ISSN 2307—4604. 3anucku 3 pomano-eepmancekoi ginonoeii. 2023. Bunyck 1 (50)

YAK 821.111
DOI: https://doi.org/10.18524/2307—4604.2023.1(50).285566

KOMITIO3UIIIA TA APXITEKTOHIKA TBOPY
AK O3HAKA ABTOPCBKOTI'O CTIJIIO.
JK. YOCEP «KEHTEPBEPIVICBKI OIIOBITAHHA»
Pomanens B. M.

KaHAMIAT NeJaroriYHuX HayK, JOLEHT

OnecbKuit HallioHaIbHUI yHiBepcuTeT iMeHi . [. MeuHukoBa

ORCID 0000—0001—-9980—6482
IMonkosupodd H. T.

KaHAMIAT NeJaroriYHuX HayK, JOLEHT

OnecbKuit HallioHabHUI yHiBepcuTeT iMeHi . [. MeuHukoBa
ORCID 0000—0001—-8766—8588

Y cmammi poszeasdaromoecs npobaemu Komnosuuyii ma apximeKmoHiKU XYOOICHbO-
20 meopy. Jocaiducyemocs cniggionoutenus yux nowsms. [lpoeedeno ananiz munie
KOMRO3UyiiiHoi opeanizayii xy0oicHb0e0 meopy. 3a3HaveHo, wo npobiema KoMnosu-
Ui Xy0oacHb020 meopy mae docums 0anio mpaduyir. Ii posensidas ceoeo uacy we y
1V c¢cm. do H. e. Apucmomens, npu UbOMY HALONOULYBAB HA MOMY, W0 OOCKOHAAICHb
meopy MOJICHA 3abe3nevumu 8MOMuUEo8aHuUM 8i0060pOM i NOEOHAHHAM OKpeMUXx ene-
MeHmi8 y uinichicms, AKa CMaHogumume neeny eapmonir. llposedeno docaioncenns
meopemu4HUX acnekmie NOHAMmMsI «KOMAO3ULIs», PO3MENCYBAHHS i3 NOOIOHUMU TioMY
SHAYEHHAMU «CMPYKMYPa» ma «apximeKmoHriKka», Onuc KOMNO3UUILIHUX NPULOMIE, AKI
YV8UpasHowms QYHKUIi Komnosuuii 6 Xydoxucubomy meopi. Y cmammi poseasoaromocs
ocobausocmi Komno3uyii ma apximexkmoniku «Kenmepoepiiicokux onogioanv» («The
Canterbury Tales») — meopy uceppghpi Yocepa, wo 6yé nanucanuii Hanpukinui X1V
cmoaimms cepeOHbOaH2AIIICbKOI0 MOBOI0, ane 3anuliuécs HezasepuieHuM. Jlimepa-
mypHa maiicmepricmos Yocepa nposenscmocs, Hanpukaao, @ Momy, w0 8 ON0gi0aHHAX
8idobpaiceni indusioyanvHi pucu ma maHepa onogioi eepoie. Aemop mantoe wupoke
nOAOMHO aHeniticokoi diticnocmi cyuacHoi tiomy dobu. Knuea cxkaadacmocs 3 «lIpo-
A02y», 08adusmu 080X 8ipuo8aAHUX Ma 080X NPO308UX 0N0GIOAHb, AKI 36’93aHi iHmep-
ardismu. Obpamasnoui onosioanHs nogidomasoms npo po3eumox Oii. 3anozuqueuiu
croxcemu bazamvox onogidans y inuux aemopie, Yocep yckaaounwoe gabyny, nacuuye
it peanicmuunumu demanamu. Junamixy Oii aemop NOEOHY€e 3 NCUXONO0IYHUM AHANI-
30m. Haeonouieno na momy, w0 KOMHO3UYis XYO0JCHb020 MEOPY CMPYKMYPYEMbCA
3 MAKuX OCHOBHUX efeMeHmi8: clodcem — yepea nodii, wo 8id0yearomocs 6 meopis
KOHGAIKM — 3imKHeHHs Xapakmepie ma 00CmaguH, noeaa0ié i NPUHYUNIe Icumms,
AKI nokaaodeti 6 ocHosHy 0ii. Konghaikm modce 8iodyeamucs mizxc ocobucmicmro i cyc-
ninbemeom uu mixc nepconaxcamu. Ay ceioomocmi 6in Modce 6ymu A6HUM, NPUXOBA-
Hum yu yasHum. Enemenmu crodcemy 6iomeoproroms cmyneHi po3eumky KOH@AiKmy;
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nponoe — c8oEPIOHULI 6CmMyn 00 MEopYy, 8 AKOMY PO3N08idaemvCs nPo noodii MUHYN020,
8iH eMOYIIHO HANAWIMOBYE YUMA1A HA CAPUUHAMMS MEOPY; eKCHO3UYIT — 88e0eHHS
6 0CHOBHY 010, NOKA3 YM08 i 00cmaeguH, sKi 6yau 0o nouamky 0ii (po3eopHyma, Hepo3-
20PHYMA, UinicHa | «po3ipeana», po3mauio8ana Ha NOYAmKY, 6 cepeOuHi Yu Hanpukinyi
meopy); 03HALIOMAEHHS 3 NEePCOHANICAMU MBOPY, 00CMABUHAMU MA XPOHOA0RIEI, HA
mai aKux idbysaemocs 0is; 3a8’13ka — No4amok pyxy crodcemy (nodis, 3 aKoi no-
YUHAEMbCA KOHPAIKM, PO36UBAIOMbCA NOO0AAbIUI 0ii); po3eumok 0ii — cucmema nodiil,
AKI cmaroms HAcAIOKOM 3a8°3KuU, KOHGAIKM 3a20CMPIOEMbCS, a CYNepeuHOCmi npose-
AA0MbCS ACHIUe [ 20cmpiuie; KyAbMIHAYia — MOMeHm Halleuwoi Hanpyeu 0ii, 6epuuna
KOHGnikmy — nicas Kyavminauii 6idbysacmucs nocaabnenus 0ii; po3e’siska — eupi-
WeHHs KOHGaikmy abo 6Ka3ieKa Ha MOojCAU8i wasxu tioeo supiuenns. Lle 3axarounuil
Momenm 0ii XydoxucHvoeo meopy. Ha ybomy emani komnosuuii nokasaue uu supiuienns,
Yy HEMOJICAUBICMD 11020 PO368°A3amu; eninoe — 3aKAHUHA YACMUHA MBOPY, 6 AKIil no-
3HAYAEMbCST HANPAM NOOAABUI020 PO3BUMKY noJiil i doai eepois. Kopomka po3nosiov
npo me, wo cmanocs 3 OillogumMu 0cobamu meopy, nicas 3aKiH4eHHs OCHOBHOI Clodcem-
HOI 0ii. B docaioxcenHi po3ensnymo eapianmu Crodcemy: CrJcem Moice 6UKAA0AMUCs
6 npamiti nocaidogrHocmi nodiii 3 gidcmynamu y Munyie — «pempocnekmugamu». Kpim
moeo, crodicem Modice 300pajicyeamu excKypcu 8 MaiOymHe 4u Ha@MUCHO 3MIHEHO No-
cnidognicmb nodii. Hecrtoocemuumu enemenmamu 68ancaromspCs; 6CMAgHi enizoou, ag-
mopcuki gidcmynu. Taxum uunom, caio 3a3Ha4Umu, Wj0 OCHOBHOIO PYHKUIEIO Crodcemy
€ 8idobOpacenHs nosuyii asmopa. Y meopi moscymo 6ymu 6i0cymHui okpemi enemeHmu
crodcemy, a inodi € Kinvka crodcemnux ainii. Ilpuiiomu apximekmouiku, ukopucmani
agmopom, cmeoprolomys 0Co0AUBULI HeNO8MOPHUL aemopcbkuill cmuav. 1 came agmop
cam obupae npogioni Komnosuyiini npunyunu. Tax Komnosuyis meopy modxice oymu
06aeamonnanoBoro, AiHIlIHOW, KinbUegow, <HUMKOW 3 Hamucmunamu». MaiicmepHa
apximeKmoHika — ye He npocmo €OHICMb CKAAD08UX HACMUH MBODY, Uje — camooym-
HICMb KOHKPEemHO020 Meopy, 020 Kpaca Ui YHIKAAbHICMb. 3A3HAUEHO, W0 CYMMEBOH
akicmio Komnozuyii meopy Yocepa € ii noeiuna nocaidognicme. Came 3a 00nomoeor
KOMRO3UYIT MOJCHA eupi3HUMU, W0 8 « KenmepobepiiicbKux onogi0aHHsIX»> 4eHmpom no-
diil € nodopooic niniepumise 0o cesmoeo micys. Apximekmouika, moomo cnié8iOHOuIeHHS
Midic cob0r yacmun meopy, Hanpukaaod, nPoaoe i eninoe mpaouyiiiHo Heeeaukxi, po3ma-
WOBYHOMbCA HA NOYAMKY — NPOA0e | HANPUKIHYI — eninoe meopy. A po3oinu 6inbuioeo
PO3MIPY PO3MAUL08AHI Midic Np0oA02OM i eninoeom. Y « KenmepbepilicbKux onogioanHsax»
e, HYocepa nodiesuii mun komnozuuii mae xpononoeiuny gopmy. Mixc okpemumu 0i-
AMU € acosi gidcmaui, ane nopyuleHHs npupooHoi nocaidogHocmi 6 uaci gidcymHi.
Karouosi caosa: apximekmouika, KOMnO3Uuyis, npoaoe, eninoe, iHmeparodis, NCUX010-
2IMHULl AHANI3.
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The study presented here examines the problems of composition and architectonics of a
work of fiction. The author analyses the correlation of these notions. A close examination
of the types of compositional organization of a work of fiction has been carried out. It is
noted that the problem of the composition of a work of fiction has a fairly long tradition.
At the time, the problem was considered by Aristotle (4th century BC), who focused on the
fact that the perfection of a work could be achieved by motivated selection and combina-
tion of separate elements into a single whole, which forms complete harmony. A study has
been made of the theoretical aspects of the notion of «composition», as well as a demar-
cation with similar values such as «structure» and «architectonics», and a description of
compositional techniques that clarify the functions of composition in a work of fiction. The
article discusses the features of the composition and architectonics of «Canterbury Tales»,
a work by Geolffrey Chaucer, which was written at the end of the 14th century in Middle
English, but remained unfinished. Chaucer’s literary skill is manifested in the fact that
the stories reflect the individual traits and individual manner of narrating of the char-
acters. The author depicts a wide canvas of English reality of his contemporary era. The
book consists of a «Prologue», 22 verse and two prose stories, which are interconnected
by interludes. The framing story reports on the development of the action. Borrowing the
themes from numerous stories by other authors, Chaucer complicates the plot, saturates it
with realistic details. At the same time, he connects the dynamics of action with psycho-
logical analysis. It is emphasized that the composition of a work of fiction is structured
from the following main elements: plot — a series of events that are depicted in the work
of fiction, conflict is a clash of characters and circumstances, views and principles of
being, which are the basis of action. The conflict may arise between the individual and
society or between characters. And in the mind of the hero, it can be explicit, hidden or
imaginary. Plot elements reflect the stages of development of the conflict; prologue — a
kind of introduction to the work, which tells about the events of the past and it emotionally
sets the reader to perceive the work; exposition — an introduction to the main action,
an description of the conditions and circumstances that preceded the beginning of the
action (it can be expanded, non-deployed, integral and «torn», located at the beginning,
in the middle or at the end of the work), familiarization with the characters of the work,
the circumstances and chronology against which the action takes place; starting point of
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the plot — the beginning of the plot movement (the event from which the conflict begins,

further events develop); development of action — a system of events that are the result
of the starting point of the plot; the conflict escalates, and contradictions appear more

clearly and sharply; climax — the moment of the highest tension of the action, the peak
of the conflict — after the climax, the action weakens; denouement — the resolution of
the main conflict, or an indication of possible ways to resolve it. This is the final moment
of the action of the work of fiction. At this stage of the composition, either the resolution of
the conflict is demonstrated or the impossibility of its resolution is shown; epilogue — the

final part of the work of fiction, which indicates the direction of further development of
events and the fate of the characters. A short message about what happened to the acting
characters of the work of fiction after the end of the main storyline. The study considers
plot options: the plot can be presented in a direct sequence of events with digressions info

the past — retrospectives. In addition, the plot may depict «excursions» into the future or
deliberately show an altered sequence of events. Non-plot elements are: inserted episodes,

author’s digressions. Therefore, it should be noted that the main function of the plot is to
expand the scope of the depicted events and, thus, to reflect the position of the author in

relation to various phenomena of life. The work of fiction may lack individual elements of
the plot, and sometimes there are several storylines. Architectonic techniques used by the
author create a special unique author’s style. And it is the author himself who chooses the
main compositional elements. Thus, the composition of a work of fiction can be multifac-

eted, linear, circular, «a thread with beads». Masterful architectonics is not just the unity
of the constituent parts of a work, it is the originality of a particular work, its beauty and
uniqueness. It has been determined that the most important property of the composition of
this work of Chaucer is its logical sequence. It is with the help of the composition that one
can determine that in the «Canterbury Tales» the center of events is the journey of the pil-

grims fo the holy place. Architectonics is consequently the relationship between the parts
of the work. For example, the prologue and epilogue are traditionally small, the prologue
being located at the beginning and the epilogue at the end of the work. And the larger
elements are located between the prologue and the epilogue. Thus, the architectonics of
the elements of the work is logically consistent with each other. In the «Canterbury Tales»,

the event type of composition has a chronological form. There is a time distance between
separate events, but there is no violation of the natural chronology.

Key words: architectonics, composition, prologue, epilogue, interlude, psychological
analysis, chronology of events.

Beryn. TBopuicts dxxeddpi Hocepa (1340—1400) 3aiimae 3HauHE Miclie
B iCTOPil aHIJiICHKOI JiTepaTypu i 6araTto CTOJITh € 00’€KTOM IOCTiIKEH-
HS SIK BITYM3HSIHUX, TaK i 3aKOPAOHHUX (axiBliB. OcOOJMBY 1iKaBIiCThb i
noci BUKIMKae 30ipka «KeHtepbepilichKi onoBinaHHs» (moyatok 80-x pp.
XIV ct.), B TOMY UMCIi i OCTiIKEHHS HaA3BUYaliHOT MaiiCTEpHOCTi KOM-
MO3ULIiTHOT opraHi3allii IbOTo TBOPY.
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Curin 3ayBaxkuTu, 110 MpodyieMa TOCTiAXKEHHs XyI0KHBOIO TBOPY Ma€
JIOCUTH AaBHIO Tpaauuiio. CBoro yacy ii posrasaaB Apucroresb (IV cT. 1o
H. €.), IpY LIbOMY HArojiouIyBaB Ha TOMY, IO JOCKOHAJIICTh TBOPY MOXHa
3a0€3MeYnTH BMOTUBOBAHUM BiIOOPOM i MOEAHAHHSM OKPEMUX €MMi30/1iB Y
LIUTICHICTh, SIKa CTAHOBUTUME MEeBHY rapMoHito. He3anexHo Bia Toro, 1o
YIOPOIOBXK TPUBAIOrO Yacy BiOYyBA€ThCS B JITEpaTypO3HABCTBI, MOHSATTS
«KOMITO3U1Iisl» HE Ma€ YiTKO BU3HAYEHUX TePMiHOJOTiYHUX MexX. Lle mu-
TaHHS NOCTiIXyBaM Taki Bimomi axisii sk: T. [lenucosa, 1. Kauypos-
cokuit, JI. Jlesitan, JI. ineBuu, I Ilocnenos, I. CemeHuyk, b. YcneH-
cbKuii, B. XanizeB Ta iH.

bararo cynepeuHocTeil y JliTepaTypOo3HAaBCTBI BAHUKAE, HATTPUKIIA, TIPU
BUPI3HEHHI MOHSITH «KOMIO3ULs» 1 «CTPyKTypa». Tak, HaykoBellb b. IBa-
HIOK HaroJjIollly€, 10 MOHSTTS «CTPYKTYpa» YTOUHIOE 3MICT «KOMIO3UILIii».
ITpu LIbOMY «KOMMO3ULlisi» € KATETOPi€0, 3MICT SIKOI BiITBOPIOE JUHAMIUHY
€IIHICTb JIITEpaTypHOTO TBOPY, HA BiAMiHY Bill KaTeropii CTpyKTYpH, 1110 Bif-
MOBiJa€ €IHOCTI TBOPY, sIKa BXe BindyJacs, abo octarouHii» (Isantok, 2001:
266). T. [leHrucoBa HaroJIoIye Ha TOMY, 1110 KOMITO3HIIisI 1Ie «OpraHisartist
BCix 00pa3Hux 3aco0iB TBopy» (HeHucona, 1998: 91). HocninHuku JI. JIesi-
taH iJI. ineBuy 10CaiaKyBaau CIOXKET SIK XyI0XKHE 300paxkeHHs 1ii. OTxe,
Ha iX yMKY, TOLIbHIIIe He PO3MEKOBYBATU KOMIIO3UIIIIO i CIOXKET, a pO3y-
MiTH 1X «CIOKETHO-KOMITO3ULiIHY €AHICTh» (JIeBuTaH, 1990: 97).

TpanuuiitHo icHye pO3yMiHHSI KOMITO3UILIil SIK (pOpMabHOTO YNHHUKA
TBOpy. Ha 1o nymKky npuctae A. TkayeHKO, OHAK HATOJOIIYE, 1110 PO3-
o1 Ha HOpMY i 3MICT € TOCUTh YMOBHUM, 00 BiH «3HUKAE, SKIIO Mepen
HaMU — XYAOXHiil TBip» abo «came Tak cchopMoBaHUii 3MicT» (TkaueHko,
2003: 170). KpiMm TOoro, ocobJMBOCTI KOMIO3ULlii BUSHAYAIOTHCS JliTepa-
TypHUM HanpsiMmoM. [ Kilacuuu3My — e TPUENHICTh (Micue, yac, 1is).
7151 pOMaHTU3My — 3MaJIlOBaHHSI BUHSITKOBUX XapaKTePiB y BUHSATKOBUX
obcTtaBrHax. KomImo3ullisi TBOpY TaKoX 3YMOBJIOEThCSI POJAOM, BUIOM i
>KaHPOM TBODY.

MeTo10 CTaTTi € BUSIBJIEHHS CIOXKETHO-KOMITO3ULIIHHUX OCOOIMBOCTEM
30ipku Ix. Yocepa «KeHTepOepilicbki OMOBigaHHS», BUJATHOIO TBOPY
AHTJIACHKOI JIiTepaTypy Mi3HbOTO CEPeIHbOBIUYS. 3TiMHO 3 METOIO aBTOPU
CTaBJIATh TaKi 3aBIAHHS:

1) 3’acyBaTy TeOpeTUYHI 3acaau JOCIiIXKEeHb PO KOMITO3UILil0, apXi-
TEKTOHIKY i TUTIA KOMITO3UILIiHHOI OpraHi3allil Xya10XHbOTO TBODPY;

2) oxapakTepu3yBaTu KOMIO3MIIiIO Ta apXiTeKTOHiKy 30ipku Ix. Ho-
cepa «KeHTepOepiiicbKi OMOBiTaHHS».
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Metomu gocaimKenns. /1 1oCATHEHHS TOJIOBHOI METH Ta pO3B’I3aHHS
TIOCTaBJICHUX 3aBIAaHb y pOOOTI BUKOPUCTOBYIOTHCSI METOIN TIOPiBHSIIb-
HO-iCTOPUYHOTO Ta TUIIOJIOTIYHOTO aHaIi3y. 3a JOTIOMOTOIO IINX METOMIIB
JOCTiIXYIOThCSI 0COOJMBOCTI Xyn0oXKHbO1 MaticTepHocTi JIxx. Hocepa, BTi-
JIeHI B opraHizauii KOMITO3MLIii Ta apxiTeKTOHikK 30ipku «KeHTepoepiii-
CbKi onoBimaHHsI». MaTepiasioM IJisl JOCTIIKEHHS € 1LIeil BUJATHUI TBip
Jx. Yocepa, 1110 3aJIMIIMBCS HE3aKiHUCHUM, ajie 0e3 SIKOr0 HEMOXJIMBO
YSIBUTU aHTJIICHKY JIiITEpaTypy.

PesyabraTtin Ta 00roBOpeHHsA. TecopeTWYHI acTeKTH ITOHSITTS «KOMIIO-
3ULlisl» 3HAYHOIO MipOI0 MOTPEOYIOTh 3’SICYBaHHS 1IiJI0i HU3KU TTUTAHb:
BU3HAUYEHHS TEPMiHa, PO3MEXYBaHHS i3 MOAIOHMMHU IOMY 3a 3HAUEHHSIM
«CTPYKTYPOIO» 1 «apXiTeKTOHIKOI0», OIMC KOMITO3ULIIMHUX TIPUIOMIB, SIKi
YBUPa3HIOIOTh (PYHKIIIT KOMIIO3UIIi1 B XyT0XKHBOMY TBOpi. BoueBrabh, KoM-
TIO3UIIiSI BUCTYITA€ MOOYIOBOIO JIITepaTypHOTO TBOPY, 3yMOBJICHA HAIIO-
BHEHHSIM HOTO 3MICTy, JIOTiKOI0 300paXkyBaHOIo, 3aayMoM aBTopa. Kom-
MO3ULIiiiHI 0COOJIMBOCTI MOXYTb O3HAyyBaTU >KaHPOBO-KOMITO3ULIiMHI
eJIEMEHTH JITepaTypHOTO TEKCTY SIK TIEBHOI €THOCTI, III0 CTAHOBUTH H1OTO
CTPYKTYPY, IpH IIboMy HabyBatouu ctatuaHocTi (Kypiiyce, 2007: 80).

KoMno3uuiiiHi mpuiiloMu — MOBTOPM, Bapiallii, MOTUB, IeTajii3allis,
y3araJlbHeHHsI, Cy0’€KTHa OpraHisallisg abo «Todka 30py», 3iCTaBJIEHHS,
MIPOTHUCTABJICHHS, YaCOBAa OPTaHi3alIlis TEKCTY, MOHTAXX — B3a€EMOTIOB’ SI3aHi.
Ix ocHOBHA (yHKIIiS1 — yBMPa3HUTH MEBHi ACTIEKTH TBOPY, HATOJIOCUTH Ha
3HAYMMOCTI OKPEeMUX MOTO KOMIIOHEHTIB, HE3BaXKaloun Ha Pi3HOMAaHITHI
3aco0u, Ha SIKUX BOHU 0a3yloThcsl. 32 JOTIOMOTOIO MPUITOMiB KOMITOHY-
BaHHSI Ta B3a€EMOJIi 31 3MiCTOBUMU YMHHUKAMU KOMIIO3MLIisI JIiTEpaTyp-
HOTO TBOPY BIUIMBAE HA MOTO CIPUUMHATTS Ta iHTEPIIPETAllil0 YMUTAdYeM,
CKEpOBYE MOT0 peakllifo Ta eCTETUIHI CMaKH.

SIK cMHOHIMM B JiTepaTypO3HaB4ili Haylli YaCTO BXMBAIOTHCSI TEPMi-
HU «KOMIIO3UIIisT», «apXiTeKTOHiIKa» 1 «CTPYKTypa». TeopeTuk JiTepaTypu
1. KauypoBchKuit BKa3ye Ha iX BiIMiHHOCTI Ta BBaXKa€ KOMIIO3MILIilO TTEB-
HOIO YaCTMHOIO apXiTeKTOHIKM XymIOXKHBOTO TBOpPY. Ha marepiani «bo-
XKecTBeHHOI Komenii» JJante 1. KauypoBcbKuil iI0CTpye po3MeKyBaHHS
BKa3aHUX TePMiHiB: «IcHy€e TTOABIMHMI MOAI — LIIJTOrO TBOPY HA TPU Yac-
TUHU, a KOXHOI 3 YaCTUH (TIOCIIiIOBHO) Ha TPUALATh YOTUPH, TPUILSATD
TPHU i 111e pa3 TPUALSITh TPU IIiCHI — 1 Ha3MBaw KoMITo3uli€ero. /1o kommo-
3UIIi1 HaJIeXKUTh TAKOX TpafalliifHa (3pocTalibHa) CTPYKTYpa KOXKHOI Jac-
tuHU. [loka3 MaHApiBKU, 3yCTpiui, yIi3HaBaHHSI, PO3IIOBIi HaJIeXaTh 10
apxitekToHikn» (KauypoBcekmit, 2008: 45).
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HaykoBeup I. CeMeHUyK Ma€e MPOTUIEXKHY TYMKY i pO3IJIsiIa€ KOMIO-
3ULIII0 K TOHATTS (PYHKLIiOHAJbHE, 3MiCTOBHE», HATOMICTh apXiTEKTO-
HiKy — K «CyTO (hopMajibHe, TeXHiUuHe», TOOTO SIK OyAOBY XydOXHBOTO
tBOpYy (CemeHuyk, 1994: 14—15).

ApXiTeKTOHiKa — 1I¢ CIiBBiIHOIIEHHS Mix cO00I0 YaCTUH TBOpPY (Ha-
MPUKJIAJ, MPOJIOT i €MiIOr TPAAULIIAHO HEBEJIMKIi, PO3TallIOBYIOThHCS Ha MO-
yaTKy (MpoJior) i B KiHLi (€MLJIOr) TBOPY, a PO3[ianu — OiIbIIOro po3Mipy i
PO3TAalLIOBYIOTHCS MiX MPOJIOTOM i ernijioroM). «[To0ynoBa CloXeTy: CIoXeT
JUTUTBCS HA YaCTUHU (PO3IiJIM, YACTUHU, TOMMU, iX po3Mip), Bif SIKOI 0CO-
Ou BeneTbCs PO3MOBiAb (Bif mepuioi abo TPeThoi, pialie — Apyroi), ska
pOoJb Aiasiory, siK MpeAcTaBieHa MOCIiIOBHICTb MOl (XpOHOJIOTis TOpYy-
1LIeHa YU Hi), YU € IKiCh OMUCHU, aBTOPCHKi MipKyBaHHS, JTipUUHi BiACTYIIH,
sIK 3rpYIoOBaHi JiioBi ocoou i Tak gaji» (Kypuiyc, 2007: 100).

J1o OCHOBHUX €JIeMEHTIB KOMIIO3UIIil HajleXKaTh:

CroxeT — Te, 110 BimOYBAa€ThCS Y TBOPi; CUCTEMa OCHOBHUX MOJil i
KOHOJIKTIB.

KoHbiKT — 3iTKHEHHS XapaKTepiB i 00CTaBUH, MOTJISAIB i MPUHIUIIB
KUTTS, TIOKJIaeHe B oCHOBY Ail. KoHIIIKT MoXe BinOyBaTHCS MiX 0CO-
OUCTICTIO i CYCHILCTBOM, MiX MepCOHaXaMU. Y CBiJTOMOCTi reposi MOXe
OyTU SBHUM i MpuXOoBaHUM. EJeMEHTU CIOXETy BiITBOPIOIOTH CTYMEHi
PO3BUTKY KOH(MITIKTY.

ITponor — cBoepinHUIA BCTYN 10 TBOPY, B IKOMY PO3IMOBITAETHCS MPO
MoJii MMHYJIOrO, BiH eMOLIMHO HAJlallITOBYE YMTaya Ha CIIPUMHSTTS (3y-
CTpivYa€eThCs PilKo).

Excno3suliiss — yBeneHHSI B OCHOBHY J1il0, ITOKa3 yMOB i 00CTaBUH, $IKi
Oy/u 10 MOoYaTKy Aiil (pO3ropHyTa, HEPO3rOPHYTA; LIiJTiCHA i «pO3ipBaHa»;
po3TallloBaHa Ha MOYaTKy, B CEpearHi, HAPUKIiHIIi TBOPY); O3HAOMJIEH-
H$1 3 IepCOHaXkaMu TBOPY, 0OCTAHOBKOIO, YaCOM i 00CTaBUHAMU, 3a SIKUX
BiIOYBa€ThCS Misl.

3aB’s13ka — MOYATOK PyXy ClOXeTy (MOis, 3 SIKOi TOYMHAEThCS KOH-
(1iKT, pO3BUBAIOTHCS MOJABIII [ii).

PosBuTok aii — cucTeMa mofiil, sKi BUIUIMBAIOTh i3 3aB’SI3KU; KOH-
(KT 3arOCTPIOETHCS, a CYNIEPEUHOCTI MPOSIBASIOTHCS SICHILIE i FrOCTpille.

KynbMiHalliss — MOMEHT HallBUIIIO1 HATIPYTH [ii, BepILIMHA KOHMIKTY,
KyJbMiHallisi — OCHOBHA Mpo0JjieMa TBOPY, MicJIsl HEel [isd caduiae.

Po3p’si3ka — BupillleHHS 300paxkyBaHOTO KOHMJIiKTY a00 BKa3iBKa Ha
MOXKJIUBI LIJISIXU MOTO BUPILIEHHS. 3aKJIIOYHUI MOMEHT [Iil XyJ0XHbOTO
TBODPY. Y Hiil BUpILLYETbCSI KOHDJIIKT a00 MOKa3aHO MOro HePO3B’SI3HICTh.
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Enijsor — 3akiitouHa yacTUHA TBOPY, B SIKili MO3HAYAETHCS HAMIPSIM TO-
JAIbIIOr0 PO3BUTKY MOMiil i 1ok repoiB. KopoTka po3nosiab mpo te, 1110
cTanocs 3 AiiOBUMM OCOOAMU TBOPY MiC/sl 3aKiHUEHHSI OCHOBHOI CIOXET-
HoT1 Ail.

CroxxeT MoXe BUKJIAIAaTUCS: B MPSIMiil XpOHOJOTIYHIN MOCiMOBHOCTI
MOJiiA; 3 BiACTYIIaMU B MUHYJIE — PETPOCIEKTUBAMU — 1 «eKCKypcamu»
B MaliOyTHE; B HABMUCHO 3MiHEHill mociainoBHocTi. HecloxxeTHumu ese-
MEHTaMM BBaXKalOTbCS: BCTaBHi €Ii30Au, aBTOPChbKi BiacTynu. OCHOBHaA
(byHK11i1 — po3UIMpPIOBATH paMKU 300pakyBaHOTO, MOXJIUBICTb BUCTIOBU-
TU IYMKMU i OYYTTSI aBTOPA 3 IPUBOAY Pi3HUX SIBUILL XKUTTS, HE MOB’ I3aHUX
0e3MocepeIHbO 3 CIOXKETOM.

Y TBOpi MOXYTb OYTH BiICYTHi OKPEMi €JIEMEHTHU CIOXKETY, iHOMi € KiJib-
Ka CIOXETHUX JiHii. [1poBifHMM KOMITO3ULIIHHUM TMPUHLIUIIOM MOXE
OyTH KOMITO3MLisl GaraTorjlaHOBa, JiHiliHa, KiJibLieBa, «HUTKA 3 HAMUC-
TUHAMM». «/{0JaTKOBI 3acO00M KOMIMO3MULIil: BCTaBHi €301 (He MoB’s13aHi
0e3rnocepenHbO 3 CIOKETOM TBOPY); XYIOXKHi MepelyBaHHS — 300paKeHHS
CLIEH, SKi HEMOB MependayvyaroTh i BUMEPEIKaloTh MOJANbIINNI PO3BUTOK
MOJiit; Xy10XHE 03100J€HHSI — CLIEHM, SIKi TOYMHAIOTH 1 3aKiHUYYIOTh MO-
JIil0 YU TBip, JOMOBHIOIOUM HOr0, Halal0uM J10AaTKOBUI 3MicT» (JleHuco-
Ba, 1998: 117).

[TpuitoMu apXiTEeKTOHiKM, BXUBaHi aBTOPOM, CTBOPIOIOTh TEBHUIMA,
HEIMOBTOPHUI aBTOPChKUIA cTWIb. Hanpukian, Kooy BCi TBOPU XapakTe-
PU3YIOThCS MOCTIAOBHICTIO Y BUKJIA/i TIOMi (XpOHOJIOTiSI HIKOJIU HE TOo-
PYILIYEThCS), Xill OMOBI/i MJABHUMI, TEKCT MOCTIMHO MAa€ TapMOHIHY €11-
HiCTbh, 3aBXIM HasiBHiI onucu nei3axy. [lefizaxk Moxe BigirpaBaTu poJib
11I€ OTHOTO MePCOHaXa TEKCTY, IKUI BUKOHYE BaXJIMBY POJIb Y KOMIIO3M-
11i1 TBODY.

Kuura [Ixo3zeda Yocepa mounHaeTbes i3 «3araabHoro Ilposora».
B mposio3i aBTOop poOUTH HACTAaHOBY Ha MPOBIAHUI KOMITO3ULIIMHUI
TMPUHILINUII, IKWI Oyae BAKOPUCTAHO:

But none the less, whilst I have time and space,

Before yet farther in this tale I pace,

It seems to me accordant with reason

To inform you of the state of every one

Of all of these, as it appeared to me,

And who they were, and what was their degree,

And even how arrayed there at the inn;

And with a knight thus will I first begin (Chaucer).
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CroxeT TBOpy MoOOyAOBaHO TakK, 110 rocnomap TaBepHu lappi beitni
MPOIOHYE OOrOMOJIBLSIM, SIKi iIyTh Ha MPOIILY, PO3MOBIAATH 1liKaBi iCTO-
pii, 1100 3a po3MOBiASIMU CKOPOTUTH LLIsIX 10 KeHTepOepi Ta moBepHeH-
HS Ha3ad. 3 LUX PO3MOBiJeii, KOXHA 3 SIKUX € 3aBEPIIEHOI0 MOETUYHOIO
HOBEJIOI0, CKJIaAa€eThes Bes KHUTA. «KeHTepOepilichKi OMOBiqaHHSI» MPe-
CTaBJIIOTh 30ipKy HOBEJ i MOBICTeN, 00’€MHAHUX 3aTabHOIO CIOXKETHOIO
«paMKOlI0O»: CUTYyalli€lo Oeciau, po3rnoBinaio no yepsi. OcobaMBOCTI KOM-
MO3ULIil B TOMY, 1110 OCHOBHUIA CIOXeT 00pamiisie BCTaBHI HoBenu (JleHu-
coBa, 1998: 25).

«3aranbHuii [Tposor» BHOCUTH €J1EMEHT a3apTy, aKe TOi i3 onosiga-
YiB, UM1 PO3MOBIii OyAyTh HAMKpAILIMMU, OTPUMAE BUHATOPOLY — OE3KOII-
TOBHE 4acTyBaHHS. OmHaK iM’S MEepeMOXIs 3aJIMIIUIIOCS HEBiIOMUM,
ockinbku «KeHTepOepilicbki OMOBifaHHSI» 3aKiHYYIOTbCS 3HAUHO paHille,
HiX MaHApiBKa MUTiIrpUMiB.

3arajoM, y Nposi03i HeMa€e PO3MOoBiJli MPO He3BUYAlHE SIBUILE — Tijlb-
KU MOBIIOMJIEHHS TPO MOAaIbIii onoBini. Te came MoXHa cKa3aTu Mpo
«[Iponor maxopaoma», «IIposor kyxapsi», «Ilponor ropucra», «IIpo-
Jior 1Kinepa», «Eminor mo posmnosiai uikinepa», «I[Ipojsor 1o po3mnosi-
ni npo cepa Tomnasza», «Emijsor 1o po3nogiai npo cepa Tomaza», «IIposor
MoHaxa», «[Ipojlor MOHacCTUPCHKOTO KarejaHa», «Emijsor no po3mnosini
MOHACTUPCHKOro KamenaHar», «Emijior mo posnosiai jaikapsi», «I[Iposor
npoaaBLd iHayaIbreHuiit», «IIpojsor kapmenita», «IIposior mpucrasa 1ep-
KOBHOTo cyny», «Ilponor cryaeHta», «IlicisimoBa Yocepa», «IIposor
kynus», «Eninor go posnosiai Kymus», «IIposor ckpaitpa», «Eminor no
pO3MoBifi ckBaiipa», «[Iposor @paHkiiHa», «[Ipoyor ciayru KaHOHiKa»,
«IIposnor ekoHoMa», «I1poJior CBSIIEHNKAY.

Bci nepeniueHi Bullie POJIOrU Ta eMijorM — YacTUHA 3arajbHOI paM-
KOBO1 KOHCTPYKIIii. SIKIIO po3risizaTi camy paMKy, TO BOHA HE MOXe OyTU
HOBEJIOIO 3 psily MPUYMH: MO-TIepllie, BOHA, HABITh HE 3aKiHUeHAa, € JOCUTh
3HAYHOIO 32 00CATOM i BKJIIOUA€E Y ceOe He Jiuilie 0arato nepcoHaxiB, aje
i1 6barato nmomiii.

Jleuro iHakile mokasaHo Ha ixHboMy Tii «IIpojior baTcbkoi TKami»,
HaNOUIBIINIA 32 0OCITOM i3 YCiX MPOJIOTIB Ta emnijoris. Tkans po3nosigae
PO KOXHOTO 3 M’ITU CBOIX YOJIOBIKiB i po3aymye Haa CsatuM ITucbmom:

She’d been respectable throughout her life,

With five churched husbands bringing joy and strife,

Not counting other company in youth;

But thereof there’s no need to speak, in truth.
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Three times she’d journeyed to Jerusalem;

And many a foreign stream she’d had to stem;

At Rome she’d been, and she’d been in Boulogne,

In Spain at Santiago, and at Cologne (Chaucer).

Yac Big yacy po3MnoBiab MepepruBaETLCS HE3aJOBOJICHUMU JIIOAbMU, 00
MPOJIOT TKaJTi 3aHAATO JOBIUH, 1110 POOUTH IOTO YACTUHOIO PAMKHU, OJHAK
PO3MOBiAb MPO CMEPTh KOXHOTO YOJIOBiKA TKaji — 1€ OKpeMa icTopisl.
KoxHa ictopisg HanucaHa ipOHIYHO, a BECh MPOJIOT Y LJIOMY — PO3AyM
Mpo Te, YU MA€ MPABO XiHKA BUXOAUTHU 3aMixX BAPYyTe (BTPETE, BUETBEPTE,
BITUSTE...) Micas cMepTi yosoBika. «[Iposor barchkoi TKaji» He HOBena,
TOMY L0 «HE3BUYANHOI MOil» TYT HEMAE: YOJIOBIKY MOMUPAIU HE BHACTi-
JIOK SIKMXOCh 3araJKOBUX MOJil i cama OMoBiIauka CIpUAMae IXHi CMepTi
SIK 1IIOCh OYAEHHE.

Jlo onmucoBUX €JIeMEHTIiB KOMITO3Ullii HajexaTb Mnei3ax, iHTep’ep,
MOPTPET, a TAKOX XapaKTepUCTUKHU TepOiB, PO3MOBiIb MPO OaraTopasosi,
PEeTyJISIpHO MOBTOPIOBAHI [lii, 3BUYKU.

ITopTpet nepcoHaxa — ONMUC WOTO 30BHIILIHOCTI: TUIECHUX, TPUPO-
HUX i 30KpemMa BIKOBUX BJIACTUBOCTEN (pucHu o0auyuus i dirypu, KoJip
BOJIOCCS), a TAKOX BCHOT'O TOrO B 00pasi JIIOAUHMU, 110 CPOPMOBAHO CO-
HiaJIJbLHUM CepedoBUILEeM, KYJILTYpHOIO Tpaaulli€lo, iHAMBiILyalbHOIO
iHiliaTUBOO (OOST, MPUKpPACH, 3aUicka). JOBHILIHICTh i MOBEAiHKA Mep-
COHaxa MOB’s3aHi 3 oro xapakTepom. Y CTBOPEHHI MOpTpeTa A0 KiH-
s XVIII ct. 3anuiuanacs npoBigHOIO TEHAEHIIi€0 ioro yMoBHa opma,
rnepeBaxaHHs 3arajbHOTO Hal okpeMuM. Y jitepatypi XIX cT. BUmiis-
IOThCS 1BAa OCHOBHUX BUAM MOPTPETA: CTATUYHUN i IMHAMIYHUIA. Y cTa-
TUYHOMY TOPTPETI MEePepaxoBYIOThC AeTaldi obauyus, Qirypu, Omsry,
OKPEMMX KECTiB Ta iHIIIMX TPUKMET 30BHILIHOCTI. BiH maeTbcs Bin ocodbu
ornoBinava. JAMHaMiYHUI TOPTPET 3aMiCTh JOKJIAAHOIO MepepaxyBaHHS
pUC 30BHIIIHOCTI Mependayae KOPOTKY, BUPA3HY J€Tajb, 110 BUHUKAE
Mia yac po3moBifi.

ITopTpeTHi xapakTepuCTUKM TepcoHaxiB TBOpY Yocep momae Tak:
«TocTi Oynu pi3HUX 3BaHb i POAY 3aHSTh, 11O, BTIM, HE 3aBaXayo M Mil-
TPUMYBATU HEBUMYLIEHY O€CimLy».

Cepen Hux OyB i JIuuap, BiIOMUI BCbOMY CBIiTY CBO€10 100JECTIO i
CJJaBHUMM TOJBUTAMMU, SIKi BiH CKOIiB Y UMCJI€HHUX OUTBaX, i HOro cuH,
oHuit CKBaiip, He3BaXaloyu Ha CBOI MOJIOJIi POKU, BCTUT 3aCIy>KUTU MPU-
XUJIbHICTb CBOET KOXaHO1, 3100yBILIM cO0i c/laBy SIK BipHUI 30po€HOCeLb Y
JAJIeKUX MTOXO/IaX B UyXi MeXi, OASITHEHi B ICKpaBe BOpaHHS.
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PasoM 3 niapeM ixaB Takox VoMeH, sKuii HOCUB 3eJIeHHii KaM30T 3
KaITIOIOHOM i OYyB 030pO€HUIT JIYKOM 3 JOBIMMU 3€J€HOMEPUMHU CTpiia-
MU, XOPOLLUIi CTPIIOK, KOJUILIHII, MaOyTh, JTICHUK:

A yeoman had he, nor more servants, no,

At that time, for he chose to travel so;

And he was clad in coat and hood of green.

A sheaf ofpeacock arrows bright and keen

Under his belt he bore right carefully

(Well could he keep his tackle yeomanly:

His arrows had no draggled feathers low),

And in his hand he bore a mighty bow.

A cropped head had he and a sun — browned face.

Of woodcraft knew he all the useful ways (Chaucer).

Paszom 3 Humu Oyna Abatuca Ha iM’sl ErflaHTuHa, sika IMBUiacs 3a 3Ha-
THUMU MOCTYITHULISIMU, JIaTinHa i oxaitHa. KosKHOMY 3 IPUCYTHIX 3a CTO-
JIOM OYJIO TPUEMHO OAYMTH 11 YUCTE JIMYKO 1| MUY MOCMILIKY.

Bona 1po 1mock po3MoBIIsia 3 TOBAXKHUM i TOBCTUM YeHIleM, SIKUit
OyB MOHACTUPCHKUM PEBi30POM:

A monk there was, one made for mastery,

An outrider, who loved his venery;

A manly man, to be an abbot able.

Full many a blooded horse had he in stable:

And when he rode men might his bridle hear

A—jingling in the whistling wind as clear,

Aye, and as loud as does the chapel bell

Where this brave monk was of the cell (Chaucer).

IIpucTtpacHuit MUCIUBeLb i BECEAYH, BiH OYB MPOTU CYBOPUX, 3aTBOP-
HUILIbKUX MPaBuUJ, JIOOUB MOTYJIATH i TpuMaB XopTiB. Ha HboMmy OyB po3-
KilLIHMT T1alll, i iXaB BiH Ha THiIOMY KOHi.

ITopyu 3 HUM 3a cTosi0M cuAaiB Kapmenit, 30upay nonarkis, IKUiA 10CST
YCIiXy B CBOEMY MUCTELTBI, SIK HIXTO BMiB BUYaBUTU OCTaHHII Ipill Ha-
BiTh y XXeOpaka, MoooilsgBIIN HOMY BiuHe 071aKeHCTBO Ha Hebecax.

[Meitzaxk — 11e onuc Oyab-IKOTO HE3aMKHEHOTO IMPOCTOPY 30BHIIITHBO-
ro cBity. [1eii3ax BUKOHYE KiJibKa BaXXJIMBUX QYHKILIN:

e [I03HAYaE Miclle i yac fii;

® CIOXXETHE MOTUBYBAHHS (IIPUPOHI Ta METEOPOJIOTiUHI MPOLIECU MO-

KYTb CKEPYBATH CIOXKET Y NIEBHY CTOPOHY, 1110 HE 3aJIEXKUTh Bill BOJI Iep-
COHAXiB);
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e (hopMa MCUxX0JI0Ti3MY (CTBOPIOE TICUXOJOTIUHUI HACTPilt CIPUHSIT-
TS TEKCTY, TOMOMAra€ po3KpUTU BHYTPIllIHil CTaH repoiB).

¥ tBOpi Yocepa nelizaxk mo3Havyae Micue i yac Jii:

When April with his showers sweet with fruit

The drought of March has pierced unto the root

And bathed each vein with liquor that has power

To generate therein and sire the flower,

When Zephyr also has, with his sweet breath,

Quickened again, in every holt and heath,

The tender shoots and buds, and the young sun

Into the Ram one half his course has run,

And many little birds make melody

That sleep through all the night with open eye

(So Nature pricks them on to ramp and rage)

— Then do folk long to go on pilgrimage,

And palmers to go seeking out strange strands,

To distant shrines well known in sundry lands.

And specially from every shire’s end

Of England they to Canterbury wend,

The holy blessed martyr there to seek

Who helped them when they lay so ill and weal (Chaucer).

«HaBecHi, y KBiTHi, KOJIW 3eMJISl MPOKUIAETHCS BiJl 3MMOBOI CIUISTYKH, 3
ycix O0KiB AHIJIIT CTIKAIOThCS HU3KU MAJIOMHUKIB B abaTcTBO KeHTepbepi
BKJIOHUTHCS MoIaM cBsitoro @omu bekera. OgHoro pa3y B TaBepHi «Ta-
Oapa», B Coyepky, 3i0panacst 10CUTh pi3HOIIEpCTa KOMITaHisl MaJOMHUKIB,
SIKUX 00’ €IHYBAJIO OJIHE: BCi BOHU TpUMau 1UISX B KeHTepoepi».

He 3aBxnu y «KeHTepOepilicbknx OMOBiTaHHSIX» MiCTO BUCTYMA€E TO-
JIOBHUM MicCLIeM [lii, a TOAEeKyad aBTOpP FOBOPUTH MPO JaJeKi 3aMOPChKi
micTa. [TpoTe Taki HAMPSIMKU CIOXKETY € «I103a YaCOM i MPOCTOPOM», TOUHi-
111€ — BiAMOBIAHICTb 10 MiCLISI Ta Yacy, sIKi JJIsl aBTOpa € XKUTTEBUM Cepe/l-
oBulIeM, — cepenHboBiYHOTO JIoHmOHa. I[Tpo e roBopsTh netani, siki Yo-
cep 3aCTOCOBYE: HE MOXKHA OTMCATH TOTO, 1110 He OauMB BTAaCHUMU OUMMa,
4YOro He MiI crnocTepiraTu.

InTep’ep — 1ie 300pakeHHS BHYTPILIHIX MPUMILIEHb, OMMUC 3aMKHEHO-
ro rpoctopy. Y TBopi Yocepa:

And well we there were eased, and of the best.

And briefly, when the sun had gone to rest,

So had I spoken with them, every one,

249



ISSN 2307—4604. 3anucku 3 pomano-eepmancekoi ginonoeii. 2023. Bunyck 1 (50)

That I was of their fellowship anon,

And made agreement that we’d early rise

1o take the road, as you I will apprise (Chaucer).

IHTep’ep BUKOPUCTOBYETHCS B OCHOBHOMY [JISI COLLiaJIbHOI Ta TCU-
XOJIOTIYHOI XapaKTEePUCTUKU MEePCOHAXiB, JEMOHCTPYE YMOBU iX KUTTS.
DyHIaMeHTAJIBHOI0 OCHOBOIO CepeIHBOBIYHOTO CYCITIILCTBA OyiIa cim’s.
Micue ocobu B CycMiJibCTBI BUBHAYAIOCSI POAMHOIO, B SIKili BOHA HAPOIU-
Jlacs i mepexonusia B coliajIbHY iepapxito yepe3 OyAMHOK, B SKOMY XKUJa.
BynuHku Manu cBOi paHTH BilTOBiTHO 0 COLIAJIBHOTO CTAaTyCy CiM’i, IKa
B Hux xwuna. [Ipo ue Yocep 3ragye moOixKHO: KiJibka pO3MOBiAeH MiCTATh
JIOKallilo CIOXKeTy B OyIMHKY ab0 TOBKOJIa HbOTO.

BuchoBku. 36ipka «KeHrtepoepiiicbki onosinaHHs» Ixeddpi Yocepa
€ peHecaHCHO10 eHuukionenieto xXuttsd AHriii XIV ct. BogHouac ueii xy-
JTOXHIH TBip TaKOX € EHUMKJIOMEAIE0 XYA0XKHIX )KaHPiB 03HAYEHOTO Yacy.
B HbOMY HasIBHi Taki )KaHpU K KypTya3Ha MOBiCTh, TOOYTOBa HOBENA, Jie,
¢abnio, HapoaHa Oanaaa, Mapois Ha JULAPChKY aBaHTIOPHY MOeE3it0, Mo-
BUajibHE (IMIAKTUYHE) OMOBiAaHHS Y Bipiiax. Ha BigMiHy Big cxemaTuy-
HUX 300paXXeHb MPEICTaBHUKIB Pi3HUX COLLiaIbHUX i TpodeCciiHuX TpyIl y
CepeIHbOBIUHIN onoBiAHI JiTeparypi, Ix. Hocep cTBoproe sickpaBi 00-
pa3u coliaTbHUX TUITIB aHTIiCHKOTO CEPETHbOBIYHOTO CYCILIbCTBA.

V «KeHTtepOepilicbkrx OMOBiIaHHSIX» aBTOP MOKA3Yye IepoiB, CIIUCYIO-
4y ix 6e3rmocepeaHbo 3 HaTypu. BiH CTBOPUB HOBY JiTEpaTypy, B SIKiil MO-
€JHAJIUCh OaraTcTBO (haHTa3ii Ta 3MOPOBUN TIy31. Y TBOPi MpEeACTaBIeHI
Marlixe BCi CYCIiJIbHI TUMU AHIJII1: JIIOAU, SIKi BOIOIOTb; JIIOAU, SIKi Mpalio-
I0Tb Ha 3eMJIi; JIOAU 3 1yXOBeHCTBA (OEHEAUKTUHCHKUI MOHAX, iTyMEeHHU,
MiHOPUT, MOHAXWHSI, CUIbCbKUI CBAIIEHUK, €K3€KyTOP LIEPKOBHOTO CYIY,
MnpojaBellb iHAYJbIeHii); oA 3 MicTa (Kymnelb, KopabeJbHUK, LIWH-
Kap); JIOIM pO3yMOBOI Mpalli (IOpuCT, Jikap, CTyAeHT, nmoeT Yocep). Micto
CTa€ MicleM, Ae 3yCTPUTUCS MPEACTABHUKU Pi3HUX CTaHiB, i MiclieM Mo-
€ITHaHHS MiCbKOI KYJbTYpH 3 KypTya3Hoto. Jxxebdpi Hocep Hanucas TBip
MPO HOBE CYCHIJBCTBO B AHIIi1, BUKOPUCTABIIN aJ€rOPUYHICTh, HOBUIA
TUT JIITEPAaTypHOTO Treposi Ta 0COOIMBY KOMITO3ULIHY OpraHizauito mMa-
Tepiany.

KoxeH repoil TBOpy po3moBimae icTopito, LIO BiAMOBigae oro co-
LiaJIbHOMY Ta TCUXOJOTIYHOMY CTaHy. TyT i pOMaHTUYHE OMOBiTaHHS
Juuapst mpo JitoboB i ApyxkOy, i KoMiuyHa PO3MOBiAb MEIbHUKA PO TEC-
JIIO-POTOHOCIIS, i PO3MOBiAb KOpaOeIbHUKA MPO XUTPYHA-UYEHLIS, KU
3ar1aTuB 3Ba0JIEHI HUM XiHIIi TpolllMMa, B3ITUMU B OOpPT y ii YOJIOBi-
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ka. Yocep mpencrapiise B LIJIOMY BCi OCHOBHI JIiTepaTypHi >KaHPU CBOEL
eMoXU: TMLIAPChbKUI pOMaH (JULap), KypTya3Hy MoBicTh (CKBaiip), (abditio
(MeJIbHUK, MaXkOp[oM, IIKilep), «TBapUHHUII» ernoc (MOHACTUPCHKUIA
KareJyiaH), XKUTigd CBATUX (Apyra YepHULIs), MIPOMNOBiAb (ITPOJOT MPOoAaBLIS
iHIYJIBreH1ii1), MOpaJIbHY aJIeropito, eTUMHUMN TpaKTaT (CBSILLIEHUK).

OO6pamisitoua HoBeJ1a MOBIAOMJISIE PO3BUTOK [ii. 3aM03MUYMBIIN CIOXKE-
TU OaraThbOX OMOBiAaHb y iHIIMX aBTOPiB, Yocep ycknagHoe hadyiy, Hacu-
yye 1i peasicCTUMHUMM JeTaJsIMU, TMHAMIKY Jii TOEIHYE 3 MCUXOJIOTIYHUM
aHaJli30M.

CyTTEBOIO SIKICTIO KOMMO3ULLil TBOPY € 11 TOCTYMHICTh. 3a JOMIOMOTIOIO
KOMMO3HUIlii MOXHAa BUPi3HUTH, 110 B «KeHTepOepiiicbKrX OMOBiTaHHSIX»
LIEHTPOM MOJill € MTOAOPOXK MiIrPUMIB IO CBSITOTO MiClIsl.

ApXiTeKTOHiKa (CIMiBBiIHOLIEHHS MiX COOOI0 YaCTUH TBOpY (Harmpu-
KJ1aJ, MpOJIOT i eMisior) TpaauLiiiHO HEBEJMKi, pO3TalllOBYIOThCS Ha MO-
yaTKy (IpoJior) i B KiHII (€MLJI0T) TBOPY, a PO3[id — OLIBLIOrO PO3Mipy i
PO3TAIlIOBYIOThCS MiXK MPOJIOTOM i €MiJIOroM) y TBOPi JOTpUMaHa.

VY 36ipui «KeHTtepOepilicbki onoBigaHHSI» MOMIEBUI TUM KOMIMO3UILIil
Ma€ XpOHOJIOTiYHY (popmy. Mix oKpeMUMHU [isIMU € YacOBi BiCTaHi, aje
MOPYIIEHHS MPUPOIHOI MOCHIAOBHOCTI B Yaci BincyTHi. ToOTo mofii, sKi
BimOy/McCs paHille B XUTTi, Y TBOPi TAKOX MOJAIOTHCS paHillle, a He Micas
HaACTyMHUX Mofii. JloBibHE NepeMillleHHSs MOAil i MOpYILLIeHHS MPSIMOTo
PYXY 4acy BifICYTHi.
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