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CEMAHTUKO-KOTHITUBHI ACNEKTHU
OBPA3HOI IHTEPNPETALIT TI/IA g B/IA4OKO
B AHTTIACBKIN XYOOXXHIN NPO3I MTOCTMOOEPHI3MY

(Ha maTepiani Tekcty pomaHy [Ix. ®ayn3a «The Collector»)

Cmammio rpucesiHeHo 8UCBIMITIEHHIO pe3yribmamie ceMaHmMUKO-KO2HIMUBHO20 aHaslidy 0co-
bnusocmel KoHuenmyanizauii i Ko2HImugHUX rpouyecie, WO Cyrnpo8oOXyrmMb DOPMy8aHHSs
obpasy TIMA T4 BITAOOKO e xydoxHil cemaHmuyi. Mamepiarnom docridxeHHs criyaye Xy-
O0XHIl mekcm ripedcmagHUKa nocmmoOepHi3My & aHanitcekitl nimepamypi [x. ®ayn3a “The
Collector”. Memoduka docnidxeHHs1 nepedbadae peKOHCMPYKUito KOHUenmyarnbHUX Memagop
8 mekcmi.

Knro4oei cnoea: minecHicmsb, mino nid enadoro, obpasHicmb, XyOOXHIl mekcm, KoHuernmy-
arnbHa Mmemacgbopa, nocmmodepHi3M, KoeHimueHa noemuka.

Fanyuykux U.A. CemaHmMuKo-KO2HUMUEBHbIe acrnekmbl o6pa3Hol uHmepripemayuu
TEJIA o4 BJIACTbIO e aHenulickoli xydoxecmeeHHOU Mpo3e nocmmooepHuU3IMa
(Ha mamepuane mekcma pomaHa [x. ®aynsa «The Collector»). Cmambsi nocesuweHa
0CBEWEHUID Pe3ynbmamo8 CeMaHMmMUKO-KO2HUMUBHO20 aHasu3a ocobeHHocmel KOHuer-
myanu3ayuu u KoO2HUMUBHbIX Mpoueccos, corposoxdarouux gpopmuposaHue obpasa TEJIA
104 BJIACTBIO e xydoxecmeeHHol cemaHmuke. Mamepuarniom uccriedosaHusi nocyxus
XyO0oxxecmeeHHbIlU meKkecm rpedcmasumerns nocmmModepHU3Ma 8 aHanutckol numepamype
Lx. ®aynsa “The Collector”. Memoduka uccriedogaHusi rpedronazaem peKoOHCMPYKUUIO KOH-
uenmyarnbHbIx Memaghop 8 mekcme.

Knroyeeble cnoga: menecHocmb, mesio nod ernacmelo, 06pa3HoCcmb, XyOOXeCmeeHHbIU
mekKcm, KoHUenmyarbHas Memagopa, nocmmoOepHU3M, KO2HUMUBHas Mo3muka.

Galutskikh I. Semantic and cognitive aspects of imagery interpretation of HUMAN
BODY UNDER THE POWER in the English Postmodernist fiction (on J. Fowles’s “The
Collector”). The research focuses on the semantic and cognitive analyses of the specific ways
of conceptualization and cognitive mechanisms accompanying the formation of the image of
the BODY UNDER THE POWER in the fiction semantics. The material of the research is the
text of English postmodernist writer — J. Fowles “The Collector”. The methodological basis is
the theory of conceptual metaphor and implies reconstruction of conceptual metaphors in the
text.

Key words: corporeality, body under the power, imagery, belles-lettres text, conceptual
metaphor, postmodernism, cognitive poetics.

®deHOMEH TiNecHoCTi K 06’EKT BMBYEHHS MPMBEPTaB yBary BENMKOI KifbKO-
CTi JocnigHUKIB, AKi NpaLIooTb Y pisHUX cdhepax Hayku [2; 3; 9; 10; 12-14]. Bpa-
XOBYOUM Pi3HOACNEKTHUI XapaKTep MOACLKOro Tina, pakypcu NOro BUBYEHHS He
BMYEpNyOTLCA NpobrnemaTnkoto 1oro 6ynoBu Ta yHKUIOHYBaHHSA, ane i BKno4a-
I0Tb NUTaHHSA B3aemogii 3 cobi nogibHMMKn, ocMucneHHs ByTTa nguHu sk homo
corporalis, Ti micusa B couiymi Ta iH.

B cy4dacHin HaykoBiv oyMLUi mirecHicmb po3yMIETLCA SIK iHTerpytoda O3Haka ek-
3UCTEHLIMHOro A0CBIAY NMIOAMHK, WO NOEAHYE KOMMIEKC NPUPOLHUX, iHOUBIOyanb-
HUX Ta KyNbTYPHUX pUC Tina MIoAvMHK, SK None B3aeMOLIl BHYTPILLHIX Ta 30BHILLHIX
XUTTEBMX NPOCTOPIB NtoackKoi ictotn [11, 113].
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BKMIOYEHHSA «JIOAMHN TINECHOI» A0 COLOKYNBTYPHOrO MPOCTOPY CMPUYUHSE
CYTTEBI Hacnigkn ans ii Tina, NoB’A3aHi i3 NepeTBOpeHHsIM BionoriYyHoro oeHoMeHy
y COLIOKYNnbTypHE siBULLE, Sike HabyBae A40OAaTKOBO A0 CBOIX MPUPOOHO 3adaHux
aTpubyTiB BNACTMBOCTI Ta XapaKTepUCTUKX, MOPOMKYBaHI CoLjianbHUM Ta KynbTyp-
HUM BrnnBoM. OCKiNbKM TiNECHICTb BUCTYNAae MIOLLMHOK Aii «coujianbHMX KogiB»
[18], npakTnyHO BCi NigcUCTEMM COLyMYy NPUYETHI 4O CTAHOBIEHHS COLLIOKYNLTYp-
HOro Tina — HayKa i TexHOrorii, eKoOHOMiKa i noniTuka, ocsiTa i ccpepa pekpeadii, Mu-
CTEeUTBO i peniris. 3Ha4YHUI CTYNiHb 3aNEXHOCTI «FOAMHN TINECHOI» Bif, COLIOKY b~
TYPHOrO cepefoBuLLa 3HaXoOUTb Biga3epKaneHHs B TepMIHOMOril, npuTaMaHHin
CyYacCHiln CoLioaHTPONONOrii, cepea AK1X «MeaukarniaoBaHe Tiflo», « TEXHONOori3oBa-
He TiNno», «3HuKarye NpupoaHe Tinoy», «Tiro CNOXMBALLKOI KyNbTypu», «Tifo, Wo
naHikye nig HaTUCKOM LMBIni3auiiy, «couianbHO-AMCUMNIIHOBaHE TiNo», «Monitn3o-
BaHe Tino» Towlo [1].

OnHUM 3 HaNCUNbBHIWMX BNNMBIB Ha TiNo 34IKCHIOKTL BragHi PpeXXumMu, B TOM
Yyac Sk came Tino BCTynae iHCTPYMEHTOM AMCKYpPCY Brnaauw.

Mpobnematuka Tina i Bnagu i, BnacHe, «Tina nig Brnagow» € npegMeToM iHTe-
pecy 6araTbox hinocogie Ta coujonoris [1; 8; 16]. Lie nutaHHs € 6e3nocepeaHbO
MOB’A3aHMM i3 MOHATTAM «AepKaBay, 3 AKUM Kopentoe Oyab-sike NioackbKe cycnifb-
CTBO, a [iep)kaBHi opraHu Bnagu, 3a cpopmynoto M.Bebepa, «npetenayoTe Ha Mo-
HOMONIt0 NEriTMMHOro hisndHoro HacunbcTBay [uMt. 3a: 1, 24-25]. OTxe, ogHa 3
FONOBHUX XapakKTePUCTVK Briaam nomnsrae y npasi po3nopsmkaTmchb Tinamu. Ak 3a-
3Hadae M. dyko, BNaga € HauineHo Ha Te, Wob «3pynHyBaTW i CKNacTm Tino 3Ho-
By» [16, 371], Ti He 3a0BiINbHAE CaMOCTIiliHe Tifo, oTpMMaHe y cnafok Big npupoau,
a NoTpibHe Take, ke MOBHICTIO BiAMNOBIiAAe MexaHidamam Briagu, a omke, Bnaga u
BMHAxX0QWTb BCE «HOBI MOMITUYHI TexHonorii Tinax» [1, 29], wob TpaHcdopmyBaTu,
npucTocyBaTtu Ta «npubopkatn» 1oro. B neBHOMY ceHci npouec coujanisauii — ue
npouec NepMaHeHTHOro HacUMbCTBA | MPUMYLLYBaHHSA. 3BiACK i 3'ABNAETLCA ines
npo ancumnnidosaHe Tino [1, 30].

Take iCHyBaHHA Ha NepeTUHI NPUPOAHOIO i COLIOKYMNBTYPHOIO CNPUYUHAE MO-
Andikadii Tina i 3MiHW y CIPUNHATTI Ta PO3yMiHHI TiNa Ta TiNecHOCTI, WO 3Ha-
XOOUTb BigA3epKaneHHd i B 1X «OXyOOXHEHOMY» BUIMSAAI, OCKINbKA npUTamaHHa
cycninbCTBy cneundika 6GavyeHHs CBITY Tak UM iHAKLIE 3HaXoaUTb BioOpaKeHHs y
MUCTELTBI, O4HUM 3 BUAIB SIKOTO € XyAOXHSA NiTepartypa.

B CTpyKTYpi XyA0XHBOro TBOPY TiNfo Nignsrae npouecy «OXy4OXHEHHS», CTa-
04N NPEAMETOM €CTETUYHOro BayeHHA aBTOPOM Ta OTPUMYHOUM NEeBHY 0b6pasHy
iHTepnpeTaLito, B skOMy crieumdika CBITOCNPUMHATTA, NpUTaMaHHa BignosigHo-
My iCTOpMYHOMY nepiody, 3HaxoauTb BigoGpaXkeHHs y CBOEPIOHOCTI XyOOXHiX
obpasziB. Came TOMy OXyOQOXHEHE TiNo (XyQoXKHS TINECHICTb) BUCTYNAE LikaBuM
06’ekTOM aHani3y K Trno BuBYeHHsA KoHuenTy TI10 JIKOAWHW / HUMAN BODY
B HaMPi3HOMaHITHILLMX NOro acnektax, cepen SKnx ceHcopHe mino [5; 6], epo-
mu3soeaHe miro [3; 4; 17], couianizogaHe mirno Towwo [7].

B uboMy gocnimjkeHHi OCHOBHY yBary NpuaineHo BMBYEHHIO cneumdikm MOB-
HOI penpeseHTaLii couianizoBaHOro Tina Ha npuknagi obpady mina nid enador B
XyOOXHBbOMY TEKCTi nepiogy NOCTMOAEPHI3MY, MIHMBICTUYHI aCNeKTN AKoro He Bynu
npegMeToM creLianbHOro aHanisy, Wo NigKpinmnoe akmyarsbHicmb JOCHIOKEHHS.

O6’ekmom pocnimkeHHst € cnocobu koHuenTyanisauii TITA JTKOOWHW MO BNA-
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JOK / HUMAN BODY UNDER THE POWER B 0o6pa3sHo-HapaTvBHOMY MPOCTOPi
XYLOOXHBOI MPO3K aHMINCbKMX MOCTMOAEPHICTIB.

lMpedmem pocnigXeHHs CTaHOBNATb PparMeHTU XyOOXHbOro TEKCTY, B
SIKMX EKCMNNIUMTHO Ta iMNNiUMTHO po3kpuBaeTbes obpas TIMA M1 BNAOOKO Ta
NPIOPUTETHI HaNpPsiMn NOro NEPEOCMUCTIEHHS.

Mamepianiom OOCNIOXEHHA € TEeKCT XyOOXHbOro TBOPY aHrmifcbKoro npeg-
CTaBHMKa NocTMoaepHi3My B nitepatypi [hkoHa ®aynaa “The Collector” [22]. Mema
OOCHIMKEHHA nonsirae y BusBneHHI cneuundikn obpasHoi iHtepnpetauii TITA MI4
BJIAOOKO Ta ocobnmBocTen AMcKypcy Briagu Yepes AMCKYpC TiNecHOCTi B NOCT-
MOAEPHICTCbKIM noetuui. Bnbip TBOpy 3yMOBREHU TUM, LLO B POMaHi TiNECHICTb
po3rnagaeTbes y cneumdivHoMy Ans nepiogy NOCTMOAEPHI3MY KNI K NNoLLmMHa
pO3ropTaHHs coujianbHUX KOAIB, 30KpemMa, miro sk 06’ekm ernadu 3HaxoauTb B HbO-
My sickpaBy 006pa3Hy penpeseHTaLlito.

B pocnimkeHHi 3aCTOCOBaHO METOL CEMaHTUKO-KOTHITUBHOMO aHarisy, Lo rne-
penbayae PEKOHCTPYHOBAHHS KOHLUENTyanbHUX Metadop y Tekcti. Metogonoriy-
HOtO ©a30t0 OOCMIMKEHHST € Teopia KoHuenTyanbHux metadop k. Jlakodda Ta
M. DxoHcoHa [20], a Takox 3anponoHoBaHui 3. KboBeyellom nigxia 4o po3mexy-
BAHHA OCHOBHWMX KOTHITUBHUX MEXaHi3MiB MOETUYHOTO MepeocMUCNEHHs 6a30BmX
KoHuenTyanbHuXx metadpop [19, 47-53].

Ak npogeMoHCTpyBaB NPOBEAEHUI aHani3, B pOMaHi HABOAUTLCA HU3Ka O3HaK
minia nid enadoro. B HbOMy 3HaX0AUTb XyOOXKHE BiobpaykeHHs1 TinecHi opmMu Bna-
AW, 0e TEXHIKO NPUMYLLEHHSA BUCTYNae 3B’A3yBaHHS, yTPUMaHHS B HEBOMI, 0bMe-
YKEHHS i, MiCLLe3HaXOMKEHHS, NepeMILLIEHb, KX 3a3Hae Mosioa i Kpacuea Aieyn-
Ha MipaHaa, gka Hi4oro He ckoina, NpoTe € YB'A3HEHO0, B TOW Yac SK HiYMM Henpu-
MITHUI XIoneLb Ha iM'a PepanHaHa, KU KONEKLOHYe MeTENWKIB, BUCTYNae B poni
JecrnoTta, KMl CaMOYMHHO 3aTouye i1 y nigBani cCBOro oMy, NMOpYyLUYHOYM rornoBHE
npaBuo ryMaHiamy 4Yepes nonueHHsi cBoboam Ta no3baBneHHs NogvHn Npasa Ha
BONEBUABIEHHS. Take CBaBiNNsA — HaCUNbHULBKE YTPUMYBaHHSA NOAVHN B OOMexe-
HOMY NPOCTOPI — BUMMSAAAE SK «MPUCBOEHHS» Tira, a HamaraHHs Po3nopsoKaTUCh
HMM 3a CBOIM BaxkaHHAM — K 3MOBXUBaHHA Briagoto. Cutyadis, B skin xkuse MipaH-
Aa NpoTArom He Ay>Ke LOBroro, NpoTe TSXKKOro nepiogy, Mae yci 03Hakv THOPEMHOMO
YB'A3HEHHS SIK BUAY NOKapaHHS: i30M5Lis Big CycninbCcTBa, pernamMmeHTauisa pexumy
CHY, IXi Ta 3aHATb, MOAYNALIS «MOKapaHHS» Ta MOXIUBICTb Y pasi «BUNPaBAEHHS»
OTPUMaHHS MOCTYMOK 3 BOKY yTpuMyBaya.

Ii HEBMHHICTb Ta 10ro AecnoTM3M cknaaarTb NiArpyHTS 0BpasHoi penpeseH-
Tauii mina nid enadoro, iHTEPNpeTauia SKOro B XyA0XXHbOMY TEKCTi € peakuieto
Ha nogiji, NoB’A3aHi i3 PO3BUTKOM Y CBITi }XaxnNMBUX AUCUUNITIHAPHUX PEXMMIB, a
Mpig Npo Bnagy Ta gucumnniHoBaHe Tirno, NOBHICTIO NignopaakoBaHe iHTepeca-
MU JepXaBu, Jocsrnia cBoro anoreto B nonituui Tpetboro Peinxy.

Kopensuito npnHUMniB noeeadiHkn depanHania i3 3acagamum ToTanitTapHux pe-
XMMiB B6a4aeEMO y nocunaHHi Ha KHury « TaemHuui lectano», nopagamm siKoi BiH
KOPUCTYETLCHA, PO3POBNAYM MEXaHI3MW 3aNAKyBaHHS Ta 3NOMIIEHHSI XXepPTBU, Of-
HMM 3 sIKMX Byna i3onsAuis BiA4 HABKOMULLHBOIO CBITY:

“I never let her see papers... have a radio or television. ... | was reading
a book called Secrets of the Gestapo—all about the tortures and so on
they had to do in the war [...] a prisoner was the not knowing what was
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going on outside the prison. | mean they didn’t let the prisoners know

anything, [...] they were cut off from their old world. And that broke them

down’ (22, 41).

| Taki meTogu AincHo BusiBNSnNMCh giesnmun 3 MipaHgoto, ockinbku, nepebysa-
oYM B izon4duii Ta iHpopMaTMBHOMY BaKyyMi, BOHA HaBiTb NPUNUHAE BipUTU B pe-
arnbHiCTb iCHYBaHHS HABKOSULLHLOTO CBITY:

“The isolation he keeps me in. No newspapers. No radio. No TV. | miss the

news terribly. | never did. But now I feel the world has ceased to exist (22,

146).

YB’a3HeHa giBuMHa HeMoB BigdyBana ii pearnbHicTb: “Power. It's become
so real” (22, 123), a cebe, OTOYEHOIO TULLEKD, — HEMOB MOXOPOHEHOKD 3aXKUBO:

“...how absolute the silence down here is. No noise unless | make it. So

I feel near death. Buried. No outside noises to help me be living at all’

(22, 174).

ABTOp nigKpecrntoe ue i Yepes il CNPUNHATTS NOBITPA, SKMM BOHA OMXa€E B
nigBani, Kpisb Npu3amy TinecHoi metadopu «mepTtee nosiTps» (“‘dead air’ (22,
134).

Take «npucBoeHHA» Tina MipaHau cumBoniaye i TorodacHy Bnagy AHrnil Ta aH-
rnifcbKe CycninbCTBO, SIKe B XyAOXHIN iHTepnpeTauii [hk. ®aynsa, «ayLmnTby, namae
BCE XXMBE, CBiXKE N OpuriHanbHe, i AaBUTb HaCMepTb, NOAIBHO 40 NapoBoro KaTky: “The
feeling that England stifles and smothers and crushes like a steamroller over
everything fresh and green and original’ (22, 172). Takum YMHOM 306paxyeETb-
CSl HaCUIbCTBO OpAMHAPHOCTI, CiPOCTi, MiLLaHCTBa, - Toro, Wo, y crioBax MipaHau
3HaxX0OWTb XapaKTepUCTUKY «KanibaHcbka AHMMis» 3 ii CTapOMOAHICTIO | 3a34PiCHOI0
3106010, - Haa CBIXKMM, TBOPYUM, iHTenireHTHUM: “But Caliban’s England is fouler.
It makes me sick, the blindness, deadness, out-of-dateness, stodginess and,
yes, sheer jealous malice of the great bulk of England” (22, 172).

Came TOMy BOHa OTOTOXHIOE MoBediHky depavHaHaa i3 Heto i3 «TupaHieto
cnabkux», 3BUYaHNX HaBITb Y CBOIN OPAMHAPHOCTI NoAEN:

“He’s so slow, so unimaginative, so lifeless. [...] | see it’s a sort of tyranny

he has over me. [...] The hateful tyranny of weak people. [...] The

ordinary man is the curse of civilization” (22, 134).

MpoBeneHNn CeMaHTUKO-KOrHITUBHUI aHani3 HanpsMiB XyLOXHbOro nepeoc-
mucnenHa TINA M4 BIIAOOK npogeMoHCTpyBaB, WO MNPIOPUTETHUM MOAYCOM
noro obpasHoi koHuenTyanisauii B pomaHi [x. ®aynsa «The Collector» BucTy-
nae Hanpsm, SKUA y3aranbHIOe KoHuenTyanbHa metacdopa TINO NKOOWHA Mig
BJITAAOKO € METEJINK (KOMAXA) / HUMAN BODY UNDER THE POWER IS A
BUTTERFLY (INSECT), wo B aHanisoBaHOMY XyAOXXHbOMY TEKCTi 3HaXOAuTb pe-
anisauito y 6inb Hixx 70% TeKkcToBMX (bparMeHTiB, B AKX mis1o i ernadoro 300-
OyBae 06pasHy penpeseHTauito. O6pas memeruka (butterfly) abo komaxu (insect)
3aCTOCOBYETLCA aBTOPOM B SIKOCTi MeTadpopuyHoro kopenaTty Tina MipaHan, Bu-
KpaZeHol Ta yTpuMyBaHOI B NMOMOHI KonekuioHepoM MeTenukis depamHaHaoMm.

B ToM yac sk mino die4uHU B pyKax 4omnoBika, 306paxeHe 3a 4ONOMOrow
obpasy memeriuka, BTINOE XPYNKICTb, @ BKa3aHWM HanpsiM NepeocMUCTEHHS
yocobntoe noacbKky 6e33axmCcHICTb nepes HaTUCKOM OepXaBu Ta AepXXaBHOro
YCTPOIO, TOTaniTapHOro pexuMmy, alncTCbKMX METOAIB ynpaBriHHSA, HEeyLTBa,
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Hedanekoro po3ymy, BONOOAPIOBaAHHA MMyNMMKU Ta XOPCTOKMMW NOOAbMU, He-
30aTHMWU PO3YMHO PO3NOpSaUTUCA BNagok, caMi TEXHIKW 34INCHEHHS Briagu
Hag TiNOM OTOTOXHIOITLCA B 00pasHin cuctemi k. daynsa i3 konekuioHyBaH-
HAM MeTenuKiB, e OCTaHHi, NoTpanngaymn 4o KONeKUil, NianaraloTe YMepTBIHHIO
B crneuianbHin Konbi Ta cknagaHHo 40 KOPOoOKM, Ae 3anuiiatoTbCsl HaBikuM HaKo-
NoTMMK Ha Bynasku.

Tak, roBopsiuM Npo XiHOK, BiH 3aBX4un MNOPIBHIOE TX 40 BUAIB METENUKIB — Ka-
nyctaHkn (Cabbage White) abo penennwuui (Painted Lady): “...he’s been having
a dirty week-end with a Cabbage White,” he used to say, and, “Who was that
Painted Lady | saw you with last night?” (22, 6).

Woro iHTepec Sk KonekLiioHepa CMOHYKae /oro OLHIOBATU XIHOK 3a napa-
METPOM — UiHHUU | 38udaliHUl «eKk3eMnnsap» Anga konekuii. OTxe, AesaKnX, SKUxX
BiH BBaXKae CTpaLUHMMW, BYfbrapHUMM Ta NOTACKaHUMW, BiH JOPIBHIOE OO Hik-
YeMHUX, HErigHNX Ta He BapTUX yBarn ek3eMnnspis Konekuii, siki He Te wob Ha-
KontoBaTK, ane Ha sKi 1 OMBUTbCA He cTaHew: “... she was old and she was
horrible, horrible ... both the filthy way she behaved and in looks. She was worn,
common. Like a specimen you’d turn away from, out collecting” (22, 9).

MipaHga, HanpoTu, BBaXaracb NOMY PiKiCHUM eK3eMnrisipoM, BapTUM yBa-
r, 3apagm siKoro BiH rotoBui 6yB nunbHyBaTn Yacamu. Came 3 NnpoLecom foBri
TaKoro eksemnnspa BiH, BUPILUMBLLW BUKPACTU Ti, NOPIBHIOE CBOE OOBre NUbHYy-
BaHHA Ta O4iKyBaHHA BNy4HOro momeHTty: “It finally ten days later happened as
it sometimes does with butterflies. | mean you go to a place where you know
you may see something rare and you don’t, but the next time not looking for it
you see it on a flower right in front of you ...” (22, 22).

dopmyBaHHSA 06pa3y mina rid enadoro, Ake NEPeOCMUCITIETLCA 3a JONOMO-
roto obpasy memeriuka, BinbyBaeTbCS 3aBASKN TOMY, LLO B CHOXKETHIN MiHil pomaHy
NenTMOTUBOM MPOXOAUTb OTOTOXHEHHS (PAKTIB NUMNbHYBAHHS, JTOBMi, yMEPTBIHHS
MeTenuka Ta noHesorneHHs MipaHgw.

Tak, aBTOp onucye 0BepexHiCTb Ta peTenbHICTb, 3 kol PepamHaHg nigxo-
OVTb 00 MOM0BaHHA Ha PIAKICHOrO ek3emnnspa MeTenuka, sk 06epexxHo BiH Tpu-
MaTume 3a Tinbue (Topakc), ske byge GUTUCh KpUnbLAMW, OOPIBHIOYM OO LIbOro
He3piBHAHHO CKNafHiWmi npouec BuKpagdeHHs MipaHau, sky NpUALLNOCL YCUNUTK
3a JOMOMOro X10podhopMy, aHarorivyHoO A0 TOro, ik METENUKa nomiwianu 4o mMo-
punku 3 edoipom. Lli napaneni € o4eBUAHUMM 3 HACTYNHOTO oparMeHTy TEKCTY:

‘It was like not having a net and catching a specimen you wanted in
your first and second fingers (I was always very clever at that), coming up
slowly behind and you had it, but you had to nip the thorax, and it would be
quivering there. It wasn’t easy like it was with a killing-bottle. And it was twice
as difficult with her, because | didn’t want to kill her, that was the last thing |
wanted” (22, 39).

Brim, Big novatky ®epavHaHa He nnaHyBaB, Ha BiAMiHY Big CBOIX METENVKIB,
NONULLIAaTY XXUTTS BUKpaOeHy AiBYMHY, a nule Tpumaty il nig CBOe BNajoto, He-
noainbHO BOMNOAITU T TifIOM, i NPUCYTHICTIO, aHanoriyHo 40 TOro, K METENUKIB KO-
NeKUioHYOTb 3apagy NPOCTOro BONOAIHHS Ta CNOCTepiraHHs X MepTBUX Tin.

Hapani B obpasHo-HapaTuBHii cuctemi TBopy k. Paynsa napaneni mix
miniom nid enadoro (Mipangot) Ta Memenukom (eK3eMnnsipoM Komnekuii) cta-
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I0Tb Aepani vacTiwmmn. Tak, koHuenTyaneHy metacdopy TI10 JIKOOWHW Mi4
BJIAQOKO € METEJINK aktmBoBaHO y HAacTynHOMY pparMeHTi TEKCTY, B SSIKOMY
cnocTepiraemo ycaigomneHHa MipaHgot dakTy nepebyBaHHA B pyKax Konek-
LioHepa, AS1s IKOro BOHa — OfHa 3 1Oro XepTB, eK3eMnndp Konekuii:

“'m an entomologist. | collect butterflies”. “Of course,” she said. [...].
Now you’ve collected me.” [...].“No, not in a manner of speaking. Literally.
You’ve pinned me in this little room and you can come and gloat over me.”
[...] “I'd do anything you asked me”. “Except let me fly away» (22, 42).

[JisHaBWwunCh, WO BiH KonekuioHye MeTtenukis, MipaHoa posymie, WO BiH
BrnontoBas i il (Now you've collected me), i Wo BiH TpumaTme ii B cBOEMY OyanH-
Ky NpOCTO 3apaau camol iael BOnogiHHA Heto, WO BiH HacaguB ii «Ha BynaBky»
AK MeTenuvka, Wwob posrnagaty Yac Big yacy (You've pinned me in this little room
and you can come and gloat over me), i WO BiH HIKONM He JO3BONUTL 1N NiTK
(6ykB. «neTiTn») 3BiaTK (Except let me fly away).

ABTOp 3BEPTAETLCA B pOMaHi He nuwe 6esnocepeaHbo Ao obpasy memeriuka
(butterfly). Ockinbkv Memesnuk HanexmTb A0 NCKOKPUITMX KOMAX i3 CKIagHUM >XuUT-
TEBMM LMKITOM i3 MOBHUM MEPETBOPEHHSM, AKMIW BKIHOYAE cTadii anus, NUYMHKN
(Tak 3BaHOI ryceHi), naneyky Ta imaro (QOpPOCNoi cTagii po3BUTKY KOMaxu), aBTop
aneroe i 4o Uux ctagin gk metapopudHuX KopensTis ctaHny Tina MipaHau Ta 3miH,
SAKNX BOHO 3a3Hae. Tak, [hk. ®ayn3 npoBoauTb Napanenb MK TUM, K TpaHcdop-
MYETbCS CTaH Tina AiB4nHK, SKii 4O3BONEHO Byro NpUAHATK AyLl | 3anpornoHOBaHO
3pobunTK 3auicKy, BOAATHYTU CYKHIO, KyMeHy Ans Hel, CKOPUCTaTUCh KOCMETUKOIO Ta
Ayxamu, i3 NpoLecoM nosiBu iMazo (BnacHe, Memersnuka) i3 NAneyku, LWo 3aiNcHIoe
yepes cnpunHaTTs ®epavHaHaa: “/ had the same feeling | did when | had watched
an imago emerge, and then to have to kill it...” (22, 84).

B ubOoMy dparMeHTi LUISAXOM aHaroroBoro MexaHiamy KoHuenTyanisadii
k. ®ayna oocuTb 04EBUAHO OTOTOXHIOE 06pa3n MipaHan Ta Mmemeruka Ha ctagii
imazo (imago) B pyKkax KornekuioHepa. BoHa Burnsigana Tak KpacvBo Ta BULLIYKAHO,
wo y depanHaHga 3'9BUOCk Te caMe BigyyTTs Bif cnocTepiraHHsa MeTaMopdo3is
T 30BHILUHOCTI | NepeTBOPEHHS 1T Ha NPeKpacHy XiHKY, AKOro BiH 3a3HaBaB KOXHOMO
pasy, KOrnu CrocTtepiras, siK i3 KOKOHa 3'IBNSAETbCA METENVIK | BUNPOCTOBYE KPUIbLIS.

Ockinbkn k. Payna 3actocoBye i Hagani nogibHi obpasHi nepeTBopeHHs B
Tini Mipangu Ta ii ncMxonorivHoMy CTaHi, Lo BiH 34iMCHIOE 3a JONMOMOro0 yrnopaid-
HEHHA MeTamopdo3aM NPUPOAHIM, cepefd 3acoObiB penpeseHTalii TiNecHOCTi
B 06pasHOMy NpOCTOpi XyAOXHbOro TekcTy [k. daynsa 3HaxoaMmo He nuvile
aHanorosi, NnpeacTasneHi MeTadopoto, a 1 KOHBEPCUBHI, A0 SAKUX HanexaTb Tak
3BaHi MeTaMopd0o3u, SKi € CYMiDKHUM i3 MeTadhopoto 3acobom 06pa3oTBOPEHHS,
LLIO No3Ha4yae 3MiHy, TpaHcopMauito UM pyx Ta nepegbayvae BigHOLIEHHS r1e-
pemeopeHHs1 / mpaHcghopmauii Mibk CynonoxXeHnmmn obpasamm, a TakoxX MiCTUTb
B CTPYKTYpi NOETUYHOI METaMOP(O3M TPU KOMMOHEHTU: CYyD’EKT NepeTBOPEHHS,
axeperno (NMpuynHy) NnepeTBOpPeHHS i 06’eKT (pesynbTat nepeTBOpeHHs) [21].

B aHanizoBaHOMY XyOOXXHbOMY TEKCTi mifio rid e1adoro 3ManboBYETLCS 3a
A0MNOMOrOH0 NOTEHLIMHO MOXITMBOTO NEPETBOPEHHSA 2yceHi (caterpillar) y memernuka
(butterfly), npudomy Taki 3MiHK, aki PepanHaHL OyKe HamaraBcs NPUCKOPUTK, Mo-
BMHHI Oynu BigByTWCb i3 TiNOM NOANMHM came Mig BMSIMBOM 3MiH Y NOYYTTEBMX NPO-
ABaX i3 NOYYTTSAM MPUB’A3aHOCTI Ta MOXIIMBO, HaBiTb KOXaHHS, LLO MOBMHHO Oyno
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BUCTYNUTU JKEPENoM NepeTBOPEHHS, YOro, Hacnpaeai, He BigbyBanock, a OTxe 1
obpasHux TinecHux TpaHcdopmadin Takox: “She was like some caterpillar that
takes three months to feed up trying to do it in a few days” (22, 100).

k. ®ayn3 metacdopnyHO 306paxye ovikyBaHHA PepanHaHaa Ha roTOBHICTb
MipaHau BiONOBICTU MOMY B3a€EMHICTIO SIK HA MPOUEC BUNYNNEHHS Memersiuka 3
KOKOHa, SIKUN YyTBOPKETLCA 3 2yceHi. | PepamHaHa yCBiAOMIMOBAB HEMOXIUBICTb
LUBMAKUX, XO4a i BaxkaHnx, meTamopdo3iB 3 nouvyTTamu MipaHaw, sk i cnpob gop-
CyBaHHsI NoAiv B NPUPOLi PO3BUTKY METENUKa.

3HauyLictb MeTamopdo3n sk 3acoby yTBOpeHHs obpasy mina nid enadoro
nongarae B TOMy, WO obpaHi AN CynoroXeHHs 06pasn, MK SKMMU MOXYTb BUHW-
KaTu BiOHOLLEHHA NepeTBOpPEHHs/TpaHcdopmaLlii, BIGTBOPIOIOTb 3MiHM | B camMoOMy
Tini NOOUHY Yepes YCBIOOMINEHHS BNaau i NiQKOpPeHHs i, Yoro Hacnpasgi He Bia-
OyBaeTbca 3 4OBPOI BOMi, @ HACAAKYETHCA HACUITBHULIBKUM YUHOM.

CBig4eHHs ii yCBIAOMIIEHHS TOrO, LLO BOHA — METENUK, SIKOrO BiH 3aBXAN MpisB
BMOMOBaTK, 3HAXOAMMO i B 3aMnMCy, IKOrO BOHA 3anuvLIaEe B CBOEMY LLUOAEHHUKY: “/
know what | am to him. A butterfly he has always wanted to catch” (22, 129).

YB'si3HeHa JiByMHa i NOYYBaETLCS HEMOB MemeriuK, SIKOro NoMiCTUIn 4o MOo-
pynku (cneuianbHOro cocyay Ans iX yMepTBiHHS), NPOAEMOHCTpoBaHOI PepanHaH-
A0M, O CTiHKW SIKOi BOHa, 3a il BnaCHUMM NoYyTTamu, «6’eTbest kpunamny (fluttering),
a nigsan noro gomy i 6yB uieto 06pa3HO «MOPUIIKOO», MOPIBHAEMO:

He showed me one day what he called his killing-bottle. I’'m imprisoned

in it. Fluttering against the glass (22, 218).

Mapanenb MiX «NPUCBOEHHAM» Tina AiBYMHU Ta KOMEKLiOHyBaHHAM MeTe-
NUKIB NPOBOANTLCA | Y doparMeHTi TekcTy, B AkoMy MipaHaa npocutb ®epanHaH-
Ja nNpodeMOHCTPyBaTU 11 KOMekuito, Ha3nmBaum MeTENukiB CBOIMM nogpyramu
no HewacTto: “Aren’t you going to show me my fellow-victims?” (22, 54) i BiH
T TX nokasye:

“All caught or bred by me and set and arranged by me. [...] | showed her

a drawer of Chalkhill and Adonis Blues, | have a beautiful var. ceroneus

Adonis and some var. tithonus Chalkhills, and | pointed them out. The var.

ceroneus is better than any they got in the N.H. Museum. | was proud...” (22,

54).

B woaeHHuky Mipanga onuwe uen akT Takum YMHOM:

“Then there were his butterflies, [...] beautifully arranged, with their poor

little wings stretched out all at the same angle. And | felt for them, poor

dead butterflies, my fellow-victims” (22, 135).

BoHa cniBvyBana npekpacHum mertenukam, 3acdikcoBaHnm B Kopobui B nes-
HOMY MONOXEHHI 3 KpWbLAMKM N4 OAHMM i TUM caMum KyTom (arranged, with
their poor little wings stretched out all at the same angle), i Bin4yBana cebe
TaKOK CaMOI0 XEePTBOK LbOro KomnekuioHepa MeTenukis, ogHim 3 Hux (I felt for
them, poor dead butterflies, my fellow-victims). Xo4a BiH NULLIABCA CBOEID KOMEK-
uieto, 3ibpaHy Ta apaHXoBaHy CaMOCTIlNHO, Ta HaMaraBCs CNpaBUTU BPaXXEHHS,
onepylyn HaykoBUMKU TepMiHamy eHTomornora, MipaHga yceigomnioBana akT
BOMBCTBaA LMX iCTOT, BpPAXOBYHO4M TUX, O MOrnu 6 we 3’ABUTUCA Ha CBIT:

“They’re beautiful. But sad.” [...] “How many butterflies have you killed?”

[...]Jl'm thinking of all the butterflies that would have come from these if you’d
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let them live. I'm thinking of all the living beauty you’ve ended” (22, 54).

He nogobaeTbes i i Te, WO BiH, SIK CKHapa, TpUMae KonekLito B swukax, i
He OiNnTbCSA Lie Kpacoto:

“You don'’t even share it. Who sees these? You’re like a miser, you hoard

up all the beauty in these drawers” (22, 55).

MipaHaa Bupaxae CBOE HeraTMBHE CTaBfIEHHS OO0 LbOro i3 CrioBaMu HeHa-
BWUCTI O KOMeKUioHepiB, sKi CcknagatoTb pedi, JatoTb iM iMeHa, KracudikyoTb i
3abyBatoTb npo ix icHyBaHHSA: “I hate people who collect things, and classify
things and give them names and then forget all about them” (22, 55), apxe
KONMEeKLiOHepCTBO acCOLOETLCH Y Hel 3 «aHTu-kuttam»: “ ... collectors were
the worst animals of all [...] They’re anti-life, anti-art, anti-everything” (22,
129). binblw 3a ue, Take «NPUCBOEHHNAY i KNPUXOBYBAHHSAY» Bif YY>XMX OYen, a
BnacHe, 6e3po3ginbHe BonogaploBaHHs, YoMy, Y BUNaaKy i3 MeTenvkamu, nepe-
aye ymepTBiHHA, MipaHOa BBaxae BigxuneHHsMm, nepeepcieto: “You’re so stupid.
Perverse. ... massacring butterflies, like a stupid schoolboy” (22, 79).

Hacnpasgi x TyT cnoctepiraemo obpasHe ocygKeHHst 6e3mexHoi Bnaam T1a
«MpUBNACHEHHsI» HAM Tina, no3baBneHoro Bosi Ta HaBiTb NpaBa Ha enemeHTap-
Hi i pyHOaMeHTanbHi NPOSIBU XMBOTO OpPraHiamy.

Lle niaTBepoxyeTbcs po3MipkyBaHHaAMU MipaHawn, Ski BOHa AOBIpS€ CBOEMY
LLIOAEHHUKY, e BOHA YCBIAOMIIOE iCTUHHY NPUYMHY 1T yTpMMaHHA B nigsani Oy-
anHky PepanHaHaa, Wwo BigbyBaeTbCca Kpidb NPU3MY il OTOTOXHEHHS i3 Memesu-
Kom, nopiBHsiemo: “I am one in a row of specimens. It's when | try to flutter
out of line that he hates me. I’'m meant to be dead, pinned, always the same,
always beautiful. He knows that part of my beauty is being alive, but it’s the
dead me he wants. He wants me living-but-dead” (22, 217).

O6pa3sHa koHuenTyanisauis mina nid enadoro Kpi3b NpU3mMy 06pa3y Memeriuka,
B SKOMY BOHa — €K3emnnsp noro konekuii (one in a row of specimens), SKOMy He
OO3BONSETLCA «TPINOTITM Kpunbuamny (It's when | try to flutter out of line that he
hates me), a oTXXe — BUABNATU MiHIMarnbHi NPOSIBM XXUTTS iCTOTOHO, LLO HaMaraeTb-
CS1 BPMBATMCb Ha BOIMHIO, @ 3HAYUTb, ByTW HECXOXY Ha Ty, LLO BiH BoniB 61 6aunTtu.
BoHa ycBigomntoe, Lo BiH XOTiB 61 MaT i 3aBXaun KpacuBy i HE3MiIHHY, arne HEMOB
6 mMepTBY, HEMOB «HaKonoTy Ha BynaBsky» (I'm meant to be dead, pinned, always
the same, always beautiful). BoHa He noTpibHa oMy NO-CripaBXHbLOMY >XUBaA, BiH
3anuLiae i X1UTTd nyile ToMy, Lo YCBIOOMITHOE, WO 1T Kpaca, sika pagye Noro oKo,
TpMBae nuLIe OOKN BOHA 3anuaeTbCs XnBoto (he knows that part of my beauty
is being alive, but it's the dead me he wants.). MipaHaa ycBigoMtoe, O NOBUHHA
OyTun xmBoto (o6 NpoaoBXKyBana icHyBaTw ii kpaca), ane BogHo4ac HemMoB 6y mep-
TBOIO, 6€e3 XKOAHNX 03HaK XMBOi icToTK (he wants me living-but-dead).

TyT cnocTtepiraemo CBOepigHE CTaBreHHs 4O Tina, yCBIOOMMEHHSA LiHHOCTI
TINECHOCTI AK cTaTU4HOro PeHOMEHY, AKa OAHOYaCHO 3BOOMUTLCS | A0 BULLIOI
LnansTu (OCKiNbKK came Tino i Hece HeMoB 61 HaMBiNbLUy 3HAYYLLICTb ANS KO-
nekuioHepa, Le i € 06’eKT BONOAAPHOBAHHSA) i 4O HUXKYOI, OCKINbKM TiNO NigaaeTb-
Cs1 OeCTPYKLUil «konekuioHepomy. Hacnpasai WiHHICTb Mae Tino, no3baeneHe oH-
TONOriYHO-aHTPOMNOMNOrYHNX MOKa3HUKIB — MPOSBIB €MOLLiA, 4YMOK, NEBHUX 3MiH
B noBegiHui Towo (That my being alive and changing and having a separate
mind and having moods and all that was becoming a nuisance).
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Lle ctrae oueBnaHum ans MipaHaw:

The sheer joy of having me under his power, of being able to spend all

and every day staring at me. He doesn’t care what | say or how [ feel — my

feelings are meaningless to him - it’s the fact that he’s got me. [...]. It’'s me
he wants, my look, my outside; not my emotions or my mind or my soul or

even my body. Not anything human. He’s a collector (22, 171).

B uboMy dpparMeHTi TEKCTY akUEeHTYETbCA Ti YCBIAOMMNEHHSA CYTHOCTI Briagu, Ky
Gaxxae matun Hag il Tinom ii BUKpagad, KU HiYoro ocobrnmBoro Big HET HE OMIKYE,
MOMy OOCTaTHbO NPOCTO Matw ii Npu cobi, cnoctepirath ii NPUCYTHICTb KOXXHOIO
aHsa (The sheer joy of having me under his power, of being able to spend all and
every day staring at me). Viomy 6anayxe Ha i nodyTTs, Ha Te, o BoHa aymace (he
doesn’t care what | say or how | feel — my feelings are meaningless to him), noro
LiKaBWUTb nuLe 1i 30BHILWIHA 000MOHKa, il TinecHa NpUCYTHICTb, a He i emouii un
Aywa, i HaBiTb He i Tifo XiHKN Sk 06’ekT BaxkaHHs YoroBika (it's me he wants, my
look, my outside; not my emotions or my mind or my soul or even my body), Hi40ro
oayxoTBopeHoro i ntogcekoro (Not anything human). BiH Bonogie npocTo ii Tinom,
i3n4HO 0OONOHKOD, BMOMKOBABLUM ii, IK METENMKA.

Lle cnocTepiraemo i y doparmeHTi TekcTy, Ae PepanHan niaTBepoxye, Wo Ans
HBbOro BaXNMBO Byrno npocto matu ii npu cobi, i Byno Gangyxe, WO BOHU — noan
Pi3HUX NOMMAAIB HA XXMTTS, CNOBHEHI Pi3HMX 6axkaHb Ta LiHHICHUX YCTAHOBOK, NOpPIB-
Haemo: “What she never understood was that with me it was having. Having her
was enough. Nothing needed doing. | just wanted to have her...” (22, 101).

OTtxe, obpa3 mina nid enadoro popmyeTbca B pomaHi k. daynsa “The
Collector” nepeBaxHO 3a OOMOMOrOK aKTMBaLil KOHUenTyanbHOI metadopu
TINO Mg BNAOOK € METEJIMK / HUMAN BODY UNDER THE POWER IS
A BUTTERFLY, wo aktyanidye cemaHTuky 6e3nopagHoro, HanskaHoro, no3bas-
neHoro Boni Tina, 3 o4HOro GoKy, a 3 IHWOro — TiNO 9K UiHHICTb, 06’eKT Bonoaa-
ptoBaHHS, LLIO Hacnpaegi iMnnikye napagokcanbHO 3HeLHEHHS Tina ans Tmx, XTo
Ma€ Bnagy, BTpayaHHA HUM aHTPOMOSONYHNX AKOCTEN, ag)Ke HIYOoro nioacbKo-
ro, OKpiM camoro Tina, He LikaBuUTb BOrogapis, Ta YCBIOOMMNEHHA LiHHOCTI Ans
BMacHuKa Tina, NoB’sa3aHe i3 CTpaxom CMepTi Ta HebakaHHAM NoNuLIaT CBIT.
Lle BM3Havae crneundiky XyOoXHbOI penpeseHTauil TinecHOCTi B poMaHi, dka
cnyrye Ons sacymoXeHHsi cninoi, pymHIiBHOT i HEKOHTPONbLOBAHOI BNaau, Hauine-
HOI Ha Ge3rny3ge i no3baBneHe ceHcy BonoAiHHA. Bnaga Hag Tinom, wo npun-
Mag€ CNOTBOPEHI, NaTonoriyHi opmun, 06pa3HoO penpe3eHTye Taki pexvMmm Bnaam
AK AUKTaTypa, ToTaniTapmam, siki i IpUMyCUnn NioanHy No4yBaTUCb «KKOMaxoHo»,
AKY HiLLO HE MOXe 3aXMCTUTH, L0 CNOCTepIiraeMo y oparMeHT TEKCTY pOMaHy:

| think we are just insects, we live a bit and then die and that’s the lot. There’s

no mercy in things. There’s not even a Great Beyond. There’s nothing (22, 299).

Taka obpasHa penpeseHTauis TiNecHOCTi iMnnikye 6e3cunictb, He3aTuw-
HICTb Ta He3axWLLEHICTb MOANHW Nepes Bnagok couiymy i couianbHUX iHCTK-
TYTiB, Ta BiQKpPUBAE CYTHICTb TOrOYACHOMO MCUXOSONYHOIO CTaHy JOAMHU, AKil
npuUTaMaHHi ToTanbHe 3HEBIPEHHS Ta CTpax CMepTi.
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