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Cmammio npucesiyeHo O0CrliOXeHHI0 r1ceed03arno3uyeHHsi 5Kk 00HO20 i3 MoOughikogaHuxX
KO2HImugHux criocobie meopeHHs1 OKa3ioHariaMie 8 aH2IIOMOBHOMY MOCMMOOEPHICMCLKOMY
XyOOXXHbOMY meKcmi. Po32nsiHymo makox Ko2HImusHi MexaHi3mu i npouedypu, Wo nexamsb
8 OCHO8I KO2HIMUBHO20 Crocoby cr1080MBOPEHHS.
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HukumuyeHko E. I1. KoeHumueHasi cneyudghuka nceedo3zaumMcmeoeaHusi Kak crnocoba
obpa3zoeaHusi okKa3uoHanu3moe. Cmambsi rocesiuieHa uccrnedoeaHuro rncesdo3aumcmeo-
8aHUs KaKk 00HO20 U3 MOOUGUUUPOBAHHbIX KO2HUMUBHBIX Crlocobo8 0bpa3oeaHusi OKKa3u-
OHanu3Mo8 8 aHaMosi3bI4HOM MOCMMOOEPHUCMCKOM XydoxecmeeHHOM mekcme. Paccmo-
MpeHbl MakXe KOeHUMUBHbIe MexaHU3MbI U Mpouedypbl, nexaljue 8 0CHO8e KO2HUMUBHO20
criocoba crioeoobpaszosaHusi.
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Nykytchenko K. P. Cognitive specifics of pseudoborrowing as the means of creating
occasionalisms. The article focuses on the research of pseudoborrowing as one of the
modified cognitive means of creating occasionalisms in English postmodern literary text.
Cognitive mechanisms and procedures underlying cognitive word-formation have been
viewed in the article.

There should be distinguished the main three types of occasional word-formation according to
the type of knowledge pointed out by Vasyl Byalyk: aggregated, condensed and modified. This
article characterizes one of modified means of creating occasionalisms in English postmodern
literary text — pseudoborrowing. Pseudoborrowing has such differentiating features as the
presence of three operations: 1) borrowings; 2) convergence of the borrowed word, unit
or its component with the suffix, affix, word or word combination of the recipient language
on the basis of a language game; 3) creation of occasionalism with different connotative
marking (emotionality, evaluation, expressiveness, paradoxality, humorous colouring).
Pseudoborrowings are the borrowings transformed from other languages and adapted to a
new language system. The base for the research is chick-lit fiction, as it presents genuinely
innovative mixture of forms, which is displayed in different types of occasional word-formation
processes. As the article triggers cognitive grounds of occasional word-formation, cognitive
mechanisms and procedures underlying it are described. Among which are the following:
cognitive procedure of deviation from the inherent meaning and pejoration of meaning. It
makes a case for application of such cognitive analysis to reveal new knowledge transmitted
via pseudoborrowing.

Key words: occasionalism, occasional word-formation, pseudoborrowing, transformation,
language game.

3ano3nyeHHs, sk pe3ynbraT MOBHMX KOHTaKTiB Ta BUSIB «iHdepeHuii i
B3aEMOAiI MiDKMOBHOIO 3HaHHSA» [2, 262], € ogHWM i3 3acobiB 30arayeHHs
CNOBHMKOBOMO CKragy MOBW. 3anexHiCTb 3MiH y MOBI Bi MOBHUX KOHTakKTIB
nigkpecntoe O. b. TkayeHKo, HaronoLy4M Ha TOMy, O CaMe aHrmiincbka MoBa
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3a3Hana HanbinbLIMX 3MiH cepe repMaHCbKMX MOB, | CaMe BOHa 3Haxogunacs B
HaMBIiNbLU TICHMX KOHTaKTax 3 iHwnmu moeamu [10, 80]. BiaTak, 3aBasiku 3anosu-
YEeHHAM CydacHa aHrrincbka MOBa Mae JOCTaTHIM apceHarn BHYTPILHIX MOBHUX
pecypcis Ang ii yCnilwHoro pyHKLioHyBaHHS.

CboroagHi MOBO3HaBui CTyAii 3 Heonoril Ta cnoBoTBopy (yKpaiHcbki — I Bo-
kaneuyk, C. M. €Hikeea, 0. O. XXnykteHko, KO. A. 3auHun, XK. B. Konois;
3apybixHi — B. Agamc, [x. Angxeo, J1. bayep) 3ocepeXeHi Ha BCTAHOBIEHHI
Ta OOrpyHTYBaHHI CTIKMX TEHAEHUN Y CydaCHUX iHHOBALiMHUX CITIOBOTBIPHUX
npouecax, WO CNpsiIMOBaHi Ha TBOPEHHS HOBWUX FIEKCUYHUX OOVHWULB 3ararioMm
i okasioHaniamiB y Tomy uucni. lig okasioHanismammM Mn pos3ymieMoO Taki Ha-
BMWCHO CTBOPEHI aBTOPOM BMpaxarsbHi 3acobu, SKi yTBOPIOOTLCA 3a HOBMMU
CMOBOTBIPHMMMW MOAENAMM YM 32 NOPYLLUEHHAM CTapuX, 3 XapakTePHUM ekcnpe-
CVBHWUM 3abapBneHHAM Ta iHAMBIAyanbHUM Xapaktepom abu 3a40BOMNbHUTY Ha-
ranbHy notpeby komyHikauii. YinbHe micue cepepn iHOUBIOYanbHO-aBTOPCHKMX
HOBOTBOPIB, L0 NepeaalTb MoandikoBaHe 3HaHHS (Ha NpoTuBary KOHAEHCOoBa-
HOMY Ta arperoBaHoOMYy) MocigatoTb OKasioHaniamMu, WO YTBOPEHI LUMSXOM 3ano-
3NYEHHS.

AkmyarnbHicmb HayKOBOI PO3BiAKW BU3HAYaETLCH 3pOCTalOUMM iHTEPECOM
Ccy4acHoi Heororii 40 iHHOBaLMHOrO noTeHuiany MOBU Y LilapuHi KOrHITUBHOIO
CNOBOTBOPEHHSA. HeoOXigHICTb NEPEeOCMUCTIEHHS NONOXEHb KNACUYHOT HEONOTii
y TepMiHax i npuHUMMax KOrHiTUBHOI MapagurMu 3yMOBIIOE MpPeacTaBreHHs
KOrHITUBHOIO MiarpyHTs TBOPEHHA OKa3ioHani3aMiB LLUNAXOM 3aN03UYeHHS.

Mema cmammi — cxapakTepu3yBaTh NceBOo3ano3ndeHHsa Sk cnocib TBo-
PEHHS OKasioHani3MiB B aHMMOMOBHOMY MOCTMOLEPHICTCbKOMY XyAOXHbOMY
TEKCTi Kpi3b MPU3MY KOTHITUBHOT NapagurmMu.

[MpONOHYEMO PO3IMAHYTH Lie MOBHE SIBULLE CaMe Ha MaTepiasi aHrMOMOBHO-
ro NOCTMOAEPHICTCbKOIO XyAOXHbOrO TeKCTY. Afke nocTmogepHiam XX — XXI cT.
AK «XMMepHUI hbeHoMeH cyyacHocTi» [1, 3], «ecteTudHe ceasinnga» (B. Many-
XVH), cBOepiaHe «abcypamckke mucnerHs» (T. K. Tymeniok, O. M. MocuneHko) y
NiHrBOMOETULL NOCTaE FK «iPOHIMHUIM CTUMb NUcbMay [1, 3], NOCTYMOYN KynbT
BCbOrO HOBOrO, KpeaTuMBHOro, iHTenekTyanbHo-irpooro (O. OneHiHa), Gesne-
PEYHO, BMMBAE Ha CTPYKTYPHO-GPYHKLIOHaNbHi 0COBNMBOCTI OKasioHaniamiB, AKi
BBaXaloTb «JOMIHAHTOI MOETUYHOI MOBM Cy4yacHOCTi» [6], a cnocobu iXHbOro
CMNOBOTBOPEHHSI B A@HITIOMOBHOMY MOCTMOAEPHICTCEKOMY XYAOXHbOMY TEKCTI
HabyBalOTb HOBMX CNeLUndiYHNX O3HaK.

B aHrmomoBHOMY XyOQOXHbOMY TEKCTi  3ano3WyeHHs, SK  Cnocid
OKasioHanbHOro CriOBOTBOPEHHS, Mae CBOi crneundiyvHi pucn. binbwe Toro,
nepeHacuyeHICTb iHLLOMOBHOI JIEKCMKOI, TPAHCNITEPOBAHUMUN i TPaHCKpMOO-
BaHMMM MOBHUMW KOHCTPYKLiSIMW, BapBapu3aui€to nitepaTtypHOro MOBIEHHS €
NEBHUM «CTUMICTUMHUM XOAOM» NOCMOAEPHICTIB Yy TXHii rpi 3 MmoBoto [4, 112].

Y ubOMY KOHTEKCTi pafLLe HaBiTb FOBOPUTM HE NMPO 3an03NYeHHs, a Npo rncee-
do3ano3uYyeHHs SK Cnocib HOMIHAaLii BCbOro CnekTpy NEeKCUYHUX iHHOBAaLIN, AKi
CTBOPHOKOTLCA Y CBIJOMOCTI NMUCbMEHHMKA Ha OCHOBI iHLUOMOBHUX CMiB Ta OT-
PUMYIOTb CBOE MOBHE BUpPaXKeHHs1. [1iacTaBolo Ans LbOro TBEPAXKEHHSA € Te3a
npo Te, Wo «Ans BGinNbWOoCTi KOMM'IOTEPHUX CREHTi3MIB (TEX came CTOCYETbCHA
i okasioHaniamiB — H. K.) 3ano3nyeHHs Hepigko cnyrye nue NepLioro faHKo
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HOMIHATMBHOIO MexaHi3My, afXe NPOoCTi 3an03NYEeHHA 3a3BNYaln He XxapakTepu-
3YI0TbCS EKCMPECUBHICTIO UM CTUMICTUYHOIO MapkoBaHicTio» [8, 39]. Ane HaBiTb
i 3a IX HAgBHOCTI, HeMae NiacTaB BBaXKaTu Take 3ano3nveHHsi oKasioHanbHUM.

[yxe BNy4YHO BU3HaA4ae CYTHICTb NCeBA03aNO3WYEHHsI SIK OAHOro i3 Npo-
AYyKTMBHUX cnocobie HomiHauii (cnenry) O. O. CeniBaHoBa, BiOMIHHOK PUCOLO
SIKOrO BOHA BBaXKae HasIBHICTb TPbOX onepadin: 1) 3ano3nyeHHs; 2) 36nmKeHHs
Ha OCHOBiI MOBHOI rpn 3ano3n4eHOi HOMIHAaTUBHOI oAuHULI abo i KOMMOHEHTA
3 KopeHeM, adikcoM, CITIOBOM, CrOfyKOK MOBM peuunieHTa; 3) CTBOPEHHS He-
ocemMmeMu, HeornekceMu abo Heodpasemm 3 KOHOTAaTUBHUM MapKyBaHHsM [8, 40].
AnentoBaHHA 0 TepMiHa «NceBa03ano3nyeHHs », 3aCTOCOBAHOMo AN BUBYEHHSA
CNeHry 9K NeKCUYHOI nigcnucteMm MOBMU, iMMNIKYe AOCTaTHIO ePEKTUBHICTb, BU-
X04A4YM 3 eMOTUBHOCTI, EKCNPECUBHOCTI, OLLIHHOCTI, NapagoKcanbHOCTI, 'yMopu-
CTUYHoro kornoputy [7, 176-180; 9, 30-31], Wo € cniflbHUMK O3HaKaMKn 9K O11s
KOMM'IOTEPHOrO CreHry, TaK i Ans okasioHarni3mis.

OTXe, nceBOO3ano3vyeHHs y Hawini pos3Bigui KBanipikyemMo Ak Ti, AKi
TpaHcopmoBaHi 3 0HIET MOBU B iHLIY Ta 3a3Hanuv 3miH, agantyBanucs go cu-
CTEMW MOBM, Y SIKY BBIMLUIM, Ta NOBHICTIO aCUMINOBanNucs.

Boanum, Ha Halwwy gyMKy, NpUKNagom nceno3ano3nvyeHoro okasioHaniamy
cnyrye ppasa Mutches grassy arse, amoebas, BXuta ipnaHacbKow NMCbMeHHU-
ueto M. Kelic — npegctaBHULEIO Ta 3aCHOBHULEHO XaHPY “YnK-1iT”.

‘OK,’ she said, moving away. ‘Mutches grassy arse, amoebas (B/aineHo
asTopom). ‘Oh yeah.’ She was back. ‘What do you want to drink? | can steal you
some tequila because it's so cheap and disgusting they don’t care if we nick
some of it’ (12, 532).

JocsigvyeHuin yntad BrisHae y HiW BigOMY icMaHCbKy pPO3MOBHY dpa3sy
Muchas gracias amigo (Benuke cnacubi, apyxe), ska Kopentoe 3 aHanizoBaHUM
BMLLE OKa3ioHaniamMoM. [NepeiHaKWweHHs1 NepLLoro KOMNoHeHTa paaun (muchas)
Ha aHrnivcekuin nag (muches) BiabyBaeTbCA WNSAXOM iHTErpauii TpaHcnitepauii
Ta (POHETMYHOro nNpouecy 3aMiHM TOMOCHOro 3ByKa. [ewo iHWy KapTuHy
crnocTepiraeMo CTOCOBHO HACTYMHOI YaCcTuHM bpasn: grassy arse BUCTynae «30-
poBuM fianektom» (eye dialect), TOBTO HaNUCaHHAM, WO iMITYE TYMOPUCTUYHY
AianekTHy 4M NpoCTOpiYHY BMMOBY iCMaHCbKOro gracias. OCTaHHIN KOHCTUTY-
eHT (amoebas) € pe3ynsratoM CyOCTUTYLIT i3 4YaCTKOBOK 3BYKOBOK MOAIGHICTIO
(amigo) Ha ocHOBI MOBHOI rpu. BpaxoBytoun BUOO3MIHEHI NEKCEMU, BUCHOBYEMO,
Wwo dpasa mutches grassy arse, amoebas, 5K KpeaTUBHUI BUTBIp ¢haHTasii aB-
TOpa BHAacCMigOK KOTHITMBHOI Mpoueaypu BiOXWUIEHHA Bif NUTOMOIO 3HAYEHHS
03Havae «cnacubi, ToBcTogyni amebum».

[o cnoBa, GinbLWicTb 3ano3n4yeHb 3 icnaHcbKkol 36epiratoTb CBii ddopMarnb-
HUW BUIMMAL i, 3a3BMYal, BXXMBAKOTLCA B aHIMINCbKi MOBI i3 CTUNICTUYHOK METOHO,
HanyacTiwe, wob HagaTn «Mmicueoro konoputy» [3, 107]. Y HaBegeHOMY X Tek-
CTOBOMY chparMeHTi icnaHcbka gopasa, TBOPYO BUKOpPUCTaHa B MPOCTOPi MOBHOI
rpy, BMUCTyNae MOBHUM 3acobom caTtvpu odpiuiaHTkM XeneH Ha BiaBiayBauiB
Gapy. Take BXMBaHHS NCeBAO3aN03M4eHOI hpasn CTBOPKOE aTMOCdEPY TOHKOTO,
rocTporo, yignvBeoro, i B TOM e 4ac, NiACTyrNnHO-3aMacKOBaHOIO BUCMIiOBaHHS,
TBOPYO 3aByasibBaHOIo i CaMnM aBTOPOM.

llipKa ipoHis Ta capka3m NpornagaeTbCs y HAaCTYNMHOMY YPUBKY, Ae MoBa nae

118




HUKHUTYEHKO K.I1. KOTHITUBHA CHEHU®IKA IICEBJO3AINNO3UYEHHSI...

npo Ty X camy odiuiaHTKy XeneH, pigHy cecTpy rornoBHOI repoiHi Penyen, aky
npmBoanTb y 6ap Kpic.

Helen returned about half-an-hour later. ‘Adios amoebas,’ (sudineHo asmo-
pom) she greeted us.

‘We have to say that,” she added, with a contemptuous curl of her lip. ‘To
make it authentic’ (12, 531).

Ak nokasye npuknag, XeneH nepefae cBOi HEMPUEMHI BPaXKEHHSA NPO TXHI0
3yCcTpiy came y UbOMYy MicUi (aBTOpKa BUKOPUCTOBYE iCNaHCbke CrnoBo adios
«npoLany Ansa NpUBITaHHSA, WO iMNNiKye NeBHY NapagoKcanbHiCTb CUTyalii), Ha-
31Baloun BifBiayBaYiB 6apy OOHOKNITUHHMMUK OpraHiaMamm Tak, Hibu NpuBITaHHS
CNEHrom € «ilKkolo» 3aknagy. Y TEeKCTi He 3ragyeTbCs, WO 3aknag € TemaTuy-
Hum (1), | TiNbKWM NoogmMHOKI Nigkasku (sawdust-strewn floor, wobbly table; | had a
burrito earlier and it was a near-death experience) HaTsKalOTb YMTa4eBi Ha Npu-
YMHY YOMY HOTKW MPEe3npCcTBa, capkasdmy, AOLIKYIbHOMO rMyMmy BidyyTHi y Crio-
Bax XerneH. [lo Toro X, usa dpasa BugineHa rpacivyHo (KypcMBOM), LLO NiACUIIOE
YNEBHEHICTb Y TOMY, L0 Lie HEe BUMAAKOBICTb, HE MOMWIIKA, @ HABMUCHO CTBOpe-
Ha NekcnyHa iHHoBaLil.

OTXe, aBTOpKa BMKOPWUCTOBYE OKa3iOHaNbHO 3ano3uyeHi pasn mutches
grassy arse, amoebas Ta adios amoebas (Lo 6a3yoTbCsl Ha BXe BiOMUX NeK-
CUYHUX OAMHMLAX ICNAHCBbKOT MOBW, SiKi 3a3Hanv Moaudikauii) y 3BepTaHHi Ao
rONOBHOI repoiHi Ta 1l xnonus. Taki iHLWOMOBHI TpaHCGOPMOBaHi 3arno3nYeHHs,
3 ogHoro 60Ky, NpMpPIBHIOTE repoiB A0 TUMNOBUX BiaBigyBadiB 6apy, a 3 iHWoro
— NOKasyloTb peanbHe cTaBneHHs napybka go Penyen, agxe npoxoasyn noss
OXaWHi 3aTULWHI pecTopaHu (a restaurant that | felt was eminently suitable) Kpic
npuBoAnTb ii y a raucous yellow shed — «0bnynneHnn XoBTUA capam».

3BepHEMOCH A0 iHLWOro TEKCTOBOro hparMeHTy, y AKOMY 3HaxXoAMMo Mnpu-
Knag icnaHcbKo-gopaHLy3bKoro 3anosunyeHHsi: The first person Ashling saw
when she walked in was the enthusiastic bloke who’d given her the note saying
«Bellez-moi» (13, 105).

OkagsioHaniam bellez-moi yTBOPEHUN LINAXOM MNOELHAHHA iCMAHCLKOro
iMeHHUKa belleza (kpaca) Ta paHLy3bKOro 3anMeHHuKa nepLioi ocobn ogHu-
HW moi (M€eHi, MeHe), NPUYOMYy OPYrMin KOMMOHEHT BM3HA4Yae rpamaTuyHi xa-
paKkTepPUCTUKM nepLuoro. [JoxogumMo BMCHOBKY, O NEpPLUIMM KOMMOHEHTOM Mae
OyTn fiecnoBo y HakasoBii opmi. 3aBOskM BigknaaHHs cydikca -a (SKui B
icnaHcbKin MOBi cnyrye 3acobom hopmyBaHHS IMEHHVKIB Bif Ai€CNiB 3i 3Ha4YeH-
HAM Jii, eeKkTy) nekcema nepexoanTb 40 po3paay Aiecnis. Y LbOMY TEKCTOBO-
My cpparmeHTi okasioHaniam bellez-moi € BUSIBOM MOBHOI penpeseHTauil 3HaHHSA
«3atenedoHy MeHi, KpacyHey, Lo Cryrye Ans no3HayeHHd cnis i HoMepy Tere-
dOHY, HaNUcaHWX Ha KNanTuKy nanepy, SKUN xnonewupb Aae KpacyHi-He3HanomLi,
B OYiKyBaHHi Ta cnofiBaHHi Ha Te, WO Ta NOMY 3aTenedoHye.

CnocTtepexeHHsi 003BOMATb FOBOPUTM MNPO Te, WO LUen OkKasioHaniam
€ He TiNbKM Haa3BUYaMHO MOLUMPEHUM Y OOCHISKYBAHUX TEKCTax, a N Cnyrye
6a3o AnNg noganbLIoro KpeaTMBHOrO MpoAyKyBaHHA nekceM wnsxom: 1)
cybecranTuBauii (Ashling gave Bellez-moi a cheesy, sweaty-apologetic grin) Ha
no3HavyeHHa nanipus i3 Homepom TenedoHy; 2) ag’ektusadii (Even if he was
hanging out Bellez-moi notes like they were flyers ... ; The girl who Marcus
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Valentine gave that Bellez-moi note to) Ta 3) ycidyeHHs cnoBa (But why didn’t
you bellez him?), y pe3ynbraTti 4Yoro BUHUKae giecnoso to bellez, wo nepenae
dparMeHT 3HaHHA «TenedoHyBaTK 3a HOMEPOM Ha nanipui, Ak Tobi AaB na-
pybOK-HE3HaNOMELbY .

How she regretted not having bellez’ed him when she’d had her chance.
And it was too late now because she couldn’t find the note (13, 178).

Mepwy noauuito 3a 4acTOTHICTIO BxMBaHHA 10 pasiB 3armaloTb
BULLE3a3HaY€EHi CMifTlbHOKOPEHEBI OKasioHaniaMu 3 BepLunHoto bellez. M CXunbHi
00 OYMKW, LLO Le MOSACHIETLCA BiACYTHICTIO KOHBEHLUINHOT (hOpMU BUPaKEHHSA
AaHOro (pparMeHTy 3HaHHS Ta aBTOPCbKOK HEOOXIOHICTIO peanidyBatu L0 No-
Tpeby. Mpuyomy, sk cnywHo 3ayBaxye O. C. KybpsikoBa, N0O3Ha4eHHA MOXe OT-
pyumaTy nuwie Ta MeHTanbHa CTPYKTypa, fKka He TiflbKun cknanacbk y CBIJOMOCTI
noguHn, a n e i onepaTUBHOK OANHULELD, | TINO 3HaKa, OOHIE CBOED MOABOLO,
30aTHE aKTMBI3yBaTM L0 CKNaaHy i YacTto GaraTtonnaHoBy CTPYKTYPY 3HAHHSA NpPo
CBIT y cBigomocTi noauHu [5, 239-240].

lMpoaHaniayemMo Lie oauH Npuknag TBOPEHHS OKaslioHaniamy, Lo pearnisye
ABULLE 3aMN03NYEHHS:

Back at my office a note had been shoved under door. It said, ‘Do you want
to know who sent the nudie pictures of Detta and Racey? <...> It said to show up
tonight, 10 p.m., at address on docks. Looked it up on map: it was a warehouse.
Was prepared to bet, was a deserted warehouse. Why can’t denooming ever
take place in nice comfortable bar? (11, 487).

Ak BOanocsa BCTAHOBUTW, OKasioHaniam denooming yTBopeHun abo Big
dpaHuy3bkoro dénouement, abo X Big aHrnincekoro denouement, ke y
1752 poui 3ano3unyeHe Big TOro X Taku dpaHuy3bKoro cnosa. Ta sikum 6u 3a
eTumonorieto He ByB okasioHani3am, BiH NO30yBaeTbCsl O3HAK iHLUOMOBHOCTI Y
pesynbTati Aii npoueciB 3BOPOTHLOrO CrOBOTBOPY (Bignagae cydikc -ment),
3aMiHM Npy TPAHCKPUNLii FONOCHMX Y CroBi (oue, Wo BUMOBNATLCA K [u:] Ha
00) Ta cydikcauii (4ogaBaHHA BriacHe aHrMincbKoro cydikcy -ing).

BigHanTn cmucn y ubOoMy OKasioHaniami JjonomMarae aBTOPCbKUM BiAcCTym,
BMKOHAHWUMA B YHICOH 3 MMMOOKMMK BHYTPILHIMW NEepeXmnBaHHAMN NepcoHaxa,
Yy 9KOMY repoiHa XeneH, po3gymykuu Hag 3anuvleHuM i NoBiAOMITEHHAM,
BMUKaE pagio, Wob nocrnyxaTtn HOBUHM:

Shooting incident in Dalkey was main story. A man in his fifties (Harry Fear)
had ‘shot several times at another man’ (Racey). (11, 487).

Micnga yoro cnigye komeHTap aBTopa:

This was utterly ridiculous. She was out of her mind to be involved in all of
this; she could end up getting killed (11, 487).

3 ornsgy Ha «nanitpy», WO HEK KOPUCTYETbCS MUCbMEHHUUA ANsi Onucy
noAin, SKi yocobrntolTb NOYYTTS Ta HACTPIN repoiHi, CIOBO OCMUCIIIOETLCA SK
IMEHHMK, LLO Nepedae KBaHT 3HAHHA «po3ragka, po3B’siska, BUPILLEHHS, BUXig 3i
CKIafHoI, 3annyTaHoi Ta, HauronoBHiwe, Hebe3nevHoi cuTyauii», Ae mae micue
NoripLeHHd 3Ha4YeHHd CrioBa.

Cnig HaronocuTu, WO KOXEH MOBHUW 3HaK, Ik pesynbraT KOrHiTMBHOI 06-
pobku iHopmauii Ta gocsigy, Haknagae cBiv BigOWTOK Ha 36yaXyBaHi HAM yAB-
neHHqa [5, 150], akumun B okasioHaniami denooming BUCTYNalOTb TPUBOXHICTb,
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Hebe3neka, agpeHaniH, pusnkK, CMepTb.

Y kopnyci gocnigxyBaHoro matepiany 3Haxogumo npuknagn i cyto gpaH-
Ly3bkunx ncesgosanosuyeHs: They always seemed to be dropping in, distributing
envelopes for a church collection or looking to borrow a jumper de-baller or ...
or ... you know, that sort of thing (14, 38).

Y 3anponoHoBaHOMY MpuKnagi Mmae micle TpaHcdopmaLia dopmMu 3anosu-
4yeHHs (cpp. déballer 3i 3HaYeHHAM «po3nakoByBaTU») B (POPMM aHIMINCLKOIO
okasioHanbHoro gienpukmeTtHuka (de-baller): BinbyBaeTbca npouec KOHBEPTyBaH-
He 3a mogennio V—Participle, 3H1kae akcaHTerto (HagpsaKOBUN OiakpUTUYHNIA
3HaK (opaHLy3bKOi MOBW) Ta 3’ABNSETLCA Aedic, Wo rpadivHo Buainse npedikc
de- i, BOOHOYaC, akLEHTYE yBary Ha TOMY, LLIO piv po3nakoBaHa, ane He HoLLeHa.

CyuinbHa Bubipka NeKCMYHNX O4MHULb, L0 BIQHOCATBLCS 40 OKasioHaniamis-
3ano3nyeHb, A03BOMNWIIA BU3HAYUTU MPOOYKTUBHICTb IXHBOIO BXMBAHHS B @HIM0-
MOBHOMY MOCTMOAEPHICTCbKOMY XYAOXHbOMY TEKCTi, Wwo cTtaHoBuTb 0,2%. Lle,
Ha Halwly OYMKY, He € 3Ha4YHMM, HaBiTb 3BaXalwuun Ha TOM akT, WO aHrmincbka
MOBa cama € «JOHOPCbKOK 30HOH» A1 3aM03UYeHb B iHLUMX MOBaXx.

lMpoaHanizoBaHi KOrHITMBHI CNocobu OKasioHaNbHOIO CrOBOTBOPEHHS
3acCBiAYYOTb NOMOBHEHHS CTUNICTUYHOT CUCTEMU MOBU HOBUMW NEKCUYHUMMU 3a-
cobamu BMPa3HOCTi, CTBOPEHMMU LUSSIXOM NCEeBA03aN03nyeHHs. 3miHa okycy
yBarn Ha JOCHiAXEHHSI KOTHITUBHOT NPUpPOoAM cnocobiB OKa3ioHanbHOro CroBoT-
BOPEHHS [03BOSISIE FOBOPMTU NPO Te, WO aBTop, 3acobamu CnoBOTBOPY, Npu-
BHOCUTb HOBE 3HaHHS, 36aradye Ta po3LUMPIOE PaKypc CIPUNHATTSA, NiQLWTOBXYE
00 HOBUX «BIOKPUTTIB», MOB'AA3AHUX i3 BXMBAHHAM MOBHMX OOUHWUUB. 3ano-
PYKOK LbOro € KOrHITUBHI Npoueaypu BiAXWNEHHS Bi4 NMUTOMOrO 3HAYEHHA Ta
noripweHHs (nenopadisl) 3Ha4YeHHs1 CroBa, WO fexaTb B OCHOBi YTBOPEHHSA
iHOMBIOyanbHO-aBTOPCbKMX cniB. BogHovac BioKpUTUMKM 3anuvwaoTbCa NMUTaHHSA
Kpeauii okasioHaniamie 3acobamu NoOCTMOAEPHICTCLKOT MOBHOI Ipw, siKi 403BOIIS-
I0Tb HAKONUYyBaTW 1 NepegaBaT HOBUI OOCBIA, HOBE 3HAHHS i, Y Takui cnociob,
peani3yBaTn KpeaTMBHUI NoTeHUian aBTopa, Wo i byae Buctynatm nepcnekTu-
BOIO NoanbLUMX HAyKOBUX AOCHILKEHb Y LIbOMY Harnpsimi.
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