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HEOBbIYHbIA OUCKYPC BUPIXUHUU BYN®

B cmambe paccmampugaemcs HeobbiuHas cmpyKkmypa buoapagbuu 8UKIMOPUAHCKOU Mo3mecchbl
3. Bappemm BpayHuHe, npedcmaesneHHasi C MOYKU 3peHUsi OCHOBHO20 ¢hoKanu3amopa — CriaHuerns
@riawa, pacckasaHHas OCHO8HbIM HappamopoMm — B.Bymng, u OoKymeHmuposaHHasi 8mopbiM
20/10COM Happamusa — yumamamu u3 ornybrukosaHHoU nepenucku 3. bappemm bpayHuHe.

Knroyeebie cnoea: cbokanusamop, Happamop, OOKymMeHmamop, xXaHp buogpadhuu,
aHuManucmu4eckuli Happamus.

leina O.B. He3esu4Huli duckypc BipOxuHii Byngh. Y cmammi  po3enssHymo opugiHarnbHy
cmpykmypy 6iogpacbii sikmopiaHcekoi moemecu E. bappemm BpayHiHe, Ky nodaHo 3 MOYKy 30py
OCHOBHO20 hokanizamopa — crnariesisi @nawa. OCHo8HUM Hapamopom sucmynae B.Bynd, ane eoHa
sukopucmosye | “0oKymeHmamopa” — dpyauli 20110C Hapamusy, siKuli OOKyMeHmye ornucaHe yuma-
mamu 3 orybrikosaHo2o nucmyearHs E. bappemm bpayHiHe.

Knroyoei cnoea: chokanisamop, Hapamop, O0KyMeHmamop, xaHp bioepadii, aHiManicmuy-
Hul Hapamus.

Igina O.V. The Unusual Discourse of Virginia Woolf. The article deals with the structure of
a Victorian poetess E. Barrett Browning biography, restored by V.Woolf from documentary literature
about the poetess and her letters published in two volumes. The originality of the discourse lies in
its structure, chosen by the author, namely: the story is viewed from the view-point of the focalizer —
cocker-spaniel Flush, narrated by V.Woolf, using in the narrative the second voice — that of E. Barrett
Browning herself, who “documents” the said.

Key words: focalizer, narrator, documentor, biography, animalistic narrative.

B 1882 . y>xe 3HaMeHuTbIN MO 06e CTOpOoHbI okeaHa [.[xemc onybnuko-
Ban anucTondapHbIi pacckad Point of View — “Todka 3penuns” [23], HECKOSbKO
HeOoObIYHbIN AN1A XaHpa pacckasa, CTOSb XOpoLwo pa3paboTaHHOro amepuKaH-
LaMu K TOMY BPEMEHU: OH ObIST CrIMWKOM ASiMHeH (6onee 60 cTpaHuy) 1 nven
CMWLLKOM MHOIO OBLLEro ¢ KpUTUYECKNM 3cce. TeM He MeHee, OH Bbinl XopoLlo
NPUHAT YMTaroLwen nyonukon. B Hem aBa eBponenya — aHMUMNCKUI NapnamMmeH-
Tapui u unex dpaHuyackon Akagemun, npmexaswme B CLUA, a Takke Heckorb-
KO aMepuKaHLEeB, BEPHYBLUMXCS OMOW nocne nocelleHns EBponbl, nsnueaiot
B NMMCbMax AyLly Mo NoBody TOro, YTO UM He HpaBUTCS / U3peadka HpaBUTCS B
Hoesom CeeTe. KauecTBO OLEHKM 3aBUCUT He OT KadecTBa 00cyxgaemoro obb-
€KTa, HO OT OXMAaHu / HaCTPOoeHMs/ xapakTepa NULLYLLErO, T.e. OT ero/ee TOYKM
3peHus.

B 1884 r., uepes aBa roga nocrne “Toukn 3penHnsa” Ixenmc onybnmkosarn
acce The Art of Fiction [22], rae HacTanmBan Ha BaXHOCTU “OCHOBHOIO nocbina’
(central intelligence) B KaxgoM Npou3BeOEHUN UCKYCCTBA, T.€. TOUKN 3PEHUSI.

K Touke 3peHust Kak opraHusytoemMy Hadany noBeCTBOBaHWUS BEPHYMNUCH B
20-e — 30-€e rogbl NpeacTaBUTENM PYCCKOM dOPMarnbHOM LWKOMbl (B YaCTHOCTM
B.Lknosckuin), a Takke A.A.I'Bosges, I A.l'ykoBckuin, B.B.BuHorpagos n gp., u
nosaxe — B 50-e — 60-e rogbl eBponenckne N aMepukaHckMe nccrenoBaTesmu.
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OcHoBononararwum Tpyaom B 3TOM HanpaerneHuu ctana “loatmka komnosu-
ummn” B.A.YcneHckoro [15] . Mcxoasa n3 nonoxkeHus: “Toyuka 3peHnst — LeHTpanb-
Hasg (BblgeneHo aBTopom) npobnema mckyccrea” [15, 5], B.A.YcneHckui cos-
OaeT TUMNOMOrM0  BHELLHEW/ BHYTPEHHEN; aBTOPCKOW/MEPENOPYYEHHON; Mnpo-
CTPaHCTBEHHO-BPEMEHHON/ NCUXOMOrMYECKOW/ OLLEHOYHOWN TOYKK 3peHns. 3apy-
GexHble ncecrnegoBaTeny NOCNeayLWmx 4ecaTUNeTui CTpounm CBoM Teopun, B
OrPOMHOW CTEMEHN ONMPAasiCb Ha naen YcneHckoro — cMm. Hanp. R.Fowler, 1982;
1986 [18,19]; F.K. Stanzel, 1984 [24]; Toolan, 1992; 1995 [25;26] v Op.

B npouecce pa3paboTkM npobnembl TOYKM 3peHUsi BO3HUKIIA Heobxoam-
MOCTb, MOMUMO ee “BHYTPEHHeWn” knaccudukaumm, ucxogswen mns mecral/
BpemMeHu/ ncuxonormm Hocutens/ obnagatensi TOYKM 3peHust, paCCMOTPETb ee
B COOTHOLLUEHMM C MoBecTBOBaTenem. Tak copmmpoBanacb AMXOTOMUS Ha-
brodamens vs pacckasyuk ( B pasHbiX Teopusix seer, observer, reflector,
conceptualizing character, focalizer vs teller, narrator).

HeckonbKo ynpoliasi XopoLlo U3BECTHYI TEOPUIO Nepenopy4eHHoro Hap-
patnBa >Xepoma XKeHetta [20], Mbl OCTAaHOBMMCHA Ha CBSA3W, NPOTUBOMNOCTAB-
NEeHnn N 3aBNCUMOCTU hoKanuaatopa u HappaTopa, MUCMornb3ys B Ka4ecTBe Ma-
Tepuana aHanusa nosectb BupmxknHum Byndg “©naww”.

®naw — 370 KOKep-CnaHuernb, KOTOPOro LeHkoMm B 1842 r. nogapunun  “for
company as spaniels are by nature sympathetic” (27, 5) 6onesHeHHON noaTtecce
Mwucc Onusabet bapperT. LLleHok ¢ 6e3ynpeyHon poaOCnOBHOW, NOATBEPKOEHHON
O6wecteBom Spaniel Club, rge HaNOMUHaNKM, YTO cnaHuernb Oblf KOPOMEBCKOM CO-
Gakon yxe ¢ 948 roga, so was a dog of value and reputation (27, 2), BbIpOC U
NPOXMWI NpY CBOEN X035MKe 00 KOHLIa CBOUX AHEN, CTaB HEBOSIbHbIM CBUAETENEM
OCHOBHbIX NepuneTuin ee xmnsHu. B.Bynd ysHana o ero cywectsoBaHmm B 1931 r.,
13 onybnmkoBaHHoW nepenuckn dnmusabet ¢ noatom Pobeptom bpayHuHrom (1812-
1889) (cHavana Bo3MGEHHbIM, MOTOM MY)XXEM), a Takke C nucatenbHuuen Mepu
Mutdbopa, npusatensHuLen, nogapueLlen en dnawa.

Bupmxunuio Bynd n 0o aToro MmomeHTa BOnHoBana cyabba TBOPYECKUX XKEH-
LLIMH, KOTOPble BbIHYXAeHbl ObIN NOAYNHATLCS CYpPOBbIM 3aKOHaM obLuecTBa 1 Bbl-
NOnHATL Bomto otua/ Myxa. XXusHb Onusabet bappet BpayHur (1806-1861) go
3amyxectBa B 1845 r. 6bina TMNMYHBIM NpumMepoM nogobHon cyapbbl. CTpagas
npuctynamv HeobbsacHMMOW cnabocTn, OHa NPoBOAMIIA CBOU OHW B 3aTEMHEHHOW
cnaneHe. ®naw ( a very spirited, very inquisitive and very well-bred golden cocker
spaniel — 27, 7), OomkeH Obln 3abbiTb O PagoCTM U CHACTbE HOCUTLCH MO CBEXEN
TpaBe nomecTbs MUTEOPAOB 1 NOAYNHUTBECA HOBOMY YyBCTBY — COBONE3HOBaHMIo,
BblpocLleMy B ftoboBb: with one bound Flush sprang to the sofa and laid himself
where he was to lie for ever after — on the rug at Miss Barrett’s feet (27, 10).

B >xenaHumn Hanmncatb Gmorpadumio noateccobl, AoHecTn 0o yYntatensa 1930-
X roAoB NOApPOBGHOCTU M3HM BuktopraHckoro JIOHAOHA, C ero XXecTKOn U Xe-
CTOKOM coumanbHoOM cTpatudmKaumen, Hemnb3s YCMOTPEeTb HeOObIYHOCTD,
3asiBNIEHHYIO C 3arofnioBke ctatbu (Tem Gonee, Yto B.Bynd Bhipocna B cembe
npodeccrnoHanbHoro nuwyuiero 6uorpaga n cama nbuna aToT XaHp, 4YTO
noareepxgaetca nocnegyowmmn “OpnaHgo” n “Pobeptom ®paem”). Heoxu-
AaHHOCTb — B BblbOpe hokanusaTopa, BO-NepBbIX, N B OpraHu3aumy naptum
HappaTopa, BO-BTOPbIX.
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Pacckas ¢ TOYKM 3peHNs XKMBOTHOMO — aHUManucmu4yeckul Happamug — B
BenunkobputaHum Bnepsble noseunica B 1887 r., korga HUKOMY He M3BecTHas
AnHa Cbtoann onybnukosana “bnak betotn” — aBrobuorpadmio nowaan (Anna
Sewell, Black Beauty: Autobiography of a Hors)]. 3aeck n bokanusartop, n Hap-
patop 6binyM nNpeacTaBrneHbl rMaBHbIM NEPCOHaXeM — pbicakom bnak BeroTn.
MNMoBecTBOBaTENbHAA CTPyKTYpa “@nawa” 3HauMTenbHO cnoxHee, Tem 6Gonee,
4yTo B.Bynd, Kak npakTnyeckun Bce aBTOPbI-aHUMANUCTbI, aHTPONomMopunamnpy-
€T CBOEro repos, T.e. MPUNNCLIBAET EMY YernoBeyeckne kadectaa. [pu paccmo-
TPEHUM KOHLENTOB BHYTPEHHEro MMpa YenoBeka TepMUH “aHTponomMopdumam’
NCrorb3yeTca Kak CUMHOHMM MeTadopbl: Cp. 3arofnoBku ctaten: “AHTporo-
MopdHble npuaHakm koHuenTa CEPOLLE...” [12]; “AHTponoMopdHbIe MpU3HaKn
koHuenta OYLWA ...” [17] n panee: “B aHTponomopduame (6eccosHaTenbHOM
BOCMPUATUN OOBEKTOB N ABMEHNA BHELUHENO U BHYTPEHHErO MUPOB KakK >KUBbIX
CyLiecTB, NoAoOHbIX CaMOMYy YeroBeky), HaxoauT CBOE BblpaXXeHue npouecc
NMO3HaHWS y YenoBeKka, KOTOPbIA COMPOBOXAAETCS CMOCOOHOCTLI0 OLEeHMBATb
pearibHOCTb KaK “O4erioBe4eHHy, Co3gaHHyto rno ero mepkam” [12, 618 ], uTo
Mbl 1 Habnogaem Bo “©nawe”: There was a likeness between them [Flush &
Miss Barrett]. Broken asunder, yet made in the same mould, could it be that
each completed what was dormant in the other? — cnpawwuBaeT Happatop. U
TYT e oTBedvaeT: But no. She spoke. He was dumb. Thus closely united, thus
immensely divided ...(27, 1).

B cTyamsax, NocBALWEHHbIX aHanuay Xy4oXXeCTBEHHOro TEKCTa, yKe oTMeYa-
NoCb, YTO “aBTOP MOXET cAenaTb pacCKa3yMKOM KOro yrogHo, B TOM 4ucre U
camoro cebsa” [7, 190]. B Hawewm cny4ae, ogHaKo, OAHOro HappPaTopPCKOro ro-
fioca oKasanocb HeJOCTaTO4HO, YTO CBSI3aHO C 0COBEHHOCTAMM Buorpadumn Kak
aHpa OOKYMEHTUPOBAHHOIO UCTOYHUKAMW, BHELUHUMW OTHOCUTENBHOIO Mupa
TeKCTa, 4YTo, KCTaTwu, NPOSABNSETCA U B “MeratekcTe”, T.e., BO-NepBblX, B A4O-
KYMEHTUPYIOLLMX MpUMeYaHusax aBtopa (He-Happatopa!) K kaxagow rnmase, a
TaKke B Cnucke ucrornb3oBaHHoW B.Bynd gokymeHTanbHOW nutepartypbl, Ha
OCHOBaHMKN KOTOpou Gblna xpoHonornsmposaHa Guorpadma 3. bappetT Bpa-
YHUHL. MnynbcoM K Hanucanuto 6uorpadmm 3. BappeTt BpayHuHr, kak yxe
yNnOMMHanoch, CTanu gBa Toma ee nepenucku, onybnukoBaHHOW Ha pybexe
cTtonetun. Takum o6pa3oM, UCXOAHbIN MOBECTBOBATENb UCTOPUM CMaHWens —
ero xossnka, torga kak B.Bynd “nepeckasbiBaeT” 3Ty UCTOPUIO, pasHble 3nu-
304bl KOTOPOW OCBeLLEHbI B NMCcbMax Q. bappeTT BpayHuHr B pasHoe Bpems u
pa3HbiMKn agpecatamu. OgHaKo B pedeBor NapTum Happartopa “®naiwa’ gambl
MEHSATCA MecTamu: Ha MepBylO MO3ULMIO BblABUraeTcs “nepeckasyunk’, T.K.
OCHOBHOE NnoBecTBOBaHWe BefeT B.Bynd, a nepBOMCTOMHUK CTAHOBUTCHA “BTO-
pbIM rofIOCOM” — aBTOPOM LMTAT U3 NUCEM, NOATBEPXKAAILLMX UCTUHHOCTb OMK-
cbiBaeMoro. VIHbiMn cnoBamu, C pasHbix Todek 3penusa (B.Bynd, 3. bappett
BpayHuHr n camoro dnawwa) oTKpbiBaeTCa pasHbii “BMA HA 4ENCTBUTENBHOCTD”
[13, 132] , T.e. BO3HMKAET 0ObEMHbLIN “ronorpaduyeckuin” [5] adbdekT. YunThbi-
Basi, YTO ero obecneyunBaloT pasHble “TOYKM HabnaeHUs”, Kaxaas U3 KOTopbIX
npeacTtaBnsaeT NPeuMyLLEeCTBEHHO “OLEHOYHbIN, MPOCTPAHCTBEHHbIW, BPEMEH-
HOM WIM NCUXONOrMYeCKUin acnekT Habnogaemoro unm ero coemelleHne” [16,
57], ynTtatenb nony4yaeTt 4Ype3Bbl4aHO HACLIWEHHbIM HappaTue, Tem Gonee,
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4yTO “KOHUEeNTyanu3auusa Muvpa B XyOOXECTBEHHOM TeKCTe, C OAHOW CTOPOHbI,
OoTpaxaeT yHuBepcasbHble 3aKOHOMEPHOCTM MUPOYCTPOWCTBA, a C APYron —
nHaMBMAYanbHble, YHUKanbHble, BOOOpakaemble ngen” [2, 58].

Ocobyto cneunduky dnawwy npugaet To, YTO B 3TOT MPOLECC BKIHOYEHO
XMBOTHOE, XOTH “LUEHHOCTHYIO KapTUHY MrMpa (hopMUPYIOT NpeacTaBeHns o Ye-
noeeke 1 “no mepkam” camoro yenoseka”’ [10, 56 — BblgeneHo aBTopom], Munp
Xe ®nawa dopmupyetcs “no mepkam” ero 060HAHMSA / OLyLLIEHUS.

[Ons Mucc bappeTrT, kKak n ans kaxgoro homo loquens, A3blIk — 3TO MUP, Ne-
Xawnm Mexgy MUpoM BHELLHUX ABMAEHUA U BHYTPEHHUM MUPOM 4YernoBeka [8,
304], ato nHTepdenc, MOCTUK, CBA3YIOLLNA A3bIKOBYHO CUCTEMY C KOHLIENTYyarb-
Hou [25]. [na dnawa Takoro nocpeaHunka HeT, u Mucc bappeTT cTpagaet ns-3a
atoro: She wished he could talk (27, 23). Ja, Mnp 4yenoBe4yecKkoro A3bika emy
HepoctyneH. OgHako, roBopuT Happatop, Flush was not an ordinary dog. He
was high-spirited, yet reflective; canine but highly sensitive to human emotions.
Miss Barrett, too, did her best to refine and educate his powers still further. Once
she took a harp from the window and asked him as she lay it by his side, whether
he thought that the harp which made music, was itself alive? He looked and
listened; pondered, it seemed for a moment in doubt and then decided that that
it was not (27, 18) — BblgeneHo Hamu. EN). OTBETUTb Ha BONPOC OH HE MOXET.
Mpn 3TOM ero ceHCcopHO-NepLUenTUBHas CUCTeMa, ero “LecToe YyBCTBO” — UHTY-
NUnSA — B CBOEM Pa3BUTUM M COBEPLLEHCTBE JaneKko NPeBOCXoaaT To, YeM Hage-
NeH Yyenosek, NyCTb N roBOPALLMI. OTO HE NPOCTO KOHCTaTupyetca — he smells
that lay far beyond the human nose (27,12). B.Bynd, co CBONCTBEHHbLIM €1 UM-
npeccuoHnamom (06 aTom cm. Hanp. [5; 6]), AeTanu3mpyeTt ero CEHCOpHbIe Ta-
naHTbl. Ewe nogpacratowum weHkoMm, 6eras no nosto, OH OLyLLaeT pasnuyve
ero oTaenbHbIX y4acTkoB: the earth, here hard, here soft, here hot, here cold,
stung, teased and tickled the soft pads of his feet. Then what a variety of smells
interwoven in subtlest combination thrilled his nostrils; strong smells of earth;
sweet smells of flowers; nameless smells of leaf and bramble; sour smells as
they crossed the road; pungent smells as they entered bean-fields. But suddenly
down the wind came tearing a smell sharper, stronger, more lacerating than any
— a smell that ripped across his brain, stirring a thousand instincts, releasing a
million memories — the smell of hare, the smell of fox (27, 5-6).

Uepes ceHcopHble oLwylleHna dnaiia onncbiBaeTCs MHTEPbEpP ero CTaporo
aoma y mucc Mutdpopg n 6oraTbivi 3anaxaMmv HOBbIV IOM Ha YUMMOS CTPUT, Kyada
ero npueenu: But as Flush trotted up behind Miss Mitford, who was behind the
butler, he was more astonished by what he smelt than by what he saw <... >
The riot of emotions flooded Flush’s nerves as he stood for the first time in an
invalid’s bedroom and smelt eau de cologne (27, 8-9).

AHanorm4yHo uutatenb 3Hakomutcs ¢ JloHooHom. Bbixog B cBet “Pna-
Wwa”, eCTeCTBEHHO, Bbl3Ban Pe30HaHC B NuTepaTypHbIX Kpyrax AHrmumu. OT-
Meyas MpPaYHOCTb KapTuHbl JIoHOOHA, OOuH M3 KpUTUKOB cpaBHun B.Bynd c
Y.OuknHcom (O3.M.dopcTtep). Mbl 6bl XOTENM OTMETUTL UHOE — @, UMEHHO, 3a-
BMCUMOCTb OMUCAHNUS W, COOTBETCTBEHHO, (OYHKLMM NOKYCa OT TOYKM 3PEHUS.
B nyuywem pomaHe B.Bynd “Muccuc OJoannoyan” (Mrs.Dalloway, 1925) JloHaoH
— He NPOCTO NOKYC; rOpoA4 NPeAcTaeT nepea YitaTenemM To Abllalium yTpeHHEN
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YUCTOTOW, TO HAMOSHEHHBIM YYXMMWU N BpaXaeOHbIMW nMuaMu, TO CUSIOLLNM
B CBETE 3ax0AdALlero conHua, To OTBpaTUTENbHbIM CKONMeHnem 6e3pasnmyHbix
nogen — B 3aBMCUMOCTM OT TOTO, KTO MAET MO €ro yrnvuam 1 CMOTPUT Ha OKpyXKa-
towee — cama Knapucca Jdannoyan, Centumyc CmuT, toHast Anuaabet dannoyan
nnn Mucc KunmaH. VHbiMmn crioBamu, “npocTpaHcTBO” U3 MecTa AENCTBUS Npe-
BpallaeTcs B XapakKTEPUCTUKY NepcoHa)ka, YTO MOXHO ckasdaTb M O JIoHOOHe
dnawa: o3aboyeHHass CBOMM HeAOMOraHMeM, CBOEW No3as3nen, CBOMM pa3BuBa-
towmmesa pomaHom, Mucc Gnnsabet bappeTT He BUAMT TOro, YTO y Hee nop 3a-
LUTOPEHHBIM OKHOM cnanbHu. MNMoHagobuncs dnaww, 4Tobbl 3TOT NapannenbHbIv
MUP, NYCTb HEHAAOMIO, HO BOLLEN B €e CO3HaHWe (Y4eM “nonyTHO” Aan BO3MOX-
HocTb B.Bynd BbiCka3aTb MbICIM, Y)Ke 3By4aBLUME B HEKOTOPLIX €€ 3cce).

®naw y3HaeT cHadana 6oraTble ynuubl U MarasvHbl CTOMWLUbI, B KOTOPbIE
Bble3)kaeT B xopoLwuyto norogy Mucc bappeTtT, a notom u JIoHOOHCKOE AHO, Kyaa
dnaw nonagaeT No He4OCMOTPY XO3ANKK: B cTonuue BenukobputaHum, ropgon
BukTtopuaHckon nmnepun, Bce yrnybnanacb nponacte MeXay UMYLLMMU U He-
nmyLwmmu, npousetan pasdon. OgHOM U3 AOXO4HbIX CTaTen nocnegHero 6oina
Kpaxka QomallHMX cobak 1 nx Bo3BpalleHne Xxo3seBam 3a CONnaHOe BO3Harpax-
aeHve. 9Ton ccepon geatenbHocTM pykosoaun “Muctep Tennop ¢ curapon”,
KOHTOPY KOTOpOro 3Han “Becb JIOHOAOH”, paHO MNKU NO34HO BbIHY>XAEHHbIN Mnna-
TUTb emy 3a Brnarononyyune cBoux NnMTomMueB. Bce 3Hanm ero ycnosums: gocTtaeka
cobaku (pexe — nonyras, KOLKKN) Gbina rapaHTMpoBaHa npuv ynnate Tpebyemon
CyMMbI (3a yKpageHHoro ®nawa, Hanpumep, notpebosanu 6 rmHen, YTO paBHs-
NoCb OBYX-TPEXMECHAYHOWN 3apnsiate OnbITHOW ropHUYHON). Mpy BO3MYLLEHHOM
OTKa3e X035MHa C HUM He Npenupanucb, HO Ha CreayWwnn AeHb AOCTaBNANN
MOCBISIKY: Narbl ¥ FOSI0BY HECYACTHOTO XXMBOTHOTO.

B kHure (rn.IV-Whitechapel) onucaH ognH anu3og NOXMLLEHWS, XOTS B aB-
TOpCKUX npumMmedaHusax K Mmaee Il B.Bynd nuweT, 4to cnaHuens kpanu Tpuxabl,
n obuas cymma Bbikyna 3a Hero coctaBuna 20 ¢pyHTOB CTEPRMHIOB — KOMOC-
canbHyt CymMMy no TeMm BpemeHam [27, 30, npum.4]. lNoxuieHne u cBs3aHHble
C HUM obcToATENbCTBA NpeacTaBneHbl “NONMMAOHNYHO, aKyMMYNIMPYs CMbICbl”
[11, 9] , BaxkHble ANA HOCUTENA KaXXaon u3 Tpex Touek 3peHnd. KoHuenTyanuaa-
LUMSA OOHOM M TOW Xe cuTyauumn pasHbiMy cnocobamm, NOMUMO NOATBEPXKOEHNS
BapuaTMBHOCTU S3bIKOBbIX CPEACTB, CBMAETENLCTBYET O 3HAYMMOCTU NPOUCXO-
ASWero ons BceX y4aCTHUKOB: “4eM 3HaYMmee KOHUENT AN YernoBeYecKoro
MbILLNEHNSA, TeM Bonee CnoXHOM CUCTEMOM A3bIKOBbIX CPEACTB M A3bIKOBbIX
dopm OH MOXET 6bITb BblpaxeH” [9, 63], 4TO Mbl U1 UMeeM B JAHHOM Criyyae:
dokanusaTtop dnaw — xepTea NPOMCLLECTBUS — COCPEAOTOYEH Ha CBOUX (hn3u-
YeCKMX M OyweBHbIX Mykax; Happatopy (B.Bynd), anuson naet BO3MOXHOCTb
OTCTPaHEHHO, B Pa3BEpPHYTOM pacCyXAeHuuM npeacTtaBuTb NaHopamy CoLu-
anbHoro gHa JloHgoHa. Cp. no aTomy nosoay: “ABTOpPCKME OTCTYNNEHUsA n pac-
CYXXOEHWs BCcerga oTpaxaroT Ty UK MHYHO TOYKY BuMAeHus. X MOXXHO Ha3BaTb
YCNOBHO 0ObEKTUBMPOBaAHHbLIMU <...> PeyeBas cdepa pacckasymka n3 cybbek-
TMBMPOBAHHOM NEPEXOAMUT B YCITIOBHO 0ObekTMBMpOBaHHy” [1, 102].

W, HakoHeL, HeNOCpeaCTBEHHasi, XOTb U HEBUHHas (OHa 3abbina dnawa
B3ATb Ha MOBOAOK) BMHOBHMUA npoucllectsus 3. bappeTT, uMtatbl U3 nucem
KOTOPOW BbIMOSMHAIOT ABONHYHO OYHKLUMIO: AOKYMEHTUPYIOT HappaTtopa, BBOOAT
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ee COOCTBEHHYIO TOYKY 3peHMs, a Takke TOYKYy 3peHus “obwectBa’. WHbI-
MU CrioBamu, NOnMA@oHNs, oBHapy>xuBaemMas B pa3Hbix KOHUrypaumsx (aBtop/
NnepcoHax; NepcoHax/ nepcoHax; hokanmsaTop/ HappaTop 1 T.4.) — eLe OgHo
CBUOETENbCTBO cnpasegnmeocTu Teanca P.U.MNaBuneHnca o KOHTMHyanbHOM,
nycTb 1 ONoCpeJoBaHHOM, “CTPOUTENLCTBE” B CYLLIECTBYIOLLIEN CUCTEME KOHLEN-
TOB “OpYrnx KOHLENTOB 1 UX CTPYKTYP, COOTHECEHHbIX C KOHLENTaMm, oTpaxato-
WUMM MHAOMBUAYalbHbIA MO3HaBaTelbHbIA ONbIT MHAMBMAOB” [12, 114] .

Taknum obpasom B Buorpacmm noatecchbl NOSABNAETCA pa3BepHyTOe OTCTY-
nneHuve B.Bynd o coumaneHon nponacTu, pasgernssLuen HacerneHme Meranonu-
ca, NPOXoAUBLLEN NO rpaHnLLe OAHOM ynuLbl, hacaabl OCOOHSKOB KOTOPOW Obinn
obpalLleHbl B “XopoLlyto” CTOPOHY, a 3agHue cTeHbl — B “nnoxyto”. Mucc bap-
PETT BOCCTaET NPOTMB 06LLIECTBEHHOIO MHEHMS CBOEN Henokonebumon Ynmnon
CTPUT, AOMALLHMX U Aaxe BO3MNtobrneHHOoro, YTo ycTynutb 3nogeto Tennopy -—
3Ha4MT cornaluaTbCs € ero rpsasHeiM genom: “It would be an awful sin to pay the
ransom’, wrote Mr.Boyd <...> ‘I think it lamentable weakness ... to encourage
Taylor’, wrote Robert Browning (27, 35-36). © Ho Mwucc BappeTT, Bnepsbie B
XWM3HKM, NOCTyNaeT BOMPEKN COBETaM U HaCTaBMEHMAM U cama, 6e3 MyX4uH,
B COMPOBOXAEHMM BEPHON N TPACYLLENCA OT cTpaxa ropHUYHOM YWUNCOH, eqet
K 3nogeto Tennopy, BAOXHOBNSAeMas “OyxOBHOM GNM30CTbiO 1 NobOOBbLID” yKpa-
AeHHoro cnanvens: “But Flush, poor Flush, who has loved me so faithfully; have
| a right to sacrifice him in his innocence, for the sake of any Mr.Taylor’s guilt in
the world?” (27, 36). Takux TpyLi06, TakMx NuL, TaKON HULLIETbI OHA He BMAana
Hukorga: She was in the world where vice and poverty breed vice and poverty
<...> This then was what lay on the other side of Wimpole street. “The faces
of those men!” she exclaimed. They were branded on her eyeballs. Here lived
women like herself; while she lay on her sofa, reading, writing, they lived thus
(27, 38). MNo3agHee, B Utanuu, B “ABpope Jln”, oHa BCMOMHWUT 3TK TArOCTHbIE
BrnevaTneHus ot JIOHAOHCKOro AHa, oTMeYaeT B cBOeM kKoMMeHTapun B.Bynd
(27, 42).

Mpn 9BHOM HerogoBaHWM HappaTopa UM AOKYMEHTMpyoLWwmx rornocos Mucc
BappeTtT, Pobepta bpayHuHra, Muctepa Bappetta, Mucrepa bonga, npuumHom
418 BCnnecka ux aMoLuui BbICTYNakoT pasHble OCHOBaHWA: CBOMCTBEHHOe B.Bynd
BO3MYLLEHNE COLUMarnbHON HeCnpaBeaIMBOCTLIO; N0OOBb K BEPHOMY ChaHuento
N notpsiceHne yBuaeHHbIM y 3. bappeTT; xapaktepHoe ans [o6ponopsagoyHoro
obuiecTtBa (He Tonbko BuktopmaHckon AHrnnM) rpoMKoe ocyxaeHue 3na 6es xe-
naHus u/ nnv NONbITKN YTO-NNBO NPeanpUHATbL, YTOObI €ro UCKOPEHUTD.

OpHako cambiM MOCTpagaBLUMM BO BCEW 3TOM ucTopum okasanca dnat.
MmeHHO OH yBMaen Bce NoapoOHOCTM AEKNacCUPOBAHHOW XU3HW: He was
going through the most terrible experience of his life. He was bewildered in the
extreme. One moment he was in Vere Street, among ribbons and laces; the next
he was tumbled head over heels into a bag; jolted rapidly across streets, and at
length was tumbled out — here <...> He lay, not daring even to whimper, hour
after hour (27, 32).

B Takux ycnoBusx, noka ero BO3MOXHble O0CBOGOAUTENU Npepekanucb u
nucanun nnucbma, oH nposen 5 cytok. “bonb — coobwaetr HaMm MeguUMHCKas SH-
UMKnonegms — BKIOYaeT B ceba TakMe KOMMOHEHTbl, Kak CO3HaHue, oulylie-
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HWe, NnamATb, MOTUBALMKN, COMATUYECKNE U NOBEOEHYECKME peakunmn, aMOLUN.
NHTEeHCHBHOCTL BONEBLIX OLLYLLEHUA 3aBUCUT OT psiaa (bakTopoB NCUXOSOru-
4YEeCKOro HacTpos, aMoLMOoHanbHoro goHa, obctaHoBkn” [3, 295-296]. 310 — 0
6onu yenoseka. Ho Bce ato ucnbiTan ®naw. B TeyeHne NsATK CyTOK OH NOAHU-
Marn rofioBy U3 CBOEro yrna Ha Kaxabln ckpun asepu: No, it was not Miss Barrett
(27, 34). OH 3apaeTt cebe Bonpocbl: Could it be true that he was in a shop, with
ladies, among ribbons, only yesterday? (27, 33) Was it better to be killed or
to stay here? (27, 34). OH nepenucTbiBaeT B NaMATU CTPaHULbl CBOEW JKNU3HM:
Fragments of old memories ... one thing merged into another ... all his past
life and its many scenes ... had faded like snowflakes dissolved in a cauldron
(27, 34-38) v yxe He HapeeTcs: Darkness began to fall again, such darkness
as seemed almost able to crush out his last hope — Miss Barrett, the rest of the
world was gone (27, 38).

Mpogomkas paccyxaeHust ceoux “Ouryp”, Boiweawnx B 1972 rogy [20], ye-
pe3 pgecartunetne X.KeHeTT nogpobHO ocTaHaBnNMBaeTCca Ha “HappaTu3oBaH-
HOM BHYTPEHHEM AMCKypce/ MCUXONOrm4yeckoM MOBECTBOBaHMW® Happartopa
[21, 121]. MoxXHO ckasaTb, 4TO “BHYTpPeHHAA peyb” dnalla, nepegaHHas Happa-
TopoMm — B.Bynd “B gyate” ¢ ronocom b. BappeTT, npeacTtaBneHHbIM LTaTamm
13 ee Nucem, — 3To N eCTb HappaTU3MPOBaHHbIA BHYTPEHHUIN ANCKYPC, rMaBHas
HeOoObIYHOCTb KOTOPOro 3akntoyaercs B cybbekTe HappaTusaumm — cnaHuene
Gnawe.

dnaww npeacTaBneH CcywecTBoM ¢ rny6okMMm BHyTPEHHUM MUpOoM. OH mncnbl-
TbiIBaeT BCE aMOLUN — OT Nt0GBMN 4O HEHABUCTU, N OT HEHABMCTM 4O NobBU, 4YTO
noka3aHo Yepes CNoXHOEe pa3BUTME €ro OTHOLLEHUI C CONEPHUKOM, NPETEHAYHO-
MM Ha BHUMaHMe n ntobosb Mucc bappeTTt — Po6eptom BpayHuHrom, kotoporo
dnaw cHavana rHeBHO Ha3sbIBaeT this usuper (27, 25). Bca nctopusa passutus
POMaHTUYECKNX OTHOLUEHUI Mexay Oyaywmumu cynpyramu npuamHsaet dnawy,
00 TOW Nopbl eANHCTBEHHOMY n3bpaHHnKy Mucc bappetTt (my sole companion),
HEBbIHOCUMbIE CTPadaHWs: He BbiCTpavBasa NPUYNUHHO-CIIEACTBEHHYIO LIEMOYKY
13 yyacTuBLUMXCS Nncem n Bu3ntos PobepTta BpayHuHra n pactywiero pasHoay-
wusa K cebe ceoen NOOBUMON XO35MKN, OH HE MOHMMAET NPUYUHBI, HO YYBCTBYET,
Kak ero otogsuratoT Ha BTopou nnan: What was horrible to Flush, as they talked,
was his loneliness <...> He could read signs that nobody else could even see
<...> And then, on the 21st of May, Flush knew that the day itself had come
<...> Once he had felt that he and Miss Barrett were together, in a firelit cave.
Now the cave was no longer firelit; it was dark and damp; Miss Barrett was
outside (27, 20-22).

MbiTasice 3awmTnTh cebs n ceom YyBcTBa K Mucc bappetT, ®naw, Bocnu-
TaHHbIN, YXOXXEHHbIA apuUCTOKpaT, KycaeT Bpara: His jealousy was inflamed. His
feelings overcame him (27, 25), Ho [lama ero cepgua CTaHOBUTCS Ha CTOPOHY
ero npoTuBHuUKa: She slapped his [Flush’s] ears and said she would never love
him (ibid). W 3aecbk k HappaTopy NnpucoeanHseTca “AoKyMeHTaTop” — cBuaeTenb-
CTBO camol repoviHu: “There was expression of quiet despair on his face. | could
not but relent” (ibid).

Wctopusa nobeu OByx MNO3TOB pasBopaynmBaetrca B OykBarlbHOM CMbICe
“nepen HocoM” ®nawa. OH NepeXxmnBaeT CBOE HOBOE MONOXEHNE BTOPOCTEMNEH-
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HOCTW He TONbKO amoumoHanbHo (through tumultuous emotions — (27, 27), HO n
WHTeNnekTyanbHo. [Maronsl MbiCUTENBHOM AesaTenbHOCTU thought, pondered,
reflected, reminisced, asked himself, debated with himself cBuaoeTenbCTByHOT
06 aKTMBHOM BKIOMEHUM €ro CO3HaHUSA B perynupoBaHue ero nosegeHus: He
was with them, not against them <...>, an enemy turned to friend, hatred turned
to love <...>. In his own language, he swore to love Mr Browning <...>. He was
rewarded spiritually, glory and delight coursed through his veins: we are joined
in love (27, 29).

K aTOM BbICOKON HOTE N06BM NPUCOEAMHAETCS HYyBCTBO CBOOOAbI M packpe-
MOLLEHHOCTN, paHee HEM3BECTHOE He ToNbKo dnally, HO 1 Nape MOSI0A0XKEHOB:
npespeB rHeB ceMbn bappeTT, OHK, conpoBOXaaeMble BEPHOW YWUMCOH, TalHO
G6exanun B Utanuio. N cHoBa ®nawl no3HaeT HOBbIN MUP AOCTYMHbIM €My 06-
pasoM: he ran hither and thither smelling and touching ... the light dazzled his
eyes (27, 43). CnoBo “HOBbIN” CONPOBOXAAET BCE €ro owlyweHus: new smells,
pungent and queer ... new deafening noises ... new different dogs in the street:
here, in Pisa, though dogs abounded, there were no ranks; all — could it be
possible? — were mongrels (27, 44). Muccuc bpayHUHr ouKCUpyeT 3T0 oLyLe-
HMUe CcorHeYHoW BombHMUbI B NucbMe “Our poor English ... want refining in the
sunshine... Flush, always a snob, is daily becoming more and more democratic
... he goes out every day and speaks Italian to the little dogs (27, 45). OH cam
cebe xo3auH —“he goes out by himself, and stays hours together”, — nogTBepx-
aaet Muccuc BpayHuHr (27, 46).

Monogas yeta nepeeaxaet Bo ®ropeHumio. VX 4OM NONOH BAOXHOBEHHbIX
rorocoB — Bce NpuxogaT “Ha oroHek” Bunnbl [BMan. HecmMoTpa Ha nosiBneHue
noTomcTBa, o6a Noata BeAyT HAMNPSHKEHHYK TBOPYECKYHO XU3Hb, MHOMO MULLYT.
®naw oTkpbIn Anga cebs npenecTb CrnyyYamHbIX YINYHbIX 3HAKOMCTB U TOXE XU-
BET NosnHon xnsHoto: Where Mrs Browning saw, he smelt; where she wrote, he
snuffed <...> lItaly, to Flush, in these the fullest, the freest, the happiest years of
his life meant mainly a succession of smells <...> He nosed his way from smell
to smell (27, 51).

Ho ymupaet ctapbii M-p BappeTT, n Onmsabet mMoxeT BepHyTbCs B JIOH-
OOH. JTO Tshkenoe BO3BpaLLEHWE — M3 COMHEYHOW fpkon Wtanum — cHoBa B
MpayHbIv JIOHAOOH, rae HeylTHO aaxe cobakam: There was a certain morbidity,
it seemed to Flush now, among the dogs of London <...> The two weeks in
London were monotonous, wrought on his temper and strained his nerves (27,
55). OH, KaK 1 x035eBa, xo4yeT 06paTHO BO dropeHumio, XOTs BO3BpaLLaeTcs
He TeM MOonoAblM, 3a4O0PHbIM, XMU3HEepPaaoCTHbIM dnalwem, KakuM nonan Tyaa
Brnepsble: What am | now? he thought (27, 52). Onu3abeT, BMAs cTapetoLLero
cnaHuens, nuwert cecTpe: “Flush is getting wise” (27, 53).

Bcio cBOWO NATHaOUATUNETHIOW >KU3Hb, OBOHAHWEM, oOcsi3aHuem, Pnaww
“BrnucbiBaeT” BCe HOBbIE 3rIEMEHThI B CBOKO KapTuUHY mupa: Mucc Yutdopa v ee
nonsi, Mucc Gnusaber, ee cnanbHs, ee poacTBeHHVKN, M-p BpayHuHr, cTpalu-
HbIN NpuTOoH M-pa Tennopa n noHAoHckue naeku, Utanus ... Namatb nomoraet
eMy yaepxaTb BCe 3TO He TONbKO B NOCNEe40BaTENIbHOCTU, HO M COOTBETCTBEHHO
3MOUMOHAnNbHO OKpaleHHbIMKU: “memories passed through his mind <...> he
turned over in his mind a tumult of mixed memories <...> his thoughts turned
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to memories” (27, 56; 58; 64). C 3anaxamu cBoen NtoOGUMON X03AMKKN, NpuKas-
LUMCb K HEN, OH 1 yxoauT B Mup nHon. W onatek, kak Byaro 6epsa BCO nctTopumio
B pamy, B.Bynd nuwet: She bent down over him for a moment. Her face, with
its wide mouth and its great eyes and its heavy curls was still oddly like his.
Broken asunder, yet made in the same mould, each perhaps completed what
was dormant in the other. But she was woman; he was dog. He had been alive.
He was now dead. That was all (27, 65-66).

JINTEPATYPA

1. AxmetoBa I[1. A3sblkoBasi komMno3nuusa xygoxecrtseHHoro tekcta / I[.AxmveTtoBa. — M. —
Yurta: 3a6. 'Y, 2002. — 264 c.

2. babeHko J1.I.  JIMHrBMCTUYECKUI aHaNU3 XyAOXKECTBEHHOro TekcTa: Teopus U npakTuka /
J1.l.BabeHko. — M.: dnuHTta: Hayka, 2006. — 498 c.

3. Bonblasa meanuuHckas sHuuknoneamnsa B 30 T71. — T.3. — M.: CoB. 3HL,., 1976. — 584 c.

4. Bopo6bea O.I1. BupoxuHus Bynd B acnekte S3bIKOBOW NIMYHOCTU: KOTHUTUBHBIN aTiog, //
A3blk U TpaHCHaUMOHanbHble NpobnemMsl. — M., Tambos, 2004. — C.50-56.

5. Bopobbesa O.[1. CnosecHas ronorpadus B nensaxHom guckypce BupopxuHun Bynd: mo-
Aycel, hbpaktansl, dy3um // KorHiuis, kKoMmyHikauis, auckypc: MikHapogHuii eneKkTpoHHMIA 36. Hayk.
npaub. Cepia “®inonoria”. — Xapkis, 2010. — Ne1. — C.47-74. — PexvmM enekTpoHHOro OoCTyny:
http://sites.google.com./site/cognitiondiscourse/

6. Bopobiiosa O.1. [MoeTunka XxBWIb B KOHTEKCTI EMOLLIIHOIO pe30HaHCy (HapuC 3 KOrHITUBHOT
emorionorii) // MoBa, KynsTypa # ocBiTa B cy4acHoMy cBiTi: 36. Hayk. npaub Ao 90-pivds npod..
PomaHosckkoro O.K. [Bian. pea. Ctewos O.A.]. — K.: Bua. ueHtp KHITY, 2008. — C. 126-135.

7. lNopwkos A.W. Pycckas CTUNUCTUKE U CTUNUCTUYECKUI aHanNn3 Npon3BeaeHNI CITIOBECHO-
ctn/ A.N.TopwkoB. — M.: JIut. uH-T um. M.l'opbkoro, 2008. — 544 c.

8. 'ymbonbaT B., boH. W3bpaHHble Tpyabl No A3biko3HaHuio / B. doH MymbonbaT / nep. ¢
HeMm. [.B.PamuwBunu. — M.: Mporpecc, 1984. — 398 c.

9. Kybpsikosa E.C. Mogenu nopoxaeHusi peyu v rmaBHble OTNMYMTENbHbIE 0COBEHHOCTM pe-
yenopoxaatowero npouecca / E.C.KyGpskosa // YenoBevecknin haktop B A3bIKE: SA3bIK U MOPOX-
neHue peun. — M.: Hayka, 1991. — C.21-81.

10. INlykbaHoBa H.A. PyHKLMKN SKCNPECCUBHbIX nekcnyecknx egununy, / H.AJlykesaHosa // Tpy-
Obl MO KOrHUTUBHOM NuHreucTtuke / OTB. ped.. M.B.lMnmeHoBa. — Kemeposo: Kem 'Y, 2008. — Ce-
pusa “KoHuenTtonornveckmne uccrnegosarus”. — Boin.10. — C.55-66.

11. MopoxoBcbkuin O.M. / 3 Heony6nikoBaHoro / O.M.Mopoxoscbkui // BicHuk KHIY. — Cepis
®inonoris. — K.: Bua. ueHtp KHIY. — T.4. — Ne1. — C.3-19.

12. Masunenunc PU. MNpobnema cmbicna: COBPEMEHHbIV NOrMKonnocodCcknin aHanms a3bl-
ka / PW.MaBunexuc. — M.: Mbicnb, 1983. — 286 c.

13. Moyenuos O.I. A3blkoBasi MeHTanbHOCTb: crocob npeactaenexHus mupa / O.MNoyenuos
/I BA, 1996. — Ne6. — C.113-132.

14. PomaHeHko T.A. AHTponomopdHble npuaHaku koHuenta CEPLLIE B aBTopcKol kapTuHe
mupa ®.M.JocToesckoro / T.A.PomaneHko // Tpyabl no KorH. nuHre-ke / OTB. ped. M.B.MNMumeHoBa
— Kemepogo: Kem I'Y, 2008 (Cepwus koHuenT. nccneg. Bein.10). — C. 617-628.

15. YeneHckun B.A. MNoaTuka komnosuumm / B.A.YcneHnckun. — M.: Uckyccteo, 1970. — 224 c.

16. WaHckun H.M. ®unonormyeckuin aHanua xypoxectBeHHoro Tekcta / H.M.laHckun,
LLI.A.MaxmynoB. — CI6: Cneu. nut-pa, 1999. — 318 c.

17. AxoseHko E.B. AHTponomopdHblie npusHakm koHuenta OYLA (SOUL, SEELE) u ux
COXpaHeHVe VS YCTpaHeHMe B COBPEMEHHbIX aHIMUACKUX U HeMeLKux nepesogax bubnuwn /
E.B.AkoBeHko // Tpyabl No KorHut. nuHre-ke / OTe. pea. M.B.MnuveHoBa. — Kemeposo: Kem I,
2008 (Cepwus koHuenT. uccneq. Bein. 10). — C.658-667.

18. Fowler R. How to See Through Language: Perspective in Fiction / R.Fowler // Poetics. —
1982. — Ne11 — P. 48-70.

19. Fowler R. Linguistic Criticism / R. Fowler. — Oxf: OxfUP, 1986. — 272 p.

20. Genette G. Nouveau discors du recit / G. Genette. — P.:Seuil, 1983. — 178 p.

21. Genette G. Narrative Discourse / Transl. from the French by B.Blackwell / G.Genette. —

104



UT'WHA E.B. HEOBBIYHBII JUCKYPC BUPI)KUHUHU BYJID...

Oxf.: OxfUP, 1980. — 272 p.

22. Gottesman R. Henry James / R. Gottesman // Norton Anthology of American Literature. —
4-th ed. — Vol.2. — NY: Norton & Co., 1994. — P. 272-277.

23. James H. Point of View / H. James. — L.: Book Jungle, 2009. — 60 p.

24. Stanzel F.K. A Theory of Narrative / Transl. from the German by C. Goedsche /
F.K.Stanzel. — Cambr.: Cambr.UP, 1984. — 308 p.

25. Toolan M. Discourse Style Makes Viewpoint: The Example of Carver’s Narrator in
“Cathedral” / M.Toolan // Twentieth Century Fiction: From Text to Context / Ed. By P. Verdouk and
J.J.Weber. — L.: Routledge, 1995. — P. 126-137.

26. Toolan M. Narrative . A Critical Language Introduction / M. Toolan. — L.: Routledge, 1992.—
272 p.

27. Woolf V. Flush: A Biography / V.Woolf. — eBooks@Adelaide, The Univ. of Adelaide, 2012.
— 66 p.

Cmamms Hadiliwna 0o pedakuii 9.04.2013 p.

105



