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BEPBANI3ALIA KOHLUENTY HAIR
B AHITTOMOBHIU XYOOXHIN NPO3I

Cmamms npucesideHa 0ocnioxeHHo eepbanizauii koHuyenmy HAIR e aHarnomosHuUX
XydoxHix meopax XIX-XX cmonimb. Y pobomi po3ansidarombcsi OCHO8HI nidxodu 0o eus-
YeHHS KOHUernmy y cy4acHOMY MOBO3HasCmei, aHasli3yrtombCsl CMPYKMYyPHI, ceMaHmMUYHi,
2eHOepHi ma KinbKicHi ocobrugocmi (byHKUiOHy8aHHSI HOMIHamMu8HUX OOUHUUb, SIKi
sepbanisyromb KoHUernm HAIR e aHenilicbKOMYy MOB/EHHI.

Knrouoei cnoea: koHuenm, eepbarnizayis, HoMiHamueHa 0OUHUUS, XyOOXHS rpo3a.

Mukaea H.M. Bep6anu3ayusi konuenma HAIR e aH2/1083bI4HOU XydoxecmeeHHOoU
npo3e. Cmambs rocesiweHa uccrnedogaHurw ocobeHHocmel eepbanusayuu KoHUenma
HAIR 8 aHa2mosi3bI4HbIX XydoxecmeeHHbIX rpou3sedeHusix XIX-XX es. B pabome paccma-
mpugarmcsi OCHOBHbIE NM0OX00b! K U3Yy4YEHUK KOHUErNma 6 CO8pPeMEHHOM S3bIKO3HaHUU;
aHanu3upyrmecsi CmpyKmypHble, ceMaHmu4yeckue, 2eHOepHbIe U KOTU4YeCcmeeHHbIe OCO-
6eHHoCcmUu ¢hyHKUUOHUPOBaHUSI HOMUHamMUBHbIX e0UHUL, KOmopble 8epbasiu3upyrom KOH-
yenm HAIR e aHanutickol peyu.

Knrodyeenlie croea: koHuenm, eepbanusayusi, HOMUHamusHasi eOUHUUa, XyOO0XeCmeeH-
Hasi rpoa3a.

Mikava N.M. Verbalization of the concept HAIR in the English artistic prose. The given
article deals with the investigation of the peculiarities of verbalization of the concept HAIR in
English artistic prose of the XIX-XX centuries. Main trends in the concept study in modern
linguistics are being viewed in the article; structural, semantic, gender and quantitative
peculiarities of the nominative units verbalizing the concept HAIR in the English speech
are being analyzed. According to somatic classification, three lexical-semantic groups
verbalizing concept HAIR in the English language have been singled out, namely: "head
hair", "facial hair" and "body hair". Most nominative units are used in portrait descriptions
of characters. Such conceptual features as beauty and protective function of hair are
foregrounded in the analyzed texts.

Keywords: concept, verbalization, nominative unit, artistic prose.

OpfHieto i3 XapakTepHUX O3HaK CyyacHOI PiNonoriYHol Haykn € akTUBHUM
PO3BUTOK KOTHITUMBHOI NHIBICTUKM — HanpsiMy MOBO3HAaBCTBa, Y SKOMY MOBa
po3rnagaeTbes 9K 3acid oTpuMaHHs, 36epiraHHs, 06pobkun, nepepobkn N BUKO-
PUCTaHHS 3HaHb, CAPSIMOBaHMI Ha OOCNIAXEHHSA cnocobiB KoHUenTyanisauii n
KaTteropuaawii neBHO MOBOK AincHocTi Ta gocsigy [9, 213]. Cepen ronoBHMX
3aBOaHb KOMHITUBHOI MIHIBICTUKM BiA3HA4YalOTbCHA, 30KpeMa, aHania npupogu
MOBHOI KOMMETEHLU,i NIIOAMHM, 1T OHTOreHesy; OOCNIAXEeHHA cneundikm kaTero-
pu3auii Ta KoHUenTyani3auii; onnuc opraHisadii BHYTPILUHbOIro NIEKCUKOHY Noau-
HW BiONOBIOHO OO0 CTPYKTYP penpeseHTauii 3HaHb i MexaHi3miB nam’siTi; nosc-
HEHHS KOTHITMBHOI QiNbHOCTI MIOANHN Y npoLecax NOPOAXKEHHS, CIPUAHATTS |
PO3YyMiHHSI MOBINEHHS, KOMYHiKaLiT; JOCNiAXeHHs NidHaBanbHUX NpoueciB i poni
NPUPOOHNX MOB Y TXHBOMY 34iACHEHHI; BCTAHOBMNEHHS CMiBBIAHOLLEHHS MOBHMX
CTPYKTYp i3 KOHLENTyanbHUMK; CNiBBiAHOLLIEHHA MOBHMX 3HAKIB Ta BigobOpaxe-
HUX Yy HUX KYNBTYPHUX peanin; BUSIBMIEHHA Ta OMUC MOBHOI KapTWHU CBITY Ta i
dparmeHTiB TOWoO [9, 214; 3, 70-72].
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Cnig Big3HaunTw, WO NepeBakHa KinbKiCTb Npaub 3 KOTHITUBHOIT NIHIBICTUKM
GOKYCYIOTbCA Ha OOCHIIKEHHI MOBW: «Y KOMHITUBHIN NiHIBICTULUI dOYHKLiOHYyBaH-
HS MOBM PO3MMSAaeTbCs SIK PI3HOBMA KOTHITMBHOI, TOOTO Mi3HaBarnbHOI Aisinb-
HOCTI, @ KOrHITUBHI MeXaHi3aMn Ta CTPYKTYPU JOACBKOI CBIAOMOCTI AOCIIoKYOTh-
cd Yyepes3 MOoBHI aBuLay [2, 24].

Mema Haworo gocniokeHHsi nonsrae B aHanisoBi ocobnmeocTten Bepbani-
3auii koHuenTy HAIR Ha maTepiani aHrnoMoBHOI XygoxHboT npo3n XIX-XX cTo-
niTb.

Hacamnepen HaBegemMoO BM3HAYEHHS MOHATTHA «KOHLENT» Ta PO3rnisgHEMO
OCHOBHI Nigxoau A0 MOro BMBYEHHS Y CydacHin niHreicTuui. KnacuyHum tnyma-
YeHHAM uboro TepMiHy, Ha gymky O.O. CeniBaHOBOI, BBaXXaeTbCs BU3HAYEHHS
y «KOpOTKOMY CNOBHMKY KOTHITUBHMX TepMiHiB», 3anponoHoBaHe O.C. Kybpsa-
KoBoto [9, 256], a came: KOHUENT — e «TePMiH, WO CIYXUTb NOSCHEHHIO Ofu-
HULUb MeHTarnbHUX | MCUXIYHUX PecypciB HALLOT CBIAOMOCTI 1 Tiel iHdopMaLinHOT
CTPYKTYpW, WO Bigobpaxkae 3HaHHA | 4OCBIA NOAMHM; e onepaTyMBHa 3MiCTOBHa
OOWHMLSA Nam’aTi, MEHTanNbHOro NEKCUMKOHY, KOHLENTyanbHOI CUCTEMU Ta MOBMU
MO3KY, BCIEI KApTUHK CBITY, BigobpaxkeHoi y ncuxiui niognHmny» [8, 90].

Po3BUTOK KOTHITMBHOI MNiHIBICTMKN AaB MOLWUTOBX 4O BUHUKHEHHST OEKiNbKOX
HanpsMiB aHani3y KOHLENTIB Y BiAMNOBIAHOCTI 4O METOOO0MOriYHOI opieHTauil Jo-
cnigHukiB. Ak Bia3Havae |.C. LLleB4eHKo, cninbHMM AONst BCiX HaNpPsSMKIB € BU-
3HaHHS KOHUenTy 6a30BO OAMHMLEKD CBIQOMOCTI, BIOMIHHOCTI XX NOB’A3aHi, y
nepwy vepry, 3 ooKycyBaHHAM Ha NEBHOMY TMUMOBI KOHLENTIB, @ TAKOX 3 Pi3HUM
TPaKTyBaHHAM BiAHOLIEHb MK KOHLENTOM SIK €NleMEHTOM €THOKYNbTYPHOI Kap-
TUHU CBITY Ta NEKCUYHUM 3Ha4veHHaM [7, 192-193]. Ha cborogHi HannowwmpeHi-
LWUMMUW € HACTYMHi HaNpPAMKW KOHLENTyanbHOro aHaniay:

1) KynbTYpPOMOriYHUA HaNPAMOK, B AIKOMY KOHLIENT BU3HAYAETLCA SK 3ryCTOK
KynbTypy Yy CBIiJOMOCTI NMIOAMHN; CaMe Y BUMMA4I KOHUENTY KynbTypa BXOAUTb Y
MEHTarnbHUI CBIT NIOANHW, i, 3aBOSKM NOMY, N0ANHA CamMa BXOOAUTb Y KynbTypy
Ta iHOAi BNnMBae Ha Hel; e OCHOBHUIN ocepenoK KyNbTypu B MEeHTanbHOMY CBITi
nanHNY;

2) 06’eKTOM MiHrBOKYNbTYPOSIOrNiYHOMO HanpsMy € KynbTYPHUA KOHUENT siK
MeHTarnlbHe YTBOPEHHS; Len nigxig cnpsiMOBaHWMA Ha KOMMSIEKCHE BUBYEHHS
NeBHOI MOBW, CBIAOMOCTI Ta KynbTypu. KOHUENT KynbTypu XapakTepusyeTbCs
npeaMeTHO-00pa3HO, MOHATIMHOK Ta LHHICHOK CKITagoBUMU;

3) noriko-enaeTnYHMIA HanpsiM CMiBBIAHOCUTb €MEMEHTU CTPYKTYPW 3HAYEH-
HA Ta o6’eaHye iX y cknagi NeBHOI (CXEMHOT) CTPYKTYPM MPpU KOHUENTYanbHOMY
aHani3oBi Ta 30cepemXye CBOK yBary Ha 6a3oBux openmax nobygoBu nekcuy-
HO NpeacTaBNeHNX KOHUENTIB;

4) NpenCTaBHMKN KOTHITUBHO-NOETUYHOIO HanpsaMmy aHanisyloTb obpasHui
NPOCTIP KOHUENTY Yy XYAOXHbOMY TEKCTi, TEKCTOBI KOHLIENTU XYOOXHbOT NPO3MK;

5) cemMaHTMKO-KOTHITUBHMI Nigxig nonsirae y AOCNILKEHHI CrniBBigHOWEHb
CEMaHTUKM MOBM 3 KOHUEeNTocdepol Hapoay, CniBBiOHOLWEHb CEMaHTUYHUX
NpoLeciB 3 KOrHiTMBHMMU [6, 173]. Y npoueci NiHrBOKOrHITUBHOIO OOCHIIKEHHS
MEeTo[, CEMaHTUKO-KOTHITUBHOrO aHanidy nepegbavae nepexig Big 3MmiCTy 3Ha-
YeHb MOBHUX 3HakiB 0O 3MICTY BiAMOBIAHWX KOHLENTIB Yy XO4i OKpeMoro etany
Onncy — KOTHITUBHOI iHTepnpeTauii [Tam came, 178]. Came po3rnsag ceMaHTuKu
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MOBHMX OOMHULb, SKi 06’EKTUBYIOTb KOHLENTU, JO3BOMISAE OTPMMaT AOCTyN A0
3MICTY KOHLENTIB K MUCNEHHEBUX OAMHULb.

Bcnig 3a npegcraBHMKaMy JaHOro HanpsiMy BU3Ha4YaeMo KOHLUENT sk 6a3o-
BY OOMHULIO MUCMEHHEBOTO KOAY JIIOOUHW, ika MAE BHYTPILUHIO CTPYKTYpY, LUO
CKNaJaeTbes i3 KOHUEeNTyanbHUX 03HaK, € pesyrbraTtoM NisHaBaribHOT AiANbHOCTI
0COBMCTOCTI Ta CyCcniNbCTBa, MICTUTb KOMMMEKCHY iHhOpMaLiito NPo BiANoBigHUA
npegMeT abo gABuLLe, a TaKoX NpOo iHTepnpeTauito Uiei iHopmauii cycninbHO
CBIJOMICTIO Ta CTaBIEHHS A0 Lboro npeameta um sieuwa [4, 100]. Cnig 3a3Ha-
4YUTU, WO KOHUENT € iHOpMaLiNHO CTPYKTYpOto, fka Bigobpaxae ysaBneHHs
NOAMHN PO 06’EKTN He TiNbKW AYXOBHOrO, a N MaTtepianbHOro ByTTsa, TO6TO KOH-
LenTn PO3pPi3HIOKTLCA 3a CTyNeHeM KOHKpeTHOCTI-abcTpakTHOCTi [1, 26].

Ha gymKy npegcTtaBHUKIB AA@HOro Hanpsimy, MOBa € OAHMM i3 OCHOBHUX iH-
CTPYMEHTIB Mi3HAHHA Ta KoHLenTyanisauil HaBKONULIHLOIO CBITY, a BiATakK M iH-
CTPYMEHTOM onucy KoHuenTiB. «Lnax gocnigkeHHs Big MOBU OO KOHUENTY €
HanGiNbLW HagiHAM, aHari3 MOBHMX 3aco0biB A403BONsiE HaMbINbLW NPOCTUM Ta
eeKkTMBHMM CnocoboM BMABUTM O3HAKM KOHLENTY Ta 3MOAentoBaTtn norox» [6,
179]. Came TOMy NpegMeTOM CEMaHTUKO-KOTHITUBHUX JOCHIAKEHb € Pi3Hi 3aco-
6u penpeseHTaLii, TOGTO BUPaXXeHHA, Nepeaadi KoHUEeNTIB y MOBi. AHani3 ckna-
Ay TOTO YW iHLIOro KOHUENTY BUSABMNSETbCA Yepe3 3HAYEHHS MOBHUX OOMHULPb,
LLO penpe3eHTYoTb JaHUW KOHLENT, X CFIOBHUKOBI TNyMayYeHHA Ta MOBIIEHHEBI
KoHTekcTn [1, 31].

Marepianom gocnigpxkeHHa ocobnueocten Bepbanisauii koHuenty HAIR B
aHrnincbkoMy MoBrneHHi ctanu 1Bopu O. Yannbga, k. Moncyopci, K. MeHcing,
O. leHpi, E. XemiHryes.

3a coMaTMYHOK O3HAKOK BUMOKPEMITIIOEMO TPU FIEKCMKO-CEMAHTUYHI rpynu
(mani — JICI'), aki BepbanisytoTb koHuenT HAIR B aHrnincekii mosi, a came: JICTI
“head hair’, NICI “facial hair’ Ta NNCI” “body hair’. Po3rnaHemo ocobnmeocTi npea-
CTaBMEHOCTI KOHCTUTYEHTIB 3a3Ha4YeHUX rpyn B aHMMOMOBHUX XyAOXHIX TBOpax
XIX-XX cToniTb.

3aranbHa KinbkicTb BUbipkK cTaHoBUTL NoHag 500 BunagkiB BXMBaHb HO-
MiHaTUBHMX OAMHMLb, WO Bepbanis3yoTb gaHun KoHuenT. [posBeaeHn aHanis
nokasas, L0 HanbinbLL LWIMPOKO NpeacTaBneHa nepuwa i3 Hux — JICI “head hair”,
B OCHOBHOMY CBOEH0 3arorioBHOK HOMIHaLE hair, Aka BXUBaeTbCA Y AoCriaxKe-
Hux TBOpax 430 pasi..

Cnig BiA3Ha4MTK, WO y NepeBaxHin BinbLWOCTI BUNagkiB 4aHa HOMIHATMBHA
OOMHULS BXMBAETBLCHA Y NOPTPETHIA XapakTepucTuui NepcoHaxis, nepesoBcim
XKIHOK.

“And then Miss Fulton, all in silver, with a silver fillet binding her pale blonde
hair, came in smiling” (13, 34).

Bonoccs Bigirpae 3HadHy ponb y 306pa)KeHHi 30BHILLHOCTi repoiHb, CNyrye
BaXXMMBOO NOPTPETHOIO AeTansto, SK, HanpuKknag, y HacTynHoMy OnmMcoBi MOJIO-
ANX OiByar, SKi YekaroTb CBOro NepLUOro BUXoay B CBIT:

“There they stood, smoothing their gloves, patting their glossy hair and
smiling among themselves” (13, 101).

MopibHy dyHKUitO cnocTepiraemo i B OnuCOBI ebpaykn i3 onosigaHHA
“A Cup of Tea” K. MeHcdinga:
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“...a light, frail creature with tangled hair, dark lips, lighted eyes, lay back in
the big chair’ (13, 126).

MpoTte, cnig Big3Ha4YMTU Marxe piBHY KinbKiCTb XiHOUYMX i YONOBIYMX NOpTpe-
TiB y AOCMiAXEHMX TBOpax, TOOTO BONOCCA € BaXIMBOK MOPTPETHOI XapakTe-
PUCTUKKOIO BCiX NEePCOHaxiB, He3anexHo Big cTaTi, Hanpuknaa:

“Lord Henry looked at him. Yes, he was certainly wonderfully handsome,
with his finely-curved scarlet lips, his frank blue eyes, his crisp gold hair” (14).

OpHa i3 repoiHb «Caru npo ®opcanTiB», [PKyH, Mana HacTiNbKn Sickpase Ta
NULLIHE BONOCCH, WO HaBiTb OTpUMana BignosigHe npisBMCbKO:

“June stood in front, fending off this idle curiosity - a little bit of a thing, as
somebody once said, “all hair and spirit,” with fearless blue eyes, a firm jaw,
and a bright colour, whose face and body seemed too slender for her crown of
red-gold hair’ (10).

OcobnuBy yBary aBTOpu NpUAINSAITbL ONUCOBI KONbOPY BOSOCCSH, B SKOMY
4acToO BXMBAKTbCSA CTani eniTeTn, Ha KWTanT, 3os10mase, bypwmuHose, K OT,
Hanpuknag, B ONUCOoBI IpeH, NepcoHaxy TOro X TBOPY:

“The gods had given Irene dark brown eyes and golden hair, that strange
combination, provocative of men’s glances, which is said to be the mark of a
weak character....... Under that rosy light her [Irene] amber - coloured hair and
fair skin made strange contrast with her dark brown eyes “ (10).

[nsa Toro, wob NigKpecnuTX OpraHi3oBaHiCTb Ta 30BHILLHIMA FTOCK YOroBika
Ipen — Comca, aBTOp 3a3Havae, Lo XOOHa BOMIOCUHKA He BMOMBanacs i3 noro
3a4icKu:

“Skin-like immaculateness had grown over Soames, as over many London-
ers; impossible to conceive of him with a hair out of place, a tie deviating one—
eighth of an inch from the perpendicular, a collar unglossed!” (10).

HomiHaTBHa oanHMUA hair BXXuUTa i3 NPUKMETHUKOM white cnyrye getannio,
sIKa BKA3ye Ha NOXWUMNIA BiK NEPCOHAaXY:

“He [Old Jolyon] stepped out, his bearing extremely composed; his massive
head, with its drooping moustache and wings of white hair, very upright, under
an excessively large top hat; his glance firm, a little angry» (10).

Taknm 4YMHOM, aHani3oBaHi KOHTEKCTUM YMOXITMBIIOKTb BUAINEHHA TaKUX
KOHLenTyanbHMX O3HaK siK Kpaca BOroccs Ta BiK.

Y Ooesknx Bunagkax, BX1UBaHHS NEKCUYHOT OOUHUL, WO HOMIHYE OOCNIAXY-
BaHUM KOHUENT, He 0BMEXYETLCA PO NOPTPETHOI XapakTEPUCTMKK, a Hamno-
BHIOETLCSA MEBHUM CUMBOSi3MOM. [pointocTpyeMo Le Ha npuknagi Bigomoro
onoBigaHHsa E. XemiHryes “Cat in the Rain”. lonoBHa repoiHs, monoga amepu-
KaHKa, HyabryluM y CBOEMY rOTENbHOMY HOMEpI Mg Yac Heroaw, BUCIOBIOE
CBOi BaxxaHHS, cepen AKNX — BiApOCTUTM Bonoccs. Hapasi y Hel KopoTka CTpuk-
Ka — HAaNMMOBIpHiLle — 606, NoNyNsapHURA y Ti Yacu.

“Don’t you think it would be a good idea if | let my hair grow out?” she asked,
looking at her profile again...l get so tired of looking like a boy...”l want to pull my
hair back tight and smooth and make a big knot at the back that | can feel,” she
said. “I want to have a Kitty to sit on my lap and purr when | stroke her.”...And |
want it to be spring and | want to brush my hair out in front of a mirror and | want
a kitty and | want some new clothes” (11).
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Ak 6a4mmo i3 HaBegeHMX pensik NepCoHaxy, AOBre BONOCCS € ANd Hel CUM-
BOJIOM >KiHOYHOCTI. BOHO cTae ogHwum i3 aTpmbyTiB TpPaaWUINHOIO CiMEWHOro
LLIACNINBOIO XNUTTS, KOro BOMEBUAb, BOHA HE MaE.

LLle oguH sickpaBuii Npuknag CUMBOSTIMHOTO 3HAYEHHSI BOSTOCCH 3yCTpiYaeMO
B onosigaHHi O. l'eHpi “The Gift of the Magi”. Monoae noapyxoksa AHriB xxuBe go-
CUTb CKpPYTHO. 3 ycix 6araTcTB — NuULLe CiIMENHWIA 3010TUI FOAMHHUK YOMOBIKa Ta
PO3KiLLIHE BONOCCS APYXKUHM:

“Now, there were two possessions of the James Dillingham Youngs in which
they both took a mighty pride. One was Jim’s gold watch that had been his
father’s and his grandfather’s. The other was Della’s hair. Had the Queen of
Sheba lived in the flat across the airshaft, Della would have let her hair hang
out of the window some day to dry just to depreciate Her Majesty’s jewels and
gifts” (12).

BOHM Tak CUNbHO KOXanu ogHe OA4HOro, WO NOXepTByBanu CBOIMW Hango-
poOX4nmm ckapbamu: YONOBIK NPOAAB rOAMHHUK, abu KynuTu OpyxuHi Habip go-
porux rpebiHuiB ANns BONOCCS, SKke BOHa, B CBOO Yepry, Biapisana i npogana, abu
KynuTu MOMY 30MO0TUIN NaHLIIOXKOK ANs MOro roguHHuka. Ak 6adnmo, y gaHomy
BMMNAAKY aKkTyani3yloTbCs Taki KOHLENTyanbHi 03HaKN AOCMiAXKYBaHOIO KOHLENTY
SIK BONOCCS — Lie ckapb, SKUM XepTBYHOTb 3apaan KOXaHHS.

JICI” “facial hair’ npegcrtaBneHa, Hacamnepea, HoMiHauismn “beard, mous-
tache, eyebrows”, siKi BXMBaOTbCA NepeBaXHO Y MOPTPETHUX XapaKTepUCTUKax
YosioBiKiB, Hanpuknaa;

“His hands began to tremble, and patches of red showed above his beard”
(13, 130).

Lo > ctocyetbea JICI “body hair’, To BOHa He npeacTaBneHa y npoaHani-
30BaHUX TBOPAX, L0 CBIYNTb NPO HENPUNHATHICTL 3raflyBaHHsS BONOCCH Ha Tini
noanHKn B nitepaTtypi KiHua XIX — nepwwin nonosuHi XX cToniTTA.

MepcnekTnBy noganbLIoro AoCniAXeHHs B6a4aemo y BUBHYEHHI 0cobnmBoc-
Ten Bepbanisauii koHuenTy HAIR B aHIMOMOBHUX MMSAHLEBUX XXypHanax gns 4o-
NOBIKIB Ta »iHOK.
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