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Cmamms npucesauena OO0CHIOHNCEHHIO MOMUBYIOUUX O3HAK JIH2BOKYIbMYPOIOIUHO20 KOHYEnmy
TEXTILE 6 aneniticokiti mogi. Pobomy BUKOHAHO 6 Medcax KOSHIMUBHOI HAYyKo8oi napaouemu,
30Kpema, JNIHe80KOHYenmono2ii ma naiHe6oKya1bmypooeii. Hezeadicarouu na oocmamuvbo 8enuxy
KIbKICMb Npayb, NPUCBIUEHUX OOCTAIONCEHHIO MOMUBYIOYUX O3HAK KOHYENnmie 8 aH2ailiCbKill MO8I,
gapmo kowcmamysamu, wo rouyenm TEXTILE wuapasi ne 06y8 0emanvHO OO0CHIONCECHU.
Ipynmyrouucy na momy, wo nio MOMUEYIOUUMU O3HAKAMU PO3YMIEMbCS 6HYymMpiuHs hopma closa,
1020 emuMono2is, 3a0ns iX 6USABIEHHS BUKOPUCMOBYBABCS eMUMONOIYHUL aHANI3 HA OCHO8I
NOPIBHANbHO-ICMOPUYHO20  Memody. Mamepianom  OOCHIONCEHHS — CNY2Y8anu  emumMoI02iuHi
CNOBHUKU, 3A2ANbHI MIYMAYHI CIOBHUKU AH2NIUCLKOI MOBU Ma CneyianbHi CI108HUKU MeKCMUIbHOL
mepminonocii. Lllnaxom emumono2iuno2o 00cniodcenHs anenilicbKoi 1ekcemu textile 6yno susenero,
wo ii euxionoio gopmoio 6y10 noxione 8i0 NPAIHOOEBPONEUCHLKO20 KOPEHsL 31 3HAYeHHAM “‘mKamiu,
niecmu’”. B pezynomami 0ocniodcenus cmameti emumoNOiYHUX CIOBHUKIE AH2NIUCHKOI MO8U 0)110
BUABNEHO 7 OCHOBHUX MOMUBYIOYUX O3HAK OOCHIONCYBAHO20 KOHYenmy, a came: canvas, cloth,
fabric, texture, tissue, web ma woven. [{ocepenom noxooxcenHs euiye32a0anux anaiticbKux jeKxcem
OVIU AK 2epMAHCHKI, MAK i poMAHCbKi Mosu. Tpu 3 HUX noxo0sams 6i0 cmapoppanyy3cokoi mosu, ye
maki nekcemu, Ak canvas, fabric ma tissue; aueniticoki nexcemu cloth, web ma weave (woven)
noxXo0siMmsb 6I0 NPASEPMAHCLKOI MOBU, a JleKkcema texture - 8i0 CepeOHbOPAHYY3bKOi MOBU.
3asnauaemvcs maxodxc nocmynose 30iNbWEHHST 00°€MYy CMPYKMYpu KOHYenmy 3d pPAaxyHOK
BUHUKHEHHS HOBUX CEMAHMUYHUX KOMNOHEeHmi8, SAKi 8i000paxcaroms cyuyacHe pO3YMIiHHS
docnidocysanoco  koHyenmy. Ilepcnexmuea  poznouamozo — OOCHIONCeHHs — 8OAYAEMbCA Y
nooanvuiomy eusuenti eepoanizoearnoco konyenmy TEXTILE 6 aneniticovkiti moei.

Kniouoegi cnoesa: textile, konyenm, momugyroua o3Haxa, GHympiuiHs hopma cio6a, emumonioidHull
ananis.

MOTIVATIONAL FEATURES OF THE LINGUOCULTURAL CONCEPT
TEXTILE IN THE ENGLISH LANGUAGE

Kovalyova K.O.
PhD student, Odesa I.I. Mechnikov national university

The article is dedicated to the investigation of the motivational features of the linguocultural
concept TEXTILE in the English language. The investigation has been done within the framework
of the cognitive scientific paradigm, namely, linguoconceptology and linguoculturology. Despite the
large number of researches devoted to the study of motivational features of concepts in the English
language, it should be admitted that the concept of TEXTILE still has not been properly
investigated. According to the fact that the motivational features are understood as the internal
form of the word, etymological analysis based on the comparative-historical method was used to
identify them. The research was based on etymological dictionaries, general explanatory
dictionaries of the English language and dictionaries of textile terminology. An etymological study
of the English lexeme ‘textile’ revealed that its original form was a derivative from a Pre-Indo-
European root meaning “to weave”. As a result of the study of the etymological dictionaries entries
of the English language, 7 main motivational features of the studied concept were identified,
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namely: ‘canvas’, ‘cloth’, ‘fabric’, ‘texture’, ‘tissue’, ‘web’ and ‘woven’. The source of the
aforementioned English lexemes was both Germanic and Romance languages. Three of these
lexemes come from Old French, namely ‘canvas’, ‘fabric’ and ‘tissue’; English lexemes ‘cloth’,
‘web’ and ‘weave (woven)’ come from Proto-Germanic,; and the lexeme ‘texture’ is derived from
Middle French. There is also a gradual increase in the volume of the concept structure due to the
emergence of new components that reflect the current understanding of the concept under study.
The prospect of the research is seen in further investigation of the verbalised concept of TEXTILE
in the English language.

Key words: textile, concept, motivational feature, inner form of the word, etymological analysis.

Beryn. [lanyBanHs mporosomieHoi HanpukiHIi XX CT. aHTPOIMOLEHTPUYHOI
napajurMd Ha Cy4aCHOMY €Talll JIIHTBICTMYHUX JOCIHIJIKEHb BU3HAYUIO PO3KBIT
HU3KM HAYKOBUX HaIpsMiB, a TaKOXX 3yMOBHJIO HEOOXIJHICTH BHUXOAY 3a MEXI
KOHKPETHOT HAyKOBOi JUCUUIUIIHU, JIHTBICTUKHA, Ta PO3IMIMPEHHS HAayKOBOIO
cBiToryisAy. Take aHTPOMOJIOTIYHE OPIEHTYBAHHS MaJIO HA yBa3l BUBUECHHS MOBH HE B
MEXKaX CTPYKTYpaJliCTChKOi MapagurMd — TOOTO MOBM caMoi 1o co01, a y ii
B3a€MO3B’SI3KY 3 JIIOACBKUM PO3YMOM Ta MHUCJIEHHAM, TOOTO B MexXax
AHTPOITOIICHTPUYHO1 TTaPaIUT M.

OnHuM 13 HAYKOBUX HaIpsMiB, 00’€KTOM BUBYEHHS SIKOTO € CHIBBIIHOIICHHS
MOBHUX SIBHIIl Ta MHUCJIICHHEBOI JISIJIBHOCTI JIIOAWHHU, € KOTHITUBHA JIHTBIcTHKA. Ha
nymky O. CeniBaHOBOi, OJHUM 3 TOJIOBHMX 3aBJaHb KOTHITMBHOI JIIHTBICTUKH €
BU3HAYCHHS CrienU(iKU KOHIENTYyai3alli J0CB1ly B KOJEKTUBHIN CB1JIOMOCTI HOCIiB
moBu (CeniBanoBa, 2008: 370). Tak, nHampukinmi 90-x pokiB XX cT. y ckiami
KOTHITUBHO1 JIHTBICTUKM BHOKPEMIIIOETHCA  JIIHTBOKOHIICTITOJIOTISI, TOJIOBHUM
MOHATTSAM 1 00’ €KTOM JOCIIHKEHHS KOi cTaB (DEeHOMEH KxoHyenmyanizayii. Y CBOIO
4yepry, KOHIleNTyadizaiis crapuse (GOpMyBaHHIO KOHIIENTYalbHOI CHCTEMH,
CKJIaJI0BOIO 1 KJIFOYOBUM MOHATTIM K01 € kornyenm (Tam camo: 403).

Ha croroguimHiii AeHb TEPMIH KOHYenm HE Ma€ €IUHOTO YITKOro Ta
OJIHO3HAYHOTO TiyMaueHHs. 3okpeMa A. Ilpuxonapko 3a3Hauae, 1mo “HEpIAKO Iei
TEPMIH BXXHMBAIOTh CHHOHIMIYHO TIOPSIT 13 «CTEPEOTUIIOM», «aAPXETUIIOM,
«IIPOTOTHUTIOM», «MEHTE(PAKTOM», «CHMBOJIOMY», «ICIITATBTOM», «KYJIbTYPEMOIO»,
«JIIHTBOKYJIBTYPEMOIO», «Jtoroemictemoro» Tomo.” (IIpuxompko, 2008: 47) lle, Ha
JTYMKY JIIHTBICTA, “‘CBIIYUTHh HE CTIIBKH MPO BIACYTHICTH €THOCTI TOYOK 30PY IOJ0
npupoau 1 GyHKLIA KOHIENTY, CKUIBKK PO 0ararcTBO WOro O3HaK 1 BIACTUBOCTEM,
1110 1X 3HOBY 1 3HOBY BifkpuBae cy0’ext-mociianuk’” (Tam camo: 47). Sk cTBepKye
M. IlimeHoBa, “miJi KOHILENTOM PO3YMIETHCA CYKYMHICTh 3aKpIIUICHHX O3HAK, SIKi
BUKOPUCTOBYIOTHCA ISl OMHUCY (parMeHTy CBITy a00 4aCTHMHHM Takoro (parmMeHty”
(ITimenora, 2013: 126). M. IlontokuH HABOAUTH KUJIbKa PI3HOOIYHUX BU3HAUYEHD
TepMiHy koHyenm: 1. Y MHUPIIOMY — JiH280KOCHIMUBHOMY PO3YMIHHI — KOHIIEMT
PO3IIIAIA€ThCA SK YSABICHHS MPO Ti CMHUCIOBI O3HAKH, SKUMHU OIMEpPYyeE JIOJMHA Yy
MpoIriecl MHUCICHHS Ta sSKi  BIJOOpakarOTh 3MICT JOCBIy UM «KBaHTIB»
CTPYKTYpPOBaHUX 3HaHb, HAOYTHUX HEI Yy IMpolieci il Mi3HABAIbHOI MISUNIBHOCTI. 2.
KoHuenr sk ncuxoninesicmuune SBUIIE — 1€ MEPCIICKTHBHO-a(QEKTUBHE yTBOPCHHS
JUHAMIYHOTO XapakTepy, IO CIOHTAaHHO (PYHKI[IOHYe B Mi3HABaJbHIN AiSUIBHOCTI
1HIWBIAA W MIATOPSAKOBYETHCS 3aKOHO- MIPHOCTSIM TICUXIYHOTO JKUTTS JIIOAWHU. 3.
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KoHuenr sik zinesoxyismypHe sSiBUIE — 1€ OAWHUIL, MPU3HAYEHHS SKOi TOJISATAE B
o0’elHaHHI B €JMHE I1JIe HAYKOBUX IMOIIYKIB Yy Tally3l KyJbTYpPH, CBIIOMOCTI U
MOBO3HABUMX CTyMii. Takuii KOHIENT € KyJIbTYpHO ACTCPMIHOBAHHM BHPA3HUKOM
cBimoMocTi, 3adikcoBanuM y MoBi (ITomoxun, 2015: 217). 3a TBepmkeHHSIM A.
[Ipuxoapka, HAMOUTBIT TOCTIMOBHO (HaxiBIll BiJCTOIOIOTH PO3YMIHHS KOHIICIITY B
neIHIIHHIA MOJIeTl KKOHYenm = (emHo)K)IbmypHe YMEopeHHs Y, ke 0a3yeThCs Ha
YCBIJIOMJICHHI Ti€1 poJii, SIKy BiJirpa€ HallloHaJIbHA KYJIbTypa B JKUTTI COILIlyMy Ta
B1JIOMBA€E ySIBJICHHS PO TE, 1[0 KOHIICTIT € TOYKOIO MEPETUHY MIXK CBITOM KYJIBTYPH 1
cBiTOM iHAMBINYyanbHUX cMuciiB (IIpuxoasko, 2008: 48).

HeoOxinHO 3a3HauMTH, 1O KOHIENT Ma€ CKIAAHY CTPYKTYpY: L€ HE TUIbKU
CKJIaJIOB1 OyJIOBH TMOHATH, a ¥ Ti (akTopu, IO poOJSITH KOHIENT (HEHOMEHOM
KyJIbTYpH, 1€ Horo BuximHa ¢opma (etumororis). Came 3 JOCTIIKEHHS BHXITHOI,
a00 BHyTpPIIHBKOI (POpMU BapTO MOYMHATH OCITIKEHHS OYyIb-SIKOTO KOHIICITY.
Anxe, gk crBepikye C. [loTaneHko, OAHIEIO 3 OCHOBHUX O3HAK, IO JOIMOMAararTh
BUJIUINTH KOHIIENT CEpell I1HIIMX TMOHATh, € WOro «eTUMOJIOTIYHA IaM’sSITh)
(IToranenko, 2010: 89).

Takum 4YHMHOM, TIOYATKOBMM €TAallOM JIOCHTI/DKCHHS KOHIIENTY TIOCTa€e
BU3HAYCHHS WOTO MOTHBYIOUMX O3HAK, B YOMY 1 TOJIATA€ META TAHOTO JOCIIIKCHHS.
[lin momueyrouoro o3maxoio PO3yMIEThCS “‘Taka O3HAKa, fKa CIyryBajla OCHOBOIO
HallMEHYBaHHS SIKOTOCh (PparmMeHTa CBITY, 1€ BHYTpilmmHS ¢dopma cioBa. Yum
JABHIIINM € CJIOBO, TUM O1IbIIIE MOTHBYIOUHX 03HAaK Mae koHrent (Ilimenona, 2013:
53). BugBUTM MOTHBYIOYI O3HAaKM KOHIENITY CTa€ MOIIMBHUM  3aBJISKU
eTuMoJIoriuHOMy aHainizy. Etumonoriunuii anami3 nexcemu TEXTILE nepenbauae
JTOCIIKEHHS 11 BHYTPIIIHBO1 (hopMH, TOOTO 11 MOXOJKEHHSI, III0 € MOKJIUBUM TEPIII
3a BCE 3aBJSIKH 3BEPHEHHIO /10 €TUMOJIOTIUHHUX CJIOBHUKIB aHTJIACHKOI MOBH.

Marepiaau i Meroan. MarepiaioMm JOCHIIKEHHS CIYTyBaJd €TUMOJIOTIYHI
CJIOBHUKH, 3arajibHi TIIyMauHi CJIOBHUKH aHTJIIMCHKOI MOBH Ta CIEIialbHI CIOBHUKH
TEKCTHJIBHOI TepMIHOJOTIi. B Mexax AaHoi myOuikalii HOXOKEHHSI CJIIB BUBYAETHCS
Ha OCHOBI PEKOHCTPYKIIiI MEepBUHHUX (OPM Ta 3HAYEHb 3a JOMOMOIOK MPUIOMIB
€TUMOJIOTIYHOTO aHaji3y Ha OCHOBI MOPIBHSJIBHO-ICTOPUYHOTO MeTonay. B
JOCIIKEHH] 3aCTOCOBYBAJIUCh METOAM CIIOCTEPEKEHHS, JIHIBICTUYHOIO OIIUCY,
MOPIBHSJILHOTO aHAI3Yy.

Pe3yiabTatn Ta 00roBOopeHHsi. 3a JaHUMU ETHUMOJIOTITYHHUX CJIOBHHKIB
aHriiiicbkol MoBu Jekcema TEXTILE noxomuts Binm naruHcbkoro textilis Ta
mo3Hauae [woven, that can be woven; a web, canvas, woven fabric, cloth, something
woven] (mpaiHaoeBponeichbkuii Kopinb *teks- “Tkatu, ruectu” > yat. texere “to
weave”, nienpukMeTHUK textus, imeHHuk textus “something woven” > ctd. “texte”.
3Bifcu moxigHi: nar. fextira | texture “anything woven, a web” Ta mjar. textilis
“woven” > ¢p. Ta anri. textile), To6To HmeThcs Mpo iIMEHHUK mexcmuib. HacTymHui
JiTepaTypHUN TMpUKIaA JIEMOHCTPYE OCOOJMBOCTI TMEPIIMX BXXHUBaHb Ii€i MOBHOT
OJIMHUIIl B aHIJIINCHKIA MOBI1, SKUW B MOBHOMY 00Cs31 BijoOpa)kae ii €THMOJIOTIIO:
e.q. “The placing of the tangible parts in length or transverse, as in the warp and
woof of textiles” (Francis Bacon Natural History, 1639). 3rigHo ClIOBHHUKIB, mepIiie
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BXXMBaHHA Jiekcemu textile B aHrmiiicbkiit MOBI JaTyeThes nepioro mooBuHO0 X VII
CTOJITTS B 3HAUYECHH1 IMEHHUKA, a 3 CEPEANHU TOTO K CTOMITTS — IPUKMETHHKA.

Hamu Oymno mpoaHamizoBaHO Ti JIEKCHYHI OJWHUIN, SKI BXUTI y AediHimii
«IOYATKOBO» JIEKCEMHU, TOOTO € nediHIMWHUMU O3HAKaMH JIEKCEMH, 1X MU
BUIIUTWIIM TiAKpeciieHHsM. [Ipu oMy BapTo 3a3HAYMTH, IO aHTJIOMOBHI CJIOBHUKHU
GbiKCyIOTh €TUMOJIOTIUHUEN 3B’s130K JiekceMm tetxile ta tissue. Illo mo3Boissie Ham
BITHECTH OCTAHHIO OJIMHUITIO JI0 MOTHUBYIOUHMX O3HAK JOCIiIKYBAaHOTO KOHIICTITY.
OTxe aHail3 €TUMOJIOTYHUX CJIIOBHUKIB aHIUIIMCHKOI MOBH Ja€ ITIACTaBA BUIINTH
HacTynHi MoTtuByroui o3naku konmenty TEXTILE: canvas, cloth, fabric, texture,
tissue, web Ta woven.

Amnrmiticeka aexkcema CANVAS moxoauth Bij crapodpaniry3pskoro chanevaz
[made of hemp, hempen] Ta no3nauae [a coarse hempen cloth]. Cnosaux Oxford
nosicaroe 3HaueHHs hemp [the fibre of the cannabis plant, extracted from the stem
and used to make rope, strong fabrics, fibreboard, and paper]. To6To #ueTbcs mpo
TKaHUHY, BUpOOJieHy i3 koHorwt. Ckidcbke abo ¢pakilickke ciaoBo kannabis, mro
MPHUHIIUIO B TPEIbKY MOBY, 3rOJIOM B JIATHHI TIEPETBOPHUIIOCS Ha iMEHHHUK cannabis 3i
3HayeHHsAM hemp. TIpuKMETHHK HapoJHOi, YM BYJbIapHOI, JIATHHU Cannapaceus
[made of hemp], meperBopuBcs Ha iMeHHHMK cTapodpaHily3pkoi MoBH Chanevaz.
3BiJICM B CepeHbOAHIIIINCHKIM MOBI 3’sBIIs€Thbcs canevaz [sturdy cloth made from
hemp or flax], sike B cy4acHii aHTIIMCHKIA MOB1 BXKMBAETHCS K Canvas B 3HaYeHHI [a
firm closely woven cloth usually of linen, hemp, or cotton used for clothing and
formerly much used for tents and sails], To6T0 noromno, Opezenm. B aK0CTi OHOTO 3
MEepIIMX 3HAYEHb CJIOBa CaNvas B €TUMOJIOTIYHUX CIIOBHUKAX (DIKCYEThCSI HACTYITHE:
[a kind of linen cloth woven for several uses, as sails, painting cloths, tents], 110
BUSIBIISIE (DAKT 30€pekeHHs LbOr0 3HAYEHHA B cydacHii MoBi (€.9.“The master
commanded forthwith to set on all canvas they could, and fly homeward.” Philip
Sidney The Countess of Pembroke’s Arcadia, 1593; “Commissary wagons with torn
canvas covers rocked through the ruts.” Margaret Mitchell Gone with the Wind,
1936).

Etumonoris  anrmidicekoi  nmekcemn CLOTH  Gepe  mouatok — Bif
cepennboanrmiickoro clath/cloth ta mae 3Hadenns [a pliable material made usually
by weaving, felting, or knitting natural or synthetic fibers and filaments]. B
THMOJIOTIYHHMX CIIOBHMKaX mpaiHzoeBponeiicbke *gley “to cling to, cleave, stick”
BBA)KAETHCS JKEPEJIOM MOXODKEHHS IparepMaHchkoro *klaipg “‘garment”, 3BiAKU B
cTapoaHriiiceKin 3’sBuserscs clap [a cloth, sail, cloth covering, woven or felted
material to wrap around one]. Jami B cy4acHil aHrJidChKid MOBI jekcema cloth
HaOyBae 3HaueHHs [woven fabric, pliable stuff made of intertexture of threads or
fibers], Tooto mrxanuna, nonomno (e.g.“Wrapping myself in my shaggy jacket of the
cloth called bearskin, I fought my way against the stubborn storm.” Herman Melville
Moby Dick, 1851; “The cloth was laid for supper; the table was covered with bread
and butter, plates and glasses; a porter-pot and a wine-bottle.” Charles Dickens
Oliver Twist, 1839).

FABRIC: eTtuMosoriuno jgaHa jekcema IMOXOJUTh Bl CEPeIHBOAHTIINCKOTO
fabrique, ¢dopmu niecnosa fabriquer, mo wmae 3Hauenns [manufacture, make,
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produce]. 3rigHO 3 JAaHUMH ETUMOJIOTIYHUX CJIOBHHUKIB, JDKEPEIIOM TIOSBH ITi€T
JeKceMu € mpainnoeBporeiicbke *dhabh-, MOXIHBUM 3HAYEHHSM SIKOTO JOCIITHHKH
BBaKaroTh “craftsman”. Jlaii, eBoJIOMIOHYIOUM B JIaTWHCHKIK Bijx faber [artisan who
works with hard materials], fabrica [workshop; an art, trade; a skilful production,
structure, fabric] no fabricare [to make, construct, fashion, build], cmoBo 3’sBiseTBCS
y dpaniy3bkiii MoBi. JIume Hanpukinm XVIII ct. nexcema fabric B anrmilichkiii MOBI
3MIHHTB CBO€ 3HaueHHS 3 “‘manufactured material” na “textile, woven or felted cloth”
mkane abo noscmsue noromno (€.9. “In some stages of his manufacture of the human
fabric, the processes of Time are very rapid.” Charles Dickens Hard Times, 1854;
“In Milan and Paris, moderate temps allowed for showcasing spring looks in their
purest form — knitwear with open-toed shoes, blazers with bare legs, and best of all,
spring jackets in every fabric from tweed to gabardine.” \Jogue, 2022).

Jlekcema TEXTURE B aHrmificekii MOBI B 3Ha4eHHI [network, structure]
MIOXOJIUTH BiJl JJAaTHHChKOTO textura [web, texture, structure] omHOKOpeHeBOTO 3 tExere
“to weave” mkamu. B  JaTUHCBKIM  MOBI  CJIIOBO  3’SIBIIIETBCS  BiA
npaingoeBponeiicbkoro *teks- “to weave, to fabricate, to make; make wicker or
wattle framework”™. BxwuBana 3 15 cromitrs B popmi iMmeHHUKa, 3 1888 poky BkazaHa
JIeKceMa BXOJUTh B YKMTOK TaKOK Y 3HAUEHHI Jll€coBa [to give a texture to, to make
not smooth or plain] (e.g.“Their food its insects, and its moss their nests. Others
apart far in the grassy dale. Their humble texture weave... ” James Thomson Spring.
A Poem., 1726; “He took up from the couch the great purple-and-gold texture that
covered it, and, holding it in his hands, passed behind the screen.” Oscar Wilde The
Picture of Dorian Gray, 1890).

TISSUE: eTtuMoJIOTiuHI CJIOBHUKH aHTJIIMCHKOI MOBH (DIKCYIOTh HACTYMHI ii
3HaueHHs: [band or belt of rich material], [cloth interwoven with gold or silver],
[cloth interwoven with gold or silver, or figured colours] mkanuii eupio,
nepenjiemeHull 3010mom abo cpibnom. 3 naTUHCBKOTO texere “to weave, to make”
NPUXOIUTh 0 crapodpaHniry3pkoi mosu tissu [a ribbon, headband, belt of woven
material] (iMeHHuk Big tissu “woven, interlaced”, skuii B CBOIO Yepry e€
JTIEMPUKMETHUKOM  MHUHYyJIOro dacy Big tistre “to  weave”). Came Bia
cTapodpaHniry3pkoro tisSSU moxoauTh Jiekcema tiSSUe B aHIJIHCBKIH MOBI moHKa
oopoea mranuna (€.9. “Stream in the air, and for distinction serve. Of hierarchies, of
orders, and degrees; Or in their glittering tissues bear emblaz’d. Holy memorials,
acts of zeal and love. Recorded eminent.” John Milton Paradise Lost, 1667).

B 1831 pomi nekcema HaOyBae Iie OJHOTO, HAYKOBOT'O 3HAYCHHS, a caMe —
Oiomoriunoro: [an aggregate of cells usually of a particular kind together with their
intercellular substance that form one of the structural materials of a plant or an
animal] cucmema wnimun ma migcknimunHoi peuosunu, 06 €OHAHUX 3A2ATLHUM
NOX00MNCEHHAM, 0Y008010 MA BUKOHYBAHUMU (DYHKYIAMU, AKI YMEOPIOWNb 00UH 13
cmpykmypHux mamepianie pocaunu abo meapunu (€.9.“The project will also collect
tissue samples from autopsies and real-world data.” STAT, 2022). A B 1929 pori
3’sBIs€ThCS 3HaueHHs [piece of absorbent paper used as a handkerchief] xycmunxa,
nocosuk (€.9. “A European tissue manufacturer will create 229 jobs when it sets up
its new base in north Wales.” BBC, 2021).
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WEB: eTtumosoriuyHi CJIOBHHKM aHTJIACHKOI MOBHM BKa3ylOTh Ha Te€, IO
BHX1HOIO0 (JOPMOIO JaHOi JiekceMu Oyito npaingoeBpomneiicbke *(h)uebh- “to weave”
niecmu, mxkamu. IIepeTBOPIOIOYHCH Yepe3 mparepMancbke *wabjam “fabric, web”, a
TaKoX CTapoaHriiiickke Webb “woven fabric, woven work, tapestry”, iekcema Web
3’SBIISIETHCSI B CY4acHIM OpUTAaHCBHKIM aHTIIHCHKIM MOBI y 3Ha4yeHHI [any structure,
construction, fabric, etc, formed by or as if by weaving or interweaving] rnozommuo,
mranuti eupio (e.9. “Penelope for her Ulisses sake, Deviz’d a Web her wooers to
deceave: In which the worke that she all day did make. The same at night she did
again unreave...” Edmund Spenser Sonnet XXIII, 1579). Ilepmre  BxuBaHHA M€l
JaekceMu y 3HadeHHi [spider’s web] nasymuna dikcyerbes na nouatky XIII cT. (€.g.
“No spider ever took more pains to repair the shattered meshes of his web, than did
Waldemar Fitzurse to reunite and combine the scattered members of Prince John's
cabal.” Walter Scott Ivanhoe, 1819).

Hanpukinmi XX crt. QikcyeTbes HOBe, MeTadopruHe 3HAYEHHS — [@ computer
system which links documents and pictures into a database that is stored in computers
in many different parts of the world and that people everywhere can use”] 6eb,
mepedica, Bceceimus nasymuna (€.9. “For example, a web design company can
handle site development well before the client has to make up their minds about
design” Forbes, 2022).

Kit0uoBOI0 MOTHBYIOUOIO O3HAKOIO JIOCHTIPKYBAHOTO KOHIIEITY BBA)KaeMo
WOVEN [made by crossing threads over and under each other] — dopma
JieNpUKMETHUKA MUHYJIOTO Yacy aHrfiiichkoi nekcemu weave. Ii Buxianowo popmoro
TaKOXX BKa3yeThcs mpaingoeBponeiicbke *(h)uebh- “to weave”, B cyuacHiii
aHITMCBKIA  MOBI  CIIOBO  3’SIBJIIETCSI 3 MparepMaHchbkoro  *weban  Ta
crapoanriiiicekoro wefan “to weave, form by interlacing yarn” (e.g.“But the
mingled, mingling threads of life are woven by warp and woof: calms crossed by
storms, a storm for every calm.” Herman Melville Moby Dick, 1851; “Gerty Farish
was not a close enough reader of character to disentangle the mixed threads of which
Lily's philanthropy was woven.” Edith Wharton House of Mirth, 1905).

BBaxaemo 3a HeOOXi/HE 3a3HAUYUTH TOW (PakT, O B CydaCcHUX NpodeciitHux
CIIOBHUKAX 3HAYCHHsS aHMmicbkoro textile He oOMeXyeThcs nHIe mKaHuMU
apredakTaMu, a i MOMIMPIOETHCS HA Hemkawi. 1le cBIAUMUTh TIPO Te, 10 CeMaHTHYHA
CTPYKTYypa I1i€l cemeMu y podeciitHiit cdepi HIBEIIOE TOJIOBHY MOTHUBYIOUYY O3HAKY -
— naeminns, mxkaymeo. ‘“‘Dictionary of Fiber and Textile Technology” dikcye
HACTYITHE BU3HAYCHHS JIEKCeMH, 110 gociimkyerbes: Originally, a woven fabric; now
applied generally to any one of the following:

1. Staple fibers and filaments suitable for conversion to or use as yarns, or for
the preparation of woven, knit, or non-woven fabrics — /IImanenvni 6onoxna i numku,
npuOamui 051 NepemeoperHs 8 NPSHCY ab0 BUKOPUCMAHHS 8 AKOCMI Npsdici, abo O
OMPUMAHHA MKAHUX, MPUKOMANCHUX AO0 HEMKAHUX MAmepiais;

2. Yarns made from natural or manufactured fibers — Ilpsoica, eucomosnena 3
HamypanbHux abo wimyyHux 60J10KOH,
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3. Fabrics and other manufactured products made from fibers as defined above
and from yarns — Tkanunu ma inwi npomuciosi eupoou, 6ucoOmoeeHi 3 G0JI0KOH,
3a3Haveni suwje, ma HUMoK,

4. Garments and other articles fabricated from fibers, yarns, or fabrics when
the products retain the characteristic flexibility and drape of the original fabrics —
0052 ma iHwi 6upobu, 8UcOMOBIEH] 3 ONOKOH, HUMOK AO0 MKAHUH, KOJIU 68UpOOU
30epicaromv XapakmepHy SHyUKiCms i Opanipy8anHs OPUSIHAIbHUX MKAHUH.

Taka kinbKicTh BU3HaueHb MOHATTS textile Bkazye Ha Te, 1110 3MICT KOHLIEOTY
MOCTITHO HACHUYy€TbCs, a MOro oO0CSAT 30UIBIIYETHCS 3a PAXYHOK IOSIBU HOBHX
XapaKTEPUCTUK. 3 PO3BUTKOM JIIOJCHKOTO 3HAHHS, B SIKOMY BIJOOpa)xaroTbCsl BCE
HOBI 1 HOB1 B1JIOMOCTI TIPO CBIT 1 3MiHH B HbOMY, PO3BUBAETHCS 1 PO3IIUPIOETHCS CaM
koHIenT. Tak, moHatTs textile 3a3Hae Baromux 3MmiH B TiiymadeHHi. [lo3Hadaroum
NEPBICHO JIUIIEe TKAaHWHY, 3 IJIMHOM 4Yacy Ta PO3BUTKOM TEXHOJIOTH, HHHI JIeKCeMa
Ma€ TakKl BUSHAYEHHS, SIK 80JIOKHA MA HUMKU; NPAN*CA camMa no cool (3 HamyparbHux
abo wWmy4HUX 60J10KOH); MKAHUHU, BUSOMOBAEHI 3 60NOKOH MA HUMOK; & TAKOXK 00512,
8UPOOIEHUL 3 NeGHOI MKAHUHU.

[IpoanamnizyBaBIy BHIE3ra/laHi BU3HAYCHHS Jekcemu textile ta cemanTHyHO
1 €TUMOJIOTIYHO MOB’SI3aHUX 13 HEIO CJIB, MOXHA 3pOOUTH BUCHOBOK, III0 B OCHOBI
CEMaHTUYHOTO PO3BUTKY JIEKCEMH 1 MOSBU HOBUX CEMEM KJIIOYOBUM € METOHIMIUHUN
3CyB, TOOTO MEpPEHECEHHs HaWMEHYBaHHsI 3 OJIHOTO MpeaMeTa ado sIBUIA Ha THIIHMA
Ha OCHOBI CYMDKHOCTI a00 BKIIOYEHOCTI JaHMX OO'€KTIB B OJHY CHTYaIIlo.
MeToHiMIYHUI 3CYB Ha OCHOBI INEpPEHECEHHs HalMEHyBaHHS BHpPOOY Ha maTepial
NPOSIBJISIETHCS B Mapi BU3HAYCHBb mKaHuna — éonokna/mumxu (& woven fabric — fibers
and filaments). Takuii TUN MepeHeCEHHS € 00OPOTHUM, TOOTO MOXE PO3BUBATHCS B
000x HampsiMkax. [IpukiamoM mbOro € mapa BH3HAYCHb mKaHuHa — 00se (& Woven
fabric — garments and other articles fabricated from fabrics), ne mepenecenHs
B110yBa€ThCs 3 MaTepiandy Ha BUPIiO.

BucnoBku. Etumonoriunuii ananiz konuenty TEXTILE BusiBuB cim
OCHOBHHMX MOTHBYIOUHX O3Hak: canvas, cloth, fabric, texture, tissue, web ta woven.
BusHaueHHsT BIANOBIAHMX  JIEKCEM, LI0 HOMIHYIOTh MOTHBYIOYI  O3HAaKH
JOCIIKYBAaHOTO KOHIENTY, 0OYMOBIIOETBCS Hacammepesl PyKOTBOPHUM IPOLIECOM
(weaving) i1 pe3yabTaTOM IIOIO MPOLECY — CTBOPEHHSIM IMEBHOTO apredakxTy.
JIxepenoMm iX TMOXOKEHHS BUSBWINCH SIK TE€PMAaHCBhKI, TaK 1 POMAHChKI MOBH.
Yotupu oAMHMII MarOTh POMAaHChKE IMOXOKEHHs: canvas, fabric, tissue ta texture.
Tpu oguHUI € TMTOMUMU aHITHCHKUMU Jiekcemamu: cloth, web ta weave (woven).
Tpu 3 BUIIE3a3HAUCHUX JIEKCEM MOXOMSTH BiJl cTapodpaHIly3ChbKOi MOBH, a caMe:
canvas, fabric Ta tissue; muromi anrmiiiceki jekcemu cloth, web ta weave (woven)
MOXOJATH B1Jl MparepMaHCchbKOi MOBH; Ta Jiekcema texture - Bij cepenHbodpaHIly3bKoi
MOBH.

Bukonane HaMu CHIBCTaBJIEHHS JIaHUX ICTOPUYHUX 1 CYyYaCHUX CIIOBHHKIB
BUsIBIIsiE  (DakT 30UIbIIeHHS 00’emy cTpykrypu koHuenty TEXTILE 3a paxyHok
MOSIBU HOBUX KOMIIOHEHTIB, aK€ KOHIICNT BOJIOAIE >KMBOIO CTPYKTYPOIO, IO
3MIHIOETBCA B Yacl, y MPOIIEC] MI3HAHHS CBITY.

39



3anucku 3 pomano-eepmancoxoi ginonozii. Bunyck 1 (48). 2022 p.

Chnucoxk Jitepatypu

[lumenoBa M. B. Meroauka aHanu3a U TEOPETUUYECKUE YCTAHOBKM KEMEPOBCKOM IIKOJIBI
KOHIIETITYyaJIbHBIX HCCIENOBaHUN. Haykosuul 6icHUK XepCOHbCKO20 0epi#casHo20 YHigepcumemy.
Cepis «Jlinesicmuxay. 2013. Bun. 18. C. 50-59.

[Tontoxun M.M. TloHaTTs, KOHIENT Ta oro cTpykrypa. Haykosuii gichux CXiOHOEBPONEUCLKO2O0
HayioHanbHo2o yHieepcumemy imeni Jleci Ykpainxu. 2015. Bum. 4. C. 214-224

[Mpuxompko A.M. KoHmentd i KOHIENTOCUCTEMH B KOTHITUBHO-TUCKYPCHUBHIM Tapagurmi
niHrBicTuku. 3amopixoks: [Ipem'ep, 2008. 332 c.

[Toranenko C.I. JlinrBokonuenromnoris. K.: Ocsita Ykpaiau, 2010. 336 c.

CeniBanoBa O.0O. CyuacHa JiHTBiCTHKA: HanpsmMu Ta npoosemu: [linpyunuk. [Tonrasa: JloBkimis-
K, 2008. 712 c.

Dictionary of Fiber and Textile Technology. Kosa, 7th edition, 1999. 258p.

Johnson’s Dictionary of the English language URL:
https://collections.nIm.nih.gov/bookviewer?PID=nIm:nlmuid-0037263X2-mvpart

Online Oxford dictionary URL.: https://en.oxforddictionaries.com

Skeat, Walter W. An etymological dictionary of the English language URL.:
https://archive.org/details/etymologicaldictOOskeauoft/page/632/mode/2up

Webster’s Dictionary URL.: https://www.merriam-webster.com

References

Pimenova, M. V. (2013). Metodika analiza i teoreticheskie ustanovki kemerovskoj shkoly
konceptual'nyh issledovanij. Naukovyi visnyk Khersonskoho derzhavnoho universytetu. Seriia
«Linhvistyka», 18, 50-59.

Potapenko, O.1. (2010). Linhvokontseptolohiia. K.: Osvita Ukrainy.

Poliuzhyn, M.M. (2015) Poniattia, kontsept ta yoho struktura. Naukovyi visnyk
Skhidnoievropeiskoho natsionalnoho universytetu imeni Lesi Ukrainky, 4, 214-224.

Prykhodko, A.M. (2008) Kontsepty i kontseptosystemy v kohnityvno-dyskursyvnii paradyhmi
linhvistyky. — Zaporizhzhia: Premier.

Selivanova, O.0. (2008). Suchasna linhvistyka: napriamy ta problemy: Pidruchnyk. Poltava:
Dovkillia-K.

Dictionary of Fiber and Textile Technology. Kosa, 7th edition, 1999. - 258p.

Johnson’s Dictionary of the English language URL:
https://collections.nlm.nih.gov/bookviewer?PID=nIm:nImuid-0037263X2-mvpart

Online Oxford dictionary URL: https://en.oxforddictionaries.com

Skeat, Walter W. An etymological dictionary of the English language URL:
https://archive.org/details/etymologicaldictO0skeauoft/page/632/mode/2up

Webster’s Dictionary URL: https://www.merriam-webster.com

Cmamms naoditiuna 0o pedaxyiii 6.02.2022 poky

40


https://collections.nlm.nih.gov/bookviewer?PID=nlm:nlmuid-0037263X2-mvpart
https://archive.org/details/etymologicaldict00skeauoft/page/632/mode/2up
https://www.merriam-webster.com/
https://collections.nlm.nih.gov/bookviewer?PID=nlm:nlmuid-0037263X2-mvpart
https://archive.org/details/etymologicaldict00skeauoft/page/632/mode/2up
https://www.merriam-webster.com/

