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Cmamms npucesyena 8u8UeHH0 0cooIugocmell 0ianoiuH020 MOBIEHHS Y XYOOHCHbOMY MeKCMI Ha
mamepiani pomany amepurancoko2o nucomennuxa E. Cieana “Love Story”. Ocnosnum memooom
00CNI0JNCEHHs BUCMYNA8 KOHMEKCMYalbHO-IHMEPNPemayitiHull, CYmHICMmb K020 NOAA2AE 8
00CNIOJHCEHHI meKcmy V PI3HUX MUnax KOHMeEKCHMY HA OCHO8I iHmepnpemayii O00CHIOHUKOM
MeKCMoBUX Kamez2opitl ma KOMNOHeHmI8. JOCniodcenHs NpoBoOUNOCA ) PAMKAX JIHSBICMUKU
meKkcmy — po30ily 3a2albHO20 MOBO3HABCMEA, SAKUU PO32140A€ MEKCM AK CUCMeMY HAUBUUO20
pauey, AK CKIAOHYy €OHICMb, CMPYKMYPHO-CeMaHmMUuuHe YMEOpeHHs, GiOMiHHe 6i0 npocmoi
NOCNIO0BHOCHI peuenb, sKe NOCUNIOE yeazy 00 akmy KomyHikayii. Ha 6iominy 6i0 inwux munie
0nogioi, dianoe 00CUmMb J1e2KO BUOKPEMIIOEMbCA Y MeKCMi 3a805KU 0008 sI3K0BOMY NYHKMYAYIlHO-
epaghiunomy euodinennio. Bci penniku nepconasicy ckiadaroms 1020 MOGIEHHERY NAPMIIO, A KOWCHA
OKpema penikda, K Npasuno, € CKIa0080K UYACMUHOW Olano2iuHoi €OHocmi, mobmo 080X ma
Oinvbwe peniik, MiCHO NO8 SI3AHUX MIJNC COO0I0 POPMATLHO-3MICMOGHUMU 36 3Kamu. Byov-saxuil
dianoe y XyO0odCHbOM) MB0POGi BUKOHYE 081 OCHOGHI (QyHKyii: 1) imimyeamu ycHe cnoHmawnHe
MOBIIeHHsL 011 CMBOPEHHs eheKmy agmeHmuyHocmi beciou; 2) oxapaxmepuszysamu nepcoHaxcis,
CMOCYHKU MidiC HuMu ma cumyayilo cniikyeauus. Lllupoke euxopucmanus pisHOpiGHeEGUX
CMUNICMUYHUX NPUTIOMIE ) O0IAN02IYHOMY MOBIEHHI, A came: 2pagony, eninmuyHux KOHCMpYyKYil,
anocionesu, Xiazmy, aHmumesu, epu cié ma iH. 00NOMazae asmoposi NOGHICMIO PO3KPUMU OCHOBHI
@dyukyii dianoey — imimysamu ycHe CNOHMAHHE MOBNEHHS OJisl CMBOPEHHsL eheKmy a8meHmu4HOCmi
beciou ma oxapakmepuszy8amu NEPCOHAIICIB, CMOCYHKU MIdNC HUMU MA CUMyayito CHIIKY8AHHS.
Tonosui 2epoi oxapaxkmepusoami SK O0CGIYEHI 00U, 30Kpemd, 3a OO0NOMO20I0 BHCUBAHHSI
PIBHOMAHIMHUX ANF031U, TAMUHCLKUX Ma (PAHYY3bKUX 8Upaszie mowo. Boonouac 6onu € munosumu
npeoCmasHUKamMu AMepuKancbkoi cmyoeHmcovkoi monodi 70-x pokis, wo 3HAX00umv C80€
8I000padiceHHs Y BUKOPUCMAHHI PO3MOBHOI MA YACOM HEHOPMAMUBHOI JIeKCUKU ) iXHbOMY
MOBNEHHI, WO 00 MO20 HC HAOAE UOMY eMOYIUHO20 3a0apenenHs ma eqhekmy aemeHmuyHOCmi.
Kniouoegi cnosa: oianoe, xy00oxcHe MOGIeHHS, MUnu 0nogioi, 1iHeGICMUKa MeKcmy
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The article is devoted to the study of the peculiarities of dialogic speech in a literary text based on
the novel "Love Story™" by the American writer E. Segal. The work is based on the application of
contextual-interpretative method, the essence of which is to study the text in different types of
context based on the researcher’s interpretation of textual categories and components. The research
was conducted within the framework of text linguistics, a branch of general linguistics, which
considers the text as a system of the highest rank, as a complex unity, structural and semantic
formation, different from a simple sequence of sentences, which enhances attention to the act of
communication. Unlike other types of narrative, dialogue is quite easy to distinguish in the text due
to the mandatory punctuation and graphic selection. All remarks of a character form his speech
part, and each separate remark, as a rule, is a part of dialogic unity, i.e. two or more remarks
closely connected with each other by formal and semantic connections. Any dialogue in a work of
art performs two main functions: 1) to imitate oral spontaneous speech to create the effect of
authenticity of the conversation; 2) to describe the characters, the relationship between them, and
the situation of communication. Extensive use of multilevel stylistic devices in dialogic speech,
namely: graphon, elliptical structures, aposiopesis, chiasmus, antithesis, play on words, etc. helps
the author to reveal the main functions of dialogue — to imitate oral spontaneous speech, to create
the effect of authenticity of the conversation, and to describe the characters, the relationship
between them, and the situation of communication in general. The main characters are described as
educated people, in particular, through the use of various allusions, Latin and French expressions,
etc. At the same time, they are typical representatives of the American student youth of the 70's,
which is reflected in the use of colloquial words and sometimes profanity in their speech, which
also gives it emotional coloring and the effect of authenticity.

Key words: dialogue, artistic speech, types of narration, text linguistics.

Beryn. OctanHIM 9acoM BHUBUYEHHIO OCOOJIMBOCTEH M1aJOTIYHOIO MOBJICHHS
MPUIISETHCS Bee OUIBINE YBarv, 1 Ha JaHUHW MOMEHT JIajioT € YCTaJICHOI c(deporo
JTOCTI/DKEHh Ha CTHKY JIHTBICTHKH, TICUXOJIHTBICTHKH, COIIOJIHTBICTUKA Ta
IITYYHOTO 1HTENEKTY. JITHTBICTUYHI PO3BIAKK 30CEPEIKEHI B OCHOBHOMY Yy MeXax
KOMYHIKaTUBHOT HAyKOBO1 MapaJuiTMH 13 BUKOPHUCTAHHSIM BIJIMOBIIHOI METOIUKH
nocaipkeHHs. Jlianor Bu3Hayaemo sk (OpMy MOBJICHHS, 1110 CTAHOBUTH 1HBEPCOBAHY
pO3MOBY JIBOX 1 Outbmie oci® (mosiuior), pe3yjabTaToM YOro € (pOopMyBaHHA
nianorignoro tekcry (Pomantok, 2010: 5).

HMudepenuiiinumMy O3HaKamMH Jiayiory €: 1) ume po3MoBa JBOX OcCi0, sika
B1I0YBA€ETHCS 3 MEBHOIO KOMYHIKAaTUBHOIO METOIO (0OMIH / oTpuMaHHs 1H(popmariii),
2) MOZIeTb CITIIKYBaHHS, 32 SIKOTO ajpecar MOTOPKYEThCS 3 TOYyTUM abo 3amepedye
1oro; 3) CTAaHOBUTH CBOEPIJHE PO3rOPTaHHS MOBJIEHHEBOI CHUTYyallli, fika OTpedye
MEBHOTO 3aBepIICHHS (peakxiiii), BIAMOBIAHO MOXe OyTH JIONOBHIOBAJIBHHM,
KYMYJISITUBHUM, 1 aJbTEPHATHUBHUM, JUCKYCIMHMM; 4)Mae 3yMOBJIEHY IE€BHOIO
CUTyalli€ro crnenudiyHy CHUHTAKCUYHY OYyJIOBY (HEMOBHI PEYCHHS, CIIOBA-PEUCHHS,
HE3aKIHYEH1 PEUCHHs), 1110 Yepe3 HASIBHICTh €KCIUTIIUTHUX 3MICTIB CHpUSE EKOHOMIT
MOBHHUX 3yCHJIb; 5)CYKYIHICTh peIUTK, fAKI X04 1 OYyIyloThCcs 3a 3pa3KoM
JBOCKJIAIHUX 200 OJTHOCKIIAHUX PEUYCHb, MPOTE MAIOTh KOHTEKCTyaIbHE 3HAYCHHS 1
AK 3BUYalHI CAMOCTIIHI YaCTUHU TBOPY 3 MOIJISIAY PO3YMIHHS ICHYBAaTH HE MOXYTh;
6) HaWOUIBII HAOIMKEHA IO 3BUYAHHOIO YKHBOTO CIIIKYBaHHS (hopMa KOMYHIKaIlii;
7) NBOOIYHMI MOBJICHHEBUM aKT, SKAHA CHpHS€E€ JICKOJYBAHHIO 3MICTy PO3MOBH
(Topunncsbka, 2018).
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Hama po0oTa mpucBsiueHa BUBYECHHIO OCOOJIMBOCTEH M1aIOT1YHOTO MOBJICHHS
y XyAOXKHBOMY TEKCTI Ha Marepiali pPOMaHy aMepUKaHCHKOTO MHChbMEHHUKA
E. Cirana “Love Story”. OcCHOBHUM METOJOM  JOCHI/DKEHHS  BUCTYIIaB
KOHTEKCTYaJbHO-IHTEPIIPETAIIHHNN, CYTHICTh SIKOTO TIOJIATAE B JOCIIKCHHI TEKCTY
y PI3HHUX TUNAX KOHTEKCTYy Ha OCHOBI IHTEpHpeTamii TOCIiTHUKOM TEKCTOBUX
KaTeropii Ta KOMIIOHEHTIB. JlOCHIPKEHHS NPOBOJUIIOCS Yy paMKax JIHTBICTHKU
TEKCTY — PO3[IYy 3arajJbHOr0 MOBO3HABCTBA, SKUN PO3TISAAE TEKCT SK CUCTEMY
HaWBUILOTO paHTy, $K CKJIAQJHY €JIHICTb, CTPYKTYPHO-CEMaHTHYHE YTBOPEHHS,
BIJIMIHHE BIJI MPOCTOI TOCIIJIOBHOCTI PEUYCHb, SIK€ IIOCHUJIIOE yBary JO aKkTy
KOMYHIKaIlii, 1 KOJIO 1HTEepPEeCIB SKOTO 3 KOXHHUM POKOM 30UIbIIyeThcs. CTpyKTypa
TEKCTY CKJIQJJa€ThC 13 PpI3HOPIBHEBUX OJUHUIb, CUCTEMHA B3a€EMOJIA SAKUX
CKJIQIa€ThCSl Ta HampaBisieTbes aBTopoM. Came Horo mosuilis, HOro Todka 30py €
BHU3HAUYAIBHOIO y XyA0XKHBOMY TBOPi. [IpoTe BUpakeHHs BiacHE aBTOPCHKOT MO3HUIIIT
PO3MOAUIAETECS Y TEKCTI HEOJHOPITHO Ta HEPIBHOMIPHO, OCKIJIBKH aBTOPCHKE
MOBJIEHHSI YEpPryeThbCs 13 NEPCOHAK HUM MOBJIEHHSAM. [lomiOHa GaratocTOpOHHICTH
TOYOK 30py poOUTH TekcT nojidoHiyHuM Ta OararorpanHuMm (Kyxapenko, 2002:
155).

Pe3ysnbraTtu i o6roBopennsi. Ha BiMiHy Bij 1HIIMX THUIIIB OMOBIJI, J1aJIOT
JOCUTB JIETKO BUOKPEMIIIOETHCS Y TEKCT1 3aBJISKH OOOB’SI3KOBOMY IYHKTYallIHHO-
rpadiyHOMY BHIUICHHIO. Bl pemniku mepcoHaxy CKIaJaroTh MOTO0 MOBJICHHEBY
napTiio, a KOYKHa OKpeMa peIulika, sik MpaBUjio, € CKJIaJ0BOK0 YaCTHHOIO J1aJIOTTYHOT
€IHOCTI, TOOTO JBOX Ta OLIBIIE PEIUIIK, TICHO MOB’A3aHUX MK c00010 (popmanbHO-
3MICTOBHUMU 3B’sI3KaMH. Bynb-sKkuil giasor y XynoXKHbOMY TBOPOBI BHUKOHYE [BI
OCHOBHI (pyHKIIIi: 1) iMITyBaTH yCHE CIIOHTaHHE MOBJICHHS JUJIsi CTBOPEHHS €(eKTy
aBTEHTUYHOCTI Oeciu; 2) oxXapakTepu3yBaTH NEPCOHAX1B, CTOCYHKH M)XK HUMH Ta
curyariro crinkysanns (Kukharenko, 2000).

PO3BUTOK KOHKpPETHOI CUTyallli CIUJIKYBaHHS HE 3aJMIIae MOBIIO 4acy Ha
po3ayMH Ta BHUOIp YCBIIOMJIEHOTO BHOOpY 3ac00iB BHpPaXEHHS Ta IOBHOTY
oopMieHHsI TyMKH. Jl0o TOTO K SCHICTh CUTYyarli i ii Oe3mocepeHiX y4aCHUKIB
3a0e3neuye HEOoOX1aHI rapantii po3yMiHHs. CaMe TOMY Yy J1ajJOTIYHOMY MOBJIEHHI
3’ABIISIOTBCA OKJIMYHI Ta NHUTAJIbHI PEUYEHHS, PI3KO 3pOCTa€ pojib MYHKTYyallii,
CKOPOUYETHCSI IOBKHHA PEUEHb, CIIPOIILYETHCS IXHS CTPYKTYpa.

[Ilo »* cTocyeThCsl JIEKCUKM MOBJIEHHEBOI MapTii, TO BOHA TaKOX € JOCHUTb
XapaKTEPOJIOTIYHOO 32 CBOIM CKJIAJIOM, OCKIIBKU XapaKTepU3ye HE TUTHKUA MOBIIB, a
W cuTyallito crijKkyBaHHs y muioMmy. CaMe TOMy y Iiajio3i 3yCTpi4aloThCs BC1 TPYyNH
CTHJIICTUYHO MapKOBaHOI PO3MOBHOI JIGKCHKM — BiJ CTaHAAPTHOrO, IO
BUKOPUCTOBYETHCSI Y MOBJIEHHI BCIX TEPCOHAXIB, O 3HUKEHOTO Xapakrepy. Y
3B’SI3KY 13 MIABUIIEHOIO E€KCIPECUBHICTIO OCTAHHIX, Y CBOIO Yepry BUIUISIOTHCS 1B
IpyNH: BYJIbrapu3MHU Ta CIICHT.

PosrisineMo, gk peanizytoThes 3a3HaueH1 PYHKIT y TOCTIA)KYBAaHOMY POMAaHI.

Crnip 3a3HAuMTH, 110 aBTOP BUKOPUCTOBYE PI3HOMAHITHI CTHJIICTUYHI 3aCO0M
Ha PI3HUX MOBHHX DIBHSX JJIsi JOCATHEHHS MOCTaBlieHOi MeTH. Tak, 30KkpeMa, Ha
¢doHorpadiyHOMy piBHI BIJ3HAYMMO IIMPOKUN BXKHUTOK CYTO rpadiyHuUX 3aco0iB,
TaKUX SIK KypCHUB Ta 30UIBIICHHS KUIBKOCTI IpadeM, HalIpUKIIaI:
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“I let my whole pleasantly aching body into the whirlpool, closed my eyes and
just sat there, up to my neck in warmth. Ahhhhhh”.

['0110BHOIO (YHKIIIEIO KypCUBY Y A1aJIOTIYHOMY MOBJICHHI € BUJIJICHHS CJIOBA,
Ha SKE€ MOBEIb 3pOOMB JIOTIYHHM HArojioc, TUM CaMUM, JalOUd YHUTAueBl 3MOTY
«IMOYyTH», SIK OyJia TPOMOBJICHA Ta Y iHIIA (pasa Ta Kparie 3p03yMiTH ii CyTh:

“Ollie?'

She had her hand over the mouthpiece.

'Ollie, does it have to be negative?’

The nod of my head indicated that it had to be, the wave of my hand indicated
that she should hurry the hell up.

‘I'm terribly sorry,' she said into the phone. 'l mean, we're terribly sorry, sir..."

'For me, Oliver. I've never asked you for anything. Please.””

“'But what do you think, Father?"

[Topsinm 13 KypcUBOM, HAWOLIBIIO YacCTOTHICTIO BiA3HAYAETHCS I1I€ OJUH
CTWJIICTUYHHUNA TIpUOM Ha (oHOrpadiyHOMY pIiBHI, a came: rpaoH, KUl BUKOHYE
pOJIb 1HJIMKATOpa COLIAJIbHO-CYCHUIBHOI MPUHATIEAKHOCTI reposi Ta 1HAMBIAYaJTbHUX
0CcO0IMBOCTEM HOro BUMOBU. B OCHOBI NepeBa)kHOI OLIBIIOCTI TpadOHIB JEKHUTH
acuMminslia. IloBTOpeHHsS OJHUX 1 THX CaMHUX KJIII€ MPU3BEIO 10 IEBHOI
CTaHAapTU3aIlii rpagoHa y XyJA0KHBOMY /1aJ1031, 110 ¥ 3HANILIO CBOE BiIOOpaKEHHS
1y gocnijpkyBaHoMmy TBopi. Tak, 30kpema, HaCTYIIHI MPUKIAIA BXXUBAHHS rpadoHy
HE TUIbKHU IMITYIOTh YCHE CIIOHTaHHE MOBJICHHS, ajieé i BKa3yIOTh HAa MPUHAIECKHICTD
TOJIOBHUX T€POiB JI0 MOJIO/I Ta XapaKTEPU3yIOTh CUTYAIII0 IXHBOTO CIUIKYBaHHS SIK
HeopMaNbHY:

““Wouldja please watch your profanity, Preppie?'

'C'mon, Harvard, get that puck!'

'Hit ‘em again! Hit 'em again!'

‘Whatja get tonight, Ollie?' Ray asked”.

Hactynnuii npukian rpagoHy po3KpuBae HeraTuBHe cTaBieHHs OJiBepa /10
CBOro 0aThKa, IKe MIKPECIIOETHCS MOJATBIITUM BXKUBAHHIM MeTadopu Ta rpaaariii:

“‘What term do you employ when you speak of your progenitor?'

| answered with the term I'd always wanted to employ.

'‘Sonovabitch.'

"To his face?' she asked.

'l never see his face.'

'He wears a mask?'

‘In a way, yes. Of stone. Of absolute stone.”

Hanmami us wmertadopa 3HAXOIUTh CBOE BUPAXEHHS B OKa3loHANi3Mi, 3a
normomororo sikoro OJiBep Ha3uBae cBoro Oarbka: Stonyface.

Jnst pocarHeHHss eexTy aBTEHTHYHOCTI YCHOI CHOHTaHHOi Oeciii aBTOp
BUKOPUCTOBYE JIEKCUYHI OJUHUII, IO HAJEXaTh MO MEBHOIO JIEKCUYHOTO IJIACTY
MOBH, a caMe — J0 PO3MOBHOI JeKCUKH. Tak, 30KpeMa, HAaMH BUOKPEMJICHI YUCJICHHI
BUMAJKUA BXXUBAHHS CJIICHTY, XapakTepHOoro Jjisi AMepuku 70-X poKiB, HAITPUKJIIA/;

“In the fall of my senior year, | got into the habit of studying at the Radcliffe
library. Not just to eye the cheese, although I admit that | liked to look”
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“I'm not talking legality, Preppie...”

“It was my own fault, really. At a heated juncture, | made the unfortunate error
of referring to their center as a 'fucking Canuck."”

[Topsin 13 MKUPOKUM BXKUBAHHSIM CJICHTOBHUX CIiB Ta BHPA3iB, 3a3HAYUMO TaKOXK
1 HasgBHICTH BYJbrapu3MiB, TOJOBHOIO (YHKII€I0 SKUX € BHPaXKEHHA BKpal
HETaTUBHHUX €MOIIIM MOBIIS 200 K JJIsI MJICKJICHHS €MOIIIMHOCTI BUPAKCHHS TIOJIUBY
TOIIO, HATTPUKJIA/:

““What about my scholarship? What about Paris, which I've never seen in my
whole goddamn [ife?"”

“En route you pass other . .. well, buildings. | guess it's fairly impressive
when you see it for the first time.

"Holy shit!" Jenny said.
"What's the matter, Jen?"
'‘Pull over, Oliver. No kidding. Stop the car.”

Cepen 3adikcoBaHUMX Yy XOJl HAIIOTO aHAJI3y CTUIICTUYHUX HPUHOMIB Yy
I1aJOriYyHOMY MOBJIEHHI JIOMIHYIOYE TMIOJIOXKEHHS 3aiMal0Th CHUHTAaKCH4YHI Ta
JIEKCUKO-CUHTAKCUYHI NMPUHOMHU. BUIBIIICTh 13 HUX BHUKOHYIOTH (DYHKIIIFO IMITalii
YCHOTO CITOHTAaHHOTO MOBJICHHSI.

Tak, Hampukiaj, MHPOKE BXUBAHHS ENINTUYHUX KOHCTPYKIIM HaOIMKye
JiajoriyHe MOBJICHHS Y POMaHi JI0 3BUYaiHOT HEBUMYIIIEHOI OeCiu:

““Where's the phone booth?'

‘Around the corner.' She pointed in the precise direction”.

[Topsin 13 eniICUCOM BEJIMKOIO YaCTOTHICTIO BXKHUTKY XapaKTepU3YEThCS 1

arocionesa — He3aBepIICHICTh PEUCHHS, IO MiAKPECIIoe HEMOXKIHMBICTL cPOPMYBATH BCIO
TTMOUHY TyMKH, TOYyTTsl 200 HeOakaHHS PO BCE TOBOPUTH, OCKIIBKH CIIBOECITHUK CITPOMOKHHMA
3po3yMiTH i Oe3 ciiB. 3a3BU4ail 1l CTUIIICTUYHUNA TMPUHOM MapKyeThCs rpadiqHO 3a JOMOMOTOI0
TPHOX Kparok ado TUpE, 110 3HaXOUTh CBOE BIJOOPAKEHHS y TOCII)KYBaHOMY TBOPI:

“We spoke in whispers.
'Hey, Jen . .."
'Yeah?'
‘Jen ... what would you say if I toldyou . . .
| hesitated. She waited.
‘I think . .. I'm in love with you.'
There was a pause. Then she answered very softly.
‘I would say . . . you were full of shit.'
She hung up”

VY 3a3HaueHOMY TMpHUKJIaAl arociorne3a OOyMOBJ€HAa HEPIIYYiCTIO TOJOBHOIO Tepos
PO3KPUTH CBOI MOYYTTS 10 KOXaHOI. IpoHIYHICTh ii BiAMOBIAI MiJKPECTIOETHCS MPOTUCTABICHHAM
emitety “very softly” Ta i momanbIMMu ClIOBaMu.

BumieBka3zaHi CHHTAaKCHYHI MPUHOMH JIOCUTh YacTO 3YCTpIYalOThCA MOpPsA, IO Halae
J1aJIOTOBI 111€ O1IbIIOT0 ePeKTy aBTEHTUYHOCT], HATPUKJIIA/:

“’Look, Ray, in a mature love affair —*

'‘Love?'

'Don't say it like it's a dirty word.'

‘At your age? Love? Christ, | greatly fear, old buddy.’
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'For what? My sanity?'
'Your bachelorhood. Your freedom. Your life!"”

OcTtaHHs periika € 10 TOrO X NMPHUKIAJOM Ipajallii, sika PO3KPUBAE BCIO 3aHETIOKOEHICTh
apyra OmiBepa Horo cTaHOM 3aKOXaHOCTI.

[Topsin 13 ommMcoM 30BHIIIHOCTI y TEpUIi YaCTHHI POMaHy 3YCTPIYa€eThCs 1
COIIAIBHUM TOPTPET TEpOiHi, SIKUHA € HAI3BUYANHO BAKIMBUM, OCKIJTBKH caMe ii
COLIIaIbHUI CTaTyC Mi3HIIIE CTaHEe MPUBOJOM JJIsi HEMPUUHATTS OaTbkiB OiniBepa
iXHBOTO ILTI00Y.

'Oh, no, Preppie. I'm smart and poor.’

[Ti3Hime, poskpuBatouun OmiBepy CBOI IJJaHU IMOIXaTM Ha HABYaHHS [0
[Tapwxy, JxeHidgep 3 TIPKOTOIO Kaxke, IO 1XHI CTOCYHKH HE MalTh MallOyTHHOTO,
OCKUJIbKH BiH € MUIBHOHEPOM, a BOHA — COIIAJIbHUM HYJIEM:

“Now she looked me in the eye. And her face was sad.
'Ollie, you're a preppie millionaire, and I'm a social zero.”

3a J0MOMOTOI0 aHTUTE3U Y HaBEICHOMY MPUKJIAAl aBTOP MIAKPECIIOE PI3HULIIO
y COLIIAJIBHOMY CTaTyCl 3aKOXaHHX.

HesBaxatoun Ha 1ie, OniBep Mae Hamip oApyKUTHCS Ha JeHH1, 1 MOJIoAl
JTOAU IAyTh 3HAUOMUTHCS 3 MOro OaThbKamu, SIKI HE CXBaJlOIOTh WMOr0 IUJIaHIB,
BBaXkarouM, 1o e crnocid OiiBepa MOKa3aTH CBii HOPOB Ta HACOIUTH OATHKOBI.
Cawma JI>xeHH1 Tako BBaxae, 1o OiBep JIFOOUTS ii 1 3a O1HICTh TaKOX:

‘Jenny, don't you believe | love you?' | shouted.

'Yes,' she replied, still quietly, 'but in a crazy way you also love my negative
social status.'

| couldn't think of anything to say but no. I said it several times and in
several tones of voice. | mean, | was so terribly upset, | even considered the
possibility of there being a grain of truth to her awful suggestion.

But she wasn't in great shape, either.

‘| can't pass judgment, Ollie. | just think it's part of it. | mean, | know I love
not only you yourself. | love your name. And your numeral.’

Aue BoHa He 3acyikye OmiBepa, OCKUIBKH cama JTI0OUTh HOT0 TaKUM. SIKUM BiH
€ — 13 OaraTuMu Ta MUXaTUMH OaThbKaMH 1 BIJOMUM MPI3BUILIEM.

BucnoBku. [1lupoke BUKOPUCTAHHS PI3HOPIBHEBUX CTHJIICTUYHUX MPUIHOMIB
y JIaJIOTIYHOMY MOBJIEHHI, a caMe: rpadoHy, eNINTUYHUX KOHCTPYKIIii, arnocionesu,
Xla3My, aHTUTE3H, TPH CIIiB Ta 1H. JOTIOMAra€ aBTOPOBI MOBHICTIO PO3KPUTH OCHOBHI
¢dbyHKIIi gianory — IMITYBaTH yCHE CIIOHTaHHE MOBJICHHS JJII CTBOPEHHS €(EeKTy
ABTEHTUYHOCT1 O€ciii Ta OXapaKTepu3yBaTH MEPCOHAXIB, CTOCYHKH MK HUMHU Ta
CUTYaIlilo CcriJikyBaHHs. Tak, royioBHi repoi, OmiBep Ta JlxeHipep oxapakTepu3oBaHi
K OCBIYEHI JIIOJIM, 30KpEMa, 3a JIOMOMOTOI0 BXKMBAHHS PI3SHOMAHITHUX aJiO3ii,
JATUHCBKUX Ta (PaHIy3pbKUX BHUpA3iB TOMIO. BoaHOYaC BOHU € TUIOBUMH
MpeJICTABHUKAMH aMEPUKAHChKOI CTYJIEHTChKOI MoJioai 70-X POKiB, 110 3HAXOIUTH
CBO€E BIJOOpaXeHHsI Y BUKOPUCTAHHI PO3MOBHOT Ta 4aCOM HEHOPMATHUBHOI JIEKCUKH Y
iXHBOMY MOBJICHHI, 1110 JI0 TOTO  HaJa€ WOMY €MOIIIMHOTO 3a0apBieHHS Ta ePeKTy
ABTCHTUYHOCTI.
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