JOJYCOBA H.B., CTPOYEHKO JI.B. TEHAEPHI OCOBJIMBOCTIL...

YOK 811.111°373
HonycoBa H.B., CtpoyeHko J1.B.
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KOLWTOBHOIO KAMIHHA B ABTOPCbKUX KA3KAX
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Cmamms nipucesiyeHa po3arnsdosi 2eHOepHUx ocobrueocmell yHKUIOHYy8aHHS HOMIHaUil
KOWMOBHO20 KaMiHHSI 8 aBMOPChbKUX Ka3kax. [lpoaHanizosaHo npsiMi ma nepeHOCHI 8xusaH-
Hs1 docnidxysaHUX HOMIHayil, eusierieHa ix cCUMeOorIiyHa ¢hyHKUIS.
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Honycoea H.B., CmpoyeHko J1.B. leHOepHble ocobeHHOcmu YHKUUOHUPOBaHUSI HO-
MUHayull Opa2oyeHHbIX KaMHell 8 a8MOPCKUX CKa3kax (Ha Mamepuajsie rnpou3eedeHull
A. Kapmep u O. Yaiunb0da). Cmambsi nocesujeHa u3dy4yeHuro eeHOepHbIx ocobeHHocmel
YHKUUOHUPOBaHUS HOMUHauul OpacoueHHbIX KaMHel 8 asmopcKux cka3kax. [poaHanu3u-
pOBaHbI NPsSIMbIE U MEPEeHOCHbIE 3HaYeHUs UucciedyemMbiXx HOMUHayuUl, 8bisienieHa ux cumMeo-
nudeckast QoyHKUUSI.

Knroyeenle croea: 2eHOep, cka3ka, HOMUHAUUS.

Dolusova N.V., Strochenko L.V. Gender peculiarities of functioning of precious stones
nominations in author’s tales (based on the works by A.Carter and O.Wilde). The article
studies peculiarities of functioning of precious stones nominations in author’s tales. Direct,
indirect and symbolic meanings of the investigated nominations are being viewed in the article.
Key words: gender, tale, nomination.

MeTa gaHoi cTaTTi nondarae y OOCMIOKEeHHI reHOepHNX 0CcobnmMBOCTEN BXU-
BaHHSA HOMiHALiM KOLUTOBHOIO KaMiHHS Y Ka3Kkax, HanMcaHux GputaHCbKMMy aB-
Topamu. MaTepianom Haloro gocnigpkeHHsa Oynn BuOpaHi Kasku ABOX BUAATHUX
aBTopiB aHrnincekoi nitepatypu: O. Yannega, nucbmeHHnka XIX ct., Ta A. Kap-
Tep, NncbMeHHUU XX c1. Obuasa BOHM BiAOMI CBOIMM Ka3KaMu, LLYKaAKOYM MOX-
TNIMBOCTI rOBOPUTK NMPO pearibHIiCTb iHLWLOK MOBOH.

Kaska — ue mManumn enivyHum XaHp, KOPEeHi SKOro caratTb B YCHY HapogHYy
TBOPYiCTb. B OCHOBY Kasku MoknageHo BuragaHi, aHTacTUYHI Y/ aBaHTIOPHI
nogii; KiHUiBKa € nepeBaXHO ONTUMICTUYHOW: 4OOPO nepemarae 3no [2, 282].
JliTepaTypHa Kaska noctae 3 OMnbKNOPHOT B OCHOBHOMY ABOMA LUNAXaMMU:

1) yepes BinNbHY iHTEpNpeTaLito ii cTannx abynbHUX Cxem;

2) Ha OCHOBI OpuriHanbHOI abynu, B Ky LUMPOKO BBOASATLCSA YapiBHO-haH-
TacTUYHI enemeHTH [2, 283].

3a gaHuM KpuTepieM MOXHa NOAINUTN BUKOPUCTaHI Yy AOCTiAXEHHI aBTOPCbKi
kasku. MNepmn Tmn, TO6TO Ka3kKn, 3acHOBaHi Ha (PONbKNOPHUX AXepenax, npea-
cTaBneHun onosigaHHAM “Kpueaa kimHaTta” A. Kaptep (“The Bloody Chamber”,
1979) — pumerikom paHLUy3bkoi HapodHoi ka3ku npo CuHio Bopoay. B Hbomy
aBTOpPKa eKCNMiUMTHO Haronowye Ha Npobnemi cekcyanbHOro HacunbCTBa Hazg
XIHKOO i NopHOrpadil K iHCTPYMEHTY NPUrHIYEHHS XXIHOYOT iAEeHTUYHOCTI LWIs-
XOM 3BEeAEHHs, AeeBantoauii (3HeuiHeHHSA) Ta 06’eKTMBaUii XiHOYOro AocBiay.
TyT TakoX nigndrae KpuTwui iIHCTUTYT Wby SK naTtpiapxaTtHa ycTaHoBa, Tpa-
OULIMHO cnpsiMOBaHa Ha MigTPUMKY YOMNOBIYMX iHTepeciB, WO OO0 HeAaBHLOro

71



3AIMACKH 3 POMAHO-TEPMAHCBHKOI ®IJIOJIOTTL. — BHIL. 1 (32) — 2014

Yyacy y3akoHoBasia HacunNbCTBO Hap XiHKot. [poTe, cama aBToOpKka 3a3Hadvae,
LLIO HeBapTO BBaXaTw 1 NiTepaTypHii TBIp NuLLe Bepcielo Kasku Ans AOPOCrvX,
i meTa Byna “BUTArHyTU NaTeHTHUIA 3MICT 3 TpaauuUinHux ictopin” [5, 80].

o gpyroro pisHoBuay Hanexatb ka3ku O. Yannega. Teopyy maHepy O. Yau-
Nb4a 4acTo BM3HA4alTb SK ,4eKOpaTUBHUIA (OpHaMeHTanbHUIN) CTUNbL”, Xapak-
TEPHUMWN pUCaMKN SIKOrO € 300pa’keHHs PO3KILLHOrO iHTep’epy, KOLUTOBHOCTEN
(30Kpema 11 4OPOroLiHHOrO KaMiHHS), ePEKTHICTb, OpUriHanNbHICTb 06pasHMX 3a-
cobiB BupaxeHHs [3, 77]. Came Ui 0cOBNMBOCTI XyAOXHLOrO CTUIHO NMMCbMEHHU-
Ka CnoHyKanu Hac 4o BUbopy 1oro TBOPIB SIK MaTtepiany AOCNILXEHHS.

Cnig 3a3HaunTy, WO HOMIHALT KOLUTOBHOIO KaMiHHS y niTepaTypHUX Kaskax
BXWMBAKOTbCS YacTille, HiX Y ONbKMNOPHUX, XO4a i He 3 TakoK pi3HULEND, £K
y NOPIBHAHHI NiTepaTypHUX TBOPIB 3aranom 3 hoNbKNOPHUMU, e YaCTOTHICTb
BXWTKY aHani3aoBaHUX HOMIHATMBHUX OAMHMWLUbL Yy NiTepaTypHUX gxepenax ne-
pesuLLye B 4,5 pa3n YaCcTOTHICTb (POMBKITOPHUX BXUTKIB. Xo4va Y POnbKIopHUX
Kaskax 3acpikcoBaHO BinbLue HOMIHALIN KOLUTOBHOrO KaMiHHS, HiXX y niTepatyp-
HUX [goknagHiwe gu.. 4].

HomiHaUiT KOLUTOBHOIrO KaMiHHSA Y HapOOHUX Kaskax MarTb BUKIHOYHO aH-
TPOMOLIEHTPUYHE CNPSIMYyBaHHA, TOOTO 3aCTOCOBYIOTLCA A5 ONUCY NOANHN Ta
il NoByTy 9K B NPSIMOMY, TaK i B NEPEHOCHOMY 3HaYeHHAX. JliTepaTypHi X gxe-
pena 3acTOCOBYKTb HOMiHALil KOLTOBHOMO KaMiHHA ANsi 300pakKeHHs iHLIMX
00’eKTiB — MiCcTa, POCNUH, HaMoIB TOLO.

Bci 3adpikcoBaHi BUNagKku BXnBaHHA Ha3B AOPOroUiHHOMO KaMiHHA y Jocnia-
XKEHWX TBOpax MOXHa po3ginuTu Ha ABi rpynu: 1) HOMiHALiT KOLUTOBHOMO KaMiH-
HS, BXUTI B MPAMOMY 3HAY€eHHi; 2) HOMiHaLii KOLUTOBHOrO KaMiHHA, BXWTI B ne-
PEHOCHOMY 3HAYEHHI.

3acTtocyBaHHA HOMIHAUIA KOLITOBHOMO KaMiHHS Y MPSIMOMY 3HaYeHHi B
OCHOBHOMY Ma€ aHTPOMOUEHTPUYHUIA XapakTep. [daHi HOMiHaTUBHI OAWMHWL
BXWBAKTbCS B NepeBakHin BinbLIOCTi BUNagkKiB Ha NO3HAYEHHS PI3HOMaHITHUX
toBenipHux BnupobiB, Hanpuknaa, pybiHoge Kornbe B OnoBifaHHAX 060X aBTOPIB:

“They were perfectly magnificent, especially a certain ruby necklace with
old Venetian setting...” (9, 70).

“His wedding gift, clasped round my throat. A choker of rubies, two inches
wide, like an extraordinarily precious slit throat” (8, 14).

TakuM YMHOM, BXUTi Y MPSAMOMY 3HAYEHHI HOMiHALiT KOLUTOBHOIMO KaMiHHSA
nopsag i3 3a3Ha4yeHHAM A0pPOrMx TKaHWH, LiHHUX Nopig AepeBa Ta AOPOrouiH-
HUX MeTaniB, NignopsigkoBaHi 306paeHH nNpegMeTiB NoByTy Ta PO3KiLLHOro
iHTEep’epy, Ha TNi AKOro po3ropTaktoTbCA ONMUCYBaHI NOAIT, BOHW 306paxyloTb BU-
LUYKaHWW ogAar Ta NpyKpacu repois, TUM CaMUM XapaKTepusyrouu ixXHin couianb-
HWI CTaTyC Ta eCTeTUYHI ynogobaHHs i cMak.

Y nepeHOCHOMY 3HaYeHHi BXWUTI HOMiHALiT KOLUTOBHOIMO KaMiHHSA 3afisiHi y
CTUNICTUYHMX NpUoMax MeTadopu, NOPIBHSHHS Ta eniTeTiB.

PoarnaHemo ocobnmBocCTi yHKLIOHYBaHHA HOMIHALM KOLUTOBHOIO KaMiHHSA
Yy NEepPEeHOCHOMY 3HaYeHHi y 4onoBivin nNpo3i — kaskax O. Yaunbga. Ak nokasye
aHani3 BcixX 3agikcoBaHUX BUNaakiB MetaoopmuyYHOro nepeHocy 3Ha4yeHHd, came
dyHKUIA aeckpunuii neBHOro o6’ekta 4m sBMLA € 4OMiHYHOYOK Y NPO30BUX TBO-
pax O.Yannbga, npyyomy Metacdopu4HMI ONMC NEBHOro npegmeta 6asyeTbca
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BUKIMIOYHO Ha MOr0 KOJTbOPOBIN CXOXOCTi 3 KOLITOBHUM KaMiHHAM, Hanpuknag,
Kancyna 3 OoTpyTol sHmapHoz2o konbopy: ‘Inside it was the amber-coloured
capsule, with its poison-bubble” (10, 32).

Cnig Takox BiA3Ha4YMTN po3maiTTst 06’eKTiB, SIKi aBTOP ONUCYE 3a A0MNOMOrO0
HOMIiHaLi KOLUTOBHOIO KaMiHHS, BXUTUX MeTadopuyHo. Lle sk 06’eKTU XMBOI
npuvpogun (Hebo, pocnuHKU, TBApUHK), HAaNpUKnaa, NopiBHAHHA Heba 3 onasom:
“The sky was pure opal now” (10, 185); oBouiB 3 xadom “...threading their way
through the huge jade-green piles of vegetables” (10, 184); oyen kpokogmna
3 bepunowm: “...and crocodiles with small beryl eyes...” (10, 276); TaK i pi3HO-
MaHIiTHi apTedakTu, Hanpuknag, etaxepku: “He went towards the little pearl-
coloured octagonal stand’ (10, 228).

HomiHaUil KOWTOBHOIMO KaMiHHSA BUKOPUCTOBYHOTLCA MUCbMEHHUKOM i O5is
ONuCy 30BHILUHOCTI NoAMHM (Hacamnepen BOflocCa Ta o4ewn), SK, Hanpuknag,
3a3HaYeHHs sHMapHoO20 Konbopy Bonoccs: “...he toyed with the wet amber of
the hair” (9, 131). OBivi y pi3HmMx npo3oBux TBopax O.Yannbga 3ycTpivyaeTbca
NOPIBHAHHS O4Yen 3 aMemucmom:

“His eyes deepened into amethyst, and across them came a mist of tears”
(10, 108); “...and looked at him in terror with her mauve-amethyst eyes” (10,
101).

Ak cBigyaTb gaHi npuknagu, Konip oven y nepcoHaxa 3MiHIOETbLCS Ha ame-
mucmosuli BHacnigoKk NeBHMX emMoLin (CTpaxy, nepexuBaHb), TO6TO BuLle3a-
3HayeHi meTtadpopu y TBopax O.Yaunnbga BMKOHYHOTb OYHKLiHO MCUXOMNOriYHOI
iMnikayinHot getani.

LLlo »x cTocyeTbes 3adhikcoBaHmx y BUOIpLi NPUKNaaiB NOPIBHAHHS, TO 3HAY-
HO YacTiwe HOoMiHaLil KOLITOBHOMO KaMiHHS BUKOPUCTOBYHOTbCA aBTOPOM $iK
o6pa3 NopiBHAHHSA, Hanpuknag, NopiBHAHHA CBiTNa nixtapa 3 pybiHom: “Then
the railway lights went out, one solitary lamp left gleaming like a large ruby on a
giant mast, and the roar of the city became fainter” (9, 39), i nuwe 3pigka BOHM
bYHKUIOHYIOTb SIK NpegMeT, Tema NOPIBHAHHS, Hanpuknag, y HacTynHoMy onu-
COBI KONbOpy KapbyHKyna, Sk Mmoxxe 6yTn YepBOHMUM, K BUHO abo 3eneHnMm, siK
TpaBa: “In the flat oval shields there were, carbuncles, both wine-coloured and
coloured like grass” (9, 123). 3HOBY X Taku BiA3Ha4aemMo pPo3maiTTss 00’eKTiB,
sIKi aBTOP MOPIBHIOE i3 KOLUTOBHMUM KaMiHHSIM: MEPEXTIHHA BOAW MOPIBHIOETHCSA
aBTOPOM 3 MiCS4YHUM KaMiHHAM: “...the water in the marble tank glimmered like
a moonstone” (9, 23).

Cnig 3a3HaunTK, Wwo y gocnigpxkeHux teopax O. Yannbaa 3adikcoBaHi nopis-
HAHHSA NeBHMX abCTPaKTHUX CyTHOCTEN (QyLui, NOBOBI) i3 KOLUTOBHUM KaMiHHSIM.
Tak, noboB., Ha AyMKy repoiB 4aHUX TBOPIB, € LiHHILWOW, Hi>XX cMapa2du Ta ona-
nu: “It (love) is more precious than emeralds and dearer than fine opals” (9,
40); a gywa € Ginbll KOLITOBHO, HiX pyb6iHU 3 KOpONiBCbKOI ckapbHuui: “It (a
human soul)... is more precious than the rubies of the kings” (9, 104).

Taknm 4YMHOM, NOPIBHIOKOYM i3 KOWTOBHUM KamiHHAM, O. Yannba onucye
HaMpPI3HOMAaHITHILLi CYTHOCTI, Ik aBCTPaKTHI, TaK i KOHKPETHI, B TOMY YACHi 1 iHWe
OOpPOrouiHHE KaMiHHS.

Ha BigMmiHy Big 4onoBiumx TBOPIB, HOMiHALT KOLUTOBHOIO KaMiHHS Y >KiHOYiN
npo3i HabyBalOTb BaXXITMBOr0 CUMBOJTIYHOMO 3Ha4YEeHHA ANg peanidauii aBTopChb-

73



3AIMACKH 3 POMAHO-TEPMAHCBHKOI ®IJIOJIOTTL. — BHIL. 1 (32) — 2014

Koro mecexy. Tak, y kasui A. Kaptep “KpmnaBa kimHaTa” oBenipHi npukpacu 3
pybGiHy Ta onany € nogapyHkamu gpaHuy3bkoro Mapkiza (npoobpasom Akoro
€ CuHsa bopoga) cBoin Monogdin Apy>uHi, a HoMmiHauii ruby Ta opal HabyBatoTb
3Ha4YeHHs “HeMuHy4a cMepTb” Ta pearni3yloTb NPOCMNEKTUBHY dOYHKLLiIO.

Y TekcTi “KpmBaBa kiMHaTa” HOMiHaLUia opal BXMBAETbLCS Nopsa, i3 pendaTus-
HUM KONbOPOMO3HAYeHHAM fire y cTanomy CrnoBOCNONyYeHHi fire opal BxuTe Ha
no3HayeHHsa pisHoBMAy onana [6, 491]: He had the ring ready in a leather box
lined with crimson velvet, a fire opal...(8, 18).

B aHrmoMoBHIN KapTuHi CBIiTY oikCyeTbCca 3ab060Ha CTOCOBHO onany: 3a
noBip’aAM, BiH NPUHOCUTb HELLACTS, WO MOXe ByTn NpointocTpoBaHo AediHilieto
LbOro crnosa y NiHrBoKpaiHO3HaB4OMY CnoBHUKY ABcTpanii Ta Hosoi 3enaHaii.
[1, 154]. MpoTe, Nnepwnm nogapyHKOM NPOTAroHiCTKM Big YonoBika € o6py4yka 3
onarnom: My old nurse, ... squinted at the ring askance: opals are bad luck, she
said. (8, 10).

Onan y KOHTEKCTi Ka3ku BWUCTynae y SIKOCTi MariyHoro atpubyTy 3aBas-
KM NOpPIBHSIHHIO 3 MariyHiM wapom pomie — the fire opal that glimmered like a
gypsy’s magic ball (8, 16).

B xiHo4yomy TekcTi nekcema opal HabyBae OCOBNMBOro 3Ha4yeHHs: onan
€ enemMeHToMm Kabnyuyku, Wo nepegaBanacs >XiHkaM pi3HMX MOKOMiHb nig 4ac
wnoby, TO6TO KONM BOHI (hakTUYHO NOYMHANM Hanexartun YonoBi4oMy pOAOBOMY
aepesy Mapkisa:

But this opal had been his own mother’s ring, and his grandmother’s, and
her mother’s before that, given to an ancestor by Catherine de Medici ...
every bride that came to the castle wore it, time out of mind. And did he give it
to his other wives and have it back from them? (8, 10).

BuaineHi HomiHaUiT XiHOK IMNMiKytOTb NaTpiapxaTHy Tpaguuito, KOMnm XiHka
BCTynae o wnoby i nonuwae ceoto poaunHy. BoHa noynHae HanexmTu ceomy
YOMOBIKOBI, MPO LLO CBIgYNNN 3aKOHM TOro Yacy. Hasigb HamBigomiLla XiHka CBO-
ro yacy — KatepuHa Megiui, ume iMm’a Takox (PyHKLIOHYE 9K antosis, WO iMnnikye
ManByTHIO OO NPOTAroHICTKN, — € OQHIEI0 3 iHLWIX BEe3iMEHHNX XiHOK, Npi3BiLle
AKOT rybuTbCs Yy poai YomnoBiuMX NOKOSMiHb.

Taknum YnHoM, iMeHHUK opal HabyBae KOHTEKCTyanbHOIo 3HAYEHHs “npuHa-
NEXHICTb XiHKN YOroBikoBi”. BiH Takox HabyBae CMMBOMIYHOIO 3HAa4YEHHSA HEBIA-
BEPTHOT XiHOYOT goni:

The light caught the fire opal on my hand so that it flashed, once, with a
baleful light, as if to tell me the eye of God--his eye--was upon me. My first
thought, when | saw the ring for which | had sold myself to this fate, was, how
to escape it (8, 60).

Metadopa the eye of God, WO € KOHTEKCTyanbHUM 3aMiCHUKOM HOMiHaLi
opal, HabyBae geropaTyMBHOI OKasioOHanNbHOI KOHOTAaUil 3aBOskv emdaTtiyHoOMy
BXMBaHHIO 0COBOBOro 3anMeHHuKa his, KM penpe3eHTye onosiuito “4onoBik —
XiHKa”. Y uin onosuuii bor, ik Moro ctatyc TpakTye LepKkBa, BBaXXaeTbCHA aBTop-
KOK aHTaroHiCToM XiHOY0ro eCcTBa, a penirinHa nosiuisa woao Heoro — oaunH 3 3a-
cobiB NpurHiveHHs XiHkn. [poTaroHicTKa ycBigoMtoe, WO BOHa 3paauna cebe,
Konu 3pobuna Bmbip ctatn apyxuHoo Mapknsa 3a po3paxyHKOM, L0 PaKTUYHO
NPUPIBHIOE Ti 4O NPOOaxHUX XiHOK. Lle ekcnnikyeTbca cnosocnonyyYeHHsam to sell
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oneself, a Takox obCcLeHMM IMEHHUKOM whore, sSkuM ii HasmBae Mapkis, konu
3abupae B Hei kabnyuky:

But does even a youth as besotted as you are think she was truly blind to
her own desires when she took my ring? Give it me back, whore.’ The fires in
the opal had all died down... ‘It will serve me for a dozen more fiancées,’ he
said (8, 82).

Y naHomy BuMnagkKy HomiHauist opal Habysae JICB “atpubyT, Wwo mapkye npu-
HaneXHiCTb >XiHKM YOroBIiKOBI”. Tor akT, WO onarn NpUMNUHSE CANATH, iIMMNiKye
3BifbHEHHS XiHKM Big Wwntoby. Y uen momeHT Mapki3 nnaHye BGUTM NpoTaroHicT-
Ky — BIiOTATW 11 ronoBy MeyeM, npoTe 11 BOAETbCA YHUKHYTU CMepTi, 11 cnacae
maTycs.

Came y byHKUii npocnekuii Takoi axnmMBoi NOTEHUINHOT CMepTi repoiHi B
TEKCTi BXXMBAETLCA fekcema ruby, 9ka noxoauTb Big naTtuHcbKoro “rubeus, red”
- yepeoHul [7]. s cemaHTM4YHa 03HaKa € JOMIHaHTHO Npu pearni3auil KOHTEKC-
TyanbHUX 3Ha4YeHb. YepBOHUI — Lie KOMip KPOBI, WO ii Mae NponuTu NpoTaroHicT-
Ka, 3rigHo 3 3agymom Mapkiza. ToMmy iMeHHUK blood Ta noro gepusat bloody
BXWMBAKOTbCA NopsAg i3 iIMEHHUKOM ruby Ta NOro KOHTEKCTyarbHUM 3aMiCHUKOM
crimson jewels: ...the bloody bandage of rubies (8, 16), the flashing crimson
jewels round her throat, bright as arterial blood (8, 14)

Y kasui A. Kaptep nosicHioe, wo 3 py6iHiB 3pobneHe Komnbe, SKe LWifbHO npu-
nsirae o wii (choker). Lle cumBonisaye 4epBOHY CTPIYKyY, SIKy HOCUNN dopaHLy3n B
icTOpnYHMI Nepioa AunpekTopii, Ak noaHy cTpayeHnM rinbOTUHOHO:

After the Terror, in the early days of the Directory, the aristos who’d escaped
the guillotine had an ironic fad of tying a red ribbon round their necks at just
the point where the blade would have sliced it through, a red ribbon like the
memory of a wound. And his grandmother, taken with the notion, had her ribbon
made up in rubies; such a gesture of luxurious defiance! ... A choker of rubies,
two inches wide, like an extraordinarily precious slit throat (8, 14).

Takox, nekcema ruby HabyBae cemy “Hebe3neka”, 3aBAsSKN MeTahOpPUYHO-
MY MOPIBHAHHIO PyBGIHOBOrO KOMbE 3 ragtoKo nepen KUAKOM:

On the dressing table, coiled like a snake about to strike, lay the ruby
choker (8, 78).

OkpiM 03Ha4YeHMX HOMIHAL,i KOLUTOBHOTO KaMiHHS, y TekcTi A. KapTep Takox
NPUCYTHI HOMIHAUi, BXXWUTi B IPIMOMY 3HaYeHHi, ik To diamond Ta pearl, ronos-
HOK (OYHKLIE SKMX € iMnnikauis 6araTcTBa Ta BUCOKOrO COLianbHOro cratycy
nepCcoHaxi.:

While | was thus surrounded by diamonds, a maid knocked on the door
(8, 48). But, imagine--to dress up in one of my Poiret extravaganzas, with the
Jewelled turban and aigrette on my head, roped with pearl to the navel, to sit
down all alone in the baronial dining hall at the head of that massive board at
which King Mark was reputed to have fed his knights (8, 48).

MpoTe byHKUiOHYBaHHA HOMiHaLii pearl He BUYeprnyBaeTbCA nule peani-
3auieto NpsiMoro 3HadeHHs. Ak i B TBopax O. Yannbaa BoHa BUKOPUCTOBYETLCS
NMMCbMEHHULED AN ONUCY 30BHILLHOCTI NIOOUHWU Y NOPIBHAHHI 3i CbO3aMu: ...
the girl with tears hanging on her cheeks like stuck pearls (8, 28).

Omxe, B TeKCTax 000X aBTOPiB HOMiHALiT KOLUTOBHOrO KaMiHHA BUKOPUCTO-
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BYIOTbCH, SIK B MPSIMOMY, TaK i B NEPEHOCHOMY 3Ha4YeHHsIX. B npsamMomy 3HadeHHi
Ui HOMiHaLii No3Ha4aloTb tBENiIpHI BUPOOU — TYT MU He dDiKCyeEMO po3BiKHOCTEN
y BXuBaHHi. NMpoTe, y PyHKLIOHYBaHHI NEKCUKN Ha NO3HAYEHHS KOLUTOBHOIO Ka-
MiHHS1 Y NEPEHOCHOMY 3HadeHHi Oynn BUSABIEHi NEBHi PO3BiXKHOCTI, NOB’A3aHHiI
i3 reHaepom aBTopy. Tak, y kaskax O. Yannbga HOMiHaUiT KOLITOBHOIO KaMmiH-
HA nepeBaXkHO BUKOPUCTOBYIOTLCS Y AECKPUNTUBHIA DyHKUIi, 4NS onucy npea-
METIB Ta ABULL, Ta CryrytTb NOTY>XHUM 3acoboM 06pa3oTBOpeHHs. Ha Bigmi-
HY BiL UbOro, OCHOBHOI (PYHKLIiEHD HOMIHAL KOLUTOBHOIMO KaMiHHS Yy Kaskax
A. KapTep € peanisaLig TEKCTOBUX KaTeropin: npocnekuii Ta KoHUenTy TBopy. TyT
JaHi HoMiHaUiT NignsaraioTb PO3LLMPEHHIO CEMAHTUYHOT CTPYKTYPU 3aBOAKM HU3L
KOHTEKCTyarnbHUX 3HAY€Hb.
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