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®EHOMEH NAM’ATI B POMAHI TAH TBAH EHI' THE GARDEN
OF EVENING MISTS: OCOBJINBOCTI ABTOPCbKOI
IHTEPNPETALII NIHFBO-KOrHITUBHOIO KOHUENTY
MEMORY

Cmammsi npucesiyeHa susigrieHH0 ocobriugocmeli iHOUBIOyaribHO-a8mopChbKoi iHmMeprnpemau,ii
niHego-koe2HIimusHo2o koHuenmy MEMORY e pomani The garden of Evening Mists. Cucme-
Mamu308aHO asmopcChbKi 0bpasHi ma akcionoaiyHi ysieneHHsi npo koHuenm MEMORY, wo
3Halwnu ceoe gidobpaxeHHs1 8 Memacghopax, rMOopPIBHIHHSAX ma KOHOMamueHO 3abapeneHux
KOHmMekKcmax.

Knroyoei crosa: KoHUernm, KoeHimusHa memacghopa, akciornoaisi.

KpacHuukasi E.B. ®eHomMeH namMsimu e pomaHe TaH TeaH OH2 The garden of Evening
Mists: ocobeHHocmu aemopckoli UHmepnpemayuu JIUH280-KO2HUMUBHO20 KOHUen-
ma MEMORY. Cmambsi nocesiueHa 8bisisfieHu0 ocobeHHocmel uHOugudyasibHO-agmop-
cKoll UHmMeprpemayuu fTuUH280-K0eHUMUBHo20 KoHuernma MEMORY e pomaHe The garden
of Evening Mists. Cucmemamu3uposaHbl aemopcKue obpasHbie U akcuoroau4yeckue npeo-
cmaerneHusi o KoHuenme MEMORY, komopbie Hawiiu ceoe ompaxeHue 8 Memagopax, cpas-
HEHUSIX U KOHOMamueHO OKpaweHHbIX KOHmeKcmax.

Knroyeenbie crioga: KoHUenm, KoeHUMuUeHas Memacghopa, aKkCuos1o2usl.

Krasnytska K. The phenomena of memory in the novel by Tan Twan Eng The Garden
of Evening Mists: peculiarities of the author’s interpretation of the concept MEMORY.
The article is dedicated to finding out the individual author’s interpretation of the linguistic
cognitive concept MEMORY in the novel The garden of Evening Mists. The author’s image
and axiological notions about the concept MEMORY are reflected in conceptual metaphors,
similes and contexts with connotative coloring. As a result of our research some conclusions
can be made regarding the author’s interpretation of the concept MEMORY. We've outlined
a number of characteristics, which are attributed to this concept in the analyzed literary
work. Firstly, it is the ability of memory to clear up and explain the world by remembering
and re-considering past events. This notion is illustrated by the metaphors MEMORY IS
LIGHT, MEMORY IS ORIENTATION. An additional segment of the semantic structure of the
verbalized concept MEMORY is demonstrated by another conceptual metaphor MEMORY
IS CONTAINER, which reflects the perception of memory as a container of recollections
and even real events of the past. Our study has also revealed that the author regards the
concepts MEMORY and FORGETTING as a dichotomy. The perspective of this research is a
comparative analysis of the concept MEMORY in other English-language literary works.

Key words: concept, cognitive metaphor, axiology.

0O6’°ekmom [oChiaKEeHHS € 0CcobnMBOCTI iHAMBIQYaNbHO-aBTOPCHKOI
iHTepnpeTauii KoHUenTyanbHOro 3micty BepbanizoBaHoro koHuenty MEMORY.
lMpedmemom [OCnioKEHHST CTanu KoHuenTyanbHi MeTadopu, NOPIBHAHHA Ta
akcionoriyHo 3abapBrieHi KOHTEKCTU, O MICTATb fiekceMu, siki BepbanisytoTb
koHuent MEMORY B npoaHanizoBaHoMy TekcTi. Mamepianom Halworo
pocnigpkeHHs cnyrysanm 60 TekcToBux oparMeHTiB, WO MICTATb BepbanisoBaHi
enemeHTn koHuenty MEMORY, 3 aHIMOMOBHOIO pomMaHy ManasiiCbKoro nNucb-
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MeHHuKa TaH TBaH 3Hr The garden of Evening Mists. Bubip came Lboro xygox-
HbOro TBOPY AN aHanidy BepbanizoBaHoro koHuenty MEMORY npoaukToBa-
HUA BENUKOIO YyBarow, sky npuainge astop gpeHomeHy nam’siti. Cama dopma
TBOpPY — Lie MemMyapu rorioBHOI repoiHi. OCHOBHOIO TEMOIO pOMaHy — € GryKaHHs
B nabipnHTax nam’siTi Ta 3abyTTs, Ae repoi XOBatoTb CBOK CMPaBXHIO CYyTHICTb.
3a TeopeTMyHy OCHOBY CBOro AOChiAXeHHA My Gpanu 3anponoHoBaHe
pocnigHykom I CANLWKIHMM YABNEHHA NPOo Te, WO KOHLENT € CKNagHOo €OHICTIO
TPbOX OCHOBHMX KOMMOHEHTIB: MOHATIMHOrO, obpasHoro Ta akcionoriyHoro [1].
AHani3 NeBHOro KOHUENTY B MOBJIEHHI Aa€ 3MOry OKpecnuTn came obpasHui (3a
A0MOMOro0 KOHLEeNTyanbHUX MeTadgop) Ta akcionoriyHum o6’em KoHLEenTy.

OpOuH 3 KMYOBMX METOAIB KOHLENTyanbHOro aHanidy yayetbca sk aHanis
CMOpPIOHIOBAHOCTI KMKOYOBOro crioea. Ak 3asHadae pgocnigHuk J1.O. Yep-
HEMKO «KOHUEeNT» - Le ocobnumBun pakypc po3rmnsgy abCTpakTHUX iMeH, Lo
06’egHy€e BCi BUAM 3HAHb | YsIBNEHb HAaKOMUYEHNX HapodoM, i WO BUSBMSETLCA
B criopigHtoBaHoCTI imeHi [4, 59]. MeTadopa rpae ogHy 3 HanBaXkNUBILLMX ponewn
B Teopii koHUenTiB. BoHa po3ymieTbes Sk «Cnocid hopMyBaHHA MOBHOT KapTUHU
CBITY, O BUHMKAE B pe3ynbraTi KOrHITMBHOMO MaHinyntoBaHHA 3HAaYEHHAMM, L0
BXE MICTATbCS B MOBI, ANsi CTBOPEHHS HOBMX KOHLENTiB, 0cobnmMBO TUX cdep
BigOOpaXkeHHs OincHoCTI, siki He aaHni 6e3nocepeaHbo» [3, 3]. KorHiTneBHi meTa-
dopu, Ha gymky |.A. CTepHiHa, matoTb ByTK «ChOpMynbOBaHi SIK NEBHi 3MICTOBHI
O3HaKW, L0 BXOAATb 00 CTPYKTYPU KOHUEeNTY» [2, 62-63].

B xoagi pgocnigXeHHa TeKCTy pomMaHy Hamu 6yno BUSABMEHO psag metado-
pPUYHUX MoZenen, siKi BigobpakaloTb 0COOnMBOCTI iHTepnpeTauii KoHuen-
Ty MEMORY vy T1BOpi. Hansackpasiwvmn i Hambinblw pekypeHTHUMKU Oynu
HacTynHi meTacdopuyHi mogeni: [MEMORY=LIGHT], [MEMORY=CONTAINER],
[MEMORY=0ORIENTATION].

[etanbHO po3rnsiHEMO MeEXaHi3M YTBOPEHHS BUSIBNEHUX METadOPUYHNX MOae-
nen.

Mpunyckaemo, WO OCHOBOK ANsi YTBOPEHHA MeTadopu 3 JOMEHOM [Ke-
pena LIGHT i gpomeHom uini MEMORY cTtae cninbHa 30aTHICTb naMm’aTi i ceiTna
BMXOMMOBATM NEBHUA dparMeHT 3 Tempsiu ismyHoi (ansg LIGHT) abo tem-
psiBu MmuHynoro (ana MEMORY). KopucTyounch yctaneHor igiomoto, nam’sitb
‘nponueBae CBITNO (aHMmikcbknin ekBiBaneHT sheds light)” Ha muHyni nogii. Y
npvknagi (1) nam’aTb NOPIBHIOETLCA 3 MICAYHMM CSANBOM, siKe repoiHsa 6epe 3 co-
6010, WOO6 ocBiTNOBaTM AOPOry B CBOE MUHYre. 3a CIOXXeTOM 3 uiei hpasn BoHa
noynHae nucatu cBOI MemMyapu.

(1) Before me lies a voyage of a million miles, and memory is the moonlight
I will borrow to illuminate my way [5, 668].

Metadopa memory is light NOCUNIOETLCA B pOMaHi MOPIBHAHHAM NaM’ AT 3i
CBITIIOM COHUA. Y npuknagi aoBa 3Haxogumo: memory is like patches of sunlight.
lMopiBHSAHHSA AeTani3yeTbCs B HACTYMHOMY pedeHHi. TyT nekcema light metado-
pUYHO NigMiHAe nekceMy memory. MNpouec 3ragyBaHHA NEBHOMO Nepiogy MUHY-
N0ro ONUCYETBLCA AK NafiHHA CBITNAa Ha NeBHWI BiApi3ok Yacy (the light will fall
on a particular point in time). 3gaTHicTb cnoragis rybuTtucs, 3abysaTtucs,ixHs
LWIBUOKOMIMHHICTb NepeaaeTbCa LWNSAX0B PO3LUMPEHHS nonepeaHboi meTadopu
memory is sunlight. MeTtacopoto 3abyTTa € TiHi, B AKi 3aHyplOETLCA CBIT (the
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world is in shadows again), konu BiTep X0Ba€ «CBITNO NaM’ATi» 3a xmapamu (the
wind seals up the gap).

(2) Memory is like patches of sunlight in an overcast valley, shifting with
the movement of the clouds. Now and then the light will fall on a particular point
in time, illuminating it for a moment before the wind seals up the gap, and the
world is in shadows again [5, 592].

Ha MOBHOMY piBHi 3HaxoAMMO OCHOBY MOPIBHAHHA YW OTOTOXHEHHS
dparmeHTiB cemaHTnyHoro obcary koHuentisB MEMORY i LIGHT. B ogHo-
My 3 TnymadHux cnoBHukiB (the free dictionary) 3HaxogMmo HacTynHe BuU3-
HayeHHs1 iMeHHuKa light. “something that provides information or clarific
ation” (HapgaBaTu iHcopmaLito abo po3’siCHeHHS). OYeBMOHMN CEMaHTUYHUN
3B’A30K CMOCTEpIraeMo Mpu MOPIBHSAHHI LbOr0 BU3HAYEHHS 3 BU3HAYEHHAM
imeHHuKka memory 3 Cambridge Dictionary: “the ablity to bring back a piece of
information into your mind” (3aiBHICTb OTPUMYBaTK Ha3ad NeBHyY iHPoOpMaLilo B
csigomocTi). Obuasa iMEHHVKN MaKOTb CNINIbHUA CEMAHTUYHUIN KOMMOHEHT «Ha-
Jasatu iHopmauito». [Ona iMeHHUKka memory YTOYHIOETLCA HanpsiMOK LIbOro
HagaHHs — Cy0’eKT He NPOCTO OTpUMYE iHhopmaLito, a oTpumye ii Hasag (bring
back).

CX0Xuni CMUCNOBUI KOMMMEKC nir B ocHoBy wmeTtadopn [MEMORY
is ORIENTATION]. Ha moBHOMY piBHi MexaHi3aMm MeTadopum3auii MoXxHa
BiACNiOAKYBaTM CMMpalYnCb Ha YXe 3HangeHy CeMaHTU4HY CropigHeHICTb
iMeHHukiB lighti memory. CemaHTU4HUI 3B’A30K MiXX nekceMmamu light i orientation
HAOYHO OEMOHCTPYETLCA AKLLO PO3IMAHYTU HACTYMNHUIA NAHLUIOXOK BU3HAYEHD:
light noun - to signal, direct, guide with light [The Free Dictionary] orientation -
the act or process of being oriented [Merriam Webster’s dictionary] to orient
- guide (someone) in a specified direction [Oxford dictionary].

B TekcTi pomaHy Hamu Byno 3adikcoBaHO ABa BMNAAKy (PYHKLiOHYBaHHS
uiei metadpopuyHoi mogeni. B npuknagai (3) metacopryHMM eniteTtom Ao nekce-
MU memory cTae rnekcema compass. “Komnac nam’aTi’ Bege repoiHio CTexkamu
CTaporo cagy, 4e BOHa KOnvcb npadtosana.

(3) Guided by memory’s compass, | began to walk into the garden [5, 31].

B npuknagi (4) OTOTOXXHEHHSA NaM’aTi 3 OPIEHTUPOM CTa€ OCHOBOHO A1 CTBO-
peHHs po3ropHyToi MeTadopu. MepoiHa 3agae pUTOpUYHE NMUTaHHS, YuM BCi nioau
Tak camo, siKk BOHa, aHani3ytoun CBOK Nam’saTb CKNadalTb MeHTanbHy KapTy
[analyze the returning echoes of our memory in order to chart the terrain], 3a
[0MOMOrol AKOT HamararTbCsl OCMUCIINT HABKOMNWULLHIN CBIT [in order to make
sense of the world around us]j.

(4) Are all of us the same, | wonder, navigating our lives by interpreting the
silences between words spoken, analyzing the returning echoes of our memory
in order to chart the terrain, in order to make sense of the world around us? [5,
619].

TpeTio rpyny metadop 3 IEKCEMOK0 memory ONUCYE CXemaTuyHa Mogenb
[MEMORY is CONTAINER]. OcHoBy meTadopu3saLii MoHa npocnigkyBaTtu Ha
MOBHOMY piBHi. BoHa BinbyBaeTbCca Ha ocHOBI cememun “3Gepiratu (fo store)” Ak
3pO3YyMino 3i CIIOBHMKOBMX BU3HAYeHb NeKceM memory Ta container: memory
- the store of things learned and retained from an organism’s activity or
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experience as evidenced by modification of structure or behavior or by recall
and recognition [MerriamWebster’s]; container - something used for storing
or holding things, for example a box, bottle, or bowl [Macmillan dictionary].

B pomaHi BuweonucaHa MeTtadopuyHa MoAenb MYHKUIOHYE B pafi
npvknagis. Tak B npuknagi (5) nam’ate metadopunsyeTbca sk cxoBaHka (hiding),
WO OYEBMOHO MOXHa BBaXkaTU MNEBHMM KOHTEMHEPOM, 3 SKOro MnocTalTb
(emerge) bakTn MUHynoro.

(6) Something is stirring in my memory, and | remain completely still in my chair,
So whatever it is that is emerging from hiding will not be frightened off [5, 665].

B iHwWomy cbparmeHTi aHanisoBaHOro TekcTy (6) BuLLEepOo3rnsaHyTa Mogenb
peani3yetbca B Metadopi memory is a reservoir. Cnoragn repoiHi Npo ypoku
cagiBHuuTBa 36epiratotbes B il nam’aTi (I have committed everything he taught
me to my memory), ane nporpecytoda xsopoba Mo3Ky CTaHOBUTb ANSA Hel 3arpo-
3y. Tomy B pamKax po3LMpeHoi metadopu NaM’aTb, AKa 3 pokaMu NoripLlyeTbes,
ONMUCYETLCA rEepOiHEl0 SIK pesepByap, Wo Aas TpiwmHy (but the reservoir has
begun to crack).

(6) He was right — | have committed everything he taught me to my memory.
But the reservoir has begun to crack [5, 335].

OTOTOXXHEHHS1 Nam’ATi 3 IHWWUM BMOOM KOHTEWHepa, a came 3 KiMHaTtamu
(chambers of my memory) 6aunmo y npuknagi (7). Onosigay He NpocTo 3ragye,
a pictae (draw out) cnoragu 3 KiMHaT nam’aiTi.

(7) From the chambers of my memory | will draw out and set down all
recollections of the time | spent with Aritomo [5, 64].

Kpim nepeniyeHnx metadop B TekCcTi pomaHy The Garden of Evening Mists
KOTrHITUBHWUI 3MicT KoHuenTy MEMORY po3kpvBaeTbCa 3@ LOMOMOIOK HU3KU
NOPIBHSAHb. Y KOXXHOMY 3 HUX AEMOHCTPYETLCA NEBHA rPaHb CMUCMOBOrO 06’emy
KOHLENTY, AKUM IHTEPNPETYE NOro aBTop.

Y npuknagi (8) nam’aTi npunMcyeTbCca BnacTuBiCTb CBITUTU. Konu cnora-
OW sICKpaBi | 4iTKi, naM’aTb He NigBOAWUTL OMoBigada, TO BOHA MOPIBHIOETHLCS
3 CAIYMM MOBHUM Micsauem (memory is like the moon tonight). MNMopiBHAHHS
NPOAOBXYETLCA MeTadoporo: BOMtoYi cnoragm OTOTOXHIOKTLCA 3 LIpamMamu, AKi
HavKpalle BUAHO NPy TakOMy SICKPaBOMY CBIiTMi — TOGTO, KON Nam’sitb He Aae
360iB.

(8) My memory is like the moon tonight, full and bright, so bright you can
see all its scars [5, 649].

LLIBMOKOMMANHHICTL, HEeHa4iNHICTb nam’aTi iNCTPYETbCA MOPIBHAHHAMU B
TPbOX HACTYNMHUX Npuknagax. B npuknagi (9) ue gocaraetbca CniBCTaBNEHHAM
6e3LWyMHOro NonbOTy HIYHOrO NTaxa 3i CnoragoM, LWo NpoMariHyB Y CBiAOMOCTI.

(9) An owl glided past the verandah, like a fragment of lost memory [571].

Ak nMCTOK, WO 3ipBaBCs 3 TifKK i KpYXXNsa€e B NOBITPi (a leaf spiralling down
from a high branch), xanae (reach for it, snatch) repoiHa BunagkoBui crnorag,
WO BMPUHYB 3 mMunbuH nam’siti y npuknagi (10). HenepenbadyBaHicTb, neBHa
XaoTU4HICTb nam’siTi BigobpaxeHa 6e3nagHUM, He CrnaHoBaHMM MOSIbOTOM
OCiHHbOIO NINCTS.

(10) A memory drifts by. | reach for it, as if | am snatching at a leaf spiralling
down from a high branch [5, 61].
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MaM’aTb HE € KOHCTAHTOD, 3 YaCOM BOHa TbMsiHie abo 3HMKae 30BCiM. [Npu-
knag (11) KpiM NOPIBHAHHS MICTUTb TAKOX PO3ropHYTY MeTtadopy, Wo obpa3Ho
onucye npouec 3abyTTa. [epoiHs, Wo cTpaxgae HEBUNIKOBHOK XBOPOBO MO3-
Ky, PO3MipKOBY€E Npo Hacnigkyn cBoro pisnyHoro ctaHy. Cnoragmn nopiBHIOKTLCA
3 niwaHoto Kocoto (sandbar), siky Bce Ginblie BiggansaoTh Big 6epera NpunmBHi
xBuni (off from the shore by the incoming tide). Mpunue — Le, o4eBNAHO, Me-
Tacpopa 3abyTTa. 3abyTTs, 9K OKeaH, XOBae€ nig TOBLLE BOAW BCi 3ragku npo
MuHyne (they will become submerged).

(11) Once | lose all ability to communicate with the world outside myself,
nothing will be left but what | remember. My memories will be like a sandbar, cut
off from the shore by the incoming tide. In time they will become submerged,
inaccessible to me [5, 59].

Baarani aBTop y TEKCTi poMaHy Npuainge Benuky yBary HeHaginHOCTi nam’aTi.
Lis BnacTuBicTb 6e3nocepenHbO NocTyntoeTbes B npuknagax (12) i (13). B nep-
womy Bunaaky (12), umMTytoum KUTancbke NpUCcniB’a, aBTOp BU3HAE HE3OATHICTb
nam’aTi goBro 36epiratu noAii MMHynoro. 3rigHo 3 NpucniB’aM, Hanbnigiwnn Ha-
NUC NepexmnBe NI0ACbKY NaMm’aTb.

(12) The palest ink will outlast the memory of men. From out of nowhere the
old Chinese proverb comes to me [5, 224].

OnoBigay cam HeogHOPa30BO CYMHIBAETbLCA B TOYHOCTI (accuracy) CBOiX
cnoragis, K Lie A&@MOHCTPYE, Hanpuknag, uMtata HasefeHa Huxde (13).

(13) | question the accuracy of my memory [5, 214].

OnocepenkoBaHoO iNO30PHICTb CroragiB 4EMOHCTPYETLCA B TEKCTi pOMaHy
B OMWCIi OBOX CTaTyh Y cagky SINOHCLKOro MancTpa. Llen onuc intocTpye Takox
aBToOpCbke CcnpunHATTA KoHuenty MEMORY gk yactuHu gmnxotomii MEMORY/
FORGETTING. 3a 3agymom aBTopa, ABi CTaTyi — Le cecTpu-6nusHiodkmn (twin
sister) — 6orvHi nam’aTi Ta 3abyTtTa (Npuknag 14). 30BHIWHIN BUrNSA diryp €
MeTaopUYHNM A3epKarioM OCHOBHWUX XapaKTepPWUCTUK LMX ABOX MeHTarbHUX
NpoLIeCiB.

(14) ‘The one on the right is Mnemosyne. You’ve heard of her?’ ‘The goddess
of Memory,’ | said. ‘Who’s the other woman?’ ‘Her twin sister, of course. The
goddess of Forgetting’ [5, 81].

B onuci 6oruHi nam’aTi (npuknag 15) — MHeMocnHu — aBTop NigKPECNIoE Nnuwie
OOHY AeTanb: YiTKi pucy obnm4yys, Npo Wo ceigvaTh enitetn defined, prominent
(4iTKO OKpecrneHun, pernbedHui). Lia netanb 30BHILWHOCTI NPOTUCTaBNAETLCA
po3MnTMM obpucam obnuyus i ogary ii cectpu (her sister’s face looked almost
blurred). ABTop MeTahoOpMyYHO OEMOHCTPYE BNACTMBICTb 3abyTTa 3aTymaHioBa-
T, 3rnagxysaTv MuHyne. NamM’aTb HAaTOMICTb BU3HA4YaETLCHA CBOEK BUPA3HOKD
ACHICTIO.

(16) Mnemosyne’s features were defined, her nose and cheekbones
prominent, her lips full. Her sister’s face looked almost blurred; even the creases
of her robe were not as clearly delineated as Mnemosyne’s [5, 81].

Buweonucana metagopa HabyBae AMHAMIYHOIO PO3BUTKY. 3OBHILLHICTb
CKYNbMTYp NO Pi3HOMY 3MIHIOETBLCH 3 MAVHOM Yacy. borHa nam’aTi nuwaeTbes
Takoto, sikoto Byna 6arato pokiB ToMmy (remained unchanged), a ii cectpa Bce
Ginbwe BTpavae cBoe obnuyusa (her sister’s face is almost worn smooth, her
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features rubbed away). MNpupoaHin npouec eposii KaMeH0 — aBTOPCbKa MeTa-
dopa npouecy 3abyTTs MUHYNOro. Ak gowy i BiTep ctupae pucu obnmyys cratyi,
Tak 4Yac 3aTyMaHoe NnamaTb, PYMHYE HaBiTb HANBaXXNUBILLI cnoragu.
(16) The Goddess of Memory has remained unchanged but, to my dismay,
her sister’s face is almost worn smooth, her features rubbed away [5, 653].

Kpim obpasHoi iHTepnpeTauii koHuenty MEMORY B pomaHi The Garden
of Evening Mists aBTOp TaKOX TOPKaeTbCA aKCIONOriYHOro wapy KoHuenTyarsb-
Horo 3micTy. OAHO3HAYHOI OLHKM KOHLENT He oTpuMye. 3 ogHOro 6oky nam’sitb
HeoOXigHa repoiHi, BOHa NaHiuHO 60iTbCcA BTpaTUTM cBOI cnoragu. lig 3arpo-
3010 3aXBOPKOBAHHS MO3KY, pe3ynbraToM SIKOro B HedanekoMmy ManbyTHbOMy
CTaHe aMmHesisi, BOHa 3anuncye Bce, L0 e MOXe SCHO npuragatyu npo CBOE
XWUTTA | nogen, Wo ii oTodyBanu, 3 €4UMHOK METOK — He 3arybuTu ui cnora-
An nosHicTio. JlloamHy, sika BTpatuna cnoragv, BOHa HasvBae npveBugom 6e3
BMacHOI igeHTU4YHoCTi, 6e3 MuHynoro i ManbyTHboro (a ghost (...) without an
identity, with no future, no past).

(17) The prospect terrifies me. For what is a person without memories? A
ghost, trapped between worlds, without an identity, with no future, no past [5,
59].

Ane naM’aTb — Le TakoxX BenuyesHuin 6inb (npuknagm 18-19). CtpaxgaHHs
XMBYTb Y cnoragax, i nuwe yac i 3abyTra gonomararoTb ix no30yTucs. 3ragyroum
Aesiki MOMEHTW CBOTO XXUTTS, ONOBIAaY 3i3HAETLCA B HE3AATHOCTI NPOAOBXYBaTU
cBoto cnosigpb (I am unable to continue writing) abo B HeGaxkaHHI ocMucnioBaTH
3ragaHe (npuknag 18).

(18) | do not want to face what | have remembered [5, 418].

(19) There are moments when, remembering what happened, | am unable
to continue writing [5, 592].

Taka amOiBaneHTHICTb NaM’sATi NPOXoANTb NIENTMOTMBOM YepPe3 BECb TEKCT
aHanisoBaHoro TBOpY.

B pesynbrati ocnigXeHHs CTae MOXNMBMM 3pOOUTU NEBHI BUCHOBKU LLIOAO
aBTOPCbKOI iHTepnpeTadii koHuenTy MEMORY y 1ioro o6pasHin Ta akCionoriyHin
CKknapgoBin. 3aBasikm cuctemi metadop i 00pasHMX MOPIBHSAHb CKMaBCs MeEB-
HUM nepenik XapakTepuCTUK, WO X npunucye aBTop deHomMeHy nam’gati. Le
— B Mepwy 4epry 30aTHICTb MOSICHIOBATW Ta MPOSICHIOBATM OTOYYHOYMI CBIT
yepes3 npuragyBaHHA i OCMUCNEHHA nofin MuHyrnoro. Llen doparmeHT cmuc-
nosoro o6’emy BepbanizoBaHoro koHuenty MEMORY intoctpytoTb MeTadhopu
MEMORY IS LIGHT, MEMORY IS ORIENTATION. [JogaTtkoBMM CEermMeHTOM
CEMaHTU4HOI CTpPyKTypu BepbanizoBaHoro koHuenty MEMORY € TakoX KOH-
uentyanebHa metacpopa MEMORY IS CONTAINER, wo Bigobpaxae yaBrneHHs
npo nam’aTb SK MPO KOHTEWHep crnorafiB i HaBiTb nodin muHynoro. e ogHa
3 BUSIBMIEHUX XapakTepuCTUK aBTOpCbKkMx KoHuenTy MEMORY — HeHaginHicTb
nam’aTi — NiAKPEeCNOETbCH PSAOM NOPIBHAHb Ta MeTaddOPUYHUM OMMUCOM CTaTyi
GornHb nam’aTi Ta 3abyTTa. B xoai gocnigxeHHs Takox Gyno BCTaHOBIEHO,
wo asTop o6’eaHye koHuenty MEMORY 1a FORGETTING B anxotomito. Lo
CTOCYETbCSI aKCiONOrivyHOI CKNagoBoi, TO aBTOpCbKa ouiHka koHuenty MEMORY
ambiBaneHTHa. [lepcnekTMBHMM BBaXkaemMo nofanblue AOCHIMKEHHA KOHUEeNTYy
MEMORY B iHWNX aHIMOMOBHUX XYOOXHiX TBOPaX NMCbMEHHUKIB BpUTaHCHKO-
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ro NOXOMKEHHSI Ta MOPIBHAHHA OTPMMaHMX pe3ynbraTiB 3 XapakTepUCTUKaMu
Bepb6anizoBaHoro koHuenty MEMORY, Busasnennmun B pomaHi The Garden of
Evening Mists manasincbkoro nucbMeHHuka Tan Twan Eng.
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