, 0) MpO IHIIHMX
pedepeHTiB, MOB'A3aHUX 3 HUM PI3HHUMH BUAAMHU B3a€EMHH 1 BKIIFOUEHHUX Y MIKTOIpaMmy
Ha MpaBax I1H(QOpMaUIHHUX pO3IMIKpIOBaviB. 30UIbIIEHHS o0cAry iHdopmarii 3a
pPaxyHOK 300paXeHHs JESKUX XapaKTEPUCTUK pedepeHTa, Kl He 3rajaHi B aediHimii,
CIIOCTEPITaeEMO B MOJIKOJOBUX CTATTSIX, B AKUX HOMIHYIOThCS apTe(aKkTH, MOKIUKaHI
CITY)KUTH JIFOJWHI B TEXHIYHUX, BINCHKOBUX 1 T.IT. IIIJISX.

Hanpuknan, mema blowtorch (massibHa jamma) TOSCHIOEThCS BepOaIbHO
HactynHuM ynHoM: [@ tool used to heat metal or remove paint from a surface by
producing an extremely hot flame]. 3 aedinimii ynTay Ai3HAETHCSA TPU3HAYCHHS 1
croci6 il IHCTPYMEHTY, a MKTOoTrpamMa po3IINPIOE ek makeT iHdopmarlii BiIOMOCTIMU
po OyJOBY IHCTPYMEHTY 1 HOTO BEJIMUMHY, TOMY IO HAa MaJIFOHKY 300pakeHa pyka,
10 TPUMAE TASUTBHY JIAMITY.

BucHoBku. AHai3 1HQOpMAIIHHOIO TMOTEHIATy IMOJIKOJIOBUX CTaTel B
aHTJIOMOBHUX HABYAJIBHUX CJOBHHMKAaX Ja€ IMiJICTaBy CTBEPKyBaTH, IO IOsBa
MIKTOrpadiyHOi CKJIaOBO1 B Oy1b-SIKOMY BUIAJIKy ONTUMI3YE Nepeaavy 1 COpUnHSITTS
iHpopmanii. KpiMm TOro ikoHiYHE MOBIJOMIICHHS, SIK MPaBUIIO, 301IbIIyE OOCST
iH(dopmarlii, nepenanoi BepOaTbHUM MOBIIOMIICHHSIM (ne(iHilli€r0), Mo-Tepiie, 3a
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paxyHOK eKCIUTIKalii OHTOJOTIYHHUX XapaKTepUCTUK OyAOBM, ICHYBaHHA 1
(GyHKIIIOHYBaHHST HOMIHOBaHOTO pedepeHTa B CBITI, a MO-Apyre, 3a pPaxyHOK
CTBOpPEHHSI KJIACTEPIB CEMAHTHUYHO 1 MOBHO IMOB'SI3aHUX JEKCHYHUX OJUHHUI. Y
pe3ynbTaTi 3'IBISAIOTHCSA HOBI KBaHTHU 1HGopMarii (BiAcyTHI B AediHimii) Ta cama
iH(pOpMaILlis CTPYKTYPYETHCS B AKICH MIKPOCHCTEMH, II0 MMPOHU3YIOTh MAKPOCUCTEMY
CIIOBHHKA.
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TOKCUYHUN NOJITUYHUN JUCKYPC Y CIIIA W YKPAIHI:
KOTHITUBHO-JIUCKYPCUBHI KOHTPACTH
IlIkBopuenko H. M.

KaHIuAaT QiI0NIOTTYHUX HAYK, OIICHT,
MiKHapoHU TYMaHITApHUMA YHIBEPCUTET

Cmammio  npucéaueHo 3iCIasHOMY OOCHIONCEHHIO KOSHIMUBHO-OUCKYPCUBHUX —KOHMPACMI8
mokcuyHux noaimuunux ouckypcie y CLIA u Vkpaiuni. Toxcuunicme — ye cnputinamms no8eoiHKu
noaimuunoi Qicypu, sKa 3a60a€ MOPAIbHOI WKOOU aO0 OUCKPUMIHYE adpecama, XapaKmepusyemucsl
PAOUKATLHOIO CAPAMOBAHICIIO NO21A0I8 NONIMUKIE | CYCNIIbHO 3HAUYWUX 0Ci0 V npagy abo nigy
CMOPOHY | € pe3yIbmamom NPUnUCy8anHs ampubyma "moxcuunuil” npedcmasHukam npomuielcHoi
COYianbHO-NONTMUYHOL 2pynu. Bucnoentosannsa noaimuka € mokCudHUMU, AKWO B0HU CKEPOBAHI Ha
DPYUHYBAHHS NepPeKOHAHb ma YNno0oOaHb ONOHEHMA I Malomev WKIONUBI HACTIOKU 01 U020/ii
ocobucmocmi  abo  imioxcy. Mamepianom O0CHIONCEHHS CY2Y8aAnU  GI0€03ANUCU  BUCMYNIG
amepuxaucvkux (Donald Trump, Sarah Palin, Rush Limbaugh, Glenn Beck, Ann Coulter) ma
yrpaincokux (Ipuna I'epawenxo, Onee Jlawrko, Ipuna @apion, s Kuea, Onexciti [onuapenxo)
NOMIMUKIB, AKUM ) Medid NPUNUCAHO 03HAKY «MOKCUdHUly. Mema 00cniodceH s — 8USHAYUMU CNIIbHI
ma 6IOMIHHI 3acoOu 6epbanbHO20 Ma HeBepOANbHO20 BUPAINCEHHSI MOKCUYHOCMI 8 NpOMOB8aX
nonimuxie CLIA ma Ykpainu. /o eepbanvHux mapkepié SUpadiCeHHs MOKCUYHOCHI GIOHOCUMO
eKCNIIKOBaHe GUKOPUCMAHHS NONIMUKOM 10€0/I02IYHUX, HAYIOHATbHUX, 2eHOePHUX ma IHWUX
BUCTOBNIOBAHD, SKI NPUHUNCYIOMb 0COOUCMICMb THWOI 1100UHU | OucKkpuminyioms ii. HeeepoanvHi
Mapkepu 8Upad*CeHHs MOKCUYHOCMI 8KIIOYAIOMb MAHEP) 2080PIHHS NONIMUKA (a2pecusHa, 20710CHa,
WBUOKA, 8epeCKIUBa, icmepudta, nagh)ocua, ympupyeana) ma tio2o MiMiky i pyxu (Hanpyxceni pyxu i
no3a, CMUCHymi KyJ1aKu, IMRYIbCUBHI PYXU PYK | 20108U, nepediibuleni pyXu miid i MiMiKa, po3uupeHi
oui, Kpuensauus). Kowmpacmuorw pucoro moKCuuHOi MOBIEHHEBOI NOBEOIHKU AMEPUKAHCHKUX
NONIMUKIE € OUCKPUMIHYIOUI PACUCMCHLKI MA CEeKCUCMCbKI BUCTI08TI08AHHS, SAKI KOHYEenmyauibHO
noe’azani iz pyxamu #BlackLivesMatter ma #MeToo i excnuikyromsv ideonoziuny ma ceHOepHy
MOKCUYHT memMamuyHi 30HU. TOKCUYHICMb MeMamuytHux 301 8 YKPAiHCbKIU NOATmuyi He mopKAE€mbCsl
2eHOepHUX npodnem, ane 01 Hei MaKodc € KOHGQIIKMHUM ONOK 10e0n102i4HUX HAYIOHATbHO-
nampiomu4nux KoHyenmie (« Ykpaina nonao ycey», « Vxkpaina ne Pocisy, «kononianvnuil cmamycy,
«mogne numanuay). CninbHum ons norimuynux ouckypcie CLLA ma Yxpainu € azpecugno-emoyitinuii
MUN  MOKCUYHUX NONIMUKIB, MOGNEHHS SAKUX XAPAKMepu3yemvcs KOHQIIKMHUMU MAKMUKAMU
36UHYBAYEHHS MA 00PA3U ONOHEHMA, A MAKONC AKMUBHUM 3ATYYEHHAM IMAYIbCUBHUX DYXI8 DVK I
20108U, NepediNbeHOi MIMIKU U a2pecusHoi MaHmepu 2080pPIHHA OJisl KIHECUYHO20 NOCUNEHHS
8epOANbHOT MOKCUYHOCTII.

Kniwwuosi cnosa: moxcuunicmo, nonimuunuti moxcuunuil ouckypc, CIIA, Ykpaina, 3icmaene
odocnioicenns, sepdbanbHuUll, HegepoalbHULL, KOHMPACH.

TOXIC POLITICAL DISCOURSE IN THE UNITED STATES AND
UKRAINE: COGNITIVE AND DISCOURSIVE CONTRASTS

Shkvorchenko N.M.
PhD (Philology), Associate Professor,
International Humanitarian University
This paper represents a comparative study of cognitive and discursive contrasts in toxic political
discourses in the United States and Ukraine. Toxicity is the perception of the behavior of a political
figure that causes moral harm or discriminates against the addressee; it is characterized by radical
trends in politicians’ and influencers’ worldviews to the right or left being the result of assigning the
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attribute "toxic" to representatives of opposing socio-political groups. Politicians’ utterances are
toxic if they are aimed at destroying the beliefs and preferences of the opponent with harmful
consequences for his/her personality or image. The study is based on videos of speeches delivered by
American (Donald Trump, Sarah Palin, Rush Limbaugh, Glenn Beck, and Ann Coulter) and
Ukrainian (Iryna Herashchenko, Oleh Liashko, Iryna Farion, Illia Kyva, and Oleksii Honcharenko)
politicians labeled as "toxic™ in the media. The paper is aimed at identifying common and distinctive
means of verbal and nonverbal expression of toxicity in the speeches of American and Ukrainian
politicians. The verbal markers of toxicity include the politicians’ explicit use of ideological, national,
gender-related and other utterances that demean another person and discriminate against him/her.
The nonverbal markers of toxicity encompass the manner of speaking (aggressive, loud, fast,
screaming, hysterical, ostentatious, exaggerated) and his/her kinesics (tense movements and posture,
clenched fists, impulsive gestures and head movements, exaggerated body movements and facial
expressions, eyes, grimacing). The contrasting feature of the toxic speech behavior of American
politicians is discriminating racist and sexist statements, which are conceptually related to the
#BlackLivesMatter and #MeToo movements and explicate ideological and gender-related toxic
thematic zones. Toxic themes in Ukrainian politics ignore gender-related issues, but focus on the
conflicting ideological national-patriotic block of concepts (“Ukraine above all”, “Ukraine is not
Russia”, “colonial status”, “language issue”). The commonality of the political discourses of the
United States and Ukraine is the aggressive-emotional type of toxic politicians, whose speech is
characterized by confrontational tactics of accusations and insults of the opponent, as well as active
involvement of impulsive gestures and head movements, exaggerated facial expressions and
aggressive speech to kinesically enhance verbal toxicity.

Key words: toxicity, political toxic discourse, United States, Ukraine, comparative study, verbal,
nonverbal, contrast.

Beryn. [loBeniHkoBa TOKCHYHICTH CTa€ MOBCIOJHUM, XO4a 1 HEPIBHOMIPHUM
CTAaHOM COLIAJILHO-TIONMITUYHOI aTMochepu 1 MOXKe pO3IIISIIATUCS «BlJI MacIITady
KJIITUH 10 PO3MIPY CIOCOOY KUTTS, SIKUW aKTUBYETHCS, OOMEXKYETHCS 1 TACUTHCS B
OUTBIII IMUPOKUX CHCTEMaxX BIAJIUA, 3 OJHOTO OOKYy, PyWMHYIOUM ICHYIOUI TOPSIKH 1
Croci0 JKUTTA, OTHOYACHO 3a0€3IMeUyI0UH 1 MATPUMYIOUH CIIOCOOU KUTTS, 3 1HILIOTO)
(Liboiron, M., Tironi, M. & Calvillo, N. 2018: 331). Tomy gociimKeHHS KOTHITHBHIX
Ta JUCKYPCUBHUX MEXaHI3MIB BEpOAJIbHOI TOKCUYHOCTI € aKTyaJIbHUM SIK s
CTBOPEHHSI ~aJTrOpUTMIB HEWTpami3auii pi3HUX BHJIB NATOT€HHOI'O BIUIMBY
(KoBanescbka 2020: 133; Daniel 2020: 129), Tax i jand aHamizy B3aeMOJIl
KOMYHIKaHTIB Yy  MOJITUYHIA  IUIOIIMHI 3  ypaxyBaHHSM  JIIHTBAJIbHHUX,
3araJbHOCEMIOTHYHHX, COIIO- Ta eTHocrmenudiunnx ywHHMKIB (Taylor 2014). V
po0OOTI poOUTHCS cripoOa BBECTU B JIIHIBICTUYHHUI amapaT MEAUKO-TOKCUKOJIOTTYHUN
TEPMIH «tOXICIty/TOKCUYHICTBY» 1 aJanTyBaTH MOr0 B MOAAJIBIIOMY JJIs JOCIIIKEHHS
KOMYHIKaTUBHUX CTpaTeriii KOH(QIIKTHUX MOBHUX OCOOMCTOCTEH y PI3HHX BHJIAX
auckypcy (mosiThka, Hayka, 6i3Hec TOIIO).

006’e€KkTOM 3amPOIIOHOBAHOTO JOCTIHKCHHSI € TOKCHYHI TOJITUYHI JUCKYPCH
CIIA i Ykpaiau, npeamMeToM aHajizy oOpaHO KOTHITHBHI Ta JUCKYPCHUBHI KOHTPACTH
TOKCUYHOCTI B M@XaX aHTJI0-yKPaiHChKOI MOBHOI Mapasieli.

MeTta aociaixKeHHs] — BU3HAYUTH CIIBHI Ta BIAMIHHI 3aCO0M BepOaIbHOTO Ta
HEBEpOAIBbHOTO BUPAXKEHHSI TOKCUYHOCTI B poMoBax noiitukiB CIIA Ta Ykpainw,
SKUM y MeJlia MPUTTNCAHO O3HAKY «TOKCHYHHUI.

JIIsi  OCSITHEHHST TIOCTAaBJICHOI METH BHPIINICHO HACTYIHI 3aBIaHHA.
(1) BU3HAYEHO TMOHATTS «TOKCHYHICTBY», «TOKCHYHE MOBJICHHS», «TOKCHUHHUH

128



3anucku 3 pomano-eepmancovkoi ginonoecii. Bunyck 1 (46). 2021

MOJIITUYHUMA JTUCKYpC» y JIHTBICTHYHIN MiiomuHl; (2) Kiacu(piKoBaHO MapKepu
BHUPaXEHHSA TOKCUYHOCTI Ha BepOaJbHOMY Ta HEBEpOATbHOMY PiBHAX; (3) BU3HAUYEHO
CHOUIbHI Ta BIAMIHHI pHCH Yy 3aco0ax BepOamizailii TOKCHYHOCTI y BHCTyMHax
aMEPUKAHCHKUX Ta YKPAaiHCHKUX MOJIITUKIB.

Metoau i MOBHHMIT MaTepiajg gociifzkeHHs. J[Jisi JIOCATHEHHST METH Ta
pO3B’sI3aHHSl TOCTaBICHUX 3aBJlaHb y pOOOTI BUKOPUCTOBYIOTHCS KOTHITUBHO-
JTUCKYPCUBHUN METO/T 13 3ATyYEHHSIM JIECKPUIITUBHOTO, 31CTABHOTO, 2y /110B13yaJIbHOT'O
Ta 1HCTPYMEHTAJbHOIO BHJAIB aHamizy. B Mexkax JOCHIIKEHHS IMOJITHYHOT
TOKCUYHOCTI BB@XKaEMO JOPEYHUM BHKOPHUCTAHHS JaHOTO IMIJIXOMY, OCKLIBKH
(YHKITIOHATBHICTh METaOPH «TOKCUYHHI PO3TIISIAETHCA IK B KOTHITUBHOMY (3aci0
KaTeropusailii), Tak 1 nmparmMatudyHoMy (3acid6 gopmyBaHHs y ajapecarta MOTPIOHOTO
ajJipecaHTy eMoIliiiHoro crany Ta cBiTocnpuitHaTTs) (Charteris-Black 2018).
MartepianoM JOCHIKEHHS  CIyTyBajdd  BiJI€O3allMCH  TOJITUYHUX  BHUCTYIIIB
amepukancbkux (Donald Trump, Sarah Palin, Rush Limbaugh, Glenn Beck, Ann
Coulter) Ta yxpaincbkux (Ipuna I'epamenko, Oner Jlsmko, I[puna ®apion, s Kuga,
Onexciii ['OHYapeHKO) MOMITHKIB, IKUM y Me/1a TPUIHCAHO 03HAKY «TOKCUYHHID) (110
5 BUCTYMIB 7151 KO)KHOT'O MOBIIS).

Pe3yabTaTH Ta 00roBopenHsi. Briepiie cioBo tOXIC 3’SIBHIIOCS B aHTTIHCHKIH
MOBi B 1650-x pokax. BoHO MOX0AuTh Bij JATHHCHKOTO clioBa tOXICUS, 110 03HAYa€e
poisoned = «oTpyeHuit». Came JaTUHCHKE CIOBO MOXOJAUTH BiJl TPELILKOTO TEPMIHY
toxikon (dapmakoH) «oTpyTa) /Ui BUKOpucTaHHs Ha ctpiiax» (Toxic). ¥ 2018 pori
«OkchopachKuil CIIOBHUK aHIIIIHCHKOT MOBW» 00paB HpuUKMeTHHK tOXiC sk CiioBo
Poky, 1o Haiikpaiie onucye HacTpiii MUHYJIOTO POKY 1 Ma€ «CTIMKUN MOTEHIIIA» K
TEPMiH 13 KyJIbTYpHUM 3HaueHHSIM. Okchop 3asBUB, 110 HOTO JaHi CBIIYATh Mpo 45-
BIJICOTKOBHMI pICT MOUIYKIB clioBa toxic Ha cBoeMy BeO-caiti B 2018 poui, mo
pO3MoYanucs 3 OTPYEHHS TOKCUYHHUMM XIMIKaTaMU KOJIMIIIHBOTO POCIHCHKOTO
mmnuryHa Ceprist Ckpunais Ta oro 1ouku y BenukoOpuranii ta 3 Cupii, 1€ BHACH110K
Harajay TOKCUYHOI XIMI4HOI 30poi 3arunyno moHaiMenie 40 moaei 1 mpu3Beso 10
paketHoro ymapa 3 Ooky CIIA. Ane nmemami wacrima ¢pasza toxic environment
"TOKCUYHE CepeoBUIIE" HE Majla HIYOro CIUIBHOTO 13 3a0pYTHEHHSIM: JIFOJIH YK
110 Ppa3y y 3B'I3KY 3 HEIPUEMHHUM CEPEIOBUIIEM Ha poOoUYOMy Miclii. Takok BOHU
MPOTECTYBaJIM TPOTH CEKCyaJlbHUX MPABOIMOPYIIEHb, HEPIBHOI OIJIATH Mpaill Ta
JTUCKpUMIHAIIIi, a00 XOTIJIM 3HATHU MPO TOKCHYHI CTOCYHKH, OCOOJIMBO IOB’s3aHi 3
pyxom #MeToo TMpPOTH CEKCyaldbHOTIO 3JIOBKMBAaHHA Ta CIYXaHHSIM MpPO
miarBeppkeHHs bperra Kapano sik cynni Bepxosuoro cyny CIIA (Oxford’s Word of
the Year Is... Toxic).

[TOHATTS «TOKCHYHICTBY (aHTIL tOXICItY) y HEIPsIMOMY 3HAYEHHI TJyMa4nuThCS B
aHTJIACHKINM MOBI sk «an extremely harsh, malicious, or harmful quality / Hag3Buuaiino
pi3Ka, 3J0BMHCHAa ab0 WIKIJJIMBA SKICThY», fKa MOXKe OyTH INpUTaMaHHa MOBI
TeNeBI31MHUX N1e0aTiB, BUCTynaM y BepxoBHOMY cy/i, MUCbMOBUM HE3r0/aM 1 MaTu
MPOSIB y HEMPUEMHUX OCOOMCTUX Hamaakax 1 pi3KUX 3ayBaKEHHSX OJUH J0 OJHOIO
(Toxicity).

[TonssTrs «rokcuyHe MoBlieHHs» (aHri. toxic speech, heated language)
pPO3TIISAETHCA SIK HOBE JIIHTBaJIbHE SBHINE, (PopMamMu SKOTO € CEKCHUCTCHKI,
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pacucTchki, kKceHo(hoOChki Ta iHII HeraTuBHI BucioBIoBaHHsS (Koratana & Hu
2016: 1).

Tepmin «TokcuuHmii monmiTHaHU nuckype» (anria. toxic political discourse)
BUKOPHUCTOBYETHCA ISl OMHUCY MOTIpHIeHOro cTaHy myOmiynoi momituku CHIA B
21 cTOMITTI, 110 OB’ SI3aHO 3 POCTOM BILIMBY PO3MOBHHX PaIi0-II0Y, € TaK 3BaH1 HOBI
KOMEHTAaTOpU MPOBOKYIOTh ayIUTOpiI0 N0 YimmmBux cynepeuok (ayrosa 2014;
CmonenkoBa 2003; Fetzer 2013). Taxi amepukancbki myOmiuni ¢irypu, sik Capa
ITeitnin, Pam Jlim6o, I'menn bek, Enn Konrep Ta iH., BU3HAYaIOThCS arpeCHBHUM
CTWJIEM TIOJIEMIKH, CKaHJAJIbHUMHU 3asBaMH, CXHJIOM JI0 Teopii 3MOB, BOHHU
«MPOCTOPIKYIOTh, MapsATh, OpeIIyTh, 3aMICTb TOro, 1100 MPOMOHYBaTH Oyab-sKi
pimenHs npodaem» (Toxic political discourse). YkpaiHChkull MOJITUYHUN JUCKYPC
(Konaparenko 2009, 2019; Xapuronora 2017), 1e ocTaHHIM 9acOM arpeCUBHUNA CTHIIb
POMOB Y TapjlaMeHT] Ta CKaHJaJdbHI BUCTYNH PaJUKaIbHUX MOJITHKIB HAa TOK-IIOY
«3apsPKAOTh» NyOJiyHE CHUIKYBaHHS y KOH(IIKTHMM 01K, TakoX MOXKe
BHOKPEMJTFOBATHCS B crienn(ivHMIA pi3HOBHT TOKCHUHOTO nuckypcey (Knoblock 2020),
ane (opmMyBaHHS I[bOTO KOHIIENTY B YKpaiHl II€ HAXOJUThCA y MOYATKOBIM (a3i 1
00MEXY€EThCS TOCTIKEHHSIM NEepPEKIIaallbKUX 1HHOBAI(IA MOJIICEMAaHTUYHO1 JIEKCUKH
B cydyacHoMy nosiituaHoMy auckypcei ([lormosa 2019: 126), abo mpocTuMu acoriaiisiMu
13 KiIinoM aMmepukancbkoi criBauku bpitai Criipe «Toxicy (Apamak 2011: 149).

JUist nochiKeHHsT TOKCMYHOTO MOBJIGHHS aMEPUKAHCBHKUX Ta YKPaiHChKUX
MOJIITUKIB OYyJI0 PO3pO0JEHO HACTYyNHY Kiacu(ikaiiio, ska pO3MOAUIIETHCS Ha
BepOaibHI Ta HeBepOalbHI MapKepu TOKCUYHOCTI. Jlo BepOaibHUX MapKepiB
BUPAXEHHS TOKCUYHOCTI BIJHOCHUMO €KCIUIIKOBAaHE BHUKOPHUCTAHHS TMOJITUKOM
JTUCKPUMIHYIOUUX 17€0JIOTIYHUX (PaCHCTChKUX, HAIIOHATICTCHKHUX), HAIllOHAIBHHUX
(aHTHCEMITCHKHX, KCEHO(DOOCHKHX), TEHIEPHUX (CEKCUCTCHKUX, TOMOPOOCHKUX) Ta
IHIIMX OLIHHUX BUCIIOBJIIOBaHb, SIKI IPUHIKYIOTh OCOOMCTICTH 1HIIOI (HE 000B’I3KOBO
NpUCYTHBOI)  JoauHU.  HeBepOanbHi  MapKepu  BUPKEHHS  TOKCUYHOCTI
PO3MOIISIOTECS Ha JIB1 TPYIH, JI0 SIKUX HajleXaTh 1) MaHepa roBOpiHHS (arpecuBHA,
roJIOCHA, NIBUJIKA, BEPECKIINBA, ICTEpUYHA, TaOoCHa, yTpUpyBaHa) Ta 2) MIMIKa 1 pyXH
(HampyXeHa pyXxW 1 Mo3a, CTUCHYTI KyJakKd, IMIYyJbCHUBHI PYyXH PYK 1 TOJIOBH,
nepeOiIbIIeH] PyXH TUJIa 1 MiMIKa, PO3IIUPEH] 0Ul, KPUBJISTHHS).

Cormtonoriyai onutyBanHs B CIHIA Ttakox moka3yroTs, 1o Jonansa Tpamm
€ OJIHMM 3 OCHOBHHMX TOKCHYHHUX (haKTOpIB, II0 BIUIMBAIOTH HA MOTJISIN JIOJICH 1 HA
CTaH MOJITUYHOTO UCKYPCY B KpaiHi: OuThIIicTh (55%) KaxyTh, 110 Tpamin 3MiHUB
TOH 1 XapakTep MOJITUYHOI TMCKYCIi Ha Tipiiie, 1 MeHIIe MoJoBUHU (24%) KaxyTh, 110
BiH 3MIHUB iX Ha kpaie. [Ipu nbomy Maitke Tpu uBepTi amepukaHiliB (73%) roBopsThH
po T€, 0 OOpPaHUM MOCATOBUM 0CO0aM CJIiJi YHUKATH BUKOPUCTAHHS PI3KUX BUPA3iB,
OCKIIBKH 11€ MOX€E CIPHUITH HACHIBCTBY, B TOM Yac SIK TUTHKH YBEPTHh BBAXKAE, IO
oOpaHi MocaaoBl OCOOM TOBMHHI MaTH MOXIIMBICTH BHUKOpHCTOBYBaTtH <«heated
language», 11100 BUCIOBIIIOBAaTH CBOIO JAYMKY, HE TypOYIOUHCH MPO T€, YA MOXKYTh
JesIK1 JIFOAM JISATH BIAMOBIIHO JI0 TOTO, 1110 BOHU TOBOPSTH (Americans say the nation’s
political debate has grown more toxic and ‘heated’ rhetoric could lead to violence).

Tak, Ha nmymky mnpodecopa I'apBapacekoro yHiBepcutery Jlkoszeda Haiis,
«BigMoBa [lonanpna Tpammna Bijg saepHOi yrogau 3 IpaHOM TOKCHYHO BIUIMHYJA Ha
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komyHikarlito CIIIA 3 eBponelicCbKuMHU COI03HUKAMH 1 € OJTHUM 3 HAWO1TBIIT K1 JTTHBUX
pimens anMinicTpaii Jlonansaa Tpamna B epcreKTHBI HAHOINKIOTO MalilOyTHHOT 0
(besnpenenenTHUI TPE3UIEHT: ABA poku npasiinHsa Jlonanpna Tpamma). B ypusky i3
rioro mpomosw Bix 8 TpaBas 2018 poky «After these consultations, it is clear to me that
we cannot prevent an Iranian nuclear bomb under the decaying and rotten structure
of the current agreement. The Iran deal is defective at its core. If we do nothing, we
know exactly what will happen. In just a short period of time, the world’s leading state
sponsor of terror will be on the cusp of acquiring the world’s most dangerous
weaponsy 0a4yuMmo, M0 TOKCHYHICTh BIAOMBA€THCS B OOpas3IMBUX CYKEHHSX
HNonansaa Tpamma npo yroay («decaying», «rotten», «defectivey), 1o iMILTIIIUTHO
JTUCKPUMIHYE €BPOIEUCHKUX <«JIPY31B», K1 HI Ha 110 HE 37aTHI 1 HE MOXKYTh BIIOpaTUCS
13 «TOJIOBHHM CIIOHCOPOM TepopusMy» — IpaHoM («the world’s leading state sponsor
of terrory»). Koncrarytouy dacTuHy BigMoBH Bia siepHOi yroau [lonampn Tpamr
CYMPOBOIKYE 3aMepeUyIOUNMH PyXaMH JIiBO1 Ta MPaBoi PyKH 13 MHUPOKO BIIKPUTHUMH
TOJIOHSMU 1 BUKOPHUCTOBYE eMbaTHIHE BUIIJICHHS HArOJIOMICHUX CKIIAIB Y JIGKCEMax
decaying, rotten, a takox y ¢pa3si «If we do nothing, we know exactly what will
happeny.

Takox CUIBHUNA TOKCUYHMM e(PEeKT BUKJIMKAJIa 3asBa YKPATHCHKOIO MOJITHKA
Onmnera Jlsmika, sikuii 17 ciunst 2017 poky Ha3BaB «ypsiIOBUMHU JayHaMu» JCMyTaTiB,
[0 BUCTYTIAIOTh 32 CKACyBaHHS MOPATOPII0 HA BUBE3EHHA 3 Y KpaiHU JIICY-KPYIIISIKY, 1
MOpaJuB iM «HTH Ha CMITHUK». «YPSJIOBI JayHH, SIKI HE BIJACTOIOIOTH HAIllOHAIBHI
iHTepecu, HaiTh Ha cmiTHUK!». [lomituk Omnekcit Mymak 13 «bnoky Ilerpa
[Topommenka» y komentapi Pagio CBo6o/1a MOSICHUB, IO ««JIayH» HE MOXE OYTH SIK
oOpa3a HacIpasi...1e JIOAU IPOCTO 0COOIUBI <...> I1€ HE JJO3BOJISIE NMEPEXOAUTH 13
(daxoBoi amckycii Ha ocobucti 00pa3u. Tomy, SKOM TOKCHYHUMH € CJIOBa 1
TOKCMYHUMHU OyayTh Hacmiaku» (Uu MaroTh MOCaIoBIl BIiAMOBIIATA 3a CBOI
JTUCKpUMIHALIIMHI BUCIIOBIIOBAHHS?).

IToBeninka Onera Jldmika crpuiiHsATa SK TOKCHYHA, OCKUIBKM BOHA 3aBJajia
MOPAJIbHOI IIKOIM OaThbKaM JiTeH 13 cHHIpoMoM JlayHa, a TaK0>X BUKOPUCTAHHS CJIOBA
«JayH» 3aMICTh «IOIWHA 3 cHHApoMOM JlayHa» € HEKOPEKTHHM, OCKUIbKH BOHO
TUCKPUMIHYE 0Ci0 3 TaKOI XPOMOCOMHOIO aHOMauiero. Ciifi BKa3aTu Ha Te, 110 i
yac npomoBu Ornera Jlsimika, sika COpUiiMaeTbCsi TOKCUYHO, HOTO PYXH PYK € PI3KUMH,
IMITYJIbCUBHUMU, a HOTO MaHepa TOBOPIHHS Ta MiMiKa MalOTh arpeCUBHUI XapakTep.
3 HaBEJICHOTO MPUKIIAy OAYMMO TaKOXK, III0 TOKCUYHICTh MOKE 3pYHHYBATH HE TIITHKH
IMIJK ypSAZIOBIIIB, SKMX Yy TPUHUBIMBIN Ta 00pas3nuBiii mMaHepi Oe3rnocepenHbo
kputukye Omner Jlsmiko, ane 1 MaTH IIKIAJIUBI HACTIAKY OMOCEPEIKOBAHO TSI TPETIX
oci0 (0aThKIB «COHAYHUX MITEH», OaromiiHoi opranizarii «JlayH cuaapom» Ta iH.)
(Binkputuii muct Onery Jlsmiko).

BucnoBku. TakuM 4MHOM, MIACYMOBYEMO, IO MOJIITUYHA TOKCHUYHICTh — II€
CIPUIHATTS TOBEIIHKH JIFOAWHM, SKa 3aBJIa€ OCOOJUBOI IIKOAW a00 AUCKPUMIHYE
OTIOHEHTA IMMiJ Yac MyOJi4HOi KOMYHIKallli, BHACIIJOK YOTO TaKOro IOJITHKA
BH3HAYAIOTh K TOKCUYHOTO. TOKCHYHA IMOBEJIHKA, K MPABHIIO, XapaKTEPH3YEThCS
PAAMKAJIBHOKO CIPSAMOBAHICTIO TMOIJISIB MOJITHKIB 1 CYCHIIBHO 3HAYYIIMX OCIO B
npaBy abo JIBYy CTOPOHY, € PE3yJbTaTOM NPUMNHCYBAHHS MPOEKLIA MEBHOI TpyIu
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Jrofieil 1 BepOalibHO €KCIUTIKOBaHAa B Me[lia 3a JOMOMOIOI0 aTpulyTa «TOKCHUHHID.
TokcuuHi BUCIOBIIOBaHHS MOJITHKA MICTITh OIIIHKH, sIKI CKEPOBaHI HA pyWHYBaHHS
17ICOJIOTIYHUX, COI[AJIbHO-TIONMITHYHUX, TEHIEPHUX, OCOOUCTICHUX YMOJ00aHb
OTIOHEHTA Ta MAalOTh IIKIIJIMBI HACTIIKA JUIsl HOTO 0coOMCTOCTI abo iMiKy. 3acoOu
BEpOATBHOTO BHPAXKEHHS TOKCHYHOCTI BH3HAYAIOTHCA SK arpeCUBHO-EMOIIHIM
TUIIOM  TIOJIITUKA-MOBIIS, TaK1 COLIOKYJbTYPHUMH OCOOJIMBOCTSAMH  BEJCHHS
NOJIITUYHUX AucKyciit/aedariB y Cnomydenux Illtatax Amepuxu i Ykpaini. Takum
YUHOM, TIOJITUYHUN JUCKYpPC KOXKHOI 13 KpaiH Mae HHU3KY KOTHITHBHHX 1
JTUCKYPCUBHUX KOHTPACTIB Ha TJ CIIJIBHOI O3HAKHW «TOKCHYHICTB» 1 31CTaBIISETHCS
Jaii sik okpemi ToKCH4Hi nmoituuHi auckypeu CIIA #t Vkpainu.

BukoHnane mociipKeHHsS 1ajio 3MOTY BU3HAUWTH CIIUIbHI Ta BIJIMIHHI PHCH Y
3acobax BepOamizallii TOKCUYHOCTI y BHUCTYINAX aMEpPUKAHCBKUX Ta YKPaTHCHKUX
MOJIITUKIB 1 BAOKPEMHUTH KOTHITUBHO-TUCKYPCHUBHI KOHTPACTH TOKCUYHUX MOTITHYHUX
muckypciB CHIA Ta Ykpainu. Tak, KOHTPACTHOIO PUCOI0 TOKCHYHOI MOBJICHHEBOI
MOBEIHKH aMEPUKAHCHKHUX TOJITHKIB € IUCKPUMIHYIOUl PACUCTCHKI Ta CEKCUCTCHKI
BHCJIOBJIIOBaHHS, SIKI KOHLENTYallbHO TOB’s3aH1 13 pyxamu #BlackLivesMatter Ta
#MeToo 1 siKi, BIIIIOBIIHO, €KCIUTIKYIOTh 11€0JI0T14HY («toxic propaganday, «centrality
of slavery’s role in the formation of the country», «the 1619 Project», «statue of Caesar
Rodney») Tta renaepny («Believe Women», «The Weinstein Effecty, «Toxic
Masculinity», «Bringing Back Men») TOKCHMYHI TeMaTuyHi 30HU. TOKCHYHICTbH
TEMAaTUYHUX 30H B YKPAiHCBbKIA TMONITHIl, HaBIAaKH, HE TOPKAETHCS TEHIECPHUX
mpo0Jiem, ajie Jisl Hel TaK0XK € BaXKJIMBUM 1/1€0JI0T1YHU, alle He PAaCUCTChKHUIA, a came
0JIOK HAIlIOHAJTBLHO-TIATPIOTUYHUX KOHIIENTIB («YKpaiHa MOHAI yce», «YKpaiHa He
Pocis», «konmoHlanbHUM CTAaTyCcy», «MOBHE NHUTaHHS»). CHUIBHUM JJIS TOJITUYHUX
nuckypciB CIIIA ta Ykpainu € arpecCMBHO-€MOIIWHUNA TUI TOKCUYHHUX TMOJITHKIB
(donansa Tpamm, Omner JIAmKo), MOBJIEHHS SIKMX XapaKTEPU3Y€e€TbCsI KOHPIIKTHUMU
CTpaTerisiMi 3 BUKOPUCTAHHSM TaKTUK 3BHHYBAYCHHS Ta 00pa3y OMOHEHTA, a TaAKOX
AKTUBHUM 3aJTy4YEHHSM IMIYJbCUBHUX PYXIB PYK 1 TOJIOBH, MEPEOLIBILIEHOT MIMIKU Ta
arpecMBHOI MaHEPH FOBOPIHHS. Y MEPCIEKTUBI aKTyaJIbHUM € 00y 0Ba IHTErpaIbHOI
MOJIeJIl TOKCHUYHOI MOJITHYHOI KOMYHIKAIll y BIJAAJIEHO CHOPIJTHEHUX MOBaX, siKa
Oyle BpaxoByBaTHM MOTHUBAIlIO [If TOKCHYHOTO TIOJITUKA Yy  BIAMOBIIHIN
JHTBOKYJIBTYP1/IUCKYpCl, HOTO IIJIEHACTAHOBHU, CYT€CTUBHI Ta €MOIlIHI MEXaH13MH
TOKCUYHOTO BIUTMBY, 3aCO0M JTUCKYPCHUBHOTO BHPAXEHHS TOKCHUYHOCTI, 3aco0u
HeHWTpaizalli TOKCHYHOTO BILIMBY Ta 1H.
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JIIH'BONMPAI'MATHUYHI 3ACOBHA PEAUJIIBAIIIi CATUPUYHHUX
METOAIB Y BPUTAHCBKOMY MEJAIMHOMY JUCKYPCI
KOpuyumun B. M.

acucteHT, [Ipukapnarcekuii HaioHaTBHUM yHIBepcuTeT iMeHi Bacuis Credannka
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Cmamms npucesyena 00Cii0NCeHHIO TIHSBONPAMAMUYHUX 3AC00I8 peanizayii camupuyHux memooie
V Opumancokomy meoiuHomy ouckypci. Mamepianiom 0ocniodxicenus cmaniu cmammi OpUmMaHcbKo2o
camupuunozo ocypuany Private Eye 3a 2019-2020pp. Memorw Oocniddcenns € GU3HAYeHHs
JIIH2BONPACMAMUYHUX 3aC00i68 peanizayii camupudHux memooig y OpumancbkKomy meodiaduckypci 8
MeAHcax OUCKYPCUBHO20 NIOX00y 00 BU3HAYEHHsT camupu. AKMyanvHicmb OO0CHIONCEHHS camupu
3YMOBIeHA HeOOXIOHICMIO OMPUMAHHS NO2TUOIEHUX 3HAHb NPO CAMUPUYHI MemooU )y OPUMAHCLKOMY
MeOitiHOMY Ouckypci. B x00i oocnidxcennss 3acmocysanucsa memoou OUCKYPC-aAHANi3y ma
@yHryionanbHo-npacmamuynuli ananiz. Ha ocHosi ouckypcusHo2o nioxooy 00 6U3HAYEHHs CAMupu.
BU3HAYEHO CYMb NOHAMMS «CAMUPUYHi Memoouy 3a memooonoeieto 1. Cimncona ma 8udineno 06i
Kamezopii camupudHux memoodie - MemagopuuHUull CamMupuyHullL Memoo ma MemOHIMIYHUL
camupuyHuii memoo. OKpecieHo 0CHOBHI MeXHIKU MeKCMo8oi opeaHizayii 6 medxcax memagpopuirnozo
ma MemOHIMIYHO20 CAMUPUYHUX MemoOis, 30KpeMd, 6USHAYEeHO, W0 MemagopuyHutl memoo
peanizyemucs 3a 00NOMO2010 IHMEPMEKCMYANbHOCI, 8 OCHOGI SKOI J1eHCUums NPUHYUN NOEOHAHHS
PI3HUX KOHYenmyanvbHux O0omMeHis. Bcmawnoeneno, wo 0o inmepmekcmyanvHux 3acobis peanizayii
MemagopuiuHo20 camupuiHo20 Memoody HALedcams mpaHc@opmosani yumamu, anrosii, cmunizayii,
nacmuwi, ma npeyeoeHmui Genomenu. Memonimiunull camupudHuli. Memoo OXONJIIOE MeXHIKU
camypayii, amenyayii ma 3anepeuenHs. Busnaueno, wo camypayis peanizyemvscsa 3a 00NOMO20I0
NnoBmMopie, CMUNICMUYHOI HECYMICHOCMI, BUKOPUCMAHHS BUCOKO20 CHUNI0 MOBU MA MEpPMIHO02I,
AHCAP2OHIZMIB, ClleH2y ma HAsimb eyaveapuzmis. o ninegicmuunux 3acobie amenyayii 8i0HOCUMO
He0oK00y8anHs, eeghemizmu, aimomu ma nepughpas. 3acobamu peanizayii mexHiku 3anepeyeHHs
BUCMYNAIOMb HEO3HAYEHI 3AUMEHHUKU, 3anepeyna YacmKa «not», npuciieHux «NEeVery ma nekcemu,
AKI IMRTIKYIomb 3anepeydents. Ilepcnexmusamu nooanbuux po3eiook € 00CII0NCeHHs CNiIBBIOHOUEHHS
Midc 00’ekmom camupu ma HPOMOMUNHUMU  JTIHSBONPAMAMUYHUMU — 3acobamu  peanizayii
CAMUPUYHUX Memooia y OpumancbKomy meodidoUucKypci.

Knrouoei cnosa: camupa, camupuuni memoou, Mmema@opuuHuil camupuyrHutl Memoo, MemoHiMIYHULL
CamupudHuil Memoo, iIHMmepmeKCmyalbHiCMb, camypayis, ameHyayis, 3anepeyenHs..

LINGUAPRAGMATIC MEANS OF SATIRICAL METHODS
REALISATION IN BRITISH MEDIA DISCOURSE

Vita Yurchyshyn
teaching assistant, Vasyl Stefanyk Precarpathian National University
The article investigates linguopragmatic means of satirical methods realisation in British media
discourse. The material for the research includes texts from British satirical magazine Private Eye
(2019-2020). The aim of the survey is to establish linguopragmatic means of realisation of satirical
methods in British media discourse within the framework of discursive approach to satire. To achieve
the aim, we turned to the method of discourse analysis and functional pragmatic analysis. In terms of
discursive approach to satire suggested by P. Simpson this article singles out two categories of
satirical methods — metaphoric satirical method and metonymic satirical method. The study argues
that metaphoric satirical method is realized with the help of intertextuality which presupposes
overlapping of different domains. The article establishes that metaphoric satirical method is realized
through the following intertextual figures: transformed quotation, allusion, calque, pastiche and
precedent-related phenomena. The metonymic satirical method embraces stylistic techniques of
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saturation, attenuation and negation. The research claims that saturation is accomplished by means
of repetitions, stylistic inconsistencies, abundance of academic style and terms, jargons, slang
expressions and even vulgarisms. Linguistic means of attenuation include undercoding, euphemisms,
litotes and paraphrasing. Means of negation embrace indefinite pronouns, the negative particle “not”,
the adverb “never” and the lexemes which imply negation. Further research in this direction could be
done in the investigation of correlation between satirical targets and prototypical linguopragmatic
means of satirical methods realization in British media discourse.

Key words: satire, satirical method, metaphoric satirical method, metonymic satirical method,
intertextuality, saturation, attenuation, negation.

Beryn. JlinrBonmparmMaTiyHi 3acO00M CTBOPEHHSI TYMOPUCTHYHOTO €(eKTy Oynu
00’exkTOM JociimkeHHs Oaratbox jiHrBictiB (bmmuosa (2021), Kynpunnbka (2017),
Camoxina (2010), Xapuenko (2014), Illous (2009)) ognak, caTupa sIK OJHH i3 3aC00iB
BUPKEHHS KOMIYHOTO Y MeJlaaucKypci Oylia JUCKpUMIHOBaHA y IIbOMY BIJHOIIIEHHI,
a/DKe TEOPETHKU TYMOpPY B OCHOBHOMY 30CEpEIKyBalIM CBOIO yBary Ha BUBYCHHI
rYMODPY, ’KapTiB, aHEK/IOTIB Ta 1pOHIi. AKTyaJIbHICTh JTOCHII)KEHHSI CAaTUPH 3yMOBJICHA
HEOOXIJTHICTIO OTPUMAaHHS HOBUX 3HaHb IMPO CATUPUYHI METOJM, BHUKOPHUCTaHI
KYpHaJICTAMU-CaTUPUKAMU JUIsl  peali3alii KpPUTUYHOIO TOTEHILIAy CaTUpH.
MartepiajaoM JTOCITIPKSHHS CTalld CTaTTI OpUTAaHCHKOTO CAaTUPUYHOTO XypHay Private
Eye 3a 2019-2020 poxku.

Catupa BuUCTyIae 3acO00M «HEMPSIMOTO BUPAKEHHS COIIaJbHOI Ta MOJITUYHOT
KPUTHUKM HETaTHUBHUX SIBUIL, BaJl 1 HEAOJIKIB y pi3HUX cdepax I1HIAMBITYaIbHOTO,
CYCIUIBHOTO Ta MOMTUYHOTO KUTTs» (FOpuummmn, 2021: 233), ne cMix BHCTYyIae
«30poeto, sika poOUTH morane cMimHUM» (3ukyH, 2016,: 43). B Mexax TucKypCUBHOTO
MIIXOMy JI0 BHU3HAYEHHS CaTUPU MM TOCIYrOBYEMOCS BU3HAUEHHSM CaTUPH,
3anponioHoBaHuM [1. CiMIICOHOM, 3TiJHO SIKOTO, caThpa — 1€ JUCKYPCHUBHA B3a€MO/Iis
MDK ii TpbOMa yYaCHHUKAMU — CATUPUKOM, PEIUIIEHTOM CaTHPU Ta 00’ €KTOM CaTHpHU
(Simpson, 2003: 8), npu HbOMY 00’€KTOM CAaTUPH € HIBCIIOBAHHS Ta MaHIMYJIAIis
CyCHUIBHUMHM Ta OCOOUCTHMH I[IHHOCTSIMM, TIEBHUMH HOPMaMHU TOBEAIHKH Ta
npuHunamu (FOpuummn, 2020: 206).

B pamkax JIHTBICTUYHHMX XapaKTEPUCTUK CATUPUYHUN TEKCT (QYHKLIOHYE Yepes
IHCTAHI[IIOBAaHHSA npatmy Ta OialeKmuyHo2co €JEMEHTIB CaThpH, SKI € JIBoMa
OTIO3UIITHUMU TUCKYPCUBHUMH CJIOTAMH B OpTraHi3allii caTHpHYHOTro TeKCTy (Simpson,
2003, FOpuuims, 2021). IIpaiiv akTUBY€E ONEPEIHI TINOTETUYHI YK peaibH1 MOI11, K1
MOTJIM MaTH (POpMy SKOTOCh KOHKPETHOTO BUCIIOBJICHHS, TEKCTY, 1HIIOTO >KaHPY YU
SKOTOCh MEBHOTO IUCKYPCUBHOIO CTUJIIO. /lianekmuyHuil €JI€MEHT, IKUH peani3yeTbes
3a JIOMIOMOTOI0 1HKOHTPYEHTHOCTI, i€ K OOMaHyTe OYIKYBaHHS Yy JTUCKypCl Ta
JIOTIOMAara€e PEelMITIEHTY CaTUPHU BUSBHUTH CATHPUYHI IHTEHII aBTOpa Ta MOOAYnUTH
nmapajokc, TOOTO HEBIAMOBIIHICTP MDK 1/I€albHAM Ta aKTyaJlbHUM CTaHOM pedei
(Simpson, 2003: 93).

MeTtorw Hamoro MIOCTIIKEHHS € BU3HAYEHHS JIIHTBOIpAarMaTUYHHUX 3aco0iB
peanizaii cCaTUPUYHUX METOJIIB B MeEXaX JUCKYPCHUBHOTO MIAXOAY IO BU3HAUCHHS
catupu. J{ns1 JOCATHEHHSI TOCTaBICHOT METH HEOOXiTHO BUKOHATH HACTYIIHI 3aBIAHHS:
1) BU3HAYUTH CYTb MOHATTS «CATUPHU4YHI MeToau» 3a Meronoioriero [1. Cimmncona; 2)
OKPECIIUTU TEXHIKM TEKCTOBOI OpraHizailii B Mekax MeTadOpUIHOTO Ta METOHIMIYHOTO
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CaTHPUYHHUX METOJIB; 3) OXapakTepu3yBaTH JIHTBOINpPAarMaTH4HI 3aco0M peanizarlii
MeTahOpUYHOTO Ta METOHIMIYHOTO CAaTUPUYHUX METOAIB y OpUTaHCHKOMY
Me1aTuCKypcCi.

Metoau nocaigxeHns. /{15 okpecaeHHs JIHTBOIIParMaTUYHUX 3ac001B peaizarii
CaTHPUYHHUX METO/IIB B MEKaX JUCKYPCUBHOTO MAXOAY MU 3BEPHYJIIHCS O METOAOJIOTIT
I1. CimricoHa, sIKUM BUSHAYUB camupuuti memoou sk HaO1p JIIHTBaJIbHUX 3ac001B, sK1
aBTOp BUKOPUCTOBYE [Jii CTBOPEHHSA Hpaumy  Ta OianeKmuyHo20 €JIEMEHTIB
catupuuHoro Ttekcrty. II. Cimrncon mnonuisie camupuuni memoou Ha 2 KaTeropii:
MEMOHIMIYHUIL CAMUPUYUHUTL MEem 00 Ta MEMAPOPUUHUI CAaMUPUUHUIL Mem 00, JIe
HOHATTS «MeTadopay Ta «METOHIMISH BUKOPUCTOBYIOTHCS SIK aHAJIOTI JIsl TO3HAYEHHS
OpraHi3alifHoro oOpaMJICHHS 1HTEPAUCKYPCHBHHUX Ta 1HTPAIUCKYPCUBHUX HaOOpIB
cTpareriii ¢opMyBaHHS caTUpudHOro auckypcy (Simpson, 2003: 128). OcHoBHi
OpUHIUIKM MeTadopu Ta METOHIMII [IIOTh SK CTPYKTYpPHI paMKH Oprasizamii
CaTUPUYHOIO JIUCKYpCy, A€ MeTradopa Ta METOHIMIS CIYTYIOTh SK METa-TEpMIHH,
BUKOPUCTaHI Ui oOpraHizamii Ta KiIacu(ikamii KOHKPETHHX TEXHIK TEKCTOBOI
oprasizaiii B MeXax 3arajlbHOi CXe€MHU Oprasizauli auckypcy. IleBHi mpuilomu, sKi
BUKOPUCTOBYIOTHCA JI1 (POPMYBAHHS npaiimy CaTUPH KIACH(PIKYyIOTh sIK MeTadOpHUHI
TOMY, 110 BOHH «OXOIUTIOIOTH HAaKJIAQMaHHS YW 3JIUTTS Pi3HUX KOHIIENTYaThHUX
nomeniBy (Simpson, 2003: 128). [Tpu 11poMy, MU He po3risgaeMo MeTadopy K IPOCTO
BUJIO3MIHEHY Tepefady OyKBaJbHO BHUPAXEHOI MYMKH, a, ciijgom 3a S. buctposum,
BBAXXAEMO 11 «BOXKJIMBUMHM 3acO0aMU /I THTEpHpeTalii JIHCHOCTI 1 PO3yMiHHS HOBHUX
MOHSTH 32 JOTIOMOT 010 3HaHb JroAuHNY (buctpos, 2013: 159). To6TO, MU po3rIsgaEMO
MeTadopy K 0a30By CXeMy, 3a JOIMIOMOTOIO SIKOi JIFOIMHA KOHIIETYalli3y€e CBIM JOCBI
Ta 30BHIIIHIA CBIT. Y TOH K€ 4Yac, 1HII NPUAOMH, SIKI BUKOPUCTOBYIOTHCS IS
YTBOPEHHS [IaJIEKTUYHOTO KOMIIOHEHTa CATUPHUYHOTO JHUCKYPCY BITHOCATHCSA 0
METOHIMIYHOI KaTeropii TOMy, IO «OMO3HUIliiiHA 1pOHIsI, SIKY BOHU YTBOPIOIOTH, €
pe3ynbTaTOM OIlepalliif, BUKOHAHWX B MeXaX OJHOTO KOHIENTYaJlbHOTO JOMEHa.
(Simpson, 2003: 128). Omxke, MeTadopa Ta METOHIMISI PO3MIAJAIOTHCA SK CHCTEMH
KOHIENTYAJIBHOTO TIEPEHECEHHS, SIK1 KOHIIENITYaJli3yI0Th MEXaHi13MHU
JIHTBONPAarMaTUYHUX TEXHIK, BUKOPUCTAHUX CATUPUKOM JJisi POpMYBaHHS npatimy Ta
OianekmuyHo20 e1eMeHTa CaTUPHU.

Pe3yabTatu Ta 00roBopeHHsi. Memagopuunuii camupuyHuti memoo. Anemnsiis
10 metadopH, sIK KIYOBOTO TEPMiHA, BUKOPUCTAHOTO JUIsi 0OpaMJICHHS MEXaHI3MiB
MDKTEKCTOBOI B3a€MOJII1 y CaTUpPl IPYHTYETHCS HA TaKuUX ABOX (QYHKIIISIX MeTadop y
JUCKYpPCi: a) MOXKIJIUBICTh 3pO3YMITH aOCTpaKTHI CYTHOCTI 4epe3 JOCBiA (hi13MUHOTO
icHyBaHHs, «(popMyIoun TUMYacoBi acoriaTuBHi 3B’ s13ku» (Cabamam (ITnucak), 2015:
269) MK JBOMa KOHIENTYyaJbHHMMH JOMEHAMH — I[IJIbOBUM  JIOMEHOM
(koHuenToceporo JpKepesia) 1 BUXIIHUM JOMEHOM (KoHuentochepor 1iii); 0)
3MaTHICTE MeTadopH 3ade3neunTr KorepeHiito tekery (Oryi, 2011: 3). I1. Cimrcon
kiacudikye MetadopuaHUi MeTo Ha Tpu migsuau: onenauar (blending), moexHanus
(merging) ta inTepauckypcuBHicTh (interdiscursivity) (Simpson, 2003: 9). Mu x
BBaXXaeMo, 10 MeTadOpUYHUN METOJ He MOTpedye Mmojanbioi Kiacudikaiii Ha
MIJBU/IU, a/I)K€ BC1 TPU TEPMIHA MO3HAYAIOTh MPOLECH A1aJOTi3My Pi3HUX CTPYKTYPHHUX
€JIEMEHTIB, SIK1 B PE3YJIbTATi B3a€MO/Ii1 YTBOPIOIOTh HOBUM €J1€MEHT — npaum. Tomy, Mu
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BBa)XAEMO, ITI0 JJIs1 TO3HAYSHHSI MOBHUX TPOIIECIB, K1 MaIOTh MeTahOPUIHY TIPUPOY,
JOUITFHO BHUKOPUCTATH TEPMIH I1HTEPTEKCTYalbHICTh, SIKUW, OyAydd MIUPIIAM 32
MOHATTS 1HTEPAUCKYPCUBHICTh, BKJIIOUA€ TMPOIECH TMOEAHAHHS Ta 3JIUTTS PI3HHUX
KOHIENTYaJIbHUX JOMEHIB, JIe€ «IHTEPTEKCTyallbHI pedepeHIlii MOKyTh BUCTYIATH K
BUXIHI JoMeHU uia MeTadopudyHOro oOpamiieHHs B Meaia Tekcrtax» (Bemukopona,
2019: 32).

B Mexax meTagopuyHOro CaTUPUYHOTO METOAY MU BUAUISIEMO HACTYIHI 3acO0U
IHTEPTEKCTYaJIbHOCTI, 5IK1 O€pyTh Y4acTh B YTBOPEHHI npaiimy CaTUPU: ali03is, Napoois,
nacmuui, npeyeoeHmui enomeru (npeyeoeHmui iMeHda, npeyeoeHmHi BUCIO8U,
npeyeoeHmHui mexkcmu), Cmunizayis, a maxKoxic mpanc@opmosana yumama.

PosrasineMo, 10 nmpukiaay, HaCTYIHY CTAaTTIO, sIKa BUMIIUIA JPYKOM MICIsS TOTO, SIK
CTaJIO B1IOMO MPO HaMipu Hakbaratmoi moauau Bennkoopuranii Jlxelimca Petkmidda
(James Ratcliffe), axuit 6yB npuxunsHuKoM Buxoay BemnkoOpuranii i3 €BponeiicbKoro
Corozy, mepeixaTu mpairoBaTd 10 MOHaKO 3 METOI €KOHOMIii 4 M. J0JiapiB Ha
nojarkax. B Mexax wi€i cTrarTi  aBTOp 3BEpTaBcd 0 TAaKUX 3aco0iB
IHTEPTEKCTYAJIbHOCTI:  ani03is,  npeyeoeHmHi  ¢peHomenu,  cmunizayis  ma
mpancgopmosani yumamu.

Ratcliffe leaves sinking ship

by Our Maritime Staff Tim Shipshape

Billionaire rat, Sir James Ratcliffe, last night admitted that he was making plans
to desert the RMS Brexitanic and swim to Monaco. “It’s purely a business matter,”
said the entrepreneur rodent, “and not because I want to avoid paying tax or going
down with the Brexitanic. ” Asked why he had constantly maintained that the Brexitanic
was “unsinkable” and destined to “sail into the sunlit uplands”, he replied, “I was
advised by top vermin accountants, PriceWaterlogged, that jumping off the ship and
scuttling off to Monaco was fiscally prudent and would in no way make me look like a
total rat.”

Sir James Ratcliffe was recently knighted in acknowledgement of his classic “rats-
to-riches story”. Sir James concluded, “I still have a lot of confidence in the Brexitanic,
but sadly it’s every rat for himself’ (cont. 2094) (PE, 22 February — 7 March 2019: 27)

s cTaTTs HamucaHa y CTUIJII CEpHO3HOI )KYPHAIICTCHKOI CTAaTTI 13 JOTPUMaHHSIM
0a30BMX HOPM HANMCAHHS XYPHAJTICTCHKUX 3aMITOK y ra3eTi, 30KpemMa, TYT NPUCYTHIN
3aroJI0BOK CTaTTI Ta JBa CATENITHI a03ally 13 MUTATaMH CIIB JIIOJUHH, JISUIbHICTh SKOi €
MpeaMeTOM CTaTTi, a TaKoXX 3a3HAauYe€HO aBTOopa CTaTTI Ta BKa3aHO Ha HIOUTO
NPOJIOBXKCHHSI CTAaTTI Ha OJNHIN 13 HACTYMHHX CTOpiHOK Tazeru (cont. 2094). Ile
TOTpUMaHHS 0a30BUX KYPHATICTCHKUX MIPABUJI € IPUKIIAJIOM CIMUNI3AUiL.

VY miil cTtarTi caTUpUK BUKOPHUCTOBYE Takuil BUA MeTadapu sk nepcoHigixauis,
300pakyroun Mminbsipaepa JIx. Perkmidda mypom (billionaire rat, a total rat,
entrepreneur rodent, rats-to-riches). Anensitis 10 Takoro Ty MetahopH T03BOJISIE
aBTOPY IMILTIIIUTHO TMEPEHECTU 3arajlbHOMPUIHSITI HETaTUBHI acoliarii MoB’si3aHi 13
UM TPU3YHOM, TaKi SIK 37TI00HICTh, HEUUCTOTHICTD 1, 3BUUANHO K, BMIHHS BIDKUBATH B
CKJIQJIHUX TIOJIbOBHX yMOBaX, Ha oOpa3 Mijbsipaepa. bimbmie Toro, Catupuk B A
KOHKpETHIA cutyalii GopMmye mpaiim €IeMEHT CaTUpU Ha OCHOBI 3arajibHOB1AOMOi
imiomu “like rats fleeing a sinking ship”, sika BXHBa€ThCS TO BiIHOUICHHIO JIO
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HEHAJIMHUX, HEe BapTUX JAOBIPH JIOJCH, Kl MEPIIMMU BTIKATUMYThb. y CKIAIHIN
CUTYyaIlii.

OxpiM TOro, CaTUPHUK 3BEPTAETHCA 70 TPAHC(HOPMOBAHOTO NpEUedeHmMHO20 IMEeH]
Brexitanic (Brexit + Titanic) sk BuxigHoro momeHa 1 GopMyBaHHS KOHIETITYaIbHOT
metadopu BREXIT IS A SINKING SHIP, sxa nomomarae penumieHTy caThpu
3pO3yMITH KPUTHYHE CTaBJIEHHS cathpuka jo0 camoi inei Buxomy bpuranii 13 €C.
ATmensiisi 10 MpeueIeHTHOro IMEeH1 13 MIMPOKUM CIIEKTPOM TparidyHuX acolliaiiil gae
MOXJIMBICTh CATUPHUKY 3HAYHO PO3MIMPUTH P IMIUTIKALIN, SIKI XapaKTepH3YIOTh
cutyailiro HaBkosio Buxony BenukoOpuranii i3 €C ta copmyBaTH iMILTIKATYpPY (61x10
bpumanii iz €C mamume mpaziuni Hacnioku) 13 MACUICHUM TParikOMIYHUM e(eKToM,
peai3oBaHUM 3a JIONOMOTO0 O10MMHUX anrosii “sail into the sunlit uplands” ta 3a
JIOTIOMOTOF0 OKCUMOPOHY the “unsinkable” Brexitanic.

Jlist popMyBaHHS TOBEpIIEHOTO catupudHOro obpa3zy JIxk. Perkmidda sk mypa,
AKUH BTIKA€E 13 TOHYYOIr0 KOpaoJis, aBTOP 3a/110€ i 1HIII TpaHC(HOPMOBAHI npeyeoenmui
8UCN06I06aNHs U1 YTBOPEHHS Ha 1X OCHOBI kamamOypiB (rats-to-riches (rags-to-
riches), it’s every rat for himself (every man for himself, PriceWaterlogged
(PricewaterhouseCoopers)), siki JoroMararoTh aBTOPY HiACHINTH KPUTHUHE CTABJICHHS
caTUpHKa A0 00’€KTa CaTUPH, CTBOPIOIOYM MPU LIbOMY KOMIYHHUI €(PEKT.

Buxopucrannust mpancgopmosanoi yumamu camoro JIx. Perkiida crocoBHO
MOTHBIB Horo 1jiaHiB niepeBencHHs Oi3Hecy (“I still have a lot of confidence in the
Brexitanic, but sadly it’s every rat for himself’) poOUTh €X0-BUCIOBJICHHS
MaKCUMaJIbHO OYEBHUJHUM [UJISi PEIUIIIEHTa CaTUPU 1, B TOM >K€ Yac, MiJACHIIIOE
nepconidikoBanuii 06pa3 Jxx. Petkinidda, sk nrypa, sskuii nepumm Big4yB HEOE3MeKy 1
0Jipa3zy TOTOBUM TIKATH JI0 1HIIIOI KPAiHU.

Otxe, B 11 CTATTI MOEJHAHHS Ta OJEHIUHT BUCTYIMAIOTh TUIBKH CKJIAJOBUM
eJleMeHTOM (POPMYBaAHHSI CATUPUYHOTO Mpaiimy 3a JOTOMOTOI 1HTEPTEKCTYaJIbHOCTI,
dKa «(QyHKIIIOHYe 3a eMOJeMaTUYHUMH cXeMmamMu», (OpMyHdu «0oOpasHy
«BTopuHHICTEY (Comenbkuii, 2018: 327), sska qomoMarae caTUpUKY CTBOPHTH 00pasw,
Kl 3MOXYTbh MIJKPECIUTH TI PUCH XapakTepy OO’€KTIB CaTUPH, SIKI BHUCTYHAIOTh
TPUTEPOM CATUPUIHOT KPUTHKH.

[IpuHuunoBo BaxIMBUM Y (YHKLUIOHYBAaHHI #paiM-€IEMEHTa y Mexax
CaTUPUYHOTO TEKCTY € TIepeCcTaHOBKa ab0 JUCIIOKAIlis Y JUCKYPCI MOBIIS UM JKEpena
BHUCJIOBJICHHSI, TaKUM YHHOM, IO CIPaBXHIA TBOpPELb MPEUEACHTHOTO TEKCTY,
aJanTOBAHOTO y CATUPUYHOMY JUCKYPCI, € 3aByalibOBaHUM. T00OTO, caTupa HE MPOCTO
MOBTOPIOE  TIONIEPEIHE  BUCIOBJICHHS, TEKCT YW JHUCKYpC, BOHA TOBTOPHO
KOHTEKCTyalli3y€ TEpPBUHHY 11€10, PO3MILIYyIOYd ii y HOBOMY JUCKYPCHBHOMY
KOHTEKCTI.

Posrimanremo, Hanpukiiaa, CTaTTio

UKRAINE KRONIKLE
COMEDIAN TO BECOME NEXT BRITISH PM

by Our Man in London Frasier U. Krane
A BURLY, shaggy-haired stand-up comedian, known as Bojo, is to become the
next British prime minister, | can reveal.
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Bojo (real name Boris McTurdface), who came to fame when appearing on TV
comedy shows, has made no secret of his ambition to replace the now discredited
Theresa May and is increasingly popular with disgruntled Tory voters.

As a gaffe-prone clown, Bojo recently starred as a bungling Foreign Secretary
adept at shooting himself in the foot. Now Tory voters have decided to favour the
clumsy comic over the other less colourful contenders, putting him in charge of the
country. “Our politics have become a farce,” said one typical Bojo fan, “so what better
than to elect a clown as PM?” (PE, 3 May — 16 May 2019:31)

Ils ctaTTsa Mae Bci opdorpadivni, rpaMaTAYHI Ta CTUIICTUYHI O3HAKH CTATTI, KA
MorJia 0 OyTH HaJpyKoBaHa y Oylb-sIKiil cepiio3Hiii razeTi. TyT MpUCYTHI 3arojioBOK,
HAJPYKOBAHUM BIAMOBIAHUM HIpU(TOM, BBIIHUI ab3al] Ta YOTUPH CaTeJiTHI a03allu.
['pamaTiyHa CTpyKTypa 3arojioBKa Ta BBIIHOTO a03aily BIJIOBiJa€ BCIM KaHOHAM
cepriozHoro BujaHHsa. CaTUpHK HaBiThb BKa3aB BUJAHHS, B SKOMY HIOWTO Oyna
HaJpyKoBaHa AaHa crarTa. lIpore, Leld TEKCT HE € CEepHO3HOI0 JKYPHAIICTCHKOIO
crartero. Lle € cBoro poay napodis, NpUKIAL «EXO-AUCKYpCy» MNOOyIOBAHOIO 3a
Ia0JIOHOM 1HIIIOTO BUAY JHUCKYPCY, aJK€ HaBiTh Ha3Ba HEICHYIOUOI'O YKPAaiHCHKOTO
BUJIaHHS HAIKMCaHA 13 IEKCUYHUMH MOMUIKaMu. binbIe Toro, JKaHp, BIATOJIOCKA SKOTO
MPUCYTHI Yy AaHIf CTaTTl, € OMOCEPEIKOBAHUM METATEKCTOM, 110 O3HAYae€, M0 HAII
CaTUPUYHMM TEKCT, aHl IMIUIILMTHO HE amelloe 10 HbOTO Yepe3 alo3iio, aHl
EKCIUTIIUTHO — Yepe3 MUTYBaHHS. ToOTO MabJIoH JIJisi HAMMMCAHHS [IbOTO CATUPUYHOTO
TEKCTY JI€ K ONOCEPEIKOBaHUM IHTEPTEKCT, ikuid JK. JIeMKke Ha3MBaB TPETIM TEKCTOM
(JIemke, 1985; 276-279). Xo4a oMy iHTEPTEKCTY MOXe OYTH BJIACTHBA MOAIOHICTH i3
pealbHUM JHUCKYpCOM, BIH IO-CYTI € aOCTpaKTHHUM CETMEHTOM, SIKMM i€ $IK
IHTEpCEMIOTHYHA CUCTEMA, KA 3 €IHYE B3a€EMOHE3B s13aH1 TUCKYpCH, ajie 0e3 NpsMoro
nocuiiaHHs Ha HuX (Simpson, 2003:80).

Posrnsgatoun 110 cTaTTIO B KOHTEKCTI KOHIENTYaabHOI MeTadopH, BBAXKAEMO, 110
npaum 1i€i catupuuHoi ctarti, kvl II. CIMICOH Ha3MBa€e <« IHTEPTEKCTYATbHOIO
MeEJIAIlI€I0» YTBOPIOETHCA B pe3yibTaTi HakiagaHHa pizHux gomeHiB [[PK Tta
I[TOJIITUKA, nepenanux 3a JOMOMOTOI B3a€EMHO MEPEIJIETEHUX BIJTYKIB MPECH Ha
oOpaHHsI KOMEJIMHOTO aKTOpa MPEe3UJIEHTOM YKpainu Ta HamipiB b. J>koHcoHa cratu
npem’ep-MiHicTpoM Benukoi bputanii. Ilpu npoMy, BHXIIHUM JOMEHOM BHCTYIIAa€
TIIy3JIMBa PUTOPHUKA 3aX1THOI MPECU CTOCOBHO OOpaHHS MPE3UICHTOM Y KpaiHU KOMiKa,
a IIJTLOBUM JIOMEHOM € oroJsomieHl Hamipu KoHcepBaTHBHOI mMmapTii JejeryBatu
b. JI)xoHCcOHa Ha TIocay mpeM’ €p-MiHICTpa.

[Teprim BiicUIaHHSM /10 pe3yJIbTaTiB BUOOPIB B YKpaiHi € KanamOyp, IKHil aBTOP
BHUKOPHCTAB JUId BKa3aHHs iMeHi aBTopa ctarti (Dy Our Man in London Frasier U.
Krane). lleit kanamMOyp BUKOHY€ JBI BayJIMBI MparMaTHyHi QYHKINT y 11l caTHPUYIHIN
CTaTTl, aJKe, OKPIM TOrO, II0 BIH BHUCTYIA€ OJHHUM 13 JIEKCUKO-TpadiuHUX 3aco0iB
napofii Ha Cepio3Hy KYPHAIICTChKY CTaTTIO, BIH TaKOXX € OCTCHCHBHHM CTHMYJIOM,
KU J0TOMarae peluInienTy caTHUpW BII3HATH BiICHJIAHHS A0 YKpaiHU, THM CaMUM
JOTIOMAaralouM BKa3aTW Ha IMIUNLMTHO BHUPAXEHl 3HAYEHHS, [KI XOTIB MepenaTH
CaTUPHK. 3arajgoM, yBECh 3MICT CTaTTl1 «IIPOHU3AHUI» BIITTYHHSIM TITy3JIMBOT PUTOPUKHU
CBITOBUX Me€J[la CTOCOBHO PE3YJIbTATIB BUOOPIB Mpe3uaeHTa YKpaiHu Ta aOCypAHOCTI
inei ooupanns b. J[xoHncona npem’ep-minctpom BenrkoOpuranii (Stand-up comedian
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IS to become the next British prime minister, who came to fame when appearing on TV
comedy shows As a gaffe-prone clown, Bojo recently starred as a bungling Foreign
Secretary adept at_shooting himself in the foot, to favour_the clumsy comic over the
other less colourful contenders, “Our politics have become a farce,” said one typical
Bojo fan, “so what better than to elect a clown as PM?”)

Otxe, MmeTadhOpUUHUN CATUPUYHUN METOJ, SIKUA BUKOPHUCTOBYETHCS CATUPUKOM
st GOpPMYBaHHS — MpailM-€IEeMEHTa CAaTHPU  pEATI3yeThCs 3a  JIONIOMOTOIO
IHTEPTEKCTYaJIbHOCTI, B OCHOBI1 SIKOI1 JIKUTh NPHUHIUI TOEAHAHHS Ta 3MINTyBaHHS
PI3HHX KOHIIENTYaJbHUX JOMEHIB, TOOTO CAaTUPUYHOMY JUCKYPCY XapaKTepHUMU
JAJIoT13M, SIKUM peali3yeThCs 3a JOMIOMOTOI0 arlesIsilii 0 ajlro3ii, mapoii, CThIi3arlli,
TpaHC(OPMOBAHUX LMUTAT Ta MPEUEACHTHUX (PEHOMEHIB, $K1 3aBISKHU IIUPOKOMY
(GYHKIIIOHATFHOMY CHEKTPY 3[aTHI MiICHIUTH BiATOJIOCKH MOMEPEIHIX TEKCTIB.

Memounimivnuii  camupuunuii.  memoo 3a Il. CiMmicoHOM, BKIIIOYa€E BCl
CTUJIICTUYHI TPUHOMHU B  MeXaxX OJHOTO KOHIENTYaJbHOIO JIOMEHA, SKi
BUKOPHUCTOBYIOTHCS JiJ1s1 (DOPMYBAHHS OidIeKMuU4HO20 €JIE€MEHTa CATUPUYHOTO TEKCTY.
Ili carupuyHi TPHIHOMH BKJIIOYAIOTh camypayilo abo nacuuenns (Saturation),
npumenwenns (attenuated focalization), ta zanepeuenns (negation) (Simpson, 2003: 9)

Tepmin camypauyia cinyrye s TO3HaYE€HHS METOHIMIYHOTO MPUAOMY YTBOPEHHS
CaTUPHU, CYTb SIKOTO MOJISITAE Y «KHACUYEHH1», 301IbIIIEHH] TEBHOT O3HAKU Y BJIACTUBOCTI
B MeXax oJHOro jJoMeHa. lle € meBHui TN TpaHchopmallli «4acTUHKHU IIJIOr0» 3a
JIOTIOMOT00 HAacHYeHHs 4M mepebOinbinenHs (Simpson, 2003: 128-130). Cartyparis
dbopMmye AlaNEKTUYHUI €JIEMEHT 3a JIOMOMOTrOI0 MEepeOUIbIIEHHS BCTAHOBIEHOTO
npaimom CIpUNHSTTS €JIEMEHTIB.

Posrnsnemo, 10 mpukiiaay, HaCTyHY CAaTUPUYHY CTATTIO:

WHEN AN AMERICAN WINS AN OSCAR

"l was put on this earth with a God-given talent which would propel me to
greatness. My whole life has built towards this moment when | could share my genius
with a grateful world. | LOVE THAT YOU ALL LOVE ME. LOOK AT ME, MA-TOP
OF THE WORLD!" (BAND STRIKES UP AS ACTOR SALUTES CROWD)

WHEN A BRIT WINS AN OSCAR

"Gee golly gumdrops... whizzer and chips... is this a mistake?... cor blimey, alright
me old China, give us a snog.... no, this must be a mistake... crumbs... knock down
finger... this IS a mistake, rhubarb and custard... put a brew on... toodle pip... goodness
me, mother, I've come over all peculiar..." (BAND ORDERED TO STRIKE UP AND
DROWN OUT ACTOR) (PE, 8 March — 21 March 2019: 31)

O0’ekTOM CcaTUpH TYT BUCTYINA€ CAMOBIEBHEHICTh aMEPUKAHCHKUX aKTOPIB Ta
HEBIIEBHEHICTh y cO01 M «IpOCTaKyBaTIiCTh» OPUTAHCHKUX 3HAMEHUTOCTEW. [Ipatim-
€JIeMEHT caTupu MOoOyIOBaHMM HAa OCHOBI ILMTAT THUIOBUX IPOMOB aKTOPIB
AMEpPUKAHCHKOTO Ta OpPUTAHCHKOTO TMOXOPKEHHS MiJ Yac IEPEeMOHII BpY4YEHHS
kiHonpeMii Ockap. OpHak, BaXJIMBO T€, IO B I[Id CTAaTTI HE BUKOPUCTOBYIOTHCS
MpaBauBI LUTATU OYyJb-KOTO 13 pEaJbHUX aKTOPIB, CATUPUK HAMMCAB CBOi LILIKOM
BUTAJaHl TEKCTH, BUKOPUCTOBYIOUM CTHUJIHLOBI Ta JIGKCUKO-TpaMaTU4HI CTPYKTYpH,
MpUTaMaHH1 TUTIOBUM IIPOMOBAM, TOOTO npatim — 11e IHTePTEKCTyallbHA Meiatlis.
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JIJ1st CTBOpEHHS TIAJIGKTHYHOTO €JIEMEHTA, SIKUI Tiepeiac KpUTHIHE CTaBICHHS 10
€XO-BHUCIIOBIICHHS, CAaTHPUK BUKOPHCTOBYE camypayito, i TOro, oo nineranTn
3aBEINKY CaMOBIICBHCHICTh aMEPHUKAHIIIB Ta HEBIIEBHEHICTh y €001 1 3aHIKEHY
CaMOOIIHKY 6pI/ITaHH1B Jlekcuko-rpaMaTUYHUMHU 3acobamu camypayii
CaMOBIIEBHCHOCTI Ta TMUXATOCTI aMEPUKAHCHKUX aKTOPIB BHUCTYNAIOTh JIEKCEMHU
JICKCUKO-CEMaHTHYHOr0 1oJist — “yeniwnuii 2eniu” (God-given talent, share my genius,
propel to greatness, top of the world, all love me), a takox moBTOpH 3aliMEHHHUKIB
nepioi ocoou oxuunau ( 1 was put on the Earth, propel me to greatness, My whole life,
1 could share, I love, you love me, look at me), siki caTypyroTh ero JoauHu. B Toii ke
yac JyuIs TepeOUIbIICHHS 3aHMKEHOI CaMOOIIIHKM OpUTAHCHKHX AaKTOPiB, CATHPUK
BUKOPHCTOBYE MOBTOpHU (hpasu “‘ye mabyme nomunxa” (is this a mistake, no, this must
be a mistake , this IS a mistake), sika rineprpodye HEBIEBHEHICTh Y CBOIX CHJIaX Ta
MOoKa3zye, 10 JIOJWHA HE BIPUTh y MOXJIHMBY IMEpeMory. BHKOpHCTaHHS CIICHTY,
PO3MOBHOI JIEKCHKM Ta 0Oararopa3oBe IOBTOPEHHS PI3HOMAHITHUX CHHOHIMIYHHMX
BUTyKiB (gee, golly, cor blimey, give me a snog, toodle pip, rhubarb and custard, put a
brew on) mokasye HErOTOBHICTH JO TakKoro MoBOpoTy moxid. Catyparrist Bimirpae
BAKJIMBY MParMaTUYHy POJib, a/I3K€ NEePEOUIbIIYIOYN OKPEMI BaJH, POOJISYM iX OLIbII
MOMITHUMHU Ta HENPUNHATHUMH, CATUPHUK JUCTAHLIIOETHCS BiA pedepeHTa, TOOTO
caTypallis MHOpoJKye 3HeBary a0 pedepenta. Came Tak peani3yeTbcsi KPUTUYHE
CTaBJICHHsI caTUpHUKa 70 00’ ekta catupu (Simpson, 2003: 133).

Cepen BepOabHUX NPUMOMIB camypayii OAHUMU 13 HAUTIOMIUPEHIIINX € HOGMOPU,
CMUNLICMUYHA HECYMICHICMb, aneiayis 00 BUCOKO20 CMUII0 MOBU MA MEePMIHON02I,
PO3MOBHA MOBA, HCAP2OHI3MU, CleHeU Ta HaBITh 8Y1beapu3miL.

llosmopu:

THE LABOUR PARTY

An apology for the apology for apologising too much over the accusations of
anti-Semitism

WE WOULD like to say that we are very sorry for being sorry about being too
sorry about the anti-Semitism and realise that this was in fact anti-anti-Semitism which
was unacceptable from a party which is committed to anti-anti-anti-Semitism and
honestly you can't win with some people can you no offence (cont. p94) (PE, 8 March —
21 March 2019: 25)

Posmosnuu cmune ma scapzonizmu: JEFF BEZOS Dontchaluvhim?!! OK, he’s
ditched his wife and asked Alexa for a divorce!!?!?! ( That’s the virtual assistant,
stooped!!?) Who wouldn’t, if you were the world’s richest and therefore most attractive
nerd??!! Good luck to you, Bonker Bezos, and to your good glamorous gal from the
land of guacamole!!?! The geeks shall inherit the earth — well, half of it, anyway, since
the rest goes to the ex!!???...(PE, 25 January — 7 Feb 2019: 27)

Posmosnuii cmunv ma symweapusmu: ...Mr Halfcock Hey, tosspots! | speak in a
language that young pupils understand. Fuck business? | say Fuck, Fuck business!
Yeah! Cos that’s the kind of guy I am. | get shit done. In fact? Shit’s my middle name.
Cock! That’s half my name ! Slogan: Fuck, Shit, Cock! (PE, 14 June — 27 June 2019:
26)

142



3anucku 3 pomano-eepmancovkoi ginonoecii. Bunyck 1 (46). 2021

Bucoxuii cmuns: ....Edinburgh city council says it wants to create a “vibrant area
with a world class street environment” with plaza areas and a dedicated cycle way. The
New Town’s dignified architecture is still redolent of the Enlightenment, classical
culture and the Romantic Movement....

Much of the splendid character of the New Town comes from the overall
proportions of its streets. Everything is in scale; the length and width of the streets and
the proportions of the flanking buildings have been carefully considered and
calculated, based on classical measurements, geometry and artistic conventions ...The
New Town’s residents are also concerned about the impact on locals of increasing the
number of potentially loud “vibrant ” outdoor events in the street. (PE, 8 March — 21
March 2019: 21)

Otxe, caTypaiis SK CAaTUPUYHUNA METOJ| YTBOPEHHS A1aJIOTIYHOTO €JIeMEHTa
CaTUPH PEaTi3y€e€ThCs 32 JOIMOMOTO0 TTOBTOPIB, JICKCUIHOT, TPaMaTUYHOI Ta CTHJIHOBOT
HECYMICHOCTI, $IKI CaTypylOThb TI€BHI XapakKTEepHI O3HAKM O00’€KTa CcaTupH,
rinepTpodyrouu ix Ui TOro, o0 3poOUTH iX OUIBII MOMITHUMHU JJIsl YUTaya, SIKUM,
3BEpPTAIOUUCh 0 (POHOBUX 3HAHb, MOOAYUTH HEBIAMOBIIHICTH 1 3MOXE PO3MI3HATH
JMCOIIaTUBHE CTABJICHHS CaTUPHUKA.

Amenyauin (npumenwienns) Ha BIAMIHY BiJ carypalii, ska I0-CyTi O3Ha4ae
OUIbIIly KUIBKICTh YOTOCh, TPUMEHIIYE O3HAKHU npeamera. [IpumeHeHHs
3IACHIOETBCS 3a JOMOMOTror0 “HemokoayBaHHs (undercoding) (Simpson, 2003: 131).
[IpuMmeHITyour 3HAYUMICTH TMpEAMETa, TEPMIH ameHyayis BUCTYNAE SK 3arajibHe
MOHSTTS, SIKE OXOIUIIOE BCl CTHJIICTMYHI 3aCO0M MPUMEHIIECHHS SKOCTI MpeaMeTa 4u
SABUIIA, CEpell SKUX HAWUMOIIMUPEHIIIUMU € HeOOKOOY8aHHA, Nimomu, nepugpas ma
esghemizmu.

Posrnsaemo, HanpuKiaj, HACTYIHY CTaTTIO:

Daily Mail, Friday 10, 2020

Child is much taller than it used to be when it was a baby

IN A world exclusive for the Daily Malil, it can be revealed that a six-year-old
child has increased in size dramatically since the last time it was photographed in a
similar position, three years ago.

The exact details of how the child gained the extra height are not known. But now,
by whatever means he’s accomplished it, the child is substantially taller (if positioned
vertically) or longer (if horizontally).

What does this mean? An expert told the Mail, “What this means is that the child
is now truly a child, instead of being a baby.”

On other pages:

How much taller could child get if he grows at this rate for a hundred years?

How you can make your child grow like this other child

16 pages of further photos of this slightly larger child (PE, 10 January — 23 January
2020: 28)

IIpativom 11€T CTATT1 € IHTEPTEKCT CTUII30BAHUM M1J] KIIACUYHY Ta0JIOIIHY CTATTIO
MIPUCBSYCHY KUTTIO 3HAMEHHUTOCTEH 13 BCIMAa CTPYKTYPHUMHU €JIE€MEHTAMH Ta3eTHOI
CTaTT1 — 3aroJ0BKOM, BBIJHUM a03aIlioM, caTeIITHUMHU a03allaMH Ta HaBITh aHOHCAMU
IHIIUX CTAaTeW Ha aHAJIOTIYHY TEeMaTHUKy. JIJIs TMiJICUJIEHHS €XO0-BUCIOBIEHHS PSA0BOL
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CTaTTi )KOBTOI PECH CATHPHK TAKOXK 3a3HAUAE HA3BY ra3eTH 1 naty Buxoy cratti (Daily
Mail, Friday 10, 2020). Best cTarTs npoH#M3aHa €X0-BUCIOBICHHIMHI THIIOBOTO 3MICTY
crarti Takoro ¢opmary (world exclusive for the Daily Mail, exact details, What does
this mean? An expert told the Mail...) i3 BKIIIOYCHHSM TyMOK €KCIIEPTiB Ha TEMY CTATTi
Ta HaBITh Y CYyNPOBO/Ii (HOTO KOPOTIBCHKOT CiM i

OpnHak, aBTOp BBOJUTH OIidIeKMUYHUL eJleMeHm BXKE€ y 3aroJIOBKY CTaTTl, SIKUM
HarnucaHui y GopMi KOHCTaTaIlli 3araibHOBIIOMOTO (PaKTy MPO TE, 1110 TUTUHA € BUIIIOO
3a Hemosits (child is much taller than it used to be when it was a baby), Tum camum
HATSKAIOYM Ha TE, [0 HACMpaBJll HEMAE MiJCTaB MPUCBSIYYBATU 1Ty CTATTIO (aKTy
pocTy mnipuHIa Jopka, ajpke BIH HIYMM HE BIIPI3HAETHCS B Oy/b-sIKOT 3BUYANHOT
JTUTUHU, SIKa 3 KOKHUM POKOM pocTe 1 po3BuBaeThbcs. Cepes JIIHTBOIparMaTUUYHUX
3aco0iB peamizallii METOMy amewnyayii y MeXax 1€l CcTaTTi BapTO 3a3HAYUTH
HeOO0K0OY8aHHs, KOJIU CATUPUK HABMHUCHE YHUKA€ BXKUBAHHS 1MEHI KOPOJIBCHKOTO
OHyKa, a 3aMiCTh HbOTO BxHBae Jiekcemy Child. Take HemokoayBaHHS BHCTyIae
OCTEHCHUBHUM CTUMYJIOM, SIKUW Y MO€HAHHI 13 KOHTEKCTYaJIbHUM pecypcoM A — (pOHOBI
3HaHHA npo CBIT (FOpummun, 2020: 107) m03BOJNSE PEUUIIEHTY CATUPH BUBECTHU
J0JIaTKOBI IMILTIKALII Ipo Te, Mo npuHL [HKOpK € 3BUYaiiHOI0 TUTUHOIO, SIKa POCTE 1
PO3BUBAETHCS, AK W 1HII ITU. BiibIie TOro, caTUpUK BCUIAKO YHHKAE JIEKCEMHU Qrow,
BXKMBAIOYM 3aMICTh Hel CJIOBHUKOBY jediHilito aiecioBa grow (grow — to increase in
amount, size or strength) (LDOCE online). A6cypaHicTh TepeTBOPIOBATH TPUBIATbHUN
IPOLIEC POCTY AUTUHU HA MPEAMET CTATTI M1ICUIIOETHCS TAKOXK 3@ JOTIOMOTOO aIleJIsIIil
70 aKaJeMIYHOIO CTWIIO JJI MOSICHEHHS TPUBIAJIBHUX MOBCAKACHHUX INPOILECIB B
opranismi autuHu (gain extra height, he accomplished it, substantially taller).
OOpamieHHsIM aOCYypAHOCTI BUCTYIIA€ 3BEPHEHHSI JKypHAJIICTa O JyMKH TaK 3BaHOTO
eKCIepTa, IKUii MaB OW HAJATH SAKECh MOSCHEHHS OUYEBUIHOMY IMPUPOTHEOMY TIPOIECY
pocty (An expert told the Mail, “What this means is that the child is now truly a child,
instead of being a baby”). 3aBepicHHs Ii€l cTaTTI aHOHCAMU HACTYITHUX CTaTed Ha
TaKy X TeMy HiJKPECIIOE CUCTEMaTUYHICTh MPOLIECY «PO3JAyBaHHS» HOBUH 13 HIYOTO,
TOOTO CATHPHUK HE MPOCTO KPUTUKYE OJTMHOYHUHN BUITAJOK HATTMCAHHS CTATTI PO YJICHIB
KOPOJIIBCBKOT CIM’1 0€3 KOJAHUX MIJCTaB, BIH HATSIKA€ Ha Te, 110 KOBTA Mpeca BXKE HE €
MPUKIIAZA0OM CEPHO3HOI )KYPHAIICTUKH, 3aBJAHHAM SIKOi € IHPOPMYBaHHS TPOMAJISH PO
BayKJIMB1 COLIAJIbHO-IIOIITHYHI ITOII].

Otxe, B il cTarTi catupuk (Gopmye MlaJeKTUYHUN E€IEMEHT 3a JIOMOMOTOI0
CaTUPUYHOTO METOAY aTeHyallli, SKUW BKazye Ha 3MIIICHHS MPIOPUTETHOCTI
KYPHAJICTUKA 13 OO0 €KTUBHOTO 1H(MOPMYBaHHS YHTA4diB MPO BAXKIMUBI MOl 10
1epeO1IBIIIEHOTO BUCBITIICHHS TPHBIATbLHUX IICEBA0-CEHCAITIT.

Cepen niHTBOIIparMaTHYHUX 3ac001B peaizallii MeToay aTeHyarlil € esgemizmu,
K1 CATUPUK BUKOPUCTOBYE 3aMICTh BXKMBaHHS 3BUYHUX TEPMIHIB, SIK1 TO3HAYAIOTh CYTh
Ta HACHIAKUA CKIIAJHUX CYCHUIbHO-TIONITUYHUX SBUIL. 30KpEeMa, y HACTYIHIN CTarTi
caTUpuK QopMye HlaNEKTUYHUI €JIEMEHT 3a JOIMOMOIOK amenyayii CMEepTI MiJ 4Yac
BIHM BUKOPUCTOBYIOUH BU/I1JIEHI €BHEMIZMHU:

People die in wars -Trump’s amazing new discovery

by Our Foreign Affairs Staff Phil Graves
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THE President of the United States, Mr Donald Trump, yesterday took action to
narrowly avert the end of the world. Mr Trump had given the order to “obliterate Iran”
when he was made aware of fresh intelligence which radically changed his view.

The President was told by high-level Pentagon officials that there was a strong
likelihood that dropping bombs on other countries might result in fatalities amongst
the populations of those countries.

Five-star Generals and military experts informed him that high explosives, when
detonated in the vicinity of human beings, often had the unfortunate side effect of
reducing the victims’ life expectancy to zero.

“Not many people know this,” tweeted the President, “but the fact is that folks
stop living if they’re killed.” The President added, “I have also been made aware that
the so-called Pope is Catholic, and that bears do their business in the wood. The
mainstream media don’t tell you that.

#failinglosersMSM (PE, 28 June — 11 July 2019: 27)

VY miit ctaTTi aBTOp peanizye METOJ]l aTeHyallli 3a JOMOMOrorw eB(eMi3MiB Ha
MO3HAYEHHS CYTI Ta HACIIJKIB BIMHU, HA3UBAIOUH KEPTB BIMTHU MOOIYHUMH ePeKTaMu
(unfortunate side effects), 3amintoroun nexkcemy death ma esdemizm reducing the
victims’ life expectancy to zer0, a nekcemy die Ha eBpemizMm stop living. CaTHpUK TaKOK
CTBOPIOE THKOHIPYEHTHICTh, BHKOPUCTOBYIOUM JiiToTy NOt many people know ta
MepeNiuyloun 3arajbHoOBiOMI (paKkTHU, Taki SIK BH3HAYEHHS MIPOLIECY CMEPTI 4Hu
3a3HAa4YEHHS TOrO (pakTy, 110 nana PUMCBKHI € KAaTOJTUKOM.

Otxe, aTeHyallisl SK CAaTUPUYHUN 3acid, KWW peani3yeTbcsi 3a JIOMOMOTOIO
VHUKHEHHSI  IeKCUYHO20  KOOY8aHHSA,  esghemizmis, Jaimom Ta  CMULICMUYHOL
HegiOnogioHocmi BUKOHYE BAXKIMBY MparMaTuyHy (YHKIIIO, aJkKe HE BKUBAIOUU
3BUYHI TEPMIHU JJIS TO3HAUYCHHS MPOLIECIB )KUTTEISUIBHOCTI, SIK1 MaIOTh IMTOBCSIKICHHUI
XapakTep, aBTOP TUCTAHLIIOETHCS BIJl TEHACHIIIN Me/ia NIepeTBOPIOBATH KYPHAIICTUKY
13 00’€KTHUBHOTO BHMCBITJICHHSI HEIOJABHIX MOJMIM Ha IITy4YHE CTBOPEHHS HOBHUH MPO
B1JIOMUX JTIFOJICH.

3anepeuenna — 1€ €JIEMEHT 3HAUCHHS PEUCHHS, SKUM BKa3zye, M0 «3B 530K,
BCTAHOBJICHUI Mi’K KOMIIOHCHTaMH PEUYCHHS, SKUH, Ha JYMKY MOBIIS, pE€abHO HE iCHYE
ab0 Te, 10 BIJAMOBIJHE CTBEP/KYBAJIbHE PEUCHHS 3alepeuyyeThCcsi MOBIEM SIK
nerpaauBe» (LlIBaitko, 2014: 275). II. CiMIICOH CTBEpPIKY€E, IO «3anepeueHHs
BHUCTYIIAE SIK CBOTO POJAY PEaKilisi Ha CTBEPKEHHS, SIKa CIPSIMOBYE PEIUITIEHTA CATHPU
710 aHTUTE3H, 3aKOJ0BAHOI Y 3allepeYHOMY PEUYCHHI y Tporieci momykKy cunresy. Came
3a JIOMOMOTOI0 TEXHIKU 3alepeueHHs] CAaTUPUYHE «I3€PKaJI0» MOXKE BiIOOpa3UTH TOU
caMUi KOHIICNTYaJbHUW JIOMEH, aje 13 BUBOPITHOI CTOPOHU, II€ € CBOTO POIY
«aorenbranrep» (TemMHa ctopoHa) auckypcy» (Simpson, 2003: 139) 3anepeueHHs
BIJIITPa€ BAXIMBY NparMaTuyHy poJjib, aJKE «JI€AKl CTPYKTypH 13 HEraTUBHUM
3HAQYEHHSIM 1HOJ1 BUKOPUCTOBYIOTHCS JJIsl TOTO, 1100 BKAa3aTH HA HEBIAMOBITHOCTI MiX
nepeadadyBaHUMK OUYiKyBaHHSIMHE Ta pakTamm» (Bystrov, Petryna, Matton, 2018:20).

JlekcuKO-rpaMaTUUYHUMM 3aco0amMu  3allepeueHHs BUCTYNAlOTh PEYEHHA 13
yacTKoo NOt, crmomyuynuku Neither pasom i3 dvactkoro NOt, 3aiiMenHuku Nothing,
nobody, nowhere, none, npucaiBHUK NEVer, a Takox yMOBHI peuenHs 111 Tumy.
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PosrasHemo, 10 mpukiaay, HACTYIHY CTATTIO, HAITMCAHY HANEePEeIOoaH1 TPUAIISTO]
piunuti «Pizannna Ha 1ol TSHbaHBMEHBY.

30 YEARS NO, WE REMEMBER T-DAY

It was exactly 30 years ago today that nothing at all happened and all across
China we are remembering the events that didn’¢ occur, particularly in Tiananmen
Square.

Everyone can remember where they were when nothing happened, and how they
felt when no one died, when tanks didr’t roll through the streets and a man with
shopping bags didr’t stand in front of a row of tanks in defiance of an autocratic
government’s clampdown. We will never remember what they did for freedom, and the
sacrifices they didn ’# make for the next generation. You only have to look on the Chinese
internet search engine “Poodle” to see evidence of the lack of events as they failed to
unfold back in 1989, or rather never. It’s a proud day for the people of China, but not
a sad one, because, as we 've said before, there’s nothing to be sad about, unless you 're
reading some fake news on an imperialist website, in which case you re going to be very
sad quite soon.

INSIDE: You, sharing a cell with Tank Man. Only kidding - he never existed. And
he certainly doesn’t now (1498, ct. 31)

IIpaiim enemenm naHoi CTaTTI €KCIUTIKYETHCS 32 JOTIOMOT'OI0 €XO-BUCJIOBJICHD, K1
OMUCYIOTh TPariuHi MOli, sIKl Tpanuiaucs Ha monli TsubanbMedb 1989 poky B Kurai,
BizoMmi sk «Pizannna Ha o TaapadbMeHbY (...all across China ... the events ... In
Tiananmen Square ..., a row of tanks..., ... back in 1989). /liarexmuuny ckiazioBy
[[OTO CATUPUYHOTO TEKCTY aBTOp MEpeNae 3a JOTMOMOTY TEXHIKU 3anepeuyeHHs, Ky
CaTUPHK peati3ye 3a MOCEPETHUIITBOM YacTKU NOL, 107aHOi 10 KOXKHOTO KIIFOUOBOTO
JI€CTIOBA, SIKE OMKCYE TOJIOBHI monii, (...events that didn’t occur..., ...tanks didn’t
roll..., ...a man ...didn’t stand in front ... of tanks, sacrifices they didn’t make), a
TaKOXK 3a JOIMOMOIOI0 HEo3HaueHHX 3aiiMeHHMKIB NOthing happened, no one died,
nothing to be sad about Ta mpucniBauka never (never remember, rather never, never
existed), a Takox jekceM, sKi IMILTIKYOTh 3anepedueHns (the lack of events, failed to
unfold).

3anepeyeHHs, K TEXHIKA TEKCTOBOI OpraHizamii B paMKax METOHIMIYHOTO
CaTUPUYHOTO METOJY TAaKOXX BHKOHYE BaXJIMBY TMparMaTH4Hy QYHKIIO, aKe
BUCIIOBJICHHS, SIKE€ MICTUTh 3alepeyeHHs] YTBOPIOE KOHTEKCTYalbHO 3yMOBJICHY
IMILTIKaTypy, B HAIIOMy BUMAAKY 3all€pEUeHHS BIJICYTHOCTI 3TaJIOK MPO Il TpariyHi
MoJii BKa3ylOTh Ha BaXJIHUBICTh mam’siTi mpo HUX. OKpiM TOro, B I[bOMY BHUIIAJKY
BHKOPHUCTAHHS TEXHIKH 3allepeueHHS B KOHTEKCTI momTuku Kurtawo € 101aTKOBHM
OCTCHCHUTBHUM CTHUMYJIOM, SIKMI1 BKa3y€ Ha KPUTUYIHE CTABJICHHS CATUPHKA JI0 TTOTITHKA
3aMOBYYBAHHSI 3JIOYMHIB BJIaJIU, 3AJISIKYBaHHS 1HAKOIYMIIIB Ta MPOMaraHau B IIJIOMY.

OTtxe, 3anepeyeHHs € 3ac000M Mepeaadl BaKJIMBOCTI 3allepedyBaHOro SIBUILA YU
noaii. Ilpu oMy, BaXIUBICTh MOJIA BHUKJIMKAaHA 3a JOMOMOIOK IMIUIIKATYpH, Y
MOJAJIBIIIOMY JHCKYpCI HE BIJKHIAE€THCS Ha KOPUCTh CKCIUTIIMTHOTO 3HAYCHHS, a
HaBIAKH, 1 MOXJIMBA MPUCYTHICTh 30€pIiraeTbcs 1 BIUIMBAE HA HACTYMHUN JUCKYPC.
To0T0, 32 TONTOMOTO0 3aMePEUCHHS MPUCYTHOCTI YOTOCh, CATUPHUK MEPEIA€ BAXKIUBICTh
TOTO, 1110 € BiZICYTHIM Ta IMOKa3y€ KPUTHYHE CTABJCHHS J0 MMOTOYHOTO CTaHy PEUCH.
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BucnoBku. OTOX, caTUpUYHI METOJU — 1€ HaOlp JIHTBOIpParMaTUYHUX 3ac00iB
dbopMyBaHHS npaiimy Ta 0ialeKMu4HO20 €IEMEHTIB CATUPH B MeXaX JUCKYPCHUBHOTO
nigxoay a0 BuszHaueHHs catupu. Ciigom 3a I1. CiMrcoHOM BUAUISEMO JIBI KaTeropii
CAaTHPUYHUX METOMIB — MeTaQOpUYHHA CATUPUUYHUNA METOJ Ta METOHIMIYHHIMA
CaTUpUYHMIM MeToJ, Ae MeTradopa Ta METOHIMIS BHUCTYNAIOTh SIK OOpaMJICHHS
IHTepAUCKYPCUBHUX Ta I1HTPAIUCKYpCUBHUX HAOOpIB CTpaTerii opraxizaiii Ta
Kkiacudikaiili KOHKpETHHX TEXHIK TEKCTOBOI opraHizailli B MeKaxX 3arajibHOi CXEeMH
opranizamii guckypcy. MerapopuyHuii caTUpUYHMI METOH peai3yeThCs 3a
JIOTIOMOTOI0  IHTEPTEKCTYaJIbHOCTI, B OCHOBI $KOI JIEKUTh TPHUHIMUII [OEIHAHHS,
HakJIaJaHHs a0o 3MIIIyBaHHS  PI3HUX  KOHIENTyadbHUX jJomeHiB. Cepen
IHTePTEeKCTyaJIbHUX 3aco0IB peamizamii MeTaOpUYHOr0 CaTUPUYHOTO METOAY
BUJUTSIEMO aNi03110, MACTHUIII, CTUII3AIlii0, TpaHC(HOPMOBaHI ITUTATH Ta MpPeleleHTHI
(dbeHoMeHHU, SKI TIACWIIOITH BIATOJOCKK TOIMEPEAHIX TEKCTIB, JOIMOMararodu
PELUITIENTY CaTUPH IMIBUAIIE 1IEHTU(DIKYBATH €XO-BUCIOBJICHHS, SIK1 JIEXKaTh B OCHOBI
npaim eneMeHTa catupu. J{1aJIeKTHYHHUIA €IEMEHT CaTUPH Pealli3y€eThCs 3a IONOMOTOI0
METOHIMIYHOTO CAaTUPUYHOTO METOAY, SIKHUA OXOIUIIOE JIIHIBONpPAarMaTU4HI OIepanii
BHKOHAaHI B MEXaX OJHOTO KOHIENTYaIbHOTO JoMeHa. J[0 METOHIMIYHOTO CATUPUIHOTO
METOAY BIJIHOCUMO TEXHIKM caTypalii, aTeHyalli Ta 3alepedyeHHs, A€ caryparis
MO3HAYa€ MPUIOM YTBOPEHHS CATHPH 32 JOTIOMOTOI0 «HACUYCHHS, 301IbIIICHHS [TEBHOT
O3HAaKH YW BJIACTUBOCTI B MeXkaxX OJHOr0 JIoMeHa. ABTOp caTypye MEBHI O3HAKH 3a
JOMIOMOTOI0 TOBTOPIB, CTHJIICTUYHOI HECYMICHOCTI, BUKOPUCTAHHSI BUCOKOTO CTUIIIO
MOBH Ta TEPMIHOJIOT1], @ TAKOXK 32 JIOMTOMOTOIO >KaprOHI3MIB, CIEHTY Ta BYJIblapU3MIiB.
Jlo JIHTBICTUYHUX 3acO01B aTeHyallii BITHOCUMHU HEJAOKOIyBaHHS, €B(peMi3MHU, JTITOTU
Ta nepedpa3. TexHika 3amnepedyeHHsl peani3yeThCsl 3a JTONOMOIOI0 3alepeyHOi YaCTKU
Not, HEO3HAYeHUX 3ailMEHHUKIB, MPHUCIIBHUKA Ta JIEKCEM, SKI IMIUTIKYIOTb
3anepeyeHHHs. [lepcrneKkTuBU MOAANBIIOTO JOCIIKEHHS BOAYaeMO y JOCIIKEHHI
KOpeJsiii MK OO0’€KTOM CaTUpU Ta THUIIOBHUMH JIIHTBOIIPArMaTHYHUMH 3acOo0aMH
peanizanii CaTUPUYHUX METOAIB Y OPUTAHCHKOMY ME1aUCKYPCi.
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This paper aims to make a sketch in the investigation of the representation of the Catalan identity
that is inextricably linked to FC Barcelona in the contemporary Spanish sports discourse from its
linguistic perspective within the sociocultural premises. The corpus of the data we have analyzed is
translated from the most important Spanish sports newspapers As, Marca, Mundo Deportivo and
Sport in the range of 2012-2015, as well as from the books of publicist style, with a particular
attention paid to some headlines of the articles to the Champions League Final, World Cup and
UEFA Euro Cup. The methods we used are critical discourse analysis, linguisitic description with
elements of sociolinguistic research. It was revealed that both newspapers and books of journalistic
and artistic styles are filled with lexical units from Catalan language: from slogans up to toponyms,
anthroponyms, or cultural realia. The lexical item lo catalan (“Catalan” and “Catalonia”) is
incorporated into the broad range of speeches and written texts. The official status of this language
is regularized in the Statute of FC Barcelona. The incorporation of the Catalan language is
manifested in the discourse of players and coaches, Statutes of FC Barcelona, slogans, toponyms,
anthroponyms and cultural realia. We also analyzed the role of deictic markers as an expressive
dominant of the texts that constitute the fan-position of the above-mentioned sports newspapers. It
was exposed the clear presence of two units of discourse madridismo and barcelonismo that have
sociocultural meaning to define the tendency of the rivalry between two sports clubs that goes beyond
the mere sport. Sarcasm, irony, and humor are the main communicative strategies of their
construction in the contemporary Spanish sports discourse.

Key words: Spanish sport discourse, Catalan language, unit of discourse, deictic marker,
expressiveness.

KPEMOBI BE3E IPOTHU CBSINIEHHOI ®YTBOJIKMU:
KATAJIOHCBKA ITIEHTHYHICTD Y ICTAHCBKOMOBHOMY
CIHHOPTHUBHOMY JIMCKYPCI

Kotenko B.JI.

KaHAuAaT (PUIONOTIYHUX HAyK, BUKJIa1a4
KuiBcbkuii HalioHabHUH yHIBepcuTeT iMeHi Tapaca [lleBuenka
Memorwo yiei cmammi € 3pooumu Hapuc y 00CRiOHCeHHI eleMeHmy KamailoHCbKOi i0eHMUYHOCMI, 3
KO HEpO3PUBHO N0 azanuti yymoonvnuti k1yo “bapcenona’, 8 cyyacHomy iCHAHCLKOMOBHOMY
CHOPMUBHOMY OUCKYPCI y 11020 MOBHOMY BUPANCEHHI i3 COYIOKYIbmYpHUM GiOHecenHAM. Kopnyc
NPOAHANI308AHUX NPUKIAOIE NEePEeKNAOeHO 13 HAUBANCIUGIUWUX ICHAHCOKUX CnOpmMUeHUx 2azem AS,
Marca, Mundo Deportivo ma Sport y nepioo 2012-2015 poxis, a maxoaic 63amo i3 KHue Xy00HCHbO-
nYORIYUCMUYHO20 CMUII, 0CoOIU8Y y8acy y O00CHI0NCeHHI NpuodileHo 3a20]108KaM cmamell,
npucsesuenum ¢inany Jlieu Yemnionie, Yemnionamam €sponu YEDPA ma ceimy. ¥V pobomi
BUKOPUCTNAHO MAKI MEMOOU OOCTIONCEHHS: KPUMUYHUL OUCKYPCUBHUL AHANI3, ONUCOBUL MemOoO 3
eleMeHmamu COYioNIHeBICMUYHO20 AHANI3Y. 3a pe3yibmamamu 00CIi0HCeH s 0)10 BUABLEHO, U0 5K
eazemu, mak i KHUeU XyOOACHbO-NYONIYUCIMUYHO20 CMUNIO HANOBHEHI NeKCUYHUMU OOUHUYAMU,
3aN03UdeHUMU 3 KAMAIOHCLKOL MOBU. 610 2acell 800IBAIbLHUKIE 00 MONOHIMIB, AHMPONOHIMIE YU

13 Unofficial nicknames of Real Madrid FC and FC Barcelona
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KyiemypHux peaniti. Jlexcuuna oounuys lo catalan esedena 00 wWupoko2o0 Koiad NpomMos ma
Hanucanux mexkcmis. Ogiyitinut cmamyc KamaioHcbKoi Mosu 3akpiniero y Cmamymi ¢pymoonrvHo2o
k1yoy “Bapcenona’”. Bukopucmanns KamanioHCbKOL MOBU MAKONC 3APIKCOBAHO Y MOBIEHHI 2pasyie
i mpenepis, c102anHax, MONOHIMAX, AHMPONOHIMAX MA KYIbmypHUX peanisax. byno npoananizosano
PO OCUKMUYHUX MAPKepi6 K eKCNpecusHy OOMIHAHMY MeKCmi6, ujo 00360JIA€ NPOCMENCUMu
8001I8ANbHUYLKY NO3UYIIO 3A3HAYUEHUX CNOPMUBHUX 2azem. B x00i npoeedenozo ananisy maxoaic 610
BUABNEHO 081 OOUHUYI OUCKYPCY CcoyioKyabmyproeo 3uauennss madridismo ma barcelonismo, wo
BUKOPUCMOBYIOMbCA HA NO3HAYEHHA MeHOeHYii 00 CYNnepHuymea Mixc 080Ma CHOPMUSHUMU
KAyOamu, AKa euxooums 3a mexci cymo cnopmy. Ilpu ybomy 2ymop, capkazm ma ipoHis € OCHOSHUMU
KOMYHIKAMUBHUMU cmpameziamu iX no6yoosu y Cy4acHOMy ICNAHCbKOMOBHOM)Y CHOPMUBHOMY
OUCKYPCI.

Knrouoei cnosa: icnancbkomosHull CnopmueHuti OUCKYPC, KAMAaioHCbKA MO8d, 0OUHUYsL OUCKYPCY,
OelKmUuYHUll MapKep, eKCAPeCUsHicmb.

Introduction. The aim of this paper is to describe the phenomenon of the
Catalan identity in the Spanish sports discourse. First of all, it is important to briefly
explain the Spanish context we are talking about, summarize the socio-historical
premises for the existing antagonism between FC Barcelona and Real Madrid CF and
then pay attention to the linguistic aspect of such representation. All the corpus of
examples we will illustrate our points with are translated from the Spanish sports
newspapers As, Marca, Mundo Deportivo and Sport in the range of 2012-2015 and
some books of journalistic and artistic styles. The methods we used are critical
discourse analysis, linguisitic description with elements of sociolinguistic research.

According to the official UEFA statistics, 8 football players who represent
exactly Spanish football clubs (5 of whom are from FC Barcelona and 3 from Real
Madrid CF) were included in the UEFA 2015 team of the year; 2 from Barcelona and
5 from Real Madrid in 2018; three Spanish football clubs (Real Madrid CF, FC
Barcelona and Atlético de Madrid) are among the top 5 in the UEFA ranking; L. Messi,
Neymar Jr., C. Ronaldo were the three finalists of the FIFA Balon d’Or 2015
nomination and Barcelona’s Luis Enrique won the same award as the best couch.
Ironically he was in the same nomination with the former Barcelona’s couch Pep
Guardiola who is currently working in Manchester City’s team. In addition, Spanish
sports newspaper “Marca” is the second most popular newspaper in Spain per its net
circulation average; totally, 805 journalists from 35 countries representing 164 means
of mass communication came to cover El Clasico in March 2015. According to various
sociological researches, 70% of the population of Spain identify themselves with either
Real Madrid or Barcelona.

In the country where football is more than just a sport, there is also a club, which
is “more than a club” — FC Barcelona. The offical web page of the club states: More
than a club because without forgetting our roots in Barcelona and our Catalan identity
and culture, we have always been open to the world, and have become a meeting point
for different people, cultures and nations (www.fcbarcelona.com). As a capital of
Catalonia, Barcelona is traditionally claimed to be an open avant-garde urban space,
meanwhile Madrid, Spain’s capital from the XVIth century, has remained a center of
the monarchy and the crown, of lo espariol. ... The only opportunity for the Spanish
flag to appear on the European stage for the next Champions League is that Madrid
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plays, because no one would think that the fans of Bilbao or Bar¢a will carry it as a
proper emblem (Vazquez Montalban, 2006: 143); In Madrid the national base is super
important (El Mundo 30.07.2013). To the contrary, the cosmopolitan character of FC
Barcelona was evident by its very creation: it was founded in 1899 by six Spaniards,
three British, two Swiss and a German. From the moment of its creation FC Barcelona
took an active political stand: since 1915 and during the World War | the club
demonstrated its support of the Mancomunitat (the Commonwealth of Catalonia),
proving the possibility of coexistence of the local governance and sports, which was
not typical for the rest of Spain. In this way we may speak of football that does not
carry any mission of unification (Pujadas, 2011: 122), unlike, for example, the Olympic
games do. In 1918 the club supported a petition for a statute of autonomy for Catalonia,
which was being demanded from all sectors of the Catalanista movement. Moreover,
in 1921 the club drafted its statutes in the language of Catalonia, even though Catalan
was not an official language. In the contemporary statutes written in Spanish, English,
and Catalan the matter of language, is also being emphasized*. Hovewer, the new
version of the same statutes of 2018 are written only in Catalan. The Statutes of Real
Madrid CF, on the contrary, are written only in Spanish and highlight the presence of
the Royal Crown at the emblem (art. 8). As Spanish journalist and writer Luis Carandell
described in his poem “Romance of the transfer of Cruyff”:

Hay entre el Madrid y el Bar¢a There is between Madrid and Bar¢a
una fuerte rivalidad a strong rivalry
trasunto de otras cuestiones  transcript of other issues
que no son de este lugar that they are not of this place.

Luis Carandell, “Romance of signing up Cruyff”

During the Franco’s autocratic regime football became to be considered as a
social instrument to demand freedom and democracy (“In 1957 Camp Nou was the
only legal space in which they could articulate ethnic and cultural identity as an
alternative to Spain’s indivisible national Catholicism” (Miravitllas, 2013: 156). In
most recent times, and most vocally since 2012, Barcelona joined a new movement to
achieve the independence from Spain: one of the last Primera’s match was filled up
with esteladas (nonofficial flag of Catalonia, a symbol of the struggle for

14 Art. 1 Nature: FC Barcelona is a private Catalan sports association of natural persons

Art. 4 Functional Area: 2. Complementarily, the promotion of and participation in social, cultural, artistic, scientific or
recreational activities that are relevant and necessary to maintain the representative nature and public projection that the
Club enjoys due to its ongoing tradition of loyalty and service to Club members, to the general public and to Catalonia.
3. To complement to these objectives, the Club: will promote, through the FC Barcelona Foundation, solidarity, the civic
and social dimension of the Club in Catalonia and worldwide.

Art. 5. Maintaining the Club’s Catalan identity, FC Barcelona must partake in the sporting and complementary activities
outlined in the previous article, in the local, national, state or international spheres as appropriate and demanded by the
sports competitions or complementary activities in which it participates.

Art. 6. Language: The language of FC Barcelona is Catalan and, therefore, this will be the normal language of preferred
use in all the Club’s activities.

Art.8 Register: FC Barcelona is inscribed in the Register of Sporting Bodies of the Government of Catalonia, and the
Register of Sports Associations of the “Consejo Superior de Deportes”, as well as the registers of the Catalan, State or
International Federations or Associations of Clubs for the sports activities that the Club practices.

Art. 41 Conditions for being an elector: h) With respect to the pre-candidate for the Presidency, being of Catalan civil
residence status. VS Art. 40 of the Statutes of Real Madrid among Requirements to become a Candidate for President or
a Member of the Board of Directors highlights to be Spanish.
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independence) and claims for sovereignty and it was watched by 400 min viewers live.
In 2013, during the final of the Champions esteladas were also brought to the stadium,
which caused a 30 000 € fine from the UEFA executives. The official response from
the club’s representatives was that esteladas respond to a popular feeling that is very
old and socially ingrained, surpassing any possible political message and, therefore, its
exhibition can not be sanctioned in the future (As 7.08.2013). In 2015, UEFA sanctions
were imposed against the club for its fans bringing Catalan national flags to the stadium
during the Champions League final in Berlin as well as for the poems and slogans for
independence. Oriol Amoros, an assistant spokesperson of the Republican Left of
Catalonia claimed: “They may say whatever they want because we will keep bringing
more esteladas as never before to the football fields and we will keep demanding
freedom and independence” (EI Mundo 30.06.2015). In this way, nowadays FC
Barcelona is considered to be one of the voices that represent Catalonia: “This Saturday
Barca plans not to use its usual color (blaugrana/blue and scarlet), but to put on its
third uniform — with red and yellow stripes, which obviously has a nationalistic
meaning. We are living in the complicated times of the separatist demands of Catalonia
and many people have asked “Barc¢a” to verbalize them” (As 11.09.2014).

FC Barcelona’s former manager Evarist Murtra named the undeniable affiliation
to the autonomous province of Catalonia (catalanidad irrenunciable) to be one of the
distinctive values of this club and even related the physicality, teamwork, effort and
self-improvement to the creation of new Calalonia: educated, civil and open (Violan
2012, 29,37). We may partially agree or disagree with this statement concerning the
multinational lineup of both teams, but pro-Catalan position of FC Barcelona, its
patronage and popularization of the Catalan culture in general and language, in
particular, are obvious: together with “La Caixa” bank and Generalitat FC
“Barcelona” is considered as omne of the pillars which constitute Catalonia
(Miravitllas, 2013: 7). It is quite symbolic that J. Laporta was a President of FC
Barcelona from 2003 till 2010 and then became a deputy of the Catalan parliament in
2010-2012. His successor Sandro Rosell stated: “If you were born in Catalonia,
perfect. If not, we want you to be like Gamper, who was a Swiss, who came here,
integrated himself into the country, spoke Catalan and made it the official language
after the foundation of the club. Being Bar¢a in Catalonia and speaking Catalan, this
is what must be done”” (Marca 18.03.2013). Renaixenga blaugrana as an allusion to the
famous Catalan movement in the 2" half of the XIX century is an indicative metaphor
to illustrate the importance of FC Barcelona in the life of Catalonia. However, some
journalists claim that politicization of sport in the democratic society is not possible
and in terms of globalization football club must go beyond all the ideologies and
parties, and that the political functions of the clubs should nowadays be fading (for
instance, Nestor Hernandez Alonso).

Results and discussion. During our research, we analyzed the presence of the
Catalan identity in the contemporary Spanish sports discourse by studying it via
newspapers and books dedicated to sport written by journalists and sportsmen. In the
context of Spanish sports discourse we use a term ‘unit of discourse’ as an interlevel
unit of both lingual and extralingual meanings to define the symbiosis of linguistic and
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cultural meanings in one pattern of discource understanding it as a combination of the
linguistic sign, its content and a respectful cultural meaning accompanying it. In other
words, it may become possible to trace the way Catalan identity is being represented
through the language: Barca players, whereas do 12 km jogging according to Seguer
orders, are Anglo-Saxons with legs, but with the head and hands they are very
Catalans. They do footing gathering rovellons (the most important Catalan mushroom)
and on their way back to Nou Camp they roast butifarra, lamb ribs and rovellons
(Vazquez Montalban, 2006: 77). Such sociocultural units of discourse, madridismo and
barcelonismo as communicative units of the discourse may be used to define the above-
mentioned tendency of the rivalry between two sports clubs that goes beyond the mere
sport: The more a particular Madrid’s fan is excited about seeing Barcelona in 'la
Segunda’, there are still more, much more, who could not understand a league without
the Bar¢a-Madrid and vice versa. It would be something as if, suddenly, don Jose
Ortega y Gasset would have had to do without the Ortega or Gasset (Vazquez
Montalban, 2006: 129).

Then from another article: Barca is in the emergency. Today it is a ruin, it has
collapsed in football, in its physical and emotional aspects. Its eternal enemy made it
pay for its extreme indolence and, to its horror, without a necessity to bid with the
headlines. For Madrid it was enough to use a couple of secondary players to deal with
an opponent without a soul, without any tension. (El Pais.com 2.03.2013).

And yet one more quote: The Catalans form more or less collective
consciousness, a very delicate one because of the sad history of their relations with the
central state, Spain, and basically adopt only that or those that help them fulfill their
purpose of the unceasing hostility to the Spanish governance. In football it is called
Real Madrid. (Vazquez Montalban, 2006: 171). It is also worth mentioning that King
Felipe VI debuted in his first Cup of the King in the status of the King of Spain
accompanied by an immense whistle during the anthem of Spain by fans of Athletic
Bilbao and FC Barcelona: The festival of football in the Copa del Rey started with a
sonorous and historic whistling and booing during the course of chords of the national
anthem of Spain resounding in the loudspeakers. (Sport 31.05.2015).

To illustrate the realization of madridismo and barcelonismo as sociocultural
units of discourse we have also analyzed the headlines of newspapers that covered
events of World Cup 2010 and 2014 as well as the European Championship Euro 2012
and two publications of the same publicist genre “100 reasons to support Madrid (and
not Barcelona)” and “100 reasons to support Barcelona (and not Madrid)” which stand
in an obvious antagonistic relationship.

These books are written by journalists in 2012 and consist of short narratives,
each one of them is united by one topic and constitutes one specific reason why one
should be a fan of one and not another particular club. 100 reasons for each club do not
exist in a direct dialogue with each other, but the issue of stadiums, fans, coaches, the
physical aspect of players, the number of trophies won, are present in both of them.
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Table 1

100 reasons to support Barcelona
(and not Madrid)

100 reasons to support Madrid (and not
Barcelona)

We can say Barca is more European
than Real Madrid is [p.17].

The negativity that permeates the barcelonismo in
general; and then there is this strange dialect (of Latin)
they speak that there is no one who can understand it
except in those unknown lands. It is called Catalan and
it is filled with unintelligibly cut apocopic and full
words [p.189].

Barga, no matter what, is Catalonia
[c.94].

Moreover, Barga is not Spanish (nowadays it is so
awkward to be Spanish), but Catalan, and being
Catalan has always been very modern, of course [p.
34]

Against  the delicate, almost
feminine, a little bit angelical style of
Casillas, we put the fun style, the
grace, the ancestral power and the
smile of Keita. Unlike these cute boys
who come from fashion magazines
being rather bland, who form the 11-
team of Real Madrid, the Barca’s
squad is full of charismatic
characters, which are more suitable to
appear on the pages of the sports

Casillas is a real archetype of Greco-Roman beauty
without any decorations, just as natural as it may be
[p.149].

... Madrid speaks a universal language that unites
people and cultures; it represents a culture that has
written some of the most sublime works of art of all
ever created in the literature. Unlike other teams, that
in an exclusive way defend minority languages as the
signs of their identity, el Castellano or Spanish is one
of the three most widespread languages in the world

[p. 47].

newspapers [p.44].
“100 reasons to support “Madrid” counts 15 core lexical items with the radical
“madrid” in the titles and of the stories and not a one to mention |0 espafiol. “100
reasons to support Barcelona” has 26 core lexical items with the radicals “bar¢” and
“catalan”, as well as 6 stories dedicated to Catalonia (for instance, “Barc¢a supports
catalan music”, “Bar¢a is Catalonia”, “Bar¢a is an unarmed army of Catalonia”).
This peculiarity proves the obvious emphasizing of the Catalan identity in sports texts.
Culé (FC Barcelona’s fan) as the lexical unit that is officially recognized the Royal
Academy of the Spanish language and also acquires cultural meaning: While it would
be unacceptable for barcelonismo to have culé¢ that does not speak Catalan, one
madridista may be a real one without knowing Castilian (Gonzalez Gil-Garcia, 2012:
48). Humor, sarcasm and irony are the main communicative strategies to create such
sociocultural units of discourse of the ardent rivalry between two clubs. In this way is
becomes possible to make sure that both players and clubs have different stands
towards languages, traditions, and even in some issues related to the physical
appearance. Of course, the reliability of such evidences remains controversial because
of the subjectivity and expressiveness in Spanish language of sport, but the very
existence of such differences is symptomatic and indicates a problem of antagonism
between the historical regions of Spain through the units of discourse of sociocultural
meaning barcelonismo and madridismo.

As it becomes obvious, one of the most effective arguments “for” the team is
prompting many “against” its main historic rival. Books that represent the journalistic
style do not cultivate tolerance towards others and retain objectivity perhaps only in
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numbers. Thereby it only highlights the idea that Spanish nation is a an abstraction and
there is always the feeling of small homeland which stands in the first place. As Alain
Bainer put it, “In terms of popularity, the “national sport” of Spain is almost certainly
soccer (association football). Yet, ... soccer also makes us appreciate the extent to
which Spain is at best a divided nation and at worst, not a nation at all — merely a
nation-state” (Bairner, 2008: 999). For instance, FC Barcelona’s player Andrés Iniesta
in his book “A year in paradise” wrote:
So | put a flag of Castilla la Mancha as a pareo. This is a sign of my origin. [...] |
wanted to make my speech in Catalan, because | know that the fans will appreciate it.
... I said: “Bona nit, aficio. Visca el Bar¢a, Visca Catalunya. Y visca...”. That’s when
everyone shouted at once: “Fuentealbilla”. Mission accomplished. I had done it. I had
made people make “Fuentealbilla” as one of their war cries. For me it’s important
because I will never forget my origins”. ... I thought: “My God, Andres, this is really
incredible. You managed to make 80 000 people shout the name of your town”. When
the screams stopped and | realized where | was, | added: (in Catalan) “Thank you, 1
am the happiest man in the world. These things are just the beginning. If I can wish for
more, | wish the coach to work more years... ”.... You don’t know how beautiful Camp
Nou is in the dark with hundreds of thousands of cameras immortalizing a historic
day... Visca el Bar¢a, Visca Catalunya. Y visca... (Iniesta, 2009: 109, 113-114).

It is worth mentioning that one of the brightest examples of the Madrid-Barcelona
rivalry is hidden in the antagonism of their fans. For instance, this is one of the rhythmic
slogans:

Somos espariolistas We are the Spanish nationalists
de la corona, of the crown,
de la corona, of the crown,
somos especialistas we are specialists
en dar palizas in beating
al Barcelona. Barcelona.

Espafiolistas de la corona (Candau, 1996: 218).

Talking about the special role in the construction of the Catalan identity in media
would be impossible without mentioning the personality of the head coach of FC
Barcelona Josep Guardiola in 2008-2012, a man, who is best known for a widely spread
in media metaphor of blue and scarlet blood. As one of the papers put it: Having
become an institution, Guardiola had very wisely assumed his role as an emblem of
catalanidad of the team ... in the same way as Raul has been the exclusive ethnic excuse
of Real Madrid until the arrival of Casillas (Vazquez Montalban, 2006: 115). He
presumably embodied a number of virtues and positive qualities (Barcelona needed a
superclass, telegenic Catalan football player, with gift of words and people, able to
recite national poets and with a sense of humor necessary to be spokesman in a
madhouse (ibid., 117). But even more so, he is presented as personalizing Catalonia as
a separate country, “el pais”: (Violan, 2012: 178-179). Or, to give another quote:
Guardiola is an excellent representative of the country: Catalan to the heart, he is
sensibly passionate, completely identified with the colors, committed to the culture he
belongs to, with a genuine pure last name and an exceptionally good public image

156



3anucku 3 pomano-eepmancovkoi ginonoecii. Bunyck 1 (46). 2021

Calculation, awareness of the high condition, obsession with the judgment of the
society and catalonismo and an educated delicacy: that is Pep (Miravitllas, 2013: 239).
Analyzing Guardiola’s career in comparison to J. Mourinho’s journalists make a
symbolic comparison: Both stylish and attractive, from the different aesthetics.
Mourinho, more Italian. Guardiola, more Catalan avant-garde (Cubeiro, 2010: 202).
In 2011, J. Guardiola was awarded the Catalan Parliament’s Gold Medal and this is
how he finished his speech: ... And never forget that if we rise early, | mean if we get
up very, very early, having no reproach or excuses and just get to work as anyone else,
we are an unstoppable country. Believe me, we are unstoppable. Thank you very much
and Visca Catalunya (Violan, 2012: 53-54). On other occasions he publicly supported
the idea of the referendum for the independence of Catalonia “Here you have one more
vote for the independence” (Marca 11.09.2012).

Although the most popular official newspaper publications try to avoid provocative
statements openly supporting one of the teams, it is still possible to trace the “fan-
position” of some editions at the angle of the priority of covering the events. Marca
was founded as a Phalangist newspaper which was filled with the critical statements
concerning the development of sports during the governance of the Republicans,
characterizing it as a source of “all the evil” (Pujadas, 2011: 209). Nowadays Marca
and As, founded in 1967 in Madrid, are considered to be pro-Madrid, whereas el Mundo
Deportivo, founded in 1906, and Sport, founded in 1979 support FC Barcelona. If we
compare then, for example, Marca and Sport of the same events, it becomes obvious
that the latter often covers news related to Real Madrid CF starting from page Ne20,
thus devoting 19 pages of text to events exclusively associated with FC Barcelona with
one of its pages even including the coupons to buy blankets with logo of this club. For
instance, its issue from 13 August 2014 had news about Real Madrid CF winning
European Supercup on page 15-16, whereas the main focus of the issue was put on a
new possible transfer of the player in FC Barcelona and other news.

On the other hand, it is evident that 4s has a specially clearly marked “fan-position”
towards Real Madrid, including the use of personal deictic markers we as an element
of self-identification with the club. At the same time, it remains indifferent towards the
success of its main rival; for instance, the victory of Barcelona in the first game of the
Champions League 2015 semifinals was note even mentioned. Meanwhile, Sport
posted a headline in Catalan on the front page (Sport, 7.06.2015).

Table 2
Newspapers Marca As Mundo Sport
Date, event Deportivo
07.05.2015 Messi  devours | Morata  would | Herr Messi. | Brilliant,  brutal,
FC Barcelona’s | Pep come back for 30 | The towel of | unstoppable...
victory in the first min € Barga i Thank you, Messi!
game of the Yes, yes, we are
semifinal. going to Berlin!
13.05.2015 Pending All for one! (C. | To Berlin! To the final! Barga
(12.05 FC | histories. Madrid | Ronaldo’s Barca iS one step away
Barcelona’s before another portrait) Buffon: | eliminates from its  fifth
getting into the | epic night atthe | whistles for | Bayern and Champions trophy
UEFA Bernabeu. Casillas is an | will play its
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Champions

League Final;
13.05 —a game of
Real Madrid for

Barga is already
waiting in Berlin

ungrateful, unjust
and outrageous
gesture. James: if
they whistle one

eighth final of
the Champions
in the capital of
Germany

League final)

the second place player, they | seeking its fifth
in the final) whistle all of | title.
them.  Allegri: | + A picture of
“Those will be | the match
ninety-five long
and endless
minutes”.

14.05.2015 The fiasco of the | We are  left | MAMMA iWHAT A PITY!
(13.05 Real | century. 1-1 | another year | MiA! There will be no el
Madrid lost the | Madrid fails at | without the Clasico in Berlin.
UEFA the Bernabeu and | dream final. It Triple failure of
Champions wastes a historic | had to be Morata. Madrid, which will
League semifinal | opportunity  to | I wish he had not win any title

play against | scored  against this season after
Barcelona in the | another team! crashing  against
mother of all the Juve (1-1). Barga
finals. will  play the
Champions League
final against the
Italians.
07.06.2015 Fifth gold Renewed cycle Three-times Three-times
(6.06.2015 FC champion! champion
Barcelona's Tricapions!
victory in the (in Catalan)
UEFA
Champions

Table 3 provides the newspapers’ headlines of the next day after the finals of
2010 and 2012 and the last qualifying match for Spanish national team in 2014. It is
obvious that sociocultural unit of discourse barcelonismo can be traced most clearly in
the headlines of the newspaper Sport. It reported the victory in the World Cup in 2010
in the light of the creation of neologism iniestazo referring to A. Iniesta, who scored in
the final; the credit for the 2012 victory of the whole team thanks to this particular club
Is manifested through the obvious contrast between FC Barcelona and its style of play
— ‘made in Barca’. On the other hand, its defeat to Chilean national team, which
brought to the final relegation from the tournament during the 2014 World Cup, wasn’t
even mentioned in this newspaper as it was only focused on a contract with a new
player of FC Barcelona. Mundo Deportivo mentioned this defeat at the bottom part of
the first page of the newspaper using one-member sentence — “Abdicate”. At the same
time Marca stresses the concept of one country by using personal pronoun we as a
deictic marker as well as graphical component describing the 2010 victory; a noun
Esparia (Spain) and metonymy La Roja in 2012, it also regrets about the 2014 defeat
by using the epithet lamentable (regrettable) and a contrastive phrase la época mas
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gloriosa (the most glorious time) to describe past achievements and justify this failure.
As was quite neutral about the victories and only focused on past successes (using the
personal deictic marker we) when talking about the defeat. The same example can be
found in the article “We are the Champions” (Marca 12.08.2015): The supremacy of
Spanish football in the international scene. With the Barca’s victory against Seville,
there're seven international titles gained by our representatives in a consecutive way.
Thus, Marca and As tend to express a pro-Real Madrid position, while Mundo
Deportivo and Sport make no secret of their sympathy for the Barcelona.

Table 3
Competition
World Cup 2010 UEFA Euro 2012 World Cup 2014
Front page (11.07.2010), victory | (1.07.2012), victory (19.06.2014), defeat
headlines
Indeed. we are the Spain and no one The End. The
- else. La Roja is regrettable end of the
Marca champions! (colors of | .. . )
. displayed as the best | most glorious time of la
the national flag) . .
team of all time. Roja.
It was nice while it
Champions of the Champions of lasted. Do not
As .
world Europe! apologize. We owe you
alot.

Bravo, done. Total
agreement between
Bar¢a, Real, and the

player. It will be

Historical. Legendary
Mundo Deportivo | Champions of the triplet: Euro ‘08,

world! World Cup ‘10 and
Furo ‘10 azulgrana for 4 years
and costs 12 million. /
Abdicate.
Historical! Three
times champions.
Champions of the Spanish national Signed! Barga will pay
Sport world. Another team thrashed Italy in 12 million to Real
historic ‘Iniestazo’ the final with a Sociedad to gain Bravo.

football exhibition
‘made in Barcelona’.

The Catalan language, as it was mentioned above, is yet another tool to support
the Catalan culture, which is used by FC Barcelona. According to the main newspapers
editing guidelines and the “Book of recommendations for the press”, all foreign
elements are, if possible, to be substituted with the Spanish equivalents (this rule
resembles the federal notice 6/1940 valid till 18.07.1972 where it was obligatory to
change those names of clubs the grammatical construction of which was not correct
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according to the norms of the Spanish language as well as to substitute the words
Racing, Athletic, Sporting etc. by the corresponding Spanish equivalents (Relano,
2012: 893)). Nowadays, both Spanish newspapers and books of journalistic style are
filled with lexical units from Catalan language starting from slogans (Visca el Bar¢a,
Visca Catalunya, més que un club; som un equip) up to toponyms (Camp Nou, Nova
Creu Alta; Centre d’Esports Sabadell; Nou Sardenya Barcelona, barrio de Gracia,
Ciutat Esportiva, Ciutat de Valencia, Seleccio catalana; El pequerio Jordi ya esta en
casa. En el Barca. En L’ Hospitalet (As 4.07.2012)) and anthroponyms (Francesc
Vilanova i Bayo, Xavi Herndndez).

Catabarga is another lexical unit formed as the representative example to
illustrate an existing unity between FC Barcelona and Catalonia (base morphemes
Catalonia + Barcelona) which coexists with the amalgamate nature of this club. It is
also worth mentioning that such lexical units as barcelonismo, barcelonista;
madridismo, merengue (madridista); culé (catalanismo, barcelonista); Dream Team are
registered in the Dictionary of sports terms.

The lexical item lo catalan refering to “Catalan” and “Catalonia” is incorporated
into the broad range of speeches and written texts (the club’s statute highlights the
importance of Catalan language, Catalan Football Federation, Government of
Catalonia) in Spanish proving that Catalonia (unlike Castilla, for instance) is presented
as an autonomous unit using football as one of the most important indicators for the
demonstration of its own identity. For J. Laporta, the issue of language was also very
important: Language is not just a tool for communication, it is also an instrument to
face the world, how to live it; for centuries we’ve been expressing ourselves in
Catalan... I would like Barcelona 10 go on being an instrument of promotion of the
Catalan culture (Miravitllas, 2013: 175). In some occasions, there are even the entire
paragraphs in Catalan within the Spanish texts, as, for example, in the column of
Barcelona’s vice president G. Masfurrol. The 1.2.7 clause in the contract signed by
new players states that they should make every possible effort to integrate into Catalan
society, respecting and assuming its values, especially by the commitment to learn the
Catalan language. In this way, during the 2015/16 team presentation, the above
mentioned Andrés Iniesta as a captain concluded his talk with a call in Catalan “Visca
el Barga, Visca Catalunya!”. However, it is worth mentioning that none of the contracts
signed since 2018 followed the above mentioned requirement (ABC, 17.01.2020).

Conclusions. Despite the existing beliefs that the link between nationalism and
sports is getting weaker because of the globalization and commercialization of the
latter, Spanish sociocultural situation demonstrates the absolute contradiction. The
antagonism between Real Madrid CF and FC Barcelona demonstrates the tendency to
include national characteristics in the sports discourse from the part of the latter club.
The analyzed corpus of texts of recent years proves the existence of a clear
confrontation between these two major sports clubs in the Spanish language of sports
by the creation of linguistic units of discourse barcelonismo and madridismo that have
sociocultural meaning to refer to all the relevant attributes of these clubs. The historical
antagonism between them is embodied both in the sports media (newspapers give
preferences in the priority of events coverage depending on the “fan’s position” of the
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editorial: Sport, Mundo Deportivo — Pro-Barcelona, As more, Marca less, but a Pro-
Real Madrid one) and in the books dedicated to sport. In language, these units of
discourse are created by deictic markers as an element of self-identification with the
club as well as by the expressive dominant of texts and means of paratext. The
incorporation of the Catalan language is manifested in the discourse of players and
coaches, Statutes of FC Barcelona, slogans, toponyms, anthroponyms and cultural
realia.
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In this article, the notions of discourse and discourse categories are considered within the framework
of a cognitive-communicative paradigm. In particular, three groups of discourse categories:
cognitive, communicative and metadiscursive are considered in this paper. The aim of this article is
to single out specificities of the categories of the dramatic discourse of the English Restoration,
therefore, the object of this paper is the dramatic discourse of the English Restoration, the subject —
the categories of the dramatic discourse of the English Restoration. Within the group of cognitive
discourse categories, | consider Restoration ideology and argue, that the institution of theatre and
the dramatic discourse of the period became powerful means royal propaganda. | argue, that the
dramatic discourse of the English Restoration performed two main functions: entertainment and
dissemination of a new ideology. In this paper, | substantiate that the religious discourse of English
Puritanism was replaced by the secular Restoration one. Within the group of cognitive categories, |
also single out basic discourse-generative concepts of the dramatic discourse of the English
Restoration. As to the group of communicative discourse categories, | focus on the values,
chronotope, and the participants of the dramatic discourse of the English Restoration. | argue, that
Restoration discourse disseminated libertine values such as licentiousness and debauchery. As to the
chronotope of the dramatic discourse of the English Restoration, in this article, | state that the events
in Restoration drama take place mostly in popular and familiar to both readers and viewers places
of the London of the seventeenth century and discourse participants are mostly representatives of a
wealthy upper middle class and the nobility. Within the group of metadiscursive discourse categories,
I focus on the existing variety of genres inherent in the dramatic discourse of the English Restoration.
Key words: discourse, discourse category, dramatic discourse, play, the English Restoration.

JIO IUTAHHSI KATEI'OPIA JUCKYPCY B IPAMATYPI'Ii YACIB
PECTABPAIIII CTIOAPTIB
Mapina O.B.

KaHJIUJAT MeJaroriyHuX HaykK, IOIEHT,
XapkiBCbKHUI HalllOHANBHUN neaaroriyHuil yHiBepcuret imeHi I'.C. CkoBopoau
Y ecmammi nonamms ouckypcy ma OuCKypcuHux xameeopiu po32iaHymo 3 nO3uyii KOSHIMuUeHo-
KOMYHIKamueHoi napaouemu. Y yitl HayKo8iu po38ioyi po3esiHymo mpu 2pynu Kame2opiti OUCKYpCy:
KOCHIMUGBHI, KOMYHIKAmMueHi ma memaouckypcusii. Memoto yiei cmammi € GUOKpeMIeHHs
ocobausocmeti Kame2opitl OpamMamuidHo20 OUCKYpCy auenilicokoi Pecmaspayii, omoice, 06'ekmom
Ooanoi pobomu € Opamamuynuii OUCKypc awueniticekoi Pecmaepayii, npeomemom — kamezopii
opamamuuno2o Ouckypcy aueniiicokoi Pecmaepayii. ¥V epyni koeHimusHux xamezopii OUCKYpCy s
posenadaio ideonocito nepiody Pecmaspayii Cmioapmie i cmeep0dicyro, wo iHcmumym meampy i
opamamudnuli.  OUCKYPC O3HAYEHO20 nepiody CMmanu HOMYHCHUMU 3Aco0aMu  NOWUPEHHS
Koponigcvkoi nponazcanou. A cmeepooacyro, wo Opamamuunuti Ouckypc uacie Pecmaspayii
Cmiroapmis 8UKoOHY8a6 08I OCHOBHI YHKYII: po38acu ma po3noscro0NceHHs H080i ideonoaii. V yiu
cmammi 008e0eH0, o penicitiHull OUCKYPC AH2NILCLK020 NYPUMAHCMBA NOCMYNUBCS CEIMCLKOMY
ouckypcy uacie Pecmaspayii Cmrwoapmis. Taxooic y epyni KOCHIMUBHUX Kame2opii OUCKYPC)Y BUOLIEHO
OUCKYPCOYMBOPIOIOYI KOHYenmu Opamamuynozo ouckypcy yacie Pecmaspayii Cmioapmis. [1]Jooo
KOMYHIKAMUBHUX Kame2opiu OUCKYpCy, y medxcax yiei epynu s (okycyio yea2y Ha YIHHOCMAX,
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XPOHOMONI Ma Y4ACHUKAX OpamMamuyHo2o ouckypcy dacie Pecmaspayii Cmioapmis. ¥ yiti cmammi
A cmeepodxcylo, wo y opamamudnomy ouckypci uacie Pecmaspayii Cmiwoapmise nowuprosanucs
nibepmincoki yinHocmi, maki Ak posnycma i Oebowupcmeo. Lo cmocyemwves xponomony
opamamuuno2o ouckypcy uacie Pecmaspayii Cmiwoapmis, y yiti cmammi s cmeepoxicyto, wo nooii y
Oopami yacie Pecmaspayii Cmrwoapmis 6i00yearomsbcsi 30e0i1bui020 y NORYIAPHUX T 3HAUOMUX
yumauam i enadavam micyax Jlomoona cimHaoysamo2o cmonimms, a Y4ACHUKAMU OUCKYPCY €
30e0i1bUI020 NPEOCMABHUKU 3AMONCHO20 BEPXHBO2O NPOULAPKY CepeOHbo20 Kaacy i osopsaHcmea. Y
2pyni MemaouckypCusHux Kamezopii s @QOKyCyr yeacy Ha ICHYIOUOMY pO3MAimmi JHCAHPIs,
NPUMAMAHHUX OPAMAMUYHOMY OUcKypcy uacie Pecmaspayii Cmioapmis.

Knrwowuosi cnoea: ouckypc, kameeopis Ouckypcy, opamamuynuii Ouckypc, n’eca, Pecmaspayis
Cmiroapmis.

Introduction. In modern linguistics there is no consensus of opinions as to the
interpretation of the notions of ‘discourse’ and ‘discourse categories’, which still
remain in the focus of attention of linguists. In this article, | view the dramatic discourse
of the English Restoration within the framework of a cognitive-communicative
paradigm and its categories — as “a unity of cognitive, communicative and
metacommunicative phenomena” (Shevchenko, 2015: 28). The aim of this article is to
single out specificities of the categories of the dramatic discourse of the English
Restoration, therefore, the object of this paper is the dramatic discourse of the English
Restoration, the subject — the categories of the dramatic discourse of the English
Restoration. In this article, | use methods of discourse analysis (Gee, 1999; van Dyck
& Kintsch, 1983) and method of cognitive-discursive interpretation (Bondarenko et al.,
2017). The study also applied elements of history of theatre (Keenan, 2016) and literary
criticism (Hume, 1972; Zimbardo, 1998) approaches. In this article, the analysis of
discourse categories is illustrated with the examples from the four English Restoration
plays: “The Country Wife” by W. Wycherley, “The Mulberry Garden” by Ch. Sedley,
“The Relapse; or Virtue in Dancer” by J. Vanbrugh and “The Rover” by A. Behn.

Results and discussion. Discourse within the framework of a cognitive-
communicative paradigm. The conception chosen as the basis for our research was
originally offered by Foucault (1972) who considers discourse as ‘a social practice’
and Fetzer (2014: 35) who elaborates it and states that “discourse plays a constitutive
part in the constitution and distribution of knowledge, and therefore is of great
Importance to the processes of social inclusion and social exclusion”. Discourse is the
object of discourse analysis which, in its turn: assumes a dialectical relationship
between particular discursive acts and the situations, institutions and social structures
in which they are embedded: the situational, institutional and social contexts shape and
affect discourse, and, in turn, discourses influence social and political reality. In other
words, discourse constitutes social practice and is at the same time constituted by it
(Wodak, 2009: 8).

Kubriakova (2012: 65) mentions that every phenomenon should be studied from
two perspectives: cognitive and communicative (discursive). When considering a
certain phenomenon from a cognitive perspective one should analyze its role in
cognitive processes, in recording and storage of human experience in comprehension
of reality (that is in the acts of attention and imagination, solving problems in humans’
mental activity as they get to know the world etc.). In studying a phenomenon from a
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communicative point of view the researcher’s attention is drawn to its involvemnt in
the acts of human communication and its role in discursive activity, including the
aspect of generation of different types of texts.

In this article, | understand the term ‘discourse’ after Bondarenko, Martynuik,
Frolova, and Shevchenko as “a multi-aspect cognitive-communicative-linguistic
system-gestalt, which is predetermined by the unity of three aspects: formation of ideas
and beliefs (a cognitive aspect), interaction of communicants in certain social and
cultural contexts/situations (a social and pragmatic aspect) and usage of verbal and
paraverbal signs (a linguistic aspect)” (Bondarenko et al., 2017: 115-116). In this paper,
| adopt the approach to the analysis of discourse categories offered by Shevchenko
(2015: 28), who argues that a category is “the broadest fundamental concept that
reflects the most essential, natural connections and relationships between reality and
cognition”. The scholar singles out three groups of discourse categories: 1) cognitive
categories which include cohesion and informativity; 2) communicative categories
which reveal social aspects and pragmatics of communication; 3) metadiscursive
categories that match structural characteristics of discourse (Shevchenko, 2015).

Categories of the dramatic discourse of the English Restoration

Cognitive categories of the dramatic discourse of the English Restoration

The advent of Charles 1l to the throne took place in 1660. The king, who spent
many years in exile, longed to recompense it with lavish entertainments. The period of
English Restoration witnessed “the outpouring of court-oriented cultural activity”
(Walkling, 2001: 231) as the king used all methods to reestablish himself as an absolute
monarch, therefore, the 1660s witnessed “a variety of courtly modes” (Walkling, 2001:
231). Cultural forms were used as a royal propaganda, and a particular role in it was
attributed to playhouses as “the stage acted both as mirror and model-reflecting social
reality and establishing patterns that the people of London would imitate” (Botica,
1985: 399).

During the Restoration the Court Wits, the king’s friends and favourites, began
writing plays and competed for publicity and popularity with professional men-of-
letters (Dharwadker, 1997) thus disseminating the new ideology of hedonism and
libertinism in their plays. With the return of the king “the religious discourse was
displaced with a secular one” (Gonzalez-Trevifio, 2013: 98). I side with Love (1980:
39) who argues that royal aristocratic patrons directly influenced various aspects of
theatrical activity, including management, the cast of plays, and repertoire popularizing
a libertine style of life. Therefore, | conclude that the dramatic discourse of the English
Restoration performed two main functions: entertainment and dissemination of a new
ideology (Arena, 2017; Summers, 1934).

There are basic discourse-generative concepts in the dramatic discourse of the
English Restoration. Schneider (1971) singles out such concepts as: GENEROSITY;
LIBERALITY; AVARICE; COURAGE; COWARDICE; PLAIN-DEALING;
DOUBLE-DEALING; LOVE; SELF-LOVE. For example, concept LOVE received a
new interpretation during the period of English Restoration. Fidelity was no longer in
fashion, and ladies and gentlemen spent time in pursuit of love and pleasures. They
easily changed partners and enjoyed frivolous affairs:
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Sparkish: | love to be envied and would not marry a Wife that | alone could
love. Loving alone is as dull as eating alone (Villiers et al., 1953: 26)

In other studies, Restoration discourse was dominated by LIBERTINISM
Webster (2005), the examples of which are abundant in the play “The Mulberry
Garden” by Ch. Sedley:

Estridge. ...lack Wildish sent for a dozen more of Champagne

And a Brace of such Girls, as we shouldn’t have

Made Honourable Love to, in any other

Place... ” (Sedley, 1668).

However, Zimbardo (1998: 3) adds TRADE, SCIENCE, and EMPIRE to the list
of basic concepts of the dramatic discourse of the English Restoration. The scholar
argues, that on the whole, Restoration discourse represents a dialectic unity of different
vectors.

Communicative categories in the dramatic discourse of the English

Restoration: values, participants, and chronotope

The new ideological paradigm that arouse with the return of Charles Il quite
predictably led to the change in the system of values. The king who spent much time
in asperities during the Interregnum longed to reestablish his power and enjoy the
pleasures of life. After the limitations imposed by Puritanism, freedoms of the English
Restoration were welcomed and encouraged. Therefore, it is possible to make a
conclusion that Restoration theatre-going public represented a society that questioned
its values (Neagle, 1989). As a result, in the dramatic discourse of the English
Restoration wit, brilliance and immorality are present to a degree seldom matched
elsewhere (Krutch, 1924). Scholars (Webster, 2005; Krutch 1924) single out values
that predominated in the dramatic discourse of the English Restoration: puritan values
of chastity and fidelity were replaced with libertine values, such as licentiousness and
debauchery. The first one was fostered by both sexes, however, in variant degrees. As
Krutch (1924) argues, at the time of the English Restoration a faithful wife or a virtuous
lady were deemed exceptions. So is the case with Restoration plays, where women
were ready for mischief and infidelity. This argument can be illustrated with an excerpt
from the play “The Relapse; or Virtue in Dancer” by J. Vanbrugh.

BERINTHIA: ... Besides, faith, I begin to fancy there may be as much pleasure
In carrying on another body’s intrigue as one’s own. This at least is certain, it exercises
almost all the entertaining faculties of a woman: for there’s employment for hypocrisy,
invention, deceit, flattery, mischief, and lying. (Villiers et al., 1953: 460-461)

A for the male characters of English Restoration plays, despite the fact that the
pursuit of women was one of their main activities, marriage was “the most dreaded
calamity”, and only men, who were deeply in love, were ready to agree to it (Krutch,
1924: 5):

MILLAMANT. Ay, as wife, spouse, my dear, joy, jewel, love, sweet-heart, and
the rest of that nauseous cant in which men and their wives are so fulsomely familiar
— I shall never bear that<...>Let us never visit together, nor go to a play together, but
let us be very strange and well bred: let us be as strange as if we had been married a

166



3anucku 3 pomano-eepmancovkoi ginonoecii. Bunyck 1 (46). 2021

great while; and as well bred as if we were not married at all. (Villiers et al., 1953:
568-569)

Dobrée (1924: 20) argues, that promiscuous sexual liaisons and aversion to
marriage could be explained with the fact that the English Restoration was “an age of
inquiry and curiosity”, the time of experimentation with social roles and models of
behavior. Women wanted as much sexual freedom as men. The main character of the
play “The Country Wife” by William Wycherley, Horner, informs the readers of it at
the very beginning of the play:

HORNER...And the next thing is, your women of honour, as you call ‘em, are
only chary of their reputations, not their persons; and ‘tis scandal they would avoid,
not men... (Villiers et al., 1953: 65)

Another example in support of this observation can be derived from the play
“The Rover” by Aphra Behn. When Hellena negotiates conditions of her marriage with
her fiancée, she openly declares her intention to be unfaithful. Moreover, she realizes
that her future husband hopes for the same:

HELLENA: Well, I see our business as well as humours are alike: yours to cozen
as many maids as will trust you, and | as many men as have faith. (Behn, 1995: 55)

Licentiousness that manifested itself in infidelity was openly opposed to virtue.
Berinthia, the main character of the play by Sir John Vanbrugh “The Relapse; or Virtue
in Dancer”, says that infidelity is an inherent part of marriage:

BERINTHIA: True, and therefore I think ‘tis a presumptuous thing in a woman
to assume the name of virtuous till she has heartily hated her husband and been soundly
in love with somebody else, whom if she has withstood — then — much good may it do
her! (Villiers et al., 1953: 460)

Despite the fact that women had affairs too, they still did it by stealth due to the
necessity to support their reputation in public. One of the main female characters of the
play by Ch. Sedley “The Mulberry Garden”, Althea, explains, that if women did it
openly, they would be condemned:

Althea. ...The Horse may shake the Rider from his back,

The Dog his hated Master may forsake;

Yet nothing of their native worth impair,

Nor any conscious sting about them bear.

But if a Virgin an Escape contrive,

She must for ever in dishonour live,

Condemn'd within her self, despis'd of all,

Into worse mischiefs then she fled from, fall.

Duty commands | shou'd Horatio wed,

Love does as strongly for Eugenio plead... (Sedley, 1668).

Debauchery became another value disseminated in the dramatic discourse of the
English Restoration. Krutch (1924, 2) notes, that during this period debauchery was
popularized as a philosophy. Neagle (1989: 9) speaks in support of this fact and
emphasizes “an exceedingly bad” moral code of the dramatic discourse of that time.
The excerpt from the play “The Man of Mode; Or, Sir Fopling Flutter” by George
Etherege vividly demonstrates this observation:
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SIR FOPLING. By heavens, and so it is! | have sat up so damned late and drunk
so cursed hard since | came to this lewd town, that | am fit for nothing but low dancing
NOW — a courante, a bourrée, or a menuet. But St. André tells me, if [ will but be regular,
in one month | shall rise again. Pox on this debauchery! Villiers et al., 1953: 213)

Quite often dramatists summarized the values of the new discourse immediately
in the prologues to their plays. So is the case with “The Rover” by Aphra Behn:

New plays are stuffed with wits, and with debauches...(Behn,1995: 4)

Besides, characters of English Restoration plays ardently promote new values
by constantly mentioning that they themselves adhere to them. Thus, the main character
of the play “The Relapse; or Virtue in Dancer” by J. Vanbrugh describes his daily
routine in such a way:

Lord Foppington: ... Far example, Madam, my life; my life, Madam, is a
perpetual stream of pleasure, that glides through such a variety of entertainments |
believe the wisest of our ancestors never had the least conception of any of
‘em...(Villiers et al., 1953: 439)

Lord Foppington: ... Between eating my dinner, and washing my mauth, ladies,
I spend my time till I go to the play, where, till nine a’clack, I entertain myself with
looking upon the company; and usually dispose of one hour more in leading ‘em aut.
So there’s twelve of the four-and-twenty pretty well over. The other twelve, Madam,
are disposed of in two articles: in the first four I toast myself drunk, and in t other eight
I sleep myself sober again. Thus, ladies, you see my life is an eternal raund of delights.
(Villiers et al., 1953: 439)

All in all, the morals were low, and modesty was no longer in fashion. The main
character of the play “The Mulberry Garden” by Ch. Sedley, Forecast, says that young
ladies can no longer learn anything virtuous in town:

Forecast. ... I see nothing they can

Learn here but vanity. (Sedley, 1668)

Forecast. What do you count it nothing, to be all

Day abroad, to live more in their Coach

Than at home, and if they chance to keep

The House an Afternoon, to have the Yard

Full of Sedans, the Hall full of Footmen

And Pages, and their Chambers cover'd all over

With Feathers and Ribands, dancing and playing

At Cards with 'um till morning. (Sedley, 1668)

Moreover, one of the most radical shifts in the system of values of the English
Restoration manifests itself in the fact that in its dramatic discourse actions and views
of the wrong-doer found sympathy and support rather than disapproval of the public.
Neagle (1989: 7) argues that all means were “fair in an armorous intrigue” and the
English Restoration was the time when a dashing man who made a husband a cuckold
was treated like a hero.

In this article, | argue, that dissipated behavior and debauchery were a reaction
against rigid limitations imposed by the Puritan ideology that had lasted for 18 years
and with the change of discourse religious values were replaced by circular ones.
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The participants of the dramatic discourse of the English Restoration are mostly
men and women of the upper middle class and the nobility. They are people who are
rich enough to lead a life that is carefree and full of pleasures. These ladies and
gentlemen welcomed the changes and the stage and the halls of the royal palace were
full of stories of sexual liaisons and cuckoldry (Styan, 1986). The conclusion as to the
social status of the participants of the dramatic discourse of the English Restoration
can be drawn from the analysis of the characters’ titles and ranks: ‘Don’, ‘viceroy’,
‘Colonel’, ‘cavalier’:

HELLENA. That blush betrays you. I am sure ’tis so — or is it Don Antonio the
viceroy’s son? — Or perhaps the rich Don Vincentio, whom my father designs you for
a husband? — Why do you blush again? (Behn, 1995: 7)

PEDRO. I know not how dear | am to you, but | wish only to be ranked in your
esteem, equal with the English Colonel Belvile. Why do you frown and blush? Is there
any guilt belongs to the name of that cavalier? (Behn, 1995: 10)

Restoration drama reflected social changes and featured characters that both
viewers and readers could observe in their everyday life and quite often were copied
from the audience. George Etherege states that in the epilogue to the play “The Man of
Mode; Or, Sir Fopling Flutter’:

Most modern wits such monstrous fools have shown,

They seem’d not of heav’n’s making, but their own.

Those nauseous harlequins in farce may pass,

But there goes more to a substantial ass.

Something of man must be expos 'd to view

That, gallants, they may more resemble you (Villiers et al., 1953: 242)

There are such participants of the dramatic discourse of English Restoration as:
“wits, gallants, braves, and fops” (Botica 1985: 81). In the excerpt below the characters
of Restoration plays mention such personalities among their acquaintances:

DORIMANT: He has no more excellence in his heels than in his head. He went
to Paris a plain, bashful English blockhead, and is returned a fine undertaking French
fop. (Villiers et al., 1953: 213).

Hume (1972) adds “a country lass” 1o this list, while Corman (2000) mentions
“blocking parents”. From the excerpt below it becomes clear that the elder brother
informs his sister about their father’s will as to her marriage with an old man. In this
example the ‘blocking’ characters are both father and son:

PEDRO. Good morrow, sister. Pray, when saw you your lover Don Vincentio?

FLORINDA. I know not, sir. — Callis, when was he here? For | consider it so
little, I know not when it was.

PEDRO. | have a command from my father here, to tell you ought not to despise
him, a man of so vast a fortune, and such a passion for you. — Stephano, my things.

Puts on his masquing habit

FLORINDA. A passion for me! 'Tis more than e’er I saw, or he had a desire
should be known. | hate Vincentio, sir, and | would not have a man so dear to me as
my brother follow the ill customs of our country and make a slave of his sister. — And
sir, my father’s will, I am sure you may divert. (Behn, 1995: 9-10)
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Cuckolds become important and popular characters of Restoration drama as
objects or ridicule and satire (Corman 2000):

HORNER. ... His company is as troublesome to us as a cuckold’s when you have
a mind to his wife’s. (Villiers et al., 1953: 67)

There are also cast mistresses, unhappy wives, gay couples, smart and helpful
servants (Corman 2000):

CALLIS. What, go in masquerade? "Twill be a fine farewell to the world, I take it.
Pray what would you do there? <...>
FLORINDA. Callis, will you give us leave to go?
CALLIS. (Aside)
| have a youthful itch of going myself (Behn, 1995: 14)

| argue, that to this far from being complete list it is possible to add flirts,
coquettes, coxcombs, bawds:

MEDLEY: The most noted coquette in town, Beware of her (Villiers et al., 1953:
211).

PINCHWIFE. (aside) I have been detained by a sparkish coxcomb, who
pretended a visit to me; but I fear "twas my wife — What, have you done? (Villiers et
al., 1953:116)

FAINALL. Why then Foible’s a bawd, an arrant, rank, match-making bawd.
(Villiers et al., 1953: 561)

The playwrights created recognizable characters the prototypes of which either
frequented playhouses or were well known to the general public (Botica, 1985).

The events in the dramatic discourse of the English Restoration take place in the
London of the seventeenth century and are set in the popular places of that period, such
as coffee-houses, the Mall, the Park, Mulberry Garden etc. and in the main characters’
drawing-rooms — these are the main characteristics of the chronotope of the dramatic
discourse of the English Restoration. Botica (1985: 9) mentions, that “Caroline plays
<...> had begun the business of presenting on stage the new attractions and public
areas of London”. The excerpts from the play “The Mulberry Garden” by Ch. Sedley
and “The Country Wife” by W. Wycherley support this observation:

Estridge. ...he swears hee’l n’er stir

Beyond Hide-Park or Colebys at farthest,

As long as he has an Acre left...” (Sedley, 1668)

Estridge. These Country Ladys for the first month

Take up their places in the Mulberry Garden,

As early as Citizens Wife at a new Play. (Sedley, 1668)

SPARKISH. Said I, I know where the best new sign is. — Where? Says one of the
ladies. — In Covent Garden, | replied. — Said another, In what street? — In Russel Street,
answered 1... (Villiers et al., 1953 68)

It is possible to make a conclusion that the participants of the dramatic discourse
of the English Restoration are heterogeneous though the majority of them belong to
upper-middle class and high society; the events reflected in it mostly take place in well-
known and popular places of the London of the seventeenth century.
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The metadiscursive category of genre in the dramatic discourse of the
English Restoration.

After the official renewal of theatrical activity Killigrew and D’avenant, the two
main theatre managers and official patentees, had doubts as to what repertoire had to
be restored and what new plays had to be created (Nettleton, 2017). There is no
consensus of opinions as to the degree of native and foreign influence on the formation
of the dramatic production of English Restoration. Dobrée, (1924: 47) argues, that
Restoration drama was formed under the influence of the English writers of the past
and therefore, was essentially a native product: “Restoration comedy can claim
legitimate descent from our own earlier plays”. Corman (2000: 55) mentions “the
practice of Fletcher, Jonson, and other pre-Restoration English playwrights” and
Nettleton (2017) names prolific adaptations and revivals of the plays by Shakespeare,
Beaumont, Fletcher, and Jonson among major influences.

Despite the fact that the majority of scholars (Corman, 2000; Hume, 1972;
Nettleton, 2017; Scouten & Hume, 1980) emphasize the predominantly native,
English, nature of Restoration drama, they still acknowledge French and Spanish
contribution in the formation of the theatrical production of the English Restoration. In
particular, Corman (2000) cites the influence of a Spanish comedy and works by
Calderon. The Spanish influence manifested itself in the fact that issues of love and
honour were raised in the domestic sphere, and
a fashion for sword plays in the dramatic works was started, while Nettleton (2017)
mentions occasional introduction of Spanish characters and scenes.

When King Charles Il and his cavaliers returned from exile in France, they
brought French ideas, plots, and dramatic canons to England. Numerous translations,
adaptations, and imitations of French authors enjoyed popularity at the time (Nettleton,
2017). In particular, the English dramatic tradition felt the influence of Molicre,
Corneille, Racine, La Calprenede, Madeleine de Scudéry and others (ibid.). Arena
(2017) argues that the French influence brought cynicism and epicureanism into
Restoration drama.

The dramatic discourse of the English Restoration is characterized by a
completely new genre that appeared in this period — “a society comedy” or “comedy
of manners” (Krutch, 1924: 2). I argue, that this particular genre may serve as “an
umbrella term” encompassing all the subgenres of Restoration plays. As the dramatic
discourse of English Restoration was formed at the intersection of two paradigms, the
religious, Puritan one, and the secular, Restoration paradigm, as well as under the
influence of native, French and Spanish dramatic traditions, it is characterized by
simultaneous functioning of a great number of genres and their combinations. Among
them the scholars single out: a ‘wit” comedy, a serious court or romantic tragicomedy,
a comedy of London low life, a Spanish romance, a serious intrigue comedy, a serious
intrigue tragicomedy, an intrigue-farce, a Pseudo-Spanish intrigue comedy, a romantic
intrigue comedy, a heroic, double plot tragicomedy, a satirical city comedy, a farcial
city comedy (Hume, 1972), a heroic romance, a political tragedy, a personal tragedy
Canfield (2000), a libertine sex-comedy (Scouten & Hume, 1980), heroic drama
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(Nettleton, 2017). | argue, that the list of genres and their combinations in this period
Is unprecedented and can be continued.

Thus, although in variant degrees, English Restoration drama was formed under
the influence of native, French and Spanish forces. The dramatic discourse of the
English Restoration is characterized by a great variety of genres.

Conclusion. Being both an instrument and shaper of ideology, Restoration
theatre produced a discourse that unprecedentedly blurred the difference between
reality and fiction; its concepts being a reflection of imperialistic ambitions of royal
absolutism, while Restoration drama revealed its readers’/viewers’ concerns about
local, domestic issues which required recapitulation in connection with the change of
the ideological paradigm. Therefore, the dramatic discourse of the English Restoration
Is devoid of deep philosophical issues. It disseminates libertine values and offers new
models of behavior. The participants of the dramatic discourse of the English
Restoration are mostly wealthy representatives of a high society whose main
occupations include pursuit of love and other pleasures of life. The English Restoration
drama absorbed many native and foreign traditions and produced an extremely diverse
repertoire, which reflects both instability of the audiences’ tastes during the period and
the authors’ search of new success formulas.
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“Genuine art has the right for exaggeration.”
(V.V. Vinogradov)

The article presents findings of the ongoing project on the use of hyperbole in contemporary women'’s
fiction prose, as one of the peculiarities of this genre. The novelty of our study consists in the fact that
the genre characteristics and plot devices of romance novels have been abundantly dwelt upon in
scholarly researches while the stylistic aspects of the genre have not been explicated enough. The
texts constituting the empirical material for the research are the novels “Twenties Girl” and “Can
You Keep a Secret?” by Sophie Kinsella, one of the bestselling contemporary English writers. The
theoretical background of the research is based on the studies that were carried out by scholars
whose field of expertise combines the issues related to literary criticism, context and rhetorical
devices. Hyperbole being a typical feature of female writing, and there existing multiple taxonomies
of hyperboles, the present study aims at defining peculiarities of the target trope, which is typical of
female romance novel. Therefore, the focus in the given study is on the types of hyperbolic
expressions, which prevail in the analysed text, i.e. quantitative hyperboles and adjectives-in-the-
superlative-degree hyperboles. The research confirms that hyperbole is a context-dependent
linguistic phenomenon. The results of the study are reflected in the quantitative and qualitative
analysis of the hyperbolic occurrences. The former shows that among hyperboles-numerals, million
is most frequently used in the female writing by contrast with the numerals fifty, ten thousand,
bazillion, which are least frequently used. Qualitative analysis presents the taxonomy of semantic
fields formed by adjectives-in-the-superlative-degree hyperboles (e.g. inanimate objects, behavior,
relationships) and displays a high prevalence of occurrences of those from anthropological domain.
Moreover, the study demonstrates that the numerical hyperbole’s literal, objective-logical meaning
denoting quantity becomes an intensifier and merges with the acquired in the context subjective-
evaluative, more expressive meaning, with a positive or negative connotation.

Key words: hyperbole, qualitative analysis, trope, quantitative hyperbole, superlative degree,
women’s prose.
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T'IEPBOJIA B CYYACHIN AHIJIOMOBHIM KIHOYIN XY 1OKHIN
ITPO3I (HA MATEPIAJII POMAHIB CO®I KIHCEJLIN)
Minuuc E.€.

CTaplIMi BUKJIA1a4,
[Ipukapriarcbkuii HalllOHAIBHUH yHiIBepcuTeT iMeH1 Bacuns Credanuka

Minuuc 1O.B.

KaHIuaaT (PUTOIOTIYHUX HAYK, TOIICHT,
[Ipukapriarcbkuii HalllOHANBHUH yHiIBepcHuTeT iMeH1 Bacuns Credanuka

ITaBawk L.b.
KaHAuAaT (PUIONOTIYHUX HAYK, JOIICHT,
[Tpukapnarcekuii HalioHABHUMA yHIBepcuTeT iMeHi Bacuis Credannka

Y cmammi npeocmaesneni pezynomamu 00CniodcenHs w000 SBUKOPUCMAHHS 2inepOou y Cy4acHii
JHCIHOUILL XYOOUCHI NPO3I AK 0OHIET 3 0cobausocmell ybo2o sxncauwpy. Hoeusna nawoi po3zeioxku nonseae
8 MOMY, WO IHCAHPOBI XAPAKMEPUCTUKYU A CIOHCEMHT NPUUOMU POMAHMUYHUX POMAHIE € 0080
pemenvHo 00CNIOMNHCeHI 8 HAYKOBUX Npaysax, moodi AK CMUNICMUYHI ACNeKMU HCAHPY 3Aa36Udall
3AIUMANTUCA N03a V6a20l0 HAYKosyie. Emnipuunum mamepianom 0O0CnioOdceHHs Cry2y8aiu 08d
POMAHU CYYACHOT aH2NIICLKOL nucbmeHnuyi, asmopku Husku 6ecmcenepis, Coi Kincennu “Twenties
Girl” ma “Can You Keep a Secret?”. Teopemuunum niorpynmsam O0CHIONCEHHS CIMAU  HAYKOGI
PO36IOKU, 5KI NOECOHYIOMb NUMAHHA, NO8 A3aHI 3 JiMepamypo3Ha6CmeoM, KOHMEKCmoM ma
pumopuunumu  nputomamu. linepbona € munogow pucorw meopuocmi JHCIHOK-NUCbMEHHUYb, )
MBOPaAx AKUX GUKOPUCMOBYIOMbC YUCTIeHHT MaKCcOoHOMIT 2inepboa. Lle docnidocenns cnpsamosane na
BUBHAYEHHSI 0COOaUBOCMell YIIbOBUX OOPA3HUX BUCLOGIB, SKI € NPUMAMAHHUMU  JHCIHOUYIl
pomanmuuniu nposi. Toxc, ocHO6Ha y8aca 6 3anponoHO8aHIli cmammi NPUOIIAEMbCA MUNAM
2inepooNiuHUX 8UPA3IB, SKI Nepesax)camv )y HPOAHANI308AHUX MEKCMAX, MoOmo KilbKiCHUM
einepboram ma 2inepOonam, UPANCEHUM NPUKMEMHUKAMU V HAUBUWOMY CMYNeHI NOPIGHAHHAL.
3anpononosana cmamms niomeepodicye, wjo 2inepboia € KOHMEKCMHO-3ANeHCHUM MOBHUM ABUUEM.
Pezynomamu oocniosxcenns snatiunu ceoc 6i006padxgcenHs 6 KIMbKICHOMY ma AKICHOMY aHATI3I
suxkopucmanns cinepooin. llepwuii nokasye, wo ceped KilbKiCHUX 2inepbon ‘Minvlion’ Hanuacmiuie
BUKOPUCMOBYEMBCS HCIHKAMU-NUCOMEHHUYAMU, HA GIOMIHY 8i0 YUCIIBHUKIE ‘n'amidecam’, ‘Oecsimb
mucay’, ‘0asinblion’, GUKOPUCMAHHA AKUX € MIHIMATbHUM. AKicHull auaniz npeocmaense
MAKCOHOMIIO CeMAHMUYHUX NOJI8 2inepbon, YMEOpeHUux NPUKMEMHUKAMU 6 HAUSUWOM)Y CMYNeHi
NOPIBHANHS (HANPUKIAO, HeXCUusi npeomemu, NOGeJiHKA, CMOCYHKU MOWwo), i 6USABUE BUCOKY
Yacmomy 8UKOPUCAHHA AHMPONONo2IYHUX 0omenis. Kpim mozo, 6yno ecmanosneno, ujo 6ykeanvne,
00’eKMuUBHO-102IUHe 3HAUeHHsL 2inepOoU, BUPANCEHOT YUCTIBHUKOM HA NO3HAYEHHS eIUYUHU, CINAE
IHmeHcugixamopom i 3IUBAEMbCS 3 HAOYMUM Y KOHMEKCMI CY0 '€EKMUBHO-OYIHHUM, OLIbU BUPASHUM
SHAYEHHAM, i3 NO3UMUBHOIO YU He2AMUBHOI0 KOHOMAYICEIO.

Knirowuosi cnosa: cinepbona, axichuii ananiz, mpon, KilbKicHa 2inep0o.a, 8uyuli CmyniHb NOPIGHAHHS,
JICIHOYA NPO3a.

Introduction. Tropes, units of figurative language, have been in the focus of
attention of many researchers who view them from different perspectives. Although
hyperbole, one of the tropes known from ancient times, has been extensively used in
various literary genres and everyday speech, it “has been overlooked <...> and
neglected despite its ubiquity” (Mora, 2009: 25). Moreover, “hyperbole is usually
treated as a minor trope which belongs with one or the other of the two dominant
figurative uses of language, metaphor and irony” (Carston &Wearing, 2015).

Although in the literary world, women’s literature has traditionally been excluded
from the canon of prominent authors and texts (Rende, 2008: 2), in recent years it has
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acquired great popularity among female readership. Women’s prose has its
peculiarities, which are perceived on linguistic, compositional and genre levels and
aims at rendering special female worldview and practices, and woman herself is central
to it (Cawelti, 1976). Hyperbole is a typical feature of female writing, as women tend
to be emotional and exaggerate things. “If you ask a woman to calm down, to shush,
to show less emotion <...>, you are asking her to remove her essence. Life is emotion”
(Orr, 2018). Therefore, the present study is aimed at analysing the peculiarities of
hyperboles in women’s fiction prose. Emphasis is laid on hyperbolic numerical
expressions and the ones expressed by adjectives in the superlative degree.

According to I.R. Galperin (1977: 176), hyperbole is a “deliberate overstatement
or exaggeration of a feature essential to the object or phenomenon”. Another definition
emphasises its stylistic value and views hyperbole as “an expression of emotional
evaluation of reality by a speaker who is either unrestrained by ethical conventions or
knows that exaggeration would be welcome”, and is considered to be a typical feature
of colloquial speech (Screbnev, 2000: 102-103). For Cano Mora (2004), hyperbole “is
a form of extremity, an exaggeration that either magnifies or minimizes some real state
of affairs”. Snoeck Henkemans (2013: 1) defines it as “a rhetorical trope by means of
which statements are made that are obviously exaggerated and thus untrue or
unwarranted”.

Various aspects of hyperbole are essential for the existing researches. Thus, we
find that this trope is viewed from a semantic perspective, in the frame of “the semantic
domain and fields which speakers exaggerate to reach a better understanding” of its
nature and usage (Mora, 2009: 25). It is also considered from ‘““a conversation analytic
perspective by identifying its lexico-grammatical features, context of occurrence, and
recipient perception” (Christodoulidou, 2011: 143). There are some studies, which
focus on similarities and differences between hyperbole and such tropes as simile and
irony. There exists an assumption that hyperbole differs from metaphor in terms of
length, that metaphor can be both long and short but hyperbole is always short
(Aljadaan, 2016: 1, 15). However, example (1) proves that this assumption can be
sometimes erroneous:

(1) I'm not talking about big earth-shattering secrets. Not the-president-is-
planning-to-bomb-Japan-and-only-Will-Smith-can-save-the-world type of secrets.

(Kinsella, Can You Keep a Secret, 2011: 9)

Although in (1) hyperbole is combined with metaphor and phrase epithet, it is an
illustration of an extended hyperbole, consisting of a chain of hyperbolic units.
Furthermore, Charles E. Cruise, classifying hyperboles according to the involvement
of semantic domains, divided them into basic (if one domain is involved) and
composite or metaphorical (if several domains are involved) (Cruise, 2019: 76). Thus,
in example (1) we deal with the latter case.

Moreover, metaphor is not the only stylistic device, which accompanies
hyperbole:

(2) As Carry Ann climbed on to the bus that would take them from the airport to
the resort she felt as though she had walked all the way from Gatwick to Turkey.

(Manby, Seven Sunny Days, 2003: 21).
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(3) Sally was as beautiful as the legendary Nefertiti in her black wig with a blunt
fringe <...> (Manby, Seven Sunny Days, 2003: 39).

(4) The feeling in Carrie Ann’s cheeks right then was something more akin to the
blistering, cracking heat that peels paint from woodwork in a house fire.

(Manby, Seven Sunny Days, 2003: 221).

(5) Jack Harper takes me to the grandest, poshest restaurant in the world.

(Kinsella, Can You Keep a Secret? 2011: 9)

In (2) hyperbole is combined with simile, in (3) — with simile and allusion, in (4)
— with simile and personification, and in (5) — with chain epithets.

There exist multiple classifications of hyperboles. For example, in Charles E.
Cruise’s article Writing on the Edge: Paul’s Use of Hyperbole in Galatians (2019:
78- 79), the author refers to Spitzbardt’s (1963) taxonomy, which includes numerical
hyperboles, words of a hyperbolic nature (nouns, adjectives, adverbs, verbs), simile
and metaphor, comparative and superlative degrees, emphatic genitive, emphatic plural
and whole sentences. There is also mention that Claudia Claridge (2011) distinguishes
between single-word, phrasal, clausal hyperboles, and considers repetition as a variety
of hyperbole, too. McCarthy and Carter (1997) single out the following categories of
hyperbole: expressions of number (plural forms); expressions of number (singular
forms); words referring to large amounts/quantities; adjective modification; time
expressions; size, degree and intensity. Cano Mora (2006: 101-108) states, that
hyperbole is a subjective act; that it produces a contrast with reality; that the type of
contrast established by hyperbole is one of magnitude; that it is an exaggeration, a form
of extremity or excess; that it is twofold: auxesis vs. meiosis; that hyperbole may
exaggerate a quantity or a quality; that it is not normally heard as a lie and exists
independent of the speaker’s intention, etc.

The novelty of the given research results from the fact that it is conducted in the
framework of women’s prose (also known as “chick lit”, “romantic comedy”, “funny
women’s fiction”, “contemporary romance”, etc.), an important part of popular culture
whose genre characteristics and plot devices have been abundantly dwelt upon in
scholarly researches while its stylistic aspects have not been explicated enough and
have been only occasionally highlighted (e.g. Mintsys, 2011; 2012; 2014).

Data and Methods. The texts constituting the empirical material for the research
are the novels Twenties Girl and Can You Keep a Secret? by Sophie Kinsella, one of
the bestselling contemporary English writers famous for her Shopaholic series and
other novels. The corpus comprises ninety-six hyperboles including fifty-three
quantitative hyperboles expressed by cardinal, ordinal and substantivised numerals
fifty, ninety-five, thousand, ten thousand, million, fifty million, zillion, fifty-five zillion
and bazillion (see Table 1) and hyperboles expressed by the analytical forms of
adjectives in the superlative degree (see Table 2) selected by means of the manual
selection procedure. The methods used in the research are: descriptive method
combined with observation and documentation methods (the data were identified in the
text, documented and described systematically and accurately, then they were
classified from a semantic perspective); in order to identify hyperbole in the fiction
text, Hyperbole Identification Procedure (HIP) (Burgers et al, 2016: 163-178) has been
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used by means of comparing the extensively argued definitions of hyperbole and
defining other stylistic devices accompanying hyperbole; linguistic analysis (involves
investigation of hyperboles expressed by ordinal, cardinal and substantivized numerals,
by the analytical forms of adjectives in the superlative degree); the method of discourse
analysis (it is applied in order to define the purposes and effects of the use of hyperbole
in the literary context); the quantitative analysis of hyperbolic units helped to define
the total number of hyperbole-based elements. Furthermore, the latter made it possible
to show the frequency of hyperbolic occurrences in the text analysed. Indeed, the
quantitative analysis clearly suggests that the frequency of hyperboles with the numeral
million is much higher than with the rest of the numerals (Table 1). The data received
as the result of qualitative analysis testify that the semantic fields of the hyperboles
from anthropological domain, which are expressed by adjectives in the superlative
degree, prevail. Among them, the most numerous are ‘Relationships and attitude’,
‘Facial expressions and body language’ and ‘Experience’ (Table 2).

Results and Discussion. The texts constituting the empirical material for the
research are the novels Twenties Girl and Can You Keep a Secret? by Sophie Kinsella,
one of the bestselling contemporary English writers famous for her Shopaholic series
and other novels. The novel Twenties Girl has received 6,971 rave reviews on the
Goodreads site (https://www.goodreads.com/book/show/6063187-twenties-girl). It
was S. Kinsella’s friend’s advice that had her write her first ghost story, which
appeared a moving story about a twenty-seven-year-old woman named Lara who is
visited by Sadie, her late great-aunt’s ghost in the image of a girl from the twenties.
With a romantic and humorous touch, the author describes their relationships,
adventures and romance.

The novel Can You Keep a Secret is a humorous romance about a young woman
Emma Corrigan who, due to her spontaneity and directness, found herself in various
embarrassing situations. The book was filmed in 2019.

It is noticeable that both books comprise multiple stylistic devices making the
texts highly emotional. One of the tropes, which stands out against the others is
hyperbole. Being the most numerous of its types, quantitative hyperboles and those
expressed by adjectives in the superlative degree, are foregrounded in the analysed text.
Therefore, they are in the focus of our research.

We share some researchers’ assumptions about the importance of context in
interpreting hyperbole: “context plays a central role in the perception of hyperbole”
(Mora, 2006: 108), “hyperbole is a highly contextually determined phenomenon”
(Claridge, 2011: 12). If a hyperbole is viewed out of context, it can be misinterpreted,
1.e. “it is very difficult to judge an utterance as a hyperbole if it is decontextualized”
(Aljadaan, 2018: 8).

The first type of the hyperboles discussed in the given study is made up of
numerical hyperboles expressing “overstatements of number and quantity which are
presented as a counterfactual claim” (Christodoulidou, 2011). Most of them present
round numbers, which are synonymous to much/many. However, zillion and bazillion
imply still a larger number, e.g. countless, a myriad.
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Quantitative hyperboles in the novels “Twenties Girl” and

“Can You Keep a Secret?”

The type of the quantitative The number the hyperbolic The ratio, %
hyperbole occurrences
Million 34 64,2%
Zillion 14 26,4%
the others (bazillion, fifty, etc.) 5 9,4%
Total 53 100

Table 1

As shown in Table 1, the total number of the occurrences of quantitative
hyperboles in the analysed novels is 53. The majority of them are expressed by
million/millions/millionth (64,2%). The second numerous hyperbole of this kind is
zillion (26,4 %). The other numerals fifty, bazillion, ninety-five, etc. constitute minority
(9,4%).

The nouns which most frequently accompany the numerals are time(s) (25
occurrences, 47,2%) and year(s) (9 occurrences, 17%). The rest of the nouns are lines,
pound(s), things, steps, arguments, miles, dollars, jokes, questions, etc.

There is an assumption that quantitative hyperboles lost their expressiveness due
to long use and became trite or language hyperboles (Galperin, 1977, p. 176), clichés
typical of colloquial speech. We have found such examples, however they are rather
scarce (e.g. examples (6) and (7)):

(6) “You know, Natalie would never have bothered tracking down a dog,” says
Kate suddenly. “Never. Not in a million years.”

(Kinsella, Twenties Girl, 2009: 139)

(7) “Sadie,” I write underneath the phone numbers, “you’re a star. Thanks a
million.” (Kinsella, Twenties Girl, 2009: 430)

Nevertheless, our study demonstrates that the numeric hyperboles’ literal,
objective-logical meaning denoting quantity, frequently merges with the acquired in
the context subjective-evaluative, more expressive meaning, with a positive or negative
connotation creating a bright image. Denoting a precise number, the numerals start to
designate an indefinitely large number of things. Correspondingly, the hyperbolic
effect results from upscaling or inflating the quantity of the objects described as well
as amplifying the implied emotions. It suits the writer’s/speaker’s convenience to
express the desired by means of synonyms-hyperboles (Polikarpova, 2011: 136).
Indeed, such hyperboles are used to produce an impression on the reader/listener. As
Claudia Claridge (2011: 1) states, “hyperbole deals not simply with the “description”
of experience, but with the understanding and, especially, the evaluation of it, i.e., the
subjective importance to oneself and it thus has an important affective component.”

Since hyperbole is a context-dependent linguistic phenomenon, the same
quantitative hyperbolic expression can acquire different meanings in different contexts.
E.g.: (8) ‘Did you ever find that necklace of Sadie’s? The one you were looking for?’

The necklace. Somehow, with Sadie gone, that all seems a million miles away
now. (Kinsella, Twenties Girl, 2009: 370)
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(9) I suppose it would be quite picturesque if lorries didn’t keep rumbling by at
amillion miles an hour and three teenage boys weren 't having a brawl under
the bus shelter. | thought it was supposed to be quiet in the country.

(Kinsella, Twenties Girl, 2009: 370)

In (8), the expression a million miles implies that the main character Lara who at
her ghost-great-aunt’s request had been looking for her necklace completely forgot
about it after the latter had disappeared. Thus, the hyperbole highlights Lara’s
forgetfulness. As shown in (9), the same hyperbolic expression conveys Lara’s
disapproval of the conditions under which she was staying in the country, which were,
contrary to her expectations, unsatisfactory because of the noise.

The rest of the ideas implied by the quantitative hyperboles, which occur in the
analysed text have either positive (a) gratitude, persuasion, admiration, approval,
defense, astonishment, or negative connotation (b) disapproval, impossibility,
incredulity, indignation, dissatisfaction, puzzlement, refusal, embarrassment,
confusion, remorse, dismay, despair, impatience. Clearly, the occurrences of numerical
expressions with negative connotation prevail in the novels. They contribute to the
dramatic effect and convey the main character’s anxiety and the so called “emotional
tornado”.

The other part of our corpus of hyperbolic elements is made of adjectives in the
superlative degree (Table 2). Among all the 43 examples of the hyperbolic type in
question, 40 have positive connotation and only 3 — negative. As can be seen in Table
2, 13 (30.2%) adjectives-in-superlative-degree hyperboles are related to inanimate
objects and ideas (10), whereas the majority of them, 30 (69.7%), are anthropocentric,
and are compiled in such semantic fields characterising various aspects of human
nature and activity as facial expression and body language 5 (11.6%) (11), behavior
and manner 4 (9.3%) (12), experience 8 (18.5%) (13), appearance 3 (7.0%) (14),
relations and attitude 6 (14.0%) (15), feelings and emotions 2 (4.7%) (16), cognitive
abilities 2 (4.7%) (17). As seen from these data, the author is concerned with
anthropocentric hyperboles rather than the ones related to the surrounding material
world.

(10) I’ve been shopping! I've just found you the most divine little wrap. You must
buy it.’

(Kinsella, Twenties Girl, 2009: 193)

(11) I've got the three of clubs, the four of hearts, and the ace of spades. I study
them, then look up with my most inscrutable expression.

(Kinsella, Twenties Girl, 2009: 317)

(12) 1 nod in my most businesslike way and follow them in.

(Kinsella, Twenties Girl, 2009: 123)

(13) I've never heard a story like it. She’s had the most amazing, colourful life.
Sometimes fun, sometimes exciting, sometimes desperate, sometimes

shocking.
(Kinsella, Twenties Girl, 2009: 412)

(14) She’s gazing out at the gallery, her brow clear, her eyes a velvety dark green,
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like the most beautiful goddess you 've ever seen. (Kinsella, Twenties Girl,

2009: 380)

(15) ‘I’d had the most terrible row with my parents. My father had stopped my

allowance, the vicar called every second day, | was locked in my room every

night. (Kinsella, Twenties Girl, 2009: 154)
(16) “I've just met the most delicious man.’ She hugs herself.

(Kinsella, Twenties Girl, 2009: 118)
(17) Even as I'm speaking, the most horrific thought is hitting me. What if that’s

true? (Kinsella, Twenties Girl, 2009: 189)

Adjectives in the superlative degree as hyperboles

Table 2

Semantic field

Hyperbolic phrase

The number of
occurrences

Ratio %

Inanimate
(clothes,
places)

objects
accessories,

the most important thing
the most exquisite carved
dragonfly (jewellery)

the most beautiful thing
the most popular portrait
the most ludicrous
headdress

the most divine little wrap
the  most  fascinating,
historic, amazing city

the most important, ancient
monument

the most popular painting
the most famous painting
the most amazing vintage
dinner jacket

the most beautiful flower
arrangement

the most fabulous outfit

13

30.2%

Behavior and manner

the most confident tones
the most professional
manner

the most imposing, chilling
voice

the most sarcastic voice

9.3%

Facial expressions and
body language

the most professional smile
(nod in) the  most
businesslike way

the most penetrating eyes
the  most inscrutable
expression

the most ravishing smile

11.6%

Experience

the most sane option

18.5%

182




3anucku 3 pomano-eepmancovkoi ginonoecii. Bunyck 1 (46). 2021

e the most excruciating
experience

e the most important phone
call

e the most loyal employee

e the most amazing colourful
life

e the most fabulous outfits

e the most fantastic career
boost

e the most excruciating
silence

Appearance e the most flattering picture

e the most beautiful goddess 3 7.0%

e the most beautiful thing
(about a woman)

Relationships and attitude e the most important thing

(about family) 6 14.0%

the most ripping joke

the most terrible row

the most fragile chain

the most important thing

(about relations)

the most obnoxious woman

the most delicious man 2 4.7%

the most fun

the most horrific thought 2 4.7%

the most promising idea

Total 43 100%

Feelings and emotions

Cognitive abilities

Furthermore, we claim that according to the involvement of semantic domains,
the majority of the selected hyperboles based on adjectives in the superlative degree
are identified as basic (18). They function as intensifiers and occur in the text in their
denotative, objective-logical meaning accentuating quality or degree. However, in
some instances, we deal with composite or metaphorical cases when several domains
are involved (Cruise, 2019: 76) and hyperbole is combined with irony (19) and
metaphor (20) which become as such only in a specific contextual environment.
Moreover, as the analysis demonstrates, a combination of hyperbole + metaphor can
be threefold if it is accompanied by simile and paradox (21).

(18) London is one of the most fascinating, historic, amazing cities in the
world.
(Kinsella, Twenties Girl, 2009: 264)
(19) I summon the most ravishing smile I can. (At least, I hope it’s ravishing, as
opposed to deranged-looking).
(Kinsella, Twenties Girl, 2009: 346)
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(20) She was an amazing woman. She was sharp, funny, brave, outrageous <...>
and she treated life as the most massive adventure.
(Kinsella, Twenties Girl, 2009: 457)
(21) She’s gazing out at the gallery, her brow clear, her eyes a velvety dark
green, like the most beautiful goddess you 've ever seen.
(Kinsella, Twenties Girl, 2009: 380)

Conclusion. The findings of the research make it possible to assume that
hyperbole is a trope, which is foregrounded in female literary discourse. It contributes
to creating bright images and makes the narration highly emotional. Hence, one of the
common features of the taxonomies of hyperboles created by scholars comprises
hyperbolic numerical expressions and hyperboles, which are expressed by adjectives
in the superlative degree, thus these types of the stylistic device have become central
in the given study.

Firstly, it has been acknowledged that hyperbole is a context sensitive device.
Indeed, the same quantitative hyperbolic expression acquires different contextual
meanings in different contexts (8), (9).

Secondly, we claim that the difference between hyperbole and metaphor cannot
be accounted for in terms of length. Consequently, it is not the main criterion to apply
as hyperboles can be lengthy, too (1). Moreover, being context-dependent linguistic
phenomena, numerical hyperboles are not to be always considered as trite or language
hyperboles. As seen from the current study, apart from having literal, objective-logical
meaning denoting quantity and functioning as an intensifier, hyperboles acquire
subjective-evaluative, more expressive meaning, which merges with the former one,
thus, endowing the numerical element with stylistic value and positive or negative
connotation. It has been found that in the analysed corpus the hyperboles emphasise
gratitude, persuasion, admiration, indignation, defense, forgetfulness, impossibility,
incredulity, disapproval, approval, warning, dissatisfaction, disgust, irony, sarcasm,
etc.

Thirdly, as the data of the quantitative analysis of numerical hyperboles
demonstrate (Table 1), the numeral million (68,6%) has been most frequently used in
the female writing, while the numerals fifty, ten thousand, bazillion (2,9% each) have
been least frequently used. It is striking that the hyperbolic assessment mostly occurs
in the context related to human beings in the examples of hyperboles expressed by
adjectives in the superlative degree (Table 2). Consequently, the occurrences of the
hyperboles from anthropological domain prevail (69.8%), they are more than twice as
numerous as those from still life domain (30.2%).

Finally, as can be seen from the current study, hyperboles can be twofold or
threefold, i.e. based on other stylistic devices, the former on irony (18) or metaphor
(19), whereas the latter — on metaphor and simile (20), or metaphor and paradox (21).
We consider further research of hyperboles in women’s fiction prose within the domain
of Speech Act Theory to be of great interest.
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The article is devoted to the analysis of speech acts of epideictic rhetoric in terms of
pragmalinguistics. The research material encompasses official Covid-based speeches made by the
top officials of the country: Boris Johnson, the Prime Minister of the United Kingdom, and Donald
Trump, the former President of the United States of America. The subject of the study comprises
performative utterances of the speakers from the perspective of their illocutionary force. The
theoretical and methodological basis for the analysis was the Theory of Speech Acts by J. Austin, as
well as the classification of illocutionary acts by J. Searle. The analysis of Covid-based speech acts
revealed their representative directive character. We have found out that the use of representatives
in these epideictic speeches is due to the global goal of the speakers, that is to quiet the hearers
(carrying out perlocutionary effect). It is supposed that stating the inevitability of certain events and
their patterns, positive predictions and personal beliefs of people in power make ordinary citizens
(hearers) put up with certain restrictions and inconveniences. In the pragmatic aspect, the use of
directives (the second frequently used by speakers) is justified by the situational goal — to encourage
the hearers to comply with the rules in connection with the introduction of quarantine. We have also
concluded that commissives are used twice less frequently compared with the representatives and
directives as their usage is primarily connected with the risk for the speaker to make promises and
guarantees in quite unpredictable and uncontrolled time. For top officials this also involves
reputational losses in case the promises are broken. It should be noted, though, that the use of
declaratives in such speeches is very common and relevant as the speakers have appropriate social
status and authority for official statements, decrees or decisions of state importance. Thus, the felicity
conditions of declarations can be met. According to the research results the lowest frequency of the
use of expressives proves the seriousness of the situation where emotionality and uninformativeness
are inappropriate.

Key words: speech act, epideictic rhetoric, speech acts analysis, pragmalinguistics.

AHAJII3 MOBJIEHHEBUX AKTIB ENIAEMKTUYHUX ITPOMOB ITPO
COVID-19
IHacTrepuak T.A.

KaHauAaT (pUIONOriYHUX HAYK, JOIIEHT,
HamionaneHa akanemis Ciy:x6u 6e3nexu YKkpaiHu
Cmamms npucesiuena OO0CHIOHNCEHHIO MOBIEHHEBUX AKMIB eni0eukmuyHo2co OUCKYPCY 3 NO3uyii
npazmaninegicmuxu. Mamepianom ananizy cayeysamu ogiyitni npomosu npo Covid-19 nepuiux ocio
Oepoicas: bopuca Jiconcona, npem’ep-minicmpa Benuxoopumanii ma [Jonanvoa Tpamna, exc-
npesudenma  Cnonyuenux I[llmamie Amepuxu. IlpeOmemom  OocniodceHHs  BUCMYNAIOMb
neppopmamueti UCI08I0BAHHS MOBYIB, BUOKDEMIEHI 3 NYONIIYHUX NPOMO8, 3 NO3UYILL IX IOKYMUBHOT
cunu. Teopemuko-memo0on02i4HuM RIOIPYHMAM Ol AHANIZY CLY2Y8ala MeOopis MOBIIEHHEBUX AKMIG
Iic. Ocmina, a makosc knacugikayis inokymusnux axmise Jowc. Coopns. Ananiz KOMYyHIKAMUGHUX
akmie 00CHi0NHCY8AHUX —eniOelKMUYHUX NPOMO8 BUABUS IX penpe3eHmamusHO-OUPeKmMuUEHy
cnpamosanicms. Byno 3’sicoeano, wjo 6UKOPUCMAHHI penpe3eHmamueie 3ymoeiene 2no0anibHo0
Memor MOBYI8 — 3ACNOKOIMU CIyXAyi8, O0OCASHYSULU, MAKUM YUHOM NOMEHYIUHO20 NEPIOKYMUBHO20
eqhekmy, OCKINbKU KOHCMAamayis Hegi08oPOMHOCMI NeBHUX NOOIll I iX 3aKOHOMIPHOCMEl, NO3UMUBHI
NPOCHO3U MA 0COOUCMI NEPEKOHAHHS CINAMYCHOI 0COOU 3MYULYIOMb CTLYXAYi8 3SMUPUMUCS 3 NeGHUMU
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O00OMedHCEHHAMU | He3PYUHOCMAMU, CHPUUHAMU iX AK HaledcHe. Y npazmamuynomy dacnekmi
BUKOPUCMAHHSA OUPEeKMUBi8 (Opyze micye 3a 4acmomHicmio GUKOPUCMAHHS MOBYIMU) UNpagoane
CUMYAMUEHOI0 MEmOoI0 — CHOHYKAMU CIYyXayie 00 BUKOHAHHA NPAGUNL )Y 36 5A3KY 3 V8EOeHHAM
Kapaumury. AHANI3 MAKodC 8UABUE, WO BOBIUL MEHUULL BIOCOMOK YHCUBAHHS KOMICUBIB, NOPIGHSHO 3
penpe3enmamueamu i OUpeKmueamu, 3yMoeileHUll nepul 3a 6ce pUsUKOM 0Jisl MO8Ys 0a8amu 00iYAHKU
i eapanmii' y maxuii Henepeobauy8aHull i HeKOHMPOIbOBAHULL YAC, A MAKON’C HeOe3NeKo OMpUMAamu
penymayiiuni empamu y 6UnaoKy HeBUKOHAHHA 00iyaHoK. Tunoeum Oisi makoeco muny HPoMO8 €
BICUBAHHS OEKAAPAMUBIB, OCKLIbKU MOBYI MAIOMb GIONOBIOHULL COYIATbHUL CIMAMYC | NOBHOBANCEHHSL
0151 OGhIYItiHUX 3458, YKA3I6 YU PilUeHb 0epIHCA8HO20 3HaAYeHHs. Takum YuHom, yMO8U YCHIUHOCMI
odexnapamusie Moxcymes Oymu eukonaui. Hatinudsicua yacmomuicms 8UKOpUCMAHHA NPUNAOae Ha
eKCnpecusu, wo € 8UNPABOAHUM CEPUO3HICMIO cumyayii, 0e eMoyiuHicms i HeiHghopmamuericms €
HeOOpeuHUMU.

Knwuoei cnoea: moenenHeguli akm, enioeukmudyHuil OUCKYPC, AKMO-MOBIEHHEGUL aHANI3,
npazmanineeicmuxa.

Introduction. One of the important aspects of linguistic pragmatics has largely
been the Speech Act Theory (Kravchenko & Pasternak), founded by the British
philosopher John Austin in 1955. In his work (Austin, 1962), the scientist developed
the idea that certain utterances, which he called performatives (from the English
“perform”), not only describe the reality and actions, but also carry out the actions
themselves, being at its core speech acts. For example, in the utterance “I am
announcing the following additional actions: | am instructing the Small Business
Administration zo exercise ...” the speaker is not only articulating a logically and
grammatically correct sentence, but also is doing an action — gives instructions, that is
performs a speech act. Thus, “speech act is something expressed by an individual that
not only presents information but performs an action as well” (Wikipedia).

The research material encompasses official Covid-based speeches by the top
officials of the country. The subject of the study comprises performative utterances of
the speakers from the perspective of their illocutionary force.

Results and discussion. The essence of any speech act, including a performative
one, consists in articulating the speaker’s utterance (locutionary act), addressing it to a
hearer in a certain communicative situation and with a specific purpose (illocutionary
act). Speech acts that are aimed at encouraging certain feedback from the hearer(s),
primarily in their minds, are called perlocutionary acts. Since the felicity effect of a
perlocutionary act can be estimated after its execution or non-execution, the subject of
research in epideictic speeches can only be the potential, desired effect that the speaker
implies in his/her speech act.

The most universal classification of illocutionary acts, which we relied on in our
work, was proposed by the American philosopher and researcher John Searle (Searle,
1976). He identified 5 main classes of speech acts by illocutionary force:
representatives or assertives, directives, commissives, expressive, and declaratives.

1. Representatives are informative acts that shoulder speaker’s responsibility for
reporting certain state of affairs or for the truth of judgments and often contain
speaker’s value judgement. Representative acts deliver factual information, make
predictions, forecasts, statements, true judgments, descriptions, answers to questions,
accusations, evaluations, characteristics, explanations, reports, etc.
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2. Directives encourage the hearer to act or refrain from a certain action. This
class includes prohibitions, requests, orders, instructions, appeals, etc.

3. Commissives impose on the speaker the obligation to perform the action that
he/she has the desire and intention to perform. As examples can be promises,
guarantees, oaths, intentions, etc.

4. Expressives show speaker’s relevant attitude (emotional appeal) to the state
of affairs to ensure compliance in a particular situation. Expressives demonstrate
gratitude, pity, joy, justification, etc.

5. Declaratives are aimed at fixing certain state of affairs or changes in the world,
society, etc. Examples are appointments, opening meetings, decisions, decrees,
sentences, agendas, etc.

We have studied 152 speech acts in terms of their illocutionary force singled
from the speeches of Boris Johnson, the Prime Minister of the United Kingdom
(Johnson) and Donald Trump (Trump), the ex-President of the United States adressed
to their nations about the COVID-19 pandemic. The analysis of speech acts of speakers
revealed their representative directive character (see Fig. 1).

O Representatives

B Directives

O Commissives

O Expressives

W Declaratives

Figure 1. The ratio of illocutionary acts in epideictic rhetoric.

According to the illocutionary goal, the speakers most often used representatives
for:

»  presenting factual information about the state of affairs in the country and the
world “Today, the World Health Organization officially announced”, “the
coronavirus outbreak that started in China and is now spreading throughout the
world”;

e describing the situation in the country in connection with the coronavirus
pandemic “It is now almost two months since the people of this country began to
put up with restrictions on their freedom”, “We can see it all around us in the
shuttered shops and abandoned businesses and darkened pubs and restaurants”;
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reporting on taking appropriate measures “I have consulted across the political
spectrum, across all four nations of the UK, ... we are marshaling the full power
of the federal government and the private sector to protect the American people”;
stating generally known true facts “From the beginning of time, nations and
people have faced unforeseen challenges.... This is the way it always was and
always will be”.;
predictions and forecasts “I am confident that ... we will significantly reduce the
threat to our citizens and we will ... defeat this virus”, “If we are vigilant — and
we can reduce the chance of infection, which we will — we will significantly
impede the transmission of the virus”;
logical conclusions and personal convictions, such as accusations “As a result, a
large number of new clusters in the United States were seeded by travelers from
Europe”; evaluations “Our team is the best anywhere in the world”, “No nation is
more prepared or more resilient than the United States”; explanations “Because
although we have a plan, it is a conditional plan’; characteristics “We have made
fast progress on testing”.

The use of representatives in these epideictic speeches is due to the global goal

of the speakers, that is to quiet the hearers (carrying out perlocutionary effect). It is
supposed that stating the inevitability of certain events and their patterns, positive
predictions and personal beliefs of people in power make ordinary citizens (hearers)
put up with certain restrictions and inconveniences.

In the pragmatic aspect, the use of directives (the second frequently used by

speakers) is justified by the situational goal — to encourage the hearers to comply with
the rules in connection with the introduction of quarantine through:

calling to obey health and safety regulations: personal hygiene, maintaining social
distancing, etc. “For all Americans, it is essential that everyone take extra
precautions and practice good hygiene”, “you should avoid public transport if at
all possible — because we must and will maintain social distancing”;

kind requesting to be careful and be aware of the risk of infection “We must stay
alert’, “we must also recognise...”, “The elderly population must be very, very
careful”;

instructing on how to act in the current situation “You can sit in the sun in your
local park, you can drive to other destinations, you can even play sports but only
with members of your own household”, “Wash your hands, clean often-used
surfaces, cover your face and mouth if you sneeze or cough, and most of all, if you
are sick or not feeling well, stay home”;

prohibiting certain actions due to imposed restrictions “There will be exemptions
for Americans who have undergone appropriate screenings, and these
prohibitions will not only apply”, “we will be suspending all travel from Europe
to the United States for the next 30 days”;

ordering to comply with quarantine rules “You must obey the rules on social
distancing and to enforce those rules”, “Now we must take the same action with
Europe”.
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Commissives are used twice less frequently compared with the representatives
and directives, as their usage is primarily connected with the risk for the speaker to
make promises and guarantees in quite unpredictable and uncontrolled time. For top
officials this also involves reputational losses in case the promises are broken.
However, the speakers reinforce the achievement of the global and situational goal by
commissions with illocutionary force of:

«  promises “I will soon be taking emergency action, which is unprecedented, to
provide financial relief”, “we will increase the fines for the small minority who
break them”;

«  guarantees “| met with the leaders of health insurance industry who have agreed
to waive all co-payments for coronavirus treatments, extend insurance coverage
to these treatments, and to prevent surprise medical billing”, “And to ensure you
are safe at work we have been working to establish new guidance”;

*  intensions “I will be setting out more details in Parliament tomorrow”, ... if there
are outbreaks, if there are problems, we will not hesitate to put on the brakes”.

Since we have studied the epideictic speeches of the top officials of the country,
it should be noted that the use of declaratives in such speeches are very common and
relevant as the speakers have the appropriate social status and authority for official
statements, decrees or decisions of state importance. Thus, the felicity conditions of
declarations can be met: “I signed into law an $8.3 billion funding bill to help C.D.C.”,
“I have decided to take several strong but necessary actions to protect the health and
well being of all Americans”.

According to the research results the lowest frequency of the use of expressives
proves the seriousness of the situation where emotionality and uninformativeness are
inappropriate. Speakers mostly use expressives to thank for solidarity and support “...
it is thanks to your sacrifice we are now in a position to begin to move in steps to Level
Three”, “God bless you, and God bless America. Thank you”; “And thanks to you we
have protected our NHS”.

We have found only a few utterences of expressives demonstrating compassion
in order to establish psychological contact: “And though we grieve for all those we have
lost ...”.

Conclusion. Thus, the theory of speech acts became a new tool of linguistic
analysis in contemporary pragmalinguistics, enabling to go beyond a simple sentence
as an object of study.

The hypothesis that the speech act is the basic unit of communication opens wide
prospects for the study of pragmatic relationships, patterns of functioning and felicity
conditions of communication.
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Y emammi 0ocnioacyromvcs 03HaKu 0e8anveayii 2yManizmy 8 Cy4acHomy CYCRibCmMEL 8 KOHMEeKCMi
MYTbMUKYTILIMYPHO20 MUCTEHHS (AH2NINICbKO20 — ANOHCbK020). O6'ekmamu 00cniodicents € poMaHu
naypeama Hoobeniscokoi (2017 p.) i bBykepiscvkoi (1989 p.) npemiti nucomennuxa Kaosyo lwizypo
«3anuwok ouay i «He sionyckau mewney. Y pomani «3anuwiox Oua» aueniicbKuil NUCbMEHHUK
SANOHCLKO20 NOXOONCEHHSI YCNAOKOBYE | pO36UBAE MPAOUYIIO AH2NIUCEKO20 POMAHY, ale 8 mou dice
uac cunmesye 0coOIUBOCHI AH2IUCLKOI MEHMATbHOCI 3 RPUHYUNAMU YeCi Ma CIYHCIHHS 8 KOOeKCI
camypaie «bywioo».  Tonxa iponis, nog'azama 3 napanennio «KOOEKC Yecmi aHNIUCLKO20
080peYbK020 | ANOHCHLKO20 CAMYPAy», 88AICAIOMb ABMOPU cCmammi, 8 HAtOLIbwill Mipi NOSACHIOE
JI0CIKY crodcemuoi 0ii meopy. ¥ cmammi maxooc 3aznavacmocs, wo Kaozyo lwicypo edanocs
8i000pasumu 2IUOUHHY CNITbHICMb HOCMKOJIOHIANbHOT «AHRNITUCHOKOCMIY 3 8UMOHYEHUM SNOHCHOKUM
cnputinammam oymms i 0006 ’a3ky. Xoua cam asmop y c6oix iHmeps’ro i KOMEeHmapsx yacmo
HAanoJisi2a€e Ha Momy, Wo NPaKmudHo HIY020 He nam'samac npo Anouiro i wo uomy yikago nucamu Ha
3G2anbHONIOOCLKI MeMU, Ye «NPAKMUuyHO» 3d6HCOU MAE 8 1020 POMAHAX KAPKOJIOMHUL egexm.
Poman «He 6ionyckaii mene» Oonomazae 3po3ymimu, wo O0COOIUBICINIO UYbO2O MBOPY €
NPO2ONOULEHHS] YMAHIZMY SIK OOHIEL 3 20108HUX YIHHOCMEN 1I00Cmea & 0Y0b-saKi uacu ma 3a 0y0b-
AKUMU ymoeamu. 3a3HayeHo, wo ys ioes BUABIAEMbC 8 KOHGQIIKMHUX GIOHOCUHAX 13 CYUACHUM
MAYMA4eHHAM NOHAMmS. [ ymanicmuuni yiHHocmi 8 pOMAani po3KpUBAOMbCsl MAKOHC Y GHYMPIUIHIX
PO30yMax 2epoini, CMOCYHKAX 2epois, 8UUHKAX 2epois, Npuiomy aemop HAagimv y HeCMAaHOapmHill
AHMUYMONIYHIT cumyayii iCHY8aHHA 10eanis, 20Mosull po3MIpKO8Y8amu npo MOpAaiIbHi OCHOBU, Oe3
SAKUX TH0OCLKE HCUMMSL € HeMUCTUMUM. [0 mo2o dHc, Momus 8i0ip8arHocmi 1oOUHU 8i0 C8020 KOPIHHS,
AKUL OydHce XapakmepHuti Ol ANOHCbKOI KYIbMYPU, NPOEKMYEMbCS HA CYYACHE €8PONelCbKe
bauenns npodremu.

Knrouoei cnosa: mynomuxynbmypaniam, aHeniiiCbKicmy, ANOHCbKICMb, 2YMAHI3M, enoXad 8I0YYIHCEHHS.

SOME FEATURES OF THE NOVEL FORM
OF KADZUO ISHIGURO
(REMAINING OF THE DAY, DON'T LET ME GO)
Silantyeva V.I.

doctor of philological sciences, professor,
Odessa National 1.1. Mechnikov University
Andreichykova O.A.
assistant, Odessa National I.1. Mechnikov University
The article examines the signs of devaluation of humanism in modern society in the context of
multicultural thinking (English - Japanese). The objects of research are the novels of the Nobel
(2017) and Booker (1989) Prize writer Kazuo Ishiguro - The Rest of the Day and Don't Let Me Go.
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In The Rest of the Day, an English writer of Japanese descent inherits and develops the tradition of
the English novel, but at the same time synthesizes the peculiarities of the English mentality with the
principles of honor and service in the Bushido samurai code. The subtle irony associated with the
parallel "code of honor of the English butler and the Japanese samurai,” according to the authors of
the article, largely explains the logic of the plot of the work. The article also notes that Kazuo
Ishiguro managed to reflect the deep commonality of postcolonial Englishness with the refined
Japanese perception of being and duty. Although the author himself in his interviews and comments
often insists that he remembers almost nothing about Japan and that he is interested in writing on
universal topics, this practically always has a shocking effect in his novels. The novel Don't Let Me
Go helps to understand that the peculiarity of this work is the proclamation of humanism as one of
the main values of mankind at any time and under any conditions. It is noted that this idea is
manifested in a conflict with the modern interpretation of the concept. Humanistic values in the novel
are also revealed in the inner thoughts of the heroine, the relationship of the heroes, the actions of
the heroes, and the author, even in a non-standard anti-utopian situation of ideals, ready to reflect
on the moral foundations without which human life is unthinkable. In addition, the motive of man's
detachment from his roots, which is very characteristic of Japanese culture, is projected on the
modern European vision of the problem.

Key words: multiculturalism, Englishness, Japaneseness, humanism,eraofalienation.

Beryn. TBopuicTs BiloMOro cydacHoro mnucbMeHHuka Kamzyolmiirypo
BHUKJIMKA€E MOCTIMHUMN IHTEPEC Y CYyYaCHUX JIITEPATYPO3HABIIIB, 30KpEMa, OPUTAHCHKUX
(Head 2002; Lodge 1992), ykpaincbkux (H. XKnykrenko, T. Kymuiposa, A. CtoB0a,
O. Ycenko) 1 pociticekux (E. benopa, H. Batonuna, O. JIxywmaiino, JI. Codpponora, C.
TonkaudoB), K1 pO3MIISIAI0Th KOTO TBOPHU SIK BUJATHE SBUIIE HE TUIBKU OPUTaHCHKOI
JiTepaTypH, a i cBiTOBOro MuctenTBa. Ciij3a3HauynTH, 10 JYMKH KPUTHUKIB B OIIIHITI
tBOpiB Kamzyolurirypo po3ainuiucs: oJH1 BUALISIOTh B HOTO TBOPYOCTI (paHTACTHYHI
enemenTH (K. Maknonansn, C. Kynep Ta 1H.), 1HIII aKIIEHTYIOTh yBary Ha Cy4acHOMY
koHTekcTi pomaniB (K. benosa, A. Cunoposa, T. CeniTpina), TpeTi — pO3TJIAIal0Th
HOTO TBOPU B PYCJi TMEBHUX JITEPATypHUX TEUid, MOB'S3aHUX SK 13 PO3BUTKOM
ATMOHCHKOT, Tak 1 OpuTaHcekoi Jiteparypu (1. Jlobanos, O. [Ixxymaiino). Pazom 3 Tum,
3apaxoBYyIOUH Kanzyolmiirypo 10 MpeCTaBHUKIB JTepaTypHOTO
MYJIbTUKYJIBTYPaIi3My, KPUTUKH HEAOCTATHHO YBaru NPUAUIAIOTH BiJIOOPa’KEHHIO
IYMaHI3My $IK 3arajlbHOJIOJICHKOI LIIHHOCTI 1 CHMHTE3y aHIJIIHChKOI MEHTAJIBHOCTI 3
MIJITEKCTOM SITTOHCHKOI 1A€HTUYHOCTI B TBOpax IbOro aBTOpa. Jlo HHUX HaJeXaTh
pomaHu «3anuiiok aHs» 1 «He Biamyckait MmeHey.

Pe3yabTatu i o6roBopenns. Ilepir 3a Bce, citiji 3BEpHYTUCS 10 aHITIOMOBHUX
JoKepen, Hanpukiaa, 1o kauru [. Jlomka, mo Buiinuia apykoMm B 1992 p., B skiit
Ja€eThes orisiaoBuit onrc TBopuocTi lmirypo (Lodge 1992). Binbin netansHuit aHami3
tBOpiB  Kam3yolmirypo wmictuthcss y ¢yHmamentanpHii mnpami  J[.  Xena
«KeMOpiKChbKe BBEJIEHHS B CydacHy OputaHchky (anTtactuky (1950-2000)».
JlocmimKyroun poMaHu TUCHMEHHHMKA, KPUTHK pPO3IIIAAE iX Yy COIIaJbHOMY Ta
1ICTOpUYHOMY KOHTEKCTI, TIOB'SI3yIOUM 3 HETOCTHHHOIO MPHUPOIOI0 OPUTAHCHKOTO, Ta
OCOOJIMBO AaHTJIHCHKOTO CYCIUIBCTBA, AK€ IMOKa3aHO SK HEBIAMOBIIHE IUISAM
IHTEpaKTUBHOTO MYJIBTUKYJIBbTYpanizmy (Head 2002).

OpHi€ro 3 HaAWOLIBII IPYHTOBHUX Mpallb, MPUCBIYEHUX [IIIrypo, TaKOXk € KHUTa
Baitly Cim «Kanzyoluirypo». Kpim orsnsany niteparypHoi Oiorpadii aBropa 1 O11b1101
YaCTHHU TBOPYOCTI MMChbMEHHHUKA, B TOCIPKEHH1 MPEICTaBICHI KPUTUYHI TUCKYCIHHI
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CTaTTi, aBTOPU SKUX PO3MVIAJAIOTH TEKCTH IHITypo y KOHTEKCTI TaKUX IOHATh
Cy4acHOTO JIITepaTypO3HAaBCTBa, SIK HapaTHBHA TEOpis, MYJIbTUKYIBTYPAi3M,
MOCTKOJIOHIANIbHI HAPAaTUBH, TICHXOaHaTiTHYHa ipupoaa Topis (Wai-chew 2010).

AHani3yroun HayKoBi poOOTH YKpaiHCHKUX aBTOPIB, CIIiJ 3BEPHYTH yBary Ha
crartio O. boiHinpkoi, B skid pomad lmirypo «3anuimiok AHS» PO3IIISATAETHCS B
KOHTEKCTI 0COOMCTOT aBTOPCHKOI Ta rpomajichkoi icTopii (borinineka 2012). O6'ekTom
HaykoBoro ananizy B crarri H. JXKnykrenko € Tomorpadis pomaniB Imrirypo
(Knykrenko 2010). Cepen OaraThox myOuiKallii TaKOXK MOXHA BUOKPEMHUTH CTATTIO
T. KymHipoBoi, sika JociiKyBaia »)aHpoBl oco0iauBocTi poMany Kamsyolurirypo
(Kymmniposa 2017). Kpoc-kyaeTypHUM acmnekT oOpaszy JBOPEIBKOIO B pPOMaHi
«3amumok gHs» anamizyBasia A. Cro6a (CtoOa 2020). 3aBepiryroud OTJsi,
3BepHEMO yBary 1 Ha gociimkeHHs O. Y ceHKo npo Mi(hONOoeTUIHUI KOHTEKCT POMaHiB
[mirypo (Ycenko 2012).

Pociiickke  miTepaTypO3HABCTBO, SIKE€ MPEACTaBICHE IMEHAMHM  TaKUX
nocuingaukiB, sk E. benoa (benoa 2012), H. Baromuna (Baromuna 2019), O.
Tlxymaiino (xymaitno 2007), C. TonkadoB (TonkadoB 2003), BBakae 3a Kpaiie
pO3TISAATH TBOPUICTh IHITypo a) B KOHTEKCTI MyJIbTUKYJIBTYpali3mMy; 0) mocmiauTu
MOETUKY 1 CTWIb AaHTJIOMOBHOTO SIOHIIS; B) BHOKPEMHUTH 1 MpoaHalli3yBaTu
cnerupivH1 0COOIMBOCTI MOCTMOEPHICTCHKOTO MUCJICHHS! TUChbMEHHHUKA.

[TigBoIIYM MiACYMOK CKa3aHOMY, CJiJl 3BEPHYTH yBary, o npodiemMa CUHTE3Y
aHTJIMCBhKOT MEHTAJIBHOCTI 1 AMOHCBHKOI 1IGHTHYHOCTI B poMaHax Kamzyo Imrirypo
JlajyieKa BiJ] BUPIMICHHS 1 MOTpe0ye MEBHUX YTOUYHEHb. BUX0IA4u 3 I[bOTO, METOIO
CTaTTI € MOoAAJIbLIE JOCTIIKEHHS KaHPOBOI IPUPOIM POMaHIB «3aJnIIOK AHs» 1 «He
BIJIMMYCKail MEHE» B KOHTEKCTI IIOOAIbHUX MpoOJieM CydacHOCTI (TyMaHI3M,
MEHTAJIITET, HalllOHAJIbHA 1ICHTUYHICTD ).

Poman sk >xuBa niTeparypHa ¢opma, 34aTHa BiAOOpakaTh TPUBATHE B
IIMPOKOMY KOHTEKCTI 3arajlbHOrO, pearye Ha HalMEHIIl 3pYIIEHHS B CYCIUIbHIN
ceimomocti.  Ille BiAHOCHO HemaBHO ©OaraTto JITepaTypO3HAaBIl MEpEeAPIKAIH
TpaAMIIiHOMY poMaHy, KOTpuil ckiaBcsa B XIX cromiTTi, OMU3bKY CMEpTh. AJje,
BUSIBJISIETHCS, POMaH MPUCTOCYBABCS 10 KaTakii3MiB XX CTOMNITTS, BIH aKTyalbHUH 1
3apa3. IlpupoaHo, 31 3MiHeHOWO (OpMOIO TMojadl Martepiany (OUIbIl KOMIAKTHOIO,
ACKETUYHOI0 1 aJTI031MHO-KOHTEKCTYalIbHOI) 1 CHHTE3YE MOXIIMBOCTI BiApasy
JEKIJIbKOX Cy4YaCHUX XYJOKHIX HANpsMiB.

Poman mexi qBox Tucsyomith (XX-XXI cT.) Mae cBoi crienudiuni pucu. Tak sk
JaHWM TeploJ  OroJOLICHHM 4YacoM KapAWHAJIbHOI 3aMIHM  17€ojioreM 1
3araJbHOECTETUYHUX IepeBar, TO, OYIKYBaHO, Ha IMEpIIMHA IUIaH B JITEpaTypi
BUCYHYJIMCS KaHPU POMaHy, SIKi: a) MOKa3yloTh aHTUTYMaHHY CYTHICTh CY4acHOTO
CyCNiJIbcTBa; 0) BIABOJIIKAIOTH YMTAya BiJl TOCTPUX MPOOJIEM Hacy 3a JOMOMOTOIO
HOBUX Mi(osiorem.

[lepmopssTHUME B Cy4acHOMY JIITepaTypHOMY TMpOIECi MOKHA BBaXKaTh
MOJIOKEHHSI pOMaHy-aHTHYTOMIi, poMaHy-npuTdi 1 pomany-midy. IlpaktuyHo Bci
aBTOpPW O3HAYEHUX >KaHPOBHUX (POPM OJHUMH 3 TOJOBHHUX TE€M BBaXKalOTh, MO-TIEPIIIE,
HEOOXI1THICTh 3MIHU TOTAJIbHOI 0ail1yKOCT1 MPEACTABHUKIB CYCIIbCTBA CIIOKUBAHHS;
MO-/Ipyre, NPOTUCTOSTHHS AHTUTYMAaHHUM 1]1€IM, JOMIHYIOUMM B Cy4aCHOMY CBITI; 1
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MO-TpeTe, BIMOOpa)KEHHs JeBaJIbBallii OCOOMCTICHOTO «s» 1 MEPETBOPEHHS repos B
«TIOJIUHY PO3TyOJIEHY».

[lepenik Ha3BaHUX i€l peasli3yeTbCs B XYIOXKHIX CHUCTEMax, MO3HAYCHHX
pUcaMH CHUHTE3y — HAETbCA MpPO MOJETl pOMaHy MOCTMOJAEPHICTCHKOTO 1 3pa3kax
TBOPIB «HOBOTO peaizMy». Hampukiaz, moctMoiepHicTChbKuil poMaH AHTOHIT baieTt
«Bononitn» (1990) mpomonye ¢dopmyiy cBiTy, III0 yBIOpaB B cebe pealbHICTh 1
(danTasiro. L pomanHa hpopMa 00’ €IHYE SIK PUCH JIMIIAPCHKOTO 1 TOTUYHOTO POMAHIB,
TaKk 1 Ti PO3pi3HEHI (parMeHTH, sKI 3MYIIYIOTh 3rajaTH IPO MOXKIHUBOCTI
MOJIEPHICTCHKOTO pPOMaHy «IIOTOKY CBIJIOMOCTI».  XapakTepHO, IO MpUHOMH,
3HaleH1 kiacukamu-moAepHictamu JIxk. J[xoiicom 1 M. IIpycTom, mpo0OBKYIOThH
KOPHUCTYBATHCS YCITIXOM — Harajaaemo mpo pomanu «Enementapai yactuakmy (1998) 1
«MoxmuBicTh octpoBay (2005) Mimens Yennbeka . ['epoit Takoro pomany BUOMpae
camopedJiekcito Sk crocid miTH Bil XBOPOOIMBOI 30BHINTHROT PEATBHOCTI, ajie THM
caMHUM Tpupikae ceOe Ha 1€ OUIbIl CTPa)KJaHHS, TOMY IO YUM MEHIIE Y HbOTO
3B'A3KIB 3 COI[IYMOM, TUM MEHIIIE IIAaHCIB 3HAUTH ce0e B peanbHOCTl. ONMUHSAIOYUCH B
€K3UCTCHIIINHOMY BaKyyMi, TaKWM Trepoil 3aHYpIOEThCS B MPOCTIP HECKIAJTHHUX
acoIriamii i CTpiMKO HaOIMXKAETHCA 10 CAMOPYWHYBaHHS.

CBOIO TMO3WII0 B CY4YaCHOMY JIT€paTypHOMY TIOTOIl BIJICTOIOE pPOMaH
pealliCTUYHOTO HAallOBHEHHsI. BiH BIJCTOIO€ HE BTEUy «BCEPEIUHY ceOe», a O0poThOY
3a CBOE €g0 — HailuacTille COL[aJIbHO JI€BaJbBOBaHE. Y ILOMY IUIaHI, 3BHYAiHO,
MMCbMEHHUIIBKUN JOCB1A [IITypo € qy’Ke IIKaBUM.

HesBaxkatoun Ha Te, mo lurrypo 4acto 3apaxoBYHOTh JO IOCIIJOBHHKIB
MYJIBTUKYJIBTYpalli3My 1 HaBiTh JO0 TMPOJOBXKYBaYiB 1i7ell 1 MPUHIUIIB
MOCTKOJIOHIAJILHOT JIITEpaTypH, CaM BiH HAMOJSATaE Ha TOMY, 1110 IPAKTUYHO HIYOTO HE
nam'stae mpo SmoHio i mo HoMy I[iKaBO MUCATH HAa 3araJlbHONIOACHKI TEeMH, SKi
pPO3YMIIOTh 1  COPUHMAIOTh  «CBOIMH»  uWTadli  BChOro  cBiTy. Takum
«3araJIbHOJIIOJICBKMM) pOMaHOM cTaB ioro «3amumok aHs» / TheRemainsoftheDay
(1989), mpucesiueHUi TaKEHCTBY SK BHUPOIIEHOMY 1 MPHUHATOMY Ha 030pOEHHS
MOYYTTIO, 3JaTHOMY 3HUUIIUTH JIIOACbKY ocooucTticTs (Iurirypo 2019).

Poman «3anumok aHs», 0€3yMOBHO, TBIp aHIJIINCHKUM, aje 3 €JIeMEHTaMH
SAMOHCBHKOI KyJbTypu. Bia3zHauumo, 110 B HbOMY lmIirypo ycmnaakoBye 1 pO3BHUBAE
BENIMKY Tpadullito anriiicbkoro pomany Y. Jlikkenca, Y. Tekkepes 1 cecrep bponre,
HOTO TEKCT MPUCBSUYCHUN (EHOMEHY «aHTIIMCHKOCTI» — TOMY oOpasy aHrIiuIs i
OCOOJIMBOCTSIM aHTJIIMCHKOT JKUTTS, SIKMM CKJIABCSI y CaMUX OpPUTAHIIIB. YIIPOJIOBXK
pOMaHy TMIJKPECTIOEThCS CKPOMHA 4YapiBHICTh 1 OJHOYACHO BEJIMY AaHTIIHCHKOI
MpUPOIHU, sika BHUCTynmae meTadopor aHriiicekocTi. | Xoua caM NHCHhbMEHHUK
HEOTHOPA30BO TOBOPHB, IO TMEH3aXKH1 3aMaIbOBKH HOTO IIKaBJISATh B MEHIIIH Mipi, IIi
BHCJIOBJIFOBAHHS CJIiJ] BIJIHECTH 10 OMUCOBHX MEH3aKIB — B pOMaHi «3aJTUIIOK JTHSDY
BOHM NpuaAOaNyd BIATIHOK BiIJajdeHOTO (TOOTO MeTaOpUYHOTO) TMOPIBHSIHHA 1
y3aranbHeHHs. Came Leld pOMaH BUKIMKAaB XBWJIKO CYIEpPEYOK B 3apyOikKHIN
JiTepaTypHiA KPUTHII: OJTHI BBaKAJIM HOTO «BUKIIOYHO aHTIichkumy» (Lodge 1992,
p. 155), iHmn  CTBEpKYBaJIH, IO aBTOP 3HOBY MHIIE PO SIMOHIF0, IO i MACKOO
«aHTJIACHKOCTI» BIH HAMAraeThbCs MOSICHUTU €BPOMNEHIIIM sIMOHCHKI 1iHHOCTI (Wal-

chew 2010, pp. 106; 113-114).
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Oco0nuBy poib B pOMaHi Bifirpae i 00pa3 HEHaIIMHOTO OMOBia4a, 3HAHOMOTO
BCIM CyYacCHMM TOCTMOJEpHICTaM. Aje Imnrypo BHKOPHCTOBYeE Iieli oOpa3 Jemio
HeTpaauIiitHo: oro CTiBeHC Ayxe Haraaye onoBigadis 3 pomaniB Y. [likkenca i L.
Bbponre: sik 1 xonumHi nepcoHaxi, CTIBEHC JUIMTHCA CBOIMHU JTyMKaMH 1 CIIOTaJaMH,
1HO/TI TOMIJISIETHCS B OITIHKAX, aJIe THM CAMHUM BHUKJIMKAE 110 ceOe cmiBayTTs. Came 1110
XapaKTEepHY PHUCY «HEJOCTOBIPHOTO HapaTUBY» 3a3Hauae, Hampukian, . Jlomx
(Lodge 1992, p. 156).

JloTpuMyrOYnCh JITaBHLOI aHTUIMChKOI poMaHHOi Tpamuiii, Imirypo y myci
XapaKTepoJIoTil CBOIX BUMTEIIB JOCTOBIPHO PO3KPHBAE XapaKTep ABOpeIbKoro. Moro
repoi NeaHTUYHUN, TOUHUMN, BIITAHUN CBOEMY T'OCIIOJAPEBl HACTUIBKH, 110 HE MOXKE
BIJIINTH Bl BUKOHAHHS CBO€T pOOOTH HABITh B TOM MOMEHT, KOJIM BMHPAE HOTO 0AaTHKO.
3apany cIy>KiHHS BiH JIO3BOJISIE€ KOXaHIN JKIHIT HA3aBXK/IM MOiXaTH 3 MAETKY 1 TOYATH
HOBE XHUTTs. CTIBEHC CBSATO BIPUTHh Y CBOE TMOKJIMKAHHS 1 HE 3HAXOIUTh MPUUUH JJIS
ocobuctoro macts. HaBiTh KOJIM HalpUKIHII pOMaHy BIH BUPILIY€ BCE 3MIHUTH 1 i11€
710 KOXaHO1 >KIHKHM, HaBITh TO/1 CBOIO MIOPAa3Ky BiH CIpHUIIMAE MOKIPHO.

MaeTok, OyAMHOK, AeTani moOyTy, MUTTS IMPUCIYKHUKIB, rocrojaps 1 Horo
rocteil CTiBEHC-0I0B1/1au OIMKUCYE 31 CKPYMYJIbO3HOI0 TOUHICTIO. JKogHOTO pasy oMy
HE CIajo Ha JYMKY 3acCyJ)KyBaTH rocrojaps, BaXJIHMBIIIAM OYyJIO CTaTH 1/1€aJIbHUM
JTBOPEILKUM. 3BIJICH 3aXOIUICHHS OaThbKIBCBKHUM CIY>KIHHSAM, 3BIJICH JK ITJIHECEHA
PO3MOBIII PO MPUCTYKHHUKA, IKUH BOUB TUTPA TaK, 1100 HE MPUBEPHYTH yBary roctei
xa3diHa. Ane igeanu CTiBeHCa, 3a3Ha4Ya€ aBTOpP pPOMaHy, Y HOBOMY 4Yacl BUKIIUKAE
MOCMIIIKY — KOJIMIIHS Oe3MeXHa BIIJIaHICTh Terlep CHPUMMAEThCS 3HEOCOOJICHUM
nakeicTBoM. ToX MUCbMEHHUK M1IHIMAE TUTAHHS PO IIHHOCTI KUTTS OKPEMO B3SITO1
JIIOJTMHU, TIUTAHHS PO CIIPABXKHIO 1 MOMUIKOBY BIJAHICTh. Y TOM ke 4ac B 0Opasi
CriBeHCa aBTOp CHIBCTaBIIA€ XapaKTE€pHI O3HAKM AHIMIIIMCBKOT MEHTaJbHOCTI 3
MPUHIMIIAMH YECTI Ta CIY>KIHHS B KOJIeKCl caMypaiB «bymiino». SAmoHChKUE miITeKCT
TBOPY TIPOCTEXKYETHbCSI 1 B JOCUTb TOHKIH 1pOHIi, $KYy CKJIagHO YCBIJJOMUTH
€BPOMNEHCHKOMY UUTAYEBl. X04a O TOMY, IO «CMIX 13 CEpHO3HUM OOJIMUYSIMY — OJUH
3 XapakTepHUX MPUHOMIB MMCbMEHHHMKA [mIirypo.

3aMIIA€eThCS 3arajIkoro, K aHIJIOMOBHOMY SIIIOHLEBI BAANOCAd BIIYYTH 1
BTUIMTHU B CBOEMY TBOPI AYX €MOXH 3 apXETUIIaAMU MOCTKOJIOHIaNbHOI AHTJIII 1 3'€AHATH
«aHTIIMCHKE» 3 MUHYJIUM, K€ 3aiuImiocs B Snoxii. Bmanocs, MOXIHUBO, TOMY, 110
B SAMOHCHKIN HAI[IOHAIBHIN KyJNbTYpl, SIKIM TpuBaIui yac Oyia BIacTHBA KOPCTKA
colliayibHa 1€papxis, BEJIMKE 3HAYCHHS HANA€ThCA PUTYaIbHIA CTOPOHI MOOYTY 1
nignopsnkyBands. | Bce k, sk HaMm 3maerbes, lmirypo He igeanizye IMIEpPCHKY
AHTIJTI10, a BCHOTO JIUIIE 3HAXOAWTHh B CY4acCHOCTI BITOMOHHU Ha3aBXKIH €MOXH, IO
BialfNLIA 1 BiAgae i HaJle)KHE MEJIaHXOJI1MHOI0, HECIIIIIHOK OMOBIAIIO.

TemMa BUCOKOT IIIHHOCTI JIFOJICBKOTO KUTTSI 3HAUIILIA CBIM MOJATBITHNA PO3BUTOK
i B pomani-iputui Kamzyo lmirypo «He Biamyckait mene» / Never Let Me Go (2005).
I'onmoBua repoinst Keri 1. — niBuniHa-KI10H, SIKa HAPOKEHA JIUILIE JIJIs TOTO, III00 CTaTH
BIJIJaTH CBOi OpraHd IHIIUM. BoHa pO3MOBiJa€e MPO CBOE >KUTTS B HABUAIHLHOMY
3akjaal XenmmeM, Mpo poKU JUTUHCTBA 1 FOHOCTI cepell TAaKUX K€, SIK BOHA, KJIOHIB.
[ToTiM — PO JKUTTA B KOTEIXKAX SIK YaCy OYIKyBaHHS «BUIMOK», a MICHs — I1I€ ¥ Mpo
CBOIO POOOTY MOMIYHMKOM ITPOOIEPOBAHMX JOHOPIB, IO 3a3HAIOTh BEIUKI (Pi3vyHi
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CTpaXJaHHsA. Bim3HaunMMo Takox, mo «moMidHukom» Keti Oyma y cBOiX z:pyan 3
SKUMHU BHpocia. BtiM, i y TomMi, 3 SKMM TOBapuIllyBaja y JIATHHCTBI 1 SKOTO
MOKOXaja B FOHOCTI.

Kpim nputyeBux enemenTiB poMaH «He Bimmyckaii MeHe» Hece B 001 1 03HAKH
aHTHYTOIi, a TakoX (peHTe31, ajie HACHpaBJli BOHM HE TaK BAXKIIMBI AJISI PO3YMIHHSA
rOJIOBHOT TyMKHU TBOPY. [1opiBHSIHO HOB1 pOMaHHI MEPCOHAXK1 — KJIOHH — BChOTO JIUIIIE
J0JIal0Th OPUTIHAJIBHOCTI CIOXETY, He OyAy4yu NpHU LOMY TOJIOBHUM IMPEAMETOM
00roBOpeHHs B SIKOCTI 00'€KTIB TeXHIYHOTO mporpecy. I'omoBHuM B pomani «He
BIJIITyCKald MEHE» CTa€ MUTAHHS MPO JCBAIbBAIlI0 3araJbHOIOJCHKUX I[IHHOCTEH,
30KpeMa, JIeBajIbBallii CaMOro MOHATTS «TYMaHI3M.

Ak BusBWiIOCA, XX CTOJITTS IOCTAaBWIO MiJi CYMHIB JaBHO c(opMoBaHi
3araJbHOEBPOIEHCHKI TyMaHICTUYHI 11eanu. ToTamiTapHi pexXUMH, BIifHH, €KOJIOT14HI
KatacTpodu, 3aXOTUICHHS BETUKIUMHU TPOIIMMa Ta iX 000KHIOBaHHS, 3HEIIHIOIOYN CEHC
KUTTS MaJCHBKOI JFOAMHU-OJMHAKA, BHECIH CBOIO TPAridHy HOTY y CHPHHHSITTS
npobsemu. CydacHa poOoTH3allis BCIX JKUTTEBUX IMPOIECIB 3MyCHJIa BHU3HATH:
MOCTYIIOBO JIFOJMHA TEPETBOPIOETHCS B MAJCHBKWA TBUHTHUK BEIIMKOI CHCTEMH, B
0€3yIIHOr0 BUKOHABIS UYXO1 BOJII 1 T1, XTO «3BEPXY», IPUBIIACHUIIU COOI1 LI€ MTPaBo.

OpHi€ro 3 TOJOBHUX IIHHOCTEH JIFOACTBA B poMaHi «He Biamyckail MeHe» sikpas
1 BUCTYIIA€ JIOJSHICTh — CIIYKIHHSI 1HIIMM JIFOASM, TOTOBHICTh 3aBXKIU MPUUTH Ha
normoMory. Ane B kHuU31 lmirypo 1s crapa ijes KOH(QJIIKTHO CIIBCTAaBIISIETHCS 3
Cy4YaCHUM CHPHUMHATTSAM TyMaHi3My (aJKe IITy4HO CTBOPEHI JIOAU-IOHOPU TEX
PATYIOTh uyke KuTTs). [ Bce xk Imirypo mae 3po3yMmiTH:NIEPCOHAXKI HOTO TBOPY
Croyatky OyJM MOCTaBJCHI B MOJIOKEHHS «JIPYrOCOPTHHUX» JIOJEH, K1 1M0o30aBlieH1
mpaBa Ha CaMOCTIMHICTH 1 OCOOHCTICHE (BLIbHE) YCBIJIOMJICHHS BJIACHOTO «S5».
Buxkinanaui Ta BuxoBateni XeusieMa cipoOyBaiu JOBECTH 1€ «TOCIOAAPSIM KUTTS,
ajie MOTUIATHIIMCS 32 1€ 1 Kap'eporo, 1 BJIaCHUM 370POB'SIM.

B ocranHiX po3aiiax poMaHy 3ajada Xeiema — JOBECTU CBITOBI, 11O JITH-
KJIOHU — 1€ HE TUIbKM MEAWYHUN MaTepian, aje W JIIoAau, 3AaTHI BIJUyBaTH,
CIIBYYBaTH, CTBOPIOBATH 3pa3Kd MHUCTELTBA, CTA€ BIJIOMOIO YMUTA4YEBl 1 OCOOJIMBO
OomyicHOt0. BigzHauuMo mpu 1BOMY, 0 B TPAAMIIAX SMOHCHKOI KYJbTypH HITH-
KJIOHU, TIOKIPJIMBO CIIPUHUMAIOYU CBOIO JIOJIIO, HE BUSBIISIIOTH Oa)KaHHS 3MIHUTH CBOE
MalOyTHE — Tpari3m TBOPY MOJSTAE B TOMY, 1110 BOHU YCBIJIOMJIEHO MIyTh Ha KEPTBY.
['yMaHiCTHYHI IIHHOCTI B POMaHi PO3KPUBAIOTHCA TAKOXK Yy BHYTPIIIHIX PO3TyMax
repoiHi, CTOCYHKaX repoiB, BAMHKAX OMIKYHIB 1 BUXOBAHIIIB, IPUYOMY aBTOP HABITh B
TaKiil cuTyallii iICHyBaHHS i7ieaiiB, TOTOBHI pPO3MIPKOBYBATH PO MOPAJIbHI OCHOBH,
0€3 KX JIOJCHKE KUTTS € HEMUCTHMUM.
3BEpHEMO TaKOX yBary 1 Ha BaXJuBY A lmiirypo Temy BifipBaHOCTI JIFOAWHU BiJl
CBOTO KOPiHHA — ciM'i, GaThbKiBIIMHM, CYCIiNbCTBA. MOro IepcoHaxi HEMOBOHM
3'IBIISIIOTBCS «HI3BIJIKM» 1 TAK caMO 3HMKAIOTh, iX OCOOMCTOCTI MAalOTh CXEMaTHYHHUI
XapakTep, He ACTaI3yI0ThCS, a JIUIIE MapKYIOThCS OKPEMUMH YKPYITHEHUMHU PUCAMHU:
npsaMomniHiiHicTio (Tommi), npumxiuBicTio 1 eroizmom (Pyt), mobGpotoro (Keri)
(Kymniposa 2017, ¢. 74). Takwuii tiTepaTypHUi IpUHOM XapaKTEPHHUN IS ATOHCHKOT
KyJIbTYpH 1 1€ 3aCBIIUY€ MOILIYKH aBTOPOM MOAIOHOCTEN B IPOMAJICHKUX CHCTEMax
Cxony 1 3axony.
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BucnoBku. O6uasa pomanu Kaazyo lmirypo neMoHCcTpyroTh 0co0a1MBI (hopMu
XYZAO0KHBOTO CHHTE3y. POoMaH «IOTOKY CBIJOMOCTI» Y LIbOTO aBTOpa CUHTE3YETHCSA 3
KJIACHYHUM aHTTIHCHhKUM POMaHOM MaeTKy ( «3anmumok mHss»). OXHOYaCHO B pOMaHi
CHIBICHYIOTH JIeSIKI OCOOJIMBOCTI emoneiHoi Gopmu, Mo Ja€ MOKIUBICTh CIIPUAMATH
PO3MOBIJIb ABOPEILKOTO SIK JIOAMHA MUHYJIOT €TIOXH.

Poman-antuyrtonis «He Binmyckaii MeHe» HaOyBae HOBOTO 3ByudaHHs, 00 Ha
HepIIe MicIie BUXOUTh HE CTUIBKHU MPOoOJIieMa HAYKOBO-TEXHIYHOTO MPOTPeECy, CKIIbKH
rii00aibHa TeMa BTPATH HAWBAXKIIMBILIUX OCHOB OYTTS — HAIIPUKJIIAJ, CIIPUNHATTS 11ei
TryMaHi3My. s Tema CyHmpOBOIKYETHCS CIHOBIJAIbHUMU 1 JUAAKTUYHUMU
(IpUTYOBMMH) IHTOHAIIAMH. 3a3HAYMMO TaKOX, IO BEJIMKA 3HAYYI[ICTBTEMU HE
3aBaka€ MHCbMEHHHKOBI BJABaTUCA JO MOXIMUBOCTEH JIETEKTUBHOI OIOBII
(«po3rajyBaHHs TAEMHHUILIBY).

Y KOKHOMY 3 POMaHiB JISHTMOTHBOM IMPOXOJAUTH TeMa KOOPAUHAIIIT aHTJIIHCHKOT
Ta AMOHCBHKOI KyJnbTyp. Lle criBcTaBIeHHSI 0COOIMBOCTEN aHTIIUCHKOTO CIIPUUHSTTS
KUTTS 3 IPUHLIMIIAMU CIIYKIHHS B KOJIEKC1 camypaiB «by1iioy; puryanu3satis noOyTy
1 MANOPSAKYBAaHHSA; CIY>KIHHS 00OB’SI3KYy; BUTOHYEHA caMmolpoHis 1 T.0. Ilpuuomy,
AKIIO aHTJIIMCHKUN KOHTEKCT CIPUMMAETHCS HA 3MICTOBHOMY PiBHI, TO SITOHCHKHIA —
MPOSIBIIIETHCS HA PIBHI IMOETOJOri (3arajibHUM MiHIMAJI3M OIOBIJHOI CHUCTEMH,
0COOMMBOCTI  JleTaiizailii, 3aco0M XapaKTepUCTUKU TEPCOHAXKIB, BHPAKEHHS
aBTOPCHKOT IHTEHIIIT Ta 1H.).

TakuMm 4YMHOM, CBIT-XaoC, SIKUA TaK JIETKO BIUCYETHCS B €CTETUYHUN KOJ
MOCTMOZIEpHI3MY, Yy l1irypo HabyBae HOBOTO 3ByYaHHs, II€ll MMCbMEHHUK HE CTUIBKU
KOHCTaTy€ «CYTIHKM OOTiB», CKUIbKM Harajye Mpo HaWBaXJIMBIII CKJIaJIOBI
JHOACHKOTO JKUTTS.
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PEIIEH3II

Peniensis na MmoHorpadito Baperpkoi Onsru OmneriBau
«[Tomitnunuit kputuca3unr y Himeuunni i Ykpaiti : KOMyHIKaTHBHI
TEXHOJIOTIi enlekTopabHoi 60poThOm» / «Political Criticizing in Germany
and Ukraine: Communicative Technologies in Electoral Campaigns»
(Oneca: denikc, 2021. 218 c.)

[ToTouHUi eTan poO3BUTKY AUCKYPCOJIOTIi PO3IIUPIOE HAIIE PO3YMIHHS TaKOTO
CKJIQJIHOTO ¥ 6aratorpaHHoro (eHOMeHy, K TUCKYPC, BOAHOYAC 3MIHIOIOUH 3aB/IaHHS,
0 CTOSATh mepen aochigHukamu. [louaTkoBa — CyTO JIHTBICTHYHA — Je(iHILIA
JTUCKYpPCY TJIyMayuia Horo ik TeKCTOBY HaAOyI0BY HaJl CHHTAKCUYHUM PIBHEM MOBH.
Horo mepexinHe — KOMyHiKaTHBHE — BU3HAYECHHS K MOBH Y il JI03BOJIAIIO TIOSCHUTH
BUKOPDUCTaHHA BepOaJbHUX 3HAKIB y pIi3HUX yMoBax chiuikyBaHHS. CydacHe
PO3YMIHHS TUCKYPCY SIK CYCIIUIBHOI MPAKTUKU BUCYBAa€ Ha MEpPLIMH IUIaH 17€10 Mpo
MIMOPSAAKOBAHICTh MOBU €KCTPATIHIBAJIbHIN MiSTTBHOCTI JTIOAUHU, TOOTO CIIUPAETHCS
Ha TOCTYJAaT, II0 HE MOBAa BHU3HAYA€ HAIly aKTHBHICTh, SK TO MOXKE BHJIAaBATHUCS
MpUOIYHUKAM KOMYHIKATHUBHOTO MiIXOAY, @ PI3HOMAaHITHI BUJIU €KCTpaTiHIBAJIbHOI
MIPAKTUKHU 3yMOBIIIOIOTS ii (PYHKI[IOHYBAHHS i1 pO3BUTOK.

Came cydacHe pO3yMIHHSI AMCKYPCY BH3HAya€ akTyaJbHICTh PELIEH30BAHOI
MOHOrpadii, 110 YBOAUTH MOHSTTS MOJITUYHOTO KPUTUCAU3UHTY, IKHI PO3TIIsSAa€ThCs
K HaO1p CTpaTerii 1 TAKTUK KPUTUKU, IPU3HAUCHUMN JIJI1 MAHIITYTIOBAaHHS OTIOHEHTAMHU
i yac BUOOPUMX KaMIaHii, Jisi HETaTUBHOI OIIIHKY 1X KOCTEH Y mapiaMeHTChKOMY
Ta TeneBi3iiHOMY Auckypcax. [lomTHYHMI KpUTUCAM3UHT 1 MOTrO CTpaTeriyHa Ta
TaKTUYHA OpTaHi3allig MijJ Yac eJEeKTOpPaJIbHOI OOpPOTHOM € IIKaBUM 1 aKTyaJIbHUM
00'€eKTOM JOCHIIKEHb y PI3HUX cepax 3HaHb — BII Pinocodii 10 IMIIKENOrIi, aaxe
KpUTHKa sIK (hopMa 3BOPOTHOTO 3B'SI3KY 13aC10 BUSBICHHS CYNEPEYHOCTEM, TOMUIIOK 1
iX po30opy 3 METOI OLIHIOBaHHA NOCTAa€ (PUIOCOMCHKUM MIISAXOM A0 MI3HAHHS
ICTUHHOCTI ce0e il 1HINX, a TAKOX MOIMIMPEHUM MEXaH13MOM MaHIMJISLIT, SIKUA MOXKeE
3pyHHYBaTH NO3UTUBHUHN IMIJIK Oyb SIKOTO MOJIITHKA.

Momnorpadiss Bmepiie MPONOHYE BU3HAYEHHS CTPATETi 1 TaKTUK KPUTHUKU:
NepI TIIyMadyaThesl IK KOMYHIKaTUBHI MOJIENl y3araibHEHOi M1 MOJITUKa-MOBIS, a
JPYT1 PO3MIISIAAIOTHCS SIK MOJIEI KOHKPETHOI Jii, MAMOpsAKOBaHI MEeBHIN cTpaTerii.
ABTOpKa pO3pI3HS€ [IBa PI3HOBUAM TAaKTUK: KOHCTPYKTHBHI, TIOB'sI3aHl 3
0OrOBOpEHHSAM, PO300pOM TOMMIJIOK, aHAII30M IX MPUYUH, Ta ACCTPYKTHUBHI, IO
BKJIFOYAIOTH JOKIP, 3aCy/IKEHHS, 00pa3y, po3rpoM. [HII HOBeu poOOTH MOJSATAIOT Y
31CTaBHOMY XapakTepi JAOCTIHKCHHS, 110 BUSIBISIETHCS Yy BCTAHOBJICHHI CHUTBHHX 1
BIIMIHHMX PHUC BTUICHHS KPHCAW3WHTY B TONITHYHUX AUCKypcax Himeyunnu u
VYkpainu, Ta B 3Ha4YHINA yBa3l O B3a€EMO/IIi JIEKCUKO-CUHTAKCUYHHUX 1 MPOCOIAUKO-
KIHECUYHUX 3aco0iB, 10 OCOOJMBO BaXKJIMWBO Ha TJII MaiKe MOBHOI BIJICYTHOCTI B
VYkpaini poOiT Takoro cnpsimyBaHHsi. MoHorpadist IporoHye ABi HOBI Kjacudikarii: 3
OJIHOTO OOKY, YHOPSAKOBYE JICKCMKO-CHHTAKCHYHI 3acoOM BepOastizallii cTparteriii
EKCIUTIIMUTHOT Ta IMIUIILUTHOI KPUTHUKH, a 3 1HIIOrO, BHOKPEMIIIOE MPOCOJUKO-
KIHECHYHI 3ac00M peastizallii cTpaTeriii KOHCTPYKTUBHOI i IECTPYKTUBHOT KPUTHKH B
HIMEIIbKOMY ¥ YKpaiHChKOMY TMOJITHYHUX IUCKypcax. YTepiie BCTaBHOJCHO, IO
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3acobu BepOamizamii crpaTerii eKCIUTIUTHOI KPUTHKH YKa3ylThb Ha MOMHIIKH,
HEJOJIKM, HECTPUATINBI a00 HEraTWBHI AKOCTI OTMOHEHTAa, HECXBaJbHI Pe3yibTaTH
MOJIITUKUA, HEKOPEKTHI [I1i, OCYJIUBY PEAaKI[iI0 Ha KPUTHUKY, TOPYIIEHHS MEX Y AisX
OMOHEHTa, 00pa3y. BusBieHo, mo cTparerii iMIUTIIUTHOI KPUTUKU Peali3yloThCs
TpolaMu, CTWIICTUYHMMHU (irypamu, adopusmamu i (paseonorizmamu. 3acobu
o(OpMJICHHS CTpaTEriii KOHCTPYKTUBHOI M AECTPYKTUBHOI KPUTUKHU yTIEPILIE MO 1IJIEHO
Ha MPOCOJMYHI, 10 BKIIIOYAIOTh Iay3allito, TeMI MOBJICHHS, JUHAMIYHI ¥ TOHAJbHI
eMdasn, Ta KIHECHYHI, SKI OXOIUIIOIOTh PYXH PYK, TOJIOBH, Tija, MIMIKY, IO
CYNPOBOXKYIOTh MOBJICHHS MOJITHKIB.

ABTOpKa BCTAHOBHWJIA, IO JCCTPYKTHBHA KPUTHKA OOMEXKEHa JUIIE OJHIEIO
CEMaHTUYHOI0 YMOBOIO — BHUSBJICHHS TOMHJIOK 3@ BIJICYTHOCTI iX ycyHeHHA. [lo
CHUTBHUX MPOCOIUKO-KIHECHYHUX 3ac00iB peaizallii cTpaTrerii KOHCTPYKTHBHOI Ta
JIECTPYKTUBHOI KPUTHKHU JIJIS TIOJIITUKIB 000X KpaiH 3apax0BaHO TOHAJIBHO-IHHAMIYHI
eMdazu Ha BepOaTbHUX EKCILTIKaTaX KPUTUKHU M MOBJIEHHEBOCYIIPOBIJIHI KECTH, IO 1X
akieHTytoTh. [IpoBeneHe 3icTaBieHHs1 BepOanizallli cTpaTeriid 1 TAKTUK KPUTUKH MiJ
yac nepeABuOopunx AedaTiB MK nojaiTukamMu HiMeuunnu i Ykpainu 3acBiIuuIiIO, 10
Hallll JJaJbHI CYC1JId TTOCIYTOBYIOTHCSI TAKTUKOIO KPUTUKH Y (hOpMI IOKOPY, BiAAar0un
nepeBary po300py TOMHUJIOK, SKHH Maji0 BHUKOPHCTOBYETbCA BITYU3HIHUMU
Jep>KaBHUMHU JistuamMu. HaTomicTh B yKpaiHChKOMY MOJITUYHOMY JTUCKYPCI MOIIHPEH1
JECTPYKTUBHI TaKTHKHW 3aCy/KEHHS ¥ oOpa3u. 3iCTaBHUI ay10BI3yalbHUN aHAI3
ymepile 3acBIIYMB, 110 BIJMIHHA puca HapaBepOaIbHOr0 OPOPMIICHHS KPUTHUKHU B
MIPOMOBAX YKPAiHCHKUX MOJITUKIB — IMITYJIbCUBHI PYXH T'OJIOBH, TiJIa, OAHIET Y1 000X
PYK, Xoua JiepxkaBH1 Jisiui HiMeudrHM 3aCTOCOBYIOTH CHOKIMHIIIUN MMapaBepOabHUMA
amapar, NpuAUISIOYN OUTbIIIE YBaru BepOaibHOMY CKIQIHUKY KPUTUYHOI OI[IHKH.

OTxe, pe3yabTaTH MPOBEICHOTO aHAI3y CBIIYATh MO TE, 1110 YHIBEPCATBbHICTh
KPUTHKH B HIMEIIBKOMY ¥ YKPaiHCBKOMY TIEPEIBHOOPUMX JUCKYpPCaX MOB’A3Y€EThCS 31
CTpAaTEeTIYHUM pPIBHEM 1 MOAUIOM Ha KOHCTPYKTHUBHY # JIE€CTPYKTHUBHY CTparerii
KpUTUKH, a eTHocmenudika HIMEUBKOr0 Ta  YKPaiHCBKOIO  MOJITUYHOIO
KPUTHUCAU3UHTY B110OpaKaeThCs HA BJIACHE TAaKTUYHOMY pPiBHI. BBaxkaro, 110 mosiBa
11€i MOHOrpadii 6e3nepeyHo CHpUsITUME CTAHOBJIEHHIO HOBOI raiy3l JIHIBICTUKH —
MOJIITHYHOTO KPUTUCAN3UHTY Yy B3a€EMOIIT II1JI0T HU3KHM XapaKTEPUCTUK IAUCKYPCY, IO
Ha0JIMKae HAC 10 CTBOPEHHS MOro KOMIUIEKCHOT Mozieni. MoHorpadis Oyae B Haromi
JUTSL TOCIIITHUKIB Y Tally3sX MOJITUYHOI JTIHTBICTUKU, KOHTPACTUBHOI JUCKYPCOJIOTI,
MOPIBHSJILHOI TUITOJIOT1i HIMEIIBKOT Ta YKPaiHChKOT MOB, MPAKTUYHOI PUTOPUKH.

Penensenr:

npodecop Kadeapu aHTIIHCHKOI (Pimoorii,

nepekiany i ¢putocodii MOBU

iMeH1 npodecopa O.M. MopoxoBCbKOTo

KuiBchkoOro HaIfioHaIbHOTO JIHTBICTUYHOTO YHIBEPCUTETY

TOKTOP (1JI0JIOTIYHUX HAYyK, Tpodecop C.I. Tloranenko
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YK (1o niBoMy Kparo)

HA3BA CTATTI (o ueHTpy)

Im’st Ta mpizBHIE aBTOpa (IO LIEHTPY)

Buene 3BaHHsI, HAYKOBHI CTYITiHb, TOcaja (10 NEHTPY)

Micrie po6oru, E-mail, ORCID Ta / abo ResearcherID aBropa (110 1ieHTpy)

AHOTaIi{ Ta KIFOYOBI CII0Ba YKPaTHCHKOIO, aHTIIIHChKO MoBaMu (koxkHa 1o 1800 3nakiB (230-250 ciiB)
Kutrouosi ciioBa (5-8 ci1iB 4M CIIOBOCHOTYUYCHB ).

Texkct cTarTi.

Crucok niTepaTypH.

References.

[lepmioro HABOIUTHCS aHOTAIlisI MOBOKO, SKOK HamucaHa cCTarTsa. llepex aHOTalisIMH YKPaiHCHKORO,
AHTIIHCHKOI0 MOBaMU PO3MINIYETHCA HA3Ba CTATTi, IPI3BHILE aBTOpa Ta iHGopMallisl PO HEOTO BiJITOBITHOIO
MOBOIO.

ImocTpanii (cxemu, rpadiku, miarpaMd TOIIO) HYMEPYIOTBCS y MeEXKaxX CTaTTi 1 CYHNpPOBOKYIOTHCS
MiIMATFOHKOBUMH  TinucaMu, Hanpukian: Puc.l. T'padik 3anexHOCTI MOKa3HUKa a Bix TOKa3HHKa D.
Hudposuii marepian Moxe oGOPMIIOBATHCH y TaONMLi, SKi TEeX HYMEpPYIOTbCA B MeXax CTaTTi i
CYIIPOBO/IKYIOTBCSI HA3BOIO HAJ| TAOIUIICIO TIO TICHTPY.

OxpeMi cioBa JIATHHUIECIO, MO BKIIOYCHI B KUPWIMYHHN TEKCT, & TaKOX UIIOCTPATHBHI MPHUKIAIN
BUJIUIIOTHCS KYPCUBOM, Hanpukiaa: JI. ApTpimk cBoro gacy 3anporonyBaB TepMminononsTts “culturally and
ideologically situated reader”.  Ilpukmaam, O CKIANAIOTBCS OUIbIE, HDK 3 OJHOTO pPEYCHHS,
BHOKPEMIIIOIOThCS Y a03all Ta APYKylThes i3 BiactymoMm 10-15 MM Bixg niBoro Gepery. Y pasi HasiBHOCTI
nepekyany IIoCTPaTUBHOT IUTATH BiH JPYKYETHCS 3 TAKMM CaMe BiJCTYIIOM.

Bumozu 00 ogpopmnenns nocunans na nimepamypHi dxcepena ¢ mexkcmi cmammi

[{uTyBaHHS Ta BHYTPITHBOTEKCTOBE IMOCHIIAHHS HA JITEPATYPHI JPKEpeia MOJAI0ThCs BIAMOBIIHO JI0 CTHIIIO
(APA) 3 BUKOpHCTaHHSIM JYXOK, Harpukian: (3aneBceka, 2005). Skio 3a3HavaeThCs CTOPIHKA JHKEpena, TO
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BOHA TOJAEThCA 4epe3 NBOKpanky (3ameBcbka, 2005: 125). ¥V cmucky mitepaTypu 000B’SI3KOBO MAarOTh
MICTHTHUCS BCl HAYKOBI JKepera, IPi3BUIla aBTOPIB SKUX 3ralyl0ThCS B TEKCT1 CTATTi.
Bumozu 00 ohopmnenna cnucky aimepamypu
Crncok mitepatypu odopMiroeTbes BiamoBigHo 10 BUMOT «/JICTY 8302:2015. bibmiorpadiuae nocuiaHHs.
3aranpHi TONOXKEHHsI Ta MpaBWiIa CKIagaHHs», mo BeTynuB B aAito 01.07.2016). Chnucok nitepatypu He
HYMEpPYETHCS Ta IPYKYeThest 12 KeraeM, MibKpsAKoBHHI iHTepBai 1.
References odpopmitioeTsest BinmoBiaHo n1o misckuapoanoro ctangapty APA (American Psychological
Association (APA) Style), o Mo)kHa 3poOUTH Ha caiiTax aBTOMATHYHOTO (hOPMYBaHHS TIOCHIIAHb:
o Citation Machine (http://www.citationmachine.net/apa/cite-a-book)
o http://www.bibme.org/apa/book-citation/manual
References He HyMepyrOThCS Ta APYKYIOThCA 12 Keriem, MiKPSIIKOBUH iHTEpBa |
OHJIaliHOBI TPaHCIITEPATOPH:
. CrangapTHa yKpaiHCbKa TpaHCIIiTeparis (ITacrioptHa KMY 2010)
(http://www.slovnyk.ua/services/translit.php)
e CranaapTHa pociiiceka Tpancmitepartis (http://ru.translit.net/?account=zagranpasport)
3a nasgBHocTi y nutoBaHux mkepenax DOI, nanmii undpoBuii inentudikarop 3a3zHavyaerbcs y
BiINIOBITHOMY MOCHJIAHHI.
I[TepeBiputu HasiBHicTh DOl MokHa Ha caiiti https://www.crossref.org/
OxpemuM ¢aiisioM HagalOThCA JaHi PO aBTOpa:
1) mpi3Buiite, iM’s1, TO-0aTHKOBI (YKPATHCHKOK MOBOFO 3TiIHO MACIIOPTY),
2) HayKOBHH CTYIIiHB,
3) BueHe 3BaHHS,
4) craTyc acmipaHTa, JOKTOpaHTa, MOITyKaJda (B pa3i HasIBHOCTI TaKOro0),
5) micme pobotu i mocana,
6) Homep Tenedony, aapeca, e-mail.

BA3U PE®EPYBAHHS TA IHAEKCYBAHHS

Hayxkoga nepioauka Ykpainu" (HBYB),

YPXK «Ixepeno» (Ukrainian abstracting journal),

«Ykpainika HaykoBa» (Bibliographic Database

"Ukrainika scientific"),

«Haykosa nepionuka Ykpainm» (YPAH),

Iucruryniiiauii peno3utapiit Opecbkoro HaioHaJIBHOTO yHiBepcuteTy iM. I. I. MeunnkoBa
Vkpaincbki Haykosi sxypHaiu, Ulrich's Periodicals Directory,

Index Copernicus Journals Master List, (ICV 2016: 62,95)

Google Scholar,

Base-search,

DOAJ,

Slavic Humanities Index

Bcim cmammam npuceorocmuca yughposuii ioenmugpixamop DOI

KOOPAUHATHU BIANMOBIJAJBHOI'O CEKPETAPSI:
aou. Ctpouenko Jlecst Bacunisna

- tenedon: +38 067 749 29 27

- E-mail: lesiastrochenko@gmail.com

3BepTaemo Bamy yBary, mo 30ipHiKk po3Millly€TbCSl HA BJACHOMY CaMTi
http://rgnotes.onu.edu.ua

Penakuiiina xoJeris
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SMICT
AKTYAJIbBHI IPOBJIEMH CYHYACHOI'O MOBO3HABCTBA

AHTJIIMCHKI 3AIIO3UYEHHS VY CDPAHLIY3I>KII7I MOBI B ACIIEKTI
KAHAJZICBKOI'O BIUIIHT'BI3MY
Anexkceea O.b.

PEIIPESEHTAILIISI OBPA3-CXEMUWU KOHT. EHHEP 3 OPIEHTALIIECO
BCEPEJ[HHI-30BHI B AHTJIOMOBHOMY XV IOXHBOMY TEKCTI
buctpos A.B., Tecntok JI.B.

MOBHA CUTYALIA SIK ®AKTOP PO3BI/I"1:KV AHTJIOMOBHOT
JIEKCUKOT'PA®II IHI[IT: KOJIOHIAJIBHUU TTEPIO/]
butko H. C.

JIEKCUYHI TPAHC®OPMALIIL V TIEPEKJIAJII POMAHY TOHI
MOPPICOH «TICHA COJIOMOHA»
Hymuak .M., 3apyn LIL

CBIT TEKCTVY V ITOE3ISIX MAMKJIA CBOHA:
UUTALILKN BUMIP
Kynpuunpka O. O., Manumricbka 1.B.

CUHTAKCHUYHA CUHOHIMIA K OJHA 3 OCOBJIMBOCTEN
IJIOCTUJIYO ABTOPA (na matepiaini (ppaHIly3bK0i XyI0KHBOI TPO3U XX —
nouyatky XXI cTomiTh)

Jlenetroxa A. B.

JIEKCUYHI 3ACOBU BEPBAJII3ALIIL
AHI'JIOMOBHOI'O KOHLIEIITY HAIR
Mikasa H.M.

BBF—IJII/IBICTB/HEBBI‘IHI/IBI'CTB Y KOH®JIIKTHOMY JIAJIOTTYHHOMY
JAUCKYPCI: ITPOCOANYHUU ACIIEKT
IleniBan O.K.

JUCKYPCUBHE NJOCJIKEHHA TEKCTIB AHIVTOMOBHUX
TYPUCTUYHUX ITYTIBHUKIB 1O YKPAIHI
[Ipuma B. B.

KOMITJIEKCHMIA KOHILIEIIT WORD / LANGUAGE / SPEECH $IK
®PATMEHT HAIBHOI KAPTUHM CBITY (Ha matepiani TiIyMauyHux i
(b pa3eonoriyHUX CIOBHUKIB aHTJIIMCHKOT MOBH)

Cwmarmiii B.M.

OCOBJIMBOCTI BIITBOPEHHS EMOLIIMHOI'O MOBJIEHHS
I[MTEPCOHAXA Y POMAHI JI)K.C. DOE€EPA «kEXTREMELY LOUD AND
INCREDIBLY CLOSE» B IIEPEKJIAJII YKPAIHCBEKOIO MOBOIO
Tuxa Y.1., Mapuyk T.JL.
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JUCKYPCOJIOI'TA: HAIIPSMU 1 3ABJJAHHA 115
(TEOpETUYHMI OTJISI)
Tomuakoscrka 10.0.

IH@OPMAHIFIHI/IPJI ITOTEHLIAJI AHI'JTTOMOBHUX ITOJIIKOJOBUX
CJIOBHUKOBUX CTATEM 122
Tomuakoscekuii O.I.

TOKCUYHUM HOJITUYHNIN JIUCKYPC YV CIIIA 1 YKPATHI:
KOT'HITUBHO-IUCKYPCHUBHI KOHTPACTH 127
[IIxBopuenko H. M.

JIHI'BOIIPAI'MATHUYHI 3ACOBHA PEAJIIBALIl CATUPUYHUX METO/IIB
Y BPUTAHCBKOMY MEJIIMHOMY JMNCKVYPCI 135
IOpunmns B. M.

CREAM MERINGUES VS A DIVINE T-SHIRT: CATALAN IDENTITY IN THE
SPANISH SPORTS DISCOURSE 150
Kotenko V.

DISCOURSE CATEGORIES:
A CASE FOR ENGLISH RESTORATION DRAMA 163
Marina O.

ENGLISH HYPERBOLE IN CONTEMPORARY WOMEN’S FICTION PROSE
(A STUDY OF SOPHIE KINSELLA’S NOVELS) 175
Mintsys E., Mintis lu., Pavliuk I.

SPEECH ACTS ANALYSIS OF COVID-BASED EPIDEICTIC RHETORIC 188
Pasternak T. A.

AKTYAJIBHI ITPOBJIEMHU CYYACHOTI'O JITEPATYPO3HABCTBA
JIESIKI OCOBJIMBOCTI POMAHHOI ®OPMU KA/I3YO IUIT'YPO
(«3AJINIIOK JHS», «HE BIAITYCKAW MEHE») 194
CunantbeBa B. 1., Augpeitunkosa O. A.
Penensis nHa Monorpadiro Bapenpkoi O.0. «IloniTHuHn KPUTUCAU3UHT Y
Himeuunni i YkpaiHi : KOMyHIKaTHBHI TEXHOJIOTI] €JIeKTOPaIbHOI O0pOTHOM» 202

TToramneuko C.I.

Bumoru o my6mnikariii 204
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Hayxoee suoanns

3AIIMCKHA
3 POMAHO-TEPMAHCBKOI

®IIOJIOT
Writings in Romance-Germanic Philology

Bunyck 1 (46) 2021

3amnucku 3 poMaHo-repManchkoi ¢inosorii / (pea. S1.B. buctpos). Bur. 1 (46). Oneca: 2021. 208 c.
YKpaiHCBKOIO, POCIHCHKOIO0, aHTITICHKOI0, HIMEIIHPKOI0, 1CTTAHCHKOK MOBAMHU

3aTBepmKeHo 0 APYKY BUEHOIO panoro OnechKoro HallioHAIFHOTO yHiBepcuTeTy iMeHi [.I. MeunukoBa
(ITporoxon Ne 12 Bix 31.05.2021)

Anpeca penkoierii:
65058 M. Oneca, @panny3skuit OynbBap, 24/26
Opnecbkuii HallioHaNbHU yHIBepcuTeT, dakynbrer PI'O, kimH. 109

Kopektop  €promenxo C.B.
Maker Crpouenko JI.B.
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IMamio odceer. [Apyk odcer. YM.apyk.apk.15
3am. 355. Tupax 300 npum.
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