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Cmamms npucesuena 00CAI0NCeHHI0 KOMYHIKAMUHoI maKkmuku noosKu 6 C8imcbKo-
My moenenti. Mamepianom 0ocaiddceHHs: 00PAHO XYOOICHIT aHeAOMOBHUL OUCKYPC, 3
K020 Memoo0oM CYUinbHOI 8UOIPKU BUOKPEMAEHO eni300u, 8 AKUX NePCOHAMNICE, 3anyye-
HI 0o ceimcvKoi Oeciou, nocay208yIomsvcs 0AHO MaKmukow. B dociaiducenni suxo-
PUCIAHO ONUCOBULl, (PYHKUIOHANbHULL, KOHMEKCMYANbHO-iHmepnpemayiiHui memo-
ou. B cmammi o6eo6oprorombcst HasA6HI 6 NiHeGICMUYI BU3HAUEHHS KOMYHIKAMUBHOI
cmpameeii ma KOMYHiKamueHoi makmuku. 3anponoHoeana 6aacHa kKaacugikayis
KOMYHIKamueHux cmpameeiil i maKkmuk, SKumMu noCay208YHOMbCsl YHACHUKU C8IMCbKOI
obeciou. Iloodska, pazom 3 makmukamu cxearenHs 3ycmpiyi, 008i0y8aHHs npo cnpasu
ChiBpPO3MOBHUKA, 008I0Y8AHHS NPO OYMKY CRIBPO3MOBHUKA, 3200U 3 OYMKOH CNigp03-
MOBHUKA, KOMNAIMEHMY, CRIGYYMMSs CRIBPO3MOGHUKOB] Ma NO300P06AeHHS 8i0HeCeHa
do cmpameeii useneHHs inmepecy 00 cnigpo3mMogHUKA. B meopii moereHHEGUX aKkmig
noosiky nompakmosyroms sk Oexabimue, Konegisian, excnpecug, camucgixamug abo
pe2namenmue — 8 3ane)CHOCHI 8i0 M020, AKY INOKYMUBHY Yinb MOU YU iHWUI 64eHUll
BU3HAE DOMIHYBANBHOI 8 OAHOMY MOBAeHHEBOMY akmi. Kopucmyrouuce KomMyHiKkamug-
HOK MAKMUKOH NOOAKU, MOBeUb NOKA3VE CB0E Jo0pe cmasneHHs 00 chigbeciOHUKa,
BUKAUKAE NPUEMHI NOUYMMS, CIMBOPHE 000po3uyaugy ammocegepy beciou, 30kpema
ceimcwkoi beciou. Konmexcmyanvro-inmepnpemayitinuii ananiz pakmu4noeo mame-
piany ceiduums npo me, wio y4acHuKU ceimcvkoi beciou eupaicaroms nooOsKy 3a 3anpo-
WeHHs, 3a HA0aHy iHGopmayio, OMpUMari KOMIAIMEHMU, 34 CX8ANCHHS IXHIX 0ill, 3a
sus16 mypbomu ma yeaeu 00 HUX, 3a niompumky. B ceimcokiil becidi nodska nepesadic-
HO (YHKUIOHYE K emuKemHuil 3acio, KUl He MAe eMOYiliIHO-0UIHHO2O HABAHMAICEH -
Hs. [lodska 30ebinvuioco peanizoeana diecrosom thank, npuxmemuuxamu grateful ma
thankful, ma piowe, 0co6au80 015 UPAdICEHHS WUPOT NOOSIKU, BIHCUBAIOMBCS HeNPAMI
3acobu, 30Kpema ouiHHi npukmemuuxku nice, sweet ma kind. Illupa nodska He max
nowupera 6 ceimcwiiil 6ecidi, npome € yiakom moxcaugor. Illupicmo mosus ysupas-
HIOH0OMb NPUCAIBHUKU-IHMEHCUDIKamopu.

Karouoei caosa: komynikamugna makmuka, KOMyHIKamugeHa cmpameeis, noosika,
ceimewka becida, wupicms, MOGACHHEGUL eMUKeN.
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The article is devoted to the research of communicative tactic of gratitude in small talk.
The material of the research is the artistic English-language discourse, from which the
episodes have been singled out in which the participants small talk use the tactic of grat-
itude. The linguistic analysis of the selected data has been based on descriptive meth-
od, functional method, and contextual-interpretive method. The article discusses the
linguistic definitions of communicative strategy and communicative tactic. The article
offers the classification of communicative strategies and tactics used by participants of
small talk. Gratitude, along with the tactic of approving the encounter, asking about the
interlocutor’s affairs, asking about the interlocutor’s opinion, agreeing with the interloc-
utor’s opinion, complimenting, sympathizing with the interlocutor, and congratulating
belong to the strategy of showing interest in the interlocutor. In the Theory of Speech
Acts, gratitude is viewed as behabitive, convivial, expressive, assertive or regulative —
depending on which illocutionary aim a scientist recognizes as a major one in the given
speech act. Using the communicative tactic of gratitude, the speaker demonstrates his
good attitude towards the interlocutor, evokes pleasant feelings, creates a friendly at-
mosphere of small talk. The contextual-interpretive analysis of the actual data shows
that the participants of small talk express gratitude for an invitation, for the information
provided, for the compliments received, for approval of their actions, for the care and
attention shown to them, for the support. In small talk, gratitude mainly functions as a
means of etiquette that does not have emotional or evaluative nature. Gratitude is mostly
realized by the verb thank, the adjectives grateful and thankful, and less often, especially
to express sincere gratitude, indirect means are used, in particular, the evaluative adjec-
tives nice, sweet and kind. Sincere gratitude is not so common in small talk, but it is quite
possible. The sincerity of the speaker is expressed by intensifying adverbs.

Key words: communicative tactic, communicative strategy, gratitude, small talk, sincer-
ity, speech etiquette.

Beryn. IIpomoHoBaHa po3BinKka crpsiMOBaHa Ha BMBYEHHSI KOMYHi-
KaTUBHOI TaKTUKU TOISKH, SIKOIO ITOCTYTOBYIOThCSI YYAaCHUKM CBITCHKOI
oecigu. Ynumano BITYUM3HSIHUX JIIHIBICTiB OIMIKYIOThCS BUBUEHHSIM KOMYHi-
KaTtuBHMX cTpateriii i Taktuk (H. O. birynosa, 2015, 2019; M. M. Iapaxa
2011; 1O. B. dene, 2019, 2020, 2022; M. B. Kocoselip, 2021, 2022; M. Jle-
BileHko, 2013; H. O. [lepenon, 2018; O. M. I1etpenko, 2018; JI. 1. LlIBe-
minze, 2021; 1. FO. Ikiupka, 2012 Ta iH.). [IpoTe KOMyHiKaTMBHA TaKTUKA
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MOJSIKU, IKOIO KEPYIOThCS YYACHUKU CBITChKOI Oeciau, Hapasi JociIKeHa
HEIO0CTaTHbO, 1110 Bii3HAYAE aKTyaIbHICTb JOCTIIKEHHSI.

He npereHayoun Ha BUUYEPITHE PO3B’sI3aHHS MPOOJEMU CTpaTeriyHoO-
ro MiArpyHTSI CBITCbKOI Oeciiu, MU TOCTaBUIM cOOi 32 METy BCTAHOBUTU
MOBJIEHHEBI 3aCO0M TaKTUKU MOMASIKM B CBITCBKOMY MOBJIEHHEBI, SIKi MU
BUBYAJIU B AaHIJIOMOBHOMY XYAOXHBOMY TUCKYPCi.

V BiANoBiAHOCTI 10 MeTU ¢(hOPMYIbOBAHO TaKi HAYKOBO-AOCiTHULIb-
Ki 3aBaanng: 1) cxapakTepusyBaTyu (DEHOMEHU KOMYHIKaAmMueHa cmpameeis
i KomyHikamuena makmuka; 2) 3ampoOINOHYBaTH BJIaCHY KJjacudikallito
KOMYHiKaTUBHUX CTpaTeriil i TAKTUK, IKMMU MOCIYTOBYIOTbCSI YUaCHUKU
AHTJIOMOBHOI CBITChKOI Oecinu; 3) DOoCHiIUTU MOASKY SK OJHY 3 TaKTUK
peatizallii cTparerii iHTepecy 10 CHiBpO3MOBHMKA; 4) BUSIBUTU MOBJICH-
HEBI 3ac00M peanizallii TAKTUKU MOISKU B aHIJIOMOBHOMY XYAOXHBOMY
JIMCKYPCi.

Metoau mochuimKenHs. i1 BUpilIeHHSI TTOCTaBAEHUX 3aBIaHb BUKO-
pUMCTaHO 3arajJibHOHAYKOBi Ta CrelialbHi JiHIBICTUYHI JOCHiAHUIIbKI Me-
tonu. Cepen 3araibHOHAyKOBUX METOMIB y pOOOTi 3aCTOCOBAHO 0NUCOBUIL
Memod — JJISl TIJTAaHOMipHO1 iHBEHTapu13allili Ta BUOKPEMJIEHHSI O3HaK aHa-
J1i30BaHOTO (paKTUUHOTO MaTepially; hyHKYioHaAbHULl Memo0 3aCTOCOBAHO
JUJTSI OCiXKEHHSI MOBHUX OJIMHULIb B CUTYaTUBHOMY KOHTEKCTi, 3 OIJISIAY
Ha LiJiecrpsiIMOBaHy MPUPOAY MOBHUX OAMHULIb 1 SIBUILL. Y MexXax CreLli-
aJTbHUX MOBO3HABUYMX METO[IiB 3aCTOCOBAHO KOHMEKCHYAaAbHO-iHmepnpe-
mayiinull aHariz — 1 BUSIBJICHHS iHTEHLIM KOMYHiKaHTIB, IXHiX Tpe-
CYMO3UlLili Ta CTEPEOTUITIB IK KOMITIOHEHTIB BUCJIOBIIOBAHHS B KOXKHOMY
KOHTEKCTi BUOIpKHU.

PesynsraTu Ta 00roBopenHsi. Meta MOBIIS, SIKOI BiH TIparHe TOCSTTH B
Mpo1eci KOMYHiKaTUBHOI B3a€EMO/Ii1 31 CMTiBPO3MOBHUKOM, OOYMOBJIIOE BU-
0ip KOMYHIKaTUBHOI CTpaTerii B MOBJIeHHEBOMY crijiKyBaHHi (ITpuxonb-
Ko, 2008: 213). Ak cnymHo 3a3Havae FO. B. Jleae, MoBHa KOMYHiKallist 3y-
MOBJIEHA 3arajlbHOI0 KOMYHIKATUBHOIO CTPATETi€I0 MOBLIS i KOHKPETHUMU
TaKTUKaMMU ii peajizallii, OCKiJIbK1 MOBELb OIiKYETbCS PE3YJIbTaTUBHICTIO
Ta e(PEeKTUBHICTIO CBOrO MOBIAOMJIEHHS, HAITiBCBIAOMO BPaXOBYIOUHU Pi3Hi
MiaxXoau, sKi OiJIbII0 a0 MEHIIOI Mipol0 BilMOBiAalOTh YMOBaM MpO-
TiKaHHS KOHKPETHOI cuTyallii criiikyBaHHs ([ene, 2022: 85).

[ToHsTTS «cTpaTteris» nependavyae MeBHy r100aTbHY METY KOMYHiKaH-
Ta, sIKa BU3HAYa€ HOro KOMyHiKaTUBHY MOBEIiHKY B MPOLIeCi KOMYHiKallii,
a TAaKTUKa CJIyTYe KOHKPETHUM iHCTPYMEHTOM peaJi3allii o0paHoi cTpaTe-
rii Ha MeBHOMY eTari MmoBJieHHeBOI B3aeMoii (ITepeaoH, 2018: 41).
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Ao mig KOMyHiKaTUBHOIO CTpaTeTi€l0 PO3YMilOTh CYKYITHICTh MOB-
JICHHEBUX JIiil, CIPSIMOBAHUX Ha PillIEHHSI T€HEPAIbHOTO 3aBIAHHS MOB-
1151, TO MiJi KOMYHIKaTUBHOIO TAKTUKOIO — OJHY a00 KiJlbKa MOBJIEHHEBUX
IiiA, 10 peaniszytoTh aesiKy ctpareriio (biryHona, 2019: 59).

Ha nymky @. C. baiieBuya, KOMyHiKaTHBHa TaKTHUKa € YCBiTOMJIEHOIO
JIiHi€I0 MOBENiHKW Ha MEBHOMY €Tarli KOMyHIKaTUBHOI B3a€EMO/il, CIpsi-
MOBAHOIO Ha TOCATHEHHS OaxaHoro edekTy abo 3anobiraHHsI HebaxXKaHO-
ro eeKTy; 11e MOBJIEHHEBI MPUIAOMM, SKi 1aI0Th 3MOTY JOCSITTU KOMYHiKa-
TuBHOI Metu (banesuu, 2004: 120).

H. O. IlepenoH HamoJjsirae, 10 «IpoLEC KOMYHiKallii Moxe OyTu
e(beKTUBHUM JIMLIE 32 YMOBM MPAaBWIbHOIO BUOOPY CTpaTeriil i TaKTUK,
1[0 iX IMIUIEMEHTYIOTh», a «BUOIp CTpaTeriii i TAKTUK MiANOPSAKOBAHUN
METi, SIKO1 MparHe AOCSITTU MOBELb Y PE3YJIbTaTi KOMYyHiKaTUBHOI B3aEMO-
Iii 3 mapTHepoM 3i criijikyBaHHs» (I[Tepenon, 2018: 41).

CrioctepekeHHsI Hall CBITCbKUM MOBJIEHHSIM MEPCOHAXiB aHTJIOMOB-
HOTO XYIOXXHbOT'O TUCKYPCY YMOXKIMBUJIO CKJIaAaHHS BJAacHOi Kjaacudi-
Kallii KOMYHiKaTUBHUMX CTpaTeriil iTaKTUK, SIKUMU TTOCJIYTOBYIOThCS ydac-
HUKU CBITCbKOI1 O6ecinu. My BUOKPEMITIOEMO JBi I100aTbHi KOMYHiKaTUBHi
cTparerii: CTpaTerilo 6us6.1eHHs iHmepecy 00 CHiBPO3MOBGHUKA i CTPATETilO
camonpe3eHmauii.

Crtparerisi BUSIBJIEHHSI iHTEpeCYy A0 CHiBPO3MOBHMKA B XydOXHbOMY
CBITCBKOMY MOBJIEHHi, Ha Hally AYMKY, peajizoBaHa KOMYHiKaTUBHUMU
TaKTUKAMU CXBaJICHHS 3yCTpidi, JOBiTyBaHHS MTPO CIPaBU CHiBPO3MOBHM-
Ka, TOBiTyBaHHS PO AYMKY CIiBPO3MOBHMKA, 3rOAU 3 AYMKOIO CITiBpPO3-
MOBHMKA, KOMIUTIMEHTY, CHiBYYTTSl CIMiBPO3MOBHUKOBI, MTO3I0POBICHHS
Ta MOASKU.

Crparerisi caMomnpe3eHTallii B XyJ0XHbOMY CBiTCBKOMY MOBJICHHI,
Ha Hally AYMKY, peaji3oBaHa KOMYHiKaTUBHUMM TaKTUKaMU BUCJIOBIIIO-
BaHHSI IyMKU, BUCJIOBIIOBAHHS CEHTEHIIil, MOpaau, BUXBAJISIHHS, XapTy,
IIMWJIbKKY, YXUJIEHHS Bif TIpsIMOi BiAMOBii, 3MiHU TeMU, MOBiIOMJIEHHS
HOBUH, YyTOK Ta IUTiTOK.

Y npornoHoBaHill po3aBiL PO3TJISTHEMO MAKMUKY NOOSKU, KA € 3aCO-
O0M peaJizallii cTpaTerii BUSIBJICHHS iHTEpEeCY 10 CMiBPO3MOBHUKA.

Tlonsika € MOBJIEHHEBUM aKTOM €TUKETHOTO CITIJIKYBaHHS, IO MA€ PU-
TyaJbHUI XapakTep. BoHa IrpyHTY€EThCSI Ha aneJsilii 10 eMOLlili JIOAUHH,
noTpedu OyTu y O6e3mnelli, MoKpalleHHi penyTailii.

Ha nymky B. B. Mapuenko Tta A. A. CtapkiHa, TaKTMKa MOASIKU € OJI-
HUM 3 MOTY>XHUX MPUHLIUITIB €(DEeKTUBHOTIO CITIJIKYBaHHS, OCKiJIbKM BOHA
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Oe3rocepeIHbO BIUIMBAE HA EMOLIIHY CKJIanoBy anpecara. MakT rnmoasiku
JlorioMarae Kpaile 3arnam’sTaTi Te, 110 CKa3aB aJpecaHT, CJI0Ba MOASKU
MaloTh y pa3u CUJIbHIIINIA BIUTMB Ha JIIOAWHY, HixX Oyab-5IKi iH1II (haKTOpH.
Mertoro MOBIISI € IEPEKOHATH, JOHECTHU JI0 aapecaTa IyMKY 3a 1OIMOMOTOI0
TaKMX CJIiB, SIKi 31aTHi BUKJIMKATU MOTPiOHI mouyTTd i nymKu (MapyeHko,
Crapkina, 2020: 465).

Bupas moasiku € iHIMKaToOpoM MO3UTUBHOTO CTaBJEHHS 10 CIiBOeCi/-
HUKa, BIUIMBAE Ha IOTO eMOLIHY CKJIa0BY, CTBOPIOE O€3MEeUHY Ta rapMo-
HiliHy aTMocdepy cninikyBaHHs. Ak cnipaBemnBo Bu3Havae [. O. KiBeH-
KO, MoJsgKa peai3dye OeKinabKa Lijei, a came: 1) BUCIOBACHHS MOYYTTS
BISIYHOCTI 3a 3AilicCHeHe JJis aapecaHTa A00po; 2) HagaHHS MO3UTHUBHOI
OLIIHKM TIpalli / misiM afipecaTa sIK BAHaropoJiv Ui 3a0X0UEHHST; 3) BUCJIOB-
JIEHHSI TIO3UTUBHUX €MOLlill aapecaHTa, CIPUYMHEHUX AisIMU anpecara;
4) BU3BHAHHS MOCJYTY i BU3HAHHS cebe OOP>XKHUKOM; 5) MOBEpHEHHS 00p-
Ty 3a TOCJYTY UM OJarofisiHHS SIK CJIOBECHO, Tak i JistibHicHO (KiBeHKO,
2018: 190).

B Teopii MOBJIEHHEBUX aKTiB MOJSKY MOTPAKTOBYIOTH SIK 0eXabiTUB,
KOHBiBiaJ, ekcrpecuB, caTuc@ikaTub adbo perjjaMeHTUB — B 3aJIeXKHOCTI
Bill TOTO, SIKY UJIOKYTMBHY 1iJIb TOW UM iHIIWI BUEHU I BU3HAE TOMiHYBaIb-
HOIO B JaHOMY MOBJIEHHEBOMY akTi. JIxK. OcTiH yHanexHioe MA nonsiku
IO KJ1acy bexabimusis, siki 00’ € AHYIOTb €TUKETHI (hOPMYJIY CIIKYBAaHHS Ta
BUpPaXaloTh peakli€lo Ha MOoBeAiHKY Joaei (Austin, 1975: 159). JIx. Jliu
BimHOCUTb MOASKY 10 kouegisiarie (Leech, 1983: 104—105), iTOKyTUBHOIO
LIJLTIO IKMX € 3a0e3MevYeHHsI TapMOHiHOro nepeodiry KoMmyHikaiiii. Y Tak-
COHOMII iJTOKYTUBHUX aKTiB JIx. ChopJia mojsika BiiHECeHa 10 IPYIU exc-
npecugie, 1110 BUPaXKaloThb [TOYYTTS Ta craBieHHs (Searle, 1976). O. Xai-
MaH KBaJliiKye MOBJIEHHEBUI aKT MOASKMU K OLIHHUM, «OCKIJIbKU BiH
MOB’I3aHUI 3 peNpe3eHTAalli€l0 aKCIOJOTIYHUX cMUCiB» (XanmiMaH, 2022:
329).

T. Bpabenb BBaxae, 1110 «sIK COlliaJIbHO 3HaUYyllli, MOBJIEHHEBI aKTH TO-
JISIKU Y pUTYali30BaHUX CUTYallisIX € 3HAKOM MOBaru MOBLIS 10 po3po0Jie-
HUX CYCHiJILCTBOM HOPM BepOaIbHOI MOBENiHKH, a iXHE BXXUBAaHHSI, BilMO-
BiTHO, CBiTYUTbH MPO BU3HAHHS CIiBPO3MOBHUKA PIBHOMPABHUM WIEHOM
LIbOTO KYJIBTYPHO-MOBHOT'O COLIiyMY, Ha $IKOTO MOILIUPIOIOTHCS BUMOTH
MoBaXKHOTo cTaBjieHHs» (Bpabenn, 2020: 129).

OTXe, KOPUCTYIOUMCh KOMYHIKATUBHOIO TaKTUKOIO TMOASKU, MOBELb
MOKa3ye CBOE I00Ope CTaBJIEHHSI O CIiBOECiAHUKA, BUKJIMKAE MPUEMHI
MOYYTTS, CTBOPIOE N10OPO3UUIUBY aTMOochepy Oeciau, 30KpeMa CBITChbKO1
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oecinu. [poittocTpyeMoO €mi3ofoM 3 JIiTepaTypHOro aHTJIOMOBHOTO OUC-
Kypcy, B skomy EHH Bhepiue 3yctpivaetbes 3 JKyji, AiBYMHOIO CBOTO
CHMHa, Ta ISIKYE iii 3a Te, 1110 BOHA MPOSIBJISIE TEPITIHHS B IX CTOCYHKaX:

Julie reached for a warm sourdough roll. “I'm glad you asked me to lunch. —
and I want to thank you for being so patient with my son” (Macomber, 2013:
228-229).

YyacHMKU CBITCHKOI Oeciiu BASUHI 3a 3aNpOLLIeHHS, 3a HaJaHy iHpop-
Mallito, OTpMMaHi KOMIUJTIMEHTH, 32 CXBaJIEHHS IXHiX [iii, 32 BUSIB TYpOOTU
Ta yBaru o HUX, 3a MiATPUMKY.

Hewmwnpa noasika nepeadavae, 110 aapecaHT He BiluyBa€ BASIYHOCTI 10
ajipecaTa. BucioBmoBaHHs 3a/IMIIa€THCsT (DOPMaTbHUM €TUKETHUM BUpa-
JKEHHSIM TMOSIKU B CBOIlA MIOBEPXHEBIN CTPYKTYpi, aApeCaHT He BBaXae il
agpecara 0eHeaKTUBHUMU JJisl cede, OJHAK 30BHi LIbOTO HE €KCIUTIKYE
(Kisenko, 2019: 88). dopmanbHa Iojaska peajizoBaHa TUTTOBUMM MOB-
HUMU 3acobamu. 31e0iJIbIIOro MOBLII BUKOPUCTOBYIOTh IECIOBO fo thank
B eninTtoBaHuX KOHCTpykUisix (Thank you, Thanks), piniie nieciosa fo
appreciate, IPUKMETHUKMU grateful Ta thankful. B TakoMy BUNIaAKy MoAsika
BUKJIMKAHA BBIWIMBICTIO Ta TOTPUMaHHSM eTuKeTy. Hanmpukmnan:

1) Sofia: Hi. I was so glad you called. Come in.

Lisa: Thanks (Afterlife of the party. 01:11:46—01:12:48) (moxasika 3a 3a-
MPOLLIEHHS).

2) Max: Keziah — some woodcock?

Keziah: No, thank you — I’m a fruitarian (Notting Hill. 1:03:00—1:03:20)
(Tmopsika 3a MPUTOIaAHHS).

Y HUKUeHaBe[eHi KOMYHIKaTUBHIl cUTyallii 3a TOMOMOTIOI0 €TUKET-
HOTO BUCJIOBIIOBaHHS Thanks TakTUKa TOASKU peali3yeTbCS B CUTYyallii
TOCTUHHOCTI, KoJu [Tpruep nposiBisie€ iHiLliaTUBY Ta MPOMOHYE MOKJIMKa-
™ JI)keka, Ha sIKoro yekae Meit:

Mel: Hey, Preach. Is Jack around?

Preacher: Yeah, he’s in the office. Um... I'll go get him.

Mel: Thanks (Virgin River. S2. S1. 00:15:17).

Bin Takux cutyauiii Biipi3HSIOTbCS Ti, Y IKMX «KKPUTEPill IIUPOCTi OMU-
HSIETbCSI B KOMYHIKaTUBHOMY (DOKYCi», OCKIJIbKU apeCaHT «BUCOKO OLli-
HIOE JIi1 / BAMHKU afipecara Ta BBaxae ix oeHedakruBHuMM 1ist cede» (Ki-
BeHKO, 2018: 66). Moro rozasika He € MPOCTHM eTUKETHUM KJIilIe, a CIIYTYe
3ac000M BUPAXXEHHSI iCTUHHOI BASYHOCTI Ta MO3UTUBHOIO €MOLITHOTO
craHy. Ha ue 3Beptae yBary it . UeMepuHchbKa, 3ayBaxKylouu, 110 JIEHO-
TATUBHUM 3HAYEHHSIM TakKuX (ppa3 «€ BUpaKeHHs MOYYTTS BISYHOCTI 3a
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TIOCJIYTY, TIOpajy, MOJAapyHOK TOIIO, ajie BUCJIOBJICHHS 31aTHE HaOyBaTu i
eMOlliliHO-eKCcIpecuBHOI KoHOTalii» (YemepuHcobka, 2012: 100).

Ax cayuwHo 3a3Havae I. O. KiBeHKO, OTHUM 3 TOJJOBHUX UYMHHUKIB
MOJASIKM BBAXAETHCSI KPUTEPill IIUPOCTi. B XyA0XXKHbOMY AUCKYpPCi CTYy-
MiHb IMPOCTi TONSIKU BU3HAYAETHCS €KCTPaTiHIBAJIbHUM KOHTEKCTOM
a00 aBTOPCHKUMU KBasidikaTopaMu nepcoHaxxHoro MosieHHs (KiBeH-
ko, 2019: 88).

YV HacTymHiil cBIiTChbKili Oecifi BimoMuii mucbMeHUK JIXKelK 3ycTpivyae
CyCiiKy Ta 3HaoMUThCS 3 ii OolidpeHaoM laHowm. laH 3i3Ha€eTbCs, 110 €
danatom TBopuOCTi Jxxeiika. B cBoto yepry JI>keiik BUCTOBIIIOE IIUPE MO-
YyTTS, PO IO CBIAYUTD He JIMIlie BAKOPUCTaAHHS (hpas3u-Kiille thank you,
a i miacuiaeHHs i BUrykoM-iHteHcudikatopom Oh.

Jake: Oh, lan Page. Pleased to meet you.

lan: I’'m a big fan of your work, really.

Jake: Oh, thank you (The Noel Diary. 00:35:45).

V pasi HepopMalIbHOI, IIMPOI MOASIKM MOBLI YaCcTO BAAIOTHCS J0 He-
MpsIMUX 3ac00iB, a caMe A0 MPUKMETHUKIB MO3UTUBHO-OLIIHHOT CEMaHTU -
KU: nice, sweet Ta kind, HanpukJia;

1) Dana Sue: I learned a little bit more about why Miss Frances left me the
money. It’s complicated, but she felt close to me... Us. Like family.

Annie: That’s sweet. I always remembered her favorite order because you
taught me to treat customers at Sullivan’s like visitors in our home (Sweet
Magnolias. S3. E4. 00:34:39—00).

2) Mr. Van: Hmm. Good. Sullivan’s is the closest I've come to a home-cooked
meal since my wife passed. For a man that can’t cook, y’all are a godsend.

Dana Sue: Well, that’s the sweetest thing I've heard all week. I’ll be sure to
share that with Erik (Sweet Magnolias. S1. E4. 00:34:19—00:35:14).

Posrasinemo 111e ogHy Oeciny, sika TparuisiETbesl, Koau B xoJi Jliza 3y-
CTpivyae HOBOTO Cycifia 3 KOpOOKaMU B pyKax Ta MPOIMOHYE BIAKPUTU ABEPI,
1[0 CTa€ MOYATKOM CBITChKOI Oeciau:

Lisa: Oh! Here. Let me open the door for you.

Max: Brilliant. Cool.

Lisa: Cool (Afterlife of the party. 00:02:50).

TyT nozasika Texx BUCIOBJIEHA HETIPSIMO, 3a JOTIOMOTOI0 PUKMETHHKIB
MO3UTUBHO-OLIHHOI CEMaHTUKWU brilliant Ta cool.

B iH1omy emizofi crnocrepiraeEMo peaizallilo TAKTUKU MOASKUA MPU-
KMETHUKOM grateful, skuii HempsiMoO BUpaxkae moasky JlieHH 3a 3ampo-
IIEHHS Ha 3yCTPid:
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We both stopped and looked at each other. I motioned for her to speak first.
She was a bit flushed, as though she found this situation as awkward as I did.

“I was about to say ’'m grateful Patrick and Melanie invited me to join
them” (Macomber, 2010: 109).

Mupicte noasgku iHTeHCUDIKYIOTh MPUCTIBHUKU-iHTEHCUDIKaTOpU
a lot, much, enough, HanipuKIan;

1) How can I ever thank you enough for giving me the opportunity to live in
this astounding city! (Wodehouse, 2012: 98).

2) When the reel came to an end every one stirred luxuriously.

"Well, that was very nice,’ said the Rector’s wife, *very nice and instructive.’

’I really must congratulate you, Colonel. A production of absorbing interest.
I had no idea Wesley’s life was so full of adventure. I see I must read up my
Lecky.”

"Too divine, Papa.’

*Thank you so much, sir, I enjoyed that immensely’ (Vaugh, 2012: 149).

BucnoBku. TakM 4MHOM, B aHIVIOMOBHIl CBIiTCbKili Oecini moasika €
ONTHIEI0 3 KOMYHIKAaTUBHUX TAKTUK, 1110 PEaTi3ylOTh CTPATETil0 BUSIBICH-
H$I iHTepecy 10 CIiBPO3MOBHUKA. YUaCHUKMU CBITChKOI OECiiu BUpaXaroTh
MOSIKY 3a 3aIpOlLEeHHSs, 3a HaJaHy iH(popMallilo, OTpMMaHi KOMILTIMEHTH,
3a CXBAJICHHS iXHiX Jii1, 3a BUSIB TypOOTHU Ta yBaru 10 HUX, 3a MiITPUMKY.
Tlonsika yacto MyHKIIIOHYE SIK €TUKETHUI 3aci0, IKUI HE Ma€ eMOLIiHO-
olliHHOro HaBaHTaxeHHs. Lllupa moaska He Tak MoOIIMpPEeHa B CBITChKil
Oecimi, mpote € LiIKOM MoXJuBow. [loaska 3ae6uIblIOro peanizoBa-
Ha AiecOBOM thank B eninToBaHUX KOHCTpyKUisx (Thank you, Thanks),
NpUKMETHUKaMU grateful Ta thankful Ta pigiie, ocOOIMBO 1T BUPaKCHHS
LLIMPOI MOJSIKU, BXXMBAIOThCSI HEMPsIMi 3aCO0M, 30KpeMa MO3UTUBHO-OLIiH-
Hi IPUKMETHUKMU nice, sweet Ta kind. LIlupicTh MOBLISI YBUPA3HIOIOTh MPU-
CJIiBHUKU-iHTeHCUbIKaTopu a lot, much, enough Ta BUTYK 0h.
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