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AHUMANUCTUYECKUA HAPPATUB
O CEMbE U EE MNMPOBJIEMAX

Cmambs nocssiujeHa pacCMOMPEHUI0 aHuUManucmuyeckoeo Happamusa “The Last Family
in England”, ez2o komnosuyuu, riekcu4yeckol op2aHu3ayuu, eIusiHUI XUBOMHbIX Happa-
mopos/ ¢hokanuzamopos Ha hopMupo8aHUE OCHOBHO20 KOHUEeNMmMa rnpou3eedeHus.

Knroyeenble croea: aHumanucmuyeckul Happamus, npobrnems! cembu, nakm rnabpadopa.

lzina O.B. AHimanicmuyHulli Hapamue npo ciM’ro ma ii npobnemu. Cmamms npu-
cesyeHa po3ensady aHimanicmu4dHo2o Hapamusy “The Last Family in England”, dozo
KOMo3uuil, nekcu4Hill opeaHizauii, ernnugy meapuH — ghokarnizamopie/ Hapamopie Ha ¢hop-
MyB8aHHSI KOHUernmy meopy.

Knroyoei cnoea: aHimanicmuyHul Hapamus, npobremu cim’ i, nakm nabpadopa.

Igina E.V. Animalistic narrative about the Family and its problems. The article is devoted
to the analysis of “The Last Family in England”, an animalistic narrative, its composition,
lexical structure, the influence of the animal — focalizer/ narrator on the formation of the text
concept.

The research has been conducted on the basis of the novel “The Last Family in England”
by Matt Haig. The focalizer and the narrator of the novel is the Labrador named Prince.
The life of the Hunter family is rendered through his eyes. The narrative which is produced
by the creature unable to speak, is accepted by the reader “by default’as a stylistic device.
The composition of the novel is unusual: the death announced at the very beginning of
the novel is explained in the last chapter forming the frame structure. The whole narrative
is represented as flashback. As always in animalistic narrative the problems which are
revealed in the novel deal with people, their egotism, loneliness, anxiety.

Key words: animalistic narrative, the problems of the family, Labrador pact.

Ecnu npoBecTn uccnegoBaHve, Kakoe XMBOTHOE Monb3yeTcs HanbonbLuen
nonynsipHOCTbIO B @aHUMAarnMCTUYECKOM OUCKYpCe, Ha nepBoe MeCTO BbINAyT,
nosnanmMomy, cobaku. Jlabpagopsl, wWnuubl, OONOHKK, pOTBENEPbl — BCE Bbi-
cTynatoT Habnogatensamm n HappaTopamMuy XXMU3HU CBOMX XO35€eB, KOoTopas npea-
CTaBneHa B caMblX MHTUMHbIX NOAPOBHOCTSAX. Y cobakn ovYeHb BbIro4Has nosu-
LMSA: OHa MPUCYTCTBYET, HE CTECHSAS HaXO4ALWMXCA pagoM Nioden 1 crbllwa Bee,
YTO BOKPYI rOBOPUTCS.

Mpwn aTON OBOLLHOCTM BO3MOXHOCTEN HappaTopoB/ hOKanM3aTopoB KaXKablN
13 HUX Cyrybo nHanemayaneH, y Hero/Hee ecTb CBOSI OCHOBHas 3agadva 1 pelua-
eTcs aTa 3ajaya uHAnBMAyanbHbIMU CpeacTBaMu, CO34aLLNMUN YHUKANbHOCTb
npovsBeaeHus. [MaBHoe Xe — 3TO coumarnbHas npobnemaTnka aHMMmanucTuye-
CKUX HappaTUBOB, O KOTOPbIX NAET peyb, UX 06paLLeHHOCTb K Hanbonee ocTpbIM
npobrnemam pasHbiX CroeB (HE TONMbKO aHITIMNCKOro) HECMOKOMHOro obLecTsa.

MprmepoM ckazaHHOIO MOXET CryxuTb poMaH MatTta Xeiira “lNocnegHee
cemencteo AHrnun” (Matt Haig. The Last Family in England, 2004 [6]). 3gecb
BCe NpuBreKaeT BHMMaHWe: npexae Bcero — npobrnema, KOTOPOW MOcCBsLLe-
Ha KHUra — cembs. [encTBUTENbHO, YTO MPOUCXOAUT C UHCTUTYTOM CeMbu B
mupe? MNoyemy pacnagaetcsa 6onblue ceMen, YeM co3gaeTcsi BHOBL? Bonpocsl,
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KoTopble 6e3ycnelHo o6CcyXaatoT NCUXOoNoru, negarorm, CekconaTonoru, ncu-
XWMaTpbl, KOHEYHO, HE peLLnTb NpegaHHoOMY “cBoen” cembe nabpagopy MpuHuy.
Ho oHM My4atoT ero HacTonbKOo, YTO OH nNpectynaeT “lNakT nabpagopos” BO nMA
craceHus 4opormx emy nogen.

PomaH HeTpaguuMOHHO BbICTPOEH M3 O3arnaBrieHHbIX HeGOMbLUMX MaB ¢
nepemMexarLmnumMmnca HappaTtopaMmm U ¢ ABYMS akueHTamu B Hayane: ¢ nosc-
HeHVeM Toro, 4To o3HavaeT “[NlakT nabpagopoB” (TMMH cemMbe, KOTOpyk LOr-
XEH 3awmwaTtb cnyxawun en nabpagop — v NpMBOAUTCS MOMHOCTBLIO B [MaBe,
AaHHON KYpCMBOM), a Takke C 3aragouvHbiM npu3HaHuem [puHua “I broke up
the Pact and must die”(3).3aragka paspeluaeTcsi TONbKO B NocnegHewn rna.e,
YTO NOMeELLAeT BCIO UCTOPUIO B paMy HayanbHOro/ KoHe4yHoro ab3aueB 1 06b-
ACHHAET ee “BCMOMUHATESNbHbBIA” XapakTep: CMepTb, 3asiBNeHHas ¢ caMoro Ha-
Yyana, peanusyeTca u obbsicHAeTCs B nocnegHux absauax. Mexay HumM, kak
oauH Bonblon “B3mag Hasan” (flashback) wn nomelweHa nctopusi 0BbIYHON
aHImMUNCKOM cemMbl XaHTepoB — nana Agam, mama Katu, naTHaguaTUneTHuin
CblH Xan n TpuHaguatuneTHas Wapnotta. BHelwHe Bce NpekpacHo: yXOXXEHHbIN
AOMUK, Aam — y4nTenb B MECTHOM LWKone, KaTu, coxpaHmBLLas Monogyto npu-
BrneKaTernbHOCTb, paboTaeT B KOHTOPE M NOMHOCTLIO BEAET AOM, HY, U, KOHEYHO,
npegaHHbii um MpuHY. Ho u3HyTpwn, ¢ Toukn 3peHus lMpuHua, nepeq KOTopbiM
HWKTO HE CTECHSAETCA NoKa3aTb CBOE UCTUHHOE “A”, BCE HE TaK: B TEMHOM Mapke
Ha BeuvepHen nporynke ¢ lNMpuHuem, B Agama netut OyTbifika n pyratenbcTsa
OT Mane4uLek ero kracca; Katu, NnoCTosHHO ycTaBLuas, B3sina HeaerbHbIN OT-
nyck ¢ paboTbl, U HaBellaeT ymuparowero otua B 6onbHuLEe, NPUXoguT AOMOM
no3gHoO BeYyepoMm, coBceM uamydeHHas: She smelled hospital smells. Grandpa
Bill. She must have been holding his hand, | noted, as | sniffed her own. And she
must have been holding it for a long time because it was stronger than the night
before <...> Kate looked down as | sniffed and she smiled her soft smile. The
smile she saved for me. ‘Hello, Prince’(15).

Xan ToXe He B nopsiake: | was worried about Hal, but it was not a new thing.
| had been worried for quite some time. About the way he never seemed to be
himself, in front of everyone. About the way he was loud and confident within the
Family, but remained petrified of the world outside. About the way he would talk
to the mirror as if it was the girl of the dreams, Laura Shepherd ... (23).

O cecTpe, KOTOpas MOSoXe ero Ha ABa roga, B OTBET Ha 3amevyaHue oTua
‘What has happened to you face, Lottie? You look like Death’‘It's make-up! Don’t
worry, Dad’ Hal said with mock-reassurance. ‘She’s thirteen. She’s lost and con-
fused. She needs to experiment with different identities’ (14).

A TyT elle NosSBNATCS HOBble coceaun, u coceq CaviMoOH, okasblBaeTcs, B
wkone 6bin BNobneH B Katu n Henpoyb NpoaorknTb poMaH Yepes noyty ABa
aecdatka net, ga u Agam ctan 3acukmBaTbCA Ha NapKOBOW CKaMerike ¢ HOBOM
coceKkon, BbirynueatoLlen ceoero necuka. lNpasaga, kak onpegenun lMNpuHy, ‘a
woman with a sad face and even sadder scent. She smelt too unhappy to be
part of my Family’ (43).

Y MpuHua ecTb Yuntenb — [eHpu, nabpagop, NpMHaanexalinin oTCTaBHO-
My nonucmeHny Muky. OHu rynsioT B 3TOM e napke, u FeHpu HacTaenseT 6onee
monogoro lNMprHua, Kak BaxHa ponb Nabpagopa B cembe. YTobbl 9TO NOHAN U
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ynTaTenb, HadymMHasa co cTp.8, vepes kaxable 10—20 cTpaHuu, BblAENAHOWMM-
CSsl KYPCMBHbIM LWIPUATOM AatoTcsa rnasbl U gobasneHus K “INakty nabpagopos”:
The Labrador Pact: Duty Over All(8), n3 kotoporo 4ntaTtens (U cam oHbIN na-
Gpagop) y3Haer, 4To nabpagopbl Kak KpynHble, 4OOPOAYLWHbIE, CEMENHbIE CO-
Gaku, Habnogas 3a yBagaHnem nHctutyta Cembu, 3aknoumnu lMakT, no KoTto-
pomy Kaxabii nabpagop o64g3aH caenatb BCe BO3MOXHOE B €ro cunax, 4tobbl
coxpaHuTb Cemblo, B KOTOPOWN OH XMBET M KOTopoun cnyxut (cm. 8, 20, 39, 62,
70, 107, 124 etc).

34ecb Ha NepBbIv NaH BblABUIaOTCA NepLenTMBHbIE CNOCOBHOCTN cobaku.
B cBsA3n ¢ nepBoCTENEHHBIM 3Ha4YeHMeM 0OOHAHWS, rnaronbl/ CyLLeCTBUTENbHbIE
sniff/ smell v nx nponsBoaHble Hanbornee YacToTHbl B TeKcTe. [pn aTtom cobaka
“yHIOXMBaeT” yenoBeyeckne amouuun. Hanp.: MHOroonbITHbLIN [eHpu noyvaet
MpwuHua: Henry maintained that not only could you smell trouble, but also that
you could smell it in advance. ‘Prediction equals protection, it’s as simple as that’
<...> There are clues all around us as to how everything will end. Smell, that is
the secret (64-65).

Yenoseyveckoe 0BOHAHME GECNOMOLLHO TaMm, r4e XOpOLIO OPUEHTUMpYeTCH
cobaka:

anger-smells floated across the air (45), both [men] smelling equally worked
up (45), her sad-smells weren't lifting (46), he smelt nervous (106), Henry sniffed
me, as he always did, to smell my progress (48), they were exhausted but smell-
ing quietly content (59), | could smell his love (105), Grandma Margaret arrived
with her thousand smells (83), she sniffed a quick farewell (265).

WHorga, ¢ aTMmMm nekcemMamu [axe nepeoCMbICNATCA YCTONYMBbIE
n dpaseonorndyeckne codetaHus: These are thoughts I'm having now,
sniffing(=looking) back ... (37)".

O6oHsHME, yuuT [NaKT, cnegyeTt NCNonb3oBaTb TONBKO B UHTEPECAx CeMbH,
HO He B COBCTBEHHbIX MHTEpecax “HagbllaTbCs A0 ONbSHEHUS”: Takux cobak,
KOTOpbI€ 3aCOBbIBAOT HOC B Ky4y CTapOM NINCTBbI, OTKyAa HUKaKon nHopmauum
He n3BneYeLlb, HO “nonyyunilb Kandg”, HasbiBatoT sniffaholics(41).

MoMMMO TOHKOro 1 “BepHO Mcnonb3dyemoro” 06oHAHWS puHL oTnnyaeTca
HEAIXMHHBbIM MHTENMEKTOM: OH MOCTOSHHO aHanM3upyeT MOCTYMKM OKpYyKato-
LLNX M CTPOUT CBOE NMOBEAEHNE UCXOAS M3 co3aaHHbIX cxeM: | had to be careful.
It was a Sunday. Sundays were always danger-days, even at the best of times.
The Family spent too long together, and spoke too much. But this Sunday was
worse, the atmosphere heavier <...> Trouble was coming, and | was the only
one who could stop it (31-32).

OpHako, nokasblBaTb CBOK NOAFOTOBIEHHOCTb K OCITOXKHEHUSIM HE CreayerT,
nbo HeM3BECTHO YTO Y Koro Ha yme: | looked up at the sound of my name, feign-
ing stupidity (31).The rest of the day | spent in mental preparation (103).

" K aTon xe rpynne MHAMBUAYanbHbIX HEONOIM3MOB-HapyLLEeHHbIX (pa3eonorn3mMoB cregyert oT-
HeCTU 1 psa Opyrux, kak, Hanp.: On the other paw (=hand)...(95) If the situation gets out of paw
(=hand)... (101) Duty schmooty, come on, mad wag (97) “roBoput” xuTpbin PanbcTad, necuk
Omunu. A Jlup, rposHeiin poTeennep coobluaet cobpatbsam: | tell you, life is fucking tough. It’s dog
eat dog out there. You are either the prey or the predator (67), 3ameHssi NpUBbIYHOE ANs YenoBeka
‘man’ Ha 6onee noaxopsiee ansa cobaku ‘dog’.
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OH cBoboaHO obpalyaerca ¢ eguHULaMn BpEMEHK, 3HAeT O NPOLLIIOM 1 By-
Ayliem, 0 BO3MOXHOCTM NOBTOPEHMS anu3oaa B Apyroe Bpems. Hanp.:

It was only later when | realized how much had to be done to protect my
masters from outside danger. And from themselves (50).

... the small things and the big things started to come together— even though
| didn’t realise it at the time (63).

As | play the scene back in my head, | see it as it really was (81).

It’s funny, looking back now, but | never ...(101).

B BbIpaXkeHnM BCex Y4yBCTB M SMOLIMI eMy NMOMOraeT XBOCT:

Henry taught me when to use the eleven main types of wag <...> Wagging
the tailis of fundamental importance in the preservation of Family well-being (49).

My tail tried to peace-broker the situation (58).

| wagged my response and tried to look sentimental (60).

| tried to get Adam to be reasonable. | wagged my tail, | panted heavily, |
made soft eyes (89), HO, yBbl, HA4ErO HE MOMOIMO — YernoBeK Obln CANLWKOM
3aHAT CBOMMUW BHYTPEHHUMW MEPEXMBAHUAMU U HE yBUOEN, HE MOYYBCTBOBAI
nopaepxku MpuHua.

To e cny4dnnock n ¢ Katu: | had followed Kate around, trying to cheer her
up, or at least offer support. But no matter how hard | wagged, the sad-smells
weren't lifting (46).

MpuHY, — HacToAwmMIM Nabpagop, cnegyrowmi Nakty n obeperaroLmnin cemblo:
| cared for them, that was the thing (36). XoTa kowka XaHTepOB CKENTUYECKU
oTHocuTes K ero vyBctBam: ‘Well, if you get too close to humans you will only
end up hurt’, Lapsang [the cat] said. ‘I'm not like you, dogs. | am mobile. | can
go where | want’ (17).

A HeoxupaHHO obbsBuBLIAA cebsi BereTapuaHkown Llapnotta 3asenser:
we humanise dogs more than other animals (26). Tem He meHee, MeHHO [MpuHL
YYBCTBYET “HapyLUeHWe CTPYKTYpbl” N CKOPbIA pa3Ban CeMbU, XOTS U He MOHU-
MaeT NPUYMHBLI HEMUHYEMOTO Komnmnanca u BUHUT cebs B NNoXoM crefoBaHuu
MaxTy: I didn’t understand these connections, | sensed them <...> but so far, |
was a failure (251). | knew the real root cause. It was me. Humans cannot help
themselves (253).

Y4ysBe onacHocTb CailMoHa, KOTOPbIV FOTOB Ha MHCLEHUPOBKY HECHACTHOMO
cnyyas ¢ Agamowm, gobusasck Katu, MpuHY neperpbi3aeT CTpaxoBOYHblE Be-
PEeBKM N CTaHOBUTCA NpuynHom cmepTtn CarmoHna. Mo Makty — ato npectynne-
Hve. [1a n no 3akoHam YenoBeYeCckUM 3a CMepTb YernoBeka cobaka oTaaeT CBO
XW3Hb, NpaBa, 3TO Ha3blBaeTCs He “KasHb’, a “ycbinneHune”.

Cnac oH cBoto CeMbto cBOeW XM3Hblo? Bpsag nu. He notomy, yto Agam un
Katn octaHyTCcs BMecTe, a notomy, 4to Byayllee cembm, 3aBUCSILLEE OT HblHELL-
HUX TUHANOKEPOB, B onacHocTw: | worried for Hal, | really did. He was too fragile,
still too much of a pup. ‘What are you looking at?’ he asked me, mock-tough. I told
him, in my own way, that | was looking at his future and that he could take control
of it, that he could make everything all right. As always, he refused to listen (126).

N xo3amnH ero HactaBHuKa leHpu Toxe nonaraet, YTo ceMbsi B AHMUK
nornGaer, 1 BUHOW 3TOMY — MOSIOA40€e NokoneHune: He said England was going
to the dogs and the teenagers were to blame <...> He told me that England
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used to be a great country and that it used to rule the world but that the young
people made him ashamed to be English (330).

3HauuTt, Cembsa normbaeT He 13-3a ogHoro B3pocnoro CanmMoHa, He n3-3a
O HOW B3pOCnon AMunu, a n3-3a nogpacTtaroLiero NoKorneHns, KoTopoe cuanT
B TEMHOTE Ha CTeHe napka, NbeT NUBO, pyraetca n 6pocaet nycrble ByTbin-
Kn. 310 Npo AHrmuio? Vnn wnpe — npo gpyrne ctpaHbl, rae Cembs ToOXe B
onacHoctn? HausHbIN 1 BepHbIN nabpagop, cBATo cneaytowmn NakTy, oT-
AaeT CBO XM3Hb. [10 Hero, Tparmyeckum obpasom yLunm n3 XxXnsHum un leHpu,
N €ro X03§WH, N ero xo3ska — ToXXe YBEpPEeHHbIE, YTO KaXabll N3 UX Criy4aes
— MHAMBMAOYaNbHO Cry4yMBLUEECs HecyacTbe. Ho 3TO oka3biBaeTCs pa3BmBato-
wencsa TengeHumen Motepu Cembun. Memxonor A.N.MH3Bypr otmedvaeT: “Bee
cTpaHbl EBponbl, faxe ee UCTOBO KaTONMMYECKUI tOT, NOOYUHAIOTCA Hanpas-
NeHnsIM coBpeMeHHOCTU. NoHMmaHme “cBob6oabl NMUYHOCTK” TMNepTpodnpo-
BaHO M CTAHOBUTCHA OMACHbIM, T.K. OHO CTAHOBUTCH HUYEM HE OrpaHUYEHHOM
AOrMOM — NIMMUTOB “cBOOOAbLI IMYHOCTN” HET — HU FOCYAAPCTBEHHbIX, HU pe-
NUMMO3HBIX, HN MopanbHo-aTu4ecknx” [1, 28]. U BcTtynasa B aTy abCcontoTHyo
ceoboay, elle He CO3pPEeBLUNI YenoBEK HAYMHAET C NyTU HavMeHbLLEro co-
NPOTUBIEHUN: “BCE NpaBa, HMUKakux obs3aTtenscTB”. [1ogpoCTKOBbLIN BO3pacT
3aKaH4YMBaeTCs, a HeXenaHne HageTb Ha cebsl y3bl OTBETCTBEHHOCTH (CeMeEN-
HOW, NnpodeccrmoHanbHon) octaetcd. BoT 3geck, N0 MHEHMIO NOBECUBLLETOCS
Mwuka, n Haxogutcsa npudnHa rmbenn Cembun. N He TonbKoO.

HanncaHHas nerko u npocto, ¢ untatamun n3 lNakra, KOTopble BbIMAAAT
KOMWYHBIMU U CTapOMOAHBIMU Ha (hOHE MpomucxodsLlero, pasgeneHHasa Ha
KpoLleyHble rnasku, “locrnegHas cembda”, NpeAcTaBrieHHas ¢ TOYKU 3peHnsd
03ab04eHHoro lNpuHua, He OYeHb MOHMMAIOLLEro, YTO Xe, B KOHLE KOHLOB,
NPOUCXoauUT B ero nobrMMon oxpaHsaeMon cemMbe, CHavana BOCNpUHUMaeTCs
¢ ponen kommnama. OguH 13 6nepboB n3gaHusa Tak n HasblBaeT KHUry A comic
tour de force. MNpaBga, ecTb n gpyrne ronoca - at times disturbing [ibid] .
O6o3peBatenb London Book Review L. MyHu oTmedaeT rmy6buHy npobnemsil,
obcyxgaemonm aBTopoM, U TOT 0COObIN TOH MOBECTBOBAHWUS, KOTOPbIV 3a4aH
HappaTtopoM/ dhokanusatopom MpuHuem [5].

“KonbueBasn” KOMNo3numa pomaHa, npu KOTopor Hadarom Npon3BegeHns
SBNSETCS, NO CyTU Aena, ero KoHew, HENMOHATHbIN U3-3a OTCYTCTBUS HEOOXO-
AVNMOrO KOHTEKCTa, Kak pa3 U COCTaBNAOLEro COAep)XaHNe KHUrM, CTaHOBUT-
cs Bce 6onee nonynspHom B COBpeMeHHOW nutepatype [4].

MOo>HO cka3saTb, YTO M NOMNbITKM BbIAENUTb S3bIK XXKMBOTHOIO TOXE MHOXaT-
cs: B “fonybGuHoM BonHE” ronlybu BOPKYHOT MOHATHLIMWU ANS YernoBeka 3ByKa-
mu [2], B cepumn BapHu n Yet ocobbim o6pa3om ncnonbdyetcs murpa cnos [3],
B “lNocnegHem cemenctee AHMMuUK’ npobnema KOMMYHUKaUUN C XUBOTHbIM
nocesilLieHa Lenas rnaBa, KoTopas Tak 1 HasbiBaeTcs Talk , roe domnocodckm
HacTpOeHHbIV [NprHL COKpyLLAETCs, Y4TO YernoBek He obpallaeT BHUMaHA Ha
CUrHanbl, NOCTOSIHHO NOCbINIaeMble eMy BEPHbIM ApYyroM-cobakomn:

Dogs like to talk.

We are talking all the time, non-stop. To each other, to humans, to our-
selves. Talk, talk, talk. Of course, we do not talk like humans. We do not
open our mouths and say things the way humans do. We cannot. We
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see the harm this causes. We know words, we understand everything, we
have language, but our language is one which is continuous, one which
does not stop when we decide to close our jaws. During every sniff, every
bark, every crotch nuzzle, every spray of a lamppost, we are speaking our
minds.

So if you want the truth, ask the dog.

Not that humans always hear us. Not that they always think we would have
anything worthwhile to say. They command, we listen. Sit. Stay. Walkies.
Here. Fetch. That is all the conversation we are allowed. All that most hu-
mans can cope with (1).

Kak Bcerga B aHMManucTM4eckOM HappaTtuee, Npobnemsl, paccmaTpuBae-
Mble B pOMaHe, OTHOCATCS K N0ASAM: 3ronsm Ui 3aHATOCTb, PacTePSAHHOCTb
WUNKN yCTanoCTb He MO3BOMSAOT UM YBUAETb M MOHATb MCUXONOrMYeckni n/mnm
3MOUMOHAnbHbIV ANCKOMMOPT camblx 6rnmsknx niogen — vneHos ceoen Cembu,
YTO HEMUHYEMO BELET K ee paspyLUEHNIO.
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