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CUHTAKTUKO-CTUNICTUYHI XAPAKTEPUCTUKWN
ABTOPCBbKUX BIACTYMNIB B AHMNMOMOBHUX XYAOXHIX
MPO30BUX TEKCTAX XIX-XX CT.

Poboma rnipucesiyeHa 8USIBNEHHIO JTIH280CMUITICMUYHUX XapaKmepucmuK asmopcbKux io-
cmyrie 8 aHe/loMOBHUX XyOOXHiX rpo3osux mekcmax XIX-XX cm. 3 nosuuji koeHimueHoi
JiH28ICMUKU cXxapakmepu308aHO CUHMaKMUKO-CMUIICMUYHI 8r1acmueocmi ag8mopChbKuXx 8i0-
cmyrnie, 00 sIKUX 8i0HECEHO KOHB8epeeHMHUU, dusep2eHMHUl | KOH8epeeHMHO-OugepaeHMm-
Hul criocobu ixHbOoI opaaHizaujii 8 XydoXXHLOMY MPOCMOPi MeKkcmy.
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Apxunoea A. M. CuHmakmuko-cmusucmuy4yeckue xapakimepucimuKu asmopcKux om-
cmynneHull 8 aH2J1053bIYHbIX Xydo)XecmeeHHbIX npo3auyeckux mekcmax XIX-XX ee.
Paboma nocesweHa onpedeneHu0 MUH280CMUIUCMUYecKUx ocobeHHocmel asmopCKuX
omcmyrnneHUl 8 aHarosi3bIYHbIX XyOOXeCmeeHHbIX rnpo3audeckux mekcmax XIX-XX es. C
no3uyuy KO2HUMUBHOU JTUH28UCMUKU OXapakmepu308aHbl CUHMaKMmMUKO-CMuIucmu4yeckue
ceoticmea asmopcKux omcmyneHud.
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mekcm.

Arkhipova I. M. Syntactic and Stylistic Properties of Author's Digression in English
Literary Prose of the XIX-XX centuries. This article focuses on revealing structural and
syntactic properties of author's digression in English literary prose of the XIX-XX centuries.
Convergent and divergent types of inserting author's digression into literary space of the text
have been distinguished based on syntactic and stylistic analysis.
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IHTEpec A0 BMBYEHHS TEKCTY B MIHIBICTULi HE cnabluae i BU3Ha4YaeTbCs TUM,
LLIO OCTaHHIN € cdeporo peanisauii i HPOPMOK pearnbHOro iCHyBaHHS MOBWU, Y
nepLly Yepry Le CTOCYETbCHA XyA0XHbOTO TEKCTY.

TeKCT € Uinium, EAUHUM MOBHUM TBOPOM, arie B TOW Xe 4Yac — Lie NOEAHaHHSA
BMCNOBMOBaHb Pi3HNX Cy0’ €KTHO-MOBHUX MNIIAaHIB, MK SKUMU BCTAHOBMIOOTLCH
CKnagHi, ANHaMiYHi CTOCYHKW. TeKCT cknagaeTbCs 3 Bi4HOCHO BESMKMKX i BigHOC-
HO Marnux CKNnagoBMX YaCTUH, SKi MIPUNHATO Ha3MBaTK KOMNoHeHTamu [11, 145].
ABTOpPCbKi BiACTYNW pa3oM 3 TakKMMU BKITHOMEHUMUN KOMMO3ULINHUMN OQUHULISIMW
TEKCTY, SIK BCTaBHe CIIOBO, BCTaBKa, NPUMITKa, pemMapka 3anmaloTb y CTPYKTYpI
XYyAOXHbOTrO TEKCTY ocobnuee Micue.

CrtaTTd npucesiyeHa BU3HA4YEHHIO CUHTAKTUKO-CTUMICTUYHUX XapaKTepUCTUK
aBTOPCbKMX BIiACTYMIB B aHMMOMOBHUX XYLOOXHIiX npo3oBux Tekctax XIX-XX cT.
AK KOMNO3WUUINHI OOVHMULI TEKCTY aBTOPCbKi BiACTYNU CIYryoTb BUCBITIIEHHIO
ABTOPCbKOrO CTaBfIEHHS [0 300paxyBaHWX Yy TBOPi MOAINM | BU3HAYEHHIO
nparMaTU4yHOro BNAMBY Ha agpecara.

Y inonoriyHnx poboTtax 3 Teopii KOMMO3MUIT XyOOXHbOIO TEKCTY
aBTOPCbKE MOBMEHHA i 0bpa3 aBTopa BMCBIT/IOBANINCL Y Pi3HUX acnekTax:
3 no3uuii HapaTtonorii BUTIlyMadeHo MNOHATTA “Todka 3opy asTtopa” [5; 2;
12; 13], “dopmu i TMNM aBTOPCbKOrO MOBMEHHNA” [1; 3; 7]; Y CMHTaKTUKO-
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CTUMICTUYHOMY acnekTi CxapakTepm3oBaHO 0COBNMBOCTI KOMMNO3ULIiT K cnocoby
XyAO0XHbOTO PO3ropTaHHsA TeMu [6], “TekcToBy MoganbHicTh” | “06pa3 aBTopa” gk
CTUNbOTBIPHI KaTeropii TekcTy [3]. [poTe BNnacHe aBTOPCLKI BIACTYNN, TX PYHKLUIT
i KOMYHIKaTUBHI cTpaTerii BKIOYEHHS 40 CEMaHTUYHOrO MPOCTOPY XYOOXHbLOIO
TEKCTY He OTpUMarnu JOCTaTHbLOrO BUCBITAEHHS 3 NO3WLIN NiHrBONpParmMaTuyHOro
i KOMYHIKaTUBHO-PYHKLIIOHANLHOro nigxoais.

O6’exTOM po6OTM BUCTYNAKOTb aBTOPChKI BiACTYNW B aHITIOMOBHMUX XYAOXHiX
nNpo3oBux Tekctax XIX-XX cTtoniTb.

[NpegMeTomM BUBYEHHSI — JNHMBOCTMAICTUYHI i KOMMO3WULINHO-MOBIIEHHEBI
dopMuM aBTOPCbKMX BiACTYNiB. MaTepianom gocnigkeHHs criyryBanu aHrmoMOBHi
XyOoXHi Npo30Bi TekcTu XIX-XX cToniThb.

MeTta pob6oTu nondrae y cuctemaTtusauii Ta knacudikauii aBTOPCbKMX
BIiACTYNIB Y XYOOXHIiX aHIMOMOBHUX MPO30BUX TEKCTaxX 3 MO3uLiil KOMMEKCHOro
nigxoAay, 30pieHTOBAHOIo Ha BUABMEHHS IXHIX NiHrBOoNparmMaTM4yHUX BNacTUBOCTEN.

AKTyanbHiCTb pob60TM BM3HA4YaeTbCA ii  BIOAMOBIAHICTIO  3aranibHOMY
CNPSAMYBaAHHIO Cy4aCHUX NIHIBICTUYHMX CTYAiM i3 Teopil KOMNo3uLiT Xya40XHbOro
TEKCTY Ha BCTAHOBIEHHA NiHrBOMparMaTMYyHUX BNACTUBOCTEN KOMMO3ULINHO-
CIOXKETHUX, KOMMO3ULINHO-CTPYKTYPHUX | KOMMO3WULiIAHO-CMUCIIOBUX OOMHULb
TEKCTY.

OcobnmMBOCTi CUHTaKTUKO-CTUITMCTMYHOI OpraHisauii aBTOpCbKOro BigcTyny
pPO3KpMBalOTb MOro cneundiky, Npo Wo ceigvatb CTPYKTYPHI Moaeni, BUSBMEHI B
XO4i JOCNIAXEHHSA. Y XyO0XKHBbOMY TEKCTi MPOTSKHICTb aBTOPCLKOro BIiACTYMNY He
Ma€ XXOAHOro (PikCOBAHOIrO XapakTepy.

MpoaHanisyBaBwn aktniHmMin martepian (1240 aBTOpCbKMX BiACTYNIB),
MOXHa CKa3aTu, L0 HWKHbOK Mexel € BOyaoBaHWi BIOCTYM, BUpPaKeHWI
YaCTMHOI PEYEHHS, a BEPXHS MeXa — Le BrnacHe aBTOPCbKUI BiACTYN, SKUR
3a cBOiM obGcarom npeacTtaBneHun absauom. O6CAr aBTOPCLKOro BiACTYNy
3anexnTb Big 3agymy W iHTeHUiT agpecaHTa. [Jeski aBTopu BigcCTynakTb Bif
CBOrO OMOBIJAHHA Ha AekKinbKa cniB, ane € i Taki BiACTYNW, AKi yTBOPIOOTL Lifi
ab3aun. Mipy nNpoTsKHOCTI aBTOPCbKOro BiACTYNy HE MOXHa BCTAHOBUTU 3a
AOMOMOrOI0 KOAHOro 3aranbHOro npasuna, Le Moxe 3pobutn cam agpecaHT,
OCKIiNbKM BiH Kpalle 3a iHLWMX BiAYyBae CMUCMOBUN PUTM CBOrO TEKCTY, TOOGTO
obcAar aBTOpCcbKOro BiAcTyny 6arato B YOMy 3anexuTb Bif igenHOro 3agymy n
€CTETUYHOI iHTEHLUIT aBTopa.

CTpyKTypa aBTOPCbKMX Bi4CTYNiB pi3HOMaHiTHa i HeogHopiaHa. JocnigpkeHHS
ABTOPCbKMX BIiACTYNIB 3 TOYKN 30pY iX CTPYKTYPHUX OCOBNMBOCTEN NOCITYXNIO
OCHOBOIO 151 BCTAHOBMEHHS TakUX CUHTAKTUKO-CTUMICTUYHMX TUMIB aBTOPCbKNX
BIiACTYNiB, €Ki KNacuikyroTbCA HaMW $K KOHBEPreHTHi, OMBEpreHTHi Ta
KOHBEPreHTHO-OUBEPIreHTHI.

Y KOHTEKCTi OCNigKEHHSA KOHBEPrEHTHICTb | AMBEPreHTHICTb PO3rnsgarnTbCs
AK pesynbraT TBOPYOro MUCIEHHs aBTopa. KOHBEPreHTHUM TUMOM MUCIIEHHS
BBaXKAETbCHA MWUCIIEHHS, CIPSAMOBaHE Ha MOLUYK €OUHO MOXIIMBOrO pesynbraTy
[8; 10; 15]. AnBEepreHTHUM — MUCIEHHS, WO BiAOYBaAETLCA OQHOYACHO Y Pi3HMX
HanpsMkax [4; 15]. YpaxyBaHHS pO3yMiHHA MOHATb KOHBEpreHLii Ta gusepreHuii
Y KOTHITUBHO-MCUXOMNONYHOMY KItoYdi YMOXMMBIOE NOACHEHHS KOHBEPreHTHOro
abo [OMBEPreHTHOro CTUMI MMUCMEHHA agpecaHTa, Wo 3yMOBME cnocib
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po3TallyBaHHSA KOMMO3ULINHNX OONHULL Y XYOOXKHBOMY TeKCTi [2; 17]. Y cydacHin
NIHrBICTUL MOHATTSA KOHBEPreHuis (CKyn4YeHicTb) i AMBepreHuis (PO3nopoLLEHICTb)
PO3rnsAaTbCA K CNOCOOM OpraHisauii TEKCTOBMX NOBIAOMIEHb Ta MOBIIEHHEBUX
KoHBepreHuii 6ynn BBegeHi B niHrBicTM4HUA 06ir M. Picdbdarepom, sakui
pO3yMiB KOHBEPreHLito K akyMynsuito B OAHOMY MiCLi TEKCTY OEeKiNbKOX Pi3HUX
CTUMICTUYHUX MPUNOMIB, EKCMPECUBHICTb AKUX YTBOPHOETLCA Y MPOLLECi BUKOHAHHS
3aranbHOI CTURICTUYHOI dpyHKUiT [16]. M. €. O6HOpCbka po3yMmina KOHBEPreHLito
SIK KOHLEHTPALi0 CUHTaKCUYHUX BUPaXarnbHUX 3acO0iB i CTUMNICTUYHMX NPUIAOMIB
B ogHOMY KoHTekcTi [9]. |. B. ApHornbA BigHOCKNA KOHBEPTreHLi0 O OAHOMO 3 TUNIB
BMCYHEHb, WO (POKYCYIOTb yBary YMtaya Ha OKpeEMUX efieMeHTax NoBiAOMIIEHHSA
[1]. ExcTpanontotouu igei BYeHUX, Yy OOCHISKEHHI KOHBEPreHLUis po3yMieTbCa SK
CKYMYEHICTb Pi3HUX CTUNICTMYHMX 3acobiB (TponiB, NnapanenbHUX CUHTAKCUYHUX
KOHCTPYKLi/, MOBTOpPIB), L0 CTBOPIOKTb €EMOLiMHO-EKCNPECUBHUIA BMAMB Ha
yuTada, a MBepreHLis — po3nopoLLEHICTb X Y XYAOXKHBOMY NPOCTOPi TEKCTY.

Y Mexax OOCrigKeHHS NiHrBOKOrHITMBHUIA NiAXid YMOXINUBUB po3rnag
KOHBEPreHTHOro, AMBEPreHTHOro i KOHBEPreHTHO-AMBEPreHTHOro cnocobis
BMMCAHOCTi KOMMO3ULINHO-MOBMEHHEBUX (POPM aBTOPCLKNX BIOCTYNIB Y XYLOXHIN
TEKCT Yepe3 BUSABIEHHS iXHIX KOMYHIKaTUBHUX (PYHKLi (EMOTUBHO-ECTETUYHOI,
aTMYHOI, KOTHITUBHOI) i BCTAHOBIMEHHA CTpaTeri (anenaTuBHOI, AMPEKTUBHOI,
perynsaTuBHOI, CyreCTMBHOI).

KoHBepreHTHMMW  MNOCTaloTb  aBTOPCbKi  BIACTYNU  penpe3eHTOBaHi
CKYMYEHICTIO PIi3HUX CTUNICTUYHMX 3acobiB (NapanenbHUX CUHTaKCUYHUX
KOHCTPYKLiA, NOBTOPiB, TPOMiB), WO CTBOPKTb €MOLiHO-EKCNPEeCHBHE
3abapBrieHHs TekcTy. AKyMynsuiga pisH1x giryp i Tponis BigBonikae yBary ymtaya
BiJ OCHOBHOIO 3MIiCTy TEKCTY Ta CNPSIMOBYE MOr0 MUCIEHHS B OOHOBEKTOPHOMY
HanpsMKY: MipKyBaHHsi 3 Npobnem 3aranbHOro xapaktepy, He MoB’a3aHuMKn 3
dabynot XygoXHbOro TeKCTy. Hanpuknag, KOHBEPreHTHUM € NigKpecrneHun
aBTOPCbKMM BiACTYN Yy HaBedeHoMY parmeHTi 3 poMmaHy P. KinniHra “The Light
That Failed”, ne ngetbca Npo po3rybneHy, e3opieHToBaHy B NPOCTOpi Ta Yaci
NOAVHY, AN K0T AeHb i HiY “avaTbCs” B O4HOMY KOMbOpI:

“... and Dick had settled down to his new life, which he was weak enough to
consider nothing better than death. It is hard to live alone in the dark, confusing
the day and night, dropping to sleep through sheer weariness at midday. and
rising restless in the chill of the dawn. At first Dick, on his awakenings, would
grope along the corridors...” (19, 202).

KoHBEpreHTHUn CTUMb MUCIIEHHA agpecaHTa, BTiINEHWA B aBTOPCbKOMY
BiACTYNi, EKCNIiKyETbCA CKYMYEHICTIO 0aHOpPIAHNX 06CTaBuH (confusing, dropping
and rising), NEKCUYHUX OAMHWLb, IO NepefarTb BHYTPILUHIN CTaH NOAUHK, a
came, NoYyTTA camoTHoCTi (alone in the dark), posrybneHocTi (confusing the
day and night), BucHaxeHocTi (rising restless). KoHBepreHuia K CKyN4eHiCTb
CUMHTaKTUKO-CTUMICTUYHMX 3acobiB BUKIIMKAE €MOLIVIHUIA PEe30HaHC 3aBAsiKU
4YOMY [OCAraeTbCA NEeproKyTUBHUIN edpexT.

KoHBepreHTHUI cnoci® nokanisauii B KOMMO3ULiMHO-CIOXKETHIN CTPYKTYPI
TEKCTY BMacTMBUA aBTOPCLKMM BigcTynam-ginocodcbknm posgymam. Tak,
Hanpuknag, y TekcToBomy dparmeHTi 3 onosigaHHa [ piHa “The Quiet
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American” 3a JONOMOIOK aBTOPCLKOrO BIOCTYTY EKCMIKYETbCA MipKyBaHHSA
agpecaHTa npo ocobuncte/HeocoBUCTE Y XKUTTI NIIOOUHN:

“I shall think of a way to remain._Ordinary life goes on — that has saved
many a man’s reason. Just as in an air-raid it proved impossible to be frightened
all the time, so under the bombardment of routine jobs, of chance encounters, of
impersonal anxieties, one lost for hours together the personal fear. The thoughts
of the coming April, of leaving IndoChina, were affected by the day’s...” (18, 111).

MigkpecneHun aBTOPCbKUIA BIiACTYN MaHidecTye GinocoCbknii po3gym,
3MiCTOBWI NIiaH SKOr0 PO3ropTaeTbCs B 4BOX MNOLUMPEHNX YCKNAAHEHNX PEYEHHSX,
nokanisoBaHux B OgHOMY Micui onosigi. KoHBepreHTHMI cnocib nokanisauii
aBTOPCLKOro BIACTYMY-po3ayMy B KOMMO3ULIMHO-CIOXKETHIN CTPYKTYPi TEKCTy
BiABONiKae yBary agpecata Big OCHOBHOI pabynu TEKCTY i CTUMYMIOE 4O MipKYBaHHS
HaZ MopanbHUMU LliHHOCTSIMU TaknMu, K TypO0oTa 3a XMTTS, CTpax LLOCb yTPaTUTH.
dopma y3aranbHeHoi, 6e30cob60BOI ONoOBidi, B SAKii Mapkep ocobwu onosigava
BiOCYTHI, CTBOPIOE EKCMPEeCMBHO-eMOLINHWUIA BMAMB Ha 4uTada. Ha moBHOMY
PiBHi Lie BUP@XXEHO CKYMYEHICTIO IEKCUYHUX OOQNHMLb HA NO3HAYEHHS EMOTUBHOIO
ctaHy (frightened, anxieties, fear), nepenikom OAHOPIOHWUX YreHiB peyeHHs (of
routine jobs, of chance encounters, of impersonal anxieties). padiyHn 3HaK
naysadii (Tupe MiXX YacTHaMK NEepPLLOro peveHHsi) cnpusie GinbLuii KOHUEHTpaLii
yBaru agpecara Ha iHpopMaLlii, ska NoJaeTbCsi B aBTOPCbKOMY BiACTYMi.

[MBepreHTHMMN  BBaXalTbCs PO30CEPEMKEHI B  TEKCTi  aBTOPCbKI
BIOCTYNMW, WO MNPOBOKYOTb agpecata Ha OaraToBEKTOpHE MipKyBaHHA Hag
KONMOM OAHO3HAYHUX 3aBAaHb, AKi CTaBUTb Nnepea HUM agpecaHT, | Ha BigMiHy
Bij KOHBEPreHTHMX aBTOPCbKMX BIACTYMIB, akTyanidyloTb yBary agpecata Ha
chabyni OCHOBHOIO TEKCTY. Y TaKuX BiACTynax NPOSABNAETbLCA BUHAXIANMBICTb Ta
OpuriHanNbHICTb MUCNEHHs agpecaHTa. [JuBepreHTHMM cnocobom BKMOYaTbLCA
B XYOOXHi/ NPOCTip TEKCTY aBTOPCbKI BiACTYNU-0NUCK n addOPUCTUYHI CEHTEHLIT,
SKi He BNNMBalOTb Ha PO3ropTaHHSA OMoBidi i KOMMO3ULUINHO-CIOKETHY CTPYKTYpPY
TekcTy. [InBepreHTHi BiACTYNM eKcnnikytoTb obpa3 aBTopa SK TBOPYY MOBHY
0COOMCTICTb, fIKa peanidye CBil TBOPYUA MOTEHLian LWAAXOM pPO3LUMPEHHS
Mex 306paxeHHs o6’ekTy, Wwo noTpebye Big yYnTada MipKyBaHb Hag Pi3HUMU
acnekTamu y pi3HuUX Hanpsmax.

Tak, Hanpuknag, y pomaHni C. Moema “The Moon and Sixpence” My Bunyunnm
Jekinbka oparMeHTiB, L0 B LifloMy YTBOPHOKOTb MBEPreHTHUI BiOCTYN-0MuC, B
SAKOMY NOCTYMNOBO PO3KPMBAETLCS TEMA XUTTS NI0AEN, SKi Yepe3 NeBHi 06CTaBMHM
ONWHWNCH 3a MEXeK HOPMarbHOTO NMACHKOrO iCHYBaHHS:

“The society of beach-combers always repays the small pains you need be at
to enjoy it. They are easy of approach and affable in conversation. They seldom
put on airs, and the offer of a drink is a sure way to their hearts. The extent of
their experience is pleasantly balanced by the fertility of their imagination” (20,
169); “There are men whom a merciful Providence has undoubtedly ordained to
a single life, but who, from wilfulness or through circumstances they could not
cope with, have flown in the face of its decrees” (20, 170); “The rogue, like the
artist and perhaps the gentleman, belongs to no class. He is not embarrassed
by the < sans gene> of the hobo, nor put out of countenance by the etiquette of
the prince” (20, 171).
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[VBEpPreHTHICTb aBTOPCLKOro BIACTYMNy-ONUCY BUSIBNSETbCS HE TiNlbKM B
PO3MNOPOLLEHOCTI Pi3HMUX MOrO YaCTUH Yy XYOOXHbOMY NPOCTOPI TEKCTY, ane ny
GaraToBEKTOPHOCTi OAHIET TeMU, TeMU couianbHUX Npobnem y cycninbCcTBi. Tak,
y nepwomy dparmMeHTi, roBOPUTLCA NPO NoAen, ANA GKUX NPUTYNKOM nocTtae
nnsbKk. HesBaxkaloun Ha HiK4EMHUI CMOCIO XXUTTH, agpecaHT BUCBITME IXHi
no3nMTUBHI sIKOCTi (easy of approach and affable in conversation, experience
is pleasantly balanced). Y gpyromy dparmMeHTi agpecaHT akueHTye yBary Ha
TOMYy, WO MunocepgHa nepegbaunusictb (a merciful Providence), sk noacbka
YeCcHoTa, NPMBOANTbL A0 CAMOTHOCTI i HE3axXULLEHOCTI nepeq 3akoHoM. LLnaxom
BXMBaAHHS €MOTMBHO-3abapBneHnx nekcuyHux oavHuub (undoubtedly, single
life) appecaHT BUKNUKaeE y agpecara cniBdyTTa 40 Takux ntogen. OgHoYacHo BiH
BMKPUBAE IXHi HEraTMBHI AKOCTI Taki, K ynepTicTb (wilfulness), HeMOXIMBICTb
ynopaTtuce i3 cutyauieto (could not cope with). B ocTaHHbOMY doparmMeHTi Lwaxpam
(rogue) nopiBHIOETBCS 3 XYOOXHWKOM i mxeHTrnibmeHom (like the artist and
perhaps the gentleman), Wo CTBOPIOE KOMIYHUI eEKT, i BCi TPOE, AK aKLUEHTYE
agpecaHT, He HanexaTtb A0 >KOOHOro couianbHOro Knacy. Yci Tpu cparmeHTn
noeaHaHi 3aranbHOK TeMOK. Bigpi3HATLCA BOHU CUHTaKTUKO-CTUNICTUYHUMN
3acobamu, ki No-pisHOMY BMMMBAKOTL Ha MOYYTTA agpecarta: Big ChniBdyTTS y
nepLuomy doparMeHTi 4O ipOHiT B OCTaHHBbOMY.

B adopuCTnYHMX CEHTeHUIAX agpecaHTOM YTBEepOKYHOTbCH CMNOKOHBIYHI
ysiIBNEHHs Npo abContoTHI igeanu, WO 3anuwarTbCd LOMIHAHTHUMM B YCi
yacu. ABTOPCbKi aopu3Mn SK iHTerparibHi CKNnagoBi KynbTypu pO3KpUBaKTb
0CcOoBNMBOCTI HaLUiOHanbHOrO MeHTaniTeTy, IM Bi4BOAUTLCA POSib COLiaNbHUX
KOPEKTOpiB Ha  OCHOBi  €TU4HMX  HOPM.  CMHTaKTUKO-CTURICTUYHUMU
0COONUBOCTSAAIMM  OUBEPrEeHTHUX aOPUCTUYHMX BUCIOBMEHb MNOCTalTh: 1)
HecknagHa CUHTakcuMyHa nobygoBa (Taki BUCMOBMEHHS BUPaXeHi NpoCTUMU
CMHTaKCUYHUMM KOHCTPYKUISAMK); 2) eKcnrikauig MopanbHO-eTUYHOrO 3MICTy
Tponamu Ta pirypaMmv MOBMEHHS, LLO CTae 3po3yMinuM y npoueci 34inCHEHHS
NMEeBHUX KOTHITUBHMX onepauin (3icTaBneHHd, acouiauin, aHanorin Towo). Tak,
Hanpuknag, y pomati P. KinniHra “The Light That Failed” Mmu BUABMNN HU3KY
ahOpPUCTUYHNX CEHTEHLIN, B AKX PO3KPUBAETBLCA Tema npaBau/HenpaBau y
B3aEMOBIQHOCMHAX MiX JTIOObMMU:

“Actions do not lie; words always do” (19, 104), “Lies do not get one
anywhere” (19, 99).

MopanbHuin cmmucn  npaegu/HenpaBan OPMYETbCSA TyT Ha OCHOBI
METOHIMIYHOTO BXMBAHHS JEKCMYHUX OAuHWUUBL actions, words i lies sk
XapaKTepUCTUK Ain i nosefiHkM nogen. YXMBaHHA UUX OOUHULL Yy hopMi
MHOXWHW eKCnAiKye iX pedepeHTHICTb A0 Byab-sKOi NMANHN, SKa NoTpannsae y
Takun cpopmat iCHyBaHHS.

Y pomani C. Moema “The Moon and Sixpence”, e noetbcsa Npo NoOOoBHI
cTtocyHkn mix CtpikneHgom i BnaHw CTpoyB, aBTOp yKntoyae BigCTyn-po3gyMm,
IO BMUCYETbCS KOHBEPreHTHO-OUBEPrEHTHMM CNOCOBOM y XyAOXHi MpPOCTip
TEKCTY:

“I could not believe that Strickland had fallen in love with Blanche Strove.
I did not believe him capable of love. That is an emotion in which tenderness
is an essential part, but Strickland had no tenderness either for himself or for

7




3AIMACKH 3 POMAHO-TEPMAHCBHKOI ®1JIOJIOTTL. — BHIL. 2 (33) — 2014

others; there is in love a sense of weakness, a desire to protect, and eagerness
fo do good and to give pleasure — if not unselfishness, at all events a selfishness
which marvelously conceals itself; it has in a certain diffidence. These were not
traits which | could imagine in Strickland. Love is absorbing:; it takes the lover
out of himself; the most clear-sighted, though he may know, cannot realize that
this love will cease; it gives body fo what he knows is illusion, and, knowing it
is nothing else he loves it better than reality. It makes a man a little more than
himself, and at the same time a little less. He ceases to be himself. He is no
longer an individual, but a thing, an instrument to some purpose foreign to his
ego. Love is never quite devoid of sentimentality, and Strickland was the least
inclined to the infirmity of any man | have known...” (20,123).

Y nepLioMy BUCIOBMEHHI aBTOPCbKOrO BiACTYNY agpecaHT roBOpuUTb Npo
KOXaHHA Sk eMoUito, B SKi HXHICTb nocigae cytrese Micue. Jani ngetbcs npo
Te, WO KOXaHHS — ue i Big4yTTsl crnabkocTi, i 6axaHHa BUCTYNUTK 3 NPOTECTOM,
i BENWKMI MOLITOBX poBuUTK JO6PO i NPUHOCUTK 3a40BOMEHHSA. Y HACTyNHOMY
BMCINOBMEHHI aKUEHTYETbCS Ha TOMY, WO KOXaHHA MoXe 3abpartu BCi cunu,
i, OQHOYacHO 3pobuTM nAMHY MOryTHBOK. 3akiHYyeTbCa inocodcbke
MipKyBaHHSi BUCHOBKOM, LLUO KOXaHHS 3aBXOW € CEHTUMEHTaNbHUM MOYyTTAM.
Ha moBHOMY piBHi ekcrnikaLig TO4KM 30py agpecaHTa Wwoao po3yMiHHS NOvyTTH
noBoBiI  NIAKPINIOETLCA €MOUINHO-3a0apBNEHUMM  NIEKCUYHUMW  OANHULSIMM
(tenderness, essential part, pleasure, sentimentality), aHTOHIMiYHMMK Napamu
NEeKCUYHUX oauHuUb (weakness — eagerness, unselfishness — selfishness,
illusion — reality), WO 3aBOSAKM CBOI €MOTUBHOCTI BNMBAKOTb Ha TOYKY 30py
agpecata. HeogHopigHi o3HavanbHi nigpsgHi pedeHHsa (which marvelously
conceals itself) Ta nigpsgHi peveHHst nocTynku (though he may know) akTuBi3yoTb
OaraToBeKTOpHE MUCNEHHS agpecaTa. BxxMBaHHSA 3aiMeHHMKa that sk antosii Ha
iIMEHHMK Jove, NTEKCUYHNI MOBTOP IMEHHMKA /ove 34iNCHIOTbL 3MICTOBUIN 3B’A30K
aBTOPCLKOro BiCTYNy 3 TEKCTOM OCHOBHOI OMNoBiai. Taka noniyHKUioHanbHICTb
aBTOPCbLKOro BiACTYNY MiAKPINOETECA KOHBEPrEHTHO-ANBEPTEHTHUM CNOCO60OM
BKIMHOYEHHS BUCINOBMEHb, LLIO BXOAATb A0 CKNaay aBTOPCbKOro BiacTyny. LLnsxom
3MillaHoro cnocoby nokanisauii aBTOPCbKOro BiACTYNY Yy XyAOXHbOMY MPOCTOPI
TEKCTY peani3yeTbCs iHTEHUIA agpecaHTa sK yCBigoOMMNeHOoT, yneBHEHOI, TBOPYOi
MOBHOI OCOBMCTOCTI 3AINCHIOBATN NEPNOKYTUBHMI ePeKT BNMBY Ha agpecara.

Takum  4mHOM, nNpoBedeHe AOCNIMXEHHA  [O3BOMUIIO  BCTAHOBUTU
CUHTaKTUKO-CTUIICTUYHI TUNW aBTOPCbKUX BiACTYMIB: KOHBEPreHTHi BiACTynu,
OWBEPreHTHI i KOHBEpPreHTHO-AMBEpreHTHi BigcTynu. KoHBepreHTHi aBTOPCbKI
BICTYNU XapaKTepusylTbCA eKCMNPEeCUBHICTIO, Taki BiACTYNM  BiBONiKalTb
yBary agpecata Big OCHOBHOI ¢babynu TeKCTy i CTMMynNoWTb agpecarta [o
po3ayMy. KoHBepreHTHi aBTOPCbKi BiOCTyNW npeactaBneHi B aHanisoBaHUX
XYOOXHIX TeKCTax nepeBaxHo Yy opMi dinocodcbkux po3aymis. AnBEpreHTHi
aBTOPCbKi BiACTYNWM eKcnniuitoloTe 06pa3 aBTopa sik TBOPYY MOBHY OCOBUCTICTb,
sKa pearnisye CBil TBOPYMIA NOTEHLian LWNASXOM PO3LUMPEHHS MEX 300paKeHHs
o6’ekTa, WO BMMarae Big 4YiTava po3gyMiB Hag Pi3HMMW acrnekTamun y pisHUX
Hanpsmax. [JuBepreHTHi aBTOPCbKi BIOCTYNK, SKi NpeAcTaBneHi B aHanisoBaHuUx
XYAOXHIX TeKCTax nepeBaxHO Yy ¢hopmi onmcy abo aopuUCTUYHOI CEHTEeHLUT,
30INCHIOKTL  KOMMO3MLUINHO-CMUCNOBY 3B’A3HICTb TeKCTY i pOKyCyloTb YyBary
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agpecata Ha HeobxigHin iHdopmadii. Mpuiom 3miwaHoro cnocoby opraHisadii
BMCNOBMOBaHb aBTOPCbKMX BIACTYMIB Y Xy4OXHBOMY NPOCTOPi TEKCTY FOBOPUTb
Npo agpecaHTa K Npo YCBIOOMMEHY, YNEBHEHY, TBOPYY MOBHY OCOOUCTICTb,
WO He nuwe MpOMnoHye agpecaTtoBi TeMU ANA po3dymy, ane i BMAnAvMBae Ha
opMyBaHHS MOro BNacHOI TOYKU 30pY.

MepcneKkTMBHUM € OOCTiAKEHHSA KOTHITUBHOIO acnekTy aBTOPCbKMUX BiACTYMiB
Y Pi3HOXXaHPOBUX XYOOXKHIX TEKCTAX aHrMiNCbKOI 1 aMepUKaHCLKOT MPO3Mu.
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