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Cmamms npucesuena 00CAi0NCeHHIO NIHeGICMUYHUX epapiuHux 3acobie ma agmop-
cbk020 Hapamugy y pomarni M. Xedoouna «The Curious Incident of the Dog in the
Night-Time». [Ipedmemom docrioxncentns eucmynae noaiko0osuil xyo0oiuchii mekcm,
00’ekmom € QyHKyii epagiunux 3acobie 300paxcenHs peasbHocmi ma ocodaueocmi
asmopcbK020 Hapamusy y 00CAIONCYBAHOMY POMAHI. AKmyaabricms 0aHoi pobomu
3YMO08AEHA 3POCMAIOHO0I0 YACMOMHICIMIO 8UKOPUCMANHA NOAIKO00BUX eNeMeHmie y
meopax cy4acHoi aimepamypu, a maxKoic 8iOHOCHO MAA0K KiAbKicmio docaioicens,
npucesyenux oaniii memi. OCHOBHUM MemMOOOM 00CAIONCeHHS 8UCMYNAE KOHMEK-
CMYanbHO-iHmepnpemayiliHull, CymHicme K020 noAseae 8 00cAi0yceHHi mekcmy
Y pI3HUX MUNax KOHMeKCmy HA OCHO8i iHmepnpemauii 00CAIOHUKOM MeKCmOo8Uux
Kameeopili ma KoMnoHeHmig. Y mekcmi GUKOPUCMOBYHOMbCSA [IKOHIYHI ma napa-
epachemui enemenmu. Jlo napaepagemnux Hanrexcamv wipugm, Keeav, giocmynu,
PO3KAA0KA meKcmy Ha CMOPIHYL, 8eAUKULl YU Maauil po3mip aimep. 3eidHo 3 docai-
0dicenHAM, napazpagemui enemenmu 3yCmpiuaomscs 3 8UCOKOI0 4aACMOMHICMIO, 8U-
padcaromp cy6’ekmueHe 8iOHOUIeHHS NePCOHANCa 00 BUCA0BAIOBAHHS, 8KA3YIOMb HA
mun 36°43Ki6 8U0iNeH020 meKcmy 3 CloJcemom meopy, 0aroms YsA6AeHHsA Npo micye
mako2o mekcmy y 3aeanbHOMy MeKCmyanbHomMy npocmopi. Ikoniunuii enemenm —
cxemu, MantOHKU, KpecaAeHHs — CAY2YIomb 00N08HEHHAM 00 OCHOBHO20 MEKCMO8020
onucy peaniil pomany. bez mexcmogozo cynpoeody ikoHiuni enemeHmu AUUAIOMbCS
He3posyminumu. Bonu, ax i napaepagemni enemenmu, cay2yrome 041 npueepmanus
yeaeu adpecama, noae2uLyloms CNpUHAMMs MeKcmy ma 8 0esaKux eunadkax cay-
2ylomo 045 n00AAbUIO20 PO3KPUMMS XapaKkmepy 0CHO8HO20 nepconadca. Penpesen-
mayis NepcoHaMdcHoi MO8U 3HAXO0UMbCA HA 0euj0 NPUMIMUBHOMY DIGHI, WO cAyeye
014 kpawoi imnaemenmayii agmopcvkoeo 3adymy. Ceped 0CHOBHUX CMUAICIMIUYHUX
npuiiomie caio Hazeamu NOAICUHOeMOH, PI3HI 8UOU NOBMOPY, NAPANEAbH] KOHCIMPYK -
yii. Bci 3asnaueni npuiiomu 000arome 102i4HOCMI, KOHKpemHocmi 8UKAA0Y, Wo iHOO0i
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€ 2pOMecKHUM, 3G 0ONOMOROK) 4020 CIMEOPHEMbCS A8MEHMUYHUI ma dydice XapaxK-
mepHuil 06paz Hapamopa.
Karouosi caosa: rinesicmuxa mexcmy, noaiko0osuii mekcm, Hapamop.

STYLISTIC FEATURES OF THE AUTHOR’S NARRATIVE
IN THE NOVEL BY M. HADDON «THE CURIOUS INCIDENT
OF THE DOG IN THE NIGHT-TIME»
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The article is devoted to the study of linguistic graphic means and the author’s narrative
in M. Haddon’s novel « The Curious Incident of the Dog in the Night-Time». The subject
of the research is a polycode artistic text, the object is the functions of graphic means of
depicting reality and the features of the author’s narrative in the novel under study. The
relevance of this work is determined by the increasing frequency of the use of polycode
elements in works of modern literature, as well as the relatively small number of studies
devoted to this topic. The main research method was contextual-interpretative, the es-
sence of which is to study the text in different types of context based on the researcher’s
interpretation of text categories and components. Iconic and paragraphemic elements
are used in the text. Paragraphemic ones include font, indents, layout of the text on the
page, uppercase or lowercase letters. According to the research, paragraphemic elements
occur with a high frequency, express the subjective attitude of the character to the state-
ment, indicate the type of connections of the selected text with the plot of the work, give
an idea of the place of such a text in the general textual space. The iconic element — di-
agrams, drawings, pictures — serve as a supplement to the main textual description of the
realities of the novel. Iconic elements remain incomprehensible without textual support.
They, like paragraphemic elements, serve to attract the attention of the addressee, fa-
cilitate the perception of the text, and in some cases serve to further reveal the character
of the protagonist. The representation of character language is at a somewhat primitive
level, which serves for better implementation of the author’s idea. Polysyndeton, various
types of repetition, parallel constructions should be mentioned among the main stylistic
devices. All these methods add logic and concreteness to the presentation, which is some-
times grotesque, with the help of which an authentic and very characteristic image of the
narrator is created.

Key words: text linguistics, polycode text, narrator.
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Beryn. 3aBnsiku TOTayIbHIN KOMIT FOTepH3allil Ta MOIEepHizallii Iojirpa-
(piyHMX TPUCTPOIB HOBOTO rpadiyHOro ohopMIcHHS HAOYBa€E ITOCTMOAEP-
HICTCBKE TeKCTOTBOPEHHS XyI0XHBOTO TeKCTY. Lle 3HaXOmUTh CBiit BUSIB
TUTIOPAJTICTUMHOCTI 10TO 3MiCTy Ta 0COOIMBOMY rpadiko-300pakaibHOMY
ocdopmiteHHI (rpacdivHi 32001 30pOBOi BUPA3HOCTI IPYKOBAHOTO XyIOXK-
HBOTO TEKCTY, IPpUGTH, BUAM HAOOpY, 3aCO0M CerMeHTallii TeKCTY, iHTO-
HaIliifHO-TIYHKTYaIliliHi 3ac00M). Y pe3yabTaTi TaKoi Bi3yasi3allii He Julie
OYKBEHO-CJIOBECHI, aJie i Oymb-sKi iHIIi rpadiyHi 3HaKM CTalOTh KOMIIO-
3UMitHIMH oguHULIIMHI 300paxkeHHs (Crermaniok 2002).

MeTo10 HaIIOro AOCHIIXKEHHS € aHaJIi3 JIIHTBICTUUHMUX rpadiyHuX 3a-
c00iB Ta aBTOPCHKOT0 HapaTuBy y poMaHi M. Xemmona (M. Haddon) «The
Curious Incident of the Dog in the Night-Time». [IpenmeTom gocimkeH-
HsI BUCTYTIAE MOIKOMIOBUI XyIOXHIN TEKCT, 00’€KTOM € (pyHKIIi rpadiv-
HMX 3aC00iB 300pakeHHSI peaibHOCTI Ta OCOOJMBOCTI aBTOPCHKOTO Hapa-
TUBY Y TOCIiI)KYBAHOMY pOMaHi. AKTyaJIbHICTbh JaHO1 pOOOTH 3yMOBJIEHA
3pPOCTaI0YO0I0 YACTOTHICTIO BUKOPUCTAHHS TTOJIiIKOIOBUX €JIEMEHTIB Y TBO-
pax Cy4yacHOI aHTJIIHAICHKOI JliTepaTypH, a TAKOX BiTHOCHO MaJIOIO KiJIbKiC-
TIO JOCJIIKEHb, TIPUCBIYeHUX JaHiii TeMi. OCHOBHUM METOJOM JOCIi-
JIDKEHHST BUCTYNAB KOHTEKCTYaJIbHO-IHTEPIPETALIiMHNIA, CYTHICTh STKOTO
MOJISITA€ B NOCJIIXKEHHI TeKCTY Y Pi3HUX TUIIaX KOHTEKCTY Ha OCHOBI iH-
TepIpeTallii JOCTiTHUKOM TeKCTOBMX KaTeropiit Ta KomrmoHeHTiB (bexra
2004).

JocnigkeHHsI TPOBOAMIIOCS Y PaMKaXx JIIHTBICTUKU TEKCTY — PO3IiLy
3araJIbHOTO MOBO3HABCTBA, SIKMA PO3TJISIIAE TEKCT SIK CUCTEMY HAaBUIIIOTO
paHTY, SIK CKJIQIHY €IHICTh, CTPYKTYPHO-CEeMaHTUYHE YTBOPEHHS, BiIMiH-
HEe BiJl MPOCTOI IOCIiIOBHOCTI peuyeHb, SIKe MOCUJIIOE yBary 10 aKTy KOMY-
HiKallii, i KoJIo iHTepeciB SIKOTO 3 KOXXHUM POKOM 30iTbITyeThes. CTpyK-
Typa TEKCTY CKJIAIa€ThCH i3 Pi3HOPIiBHEBUX OAWHUIIL, CHCTEMHA B3aEMOTIsT
SIKHX CKJIQAETHCS Ta HAIPABISIEThCS aBTOpoM. Came f1oro To3uilisi, oro
TOYKa 30py € BMU3HAYATIBHOIO Y XyIOXHBOMY TBOpi. I[IpoTe BupakeHHS
BJIaCHE aBTOPCHKOI MO3ULIiT PO3IMOAUISIETHCS Y TEKCTI HEOTHOPITHO Ta He-
PiIBHOMipHO, OCKIJIBKM aBTOPCHKE MOBJICHHS YePTYETHCS i3 IEPCOHAKHUM
moBiieHHsM. [logiOHa 6araToOCTOPOHHICTh TOUOK 30py POOUTH TEKCT IO-
nmidoHiyHMM Ta 6ararorpanauM (Kyxapenko, 2002: 155).

Pe3ynbsraTn i o0roBopenns. [1pu mociimkeHHI HeBEpOAITbHOTO KOMITO-
HEHTa TOJIiKOIOBOTO XYIOXHBOIO TEKCTY CJiJ pO3MeXXKOBYBaTU iKOHIU-
HuUit, a00 300pakajJbHUII KOMITOHEHT, Ta MaparpademHuuii. 1o 3acobiB
naparpadeMiky, sIKi BAKOPUCTOBYIOTBCSI B TEKCTi JJIST TOJATKOBOTO TI0-
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CWIEHHS JIEKCUYHUX OAWHUIIb, BITHOCAThCA (hopMa i Kerejab LIPUdTY,
ioro KoJiip, TJ10, KamiTajaizalisi, MiIKpecAeHHsI, CerMeHTallisl TEeKCTY,
ioro po3MmillleHHsl Ha Manepi, JAOBXMHA psaka, NMpoOiiv, po30uBKa,
(opmat narepy, miMprHa MoJjiiB, He3BMYaiiHe HaNMCaHHSsI, a03all, JeKO-
patuBHi eqeMeHTU. CrioyaTKy po3rJsiHEMO MaparpadeMaTuky B TEKCTi
TBODY.

Poman «The Curious Incident of the Dog in the Night-Time» MicTUTB
233 po3ninu. OnHak Hacnpani ix gunie 5S1. Ha moyaTky KHUTM aBTOp TO-
SICHIOE, 110 PO3IIIM HYMEPYIOThCS JIMIIE MPOCTUMU ynuciamu (2, 3, 5, 7,
11, 13,...), 110 3yMOBJIEHO PO3YMOBUM BiAXUJIEHHSIM TOJIOBHOTO MepCOHA-
ka. TakuM YMHOM aBTOP Ja€ YMTAUYEBi 3MOTY Kpallle 3pO3yMITH Xill TyMOK
Kpictodepa byHa.

®DikcyeMO BIPOIOBX BCHOTO POMaHy BUKOPHMCTAHHS Pi3HOTO pO3Mipy
OCHOBHOTrO 1IpUdTY Ta Bapiauito wpudTiB. Hanpukian, TeKCT, Hamuca-
HUI MEHIIUM KerjieM, He BiIHOCUTBCS 0 OCHOBHOI PO3IMOBili i € uuTa-
TO10. BUKOPUCTOBYEThCSI MEHIIIUIA PO3Mip Ta (ppaza HABOAUTHCS 3 ab3alLy,
1100, Mo-Tepuie, MPUBEPHYTH yBary yuTtaya, a rno-apyre, nokasaTu ii Ma-
JIO3HAYMMICTb JI51 TOJIOBHOTO MEePCOHaxa, 1110 MO3ULIIOHYE 11 SIK HE3PO3y-
MiJTy Ta HenoTpioHy. dani HaBOAMMO YPUBKU 3 HaMiBXUPHUM LIPUGDTOM
Ta KariTtasizali€ro.

Then Mrs. Shears came over and cooked supper for us. And she was wearing
sandals and jeans and a T-shirt which had the words WINDSURF and CORFU
and a picture of a windsurfer on it.

Or you see a sign which says KEEP OFF THE GRASS but it should say
KEEP OFF THE GRASSAROUND THIS SIGN or KEEP OFF ALL THE
GRASS IN THIS PARK because there is lots of grass you are allowed to
walk on.

BuineHnaBeneHi kamiTaiizoBaHi cjoBa IO3HA4yalOThb HamWcu Ha
00’eKTax, 10 OTOUYYIOTh MepCcoHaxa (OIS, 3HAK 3 HalucaMu y MapKy).
B peanbHOCTI 11i HANKMCKU 3a3BUYail oipa3y MPUBEPTAIOTh yBary BEJIMKUM
po3Mipom pudTy Ta sickpasicTio. Came 1ie i repeaae aBTop Ha MUCHMi:
yyuTady OTPUMYE Kpallle Bi3yajbHe YSIBJIEHHSI TIPO OMMCYBAaHWM TPEIMET.
B nesikux Bumnankax 6aurMo BiacTynu Bia jgiBoro nous. Hanpukian:

And then I did some reasoning. I reasoned that Father had only made me do
a promise about five things, which were:

Not to mention Mr. Shears’s name in our house

Not to go asking Mrs. Shears about who killed that bloody dog

Not to go asking anyone about who killed that bloody dog
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Not to go trespassing in other people’s gardens

To stop this ridiculous bloody detective game.

ABTOp Baajno mopae y dopmi crnucka aeski obiusgHku Kpictodepa
Byna. Onpa3sy npuBepTaEThCS yBara Ynrada J0 CTPYKTYPOBAHOCTI TyMKH
MepcoHaxa, 10 € BAXJIUBUM €JIEMEHTOM CIOXeTy. € Ii iHIIi BUTTAAKU BU-
KOPUCTAaHHS Bi[CTYITiB: TIepeIrcKa MTepCOHaXiB ITofaHa 3 JOJATKOBUMU
BiacTynamu. TakuM YMHOM AOCSTAEThCS eEKT iMtocTpallii apKylily narne-
Py — MOLITOBOTO JIMCTA — Ha CTOPiHLI KHUTHU. JI0BOJIi 4aCTO 3yCTpivyatoTh-
¢Sl TOBTi OTHOMAaHITHI aianoru. Hanpuxian:

And he said, “What are you doing here ?”

And I said, “I needed to sit down and be quiet and think.”

And he said, “OK, let’s keep it simple. What are you doing at the railway
station?”

And I said, “I'm going to see Mother.”

And he said, “Mother?”

And 1 said, “Yes, Mother.”

And he said, “When’s your train?”

And I said, “I don’t know. She lives in London. I don’t know when there’s
a train to London.”

And he said, “So, you don’t live with your mother?”

And I said, “No. But I'm going to.”

And then he sat down next to me and said, “So, where does your mother
live?”

And 1 said, “In London.”

And he said, “Yes, but where in London?”

And I said, “451c Chapter Road, London NW2 5NG.”

KoxxHa HOBa perulika — 1ie HOBa AyMKa, HacTyIHa Jisl. 3HOB-TaKHu,
pOOUTHCS AKIIEHT Ha CTPYKTYPOBAHOCTI CBiIOMOCTI TOJIOBHOTO Teposi, B
YyTaya BUHUKAE acOlliallisl 3 yCTaJICHUM ITOPSIIKOM 3aBISKH YiTKOMY pPO3-
TallyBaHHIO KOPOTKMX PEIUTiK 3 OJHAKOBOIO BCTYITHOIO aBTOPCHKOIO pe-
MapKo1o.

Haji po3rISTHEMO YPUBOK, B IKOMY 3YCTPiYalOThCS Pa30M iKOHIYHMI Ta
naparpadeMHNIT KOMITOHEHTH.

The sergeant behind the desk had very hairy hands and he had bitten his
nails so much that they had bled. This is what I had in my pockets:

1. A Swiss Army knife with 15 attachments including a wire stripper and a
saw and a toothpick and tweezers

2. A piece of string
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3. A piece of a wooden puzzle which looked like this

4. 3 pellets of rat food for Toby, my rat

5. J1.47 (this was made up of a J1 coin, a 20p coin, two 10p coins, a 5p coin
and a2p coin)

6. A red paper clip

7. A key for the front door.

[Mo-mepire, yBary mpuBepTae po3TallyBaHHSI TEKCTY METOIOM CIIUC-
Ky — 3 BiICTYyIIaMH 3 JIiBOTO OOKY. AJle He MEHII BaXJIUBUM TYT € iKOHI4-
HUI €JIEMEHT — CXeMaTUYHEe 300paXeHHs irpaliku. Y 1aHoMy (parMeHTi
HaBOJUTKCS CITUCOK JETATbHO OMMMCAHUX peyeii, 1110 MaB Mpu cobi rpoTa-
TOHICT. ABTOP BUKOPUCTOBYE OPUTIHAIBHUM MiIXiT — CXeMaTU4He 300pa-
SKEHHSI JIJIST JIOTIOBHEHHSI CJIOBECHOTO Oomucy. Te X caMe CIIoCTepiraeThes B
IHIIIMX ypUBKaXx, HATIPUKIIA;

FEight years ago, when I first met Siobhan, she showed me this picture

and I knew that it meant “sad,” which is what I felt when I found the dead dog.
Then she showed me this picture

and I knew that it meant “happy,” like when I’'m reading about the Apollo space
missions, orwhen I am still awake at 3 a.m. or 4 a.m. in the morning and I can
walk up and down the street andpretend that I am the only person in the whole
world. (30, c. 50)
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3B’130K BEepOAJbHOTO i iKOHIYHOrO KOMIIOHEHTIB MPOSIBISIETHCS B
CEeMaHTUYHUX 3B’s3Kax, 110 iCHYIOTb Mixk HUMMU. MixX BepOaJibHOIO i 00-
pPa30TBOPUYOIO YAaCTMHAMU XYIOXHBOTO TOJIIKOIOBOTO TEKCTY MOXYTb
BCTAHOBJTIOBATUCS 3B’SI3KM B3aEMOJIOTIOBHEHHSI i B3aeMO3ajiexXHocTi. [Tpu
BiIHOCMHAX B3a€EMO3AJIEXKHOCTI 300paXeHHS 3aJIEXUTh Bifl BEpOAJIbHOTO
KOMeHTapsl, sIKuii BU3HAYa€ ioro iHTeprperTalito. be3 komeHTaps ceHc
300pakeHHs HE3pO3yMiinii a00 Moxe OyTU HeBipHO BUTIyMaueHuid. Bep-
OaJIbHUI KOMEHTAp B IIbOMY BUTIAIKy BUKOHYE TIEPBUHHY, OCHOBHY (DyHK-
miro. Ile MoXXHa MPOCTEXXKUTHU HAa TAKOMY TIPUKJIAJII:

Then, after lunch, I spent the afternoon doing art with Mrs. Peters and 1
painted some pictures of aliens which looked like this:

ADO X:
The card had pictures of cars on the front. It looked like this: (30, c. 36)

foos &5 &
&> &> &oad
Lo Eas &b

be3 HanexxHOTO BepOaIbHOTO TAYMavYeHHS iKOHIYHMIT eJIeMEHT B JaHO-
MY TIPUKJIAJIi 3aTUILIAETHCS HE3PO3YMIJIUM.

Cnig 3a3HAYUTU, 1O perpe3eHTallisl TePCOHAXKHOI MOBU 3HAXOIUThCS
Ha AelIo MPUMITUBHOMY piBHi. [To-Tiepiie, 11e MosICHIOETHCS 0COOIMBOC-
TSIMM TIEpCOHaXKa-HapaTopa: BiH BUKOPUCTOBYE TiJIbKUM iHTPOAYKTHBHE
JIIECIOBO “said”, TOMy 1110 He po3pi3Hsie eMollii toaeii. s Hboro He Ma-
IOTh 3HAYEHHS BiITIHKW 3HaYeHHS iIHTPOAYKTUBHUX CJIiB. Takuii mpuiiom,
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y CBOIO Yepry, 103BOJISIE AaBTOPOBI BiliTH Bil BJACHOI OLIIHKW BUCJIOBJIIO-
BaHb MMEPCOHAXIB Ta TO3BOJIUTH YMTAYE€Bi POOUTU CBOI CYO’€KTUBHI BUCHO-
BKM 1IOJIO ClOXeTy TBopy. [1o-npyre, cyyacHa jitepaTtypa Ma€e TEHICHILO
IO BiXOMAY BiJl pO3TOPHYTUX OMUCIB Ta Oisibllle KOHUEHTPYETHCS HABKOJIO
Oe3nocepenHboi Ail, 110 i 00YMOBIIOE 3HUKEHY yBary 10 CUHOHIMiYHUX
psniB ieKceM. JHUKEHA JIEKCUKA B TIEpUIOMY YPUBKY 101a€ aBTEHTUYHOC-
Ti BUCJIOBJTIOBAHHIO.

3a KilbKicTIO cI0BOGOPM PEUEHHS He € OMHOPiAHUMU. 30aJaHCOBaHA
CTPYKTYpa peueHb, 1K OyJI0 3a3HAUYEHO, € XapaKTEPHOIO [IJIs1 JaHOTO poMa-
HY, OCKiJIbKU TaKa CTPYKTypa J03BOJISIE 3pOOUTU HAroJ0C Ha JIOTiYHOCTI Ta
ApryMEHTOBAHOCTI BUKJIadY, 1110 i € (PiHAIbHOIO METOIO0 aBTOPa TBOPY, 1110
aHaNli3yeThcs. AJle 3ycTpivaloThCsl TAKOX BUTbHA Ta mepioauyHa (piaiie)
CTPYKTYpH.

BucHoBKH. Y pO3MISIHYTOMY pOMaHi BUKOPUCTOBYIOThCSI iKOHIYHI Ta
naparpademHi eneMeHTH. o maparpadeMHUX HajgexaTb WPUDT, KeTb,
BiICTYIU, PO3KJIaKa TEKCTY Ha CTOPiHIi, BETUKUN YU MaJIUi pO3MIip Jii-
Tep. 3rifHO 3 AOCIIIXKEHHSIM, aparpadeMHi eJIeMeHTU 3YCTPivaloThCs 3
BUCOKOIO YaCTOTHICTIO, BUPAXKalOTh Cy0’€KTUBHE BiHOILIEHHS MEepCcoHa-
>Ka 10 BUCJIOBJIIOBaHHS, BKa3ylOTh Ha TUIT 3B’SI3KiB BUIIJIEHOTO TEKCTY 3
CIOXXETOM TBODY, JAI0Th YSIBJIEHHS MPO MiClle TAKOTO TEKCTY Y 3arajJlbHOMY
TEKCTyaJlbHOMY MPOCTOPi. IKOHIYHUIT eTEMEHT — CXEMU, MAJIIOHKU,, KPeC-
JIEHHSI — CJIYTYIOTh JIOTIOBHEHHSIM JJO OCHOBHOT'O TEKCTOBOTO OIKCY pea-
Jiit pomaHy. be3 TeKCTOBOro CynmpoBOAY iKOHIUHI €1eMEHTU JIMILAThCS
He3po3yMminuMu. BoHu, sk i maparpacdeMHi e1leMeHTH, CIYTYIOTh IS TpU-
BEepTaHHS yBaru aapecara, MoJjeryTh CIIPURHATTS TEKCTY Ta B JESIKUX
BUITaJKaX CJAYTYIOTb IJI TTIOAAJIBIIOTO PO3KPUTTSI XapaKTepy OCHOBHOTO
TepCOHaXa.

lono cTuiicTUYHKX OCOOJIMBOCTE aBTOPCHKOI OMOBiAI Yy poMaHi
M. Xennona (M. Haddon) «The Curious Incident of the Dog in the Night-
Time», 0ya0 3p00JI€eHO HACTYIHi BUCHOBKM: CTPYKTypa TBOPY HE € OJHO-
PiIHOI0, pOMaH HAITMCAHU I YPUBKAMU, 1110 HE € XPOHOJIOTIYHO 3B’ SI3aHUMU
MixX co0010, ajie JIOTiYHO TOMOBHIOIOTH PO3MOBIib Ta € HEOOXiAHUMUM JJISI
LIUTICHOTO PO3YMiHHSI Ta CIPUAHSTTS TEKCTY. 3a KiJbKIiCTIO CJIOBOGOPM
pEUYEHHSI He € OJHOPIAHUMU. 30aJlaHCOBaHA CTPYKTypa PeuyeHb € Xapak-
TEPHOIO JUIS1 TAaHOTO POMaHY, OCKIJIbKU TaKa CTPYKTYypa T03BOJISIE 3pOOUTH
HAroJ0C Ha JOTiYHOCTI Ta apTyMEHTOBAHOCTI BUKJIAMY, L0 i € (hiHaIbHOIO
METOI0 aBTOpa TBOPY, 10 aHali3yeTbcs. KOHCTpyKIlil, BUKOpUCTaHI st
rnepegavyi OCHOBHOI [lii, € HEIHBEpTU30BaHUMMU Ta 30epiratoTb (popmaib-
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Hy JIOTiKYy BUKJIany. Penpe3eHTalliss mepcoHa>KHOi MOBU 3HAXOAUTHCS Ha
JIe10 MPUMITUBHOMY PiBHi, 1110 CJIYTYE IS Kpalloi iMIJIeMeHTallii aBTOp-
cbKoro 3aaymy. Cepell OCHOBHMX CTHJIICTUMHUX MPUIOMIB CJTifi Ha3BaTU
MOJIICUHAETOH, Pi3Hi BUAW MOBTOPY, MapayieJibHi KOHCTpYKLii. Bci 3a3Ha-
YyeHi MpUOMHU J0AAIOTh JIOTIYHOCTI, KOHKPETHOCTI BUKJIAMY, 11O iHOMI €
TPOTECKOBOIO, 3a IOMIOMOTOI0 YOTO CTBOPIOETHCSI aBTEHTUYHUI Ta TyXKe
XapakTepHUit 00pa3 HapaTopa — rOJOBHOTO repos.
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