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MIME3UC NMPUMAPHOI'O B XYAOXHbOMY
OUCKYPCI BIPO)XKUHII BYN®

Y cmammi posanaHymo seuwe mime3ucy, sike Habysae ceoei crieyucbiku 8 manit rnpoasi
BipodxuHii Byngh sik XydoxHe 306paxKeHHs npuMapHO20 y mpbox 020 suMipax — yMOBHO pe-
anbHoMy, chaHmasitiHo-8ipmyanbHOMYy i MamepianbHO-8ipmyarnbHOMY, W0 CYKYyMHO CMEOopHo-
romb eghekm cmepeocKorniyHo20 ba4yeHHs, 0OHOYaCcHO Crly2yro4u OOHUM 3 rpuliomie 2pu 3
qumadyem.

Knrodoei cnoea: mimesuc, npumapHe, cmepeockoriyHe badyeHHs, epa 3 Yuma4dem.

Bopob6réea O.f1. Mume3suc npuspa4dHo20 8 xydoxecmeeHHOM OUcKypce BupOxuHuu
Byngh. B cmambe paccMompeHo sigrieHue Mume3suca, rnpuobpemasujezo ceor crieyuguky
8 KopomkoU npo3e BupdxuHuu Byng kak xydoxecmeeHHOe u3obpaxkeHue rnpu3spaqyHo2o 8
mpéx e2o U3MepeHUsIX — yYCII08HO pearlbHOM, haHma3sulHO-8UpPmMyarnbHOM U MamepuasnbHO-
supmyasibHOM, COBOKYMNHO co30arouuMm 3¢hchekm cmepeocKonuyecko20 sudeHusi, 00Ho8pe-
MeHHO ebicmynasi 0OHUM U3 MPUEMO8 U2pbi C Yumamernem.

Knrodesnble cnoea: Mumesuc, npuapayHoe, cmepeockonuyeckoe sudeHue, uzpa c Yyumame-
nem.

Vorobyova O.P. Mimesis of the ephemeral in Virginia Woolf’s literary discourse. This
paper addresses the issue of mimesis in its specificity acquired in Virginia Woolf’s short fiction,
as a literary manifestation of the ephemeral in its three dimensions — pseudoreal, virtually
fanciful as well as material and virtual, all of them together creating the effect of stereoscopic
vision, being at once a game-with-the-reader technique.

Key words: mimesis, the ephemeral, stereoscopic vision, a game with the reader.

Okpecniotoun ManbyTHE KOFHITUBHOI MOETMKM B TepMiHax MiMETUYHOI
Tpaawuuii, BiAOMUIA KaHAACbKMIA KOTHITUBHUIM NCUXOMOrN i nMcbMeHHUK KiT OyTni
BMOKPEMUB K OOWH 3 MEPCrneKTUBHUX HanpsMIB I PO3BUTKY LOCHIIKEHHS
MiME3NCy NPUMapHOCTI, apryMeHTyoun ue TUM, WO «MUCTEeLTBO ikcye edoe-
MepHe, BTiMNOYN A0CBIO Y KOHKPETHUX 0B6’eKTax, KOTpi MaloTb AOBre XUTTA»
[11, 162]. Tenep, OecATOK pokiB NOTOMY, edbeMepHe B XyAOXHbOMY TEKCTi BCe
we nepebyBae no3a cdeporo iHTEpPEeCiB CTUMICTIB i NiIHFBOMNOETOMOriB, BUCK-
3al0un, y CBOIM MICTUYHIN BIpTyarnbHOCTI, Big YNCNEHHUX TEXHIK TpaguLinHoro,
CTUSTICTUMHOIO | HOBITHBOrO, KOrHITMBHO-NOETONOriYHOro axanisy. Ha wnoro
NOOAMHOKI 3ragku MOXHa HaTpanuTu pagle B KBanidikauinHO-OMMCOBUX KOH-
TeKCcTax, e O3HaKOK «eeMepHOCTI» HafiNATLCS CUCTEMU MEBHUX XYOOXKHIX
SBULL, 9K-OT CMCTEMa XygoXHix obpasis-cumeonis y npaui I.M. Koneraegoi [6],
WO Mae TeHAeHUito 36epiratucs B nitepaTypHOMY TBOpPi A0 MEBHUX MEX MOro
KOMYHiKaTUBHUX TpaHcdopmauin [tam camo, 550].

3rigHo icTopuyHO 0OrpyHTOBaHin normui K. Oytni mimesauc - ue He
CTifNbKM iMiTauia, HacnigyBaHHA B ApucToTenesBoMy cMuUChi, igeanisauis B
[MnaToHiBCbKOMY pO3yMiHHI, A3epKaro, nokasaHe npupogi, B LLlekcnipiBcbkomy
TrNyMayeHHi, ocobrnmBe «OCBITNEHHS», BUCBITIEHHS B TepPMiHAx aHrmincbKux
POMaHTKKIB 4/ OCMOBIMEHE BpaXeHHA B TpakTyBaHHi [eHpi [Dxenmca [11,
163], ckinbkn (paHTasig, MapeHHsl, NPOAYKT YsBU, MOPOAXEHOI peanbHUM
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pocsigoM, sk y Pobepta CTiBEHCOHa Ta iHWWX WOro MOETIB-CyYaCHWKIB [Tam
camo, 164-165], i ogHO4YaCHO MeHTanbHUN KOHCTPYKT [TaM camo, 165], BTineHun
y TeKCTi 9K BuAB crnosecHol ronorpadil [3]. Lle kopentoe 3 gymkow npodecop
I.M. KoneraeBoi npo Te, LWo dparmMeHT 06’ €KTUBHOT peanbHOCTI, «MeperoMUBLLNCH
B iHAMBIQYyanbHIN CBIQOMOCTI TBOPYOi 0COBUCTOCTI, (DOPMYE NEBHUIA 3aMKHEHWIA
YHIBEPCYM, OpraHizoBaHuii 3a CBOIMM BHYTPILLHIMW, €CTETUYHUMW 3aKOHaMMU.
PedepeHTHUM npocTopom, abo 06’ekTom Byab-AKOro XyAOXKHbOro TBOPY € Lew
KBasipeanbHWU CBIT, NNig TBOPYOI ysiBU NUCbMeHHUKa» [7, 98]. Cnigytoun 3a uieto
Norikoto, 3BEPHIMOCH 00 MIMETUYHMX MaHidecTauil NPUMapHOro SK XyO0XHbOro
ABULLA, CKNaJHWKa KBasipearnbHOro CBiTy B MPO3i aHMIiNCbKOro MogepHi3My 3 Moro
30CEPEIKEHICTIO HA PiIBHOMAHITHUX BUSIBAX MEHTANbHOrO, A€ €CTETUYHMIN KaHOH
He nepenbayae >XOpCTKOro i30MoppiaMy MixX 306pakeHUM i 30BHILLHIM CBiTaMu
[Tam camo, 99]. Hanbinblw o4eBMAHO MpUMapHe, B MOr0 CEMaHTULI i TEKCTOBIN
nparmatuui, NnpucyTHe y TBop4YocCTi BipaxuHii Bynd, ae BoHO Hepigko HabyBae
HecnopaiBaHUX i BENbMU BUragmemx oopm.

MpumapHicTb B onosigaHHAX Bynd acouitoeTbcs, LWoOHaNMeHL, 3 TPbOo-
Ma XygoXHiMK BMMipamu: 1) yMOBHO peanbHUM, eMMipu4HMM, KOnu onosigay
abo nepcoHax CTMKaKTbCS 3 YMMOCb HEBMOBUMMUM, LUBUAKOMINHHUM, OAHaK
TakMM, WO Mae NeBHEe MarepianbHe Yn CEHCOPHE BTINEHHS; 2) BipTyanbHUM,
YSIBHUM, TakuM, WO iCHYE nuwe B iXHiIX aHTasiaX 4Ynm CHOBUAIHHAX, Ta 3)
MaTepianbHO-BipTyanbHUM, KONW AESKUA peanbHUn npegMeT (nnsiMa Ha CTiHi,
KapTuHa, BiawnidooBaHM MOPEM yrnamok ckra) abo BigvyTTa (3BYKM MY3MKW,
BOIOHb Y KaMiHi) CNyrytoTb MOLWITOBXOM AMs NOMAbOTY haHTasii, KM YacTo-ry-
CTO CyNpOBOAXYETLCSA 3aHYPEHHSIM NepcoHaxa abo onosigada B TOM YK iHLWINA
3MIHEHWUI CTaH CBIAOMOCTI. |HKONM ABa 4M BCi Tpy BUMIpU NPUMAPHOro NepeTu-
HalTbCA, MOPOOXKYHOUM CBOEPIOHE CTEepeocKoniyHe BavyeHHS.

Tak, B onosigaHHi «Monday or Tuesday» ([NoHeainok 4n BiBTOPOK) [12, 137]
edemepia Ak 3aragkoBa nna3moigHo-edipHa CcyOCcTaHUia B 1T MepexTnuBmx
eMaHauisx, npupoaa skoi He nepeabavae po3’siCHEHb, He nuLe HaZoBro (AKLWO
He HasaBXaW) 3anuwaeTbCs ANs YnTada pivdto B cobi, TEMHUM iMnnikaTtoMm, y
TepmiHonorii I.T. Mon4yaHoBoi [9, 225], ane n TarHe 3a cobol Hepo3ragaHicTb
3B’A3KYy 3 MOLUYyKaMW iCTUHU K OCHOBHMM MOTMBOM TBOPY, HanpuvKniaa:

Flaunted, leaf-light, drifting at corners, blown across the wheels, silver-
splashed, home or not home, gathered, scattered, squandered in separate
scales, swept up, down, torn, sunk, assembled — and truth? (CSFVW, 137)

Y nNeBHOMY CeHCi TeKCToBOK MeTadopolo Ans iHWoro, aHTasinHo-
BipTyanbHOro oopMaTty KOHCTPYIOBAHHS ifFO30PHOrO Kpi3b Npuamy poboTu ysiBu
MOXe cnyryBaTM onoBigaHHs BipmxuHii Bynd «The Searchlight» (Mpoxek-
Top) [12, 269-272]. TyT edheMepHiCTb NoB’sA3aHa i3 MIMETUYHMM BiATBOPEHHAM
CiMeNHOI nereHau roroBHOI repoiHi, YMn nNpagigycb Yy AUTUHCTBI 3HAWLLOB CBOIO
ManbyTHIO OPY>XUHY 3aBOSAKN CMOCTEPEXEHHIO 3a HEOOM Ta OKONMMUAMMW Kpisb
Teneckon. lonorpadivyHa KapTUHKa, sika CTUCKae NPOCTIP i Yac, CTBOPHOETLCS B
TEKCTYypi onosigaHHA i3oTonieto KOHTpdakTuBiB (had there been a moon; if there
hadn’t been a telescope), mepexeto napaboniuHnx (as if she were up in the tower;
as if she were looking out over the moors; as if she were twirling something; as if
she were kissing someone; as if she saw him) Ta obpa3Hux nopisHsHb (the light
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wheeled, like the wings of a windmill, or again like the antennae of some prodigious
insect), Lo CynpoOBOAXYIOTbCS CITOBECHOIO 11 XXECTOBOIO iMiTaLiE0, MPOTArOM Onu-
Cy OOBXWHOI B ab3al, HanawTyBaHHSA repoiHeto ysaBHoro Teneckony (She made
another quick little movement with her fingers as if she were twirling something.
[...]And then ...lower ... lower ... (she lowered her eyes)... there was a house...).
PoboTty ysiBu, Wo bopmye npumapHy into3ito CniBNpUYETHOCTI NEPCOHaxIB Ta Yn-
Taya 40 JaBHO MUHYNUX OHIB i NtoAen, «3arnyckae» NpoMiHb NpoxekTopa (rods of
light wheeled across the sky), aKuin po3TMHaE BevipHE HEBO B MOLLYKaX BOPOXMX
niTakis, HiIBUTO cTMparo4n KopaoHn Yacy (A hundred years seemed nothing) i npo-
cTopy B edheMepHOCTi LUBMAKONIMHHUX Crioragis repoiHi.

PeanbHoO-BipTyarnbHi BUSBU NPUMapHOCTI SK e oauH bopmart BiATBOPEHHS
XyA0XHbOi echemepHOCTI BigmivyeHo B 6aratbox TBOpax Bynd, Ae BUCBITNOETHCS
B3aeMoaia yaBu Ta dakTy, SK, Hanpuknag, y BigomoMy onosigaHHi « The Mark
of the Wall» (BigmiTuHa Ha cTiHi) [12, 83—-89]. Manxe OeTEeKTUBHWIA CIOXET, Mo-
OygoBaHMM Ha noBTopax dpasu «BigMITMHA Ha CTiHi» (the mark on the wall),
sKa, Yy 6adyeHHi repoiHi, NOCTYNOBO NEPETBOPIOETLCA 3 ManeHbKOI NNSIMKN Hag
kamiHom (The mark was a small round mark, black upon the white wall, about
Six or seven inches above the mantelpiece), MOXNMBO 3anuLIEHOI LBALLKOM
(that mark was made by a nail), Ha 41 TO 3acoxnuii NenCcTok (some round
black substance, such as a small rose leaf, lest over from the summer), 4n T0O
TPILWWHKY B AepeBUHi (a crack in the wood), noku He cTae pasnukom (a snail on
ourwall ... a snail), Lo CynpOBOOXKYETLCA (POHOCEMAHTUYHOIO rPoto criB nail —
snail, noctae sk ABivi BOygoBaHun. Onosigayka npuragye cBoi 3uMoBi hbaHTasii
6ing kamiHa, Ae BOHA CiYHEBMM BEYOPOM CuAina, MUMYHUYUCb BOTHEM, 3 KHUX-
KO | LMrapkoto, 3aHypeHa y CbOrogHiLlHi MapeHHs, Lo NepepuBaloTbCs panTo-
BOI MOsBOIO 11 Yonogika. MopiBHANMO 3a4uH i KiHLiBKY OMNOBigaHHS:

Perhaps it was the middle of January in the present year that I first looked
up and saw the mark on the wall. In order to fix a date it is necessary to
remember what one saw. So now [ think of the fire;

[...]

.... Where was I? What has it all been about? A tree? A river? The Downs?

Whitaker’s Almanack? The fields of asphodel? | can’t remember a thing?

Everything is moving, falling, slipping, vanishing. ... There is a vast upheaval

of matter. Someone is standing over me and saying:

«I’'m going to buy a newspaper.» (CSFVW, 83, 89)

MoTik CBIAOMOCTI, panTOBO 3YMMHEHWUI peaniCTUYHOK KapTuHKow (but
something is getting in the way ...Someone is standing over me and saying...),
CBigYNTb NPO MEXOBUI XapakTep, NiMiHamNbHICTb CTaHy OMNOBIgAYKM — YK TO COH,
YU TO MApPEHHS, Y1 TO Cnoraam NPO MapeHHs, BUKMUKAHI CNOMA4AaHHSAM BOTHIO
B MOro NpuUTsranbHi pyxnuBOCTi Ta pearnbHOro npeameTty — BiAMITUHU Ha CTiHi
= B il MiICTUYHI HEPYXOMOCTI, L0 CYKYNHO CTBOPIOOTb edpeKT npumapHocTi. O6-
pasu, ki NOPOAXKYTbLCA MUNMYBAHHAM MNONYM’Sl, K «penbedu NCUXiky, Lo BU-
HWKaOTb LifikoM pantoBo « [1, 8], y cBigOMOCTI, ska MapuTb, 06’€AHYIOTb AYMKU
4K, pagwle, Mipaxi oymok, crnioragiB i Mpint [4, 57], HEpiAKO MICTUYHNX, TOMY LLO
«MUCINUTU — 3aBXOM O3HaA4Ya€ NTU YaKNyHCbKUM LUNAXOM» [TaM caMo, 66], sk He
napagoKcanbHO Lie 3By4 Tb.
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CemaHTMKa Takoi napagokcarnbHOCTI MigKPINIIOETbCA TEKCTOBOK Mpar-
MaTUKO edeMepPHOCTI, KOMM HEOAHO3HAYHOCTI, po3MUTI pedepeHLii, TEMHI
iMMnikaTK, Lo CTBOPHOIOTE €PEKT MPUMAPHOCTI, HE POBNATL TEKCT HE3PO3YMINTUM
4Yn HaBiTb HeunTabenbHMM, NpOTe AOoA4alTb MOMY [0OATKOBOI BUPA3HOCTI M
iHdOpPMaTMBHOCTI, I'PYHTYIOYMUCb Ha Ipi 3 YnTayem, um rpi 3 agpecartom [8, 61]
AK pidHOBMAI cMucnoBoi rpu [7, 105], konu oCTaHHBOMY HIBUTO MPUNUCYETHCS
enicTeMiYHUI, KynbTYpPHO-eCTETUYHUIA Ta/abo eMOLiINHO-NCUXONOriYHMI CTaTyC,
SKOro nomy 6pakye.

Mogekyaun Taka rpa He € nuwe Xy4OXHiM NpMNOMOM, a Hece B cobi 3Hau-
HWA nNoTeHUian €eBpPUCTUYHOCTI [2], WO acouitoeTbCAa 3 MUCbMEHHULLKUMU
NPO3PiIHHAMN CTOCOBHO TUX YW iHLINX SBULL NPUPOLAHOIO YM couianbHOroO CBITY,
KOTPi PETPOCNEKTUBHO MOXYTb OLHIOBATMUCS K KOHUENTyarnbHi MpoOpuBK 4u
BIOKpUTTA. Taki OCAAHHA HEe € BMNaAKOBUMM AN XYAOXHLOr0 MoAepHi3My (i
nepenosciMm ana BipaxuHii Bynd) 3 1oro hokycom Ha MeHTanbHiln, paglwe Hix
MaTepianbHi peanbHOCTI, fie OCTaHHA HePIgKo BUCTYMAaE nuLle BianpaBHO TOY-
Koto ansa pobotun yaeu, 6yab-to Byndosi nnama Ha cTiHi abo nnaseub aenbgiHa,
LLIO PO3TMHAE MOPCLKi XBUITi, YN NCEBOOBIKTOPIAHCHLKNI Nen3ax i3 300pakeHHAM
BEpPEeCcOBOro nyctuwia B onosigaHHi Bipopxkunii Bynd «A Simple Melody» (IMpo-
cta menogis) [12, 201-207].

Y ubOMy OMOBidaHHI 3a paxyHok BOyAOBaHOI MyMbTMMOLANbHOCTI, WO
oxonntoe BidyanbHun (It was a picture of a heath; and a very beautiful picture),
aypianobHun (as if a fiddler were playing a perfectly quiet English song; The
old fiddler fiddled his simple melody to this effect; So the old fiddler played his
tune; The fiddler played ...), TaktuneHun (He felt the breeze on his cheek) i
KiHecTteTuuHun (he supposed that Mabel Waring was with him and the Queen
and Miss Merewether, walking back to Norwich) mogycu, BWHWKae pyxnvea
GaraToBMMipHa KapTUHKa MOCTIMHOIO NEepPeMilLEHHSA MiXX YMOBHOK pearibHICTIO
(Bevipka y BUCTaBOYHIN 3ani napky Bembni, ge QincHO 3 KBITHS NO )XOBTEHb 1924
Ta 1925 pp. BigbyBanacsa rpaHgiosHa BcecBiTHA BUCTaBKa KpaiH TOAILHBOI
BpuTtaHcbkoi iMnepii), 40 KO HaNeXnTb KapTuHa, Lo NPpUBEPHYNa yBary rofos-
Horo repos, naHa Kapncnenka, i paHTasinHO BipTyanbHOK peanbHICTO (M0ro
ysiBHa NporynsiHka nyctuwiem, 306paxxeHnm Ha KapTuHi, pa3oM 3 BigBigyBavyamm
BMCTaBKM i koponesoto Benukoi BputaHii), Hanpuknaga;:

[...] He looked again at the picture. The sun had set, but every
colour was  still bright, so that it was not long set, only just gone beyond the
brown mound of the heath. The light was very becoming: and he supposed that
Mabel Waring was with him and the Queen and Miss Merewether, walking back
to Norwich.  [...]

It was a very beautiful picture. [...] No, he would not give up his
belief that to walk over a heath in the evening was perhaps the best way of
passing one’s time.

[...]

Only when he was walking, with Mabel Waring, Stuart Elton, the
Queen of England and that fierce bolteyed looking uncompromising man there,
this melodious singsong stopped. Perhaps one was a little brutalized by the
open air. (CSFVW, 202-204)
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MocTiHe NOBEPHEHHS repost A0 CNOrMAAaHHA KapTUHM K BUSIBY ekdopacucy
B XyOQOXHbOMY TEKCTi [5], pa3oM i3 Hackpi3HMM ob6paszomM CTaporo ckpunans, Lo
rpae CBOK MPOCTEHBKY MENOAit0, CNyrytTb CBOEPIAHUMM NOPTanamm Mixk CBiTOM
YMOBHO peanbHoro i paHtasinHo-BipTyanbHOro, Hanpuknaga:

The old fiddler fiddled his simple melody to this effect: We are not here,

but on a heath, walking back to Norwich (CSFVW, 205)

MoTnBu 3aHypeHHs1 B CTUXit0 paHTa3iNnHOCTI i MepexTrMBoro nepeTuHaH-
HA peanbHOro Ta YSIBHOIO, WO NEpPErykytTbCs 3 Cy4daCHOK MNOCTMOLEPHO
BipTyarbHICTIO, CYNPOBOLXYETbCHA B OMOBiAAHHI LiMOK HU3KOK MNPOPUBHUX
ifen, siki MoYacTy BXe 3ByYanu B iHLWMX, paHilwHiX TBopax BipmkuHii Bynd abo
Manu nNpos3ByyaTy B il Mi3HILUMX OMOBIAAHHAX. Taka aBTOIHTEpPTeKCTyalnbHICTb
ctocyeTbest: (1) iHrepeHTHMX BNACTUBOCTEN BOAW, WO BU3Ha4YalTb i
nputdaraneHicte: BOAA - LLE PO3YMIHHA, WWO OA€ EHEPTIHO, Hanp., what
was the water? Understanding perhaps; Understanding meant an increase of life
(204), BOOA - LIE IH®OOPMALUIA, Hanp., all the time ideas were rising from this
pool and bubbling up into one’s brain (205-206); (2) HEMPOHHO-NCUXONOTIYHOI
HeBiA’EMHOCTI KOTHIUii i emouin, Hanp., Ideas that were half feelings (206); (3)
TenekiHe3y sk ogHo4YacHoro nepebyBaHHS B pPi3HMX Micusx, Hanp., this sense of
being in two places at once (205); Ta (4) rinoTe3n Npo HENPOHHO-MCUXONOTIYHUN
3B’A30K MK pyxoMm i kpeatusHicTio igen [10, 25-52], Hanp., The walker’s
thoughts and emotions were largely made up of these outside influences.
Walking thoughts were half sky (206). KoHTpanyHKTOM 40 MynbTUMOAANbHOCTI
edemepHOro, Ae AYMK/ € HAaNOMOBUHY NOYYTTAMMW, @ HAMOMOBUHY CKNaaatTbCA
3 konbopiB i NoBiTps (they had some grains of colour in them, some gallons or
quarts or pints of air attached to them), B onoBigaHHi NPOXOANTb iAes NPUAHSAT-
TS YW BigKMAAHHA NoAibHOCTeN Ta po3BiXKHOCTEN MK NOAbBMU SK NepeayvyTTs
couianbHOro ABuLLa MyIbTUKYILTYpaniaMy i MOro HeOQHO3HAYHUX HACMiaKIB.

lMoBepTatoumMcb OO0 pori MiMe3ncy MpUMapHOro B XYOOXHbOMY Mi3HaHHI,
3a3Ha4yMMo, O eBPUCTUYHUIK MOTeHUian niTepaTypHUX edemepin 3Ha4yHOK
MipOt0 3aBOsYye CBOIM iCHYBaHHAM iHOMBIQyanbHO-TBOPYOMY, €MOLiNnHOMY
Ta ecTeTUYHOMY cknagHukam. Came Ui «pepMeHTU», 3a BYyYHUM BUCITOBOM
I.M. KoneraeBoi, «nepeTBoproOTbL BUXiOHWIA MaTepian MMCbMEHHULbKMX CnocTe-
pexeHb i nepexuBaHb Yy aBuLLe mucteyTtsay [7, 101], i iX MynsTaucumnniHapHe
AOCNiAKEHHS BIOKPMBAE e OOUH HEXOMKEHWUI LWINAX Y po30y40Bi CTUMICTUYHUX
i KOTHITUBHO-MOETONOMYHUX CTYAIN.
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