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Cmamms npucesyena 00Cii0NCeHHIO TIHSBONPAMAMUYHUX 3AC00I8 peanizayii camupuyHux memooie
V Opumancokomy meoiuHomy ouckypci. Mamepianiom 0ocniodxicenus cmaniu cmammi OpUmMaHcbKo2o
camupuunozo ocypuany Private Eye 3a 2019-2020pp. Memorw Oocniddcenns € GU3HAYeHHs
JIIH2BONPACMAMUYHUX 3aC00i68 peanizayii camupudHux memooig y OpumancbkKomy meodiaduckypci 8
MeAHcax OUCKYPCUBHO20 NIOX00y 00 BU3HAYEHHsT camupu. AKMyanvHicmb OO0CHIONCEHHS camupu
3YMOBIeHA HeOOXIOHICMIO OMPUMAHHS NO2TUOIEHUX 3HAHb NPO CAMUPUYHI MemooU )y OPUMAHCLKOMY
MeOitiHOMY Ouckypci. B x00i oocnidxcennss 3acmocysanucsa memoou OUCKYPC-aAHANi3y ma
@yHryionanbHo-npacmamuynuli ananiz. Ha ocHosi ouckypcusHo2o nioxooy 00 6U3HAYEHHs CAMupu.
BU3HAYEHO CYMb NOHAMMS «CAMUPUYHi Memoouy 3a memooonoeieto 1. Cimncona ma 8udineno 06i
Kamezopii camupudHux memoodie - MemagopuuHUull CamMupuyHullL Memoo ma MemOHIMIYHUL
camupuyHuii memoo. OKpecieHo 0CHOBHI MeXHIKU MeKCMo8oi opeaHizayii 6 medxcax memagpopuirnozo
ma MemOHIMIYHO20 CAMUPUYHUX MemoOis, 30KpeMd, 6USHAYEeHO, W0 MemagopuyHutl memoo
peanizyemucs 3a 00NOMO2010 IHMEPMEKCMYANbHOCI, 8 OCHOGI SKOI J1eHCUums NPUHYUN NOEOHAHHS
PI3HUX KOHYenmyanvbHux O0omMeHis. Bcmawnoeneno, wo 0o inmepmekcmyanvHux 3acobis peanizayii
MemagopuiuHo20 camupuiHo20 Memoody HALedcams mpaHc@opmosani yumamu, anrosii, cmunizayii,
nacmuwi, ma npeyeoeHmui Genomenu. Memonimiunull camupudHuli. Memoo OXONJIIOE MeXHIKU
camypayii, amenyayii ma 3anepeuenHs. Busnaueno, wo camypayis peanizyemvscsa 3a 00NOMO20I0
NnoBmMopie, CMUNICMUYHOI HECYMICHOCMI, BUKOPUCMAHHS BUCOKO20 CHUNI0 MOBU MA MEpPMIHO02I,
AHCAP2OHIZMIB, ClleH2y ma HAsimb eyaveapuzmis. o ninegicmuunux 3acobie amenyayii 8i0HOCUMO
He0oK00y8anHs, eeghemizmu, aimomu ma nepughpas. 3acobamu peanizayii mexHiku 3anepeyeHHs
BUCMYNAIOMb HEO3HAYEHI 3AUMEHHUKU, 3anepeyna YacmKa «not», npuciieHux «NEeVery ma nekcemu,
AKI IMRTIKYIomb 3anepeydents. Ilepcnexmusamu nooanbuux po3eiook € 00CII0NCeHHs CNiIBBIOHOUEHHS
Midc 00’ekmom camupu ma HPOMOMUNHUMU  JTIHSBONPAMAMUYHUMU — 3acobamu  peanizayii
CAMUPUYHUX Memooia y OpumancbKomy meodidoUucKypci.

Knrouoei cnosa: camupa, camupuuni memoou, Mmema@opuuHuil camupuyrHutl Memoo, MemoHiMIYHULL
CamupudHuil Memoo, iIHMmepmeKCmyalbHiCMb, camypayis, ameHyayis, 3anepeyenHs..

LINGUAPRAGMATIC MEANS OF SATIRICAL METHODS
REALISATION IN BRITISH MEDIA DISCOURSE

Vita Yurchyshyn
teaching assistant, Vasyl Stefanyk Precarpathian National University
The article investigates linguopragmatic means of satirical methods realisation in British media
discourse. The material for the research includes texts from British satirical magazine Private Eye
(2019-2020). The aim of the survey is to establish linguopragmatic means of realisation of satirical
methods in British media discourse within the framework of discursive approach to satire. To achieve
the aim, we turned to the method of discourse analysis and functional pragmatic analysis. In terms of
discursive approach to satire suggested by P. Simpson this article singles out two categories of
satirical methods — metaphoric satirical method and metonymic satirical method. The study argues
that metaphoric satirical method is realized with the help of intertextuality which presupposes
overlapping of different domains. The article establishes that metaphoric satirical method is realized
through the following intertextual figures: transformed quotation, allusion, calque, pastiche and
precedent-related phenomena. The metonymic satirical method embraces stylistic techniques of
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saturation, attenuation and negation. The research claims that saturation is accomplished by means
of repetitions, stylistic inconsistencies, abundance of academic style and terms, jargons, slang
expressions and even vulgarisms. Linguistic means of attenuation include undercoding, euphemisms,
litotes and paraphrasing. Means of negation embrace indefinite pronouns, the negative particle “not”,
the adverb “never” and the lexemes which imply negation. Further research in this direction could be
done in the investigation of correlation between satirical targets and prototypical linguopragmatic
means of satirical methods realization in British media discourse.

Key words: satire, satirical method, metaphoric satirical method, metonymic satirical method,
intertextuality, saturation, attenuation, negation.

Beryn. JlinrBonmparmMaTiyHi 3acO00M CTBOPEHHSI TYMOPUCTHYHOTO €(eKTy Oynu
00’exkTOM JociimkeHHs Oaratbox jiHrBictiB (bmmuosa (2021), Kynpunnbka (2017),
Camoxina (2010), Xapuenko (2014), Illous (2009)) ognak, caTupa sIK OJHH i3 3aC00iB
BUPKEHHS KOMIYHOTO Y MeJlaaucKypci Oylia JUCKpUMIHOBaHA y IIbOMY BIJHOIIIEHHI,
a/DKe TEOPETHKU TYMOpPY B OCHOBHOMY 30CEpEIKyBalIM CBOIO yBary Ha BUBYCHHI
rYMODPY, ’KapTiB, aHEK/IOTIB Ta 1pOHIi. AKTyaJIbHICTh JTOCHII)KEHHSI CAaTUPH 3yMOBJICHA
HEOOXIJTHICTIO OTPUMAaHHS HOBUX 3HaHb IMPO CATUPUYHI METOJM, BHUKOPHUCTaHI
KYpHaJICTAMU-CaTUPUKAMU JUIsl  peali3alii KpPUTUYHOIO TOTEHILIAy CaTUpH.
MartepiajaoM JTOCITIPKSHHS CTalld CTaTTI OpUTAaHCHKOTO CAaTUPUYHOTO XypHay Private
Eye 3a 2019-2020 poxku.

Catupa BuUCTyIae 3acO00M «HEMPSIMOTO BUPAKEHHS COIIaJbHOI Ta MOJITUYHOT
KPUTHUKM HETaTHUBHUX SIBUIL, BaJl 1 HEAOJIKIB y pi3HUX cdepax I1HIAMBITYaIbHOTO,
CYCIUIBHOTO Ta MOMTUYHOTO KUTTs» (FOpuummmn, 2021: 233), ne cMix BHCTYyIae
«30poeto, sika poOUTH morane cMimHUM» (3ukyH, 2016,: 43). B Mexax TucKypCUBHOTO
MIIXOMy JI0 BHU3HAYEHHS CaTUPU MM TOCIYrOBYEMOCS BU3HAUEHHSM CaTUPH,
3anponioHoBaHuM [1. CiMIICOHOM, 3TiJHO SIKOTO, caThpa — 1€ JUCKYPCHUBHA B3a€MO/Iis
MDK ii TpbOMa yYaCHHUKAMU — CATUPUKOM, PEIUIIEHTOM CaTHPU Ta 00’ €KTOM CaTHpHU
(Simpson, 2003: 8), npu HbOMY 00’€KTOM CAaTUPH € HIBCIIOBAHHS Ta MaHIMYJIAIis
CyCHUIBHUMHM Ta OCOOUCTHMH I[IHHOCTSIMM, TIEBHUMH HOPMaMHU TOBEAIHKH Ta
npuHunamu (FOpuummn, 2020: 206).

B pamkax JIHTBICTUYHHMX XapaKTEPUCTUK CATUPUYHUN TEKCT (QYHKLIOHYE Yepes
IHCTAHI[IIOBAaHHSA npatmy Ta OialeKmuyHo2co €JEMEHTIB CaThpH, SKI € JIBoMa
OTIO3UIITHUMU TUCKYPCUBHUMH CJIOTAMH B OpTraHi3allii caTHpHYHOTro TeKCTy (Simpson,
2003, FOpuuims, 2021). IIpaiiv akTUBY€E ONEPEIHI TINOTETUYHI YK peaibH1 MOI11, K1
MOTJIM MaTH (POpMy SKOTOCh KOHKPETHOTO BUCIIOBJICHHS, TEKCTY, 1HIIOTO >KaHPY YU
SKOTOCh MEBHOTO IUCKYPCUBHOIO CTUJIIO. /lianekmuyHuil €JI€MEHT, IKUH peani3yeTbes
3a JIOMIOMOTOI0 1HKOHTPYEHTHOCTI, i€ K OOMaHyTe OYIKYBaHHS Yy JTUCKypCl Ta
JIOTIOMAara€e PEelMITIEHTY CaTUPHU BUSBHUTH CATHPUYHI IHTEHII aBTOpa Ta MOOAYnUTH
nmapajokc, TOOTO HEBIAMOBIIHICTP MDK 1/I€albHAM Ta aKTyaJlbHUM CTaHOM pedei
(Simpson, 2003: 93).

MeTtorw Hamoro MIOCTIIKEHHS € BU3HAYEHHS JIIHTBOIpAarMaTUYHHUX 3aco0iB
peanizaii cCaTUPUYHUX METOJIIB B MeEXaX JUCKYPCHUBHOTO MIAXOAY IO BU3HAUCHHS
catupu. J{ns1 JOCATHEHHSI TOCTaBICHOT METH HEOOXiTHO BUKOHATH HACTYIIHI 3aBIAHHS:
1) BU3HAYUTH CYTb MOHATTS «CATUPHU4YHI MeToau» 3a Meronoioriero [1. Cimmncona; 2)
OKPECIIUTU TEXHIKM TEKCTOBOI OpraHizailii B Mekax MeTadOpUIHOTO Ta METOHIMIYHOTO
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CaTHPUYHHUX METOJIB; 3) OXapakTepu3yBaTH JIHTBOINpPAarMaTH4HI 3aco0M peanizarlii
MeTahOpUYHOTO Ta METOHIMIYHOTO CAaTUPUYHUX METOAIB y OpUTaHCHKOMY
Me1aTuCKypcCi.

Metoau nocaigxeHns. /{15 okpecaeHHs JIHTBOIIParMaTUYHUX 3ac001B peaizarii
CaTHPUYHHUX METO/IIB B MEKaX JUCKYPCUBHOTO MAXOAY MU 3BEPHYJIIHCS O METOAOJIOTIT
I1. CimricoHa, sIKUM BUSHAYUB camupuuti memoou sk HaO1p JIIHTBaJIbHUX 3ac001B, sK1
aBTOp BUKOPUCTOBYE [Jii CTBOPEHHSA Hpaumy  Ta OianeKmuyHo20 €JIEMEHTIB
catupuuHoro Ttekcrty. II. Cimrncon mnonuisie camupuuni memoou Ha 2 KaTeropii:
MEMOHIMIYHUIL CAMUPUYUHUTL MEem 00 Ta MEMAPOPUUHUI CAaMUPUUHUIL Mem 00, JIe
HOHATTS «MeTadopay Ta «METOHIMISH BUKOPUCTOBYIOTHCS SIK aHAJIOTI JIsl TO3HAYEHHS
OpraHi3alifHoro oOpaMJICHHS 1HTEPAUCKYPCHBHHUX Ta 1HTPAIUCKYPCUBHUX HaOOpIB
cTpareriii ¢opMyBaHHS caTUpudHOro auckypcy (Simpson, 2003: 128). OcHoBHi
OpUHIUIKM MeTadopu Ta METOHIMII [IIOTh SK CTPYKTYpPHI paMKH Oprasizamii
CaTUPUYHOIO JIUCKYpCy, A€ MeTradopa Ta METOHIMIS CIYTYIOTh SK METa-TEpMIHH,
BUKOPUCTaHI Ui oOpraHizamii Ta KiIacu(ikamii KOHKPETHHX TEXHIK TEKCTOBOI
oprasizaiii B MeXax 3arajlbHOi CXe€MHU Oprasizauli auckypcy. IleBHi mpuilomu, sKi
BUKOPUCTOBYIOTHCA JI1 (POPMYBAHHS npaiimy CaTUPH KIACH(PIKYyIOTh sIK MeTadOpHUHI
TOMY, 110 BOHH «OXOIUTIOIOTH HAaKJIAQMaHHS YW 3JIUTTS Pi3HUX KOHIIENTYaThHUX
nomeniBy (Simpson, 2003: 128). [Tpu 11poMy, MU He po3risgaeMo MeTadopy K IPOCTO
BUJIO3MIHEHY Tepefady OyKBaJbHO BHUPAXEHOI MYMKH, a, ciijgom 3a S. buctposum,
BBAXXAEMO 11 «BOXKJIMBUMHM 3acO0aMU /I THTEpHpeTalii JIHCHOCTI 1 PO3yMiHHS HOBHUX
MOHSTH 32 JOTIOMOT 010 3HaHb JroAuHNY (buctpos, 2013: 159). To6TO, MU po3rIsgaEMO
MeTadopy K 0a30By CXeMy, 3a JOIMIOMOTOIO SIKOi JIFOIMHA KOHIIETYalli3y€e CBIM JOCBI
Ta 30BHIIIHIA CBIT. Y TOH K€ 4Yac, 1HII NPUAOMH, SIKI BUKOPUCTOBYIOTHCS IS
YTBOPEHHS [IaJIEKTUYHOTO KOMIIOHEHTa CATUPHUYHOTO JHUCKYPCY BITHOCATHCSA 0
METOHIMIYHOI KaTeropii TOMy, IO «OMO3HUIliiiHA 1pOHIsI, SIKY BOHU YTBOPIOIOTH, €
pe3ynbTaTOM OIlepalliif, BUKOHAHWX B MeXaX OJHOTO KOHIENTYaJlbHOTO JOMEHa.
(Simpson, 2003: 128). Omxke, MeTadopa Ta METOHIMISI PO3MIAJAIOTHCA SK CHCTEMH
KOHIENTYAJIBHOTO TIEPEHECEHHS, SIK1 KOHIIENITYaJli3yI0Th MEXaHi13MHU
JIHTBONPAarMaTUYHUX TEXHIK, BUKOPUCTAHUX CATUPUKOM JJisi POpMYBaHHS npatimy Ta
OianekmuyHo20 e1eMeHTa CaTUPHU.

Pe3yabTatu Ta 00roBopeHHsi. Memagopuunuii camupuyHuti memoo. Anemnsiis
10 metadopH, sIK KIYOBOTO TEPMiHA, BUKOPUCTAHOTO JUIsi 0OpaMJICHHS MEXaHI3MiB
MDKTEKCTOBOI B3a€MOJII1 y CaTUpPl IPYHTYETHCS HA TaKuUX ABOX (QYHKIIISIX MeTadop y
JUCKYpPCi: a) MOXKIJIUBICTh 3pO3YMITH aOCTpaKTHI CYTHOCTI 4epe3 JOCBiA (hi13MUHOTO
icHyBaHHs, «(popMyIoun TUMYacoBi acoriaTuBHi 3B’ s13ku» (Cabamam (ITnucak), 2015:
269) MK JBOMa KOHIENTYyaJbHHMMH JOMEHAMH — I[IJIbOBUM  JIOMEHOM
(koHuenToceporo JpKepesia) 1 BUXIIHUM JOMEHOM (KoHuentochepor 1iii); 0)
3MaTHICTE MeTadopH 3ade3neunTr KorepeHiito tekery (Oryi, 2011: 3). I1. Cimrcon
kiacudikye MetadopuaHUi MeTo Ha Tpu migsuau: onenauar (blending), moexHanus
(merging) ta inTepauckypcuBHicTh (interdiscursivity) (Simpson, 2003: 9). Mu x
BBaXXaeMo, 10 MeTadOpUYHUN METOJ He MOTpedye Mmojanbioi Kiacudikaiii Ha
MIJBU/IU, a/I)K€ BC1 TPU TEPMIHA MO3HAYAIOTh MPOLECH A1aJOTi3My Pi3HUX CTPYKTYPHHUX
€JIEMEHTIB, SIK1 B PE3YJIbTATi B3a€MO/Ii1 YTBOPIOIOTh HOBUM €J1€MEHT — npaum. Tomy, Mu
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BBa)XAEMO, ITI0 JJIs1 TO3HAYSHHSI MOBHUX TPOIIECIB, K1 MaIOTh MeTahOPUIHY TIPUPOY,
JOUITFHO BHUKOPUCTATH TEPMIH I1HTEPTEKCTYalbHICTh, SIKUW, OyAydd MIUPIIAM 32
MOHATTS 1HTEPAUCKYPCUBHICTh, BKJIIOUA€ TMPOIECH TMOEAHAHHS Ta 3JIUTTS PI3HHUX
KOHIENTYaJIbHUX JOMEHIB, JIe€ «IHTEPTEKCTyallbHI pedepeHIlii MOKyTh BUCTYIATH K
BUXIHI JoMeHU uia MeTadopudyHOro oOpamiieHHs B Meaia Tekcrtax» (Bemukopona,
2019: 32).

B Mexax meTagopuyHOro CaTUPUYHOTO METOAY MU BUAUISIEMO HACTYIHI 3acO0U
IHTEPTEKCTYaJIbHOCTI, 5IK1 O€pyTh Y4acTh B YTBOPEHHI npaiimy CaTUPU: ali03is, Napoois,
nacmuui, npeyeoeHmui enomeru (npeyeoeHmui iMeHda, npeyeoeHmHi BUCIO8U,
npeyeoeHmHui mexkcmu), Cmunizayis, a maxKoxic mpanc@opmosana yumama.

PosrasineMo, 10 nmpukiaay, HaCTYIHY CTAaTTIO, sIKa BUMIIUIA JPYKOM MICIsS TOTO, SIK
CTaJIO B1IOMO MPO HaMipu Hakbaratmoi moauau Bennkoopuranii Jlxelimca Petkmidda
(James Ratcliffe), axuit 6yB npuxunsHuKoM Buxoay BemnkoOpuranii i3 €BponeiicbKoro
Corozy, mepeixaTu mpairoBaTd 10 MOHaKO 3 METOI €KOHOMIii 4 M. J0JiapiB Ha
nojarkax. B Mexax wi€i cTrarTi  aBTOp 3BEpTaBcd 0 TAaKUX 3aco0iB
IHTEPTEKCTYAJIbHOCTI:  ani03is,  npeyeoeHmHi  ¢peHomenu,  cmunizayis  ma
mpancgopmosani yumamu.

Ratcliffe leaves sinking ship

by Our Maritime Staff Tim Shipshape

Billionaire rat, Sir James Ratcliffe, last night admitted that he was making plans
to desert the RMS Brexitanic and swim to Monaco. “It’s purely a business matter,”
said the entrepreneur rodent, “and not because I want to avoid paying tax or going
down with the Brexitanic. ” Asked why he had constantly maintained that the Brexitanic
was “unsinkable” and destined to “sail into the sunlit uplands”, he replied, “I was
advised by top vermin accountants, PriceWaterlogged, that jumping off the ship and
scuttling off to Monaco was fiscally prudent and would in no way make me look like a
total rat.”

Sir James Ratcliffe was recently knighted in acknowledgement of his classic “rats-
to-riches story”. Sir James concluded, “I still have a lot of confidence in the Brexitanic,
but sadly it’s every rat for himself’ (cont. 2094) (PE, 22 February — 7 March 2019: 27)

s cTaTTs HamucaHa y CTUIJII CEpHO3HOI )KYPHAIICTCHKOI CTAaTTI 13 JOTPUMaHHSIM
0a30BMX HOPM HANMCAHHS XYPHAJTICTCHKUX 3aMITOK y ra3eTi, 30KpemMa, TYT NPUCYTHIN
3aroJI0BOK CTaTTI Ta JBa CATENITHI a03ally 13 MUTATaMH CIIB JIIOJUHH, JISUIbHICTh SKOi €
MpeaMeTOM CTaTTi, a TaKoXX 3a3HAauYe€HO aBTOopa CTaTTI Ta BKa3aHO Ha HIOUTO
NPOJIOBXKCHHSI CTAaTTI Ha OJNHIN 13 HACTYMHHX CTOpiHOK Tazeru (cont. 2094). Ile
TOTpUMaHHS 0a30BUX KYPHATICTCHKUX MIPABUJI € IPUKIIAJIOM CIMUNI3AUiL.

VY miil cTtarTi caTUpUK BUKOPHUCTOBYE Takuil BUA MeTadapu sk nepcoHigixauis,
300pakyroun Mminbsipaepa JIx. Perkmidda mypom (billionaire rat, a total rat,
entrepreneur rodent, rats-to-riches). Anensitis 10 Takoro Ty MetahopH T03BOJISIE
aBTOPY IMILTIIIUTHO TMEPEHECTU 3arajlbHOMPUIHSITI HETaTUBHI acoliarii MoB’si3aHi 13
UM TPU3YHOM, TaKi SIK 37TI00HICTh, HEUUCTOTHICTD 1, 3BUUANHO K, BMIHHS BIDKUBATH B
CKJIQJIHUX TIOJIbOBHX yMOBaX, Ha oOpa3 Mijbsipaepa. bimbmie Toro, Catupuk B A
KOHKpETHIA cutyalii GopMmye mpaiim €IeMEHT CaTUpU Ha OCHOBI 3arajibHOB1AOMOi
imiomu “like rats fleeing a sinking ship”, sika BXHBa€ThCS TO BiIHOUICHHIO JIO
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HEHAJIMHUX, HEe BapTUX JAOBIPH JIOJCH, Kl MEPIIMMU BTIKATUMYThb. y CKIAIHIN
CUTYyaIlii.

OxpiM TOro, CaTUPHUK 3BEPTAETHCA 70 TPAHC(HOPMOBAHOTO NpEUedeHmMHO20 IMEeH]
Brexitanic (Brexit + Titanic) sk BuxigHoro momeHa 1 GopMyBaHHS KOHIETITYaIbHOT
metadopu BREXIT IS A SINKING SHIP, sxa nomomarae penumieHTy caThpu
3pO3yMITH KPUTHYHE CTaBJIEHHS cathpuka jo0 camoi inei Buxomy bpuranii 13 €C.
ATmensiisi 10 MpeueIeHTHOro IMEeH1 13 MIMPOKUM CIIEKTPOM TparidyHuX acolliaiiil gae
MOXJIMBICTh CATUPHUKY 3HAYHO PO3MIMPUTH P IMIUTIKALIN, SIKI XapaKTepH3YIOTh
cutyailiro HaBkosio Buxony BenukoOpuranii i3 €C ta copmyBaTH iMILTIKATYpPY (61x10
bpumanii iz €C mamume mpaziuni Hacnioku) 13 MACUICHUM TParikOMIYHUM e(eKToM,
peai3oBaHUM 3a JIONOMOTO0 O10MMHUX anrosii “sail into the sunlit uplands” ta 3a
JIOTIOMOTOF0 OKCUMOPOHY the “unsinkable” Brexitanic.

Jlist popMyBaHHS TOBEpIIEHOTO catupudHOro obpa3zy JIxk. Perkmidda sk mypa,
AKUH BTIKA€E 13 TOHYYOIr0 KOpaoJis, aBTOP 3a/110€ i 1HIII TpaHC(HOPMOBAHI npeyeoenmui
8UCN06I06aNHs U1 YTBOPEHHS Ha 1X OCHOBI kamamOypiB (rats-to-riches (rags-to-
riches), it’s every rat for himself (every man for himself, PriceWaterlogged
(PricewaterhouseCoopers)), siki JoroMararoTh aBTOPY HiACHINTH KPUTHUHE CTABJICHHS
caTUpHKa A0 00’€KTa CaTUPH, CTBOPIOIOYM MPU LIbOMY KOMIYHHUI €(PEKT.

Buxopucrannust mpancgopmosanoi yumamu camoro JIx. Perkiida crocoBHO
MOTHBIB Horo 1jiaHiB niepeBencHHs Oi3Hecy (“I still have a lot of confidence in the
Brexitanic, but sadly it’s every rat for himself’) poOUTh €X0-BUCIOBJICHHS
MaKCUMaJIbHO OYEBHUJHUM [UJISi PEIUIIIEHTa CaTUPU 1, B TOM >K€ Yac, MiJACHIIIOE
nepconidikoBanuii 06pa3 Jxx. Petkinidda, sk nrypa, sskuii nepumm Big4yB HEOE3MeKy 1
0Jipa3zy TOTOBUM TIKATH JI0 1HIIIOI KPAiHU.

Otxe, B 11 CTATTI MOEJHAHHS Ta OJEHIUHT BUCTYIMAIOTh TUIBKH CKJIAJOBUM
eJleMeHTOM (POPMYBaAHHSI CATUPUYHOTO Mpaiimy 3a JOTOMOTOI 1HTEPTEKCTYaJIbHOCTI,
dKa «(QyHKIIIOHYe 3a eMOJeMaTUYHUMH cXeMmamMu», (OpMyHdu «0oOpasHy
«BTopuHHICTEY (Comenbkuii, 2018: 327), sska qomoMarae caTUpUKY CTBOPHTH 00pasw,
Kl 3MOXYTbh MIJKPECIUTH TI PUCH XapakTepy OO’€KTIB CaTUPH, SIKI BHUCTYHAIOTh
TPUTEPOM CATUPUIHOT KPUTHKH.

[IpuHuunoBo BaxIMBUM Y (YHKLUIOHYBAaHHI #paiM-€IEMEHTa y Mexax
CaTUPUYHOTO TEKCTY € TIepeCcTaHOBKa ab0 JUCIIOKAIlis Y JUCKYPCI MOBIIS UM JKEpena
BHUCJIOBJICHHSI, TaKUM YHHOM, IO CIPaBXHIA TBOpPELb MPEUEACHTHOTO TEKCTY,
aJanTOBAHOTO y CATUPUYHOMY JUCKYPCI, € 3aByalibOBaHUM. T00OTO, caTupa HE MPOCTO
MOBTOPIOE  TIONIEPEIHE  BUCIOBJICHHS, TEKCT YW JHUCKYpC, BOHA TOBTOPHO
KOHTEKCTyalli3y€ TEpPBUHHY 11€10, PO3MILIYyIOYd ii y HOBOMY JUCKYPCHBHOMY
KOHTEKCTI.

Posrimanremo, Hanpukiiaa, CTaTTio

UKRAINE KRONIKLE
COMEDIAN TO BECOME NEXT BRITISH PM

by Our Man in London Frasier U. Krane
A BURLY, shaggy-haired stand-up comedian, known as Bojo, is to become the
next British prime minister, | can reveal.
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Bojo (real name Boris McTurdface), who came to fame when appearing on TV
comedy shows, has made no secret of his ambition to replace the now discredited
Theresa May and is increasingly popular with disgruntled Tory voters.

As a gaffe-prone clown, Bojo recently starred as a bungling Foreign Secretary
adept at shooting himself in the foot. Now Tory voters have decided to favour the
clumsy comic over the other less colourful contenders, putting him in charge of the
country. “Our politics have become a farce,” said one typical Bojo fan, “so what better
than to elect a clown as PM?” (PE, 3 May — 16 May 2019:31)

Ils ctaTTsa Mae Bci opdorpadivni, rpaMaTAYHI Ta CTUIICTUYHI O3HAKH CTATTI, KA
MorJia 0 OyTH HaJpyKoBaHa y Oylb-sIKiil cepiio3Hiii razeTi. TyT MpUCYTHI 3arojioBOK,
HAJPYKOBAHUM BIAMOBIAHUM HIpU(TOM, BBIIHUI ab3al] Ta YOTUPH CaTeJiTHI a03allu.
['pamaTiyHa CTpyKTypa 3arojioBKa Ta BBIIHOTO a03aily BIJIOBiJa€ BCIM KaHOHAM
cepriozHoro BujaHHsa. CaTUpHK HaBiThb BKa3aB BUJAHHS, B SKOMY HIOWTO Oyna
HaJpyKoBaHa AaHa crarTa. lIpore, Leld TEKCT HE € CEepHO3HOI0 JKYPHAIICTCHKOIO
crartero. Lle € cBoro poay napodis, NpUKIAL «EXO-AUCKYpCy» MNOOyIOBAHOIO 3a
Ia0JIOHOM 1HIIIOTO BUAY JHUCKYPCY, aJK€ HaBiTh Ha3Ba HEICHYIOUOI'O YKPAaiHCHKOTO
BUJIaHHS HAIKMCaHA 13 IEKCUYHUMH MOMUIKaMu. binbIe Toro, JKaHp, BIATOJIOCKA SKOTO
MPUCYTHI Yy AaHIf CTaTTl, € OMOCEPEIKOBAHUM METATEKCTOM, 110 O3HAYae€, M0 HAII
CaTUPUYHMM TEKCT, aHl IMIUIILMTHO HE amelloe 10 HbOTO Yepe3 alo3iio, aHl
EKCIUTIIUTHO — Yepe3 MUTYBaHHS. ToOTO MabJIoH JIJisi HAMMMCAHHS [IbOTO CATUPUYHOTO
TEKCTY JI€ K ONOCEPEIKOBaHUM IHTEPTEKCT, ikuid JK. JIeMKke Ha3MBaB TPETIM TEKCTOM
(JIemke, 1985; 276-279). Xo4a oMy iHTEPTEKCTY MOXe OYTH BJIACTHBA MOAIOHICTH i3
pealbHUM JHUCKYpCOM, BIH IO-CYTI € aOCTpaKTHHUM CETMEHTOM, SIKMM i€ $IK
IHTEpCEMIOTHYHA CUCTEMA, KA 3 €IHYE B3a€EMOHE3B s13aH1 TUCKYpCH, ajie 0e3 NpsMoro
nocuiiaHHs Ha HuX (Simpson, 2003:80).

Posrnsgatoun 110 cTaTTIO B KOHTEKCTI KOHIENTYaabHOI MeTadopH, BBAXKAEMO, 110
npaum 1i€i catupuuHoi ctarti, kvl II. CIMICOH Ha3MBa€e <« IHTEPTEKCTYATbHOIO
MeEJIAIlI€I0» YTBOPIOETHCA B pe3yibTaTi HakiagaHHa pizHux gomeHiB [[PK Tta
I[TOJIITUKA, nepenanux 3a JOMOMOTOI B3a€EMHO MEPEIJIETEHUX BIJTYKIB MPECH Ha
oOpaHHsI KOMEJIMHOTO aKTOpa MPEe3UJIEHTOM YKpainu Ta HamipiB b. J>koHcoHa cratu
npem’ep-MiHicTpoM Benukoi bputanii. Ilpu npoMy, BHXIIHUM JOMEHOM BHCTYIIAa€
TIIy3JIMBa PUTOPHUKA 3aX1THOI MPECU CTOCOBHO OOpaHHS MPE3UICHTOM Y KpaiHU KOMiKa,
a IIJTLOBUM JIOMEHOM € oroJsomieHl Hamipu KoHcepBaTHBHOI mMmapTii JejeryBatu
b. JI)xoHCcOHa Ha TIocay mpeM’ €p-MiHICTpa.

[Teprim BiicUIaHHSM /10 pe3yJIbTaTiB BUOOPIB B YKpaiHi € KanamOyp, IKHil aBTOP
BHUKOPHCTAB JUId BKa3aHHs iMeHi aBTopa ctarti (Dy Our Man in London Frasier U.
Krane). lleit kanamMOyp BUKOHY€ JBI BayJIMBI MparMaTHyHi QYHKINT y 11l caTHPUYIHIN
CTaTTl, aJKe, OKPIM TOrO, II0 BIH BHUCTYIA€ OJHHUM 13 JIEKCUKO-TpadiuHUX 3aco0iB
napofii Ha Cepio3Hy KYPHAIICTChKY CTaTTIO, BIH TaKOXX € OCTCHCHBHHM CTHMYJIOM,
KU J0TOMarae peluInienTy caTHUpW BII3HATH BiICHJIAHHS A0 YKpaiHU, THM CaMUM
JOTIOMAaralouM BKa3aTW Ha IMIUNLMTHO BHUPAXEHl 3HAYEHHS, [KI XOTIB MepenaTH
CaTUPHK. 3arajgoM, yBECh 3MICT CTaTTl1 «IIPOHU3AHUI» BIITTYHHSIM TITy3JIMBOT PUTOPUKHU
CBITOBUX Me€J[la CTOCOBHO PE3YJIbTATIB BUOOPIB Mpe3uaeHTa YKpaiHu Ta aOCypAHOCTI
inei ooupanns b. J[xoHncona npem’ep-minctpom BenrkoOpuranii (Stand-up comedian
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IS to become the next British prime minister, who came to fame when appearing on TV
comedy shows As a gaffe-prone clown, Bojo recently starred as a bungling Foreign
Secretary adept at_shooting himself in the foot, to favour_the clumsy comic over the
other less colourful contenders, “Our politics have become a farce,” said one typical
Bojo fan, “so what better than to elect a clown as PM?”)

Otxe, MmeTadhOpUUHUN CATUPUYHUN METOJ, SIKUA BUKOPHUCTOBYETHCS CATUPUKOM
st GOpPMYBaHHS — MpailM-€IEeMEHTa CAaTHPU  pEATI3yeThCs 3a  JIONIOMOTOIO
IHTEPTEKCTYaJIbHOCTI, B OCHOBI1 SIKOI1 JIKUTh NPHUHIUI TOEAHAHHS Ta 3MINTyBaHHS
PI3HHX KOHIIENTYaJbHUX JOMEHIB, TOOTO CAaTUPUYHOMY JUCKYPCY XapaKTepHUMU
JAJIoT13M, SIKUM peali3yeThCs 3a JOMIOMOTOI0 arlesIsilii 0 ajlro3ii, mapoii, CThIi3arlli,
TpaHC(OPMOBAHUX LMUTAT Ta MPEUEACHTHUX (PEHOMEHIB, $K1 3aBISKHU IIUPOKOMY
(GYHKIIIOHATFHOMY CHEKTPY 3[aTHI MiICHIUTH BiATOJIOCKH MOMEPEIHIX TEKCTIB.

Memounimivnuii  camupuunuii.  memoo 3a Il. CiMmicoHOM, BKIIIOYa€E BCl
CTUJIICTUYHI TPUHOMHU B  MeXaxX OJHOTO KOHIENTYaJbHOIO JIOMEHA, SKi
BUKOPHUCTOBYIOTHCS JiJ1s1 (DOPMYBAHHS OidIeKMuU4HO20 €JIE€MEHTa CATUPUYHOTO TEKCTY.
Ili carupuyHi TPHIHOMH BKJIIOYAIOTh camypayilo abo nacuuenns (Saturation),
npumenwenns (attenuated focalization), ta zanepeuenns (negation) (Simpson, 2003: 9)

Tepmin camypauyia cinyrye s TO3HaYE€HHS METOHIMIYHOTO MPUAOMY YTBOPEHHS
CaTUPHU, CYTb SIKOTO MOJISITAE Y «KHACUYEHH1», 301IbIIIEHH] TEBHOT O3HAKU Y BJIACTUBOCTI
B MeXax oJHOro jJoMeHa. lle € meBHui TN TpaHchopmallli «4acTUHKHU IIJIOr0» 3a
JIOTIOMOT00 HAacHYeHHs 4M mepebOinbinenHs (Simpson, 2003: 128-130). Cartyparis
dbopMmye AlaNEKTUYHUI €JIEMEHT 3a JIOMOMOTrOI0 MEepeOUIbIIEHHS BCTAHOBIEHOTO
npaimom CIpUNHSTTS €JIEMEHTIB.

Posrnsnemo, 10 mpukiiaay, HaCTyHY CAaTUPUYHY CTATTIO:

WHEN AN AMERICAN WINS AN OSCAR

"l was put on this earth with a God-given talent which would propel me to
greatness. My whole life has built towards this moment when | could share my genius
with a grateful world. | LOVE THAT YOU ALL LOVE ME. LOOK AT ME, MA-TOP
OF THE WORLD!" (BAND STRIKES UP AS ACTOR SALUTES CROWD)

WHEN A BRIT WINS AN OSCAR

"Gee golly gumdrops... whizzer and chips... is this a mistake?... cor blimey, alright
me old China, give us a snog.... no, this must be a mistake... crumbs... knock down
finger... this IS a mistake, rhubarb and custard... put a brew on... toodle pip... goodness
me, mother, I've come over all peculiar..." (BAND ORDERED TO STRIKE UP AND
DROWN OUT ACTOR) (PE, 8 March — 21 March 2019: 31)

O0’ekTOM CcaTUpH TYT BUCTYINA€ CAMOBIEBHEHICTh aMEPUKAHCHKUX aKTOPIB Ta
HEBIIEBHEHICTh y cO01 M «IpOCTaKyBaTIiCTh» OPUTAHCHKUX 3HAMEHUTOCTEW. [Ipatim-
€JIeMEHT caTupu MOoOyIOBaHMM HAa OCHOBI ILMTAT THUIOBUX IPOMOB aKTOPIB
AMEpPUKAHCHKOTO Ta OpPUTAHCHKOTO TMOXOPKEHHS MiJ Yac IEPEeMOHII BpY4YEHHS
kiHonpeMii Ockap. OpHak, BaXJIMBO T€, IO B I[Id CTAaTTI HE BUKOPUCTOBYIOTHCS
MpaBauBI LUTATU OYyJb-KOTO 13 pEaJbHUX aKTOPIB, CATUPUK HAMMCAB CBOi LILIKOM
BUTAJaHl TEKCTH, BUKOPUCTOBYIOUM CTHUJIHLOBI Ta JIGKCUKO-TpaMaTU4HI CTPYKTYpH,
MpUTaMaHH1 TUTIOBUM IIPOMOBAM, TOOTO npatim — 11e IHTePTEKCTyallbHA Meiatlis.
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JIJ1st CTBOpEHHS TIAJIGKTHYHOTO €JIEMEHTA, SIKUI Tiepeiac KpUTHIHE CTaBICHHS 10
€XO-BHUCIIOBIICHHS, CAaTHPUK BUKOPHCTOBYE camypayito, i TOro, oo nineranTn
3aBEINKY CaMOBIICBHCHICTh aMEPHUKAHIIIB Ta HEBIIEBHEHICTh y €001 1 3aHIKEHY
CaMOOIIHKY 6pI/ITaHH1B Jlekcuko-rpaMaTUYHUMHU 3acobamu camypayii
CaMOBIIEBHCHOCTI Ta TMUXATOCTI aMEPUKAHCHKUX aKTOPIB BHUCTYNAIOTh JIEKCEMHU
JICKCUKO-CEMaHTHYHOr0 1oJist — “yeniwnuii 2eniu” (God-given talent, share my genius,
propel to greatness, top of the world, all love me), a takox moBTOpH 3aliMEHHHUKIB
nepioi ocoou oxuunau ( 1 was put on the Earth, propel me to greatness, My whole life,
1 could share, I love, you love me, look at me), siki caTypyroTh ero JoauHu. B Toii ke
yac JyuIs TepeOUIbIICHHS 3aHMKEHOI CaMOOIIIHKM OpUTAHCHKHX AaKTOPiB, CATHPUK
BUKOPHCTOBYE MOBTOpHU (hpasu “‘ye mabyme nomunxa” (is this a mistake, no, this must
be a mistake , this IS a mistake), sika rineprpodye HEBIEBHEHICTh Y CBOIX CHJIaX Ta
MOoKa3zye, 10 JIOJWHA HE BIPUTh y MOXJIHMBY IMEpeMory. BHKOpHCTaHHS CIICHTY,
PO3MOBHOI JIEKCHKM Ta 0Oararopa3oBe IOBTOPEHHS PI3HOMAHITHUX CHHOHIMIYHHMX
BUTyKiB (gee, golly, cor blimey, give me a snog, toodle pip, rhubarb and custard, put a
brew on) mokasye HErOTOBHICTH JO TakKoro MoBOpoTy moxid. Catyparrist Bimirpae
BAKJIMBY MParMaTUYHy POJib, a/I3K€ NEePEOUIbIIYIOYN OKPEMI BaJH, POOJISYM iX OLIbII
MOMITHUMHU Ta HENPUNHATHUMH, CATUPHUK JUCTAHLIIOETHCS BiA pedepeHTa, TOOTO
caTypallis MHOpoJKye 3HeBary a0 pedepenta. Came Tak peani3yeTbcsi KPUTUYHE
CTaBJICHHsI caTUpHUKa 70 00’ ekta catupu (Simpson, 2003: 133).

Cepen BepOabHUX NPUMOMIB camypayii OAHUMU 13 HAUTIOMIUPEHIIINX € HOGMOPU,
CMUNLICMUYHA HECYMICHICMb, aneiayis 00 BUCOKO20 CMUII0 MOBU MA MEePMIHON02I,
PO3MOBHA MOBA, HCAP2OHI3MU, CleHeU Ta HaBITh 8Y1beapu3miL.

llosmopu:

THE LABOUR PARTY

An apology for the apology for apologising too much over the accusations of
anti-Semitism

WE WOULD like to say that we are very sorry for being sorry about being too
sorry about the anti-Semitism and realise that this was in fact anti-anti-Semitism which
was unacceptable from a party which is committed to anti-anti-anti-Semitism and
honestly you can't win with some people can you no offence (cont. p94) (PE, 8 March —
21 March 2019: 25)

Posmosnuu cmune ma scapzonizmu: JEFF BEZOS Dontchaluvhim?!! OK, he’s
ditched his wife and asked Alexa for a divorce!!?!?! ( That’s the virtual assistant,
stooped!!?) Who wouldn’t, if you were the world’s richest and therefore most attractive
nerd??!! Good luck to you, Bonker Bezos, and to your good glamorous gal from the
land of guacamole!!?! The geeks shall inherit the earth — well, half of it, anyway, since
the rest goes to the ex!!???...(PE, 25 January — 7 Feb 2019: 27)

Posmosnuii cmunv ma symweapusmu: ...Mr Halfcock Hey, tosspots! | speak in a
language that young pupils understand. Fuck business? | say Fuck, Fuck business!
Yeah! Cos that’s the kind of guy I am. | get shit done. In fact? Shit’s my middle name.
Cock! That’s half my name ! Slogan: Fuck, Shit, Cock! (PE, 14 June — 27 June 2019:
26)
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Bucoxuii cmuns: ....Edinburgh city council says it wants to create a “vibrant area
with a world class street environment” with plaza areas and a dedicated cycle way. The
New Town’s dignified architecture is still redolent of the Enlightenment, classical
culture and the Romantic Movement....

Much of the splendid character of the New Town comes from the overall
proportions of its streets. Everything is in scale; the length and width of the streets and
the proportions of the flanking buildings have been carefully considered and
calculated, based on classical measurements, geometry and artistic conventions ...The
New Town’s residents are also concerned about the impact on locals of increasing the
number of potentially loud “vibrant ” outdoor events in the street. (PE, 8 March — 21
March 2019: 21)

Otxe, caTypaiis SK CAaTUPUYHUNA METOJ| YTBOPEHHS A1aJIOTIYHOTO €JIeMEHTa
CaTUPH PEaTi3y€e€ThCs 32 JOIMOMOTO0 TTOBTOPIB, JICKCUIHOT, TPaMaTUYHOI Ta CTHJIHOBOT
HECYMICHOCTI, $IKI CaTypylOThb TI€BHI XapakKTEepHI O3HAKM O00’€KTa CcaTupH,
rinepTpodyrouu ix Ui TOro, o0 3poOUTH iX OUIBII MOMITHUMHU JJIsl YUTaya, SIKUM,
3BEpPTAIOUUCh 0 (POHOBUX 3HAHb, MOOAYUTH HEBIAMOBIIHICTH 1 3MOXE PO3MI3HATH
JMCOIIaTUBHE CTABJICHHS CaTUPHUKA.

Amenyauin (npumenwienns) Ha BIAMIHY BiJ carypalii, ska I0-CyTi O3Ha4ae
OUIbIIly KUIBKICTh YOTOCh, TPUMEHIIYE O3HAKHU npeamera. [IpumeHeHHs
3IACHIOETBCS 3a JOMOMOTror0 “HemokoayBaHHs (undercoding) (Simpson, 2003: 131).
[IpuMmeHITyour 3HAYUMICTH TMpEAMETa, TEPMIH ameHyayis BUCTYNAE SK 3arajibHe
MOHSTTS, SIKE OXOIUIIOE BCl CTHJIICTMYHI 3aCO0M MPUMEHIIECHHS SKOCTI MpeaMeTa 4u
SABUIIA, CEpell SKUX HAWUMOIIMUPEHIIIUMU € HeOOKOOY8aHHA, Nimomu, nepugpas ma
esghemizmu.

Posrnsaemo, HanpuKiaj, HACTYIHY CTaTTIO:

Daily Mail, Friday 10, 2020

Child is much taller than it used to be when it was a baby

IN A world exclusive for the Daily Malil, it can be revealed that a six-year-old
child has increased in size dramatically since the last time it was photographed in a
similar position, three years ago.

The exact details of how the child gained the extra height are not known. But now,
by whatever means he’s accomplished it, the child is substantially taller (if positioned
vertically) or longer (if horizontally).

What does this mean? An expert told the Mail, “What this means is that the child
is now truly a child, instead of being a baby.”

On other pages:

How much taller could child get if he grows at this rate for a hundred years?

How you can make your child grow like this other child

16 pages of further photos of this slightly larger child (PE, 10 January — 23 January
2020: 28)

IIpativom 11€T CTATT1 € IHTEPTEKCT CTUII30BAHUM M1J] KIIACUYHY Ta0JIOIIHY CTATTIO
MIPUCBSYCHY KUTTIO 3HAMEHHUTOCTEH 13 BCIMAa CTPYKTYPHUMHU €JIE€MEHTAMH Ta3eTHOI
CTaTT1 — 3aroJ0BKOM, BBIJHUM a03aIlioM, caTeIITHUMHU a03allaMH Ta HaBITh aHOHCAMU
IHIIUX CTAaTeW Ha aHAJIOTIYHY TEeMaTHUKy. JIJIs TMiJICUJIEHHS €XO0-BUCIOBIEHHS PSA0BOL
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CTaTTi )KOBTOI PECH CATHPHK TAKOXK 3a3HAUAE HA3BY ra3eTH 1 naty Buxoy cratti (Daily
Mail, Friday 10, 2020). Best cTarTs npoH#M3aHa €X0-BUCIOBICHHIMHI THIIOBOTO 3MICTY
crarti Takoro ¢opmary (world exclusive for the Daily Mail, exact details, What does
this mean? An expert told the Mail...) i3 BKIIIOYCHHSM TyMOK €KCIIEPTiB Ha TEMY CTATTi
Ta HaBITh Y CYyNPOBO/Ii (HOTO KOPOTIBCHKOT CiM i

OpnHak, aBTOp BBOJUTH OIidIeKMUYHUL eJleMeHm BXKE€ y 3aroJIOBKY CTaTTl, SIKUM
HarnucaHui y GopMi KOHCTaTaIlli 3araibHOBIIOMOTO (PaKTy MPO TE, 1110 TUTUHA € BUIIIOO
3a Hemosits (child is much taller than it used to be when it was a baby), Tum camum
HATSKAIOYM Ha TE, [0 HACMpaBJll HEMAE MiJCTaB MPUCBSIYYBATU 1Ty CTATTIO (aKTy
pocTy mnipuHIa Jopka, ajpke BIH HIYMM HE BIIPI3HAETHCS B Oy/b-sIKOT 3BUYANHOT
JTUTUHU, SIKa 3 KOKHUM POKOM pocTe 1 po3BuBaeThbcs. Cepes JIIHTBOIparMaTUUYHUX
3aco0iB peamizallii METOMy amewnyayii y MeXax 1€l CcTaTTi BapTO 3a3HAYUTH
HeOO0K0OY8aHHs, KOJIU CATUPUK HABMHUCHE YHUKA€ BXKUBAHHS 1MEHI KOPOJIBCHKOTO
OHyKa, a 3aMiCTh HbOTO BxHBae Jiekcemy Child. Take HemokoayBaHHS BHCTyIae
OCTEHCHUBHUM CTUMYJIOM, SIKUW Y MO€HAHHI 13 KOHTEKCTYaJIbHUM pecypcoM A — (pOHOBI
3HaHHA npo CBIT (FOpummun, 2020: 107) m03BOJNSE PEUUIIEHTY CATUPH BUBECTHU
J0JIaTKOBI IMILTIKALII Ipo Te, Mo npuHL [HKOpK € 3BUYaiiHOI0 TUTUHOIO, SIKa POCTE 1
PO3BUBAETHCS, AK W 1HII ITU. BiibIie TOro, caTUpUK BCUIAKO YHHKAE JIEKCEMHU Qrow,
BXKMBAIOYM 3aMICTh Hel CJIOBHUKOBY jediHilito aiecioBa grow (grow — to increase in
amount, size or strength) (LDOCE online). A6cypaHicTh TepeTBOPIOBATH TPUBIATbHUN
IPOLIEC POCTY AUTUHU HA MPEAMET CTATTI M1ICUIIOETHCS TAKOXK 3@ JOTIOMOTOO aIleJIsIIil
70 aKaJeMIYHOIO CTWIIO JJI MOSICHEHHS TPUBIAJIBHUX MOBCAKACHHUX INPOILECIB B
opranismi autuHu (gain extra height, he accomplished it, substantially taller).
OOpamieHHsIM aOCYypAHOCTI BUCTYIIA€ 3BEPHEHHSI JKypHAJIICTa O JyMKH TaK 3BaHOTO
eKCIepTa, IKUii MaB OW HAJATH SAKECh MOSCHEHHS OUYEBUIHOMY IMPUPOTHEOMY TIPOIECY
pocty (An expert told the Mail, “What this means is that the child is now truly a child,
instead of being a baby”). 3aBepicHHs Ii€l cTaTTI aHOHCAMU HACTYITHUX CTaTed Ha
TaKy X TeMy HiJKPECIIOE CUCTEMaTUYHICTh MPOLIECY «PO3JAyBaHHS» HOBUH 13 HIYOTO,
TOOTO CATHPHUK HE MPOCTO KPUTUKYE OJTMHOYHUHN BUITAJOK HATTMCAHHS CTATTI PO YJICHIB
KOPOJIIBCBKOT CIM’1 0€3 KOJAHUX MIJCTaB, BIH HATSIKA€ Ha Te, 110 KOBTA Mpeca BXKE HE €
MPUKIIAZA0OM CEPHO3HOI )KYPHAIICTUKH, 3aBJAHHAM SIKOi € IHPOPMYBaHHS TPOMAJISH PO
BayKJIMB1 COLIAJIbHO-IIOIITHYHI ITOII].

Otxe, B il cTarTi catupuk (Gopmye MlaJeKTUYHUN E€IEMEHT 3a JIOMOMOTOI0
CaTUPUYHOTO METOAY aTeHyallli, SKUW BKazye Ha 3MIIICHHS MPIOPUTETHOCTI
KYPHAJICTUKA 13 OO0 €KTUBHOTO 1H(MOPMYBaHHS YHTA4diB MPO BAXKIMUBI MOl 10
1epeO1IBIIIEHOTO BUCBITIICHHS TPHBIATbLHUX IICEBA0-CEHCAITIT.

Cepen niHTBOIIparMaTHYHUX 3ac001B peaizallii MeToay aTeHyarlil € esgemizmu,
K1 CATUPUK BUKOPUCTOBYE 3aMICTh BXKMBaHHS 3BUYHUX TEPMIHIB, SIK1 TO3HAYAIOTh CYTh
Ta HACHIAKUA CKIIAJHUX CYCHUIbHO-TIONITUYHUX SBUIL. 30KpEeMa, y HACTYIHIN CTarTi
caTUpuK QopMye HlaNEKTUYHUI €JIEMEHT 3a JOIMOMOIOK amenyayii CMEepTI MiJ 4Yac
BIHM BUKOPUCTOBYIOUH BU/I1JIEHI €BHEMIZMHU:

People die in wars -Trump’s amazing new discovery

by Our Foreign Affairs Staff Phil Graves
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THE President of the United States, Mr Donald Trump, yesterday took action to
narrowly avert the end of the world. Mr Trump had given the order to “obliterate Iran”
when he was made aware of fresh intelligence which radically changed his view.

The President was told by high-level Pentagon officials that there was a strong
likelihood that dropping bombs on other countries might result in fatalities amongst
the populations of those countries.

Five-star Generals and military experts informed him that high explosives, when
detonated in the vicinity of human beings, often had the unfortunate side effect of
reducing the victims’ life expectancy to zero.

“Not many people know this,” tweeted the President, “but the fact is that folks
stop living if they’re killed.” The President added, “I have also been made aware that
the so-called Pope is Catholic, and that bears do their business in the wood. The
mainstream media don’t tell you that.

#failinglosersMSM (PE, 28 June — 11 July 2019: 27)

VY miit ctaTTi aBTOp peanizye METOJ]l aTeHyallli 3a JOMOMOrorw eB(eMi3MiB Ha
MO3HAYEHHS CYTI Ta HACIIJKIB BIMHU, HA3UBAIOUH KEPTB BIMTHU MOOIYHUMH ePeKTaMu
(unfortunate side effects), 3amintoroun nexkcemy death ma esdemizm reducing the
victims’ life expectancy to zer0, a nekcemy die Ha eBpemizMm stop living. CaTHpUK TaKOK
CTBOPIOE THKOHIPYEHTHICTh, BHKOPUCTOBYIOUM JiiToTy NOt many people know ta
MepeNiuyloun 3arajbHoOBiOMI (paKkTHU, Taki SIK BH3HAYEHHS MIPOLIECY CMEPTI 4Hu
3a3HAa4YEHHS TOrO (pakTy, 110 nana PUMCBKHI € KAaTOJTUKOM.

Otxe, aTeHyallisl SK CAaTUPUYHUN 3acid, KWW peani3yeTbcsi 3a JIOMOMOTOIO
VHUKHEHHSI  IeKCUYHO20  KOOY8aHHSA,  esghemizmis, Jaimom Ta  CMULICMUYHOL
HegiOnogioHocmi BUKOHYE BAXKIMBY MparMaTuyHy (YHKIIIO, aJkKe HE BKUBAIOUU
3BUYHI TEPMIHU JJIS TO3HAUYCHHS MPOLIECIB )KUTTEISUIBHOCTI, SIK1 MaIOTh IMTOBCSIKICHHUI
XapakTep, aBTOP TUCTAHLIIOETHCS BIJl TEHACHIIIN Me/ia NIepeTBOPIOBATH KYPHAIICTUKY
13 00’€KTHUBHOTO BHMCBITJICHHSI HEIOJABHIX MOJMIM Ha IITy4YHE CTBOPEHHS HOBHUH MPO
B1JIOMUX JTIFOJICH.

3anepeuenna — 1€ €JIEMEHT 3HAUCHHS PEUCHHS, SKUM BKa3zye, M0 «3B 530K,
BCTAHOBJICHUI Mi’K KOMIIOHCHTaMH PEUYCHHS, SKUH, Ha JYMKY MOBIIS, pE€abHO HE iCHYE
ab0 Te, 10 BIJAMOBIJHE CTBEP/KYBAJIbHE PEUCHHS 3alepeuyyeThCcsi MOBIEM SIK
nerpaauBe» (LlIBaitko, 2014: 275). II. CiMIICOH CTBEpPIKY€E, IO «3anepeueHHs
BHUCTYIIAE SIK CBOTO POJAY PEaKilisi Ha CTBEPKEHHS, SIKa CIPSIMOBYE PEIUITIEHTA CATHPU
710 aHTUTE3H, 3aKOJ0BAHOI Y 3allepeYHOMY PEUYCHHI y Tporieci momykKy cunresy. Came
3a JIOMOMOTOI0 TEXHIKU 3alepeueHHs] CAaTUPUYHE «I3€PKaJI0» MOXKE BiIOOpa3UTH TOU
caMUi KOHIICNTYaJbHUW JIOMEH, aje 13 BUBOPITHOI CTOPOHU, II€ € CBOTO POIY
«aorenbranrep» (TemMHa ctopoHa) auckypcy» (Simpson, 2003: 139) 3anepeueHHs
BIJIITPa€ BAXIMBY NparMaTuyHy poJjib, aJKE «JI€AKl CTPYKTypH 13 HEraTUBHUM
3HAQYEHHSIM 1HOJ1 BUKOPUCTOBYIOTHCS JJIsl TOTO, 1100 BKAa3aTH HA HEBIAMOBITHOCTI MiX
nepeadadyBaHUMK OUYiKyBaHHSIMHE Ta pakTamm» (Bystrov, Petryna, Matton, 2018:20).

JlekcuKO-rpaMaTUUYHUMM 3aco0amMu  3allepeueHHs BUCTYNAlOTh PEYEHHA 13
yacTKoo NOt, crmomyuynuku Neither pasom i3 dvactkoro NOt, 3aiiMenHuku Nothing,
nobody, nowhere, none, npucaiBHUK NEVer, a Takox yMOBHI peuenHs 111 Tumy.
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PosrasHemo, 10 mpukiaay, HACTYIHY CTATTIO, HAITMCAHY HANEePEeIOoaH1 TPUAIISTO]
piunuti «Pizannna Ha 1ol TSHbaHBMEHBY.

30 YEARS NO, WE REMEMBER T-DAY

It was exactly 30 years ago today that nothing at all happened and all across
China we are remembering the events that didn’¢ occur, particularly in Tiananmen
Square.

Everyone can remember where they were when nothing happened, and how they
felt when no one died, when tanks didr’t roll through the streets and a man with
shopping bags didr’t stand in front of a row of tanks in defiance of an autocratic
government’s clampdown. We will never remember what they did for freedom, and the
sacrifices they didn ’# make for the next generation. You only have to look on the Chinese
internet search engine “Poodle” to see evidence of the lack of events as they failed to
unfold back in 1989, or rather never. It’s a proud day for the people of China, but not
a sad one, because, as we 've said before, there’s nothing to be sad about, unless you 're
reading some fake news on an imperialist website, in which case you re going to be very
sad quite soon.

INSIDE: You, sharing a cell with Tank Man. Only kidding - he never existed. And
he certainly doesn’t now (1498, ct. 31)

IIpaiim enemenm naHoi CTaTTI €KCIUTIKYETHCS 32 JOTIOMOT'OI0 €XO-BUCJIOBJICHD, K1
OMUCYIOTh TPariuHi MOli, sIKl Tpanuiaucs Ha monli TsubanbMedb 1989 poky B Kurai,
BizoMmi sk «Pizannna Ha o TaapadbMeHbY (...all across China ... the events ... In
Tiananmen Square ..., a row of tanks..., ... back in 1989). /liarexmuuny ckiazioBy
[[OTO CATUPUYHOTO TEKCTY aBTOp MEpeNae 3a JOTMOMOTY TEXHIKU 3anepeuyeHHs, Ky
CaTUPHK peati3ye 3a MOCEPETHUIITBOM YacTKU NOL, 107aHOi 10 KOXKHOTO KIIFOUOBOTO
JI€CTIOBA, SIKE OMKCYE TOJIOBHI monii, (...events that didn’t occur..., ...tanks didn’t
roll..., ...a man ...didn’t stand in front ... of tanks, sacrifices they didn’t make), a
TaKOXK 3a JOIMOMOIOI0 HEo3HaueHHX 3aiiMeHHMKIB NOthing happened, no one died,
nothing to be sad about Ta mpucniBauka never (never remember, rather never, never
existed), a Takox jekceM, sKi IMILTIKYOTh 3anepedueHns (the lack of events, failed to
unfold).

3anepeyeHHs, K TEXHIKA TEKCTOBOI OpraHizamii B paMKax METOHIMIYHOTO
CaTUPUYHOTO METOJY TAaKOXX BHKOHYE BaXJIMBY TMparMaTH4Hy QYHKIIO, aKe
BUCIIOBJICHHS, SIKE€ MICTUTh 3alepeyeHHs] YTBOPIOE KOHTEKCTYalbHO 3yMOBJICHY
IMILTIKaTypy, B HAIIOMy BUMAAKY 3all€pEUeHHS BIJICYTHOCTI 3TaJIOK MPO Il TpariyHi
MoJii BKa3ylOTh Ha BaXJIHUBICTh mam’siTi mpo HUX. OKpiM TOro, B I[bOMY BHUIIAJKY
BHKOPHUCTAHHS TEXHIKH 3allepeueHHS B KOHTEKCTI momTuku Kurtawo € 101aTKOBHM
OCTCHCHUTBHUM CTHUMYJIOM, SIKMI1 BKa3y€ Ha KPUTUYIHE CTABJICHHS CATUPHKA JI0 TTOTITHKA
3aMOBYYBAHHSI 3JIOYMHIB BJIaJIU, 3AJISIKYBaHHS 1HAKOIYMIIIB Ta MPOMaraHau B IIJIOMY.

OTtxe, 3anepeyeHHs € 3ac000M Mepeaadl BaKJIMBOCTI 3allepedyBaHOro SIBUILA YU
noaii. Ilpu oMy, BaXIUBICTh MOJIA BHUKJIMKAaHA 3a JOMOMOIOK IMIUIIKATYpH, Y
MOJAJIBIIIOMY JHCKYpCI HE BIJKHIAE€THCS Ha KOPUCTh CKCIUTIIMTHOTO 3HAYCHHS, a
HaBIAKH, 1 MOXJIMBA MPUCYTHICTh 30€pIiraeTbcs 1 BIUIMBAE HA HACTYMHUN JUCKYPC.
To0T0, 32 TONTOMOTO0 3aMePEUCHHS MPUCYTHOCTI YOTOCh, CATUPHUK MEPEIA€ BAXKIUBICTh
TOTO, 1110 € BiZICYTHIM Ta IMOKa3y€ KPUTHYHE CTABJCHHS J0 MMOTOYHOTO CTaHy PEUCH.
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BucnoBku. OTOX, caTUpUYHI METOJU — 1€ HaOlp JIHTBOIpParMaTUYHUX 3ac00iB
dbopMyBaHHS npaiimy Ta 0ialeKMu4HO20 €IEMEHTIB CATUPH B MeXaX JUCKYPCHUBHOTO
nigxoay a0 BuszHaueHHs catupu. Ciigom 3a I1. CiMrcoHOM BUAUISEMO JIBI KaTeropii
CAaTHPUYHUX METOMIB — MeTaQOpUYHHA CATUPUUYHUNA METOJ Ta METOHIMIYHHIMA
CaTUpUYHMIM MeToJ, Ae MeTradopa Ta METOHIMIS BHUCTYNAIOTh SIK OOpaMJICHHS
IHTepAUCKYPCUBHUX Ta I1HTPAIUCKYpCUBHUX HAOOpIB CTpaTerii opraxizaiii Ta
Kkiacudikaiili KOHKpETHHX TEXHIK TEKCTOBOI opraHizailli B MeKaxX 3arajibHOi CXEeMH
opranizamii guckypcy. MerapopuyHuii caTUpUYHMI METOH peai3yeThCs 3a
JIOTIOMOTOI0  IHTEPTEKCTYaJIbHOCTI, B OCHOBI $KOI JIEKUTh TPHUHIMUII [OEIHAHHS,
HakJIaJaHHs a0o 3MIIIyBaHHS  PI3HUX  KOHIENTyadbHUX jJomeHiB. Cepen
IHTePTEeKCTyaJIbHUX 3aco0IB peamizamii MeTaOpUYHOr0 CaTUPUYHOTO METOAY
BUJUTSIEMO aNi03110, MACTHUIII, CTUII3AIlii0, TpaHC(HOPMOBaHI ITUTATH Ta MpPeleleHTHI
(dbeHoMeHHU, SKI TIACWIIOITH BIATOJOCKK TOIMEPEAHIX TEKCTIB, JOIMOMararodu
PELUITIENTY CaTUPH IMIBUAIIE 1IEHTU(DIKYBATH €XO-BUCIOBJICHHS, SIK1 JIEXKaTh B OCHOBI
npaim eneMeHTa catupu. J{1aJIeKTHYHHUIA €IEMEHT CaTUPH Pealli3y€eThCs 3a IONOMOTOI0
METOHIMIYHOTO CAaTUPUYHOTO METOAY, SIKHUA OXOIUIIOE JIIHIBONpPAarMaTU4HI OIepanii
BHKOHAaHI B MEXaX OJHOTO KOHIENTYaIbHOTO JoMeHa. J[0 METOHIMIYHOTO CATUPUIHOTO
METOAY BIJIHOCUMO TEXHIKM caTypalii, aTeHyalli Ta 3alepedyeHHs, A€ caryparis
MO3HAYa€ MPUIOM YTBOPEHHS CATHPH 32 JOTIOMOTOI0 «HACUYCHHS, 301IbIIICHHS [TEBHOT
O3HAaKH YW BJIACTUBOCTI B MeXkaxX OJHOr0 JIoMeHa. ABTOp caTypye MEBHI O3HAKH 3a
JOMIOMOTOI0 TOBTOPIB, CTHJIICTUYHOI HECYMICHOCTI, BUKOPUCTAHHSI BUCOKOTO CTUIIIO
MOBH Ta TEPMIHOJIOT1], @ TAKOXK 32 JIOMTOMOTOIO >KaprOHI3MIB, CIEHTY Ta BYJIblapU3MIiB.
Jlo JIHTBICTUYHUX 3acO01B aTeHyallii BITHOCUMHU HEJAOKOIyBaHHS, €B(peMi3MHU, JTITOTU
Ta nepedpa3. TexHika 3amnepedyeHHsl peani3yeThCsl 3a JTONOMOIOI0 3alepeyHOi YaCTKU
Not, HEO3HAYeHUX 3ailMEHHUKIB, MPHUCIIBHUKA Ta JIEKCEM, SKI IMIUTIKYIOTb
3anepeyeHHHs. [lepcrneKkTuBU MOAANBIIOTO JOCIIKEHHS BOAYaeMO y JOCIIKEHHI
KOpeJsiii MK OO0’€KTOM CaTUpU Ta THUIIOBHUMH JIIHTBOIIPArMaTHYHUMH 3acOo0aMH
peanizanii CaTUPUYHUX METOAIB Y OPUTAHCHKOMY ME1aUCKYPCi.
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