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Y cmammi eucsimnroromocs nepcneKmusHi Hanpamu OOCAIONCEHHS AHSTOMOBHO20 (pangikuen. YV
pobomi 8UKIAOEHO ICMOpIio, OCHOBHI (hopmu ma cyuachi menoenyii susuerHs pangixuien sx s’caupy
Mepedicesoi nimepamypu. Akmyanvuicms eugueHHs GandiKy 3ymosneHa, nepui 3a ce, mum, wo yi
meopu € ACKPABUM NPUKIAOOM MAK 36AHOI dHcueoi mosu. Bonu idodpasicarome yci cyuachi MOGHI
MeHOeHYil, BUpPadNCarmv My3UyHi, 1imepamypHi ma KiHO Ynoodobanus monodi. Kpim moeo,
Gangixwen € manrosusueHum A8uUweM, sAKe ICHY8AN0 8 PISHUX (Popmax, ale HaAlbiIbU020 NOUMOBXY
8 PO36UMKY OMPUMAO auue 8 ocmanni oecamunimms. Tepmin «pangixuien» susHavaemovcs K U0
MBOPHUOCMI WAHYBANbHUKIE HONYIAPHUX XY OONHCHIX MBOPI6, NOXIOHUL NimepamypHuLl meip Ha OCHO8I
0y0b-5K020 OPULTHATILHO20 MBOPY, WO BUKOPUCMOBYE CBOI YABIEHHA NPO clodcem i 2epois. Lle dcanp
Macosoi nimepamypu, CmeopeHuti Ha OCHOBI XY00HCHbO2O MBOPY UAHYBAILHUKAMU YbO20 MEO0DY,
AKU He nepeciioye KOMepyiuHux yinet i NPpusHaAueHutl 01 YUMAaHHs THWUMU WAHYBATbHUKAMU.
Panui pobomu npo gangixu uacmo posensadanu ye sguuje 3 2eHOEpHOi MOUKU 30DV, OCKIIbKU
npakmuxa @angicy nepesadicno oicinoua. Haunowupeniwum Odceperom O0nsi  OOCAIONCEHHS
Ganghixie 6ynu panoomui mamepianu 3 NOnYIApHUX HA Mol yac menecepianie. OcHo8HUM PoKycom
BUBYEHHS (DAHOOMIE OYIU NpaAKMUKYU ma YiHHOCMI iX Y4ACHUKI8, Xapaxkmepucmuku ¢hana K
ocobucmocmi, a maxKoic GIOMIHHI pucu Ky1bmypu, Ky CMEopuIu y4acHuku ¢arnoomis. Pangixuien
MOJHCHA PO32NAOAMU AK MUN OUCKYPCY 8 PAMKAX THMepHem-1iHeGICMUKY ma 1imepamypo3Hascmada.
Hesgaoxcarouu na eenuyesny pisnomanimuicmes gopm i scaupis panghixy, ix modcna knacugicysamu
ma npoananizyeamu ix ocooausocmi. Panghix mosicua pozenaoamu sx ciogeche (iHo0i Kpeoizosame)
nUCbM08e NOBIOOMIIEHHS, Ke PO3N0BCIONCYEMbC 6 InmepHemi i cnpsmoeaHe, Hacamnepeo, HA
WAaHYBANbHUKIE 8UXIOHOT KHueu, hinemy mowjo. llepcnekmugoro 0aHo2o O0CHIONCEHHS € aHali3
CMPYKMYPHUX, CIMULICIUYHUX MA NPAMAMUYHUX 0COOaUB0CmeU OUCKYPCY paHpiKuieH.

Knrwowuosi cnosa: ouckypc, scanp, inmepHem-niHe8icmuka, macoea iimepamypa, gaugixuien.
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The article highlights perspective trends investigation of the English fanfiction. The work offers a
brief outline of history, main forms and modern trends in fan fiction studies as a genre of web
literature. The relevance of the study of fan fiction is due, above all, to the fact that these works are
a bright example of the so called live language. They reflect all modern language trends, express the
musical, literary and film preferences of young people. In addition, fan fiction is an understudied
phenomenon that has existed in various forms, but has received the greatest impetus in development
only in recent decades. The term fan fiction is defined as a kind of creativity of fans of popular works
of art, a derivative literary work based on any original work that uses its ideas of the plot and
characters. It is the genre of mass literature, created on the basis of a work of art by fans of this work,
which do not pursue commercial purposes and are intended for reading by other fans. Early works
on fan fiction often dealt with this phenomenon from a gender perspective, as the practice of fan
fiction is mostly feminine. The most common source for fan fiction research was fandom material
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from popular television series at the time. The main focus of the study of fandoms was the practices
and values of their participants, the characteristics of the fan as a person, as well as the distinctive
features of the culture that the participants of the fandoms created. Fan fiction can be treated as a
type of discourse within the scope of Internet linguistics and literary studies. Such main forms of fan
fiction as alternative universe, crack, crossover, fix-it, POV, smut, RPF, angst, hurt / comfort, and
others are being viewed in the article. Thus, despite huge diversity and versatility of fan fiction forms
and genres, it is possible to classify them and analyze their peculiarities. Fan fiction can be regarded
as a verbal (sometimes creolized) written message which is shared on the Internet and is aimed, first
of all, at the admirers of the source book, film etc. The perspective of this study is the analysis of
structural, stylistic and pragmatic features of fan fiction discourse.

Key words: discourse, genre, Internet linguistics, mass literature, fan fiction

Beryn. HemonaBHo 3amo3uueHe 3 aHIJIIHACBKOT MOBH CJIOBO  ¢paH@ikuieH
o3Ha4Ya€e OCOOJIMBHUI PI3HOBUJ Cy4YacHOi JITepaTypu — TBOPH, SIKI CTBOPIOIOTH Ta
nyOJiKyIOTh Yy Mepexi IHTepHeT HempodeciiiHi NMUCbMEHHUKUA. BHUBYEHHS 1HOTO
PI3HOBHIY JITEpATypH MOYAIOCS HAMpUKIHII XX CTOMITTA Yy Mpansx 3apyOikHUX
COIIIOJIOTIB, KYJIBTYPOJIOTiB, (inooris, ncuxojoris (Pugh 2005). ¥V 3B's3Ky 3 THM, 1110
HUHI HenpogeciiiHa, aMaTopchKa JITEpaTypHa TBOPUYICTh HAJ3BUYANHO MOIYJSpHA,
YUTaHHS, KOMEHTYBaHHS a00 HanucaHHA (aH(IKIB CTa€ 3aXOIUICHHM JIFOIEH P13HOTO
BIKY, 0arato moHsTh 3 JaHOI c(pepu IHTEPHET-KOMYHIKaLlli BUSBUIUCS 3a]Ty4YEHUMH JI0
HAYKOBO-TIOMYJIIPHOTO Ta HaykoBoro nuckypey (Illaemrok 2017).

Mema cTaTTi Moasrae y BUCBITIEHHI OCHOBHHUX IEPCHEKTHBHUX HANpPsIMIB
JOCIIKEHHS! aHTJIOMOBHOTO (haH(DIKIIEH SIK XKaHPY MEPEXKEBOI JIITEPATYPH.

AKTyanpHICTh BUBUYEHHS (PaH(iKy 3yMOBII€HA, TIEPIII 32 BCE, TUM, IO 111 TBOPH €
SCKpaBUM MPUKJIIAJIOM TaK 3BaHO1 )KUBOi MOBH. BOHU B1100pakatoTh yci CydyacH1 MOBHI
TEHJICHII1i, BUpaXaroTh My3UYHI, JIITEpaTypHI Ta KiIHOynogo0anus Moioi. Kpim Toro,
¢daHdik — MaNOBHBYEHE SIBUIIE, SIKE€ ICHYBAJIO B PI3HUX (PopMax, aje HaWOUIBIIOro
MOIITOBXY B PO3BUTKY OTPUMAJIO JIUIIIE€ B OCTAHH1 IECATUIITTS, 110 TAKOXK IM1AKPECITIOE
PEeBAaHTHICTh MOAIOHMX JIHTBICTUYHUX po3BiAOK. OTxe, (paH]IKIIH MpeacTaBise
HAayKOBUW IHTEpPEC 4Yepe3 CBIM BIUIMB Ha KYJIbTYPY MOJIOMl, OCKUIBKH JONOMAarae
MOJIOJIMM JIFOASIM PO3BUBATH CBOi TBOpYl 3/10HOCTI, 3HAXOJUTHU OJHOJYMIIIB,
11eHTU(IKYBaTH ceOe uJeHaMU CYOKYyJbTYPHUX YIPYNOBaHb, € CEPEIOBHILEM
BUHHKHEHHS HEOJIOTI3MiB.

PesyabTatn i oOroBopenHsi. JlociimkeHHS aHIJIOMOBHOro (aHdikieH
MOXJIMBO TMPOBOJUTH Yy JACKUIBKOX acleKTax, Hacammepen, ictopuuHomy. Ilepimi
TekcTH (andiky 3’sBuimcs B 1930-x pokax, cborojHi x (aH]ik mMae BeIUYE3HY
pO3TAIy’)KeHY CTPYKTYpPY 1 Bpaka€ PI3HOMAHITHICTIO »XaHPOBHX (opM, sKi 3apas
HamiuytoTh moHan 20 BumiB dandiky, a TakoX CcrHenupiYHUMH Teramu, sKi
MOJIETIIYIOTh YATAa4aM OPIEHTYBaHHS Y BEJTMKOMY KOPITYCl ICHYIOUHX TeKCTiB. OnHa 3
HaO1IBIIMX OHJIAWH-TIIATGOpM (PaHbiKy TaK OMUCYE ICTOPit0 HOTO CTBOPECHHS:

“The term fanfiction was coined in the 30s by science fiction fans but at the time
had a negative connotation...<>... What we consider the modern concept of fanfiction
that prevails in our society today did not exist until the second season of Star Trek was
aired in 1967. The show’s popularity grew and several Fanzines were born. These
homemade magazines were created by fans and they included original works of fiction
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and art based on the characters of the series. The first magazine of this type was
Spockanalia published during 1967 (The Fanfic Collective).

JletanpHe BUBYEHHA (aH(DIKy AOCTIIHUKAMHU pi3HUX cdep moyanocs B 1980-x
pokax, a B 1990-x pokax HaOysno Oumbioro momuperas. Y 1992 pomi X. J[xeHKiHC
omyOTikyBaB cBO0 MoHOTpadiro «TexcToBi OpakoHbEPH: TEICBI31iHI MMaHyBATHHUKA
Ta KyJbTypa cruiBydacti», a K. bekon-Cmit Hanucana npaiio «[lignpuemMiansi xKiHKH:
TeNeBi3iMHUN (aHaoM 1 CTBOpeHHs momyssipHoro wmidy». Ii myOmikarii yacTto
HA3MBAIOTh JOCHIKeHHIMH «mepinoi xBuii» (Ilomosa 2009), mo Ha TpuBanuii yac
BU3HAUYMJIO TEpeBaXkaroul MiAXoAau 10 BUBYEHHS (aHdpiky. OcoOIuBO SICKpaBO Iie
MPOSBIISIETHCS Y TIEPILIOTO 3 HABEACHUX aBTOPIB.

Tak, ['enpi JIxeHkiHC Bu3Ha4uMB (GaHPiK SIK KYJIbTYpY «TEKCTOBHUX
OpakOHBEPIBY, SIKI HECYTh 3HAYEHHS Ta 00pa3d KAaHOHIYHMX TBOPIB JJIsl CTBOPEHHS
BEJIMYE3HOI KUTBKOCTI IHIIMX TEKCTIB Pi3HOTO THITY Ta crarycy (Jenkins 1992).

Panni pobotu npo ¢gandiku 4acTo po3risaand 1€ SBUIIE 3 T'eHJIEPHOI TOYKH
30pYy, OCKUIbKU NpaKkTHKa PpaH(piKy NepeBaXHO kiHo4ua. HalimommpeHimmum JKepeaom
it jociikeHHs: ¢pandikiB Oynu (aHIOMHI MaTepiaiy 3 MOMYJSIPHUX Ha TOW 4ac
tenecepiamB. OCHOBHUM (POKYCOM JOCHIKEHHS (aHAOMIB OyJid NPAKTUKHA Ta
LIHHOCTI 1X YYaCHUKIB, XapaKTEPUCTUKHU (PaHa K 0COOUCTOCTI, & TAKOK BIIMIHHI PHUCH
KYJIbTYpH, SIKy cTBOpmK yyacHuku (angomis (ITpacomosa 2009).

[lepeBaxkHa OLIBIIICTH HAYKOBUX POOIT Mpo (paHdiku omyOIIKOBaHO B KpaiHax
€C ta CUIA. YV Hux, 30kpema, deHomeH ¢andiky IOCHIKyBaBcs sK (HeHOMEH
kyneTypH (Fiske 1992; Grossberg 1992), comiokynstypauii ¢peromen (Pugh 2005),
KOMILIEKCHU# comiokynsTypHuid (henomen (Black 2005; Bronwen 2011; Busse 2006).

Hactynaum acnekrom anamizy (aHdikiieH € HOoro JOCHIKEHHS B paMKax
[HTEepHET-TIHTBICTUKH. 3 PO3BUTKOM Mepexk1 (paHPiku nepeMIiCTHIINCS B KIOEPHPOCTIP.
HuHi CTBOpPIOIOTBCS MIKHApOJIHI YMTAlbKI Ta (aHJAOMHI CHIIBHOTH, MPOBOISATHCA
KOHKypcu Touio. Y 2013 poui ogHa 3 HaWMNOTYXKHIMIKX OHJalH-TuIaTgopM Amazon
HaJiana MOXJIMBICTh OQILIMHO MyOniKyBaTH (paH(IKK 3 BIAMNOBIIHUMHU JILEH3IMHUMH
yrogamu (Hes’stko 2018). Lleit ¢akr Brmroyae ¢andiku B chepy I[HTEepHET-
miHrBictuky, sky Jesin Kpucranm BuU3Hayae SIK «CHHXpPOHHMM aHali3 MOBH B YCIX
cepax IHTEPHET-AISUIBHOCTI, BKIIOYAIOUM E€JIEKTPOHHY IMOUITY, Pi13HI BUIW 4YaTy Ta
irop, 0OMiH MUTTEBUMU TOBIJIOMJICHHSIMU Ta BEO-CTOPIHKH, 1 BKIIOUAIOUX TIOB’sI3aH1
chepu Komm roTepHo-MennuHuX komyHikaiii (CMC), Taki sk SMS-1oB110MIICHHS
(Crystal 2005).

bputaHchbkuii  JHTBICT BHIAUIAE YOTUPU OCHOBHI acleKkTH [HTepHeT-
JIHTBICTUKH: COIIOJIHIBICTUYHUHN, HaBYAIbHUM, CTUIICTUYHUN Ta MPAKTHUYHHUM, SKi
TICHO TIOB’si3aH1 Mk co0oto. [lepriuii 3 HUX, COIIOMIHTBICTUYHUIN aClEKT, PO3KPUBAE
BIUIMB [HTEpHETY Ha 3MiHH, IO BiI0YBalOThCS B MOBI. [losiBa HOBUX CTHUIIICTUYHUX
0CcOONMBOCTEM, BIACTUBUX I[HTEpPHET-KOMYHIKallli, BHUKIMKAE y BYEHOrO IIEBHI
3aHEMOKOEHHS 110JI0 COPOIEeHHs] MOBU. OCBITHIM aCHEKT CTOCYETHCS BITHOCUH MIX
He(OpMaIbHOI aHTTIHCHKOI0 Ta CTAaHAAPTU30BAHOIO AHTIINCHKOIO, SKa BUWIILIA HA
MIPUHIIMIIOBO HOBUH piBeHb. He MOXkHa cka3aTH, 1110 OJIMH BIUIUB CUJIBHIIINM 32 1HIITUH,
OCKUIbKM Ha JIAaHUM MOMEHT MM MOXE€MO CIIOCTEpIraTH CHUTYallilo, KOJIU 3MIHH, IO
B110yBalOThCS B HE(POpMaTbHUX aHTIIIMCHKUX MEpPEXkax, SMIHIOIOTh TPAAUIIIiHY MOBY,
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HakKJIagaoun cBiid BimOuTok. IIlomo cTrmicTHdHOTO acmekTty, TO [HTepHET CTBOPIOE
HOBI YMOBHU JJIi TBOPYOCTI 3aco0amMu MOBH, OCOOJMBO B JIiTepaTypHId cdepi.
J. Kpuctan Buminse Taki sBUINA, SK BEACHHS OJOTIB — CTBOPEHHS I1HTEpHET-
[I0JICHHUKIB; BIITHOCHO HOBUW HAIPSIMOK 1HTEPHET-TBOPYOCTI — (haH(DiK — TOBLIHHUIA
JiTepaTypHUd TBip, 3aCHOBAaHUW Ha OyAb-SIKOMY OpHUTIHAJIBHOMY TBOpI 3
BUKOPUCTAHHSIM MOTO CIOKETHHMX 17Ied Ta TepoiB. 31 CTHIICTUYHOI TOYKH 30py
IPUHIIMIIOBOIO BIAMIHHICTIO TaK 3BaHOI MEPEKEBOI JIITEpaTypu BiJ 3BUYAHHOI €
BIJICYTHICTh pearyBaHHs, [ICH3ypU Ta BUIIPABIIEHb 330BHI. TEKCT T0XOIUTH 10 YUTaua
B TIEPBICHOMY BUIJISI/II, HE 3a3HAIOYM 3MIH 3 METOI0 CTaHAapTu3alii. 3 MpaKTUYHOI
TOYKHU 30py aBTOpP BUIUISE MO3UTUBHUM 1 HeraTuBHUN BIUIMB [HTepHEeTYy. ONHIEIO 3
rOJIOBHUX TiepeBar [HTepHeTy, K CTBEPIKYE aBTOp, € MOTr0 3JaTHICTh BIAPOIKYBATH
a00 po3BHMBaTH 3HHMKaIOYi Ta MeHII rormmpeHi Mmosu (Crystal 2005).

e omnum 3 HampsMiB AoCHiKeHHS (aH(DIKIIEH € JiTepaTypO3HaBUUM.
JlocmiaHUKH BIJ3HAYAIOTHh IIBUAKE MPOHUKHEHHS (aH(]iKy B MOJOADKHY KYJIbTYpY,
10 3HAYHO MIiJBUIIY€E aKTyaJIbHICTh HAYKOBOTO OCMHUCIICHHS IIbOTO SIBUIIA, OCKIIBKH
BOHO Ma€ MOTYXHUI BIJIUB Ha CYCNUIbCTBO. OHAK 1 CbOTO/IHI JOCTIKEHHS (haHDiKy
nocuth (pparmeHtapHi. baueHHs @aHQpIKy HAyKOBOIO CHIIBHOTOK 3A€01IbIIOrO0
3BOJIUTHCS 10 YABIEHHA Npo (paHPik K Npo APYropsaHUN TBIp, AKUH B3araji HE Mae
JITepaTypHOi IIIHHOCTI, @ TOMY HE MOKe OyTH I[iIKaBUM 00’ €KTOM JOCIIKEeHHs. JlesKi
BUCHI TaKOX CIOCTEPIratoTh HECIPOMOXKHICTh TOJIONATH JUCKPUMIHALIIMHUKN MO
JITepaTypu Ha «IIPUMITHY» (ETITapHYy, SKICHY) Ta «HE BapTy yBarm» (MacoBy, 10 SKOi,
KpiM (aHdiky, 4YacTo BXOAATH IIUIKOM OPHUTIHAJIBHI MacoOBl JKaHPHU, TakKi K
(daHTacTHKa, ACTEKTUB OIIOBIJIaHHSA, JIOOOBHI pOMaHU TOIIO), XO0Ya TaKUM MOALT Ha
CHOTOJIHIIIHIA  JCHb HE aKTyaJIbHHMH 1 HaJ3BUYAWHO  IIKUIMBUANA IS
JiTepaTypo3HaBcTBa 3araiom ([les’stko 2018).

Agne, ciif 3a3HaYUTH, U0 TaKe HEXTYBaHHS (QaH(pIKaMU HE € MEPEBAKHUM Yy
cydacHiit ¢inosorii. Bce Oiable AOCHITHUKIB CXUIbHI TOCTIKYBATH 11€ SBUIIE 1T
3aTalbHAM TEPMiHOM «BeO-TiTeparypa». Moro 3araibHi 0COGIMBOCTI BKIIOUAIOTH:
cBOOO/Ia aBTOPiB (BOHM MAalOTh MOJJIMBICTh BIUIBHO 3aBaHTa)KYBAaTH CBOI TBOPH 1 HE
3ayexath Bl BuAaBlUiB. KpiM TOro, BOHM MOXYTbh 30€piraTi MOBHY aHOHIMHICTb 1
MMcaTu Ha OyJb-SKi TeMH, HE OIJIAJAI0UMCh HAa LIEH3Ypy); CBOOOJA yhTaya (4uTadi
OIIHIOIOTh CaM TEKCT, HalyacTilie y HUX Hemae iHdopmarlii npo ocolOy aBTopa);
IHTEPAKTUBHICTh (YWTa4yl MOXKYTh HAMHCATH CBOIO IYMKY OJIpa3y Miclii 0OCOOMCTOrO
IPOYUTAHHS aBTOPY, IOCTABUTH 3alUTAaHHS YU BHECTH IMpomno3uuii. Baxiausoro
OCOOJIMBICTIO € BMIHHS aBTOpa BCTYNUTH B JIaJOr 3 YHUTAa4eM); BIJACYTHICTb
KOMEPIIHHOT BUTO/IM (TEKCTH, PO3MIIIEH] B MEPEXKi, HAWYACTIIIe HEe CIIPSIMOBaHI Ha
OTpUMaHHS TNpPUOYTKy, a y BUMAAKy 3 (¢aHdikaMd OTpUMAHHS TPUOYTKY €
HE3aKOHHUM); TINEePTEKCTYalbHICTh, SIKA 3HAXOJUTh CBOE BIIOOPAKEHHS Yy
MO>KJIMBOCTI KOMOIHYBAaTH TEKCTH 3a JOMOMOTOIO TiNEepPNOCHIaHb; MYJIbTUMEIIMHUIMI
CHUMBOJI, TOOTO MOXJIMBICTh BCTABKH JOJIATKOBUX aTpUOyTiB, 300pa’keHb, B1JI€O, ayIi0;
IHKJIFO3UBHICTb, OCKUIbKM [HTEpHET cTUpae KOpAOHHW, OyAb-siKa JIOJMHA MOXE
OTPHMATH JIOCTYII IO TEKCTIB, yCi B3aeMOii BiiOyBatoThcsi MUTTEBO (AHmpeeB 1997).
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Texctn QandikiieH MOXHa TOCHTIKYBATH y KaHPOBOMY Ta CTHIIICTUYHOMY
acnektax. Hanpukiaz, 3a MmeToro HanucanHs pandiku MOXKHa MOALTUTH KiJIbKa BU/IIB.
PosrisHeMo OCHOBHI 3 HHX:

1. ®andix sk iHTEpHpeTaIlis OPHUTIHAIBHOTO TBOPY (JIITEpaTypHOTO
TBOPY/bibMy/cepiary/My3udHoi KoMmo3uilii). DikpaliTep BUCIOBIIOE y CIOBECHIN
dhopMi cBOI 171€1, AYMKHU Ta 3/10TaJH 3 IPUBOAY TOTO, YOMY B OPUT1HAIFHOMY TBOPI BCE
cTajiocs came Tak, a He iHakme. Ciig po3yMiTH, O Takl ¢aHpiKu HalyacTilie He
CTOCYIOThCSI peaIbHUX 3aJIyMiB 1 IyMOK aBTOpa opuriHainy. Haiuactime danaTchka
(haHTa31s1 MPOCTATAETHCS J1alll ¥ IIMpIIe, HIXK 3alyMH aBTopa, 1 haH(iku i€l KaTeropii
TOMy TMiaTBepKeHHSA. DaHdik-1HTEpHpeTallis Moxxe OyTH HamucaHuii 1y dopmi
MIpKYBaHHS BiJl iMeH1 (ikpaiiTepa, 1 y GopMi MOBHOIIIHHOI 1CTOPIi BiJl TPEThOI 0cOOU
a0o BiJ IMEHI TOJIOBHOTO Teposl.

2.®aundik sk po3noBiab npo dangom. Dandiku 1iel Kareropii po3MoBiIAI0TH
Mpo TEBHI CHOUILHOTU (aHatiB, ToOTO (angomu. Hanpuxmnan, dikpailtep Moxe
HaIlMCaTy PO3MOBIIb MPO cede, MIAKPECIIOIYN CBOI MPUHAIEKHICTh 10 (haHIoMYy,
onucyroun OynHi (paHata abo CBOi MiIpKyBaHHsI IIOJ0 TOTO YW 1HIIOTO SIBUINA, IO
CTOCYEThCS CIBUILHOTH. Taki (paH(pIKu MOXKYTh 1IOIOMOITH HOBOMY 4JI€HY (haHIOMY
YBIMTH B KypC CIIPaBH 1 J13HATUCA O1JIbIIIE MPO KUTTS CHUIBHOTU, YACTUHOIO SAKOT BiH
CTaB.

3.®aHpik sIK anbTepHATUBHUN PO3BUTOK OPUTIHAIBLHOTO CIOKETY 200 pO3IOBIIb
PO «IPOIYIIEHY CclieHY». Y (aH]ikax JaHOTO TUITY OMHUCYIOTHCS MOI1, SIKI MOTJIH O
OyTH, y pa3i IHIIOTO MOBOPOTY CIOKETY Y IEBHOMY MOMEHTI OPUT1HAJILHOTO TBOPY 200
3aMOBHIOIOTHCS «OUT1 TUIAMIY» y CIOKET1, HAlPUKJIIAJ, Y pa3l BUKOPUCTAHHS aBTOPOM
OpUTIHAJIBHOTO TBOPY MPUMOMY «... pOKIB TI0 ToMy». HaluacTime ¢ikpaiitep rpy6o
MOPYIIYE KAaHOH 1 3aJIMIIIA€ JTUIIE IMEHA IEPCOHAXKIB Ta 30BHIIIHICTb, & /111 IEPEHOCUTD
710 1HILIOT KPaiH! YH CBITY.

4.@andik Sk po3mOBIAL Npo  peanbHO icHyrouux oaedl  (RPF-
RealPeopleFiction). ¥ nux dandikax gaiiioBumMu 0cod0aMu € 3HAMEHUTOCTI, ICTOPUYHI
0co0u, MOJITUKH, CIOPTCMEHH, TUCbMEHHHUKH, aKTOPH, OJIOorepH 1 T.21. Y LIbOMY >KaHpI
(dandikieH BoHU 000B's13K0BO € TojoBHUMHU reposimu (IIpaconora 2009).

[Tporec cTBopeHHs paHpikieH MOTpedye MOAANTBIIOT0 aHaII3y OPUTTHAIBHOTO
TBOPY, TBOPYOI TYMKH, & TAKOXK CITIBIIPAIll Ta B3aEMOIi1 3 IHIIIMMH YJICHAMH CITIBHOTH
— (annomy. ABTopH (haH(]iKiB BUKOPUCTOBYIOTH OCHOBY, SIKY 3aKJIaB OPHUTIHAILHUN
aBTOP 151 TOOYIOBH BJIACHOI BEPCIi 1CTOPIi, 1110 IEPETBOPIOE POOOTY HA HOBUH TBIP.

BucnoBku. ®aH(ikmieH MOXXKHAa pO3INANATH SK THI JUCKYpCY B paMKax
IHTEpHET-JIIHIBICTUKA ~Ta JIITepaTypo3HaBcTBa. Hes3Baxkaroun Ha BeJIMUYE3HY
PI3HOMAHITHICTh BIAMOBIAHUX (OPM 1 KaHPIB, IX MOXHaA Kilacu(iKyBaTH Ta
npoaHanizyBatu ix ocobnsuBocTi. DaHdik € craoBecHUM (IHOAI KPEOJI30BAHKM)
MMCbMOBHUM TMOBIJIOMJICHHSIM, SIKE PO3MOBCIOJIKYEThCS B IHTEpHETI 1 CHpsIMOBaHe,
HacaMmIiepesl, Ha IIaHyBaJbHUKIB BHUXIJHOT KHHUIY, (uibMy Toio. IlepcnexTuBoro
JAHOTO JOCHI/DKEHHS € aHali3 CTPYKTYpHUX, CTWJIICTUYHHX Ta MparMaTudHuX
0COOJIMBOCTEH TUCKYPCY aHTIIOMOBHOTO (paH(IKIIIEH.

113



3anucku 3 pomano-eepmarncokoi ginonoeii. Bunyck 2 (47). 2021 p.

Chnucok Jitepatypu

AngnpeeB A. B. C e t e r a. Manudect CereBoit Jlurepatypsl, wiu Jluuasiii Oneim [losmuueckotl

Hezasucumocmu. Teopusi iumepamypor. 1997. URL: http://www.netslova.ru/esse/manif.html

Jler’sitko H.B. @andikieH sik HOBITHIA THI MOJIOIKHOI JIITepaTypHOT TBOPUYOCTI: IICUXOJIOTIYHI 1

comianbhi aciektd. ADVANCES OF SCIENCE: Proceedings of articles the international scientific

conference. Czech Republic, Karlovy Vary — Ukraine, Kyiv, 28 September 2018 / Editors prof. L.N.

Katjuhin, I.A. Salov, 1.S. Danilova, N.S. Burina. Kyiv: MCNIP, 2018. C.581-591.

[Tonosa C. H. JluarBocTmimcTuka (aHQUKIIH : HA MaTepHalie  aHTJIOS3bIYHBIX  CaWTOB,

nocBsAIeHHbIX TBopuecTBY J[x. P. P. Tonkuna : quc. ... kaua. ¢inon. vayk : 10.02.04. 2009. 187 c.

[IpaconoBa K. A. ®andukiH : nureparypHblii peHoMeH KoHIa XX - Hauana X XI Beka : TBOPYECTBO

nokoHHUKOB JIk. K. Ponunr @ quc. ... kana. ¢inon. Hayk : 10.01.03. Kanununrpaz, 2009. 261 c.

[HaBmox B.b. «®andukmu»: oT KaproHusma K TepMuHy'. Becmuux Huowcecopoockozo

yrusepcumema um. H. U. Jlobauescrkozo, n0. 1, 2017. C. 245-249.

Black R. W. Access and Affiliation : The Literacy and Composition Practices of English-Language

Learners in an Online Fanfiction Community. Journal of Adolescent & Adult Literacy. 2005.

Vol. 49 (2). P. 118-128.

Bronwen T. What Is Fanfiction and Why Are People Saying Such Nice Things about It? Story

Worlds : A Journal of Narrative Studies. 2011. Vol. 3. P. 1-24.

Busse K. Work in Progress / K. Busse, K. Hellekson. Fan Fiction And Fan Communities in the Age

of the Internet. Jefferson, North Carolina : Mc Farland & Company, 2006. P. 5-32.

Crystal D. The scope of Internet linguistics. 2005. URL:

https://web.archive.org/web/20110726112040/http://www.davidcrystal.com/DC
articles/Internet2.pdf (nara 3Bepuenns: 28.10.2021)

Fiske J. The cultural economy of fandom. The adoring audience. Fan culture and popular media.

London : Routledge, 1992. P. 30—49.

Jenkins H. Textual poachers: Television fans and participatory culture. London: Routledge, 1992.

424 p.

Grossberg L. The affective sensibility of fandom. The adoring audience. Fan culture and popular

media. London : Routledge, 1992. P. 50-65.

Pugh S. The democratic genre. Fan fiction in a literary context / S. Pugh. Brigend, UK : Seren Books,

2005. 282 p.

The Fanfic Collective. URL: https://thefanficcollective.com/history-of-fanfiction-1970s/ (mata

3BepHeHHs: 28.10.2021)

References
Andreev, A. V. (1997). S e t e r a. Manifest Setevoj Literatury, ili Lichnyj Opyt Pojeticheskoj
Nezavisimosti. Teorija literatury. URL.: http://www.netslova.ru/esse/manif.html
Dev’jatko, N.V. (2018). Fanfikshen jak novitnij tip molodizhnof literaturnoi tvorchosti: psihologichni
i social'ni aspekti. ADVANCES OF SCIENCE: Proceedings of articles the international scientific
conference. Czech Republic, Karlovy Vary — Ukraine, Kyiv, 28 September 2018 / Editors prof. L.N.
Katjuhin, I.A. Salov, I.S. Danilova, N.S. Burina. Kyiv: MCNIP, 581-591.
Popova, S. N. (2009). Lingvostilistika fanfikshn : na materiale anglojazychnyh sajtov,
posvjashhennyh tvorchestvu Dzh. R. R. Tolkina : dis. ... kand. filol. nauk : 10.02.04.
Prasolova, K. A. (2009). Fanfikshn : literaturnyj fenomen konca XX - nachala XXI veka : tvorchestvo
poklonnikov Dzh. K. Roling : dis. ... kand. filol. nauk : 10.01.03. Kaliningrad.
Shavljuk, V.B. (2017). Fanfikshn: ot zhargonizma k terminu. Vestnik Nizhegorodskogo universiteta
im. N. I. Lobachevskogo, no. 1, 245-249.
Black, R. W. (2005). Access and Affiliation : The Literacy and Composition Practices of English-
Language Learners in an Online Fanfiction Community. Journal of Adolescent & Adult Literacy. Vol.
49 (2), 118-128.
Bronwen, T. (2011). What Is Fanfiction and Why Are People Saying Such Nice Things about It?
Story Worlds : A Journal of Narrative Studies. Vol. 3, 1-24.

114


https://web.archive.org/web/20110726112040/http:/www.davidcrystal.com/DC%20_articles/Internet2.pdf
https://web.archive.org/web/20110726112040/http:/www.davidcrystal.com/DC%20_articles/Internet2.pdf
https://thefanficcollective.com/history-of-fanfiction-1970s/

3anucku 3 pomano-eepmarncokoi ginonoeii. Bunyck 2 (47). 2021 p.

Busse, K. (2006). Work in Progress / K. Busse, K. Hellekson. Fan Fiction And Fan Communities in
the Age of the Internet. Jefferson, North Carolina : Mc Farland & Company, 5-32.

Crystal, D. (2005). The scope of Internet linguistics. URL.:
https://web.archive.org/web/20110726112040/http://www.davidcrystal.com/DC
_articles/Internet2.pdf

Fiske, J. (1992). The cultural economy of fandom. The adoring audience. Fan culture and popular
media. London : Routledge, 30-49.

Jenkins, H. (1992). Textual poachers: Television fans and participatory culture. London: Routledge.
Grossberg, L. (1992). The affective sensibility of fandom. The adoring audience. Fan culture and
popular media. London : Routledge, 50-65.

Pugh, S. (2005). The democratic genre. Fan fiction in a literary context. Brigend, UK : Seren Books.
The Fanfic Collective. URL.: https://thefanficcollective.com/history-of-fanfiction-1970s

Cmamms nadiviuina oo peoakyii 2.11.2021 poky

115


https://thefanficcollective.com/history-of-fanfiction-1970s

