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TUNONOrIA KOMMO3ULUINHOI CTPYKTYPU
AHIMOMOBHOI MPO30BOI BAUKU

Cmammsi npucesiyeHa 8UBYEHHIO KOMMO3UUiT aH2r1oMO8HOI rpo3oeoi batiku. [NodaHa demarib-
Ha Knacuikauyisi KoMro3uyiliHoOI cmpyKkmypu 3a OCHO8HUMU murnamu. Ha npuknadax aHarno-
MOBHUX rpo308ux baliok nposedeHuli pemernbHUl aHasli3 KOMIo3uuji; BUOKPeMIeHO OeKiflbka
pigHie, npumamaHHUX UbOMy mury mekcmy. BusHauyeHa posrib KOXHO20 Pi8HS y KOMYHIKauii
asmop-4umav.

Knroyoei crioea: asmopcbke MosrieHHs, batikosa chieypa, dianoaiyHicmb, erniyHicmb, KOMIo-
3uuitiHa cmpykmypa, KOMyHiKaHm, MOHOI02I4HICMb.

Fonyapyk O.H. Tunosio2usi KOMMIO3UYUOHHOU CMPYKMypbl aH2J10513bI4HOU Npo3auye-
ckoli 6acHU. Cmambs MocesieHa U3y4YeHU KOMMO3UYUU aHariosi3bI4Hol npo3auyeckoli
6acHu. [JaHa noOpobHasi Kiaccughukayusi KOMIO3UYUOHHOU CMpPYKmypbl 1Mo OCHOBHbIM MU-
nam. Ha npumepax aHanosi3bI4HbIX po3audeckux 6aceH nposedeH mujamesibHbil aHanu3s
KOMMO3uyuU; 8bI0e/IeHO HECKOITbKO YposHel, npucywux amomy muny mexkcma. OnpedeneHa
POIb Kaxxd020 ypOBHS 8 KOMMYHUKaUuuu asmop-4umamerib.

Knroyeenle crioea: asmopckasi peus, baceHHas gouzypa, 0uano2uyHocms, ANUYHOCMb, KOM-
M03UyUOHHasi cmpyKkmypa, KOMMyHUKaHm, MOHOI02UYHOCMb.

Goncharuk O.M. Typology of compositional structure of English prose fable. This article
is devoted to the study of the composition of English prose fable. Detailed classification of
compositional structure on the basic types is provided. It is realized a close examination of the
composition through the examples of English prose fables; extracted several levels inherent
in this type of text. The role of each level in the author-reader communication is determined.
Keywords: author speech, fable figure, dialogic, epic, compositional structure, communicant,
monologic.

KomnosuuinHi cTpyktypu 6arkun pisHMX YaciB i HapogiB MaloTb SK 3aranbHi
O3HaKW, TakK i po3biKHOCTI. YOTMPU KOMMNO3ULIAHO-CTUMICTUYMHUX PIBHSA NpuTa-
MaHHi BCiM Gaikam, KOXHUI pPiBEHb CKNAOaeTbCsl 3 YACTWH, ane ix KifbKicHe i
sIKICHe CniBBIAHOLLEHHS BCEPEANHI KOXKHOMO PiBHA MOXeE 3MiHIOBATUCh, Bigobpa-
Xarouu TUNYM KoMMo3uLil, Wo AOMIHYIOTb Y MEBHY €MnoXy B NEBHOMY €THOCI.

Y po6oTi J1.C. [MixToBHIKOBOT nogaHo knacudikauito KOMNO3ULiNHOI CTPYK-
Typu 32 OCHOBHUMM TUNaMu Ha Martepiasni HimeubKoi BipwoBaHoi 6arkn XVIII
cronitta [1, 88-90]. Tekctn Ganok, WO [OCNIAXKYBanucb, NOAINATLCA Ha
Jianoro-eniyHnK, eniko-gianoriyHMm Ta enivHnin TUNM KOMMNO3ULINHOT CTPYKTY-
pu. B cBOI Yepry KOXHUIA TUM KOMMNO3ULINHOT CTPYKTYPU NOAINSAETLCS LWe Ha
ABa niatmnu. 3aranomM BMOKPEMSIEHO LUICTb TUMIB KOMMO3ULIAHOT CTPYKTYpU
Gariku:

1) [Oianoro-eniyHnn: 1) nepwui TMN KOMNO3WLUINHOI CTPYKTYpW 3 nepesa-
XKaHHAM gianory 3i WBNAKOK 3MiHOK pensiik Hag aBTOPCbKUM MOBJIIEHHSIM;

2) opyruin TN KOMMO3ULINHOT CTPYKTYpW 3 NepeBa)kaHHAM MOHOSOrMYHOro
Aianory Hag aBTOPCbKMM MOBJIEHHSM;

3) Eniko-gianoriyHun: 3) TpeTin TMN KOMNO3ULINHOI CTPYKTYPU, SKUIA BiOpi3-
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HAETbCS TEHOEHUIE 0O PO3LWMPEHHSA aBTOPCbKOMO MOBMEHHS Ta CKOPOYEHHS
JianoriyHoro;

4) yeTBEPTUI TN KOMMO3ULINHOI CTPYKTYpPU Bankn 3 MiHi-gianorom Ha qoHi
aBTOPCbKOI pPO3MoBiai;

5) EniyHni: 5) n’aTnii TMN KOMNO3ULUINHOI CTPYKTYPWU 3 HedianoridyHow npsi-
MO MOBOK BankoBux oiryp Ha OHi aBTOPCbKOrO MOBJIEHHS; 6) LWOCTMI TUN
KOMMO3ULiAHOT CTPYKTYPK, Sk noBynoBaHO nuvle Ha aBTOPCbKOMY MOBIEHHI.

Hawwum 3aBgaHHAM Gyno BUOKPEMMEHHS TUMIB KOMMNO3ULINHOT CTPYKTYpU
AHIMIOMOBHOI NPO30BOiI 6anku, i, PO3rNAHYBLUM TEKCTU aHINTIOMOBHUX NPO30BUX
Ganok pi3HMX aBTOpPIB, MU LALLM BUCHOBKY, WO GiNbLICTb 3 HUX MOXHa BigHe-
CTW [0 MATOro TMny KOMMO3WULiMHOI CTPYKTYPU 3 HedianoriyHo NpsamMoro MOBOH
GankoBux oiryp Ha poHi aBTOPCbKOro MOBMEHHS (MawXe NonoBuHa NpoaHarniso-
BaHuX 6anok). YactmHa 6anok HanexunTbe 40 APYroro TUny KOMMO3WULiNHOT CTPYK-
TYpu, B AKOMY NepeBaxae MOHOSMOrMYHEe MOBMEHHSA HaZ aBTOPCbKUM (Mpubnuns-
HO 25%). Mepwwnin TN, B AKOMY NepeBaXkae Aianor 3i LUBMAKOK 3MIHOK pensik
HaJ aBTOPCbKMM MOBIEHHAM Hanivye 6nm3bko 14% npoaHanizoBaHuX TEKCTIB.
| HaMMeHLWwe BCbOro TeKCTiB 6aoK HaneXuTb A0 LOCTOro TUMYy KOMMO3ULINHOI
CTPYKTYPW, SIKi CKNagatoTbCs NnMLie 3 aBTOPCbKOrO MOBJEHHS, X Npnbrm3Ho 6%.
Cepep npoaHanizoBaHuX TEKCTIB aHIMIOMOBHMX NPO30BUX 6aNoK BUSIBNEHI nuLle
NOOAMHOKI BUNAOKWM, KOMW 3yCTPIYalTbCA TPETiM Ta YeTBEPTUN TUNU KOMMO3K-
LiMHOT CTPYKTYpPU, AKi HanexaTtb 40 eniko-AianoriyHnx TUnis.

3BepHeEMOCh 0 Aeskux npuknagis, wob Binbw HA0OYHO CxapakTepusyBaTu
TOM YU iHLWKWIA TUN KOMNO3ULIAHOI CTPYKTYPU.

Baiky A. bipca “Philosophers Three” mn BiQHOCMMO OO NEPLUOro TUMY KOM-
NO3ULiMHOT CTPYKTYPY 3 NepeBaXkaHHSAM fianory 3i WBWAKOK 3MiHOW pennik Haj
ABTOPCbKMM MOBJIIEHHAM:

A Bear, a Fox, and an Opossum were attacked by an inundation.

“Death loves a coward,” said the Bear, and went forward to fight the flood.

“What a fool!” said the Fox. “I know a trick worth two of that.” And he slipped

into a hollow stump.

“There are malevolent forces,” said the Opossum, “which the wise will neither

confront nor avoid. The thing is to know the nature of your antagonist.”

So saying the Opossum lay down and pretended to be dead (2).

Lis Gavika, 6e3yMOBHO, BigHOCUTbCA 4O CTUCNMX. BoHa Hanivye Bcboro 7
psakiB. CTUCNICTb BUpaXaeTbCca y cTucnin ekcnoauuii (1 pagok). Oianor ckna-
AAETbCA BCbOrO i3 TpbOX pennik 6ankoBux diryp. EkCnniunMTHO BMpaxkeHa Mo-
panb BiacyTHA. OkpiM ekcnosuuii Ta pemapok aBTtopa y Gawnui Hemae Ginblue
Hisiknx onucis. Lle Bce poBoauTb, Wo 6anky MOXHa BIQHECTN 40 CTUCTIUX.

[JianorivyHicTb BUpaXaeTbCH Y HassBHOCTI Aianory, 3 sKoro MoXHa 3p0o3yMiTu
npo pi3Hi Hamipn GarkoBux diryp. ABTOPCbKE MOBMEHHS 3BEAEHO A0 MiHIMYyMYy.
PosBuTOoK cloxeTy BiabyBaeTbca came B fianosi. KoHTpacTHiCTb Gankm MoxHa
3pO3YMITU i3 TOrO, LLO KOXHUIA MEePCOHaX Mae CBOK, BiAMIHHY Bif iHLLOrO, TOYKY
3opy. | He nuwwe i BUCNOBMIOE, a ogpasy X i BUKOHYE CBi Hamip.

CtnnboBa puca OMHAMIYHOCTI NIATBEPAXKYETLCA LUBMAKOK 3MIHOK MOAIN.
Penniky octaHHbOro nepcoHaxa Onocyma HixTo i3 pewTn 6ankosux diryp (Bea-
meas Ta Jlucuui) BXe He Yye. BoHa agpecoBaHa HEMOB YnTady.
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AnaakTUYHICTb TeX NPUCYTHA Y Ui 6anui. ABHO BUpaxeHoi Mopani y Gani
Hemae. He MoxHa 3pobuTy BUCHOBOK i 3 OCTaHHbOI pennikn Onocyma. Hemae
TaKOXX KOMEHTapiB aBTOpa LUOAO BUKNAAEHOro CIOXKETY. Ane MOXHa 3po3yMmiTu
rOrMoBHY AYMKY aBTopa: KONMW NpUXoauTb NIMXO, NOTPIOHO TpMMaTtucb rypToMm, a
He NooAMHLI, XTO sik Moxke. OTxxe, Mopanb Mae iMMMILMTHUI XapakTep.

Yci nepenivyeHi BuLLEe XapakTepPUCTUKM MiATBEPOXYHOTb, WO Ganka BigHO-
CUTbCSH A0 NepLUOro TUMNy KOMMO3ULINHOT CTPYKTYPMW.

[lo nepworo TMny MoXHa BigHECTM e Aekinbka 6anok uboro astopa: “The
Ineffective Rooter”, “The Cat and the King”, “The Lion and the Rattlesnake”,
“The Tail of the Sphinx”, “The Boneless King”, “A Transposition”, “A Creaking
Tail”, “The Fogy and the Sheik”, “The Mirror”, “An Antidote”, “The Fabulist and
the Animals”, “The Disinterested Arbiter” [2].

PosrnaHemo npuknag 6anku, Wwo Bignosigae apyromy Tuny KOMNO3ULINHOI
CTPYKTYpPU 3 NepeBakaHHAM MOHOSOr30BaHOro gianory Hag aBTOPCbKMM MOB-
neHHsaM. bawka A. Iloy6ena “The Baboon’s Umbrella™.

The Baboon was taking his daily walk in the jungle. He met his friend, the

Gibbon, on the path.

“My good friend,” said the Gibbon, “how strange to find you holding an open

umbrella over your head on such a sunshiny day as this.”

“Yes,” said the Baboon. “l am most annoyed. | cannot close this disagreeable

umbrella. It is stuck. | would not think of walking without my umbrella in

case it should rain. But, as you see, | am not able to enjoy the sunshine
underneath this dark shadow. It is a sad predicament.”

“There is a simple solution,” said the Gibbon. “You need only to cut some

holes in your umbrella. Then the sun will shine on you.”

“What a good idea!” cried the Baboon. “I do thank you.”

The Baboon ran home. With his scissors, he cut large holes in the top of his

umbrella. When the Baboon returned to his walk, the warm sunshine came

down through the holes.

“How delightful!” said the Baboon.

However, the sun disappeared behind some clouds. There were a few drops

of rain. Then it began to pour. The rain fell through all of the holes in the

umbrella. In just a short time, the unhappy Baboon was soaked to the skin.

Advice from friends is like the weather. Some of it is good; some of it is bad

(4, 12).

Ak i B nepwomy Tuni, TYT Adianor € OCHOBHUM CTPYKTYPHO-KOMMNO3ULiAHUM
enemeHToM. Y GinbwocTi 6arok BiH 3Ha4YHO NepeBaXae enivyHy YyacTuHy. Ane B
UMX gianorax nepeBaxkae MOHOMOrYHE BUCITOBMIOBAHHSA. 3 L€l MpUYnHK giano-
MYHICTb HabnmxaeTbCa OO MOHOMOrYHOCTI. Bankosi dirypy Tex MoxyTb ByTn
NPOTUCTaBHMMM, arleé MOHOMONYHICTb YNOBINbHIOE PO3BUTOK KOHQNIKTY. To6TO
3HWXKYETBCS | ANHAMIYHICTb PO3BUTKY CIOXKETY, @ 3 UMM BiAMNOBIAHO 36iNbLUYyeETbCS
piBEHb CTATUYHOCTI.

Lito 6ariky 3a 06csirom MOXHa BiAHECTM A0 PO3ropHYTUX. ABTOPCbKE MOBJIEH-
HA 3aiMa€e He3Ha4yHe Micue, MOCTYynarvnChb MicLleM MOHOSOr30BaHUM penslikam
BankoBux iryp — liGoHy Ta BabyiHy. Ix He MOXHa Ha3BaTW aHTaroHICTUYHUMU
dirypamu, ane i3 TEKCTYy MU pOGMMO BMCHOBOK, WO [NGOH — XUTpUI, 4O TOro X
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BiH ygae i3 cebe n posymHoro. A babyiH — NpoCTUi, a TakoX Yepe3 HeBESNUKUIA
po3ym — aoBipnueuii. Ha upomy n no®ygoBaHO OCHOBHY AYMKY LIbOrO Aianory.

TakoX NpUCYyTHA CTUNbOBa puUca — ANAAKTUYHICTL. Mopanb BupaxeHa ekc-
nniymTHO. CyTb Uil Garikn B TOMY, LLO Nopaan Apy3iB He 3aBXan MOXyTb ByTu
KOPUCHUMMN.

[o gpyroro TNy KOMMO3WLUINHOI CTPYKTYPU BiAHOCUMO i HU3KY iHWKNX 6a-
nok ApHonbga Jloy6ena: “The Crocodile in the Bedroom”, “The Ducks and the
Fox”, “King Lion and the Beetle”, “The Lobster and the Crab”, “The Hen and
the Apple Tree”, “The Frogs at the Rainbow’s End”, “The Bear and the Crow”,
“Madame Rhinoceros and Her Dress”, “The Bad Kangaroo”, “The Elephant and
His Son”, “The Pelican and the Crane”, "The Young Rooster”, “The Mouse at the
Seashore” [4], a Takox Gawnku [bxenmca Tepbepa “The Two Turkeys”, “The Tiger
Who Understood People”, “The Moth and the Star”, “The Stork Who Married a
Dump Wife”, “The Crow and the Oriole”, “The Glass in the Field”, “The Tortoise
and the Hare”, “The Hen and the Heavens” [5].

Hanbinblua KinbKicTb NpoaHanisaoBaHMUX TEKCTIB 6aiok HaNeXxuTb 40 M'STOro
TUMY KOMMO3ULINHOT CTPYKTYPW 3 HedianoriYyHo NpAMOI0 MOBOK Ha Thi aBTop-
CbKOro MoBreHHs. Po3rnsHemo oguH i3 npuknagis: 6anky A. Jlloybena “The Poor
Old Dog”:

There was an old Dog who was very poor. The only coat he had to wear was

mostly holes held together by ragged threads. He could feel the pebbles on

the pavement through the thin soles of his tattered shoes. He slept in the
park because he had no home.

The Dog spent most of his time searching in garbage cans. He found bits of

string and buttons. These he sold for pennies to passerby.

The Dog always walked with his nose close to the curb, looking for things

to sell. That is how he came to find the gold ring that was lying in the gutter.

“My luck has changed”, cried the Dog, “for | am sure that this is a magic

ring!”

The Dog rubbed the ring and said, “I wish for a new coat. | wish for new

shoes. | wish for a house to live in. | wish these wishes would come true

right now!”

But nothing happened. The Dog felt the wind through the holes in his coat.

He felt the pebbles under his thin shoes. That night he slept on his usual

bench in the park.

Several days later, the Dog saw a note on a lamppost. The note said “Lost:

gold ring. Large reward. Mr. Terrier. Ten Wealthy Lane.”

The old Dog hurried to Wealthy Lane. Mr. Terrier was overjoyed to have his

ring returned. He thanked the Dog profusely and gave him a bulging purse

that was full of coins.

The Dog bought a warm fur coat. He bought a pair of good shoes with thick

soles.

There was a large amount of money left over. The Dog used the rest of it as

a down payment on a cozy little house. He moved right in and never had to

sleep in the park again.

Wishes, on their way to coming true, will not be rushed (4, 25).

48



TOHYAPYK O.M. TUIIOJIOI'IA KOMIO3UIIIIMHOI CTPYKTYPH...

3a obcsrom Gawnka € posropHyTot. ABTOp nogae 6arato onncosoi iHop-
Mauii, yepes wo H6arika OTpUMye pUCy CTAaTUYHOCTI NOPSA 3 MEBHOK ANHAMIKOO
posnosiai. Aianor y uin 6anui BigCyTHIN. € fekinbka pensnik rornoBHOro nepco-
Haxa, Ctaporo lNecuka. | xou Ui penniku KOpPOTKi, BOHW HECYTb OyXe Benuke
CMUCIIOBE HaBaHTaXeHHHA. CaMe B HUX PO3KPUBAETLCA XapakTep Uiei 6ankn. Yci
noAii po3ropTalnTbCHa NULIE B OAHOMY akTi. Y Ui Ganui € nuwe oanH ronioBHUIA
nepcoHax, TOMY aHTUTE3NCHICTb BiaCcyTHA. [poTusaroto Necuky moxe BUCTyna-
TV NWLLe AOro OONs, ane  BoOHa B peLuTi peluT NOMY MOCMIXaeTbCS.

Y 6aniui YiTKO BUpPaXXeHO € AnaakTUYHICTb. Mopanb BupaxkeHa ekcnniumT-
HO. ABTOp xO4e OOHEeCTW OO Hac OyMKYy npo Te, Wo He Tpeba npuckoproBatu
30iMCHEHHA MpiK, A4St BCbOro HacTaHe CBil Yac.

[o n’aToro TMnNy KOMMNO3WULIMHOI CTPYKTYPU MOXHA BigHecTu 1 pewTy 6a-
nok A. JIloybena: “The Cat and His Visions”, “The Ostrich In Love”, “The Camel
Dances”, “The Pig At The Candy Store”, “The Hippopotamus At Dinner”; 6an-
kn k. Tepbepa “The Shrike and The Chipmunks”, “The Seal Who Became
Famous”, “The Bear Who Let It Alone”, “The Green Isle in the See”, “The Elephant
Who Challenged the World” [4]. A Takox npoaHarni3oBaHi TekcTu banok E. Opia-
maHa: “The Bridge”, “A Nervous Condition”, “The Friendly Forest”, “Round in
Circles”, “Projection”, “Raising Chain”, “The Power of Belief’, “An American
Holly”, “Soaring”, “Net Results”, “Metamorphosis”, “The Course”, “Symbiosis”,
“Attachment”, “Jean and Jane”, “The Magic Ring”, “The Lesson”, “Cinderella”,
“Caught in Her Own Web”, “The Wallflower”, “Panic”, “Burnout”, “Narcissus”,
“Tradition” [3].

lMpoaHaniayeMo LWOCTUIA TUM KOMMO3ULINHOT CTPYKTYpU. [peactaBHUKOM
uboro Tuny moxe 6ytu 6anka [x. Tepbepa “The Hunter and the Elephant”.

Once upon a time there was a hunter who spent the best years of his life
looking for a pink elephant. He looked in Cathay and he looked in Africa;
he looked in Zanzibar and he looked in India; but he couldn’t find one. The
longer he looked, the more he wanted a pink elephant. He would trample
black orchids and he would walk right past purple cows, so intent was he on
his quest. Then one day in a far corner of the world he came upon a pink
elephant and he spent ten days digging a trap for it and he hired forty natives
to help him drive the elephant into the trap. The pink elephant was finally
captured and tied up and taken back to America.
When the hunter got home, he found that his farm was really no place for an
elephant. It trampled his wife’s dahlias and peonies, it broke his children’s
toys, it crushed the smaller animals around the place, and it smashed pianos
and kitchen cabinets as if they were berry boxes. One day, when the hunter
had had the elephant for about two years, he woke up to find that his wife
had left his bed and his children had left his board and all the animals on the
estate were dead except the elephant. The elephant was the same as ever
except that it had faded. It wasn’t pink any more. It was white.

Moral: A burden in the bush is worth two on your hands (5, 25).

3rigHo 3 xapakTepucTMKamm LWOCTOro Tuny us 6anka noBHicTio nobyaoBaHa
Ha aBTOPCbKOMY MOBMEHHI. Y 6arkax UbOro Tuny MOBIEHHEBI akuii 6ankoBmx
diryp noBHicTio BiacyTHI. [1ia Ta npoTnais npeacrasnexi B onuci astopa. Tomy
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OWHaMiYHICTb abo CTaTU4HICTb 3anexaTb Big Toro, sk Ui Ail 306paxeni. MNpen-
cTaBneHy 6ariky MOXHa BiAHECTM A0 BIQHOCHO AUHaMiYHMX. Mucnueeub akTuB-
HO LUyKae POXeBOro CroHa Mo BCbOMY CBiTY, 3HaxX04uTb, NPUBO3UTbL MOro A0
cebe Ha bepMy, ane BpeLUTi peLlT NoBediHKa pOXeBOro CrioHa Hiyum He Bigpis-
HAETBLCA Big MOBEAIHKN 3BMYaWHMX CIIOHIB — BiH HE MOXe BXUTUCS Ha doepMi.
Mopanb y uin 6anui BupaxxeHa ekcnniunmTHO. ABTOp 3acTepirae, Lo Hesigoma
npobrnema BABIYi BaXk4a 3a iCHYO4Y.

[o WocToro TMny KOMMO3ULINHOT CTPYKTYPU MOXHAa BigHECTU e Aekinbka
banok k. Tepbepa “The Courtship of Arthur and Al”, “The Hen Who Wouldn't
Fly”, “The Patient Bloodhound” [5].

KOXXHMUI KOMMO3UUINHO-CTUNICTUYHUIA piBEHb Bidirpae MNeBHY porb Yy KO-
MYHiKaUii aBTop-4yMTad, He3MiHHY B YyCix bavikax. Ane peanisadisa uiei poni cne-
undpivHa Anga KOXHOI Gankn, KOXXHOrO CHOXKETY i Habopy nmepcoHaxiB. Y SIKOCTi
npvknagy onucy nparMaTMku KOMMO3MLIHMX PiBHIB NMOBEPHEMOCH OO0 TEKCTY
Gawnkun “The Baboon’s Umbrella”, HaBegeHoOro B LboMy po3Aini.

Y uin 6anui oveBnaHMM 06pa3oM peanisyroTbCsl XKaHPOBO-CneundidHi yHK-
Lii: iHOCKa3aHHA, AnJakTUYHa, caTupuyHa (NokasaHa KOMIYHICTb HagaHHs ayp-
HUx (abo nigcTtynHmx) nopag i we Ginbwa KOMIYHICTb X OTpuMyBaHHS). Mo-
Aanblia nparmMatuka 6ankn BUSABMSETLCA HA KOMMO3ULIMHO-CTUNICTUYHKX PiB-
HSIX.

Ha obpasHo-acouiaTMBHOMY piBHI ANA CTBOPEHHSA MeTadopu NOACHKOT He-
PO3YMHOI JOBIPNMBOCTI HEOOXIiAHI Taki KOHBEHLiOHAMNbHI BaCcTMBOCTI NepcoHa-
XiB, SIKi MOXyTb ByTV nepeHeceHi Ha NoanHy. 3 TakoK NparMaTUYHOK METO Ha
3MIiCTOBOMY pPiBHi aBTOP YBOAUTb €KCTPANiHIBICTUYHI YMOBU: MOXMUBICTb OpYXK-
6u naeiaHa i riboHa, TBapMHU PO3MOBIAIOTb, BUKOPUCTOBYHOTL «JTHOACHKI» npea-
MeTn (napaconbka), OLiHIOITb iX.

Ha KoMNo3nLinHO-CTUNICTUYHUX PIBHAX BanKyn BUKOPUCTOBYHOTBLCS Pi3Hi MO-
Aeni cninkyBaHHA KOMYHiKaHTIB. Ha 3micToBoMy piBHi KogoBa mogenb obcnyro-
BYE CHOXET, TOOTO nepefae KOMyHikaHTaM (nepcoHaxam, ymTtady) GykBanbHUI
3MiCT nofin. Ha ubomy X piBHI BUKOPUCTOBYETLCS iH(pepeHLUinHa Moaenb npu
iHTepnpeTauii NoBigoOMMeHb ycima KOMyHikaHTaMmn. Ha o6pasHo-acouiaTtnBHOMY
PiBHI BUKOPUCTOBYETLCS iHTEpPaKLiHa Modenb CrifikyBaHHA MK aBTOPOM i YnTa-
4YeM: aBTOpP AEMOHCTPYE 3a AOMOMOroOK iHOCKa3aHHS rmMmnbokui, HebykBanbHUI
CMUCH, a YnTad K1oro iHTepnpeTye. Lium npuknagoMm My nigTBepoXKyeEMO TICHUN
3B’A30K NparMaTtuky i CTUNICTUKN TEKCTY Banku.

OTxe, NpoaHanisyBaBLUN TEKCTU aHINTOMOBHMX NMPO30BMX Ganok, Mu Qinwnm
BUCHOBKY, L0 cepea HUX € NpeacTaBHMKN YCiX LLECTU NepenideHnx TUMiB Kom-
NO3MLIHOI CTPYKTYpU. Hambinblia KinbkiCTb TEKCTIB BignoBigae n'atomy tuny
3 HefianoriYyHo NpPAMo0 MOBOK GanKoBuX (hiryp Ha Tni aBTOPCbKOrO MOBIEH-
HHA. HanmMeHwy 4YacTuHy cknagatoTb NpeacTaBHUKM TPETLOro i YeTBEPTOro Tu-
NiB KOMMNO3WULINHOT CTPYKTYPU, SKi BiOPI3HAKOTLCA TEHOEHUIE0 A0 PO3LUMPEHHS
aBTOPCbKOro MOBIIEHHS Ta CKOPOYEHHS AianoridHoro. KoXHWin  KoOMNo3uuinHo-
CTUMNICTUYHUI piBeHb Barku Bigirpae NeBHy NnparmMaTuyHy porib, O4HAKOBY B YCiX
Gankax. Ane cneuudika peanisauii Li€i poni 3anexuTb Bif CIOXETY, 3MICTYy KOH-
KpeTHoi Bankn, Habopy ii nepcoHaxis. Y nepcnekTuBi mu i ani 6ygemo BuBYa-
TN KOMMO3MLLit0 aHIMOMOBHOI Banky y pi3HMX acnekTax.
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