3anucku 3 pomano-eepmancoxoi ginonozii. Bunyck 1 (48). 2022 p.

YAK 811.111
DOI: https://doi.org/10.18524/2307-4604.2022.1(48).259811

EIIITETU SIK 3ACIb PEHPESEHTAIIIi EMOIIIﬁHOFO CTARHY
INEPCOHAXY B TEKCTAX AHI'VIOMOBHHX XYJIOKHIX TBOPIB
Jeaer 1.0.

noteHT, OecbKuii HalllOHATBHUN MOPCHKUHN YHIBEPCUTET
http://orcid.org/0000-0002-0865-9358

Mema npedcmasnenoco 00CiONHCeHHs — OeMAbHO NPOAHANIZY8AMU MA ONUCAMU (HYHKYIOHYBAHHS
MaKo2o JNeKCUYHO20 CMUTICIUYHO20 3aco0y 5K enimem O HOMIHAYIT eMOYilHO20 CMAHY
NepCoHAdCy 6 MeKCmAax aHIOMOBHUX XYOO0JcHIX meopis. Pobomy euxonano 6 medscax
DYHKYIOHANLHOI NiHeGICMUKY Y YIIOMY MA NIHSGICMUKU MeKCmYy 30Kpemd. 3 nocmaesieHoi memu
8UMIKAE HU3KA 3a80aHb, a came: 1. mpoananizyeamu o0coOIUBOCMI BHCUBAHHA MemAadopUyHUX
enimemis; 2. onucamu 3acoou inmencugikayii excnpecuenocmi enimemy, 3. GUAGUMU XAPAKMEPHI
pucu enimemis, ymeopeHux 3a 00ONOMO2010 IMEHHUKIG, 4. oKkpeciumu 6iOMIHHOCMI IH8EPMOBAHUX
enimemis. Mamepianom 00CiONHCeHHs: NOCIY2Y8aANU MEOPU BUOAMHUX AHNIUCHOKUX NUCbMEHHUKIE —
. I Jloypenc (The Lovely Lady and other stories), K. Mencgino (Selected stories),
IDic. Ceninooicep (Nine Stories). Enimemu € cCrmuiicmuyHum 3aco00M, Wo WUpoKo 8ACUBAEMbCS OJis
Xapakmepucmuky emMoyiiHo20 cmauy nepcoHaxcy. B pesynomami Oocniodicenus ecmaHosneHo
KLIbKA pi3HOBUOI8 enimemis, wo Cy2yioms 3aco0amu UPANCEHHS: NEPEeBANCHO He2AMUBHUX eMOYill
(enis, ocuoa). Memaghopuuni enimemu HadarOMob HOMIHOBAHI eMOYIl ACKPABOL Xapakmepucmuxu,
MUM CaMUM CRPUAIOYU POSKPUMMIO 00pa3y nepconaxcy. ¥ komoOinayii 3 inuumu cmuaicmudHumMu
3acobamu enimemu ymeopiowmy NAHYIO2U, MUM CAMUM NOCUTIOIOYU CHPULIHAMMIA HOMIHOBAHOI
emoyii wumauem. Ilputiomu posmiwenns enimemie y nocmno3uyii o iOHOUEHHIO 00 BU3HAUEHO20
HUMU IMEHHUKA mMa GXHCUBAHHS IHMeHCUgikamopis (nepesaxcno s0) MoOiCymv He auue MilbKu
nepeoasamu emoyii nepcora’icy (4u Hagimov IOMIHKU eMOYill), a 1020 cmaegienHs 00 noodii / euuy.
Ineepmosani enimemu € eKCNpecCUSHUMU MA CMULICMUYHO GIOMIYeHI 5K pO3MO6HI. AK npasuo,
enimemu GUPAdCEHI NPUKMEMHUKAMU ab0 OieEnpukMemHukamu. B menwiu xinbkocmi 6 sikocmi
enimemie 8XCUBAIOMbCA NPUCTIBHUKIG. Takodic 3apeecmposani iMeHHUKU, wWo QYHKYIOHYIOMb AK
enimemu, y NPUUMEHHUKOBUX 8UpA3ax 3 of.

Kniouogi cnosa: emouyis, enimem, memaghopa, nocmnosuyis, C1080CHOIYYEHHS, CMULICMUYHIN
3acio.

EPITHETS AS A MEANS OF THE PERSONAGE’S EMOTIONAL STATE
REPRESENTATION IN THE TEXTS OF ENGLISH FICTIONAL WORKS

Iryna Lelet
assistant professor, Odesa national maritime university

The aim of the present research is to analyse in detail and describe functioning of such lexical
stylistic means as epithet used to nominate the personage’s emotional state in the texts of English
fictional works. The research has been done within the framework of functional linguistics, namely,
text linguistics. The established aim implies finding solutions to a number of tasks: 1. to analyse the
peculiarities of usage of metaphorical epithet; 2. to describe the means of intensification used to
increase expressiveness of epithets; 3. to define the characteristic features of epithets formed with
the help of nouns; 4. to outline the difference of inverted epithets. The material of our investigation
includes the works of outstanding English writers: D. H. Lawrence (The Lovely Lady and other
stories), K. Mansfield (Selected stories), J. D. Salinger (Nine Stories). Epithets serve as a stylistic
means that is widely used to characterize the emotional state of a personage. As a result of our
research, we have established several types of epithets that help to express mainly negative
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emotions (anger, repulsion). Metaphorical epithets give the nominated emotion brighter
characteristics, thus, contributing to full exposure of the personage’s image. In combination with
other stylistic means epithets may form chains. The latter intensify the perception of the nominated
emotion by the reader. Epithets in postposition toward to the noun they identify and intensifiers
(mainly ‘so’) can not only express the personage’s emotions (Or even their shades), but also their
attitude to the events / phenomena. Inverted epithets are expressive and stylistically marked as
colloquial. As a rule, epithets are expressed by adjectives and participles. Fewer epithets are
expressed by adverbs. There are cases fixed when nouns function as epithets, mainly in
prepositional phrases with ‘of .

Key words: emotion, epithet, metaphor, postposition, stylistic means, word-combination.

Beryn. OcTaHHIM 4YacoM CIOCTEpITa€TbCS 3HAYHUN I1HTEPEC 10 BHUBYCHHS
eMOIIiil B pi3HUX cdepax JTIOACHKOI MsUTBHOCTI: TICUXO0JIOTIs, (itocodis, TIHTBICTHKA,
tomo. [lepeTun 3ragaHux HayK Ja€ MOIITOBX JJSi PO3BUTKY HOBHX HAIPSMKIB AJIs
JOCTIKEHHST MPoOJIEeMH eMOIIii, a caMe aHTPOMOJIOTIYHOT JIHTBICTHUKHU, KOTHITUBHOT
JIHTBICTUKHM, HEUpPONIHTBICTUKM, 1H. ICHye HHM3Ka mpanb, BUKOHAHUX Y
MOPIBHSJILHOMY aCIeKTl, 3 BHUABJICHHS 3arajJlbHUX 1 YacCTKOBUX XapaKTEPUCTHUK
EMOIIIMHUX KOHIIENTIB, CEMAHTUYHUX TOJIB 1 aHAJIOTIB KOHIEeNTOoCchep Ha mMaTepiali
YKpaiHChKOi, aHTJIHCBhKOI, HiMelbkoi MoB (AmpecsH, 2014; Mapkuna, 2003;
[Toxposckas, 1998; Kpacasckuii, 2001). JlocaimkyoTbest OKpeMi eMoIlii, J1eTaabHO
ONUCYETHhCS €MOTHBHA JIEKCHKA, MOBHE IO3HAYEHHS BUIPOOOBYBAaHUX EMOIIMHHUX
CTaHIB, CIOCOOM 1HTEpHpETAIlli eMOIIiH K 00’ €KTUBHOT'O €MOIIIHHOTO CTaHy JIIOUHH,
iH. Okpema yBara MNpPUAUISIETbCS IHBEHTapH3alli E€MOTHBHO-CTHJIICTUYHOMY
MOTEHI[IaTy PI3HOPIBHEBUX JIHTBAJIBHHUX 3ac001B, CIOCOOIB iX BYKMBAHHS, POJl Ta
CIIBBIJTHOIIICHHS MOBHMX 3acO00IB TpH HoOMiHalii KoHkpeTHuUX emoiiii (FOcesa,
2011). Came TOMy mpoOiieMa BUBYCHHS €MOIIi, X JIHTBaJbHA pEeNpe3eHTalis Ta i
3aKOHOMIPHOCTI, € JOCHTh OaraTOrpaHHOI0 Ta HEBHYEPIHOK ¢ 3yMOBIIIOE
aKmyaabHicmp HAIO1 MpalLll.

06’ckmom Hamioro NOCHKEHHsT oOpaHO emotrii. IIpeomemom — eniter sk
JIEKCUYHUN CTUJIICTUYHUM 3aci0 1Jisi HOMIHAIli €MOIIHOTO CTaHy IMEePCOHAXY B
TEKCTaX aHIJIOMOBHUX XY0KHIX TBOPIB

Mema npencraBieHoi poOOTH — TpoaHaiizyBaTu (YHKIIIOHYBAaHHS EIITETIB
JUTSI THTEpIpeTallii eMOIIMHOr0 CTaHy MEePCOHAXY B TEKCTaX aHTJIOMOBHUX XYIO0KHIX
TBOPIB. 3 MOCTaBJIEHOT METH BUTIKAIOTh HACTYIHI 3A60AHHA’

1. mpoananizyBaTu 0COOTUBOCTI BXKMBAHHS METAQPOPUYHUX CIITETIB;

2. omcaty 3aco0u iHTEeHCHU(iKallli eKCIPECUBHOCTI EMITETY;

3. BUSABHUTH XapaKTE€PHI PUCH €MITETiB, yTBOPEHUX 3a JOTIOMOTOI0 IMEHHHKIB;
4. OKpecIuTH BIIMIHHOCTI IHBEPTOBAaHUX EIITETIB.

Mamepianom [OCHIIKEHHS TOCIYTYBalld TBOPU BUJATHUX AaHTJIHCHKUX
nuceMmenHukiB — J[. I'. Jloypenc (The Lovely Lady and other stories), K. Mencdina
(Selected stories), k. Ceninmkep (Nine Stories).

MeTtoau naociaigkeHHsi. BupimeHHS IOCTaBICHUX 3aBAaHb Iepeadadae
HACTYITHI METOJIU AOCIIKEHHS:

® OnucoBuli  AHANIMUYHUL ~ Memod, 1O  YMOXJIUBIIOE  MPOBEJICHHS
«IHBEHTapH3allii» JIHTBAJIBHUX 3acO0IB HOMIHAII €MOIIIHOTO CTaHy
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MEPCOHAXY, a TAKOXK BUSABICHHS 3aKOHOMIPHOCTEN iIXHBOTO (DYHKIIIOHYBAHHS B
TEKCTaX aHTJIOMOBHHUX TBOPIB;

® Memoo CMmpyKmypHO-CeMAHMUYHO20 AHANI3)y AOTIOMAarae BUSBUTU Ta ONUCATH
pI3H1 JIHTBAJIbHI CTPYKTYpH, IO (PYHKIIIOHYIOTh K CIMITETH W MepeaaroTh
€MOI[IfHO-CY0’€KTUBHE CTaBJEHHS MOBISL 10 MpeAMETY / sBUIIA CBOIO

BHCJIOBJIIOBAHHS,

® Memo0 KOHMEKCMYAIbHO20 aHAali3y JI03BOJISIE 1HTEPIPETyBaTH €MOIIii,
pPENpe3eHTOBaH1 B TEKCTaX aHIJIOMOBHHX XYI0KHIX TBOPIB PI3HUMH MOBHUMU

KOHCTPYKIISIMU.

Pe3syibTaTn Ta o0roBopenHsi. [IpoBeneHe MOCHITKEHHS MOKa3ye, IO HE
3aBXK/U CMITET BIAPI3HAETHCS IEPEHOCHUM XapaKTepOM, OJHAK BiH MICTUTh EMOTHBHI
Ta EKCIPECHUBHI KOHOTAIlli, 3aBISKU SKUM BHUPAKAETHCS CTABJICHHS aBTOpa [0
npenMeTy. BracTuBicTh OyTH €MiTETOM BHHHUKA€E B CIIOBI UM KUIBKOX CJIOBax JIUIIE
TUTBKM B MO€EAHAHHI 3 HA3BOIO MpEJAMETa UM SIBMINA, SIKE BiH BU3Hauyae. B Tekcrax
XYJIOKHIX TBOPIB HaWyacTime QYHKIII0 EeMTeTy peali3yloTh NPUKMETHUKH Ta
JTIENPUKMETHUKHU. 3a HAIIUMU CIOCTEPEKEHHSMHU, HANOUIBII MOIMIUPEHUMHU €
pPEYEHHS, IO HA Py 3 €MITETaMU MICTSITh IPsIMy HOMIHAIIIIO eMOllii. 3apeecTpoBaHi
BHUMAIKU, KOJH €IMITETH CIYTYIOTh JJISI TTOBIJIOMJICHHS €MOIIii JeII0 sICKpaBoi, 1HOI
MeTaOpUIHOI XapaKTepUCTUKHU. Taki emTeTH, B SKMX BaXIMBUMHU € JBOIUIAHOBICTh
Ta CEMaHTHYHE HEY3TOJDKEHHS, BBakaeMo MeTtapopuunumu. HaBenemo npukian:

The exquisite freshness of Isabel! When he had been a little boy, it was his
delight to run into the garden after a shower of rain and the rose-bush over him.
Isabel was that rose-bush, petal-soft, sparkling and cool (Mansfield, 2002 : 85).

Enitetu rose-bush, petal-soft, sparkling, cool takoxx MarTh Ha MeETI
XapaKTePUCTHKY TMEPCOHAXy, M0 crpusie (pOpMyBaHHIO y YHTaya MEBHOTO 00pasy
JIFOWHU TA CTAaBJIEHHS aBTOpa J10 HEl.

Cnig BIAMITUTH, IO EKCIPECUBHICTh €MITETY 301IbIIYETHCS 3aBISKH Yy
MOEHAHHI 3 IHIIUMH CTHJIICTUHYHUMHU 3ac00aMH, 110 MPU3BOJUTH O YTBOPEHHS
JIAHITIOTA EMITETIB, K Y HACTYITHOMY TIPHUKIA/II:

But that awful creepy bodiless voice, with its rusty sort of whisper of an
overtone! (Lawrence, 2002 : 212)

B HaBenenomy mnpukiani 3 onosiganas [. Jloypenca The Lovely Lady, mio
MpeACTaBIsie cO00I0 300paK€HE MOBJIEHHS, €MITETH 3 OUTBIIOK €MOLIWHOI0 CHIIOIO
(sIKOMy cHpHsi€ TaKOX OKJIMYHUM 3HAK HAIPUKIHII PEYEHHS) MMOKA3yIOTh CTaBJIEHHS
MEPCOHAXKY JI0 TOTO SIBUILA, SIKE BIH OMUCYE — €MOIIisl cTpaxy Ta oruau. L{i BIATIHKH
eMOIIii IepenatThes 3a qormomMororo emiterie awful, creepy, bodiless.

B HactynmHux npukiangax, BiIiOpaHMX 3 TOrO >K OIMOBIJaHHS, BCl €MITETH B
JAHIIOTY TOCUJIEHI TOBTOPHUM B)KHMBAHHSAM 1HTEHCH]IKAaTOpa SO, a TAKOXK IXHBOIO
MOCTIIO3UITIEI0 0 BU3HAYAEMOTO IMEHHUKA!

1. Cecilia sank down on her rug powerless and perspiring with dread. That
awful voice, so soft, so missing, so unnatural (Lawrence, 2002 : 211).

2. Oh, especially in Italian Cecilia heard the poisonous charm of the voice, so
caressive, so soft and flexible, yet so utterly egoistic. She hated it with intensity as it
sighed and whispered out of nowhere. Why, why should it be so delicate, so subtle
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and flexible and beautifully controlled, while she herself was so clumsy! (Lawrence,
2002 : 222)

Enitetn B moctno3wuiiii, 0cOOJIMBO B MOEIHAHHI 3 1HTEHCU(IKATOPOM, SK Y
HABEJICHUX BUINE MPHUKIaAaxX, HEOJAMIHHO 3BEpPTalOTh Ha ceOe yBary 4urada, €
€CTeTUYHO JIIEBUMHU Ta EMOIIIIHO 3a0apBieHnMu. HasBHICTh Takoi BETUKOT KITBKOCTI
eMITeTIB JUI OMHUCY TOJIOCY CBIIUWTH MPO T€, IO BiH BHUKJIMKAE CHUJIBHI €MOIIIi.
He3Bakatoun Ha HPUCYTHIO B PEUYCHHI MpsMY JOI€CIIBHY HOMiHamiio emoirii hate,
nia0ip emiTeTiB BKa3ye Ha HAsSBHICTH IHIIOI €MOIlii, sIKka CIIBICHY€ 3 HEHABUCTIO —
3axXOIUICHHS, sKe HoMiHoBaHe mnpukMmerHukamu delicate, subtle, flexible Ta
JIEMPUKMETHUKOM, IIOCUJICHUM IIPHCIiBHUKOM 0o0pa3y naii — beautifully controlled.

B HactymHOoMy mipukiaal emiTeraMu, SKi  OMUCYIOTh TO0JIOC, CIYTYIOTh
00CTaBWHM, 10 BUPAKECHI MPHUCITIBHUKAMH Ta MPUAMEHHUKOBUMHU KOHCTPYKITISIMH U
YKa3yIOTh Ha EMOIIHMI CTaH MEPCOHAXY — 3apO3yMUIICTh Ta BIJICYTHICTb TYpOOTH
(arrogance, caressiveness):

Softly, whisperingly, with infinite caressiveness and yet with that subtle
insidious arrogance under its velvet, came the voice, murmuring in, Italian
(Lawrence, 2002 : 222).

Emorii nepcoHaxy MOXKyTh OyTH O6€31ocepeIHb0 HOMIHOBaH1 IMEHHUKAaMHU, 1110
BXOJISITH JI0 CKJIAAY €MITETY, [0 MU MOKEMO CIIOCTEpIraTH B HACTYITHOMY MPUKIIAII:

Poor Cecilia could only lie there unclothed, and so all the more agonizingly
helpless, inert, collapsed in sheer dread (Lawrence, 2002 : 212).

OpHak, eKCIpPEeCUBHICTh EMITETIB B JAHOMY BHUMAJAKY 30UIBIIYETHCS 3aBISKU
BXHBaHHIO MeTadopuuHoro collapsed, npucrienuxa-inmencugpixamopa agonizingly, a
TaKOX TXHS TOCTIIO3HUIIIS.

B pedenHi emiter Moxe (yHKIIOHyBaTH SK em@parhuyHa aTpuOyTHBHA
KOHCTPYKIIS 3 MEePeninopsIKyBaHHIM:

Oh, what a devil of a woman! (Lawrence, 2002 : 213)

Takuii emiTeT TaKoXX BBAXKAEMO 1HBEPTOBAHMUM, /K€ 1€papXiyHl BIIHOCHHU B
HbOMY NEPEpPO3NOAUICHI: 3MICTOBUM LIEHTPOM € HE fJIepHE, YU TepIle CIOBO B
CJIOBOCTIOJIYYEHHI, a Te, 1o (opMaJbHO € 10 HHOrO BHU3HA4YeHHsAM. I[lomiOHI
CTPYKTYpH €KCHPECHUBHI Ta CTUJIICTUYHO BIIMIYEHI K PO3MOBHI. TOMy B KOHTEKCTI
OTOBIIAHHS BXXUBAaHHS TaKOl CTPYKTYpPH JO3BOJISIE COPUMMATH PEUEHHS SIK
300pakeHe MOBJICHHSI TIEPCOHAXKY Ta 3pOOUTH BUCHOBKM TMPO HOTO €MOIIii 00
onucyBaHoi ocobu. [I[o6 BcTaHOBUTH TOYHY €MOIIiI0, OJJHOTO HAaBEICHOTO PEUEHHS
HEJIOCTaTHBO. AJIKE 32 IONIOMOTOI0 MOAIOHOTO TIPUioMy MOKe OyTH peanizoBaHa siK
eMOIlis HENpHUs3HI, TaK 1 3axXOIUICHHSA. AHaii3 OIBIIOT0 KOHTEKCTY OIOBIIaHHS
MIITBEPKyE KOMOIHAII0O IUX JBOX €MOINM 10 BITHOIICHHIO JO OIKMCYBaHO1
JFOIHH.

B HacTynmHux npuKiIazax eMolii Mpe3upcTBa Ta 00ypeHHs, OKpIM CBOET TPSIMOi
HOMIHAIi (B TEpPHIOMY MPUKIAil), TMEepeaaroThCsl 3a JOMOMOTOI OMHUCY MOTJISAIY
€niTEeTOM, €KCIPECUBHICTh SIKOr0 301/IbllIEHA Yepe3 OKa3ioHaldbHE (YHKIIOHYBaHHS
CJIOBOCIIOJIYYEHHS SIK IIJIbHOO(OPMIIEHOTO YTBOPEHHH, TpadiuHO, IHTOHAIIAHO Ta
CUHTaKCU4YHO yMoOJI0HEHOro cioBy. B cuny cBoei HenmepenOauyBaHOCTI Takl
YTBOPEHHSI MalOTh OUIbIIY BUPA3HICTh:
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1. She looked at me very solemnly, and yet with the slightest possible contempt
— a_“fancy-not-recognizing-that-at-the-first-glance” expression (Mansfield, 2002 :
7).

2. I'm sure that by the time we reached the baseball field there was on every
Comanche’s face a some-girls-just-don 't-know-when-to-go-home look (Salinger,
2001 : 69).

3a HaIMMU CIIOCTEPEKCHHSIMHU €MITETOM MOKE CIIYTYBAaTU BHUCIIB, 110 HAJa€
eKCIIPECUBHY, 1HOJII 00pa3Hy, OIlIHHY XapaKTEPHUCTUKY SKOMYCh SIBHIIY, 0CO01 YM
npeaMeTy, TOJl He TUIBKM TMPUKMETHHK / JIENPUKMETHUK (YHKIIIOHYE SK
JTOCTDKYBaHUN CTHJIICTUYHUN 3acid, a ¥ IMEHHUK, IO NPHEAHYETHCS JI0
BU3HAYCHOTO CJIOBA 3a JIONIOMOTor0 npuiiMeHHuKa Of. [IpoimocTpyeMo mpuKiIaqoMm:

Fred Henry stared after her, clenching his lips, his blue eyes fixing in sharp
antagonism, as he made a grimace of sour exasperation (Lawrence, 2002 : 119).

Ak 6aunMo, B TaHOMY BHUIIAJIKy came LIed eMITeT, SIKUi OMUCY€e BUPa3 00IrIYs
MEPCOHAXy, MICTUTh NPsIMy HOMIHAIIIIO OCHOBHOI €MOllli, a camMe — THIB
(exasperation), 1o CynpoBOIKYETbCS MeTahOPHYHUM CITITETOM SOUT.

BucnoBku. OTXe, B NPEICTAaBICHOMY JOCIIJKEHHI PO3IJSHYTI BHUIAIKU
BXKMBAHHSI MEBHOTO JICKCUYHOT'O CTUJIICTUYHOIO 3aco0y JJisi HOMIHAIlli €MOIIMHOTrO
CTaHy MEePCOHAXy B TEKCTaX XYJOXHIX TBOpPIB — emiTeTy, mo ckiagae 60 %
IIpoaHaIi30BaHOTO MaTepiany.

EniTeTn mHpOKO BKUBAIOTHCSA JUISI XapaKTEPUCTUKU EMOIIAHOTO CTaHy
nepcoHaxy. I1ix yac mociigkKeHHsS BCTAaHOBJICHO, IO € KUJIbKa PI3HOBHUJIIB €IITETIB,
BXXMBAaHUX JIJI1 HOMIiHaIIi eMolii. bimbm TOro, pi3HATBCS W YMOBH iXHBOTO
¢dbyHKIIOHYBaHHA. MeTagopuyHi €miTeTH HaJarTh HOMIHOBaHIA eMollii sICKpaBoi
XapaKTEPUCTHKHU, THM CAMHUM PO3KPHBAIOYN 00pa3 MepCOHAKY.

Takox emitetd, fAK 3acid BepOamizamli eMouid B XYI0KHbOMY TBOPI,
B3a€EMOJIIIOTh 3 I1HIIMMHM CTWJIICTUYHUMH 3ac00amH, cepell SKUX € YTBOPEHHS
JIQHLIOTIB €MITETIB, PO3MIIIEHHS EMITEeTIB y TMOCTHO3UIlI MO BIAHOIICHHIO [0
BU3HAYEHOTO HUMHU IMEHHHKA, B)KMBAHHS 1HTEHCU(IKATOPIB, IHBEPTOBAHUX EIITETIB,
CJIOBOCIIOJIYYEHb SIK €MITEeTIB, TpadiuHo, IHTOHALIMHO Ta CHHTAKCHUYHO YIOAIOHEHHX
CJIOBY.

binbmiicte TpoaHanmi3oBaHMX NPHUKIAAIB MICTUTh €MITETH, IO BHUPAKEHI
MPUKMETHUKAMU a00 Ji€enpuKMETHUKaMH. B MeHIHA KUTbKOCTI BXKHUBAOTHCA
MPUCITIBHUKIB B  SIKOCTI emiTeTiB. TakoX 3apeecTpoBaHi IMEHHUKH, IO
(bYHKIIIOHYIOTH SIK €MITETH, Y MPUHMEHHUKOBUX BHpa3ax 3 Of.
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