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Cmamms npucesyeHa 00CIIONCeHHIO eMOYILHO20 MOBIEHHSA NEPCOHANCA MA eMOMUBHOCMI POMAHY
Ibic.C. Doepa "Extremely Loud and Incredibly Close". 3 onepmam Ha anmponoyeHmpuumy
napaouemy, JAiHSBOCMUNICMUYHULL ™Ma JNIH2BONOEMUYHULL MemooUu aHanizy NpoaHaliz08aHo
JIIH2BOCMUNICMUYHI  3ACO0U  BUPAJICEHHS eMOmU8Hocmi. Yeecb cnekmp emoyili 207108H0O20
NepcoHadica ananizo8aH020 POMAHY BUPANCEHUL Y HU3YI eMOmeM. COPOM, 31icmb, 30eHMeNCeHH s,
nawika, 1omov, azpecis, NPo8uUHA, CMYMOK, pO3UaAPY8AHHS, WACMS, NONe2UleHHs, padicmbv, émixa.
Ilokazano, wo npobremamuxa nepexnady eMOmuHO20 MOBIEHHS NONARAE Y PemelbHOMY 0000pi
BIONOGIOHUX ~ N€KCUKO-CEMAHMUHMUYHUX, CUHMAKCUYHUX MA CMUIICMUYHUX 3acobie 3a0us
A0eKeamHo20 6i0MBOPEHHS eMOMUBHO MAPKOBAHUX MIKPO MAd MAKPOKOHMEKCMI8. 3a 00nomo2orn
0eCKpUNmMuUBHO20 Ma NOPIGHANLHO-NEPEKIA003HABYU020 Memodie 0YI0 BUABIEHO 0COOIUBOCMI
8I0MBOPEHHs. eMOMUBHOCMI pPOMAHY 8 YKPAIHOMOBHOMY nepekaadi. 3aedanHsam nepexiaoaia
eMOMUBHO20 MAPKOBAHO20 MOBJIEHHSI NEPCOHANCIE € adeKeamue 8iI0MBOPeHHs OYMOK ma emMoyili
nepcoHaica, woob GUKIUKAMU ) yumada nepekiady my JHc eMnamiro, K i Y yumada opuiHaiy.
Ilepexnaoay ananizo8ano2o pomany 3acmoco8ye 2pamamuyHi mpancgopmayii, Oekomnpeciio,
JIeKCUKO-CEMAHMUYHI 3MIHU O A0eK8AMHO20 BI0MBOPEHHS eMOYIlIHO20 MOBIIeHHSI NEePCOHANCA Y
pomani Jlowc.C.Doepa “CmpauieHHo 2010CHO mMa HeUMOBIPHO OU3bK0 ™™ 8 YKPAIHCbKOMY nepexiaoi.
Ilonpu ye, 00cCniOMNCeHHs MAKONC BUABUNO CHOOAPUYHI BUNAOKU He30epeHCeHHHs eMOMUBHOT
KOHOmayii ma 3a8UfeHHs Cmuib08020 MOOYCY, WO NPU3BEL0 00 CEMAHMUYHO-eMOMUSHUX 8MPAM.
Bucnosano, wo 6 ykpaincokomy nepexnadi y 6inbuiocmi unakie adekeamuo 30epedicena emMoyitina
MOHANBLHICMb  0N0GIOI, A NepeknIad KIU08UX NOBMOPIE adeepOianbHuX IHMeHCUPIKamopie
2APMOHIIHO KOPENIoE i3 HA38010 POMAHY Ma 3A0A€ eKCNPeCcUBHO-eMOMUBHULL etimMOMUE YCb02o
pomany.

Kniouogi cnoea: emomusHicmv, eMOMUBHICIb XYOOIUCHLO20 MEKCMY, eMomema, NnepexkiaoaybKi
mpancghopmayii.
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The paper deals with the study of the emotional speech of the character and the emotiveness of the
novel "Extremely Loud and Incredibly Close™ by J. S. Foyer. Relying on the anthropocentric
paradigm, linguistic-stylistic and linguopoetic methods of analysis, linguostylistic means of
emotiveness have been analyzed and the main emothemes of the novel have been determined. The
whole range of emotions of the main character of the novel under study is expressed in a number of
emothemes: shame, anger, embarrassment, panic, anger, aggression, guilt, sadness, disappointment,
happiness, relief, joy, comfort. It is shown that translation of emotional speech entails the careful
selection of appropriate lexical-semantic, syntactic and stylistic means for adequate reproduction of
emotionally marked micro and macro contexts. With the help of descriptive and comparative
translation methods, the peculiarities of reproducing the emotiveness of the novel in the Ukrainian
translation were revealed. The task of the translator of the emotionally marked speech of the
character is to adequately reproduce the thoughts and emotions of the characters in order to evoke
in the reader of the translation the same empathy as in the reader of the original. The translator of
the novel under study exploits grammatical transformations, decompression, various lexical and
semantic changes to adequately reproduce the emotional speech of the main character in J.S. Foyer's
novel "Extremely Loud and Incredibly close™ in the Ukrainian translation. The study also revealed
sporadic cases of non-preservation of emotional connotation and alteration of stylistic mode, which
led to semantic-emotional losses. It is concluded that the Ukrainian translation in most cases
adequately preserves the emotional tone of the story, and the translation of key repetitions of
adverbial intensifiers harmoniously correlates with the title of the novel and sets the expressive-
emotional leitmotif of the whole novel.

Key words: emotiveness, emotiveness of a fictional text, emotheme, translation transformations.

Beryn. [IpoGnemaTuka 10CiIKEHHS JIIOJICHKUX eMOIIii epe0yBae ChOTOIHI y
¢doKyCl  KOMYHIKATUBHO-TIpATMAaTUYHUX, KOTHITUBHMX Ta  MEPEKJIaalbKuX
MHTBICTUYHUX  cTyAi. Lle  3yMOBIEHO  MCHXOJIOTTYHO-aHTOMOIIEHTPUIHOIO
OPIEHTAIIIEI0 CYYAaCHUX JITHTBICTUYHUX JOCIIKEHB, KIIFOUOBHUM TMOCITYJIaTOM SIKOI € T€,
0 €MOIIil MPOHU3YIOTh MEHTaIbHY, BEpOAIbHY Ta COILIAIbHY MisUIBHOCTI JIFOJWHH.

EmMoTHomoris, ik Hayka mpo eMoIlli, aKTUBHO PO3BUBAETHCA 3 cepenuHu XX
cToMmTT. Yumano JIHTBICTIB, SK BITUM3HAHMX, Tak 1 3apyoixuux (L. bamni,
M. bpeans, A. BepxOuiipka, M. B. I'am310k, I'. I'itiom, B.I. XensBic,
O.B. Jlykameuu, A.lL Ilpuxoasko, E.Cemip, B.M. Temis, B.I. lllaxoBchbkuii),
MPUCBATUIIN CBOT HAYKOBI MpaIll TOCHIIKEHHIO €MOLIIi.

XyA0KHIN TUCKYPC € HEBUUEPITHUM JKEPEIOM BepOai3allii J0IChKIX €MOLIIi.
EMOTHBHICTD, SIK JIIHTBICTUYHA KaTEropis, BUpakae BepOali3amito JHOACEKUX eMOLIIM
B CEMaHTHII CIIIB 3a/JIs1 BH3HAUCHHS EMOIIMHUX CTaHIB 1 CTBOPEHHS BIIIOBITHOI
TOHAJIBHOCTI OTIOBIJII.

AKTYaJIbHICTh JTOCHI/KEHHS 3yMOBJICHA aHTPOMOIICHTPUYHOIO MapaIUTrMOI0
Cy4YacHO1 JIIHTBICTHKH, J€ B IICHTPl yBard 3HAXOJMTHCS JIFOJAWHA 3 1i €MOIlISIMUA Ta
MEepPeKUBAHHSAMU. AKTYaIbHICTh TAKOXX BHU3HAYAETHCS HEOOXIIHICTIO JTOCIHIIKEHHS
€MOLIIHOTO MOBJICHHS IEPCOHAXKA XYI0’KHBOTO TEKCTY Ta 3aC001B HOr0 BiITBOPEHHS
B YKPaiHOMOBHOMY NEpEKIIaIi.

MeTta qoCiiKeHHS TOJISITae y BUSBJICHH] Ta aHaJIi31 0COOIMBOCTEN BIATBOPEHS
eMoIliiiHoro MoBJyieHHA nepcoHaxka y pomani J[x.C. @oepa "Extremely Loud and
Incredibly Close" B ykpaiHOMOBHOMY NepeKJIai.
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[loctraBnena meTa nependayae BUKOHAHHS TAKUX 3aBAAHb!
e OOTPpYHTYBAaTH TEOPETHUKO-METOMOJOTIYHI 3acamu AOCTIHKCHHS TpoOIeMu
€MOIIIITHOTO MOBJIEHHS T2 €MOTHUBHOCTI XYJJO’KHBOTO TEKCTY;
® BUIBUTHU Ta IPOAHAJI3YBATH OCOOJIMBOCTI BIITBOPEHHSI €MOLIIMHOTO MOBJICHHS

nepconaxa y pomani [x.C. ®oepa “Extremely Loud and Incredibly Close ” B

YKpaiHOMOBHOMY TE€pEKIIal.

JUist TOCSITHEHHSI METU Ta PO3B’s3aHHS MOCTaBJICHUX 3aBJaHb BUKOPHUCTAHO
HU3KY METOMIB AOCJHiKeHHs. Jlinegonoemuunuil ananiz TEKCTY XyJ0KHbOTO TBOPY
BUKOPHUCTAHUMN JIJIS1 BUSBJICHHS 3arajbHOI XyA0KHBOI 171e1 TEKCTY XYA0KHBOTO TBOPY
3 OMepTsIM Ha HOro croxkeTHo-GadynbHYy crnenudiky, y3araabHEHHS €MOTHBHOTO
MOJYCY OMOBiJl. Memoou nopieHAnNbHO-NEePeKIad0o3HaA8Y020 aHaNi3y MapanelbHUX
TEKCTIB 1 METOJ HNOPIBHANbHO-3ICIMABHO20 JIIHEBOCMUNICIMUYHO20 AHANI3Y MOBHHX
CTPYKTYp TEKCTIB OPUTIHAJIB Ta iX MEPEKIIaJ(IB BUKOPUCTOBYBAIHUCSI HAMHU 3 METOIO
BUSIBJICHHS TIEPEKJIAIAbKUX TpacPopMalliid JIIsi BIAITBOPEHHSI eMOTUBHOT'O MOBJICHHS
nepconaxka y pomani [x.C. ®oepa "Extremely Loud and Incredibly Close" B
YKpaiHCbKOMOBHOMY Tmepeknai. lle m03Boiuio AocimianTd crnocoOu BiITBOPEHHS
€MOLIIMHOTO MOBJIEHHA nepcoHaxka y pomani [x.C. ®oepa “CrpaiieHHO ToJ0CHO 1
HEHWMOBIpHO OJU3BbKO” B YKpaiHChKOMY nepekiiani Okcanu [locTpaHChKOI.

Marepianom pociaimkenns € poman Jx. C. ®oepa “Extremely Loud and
Incredibly Close” (2005 p.) Ta #fioro ykpaiHoMoBHUH nepekiian “CTpaiieHHO TOJIOCHO
1 HeliMOBIpHO rojiocHO” Okcanu ITocTpaHCchKoi.

Pesyabtatn i oOropopeHHss. EMOTUBHICTb € MpOBIJHUM HANPIMKOM
JIHTBICTUYHUX JTOCHIJI)KEHb, 110 IPYHTYIOTHCSI HA AaHTPONOLICHTPUYHIN NapajurMi, B
LEHTP1 SIKOT 3HAXOUTHCA JIOJMHA 3 1i BHYTPILIHIM CBITOM, €MOLIi Ta MEepeKUBAHHSL.
EMOTHBHOCTI y JIIHTBICTHIIl MPUCBITHIIA CBOi HAyKOBI Mpalll Takl HAyKOBI, K A.
BepxOunipka, JI.I'. badenko, B.l. bomnoros, C.I'. Bopkauos, M.B. T'am3iok, O.B.
Kynin, A.lL Ilpuxoasko, B.M. Temis, B.1. [llaxoBcekuit, 3.E. ®omina. JliHrBicTHKA
eMoIIiit 6epe cBiit moyatok y HaykoBux mpailsix M. bpeains, K. bronepa, E. Cemipa, I'.
["itoma ta I1I. bami.

Cy4acHi JIIHTBICTH PO3MEXOBYIOTh MOHSTTSI «EMOTHUBHICTBY Ta «EMOIIIHHICTHY.
Ha nymky B. M. Tenii, eMOTHUBHICTH € IICUXOJIOTIYHOIO KaTETOPIETO, 1110 MOB’s3aHa 3
TICUXIKOIO Ta CITIBBIAHOCHTBLCS 3a 3MICTOM 3 TIEBHUMH THIAMH €MOIA — MOYYTTiB-
BIJIHOCHH, SIKI MU BU3HAYa€MO Y Jlarma3oH1 CXBaJIbHOT UM HECXBAJIbHOI peakilii Ha Te,
10 no3Havaetwes (Temus, 1991: 36-66).

B.1. [IlaxoBCchkHil BHU3HA4Ya€ EMOIIMHICTh SIK TICHUXOJIOTIYHY KaTeropito ska
BijloOpaxkae MCUXIYHUMN CTaH JIFOAWHU, a €MOTHUBHICTh — JIIHTBICTUYHOK) KaTErOpi€ro,
7€ eMOIIli BUPAXKaIOThCs BepOaibHO. EMOIIIHICTE y HOTO TPaKTyBaHHI € UYTIUBICTIO
JIOJIMHU J10 €MOLIOTeHHUX CUTYalliid Ta ii eMOIii1HOI0 (YYyTTEBOIO) PEAKIIEI0 HA HUX,
TOAl SIK €MOTHBHICTh € IMAHEHTHO NPUTAMAHHOIO MOBI BIJIACTUBICTIO BHUpa)XaTH
3aco0aMH MOBH €MOIIIMHICTD SIK TICUXI1YHUH CTaH, BiIoOpakaTH B CEMAaHTHIII MOBHUX
OJIMHUIIb EMOIIMHI CTOCYHKH MOBIIIB Yepe3 IIIaH 3MICTY 1 IUIaH BHPaKEHHS
(ITaxoBchkuid, 1987:13).

O. CeniBaHoBa po3yMi€ MiJ €MOTHBHICTIO y Cy4yacHIi MOBO3HaBYiM HayIll
CKJIaIOBy KOHOTaTUBHOTO KOMIIOHEHTY y CEMAaHTUYHIN CTPYKTypi MOBHOI OJMHHMIIL,
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KU penpe3eHTy€e eMOIIIiHE CTaBJICHHS HOCIIB MOBH JI0 MO3Ha4Ye€HOTO0. EMOTHBHICTD
MoOke (pOopMyBaTH U EHOTAT 3HAUEHHS CJIOBA, 0 CTBOPIOE CYMEPEUHICTh Y PO3TIISAL
JIeHOTaTa i KOHOTaTa y BCTaHOBJIeHI Mexi Mixk HuME (CemniBanoBa, 2002: 248).

KomyHikaTHBHO-TIparMaTU4HI 0COOIUBOCTI MepeKiaay Ha0yBarOTh 0COOJIMBOT
aKTyallbHOCTI TpHU Tepefadl EMOIIWHOTO HaBaHTAXEHHS TMEpUIOTBOPY, axke
€MOLIIMHICTD € KJIIOUOBUM YMHHUKOM BIUIMBY XYZOKHBOT'O JUCKYPCY Ha NOTEHILIIIHOTO
pELMITiEHTa — YUTaya.

[TuTanHsAM nepekyiaay €MOILINMHOIO MOBJIEHHS  NPUCBATUIM CBOI HayKOBI
posBiaku 0. Anapiituenko, B. Komicapos, C. I'magso, O. Jlopom, B. IIlaxoBchKuid,
B. FOpuenko. CkiaaHIiCTh BIITBOPEHHSI EMOTUBHOI'O MOBJIEHHS IOJISITA€ B TOMY, 110
€MOIIIi € KaTeropi€ro 3arajJbHOI0, ICUXO0JIOTTYHO, KYJIbTYPHO MapKOBAHOIO 1y KOXKHIM
MOBI 3HaXOJISITh Pi3HE BUPAKECHHS.

Buknuku, 3 SIKHMU CTHKalOTbCA IMEpeKianayl Mpu BiITBOPEHHI €MOTHBHOCTI
XYJ0)KHbOTO TEKCTY, MOB’SI3aH1 3 TUM, IO “TIEPEKJIaJl MA€ CIPaBY 3 KOHKPETHUMH
MOBHUMH TBOpaMH (TEKCTaMH), y MEXKaX AKUX BIJOYBAE€TbCS CKJIaJHE MEPEIIETIHHSA 1
B3a€MOJIis SIKICHO PI3HOPITHUX MOBHHMX 3aCO01B, [0 € BUPA3HUKAMU 3HAYEHb, — CJIIB,
rpaMaTHYHUX (OPM, CUHTAKCHYHUX Ta “‘CyIpacerMeHTHHX 3aco01B U 1HIIE, fKl Y
CBOIM CYKYNHOCTI NEpPEeNaroTh Ty UM IHIIY CeMaHTH4Hy iHpopmauito (bapxyaapos,
1975 : 17).

B cBiTaHl mparMatuku Tepekiaay HaWOUIbII TPYIHOINl MJis Iepekiagadya
CTaHOBUTb NIEPEKOYBAHHS CMUCJIOBOT TKAHMHU TEKCTY TBOPY OpPUTIHAIY Ta epeaaTu
TBOPUY 1HTEHIIII0 aBTOpa JJIsl JOCATHEHHS BIUIMBY Ha PEIMII€HTa. ABTOp HE JIUIIE
dbopmye TEKCT, aje i CKepoBYye unuTaya y oro iHteprpertalii Tekcry (Banruna, 2003:
3).

Emomniiine nHaBanTaxkeHHss pomany JIx.C. ®oepa “Extremely Loud and
Incredibly Close” 3ymoBieHe croxkeTHO-(PadyIbHOI0 OpraHizailito Xy/10’KHbOTO TBOPY,
aJp)ke B OCHOBY pOMaHy TIOKJaaeHi cyMHO3BicHI momii 11 Bepecns y CIHIA.
VYkpaincekuit nepexsian pomany 3aiiicnuia Oxcana IlocTpaHchka a1 BUJABHUYOTO
nomy “Kny0 cimeHoro o3Biuis’”.

Oco0MMBO TMOTYXKHUM €MOLIMHUM TIOTEHLIAJOM HaJAUIeHI TOBTOPH Y
nociaipkyBanoMmy pomadi. [lle y Ha3si pomany “Extremely Loud and Incredibly Close”
afBepOiaabHI IHTCHCU(IKATOPH 33/1aI0Th EMOIIIMHO-EKCIIPECUBUHUM MOJTYC OTIOBIII, a
B II0JJJIbILIOMY HACKpi3b MPOHU3YIOTh €MOTHBHE MOBJIEHHS TOJIOBHOTO Ireposi pOMaHy
— Ockapa [lemnna.

EmoreMa 3aMBYBaHHSI pENpe3eHTOBAaHA JIGKCUYHUM TOBTOPOM MPSMOI
HOMIHAIII1 Ta MICTUTh TaKO BIUYTTS CITyCTOLICHHS B €mi30Ai, Koiu Ockap HisK HE
MOKe 30arHyTH sIK MOKHA XOBaTH MOPOXHIO TpyHY 0e3 Tina. Emorii aymeBHOro
CILyCTOIIEHHS BepOaii30BaHl CTHJIICTUYHUM TOPIBHSIHHAM. YKpaiHCHKUNA NEpeKal
MaKCUMaJbHO 30epira€e JIEKCMKO-CEMaHTUYHY, CTUIICTUYHY Ta CTHJIbOBY OJIM3BKICTh
JI0 OpHUTiHAIY.
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| was surprised again, although again
| shouldn't have been. | was surprised
that Dad wasn't there. In my brain |
knew he wouldn't be, obviously, but |
guess my heart believed something
else. Or maybe | was surprised by
how incredibly empty it was. | felt like
| was looking into the dictionary

I s 3HOBY 3AMBYBaBCsl, XO4Ya ¥ HE TOBUHEH
OyB. Sl 3nMByBaBcs, 10 TaTa TaM He OyJ0.
PozymoMm s 3HaB, 10 HOro Tam i HE Mae
OyTH, aJie MO€ Ceplie XOTLIO BIPUTH Y IIOCh
iHIIe. A MOXe, s 3AMBYBaBCSl BijJ TOTO,
HACKIJIbKM ~ HEHMOBIPHO INOPOKHBOIO
Oyna 1sg TpyHa. SI modyBaBcs, Haue
IIyKaB y CJIOBHHUKY BHU3HA4YE€HHs CJIOBa

definition of emptiness (Foyer,
2005:320).

«mopozkuaeua» (Doep, 2015:358-359)

CBOi eMoIIiiiHI TepeKUBaHHS XJIOMYHUK MPOTATOM YCI€T PO3MOBIAI YBUPA3ZHIOE
TaKUMU aodgepbianvHumy KOHLeNTaMH sK “extremely” ta “incredibly”. L{i emoTuBu
CTBOPIOIOTH JIESHTMOTHB yChOT'O HAPATUBY.

®pazeonoriune nopisusHHs feel like one hundred dollars Bupaxkae emoremy
paaicte Ockapa, Sika HOro MEpPErnoBHIOE MICHS YCHINIHOTO BHUCTYIY Y HIKUIbHIN
Bucrasi. [Ipore, BapTo BiA3HAUMTH, IO Y €MOTUBHO MAapKOBAaHOMY KOHTEKCTI Ne2
eMoTeMa IacTs/ 3amoBoJieHHs1 mincuicHa nopiBHsaasM “ feel like one hundred
dollars”, mo B yKpaiHCbKOMY MepeKiaji BIATBOPEHE JOCIIBHO. 3 OAHOTO OOKY,
nepeKsIagay mparuyB 30€perTi HalllOHAJbHO-KYJIbTYPHY MapKOBAHICTh JIEKCEMHU, a 3
1HIIOro OOKY Iepekyiagad BaBCs JI0 JIOCIIBHOTO MEPEKIaTy 3aMiCTh BUKOPUCTAHHS
YKpaTHCHKOTO BIAMOBIIHMKA, 110 Bi0Opa3uiio O yCro eMOIIHY CYTHICTh KOHTEKCTY
I YKPATHCHKOTO PEIUITIEHTA.

1. It was extremely hard work, and |
was only strong enough to remove a
little bit of dirt at a time.

My arms got incredibly tired, but that
was OK, because since we only had one
shovel, we took turns. (Foyer,
2005:319)

2.1 was incredibly nervous, but |
maintained my confidence, and | was
extremely subtle. 1 know, because
there was a standing ovation, which
made me feel like one hundred
dollars. (Foyer, 2005:143)

3. After an incredibly long time the
door opened. "Can | help you!" an old
man asked, but he asked it extremely
loudly, so it was more like a scream.
(Foyer, 2005:152)

Ile Oyyio cTpamIeHHO BaXKKO, a MOET CUITU
OyJI0 HEJJOCTaTHBO, A0U BIOPATHUCS 3 UM
3aBJIAHHSM. Moi pyKH oapasy
HeHMOBIpHO cTOMWJMCH, ane Ie OyJo
CTEpIHO, 00 OCKIJIbKMA y Hac Oyia Juiie
0JIHA JIoTaTa Ha ABOX, MU KOIIAJIX 10 Yep3i.
(Doep, 2015:357)

2.1 HeiliMOBipHO HepBYBaB, aie
cTapaBcsi 30epiraTu CIOKii 1 rpaB, K He
JTIUBHO, CTPALLIEHHO MaicTepHo. S 1€
3Hat0, 00 B KIHII JIIOJU aruioqyBajH
CTOSIYM, Bil YOTO sI TIOYYBaBCS HA CTO
nosnapi.(Doep, 2015:156)

3. Munysio ayxe 0Oararo w4acy, aBepi
HapelTi BITUUMHWIKHCI. — UuM s MOXy
JOTIOMOTTHU? — 3alUTaB CTapUil YOJIOBIK,
asie 3po0OuB 1I€ TaK CTPALIEHHO I'0JIOCHO,

mo Oinbine Oyno cxoxke Ha kpuk. (Doep,
2015:167)
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Jlnia mepenavi eMOTEMH HeBIOBOJIEHHSI Ta PO3APATYBaHHS TOJOBHOTO Teposi
BUKOPHUCTAHO JIAMIUBY JIEKCHKY, L0 CYMPOBOKYETHCS OKIMYHOIO ITyHKTYAIlI€lo.
[IpoTre B yKkpaiHChKOMY MeEpeKJaJi CICHTOBOTO JIAWIMBOTO BHUpa3y ‘‘SCrew you”,
BUKOPHUCTAHO JOBOJI BBIWIKMBE MpOXaHHS “o0nuir MeHe”. TakuM YHMHOM, EMOTHBHA
KOHOTallis He 30epiraeThCsi, a BUKOPUCTAHHS 3aBHILEHOTO CTHJIHOBOTO MOIYCY
IPU3BOJIUTH 10 CEMAHTUYHO-EMOTHBHUX BTPAT.

"His spirit is there," and that made me
really angry. | told her, "Dad didn't
have a spirit! He had cells!" "His
memory is there." "His memory is
here," | said, pointing at my head. "Dad
had a spirit,"” she said, like she was
rewinding a bit in our conversation. |
told her, "He had cells, and now they're
on rooftops, and in the river, and in the
lungs of millions of people around
New York, who breathe him every
time they speak!"

"You shouldn't say things like that."
"But it's the truth! Why can't | say the
truth!" "You're getting out of control."”
"Just because Dad died, it doesn't mean
you can be illogical, Mom." "Yes it
does." "No it doesn't." "Get a hold of
yourself, Oskar." "Fuck you!"
"Excuse me!" "Sorry. I mean, screw

bo Tam #oro myx. — I me meHe Bkpau
po3iznmuiio. S 3akpuyaB: - Y Tata He OyIio
nyxy! Y tara Oynu kinitunu! — Tam crioragu
npo Heoro. — Cmoraau mpo HBOIO TYT, -
3arepeymB s, BKa3ylOuHd Ha CBOIO OJIOBY. —
VY rtara OyB nyX, - MOBTOpHJIa Mama, Haye
IIEPEMOTYIOUN Hally pO3MOBY Hazax.
CKa3aB iil: - Y Tara Oyau KJIITHHH, 1 TENep Ll
KJIITHHA Ha Aaxax OyiBenb, 1 y pidii, 1 B
JIETEHSIX MUIBMOHIB  HBIO-HOPKIIB, 5Kl
JUXal0Th HUM KOXHOTO pazy, KOJIHU
pO3TYJISItOTH poTa! — T HE MOBUHEH TaKoro
kazatu! — Ane x ue npasaa! YoMy s He
MOBUHEH KazaTu mnpasay? — Tu BTpauaemn
KOHTpPOJIb Haj coboro! — Tinbku Toi (axr,
o0 BiH moMep, He nae ToO1 mpaBa OyTH
HenoriuHoro, Mamo! — Hi, nae. — Hi, He nae.
— 3acnokoiicda, Ockape! — Ta mimuia Tu! —
[Tepenpomyto? — [Ipobau, s1 MaB Ha yBa3i,
00ium mene. (Poep, 2015:189)

you." (Foyer, 2005:169)

Hapatop BuCIOBIIOE CBOi MOYYTTS CyMy Ta pO3dapyBaHHS aBTOPCHKHUM
HeomorismoM — heavy boots. ®pascomoriunuii okasioHami3zMm, 3rigHO aediHimil
www.urbandictionary.com, Hapatop BHKOPHCTYBYE JJISi BUPAKCHHS €MOTEM CyMY,
po3dapyBanHs, posmaudy (“the narrator uses this phrase frequently to describe
something making him feel sad, bummed out, or otherwise distressed”). YBechb
HapaTUB pOMaHy MPOHU3aHUN MM (Dpa3eoJOriyHUM OKa310HATI3MOM, IO TEX CBOTO
poJly € TIEHMOTUBHUM Y POMaHI.

AHani3 eMOTUBHUX TEKCTOBHX ()parMeHTIB JaB MOKIUBICTh TaKOX BUSIBUTH,
10 HaBUIINAHN pIBEHb €KCIIPECUBHOTO MOTEHIIIATY €MOTEM
HEBJIOBOJICHHSI/CTpaxy/ po3nady/cyMy NepeaeTbesi OKa3loHAIBHUM (pa3eoOTTHHIM
emotuBoM heavy boots ta ioro nepuBaramu.

ITepexnami Gppa3eonoriyHUX OJUHHMILD, SIKI MAFOTh ()Pa3CoJIOTIYHI €KBIBAJICHTH B
IHITHA MOBI, 3BOAUTHCS JO TMIJCTAHOBKMA BIAMOBIIHOTO 1JI0OMaTUYHOTO BHpPA3y.
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AJIEKBATHICTD MEPEKIay TAKOXK JOCATAETHCS 1 IPU YACTKOBIM €KBIBAJIEHTHOCTI, K Y
BUIAJKY 3 OKa3zloHami3MaMHu. Y aHalli30BaHUX €MOTHMBHO MapKOBaHHX KOHTEKCTaX
nepekyiagady  37eOUThIIIOr0  3aCOCYBaB  TEXHIKY JIECKPUITHBHO-()PA3e0JIOTIYHOTO
nepeKiagy  —  BUKOPHCTaHHA  (ppa3eosorizMy-aHasora, PUCTOCYBAHHS
(b pa3eonoriyHOi OIMHUII HIJITXOM 3MIHU CTPYKTYPH Ta TPaMaTUYHUX TpaHCHopMaIiii
311 Tiepeadi CeMaHTUKH BUXiAHOTO (ppazeonorizmy. Tak, BUXiJIHY Pppa3eooriuHy
omuuuIo “heavy boOtS” BiATBOPEHO 3a JOMOMOIOI YKPAiHCHKOIrO (hpa3eoiorizmy

“Tsrap Ha cepii” / “TsHKKo Ha cepii’”.

1. “But people like you are a dying
breed. It’s all electronic these days.
Keypads. Thumbprint recognition”.
“That’s so awesome”. “I like keys”. I
thought for a minute, and then I got
heavy, heavy boots. (Foyer, 2005:39)
2. Mr. Black asked me how I would
feel in bed that night if I didn't get on
the ferry. | told him, ""Heavy boots,
probably.”™ "And how will you feel if
you did?" "*Like one hundred dollars
(Foyer, 2005:254)

1. ...Ilpote Taki, K TH, 3apa3 PiAKICTb.
Tenep yce Ha enextponimi. Komosi
3amku. CkaHepu BiAOWTKIB TaJbIB. —
3BYy4UTh KPyTO. — A s 110010 Kiroul. S
3aMUCIIMBCS HaJT HOTO CIIOBAMH, 1 pariToM
MeHI CTAaJI0 3HOBY THKKO Ha cepui.
(Doep, 2015:49)

2. Micrep brnek 3amutaB MeHe, SIK A
MOYyBaTUMYCh BBEUEpl IEpe]] CHOM,
SIKIITO HE CSy Ha IeH MopoH. S BiAMOBIB
romy: - MaOyTh, i3 TArapemM Ha cepui. —
A SK TH TIOYyBaTUMEIICS, SIKIIO TaKH

canemr Ha nopoH? — Ha cto mosapis.
(Doep, 2015:265)

[Ipu nepeknani 1HIMBIAyalIbHO-aBTOPCHKUX (Ppa3eosori3mMiB nepeksiagad BAA€ThCs 10
rpaMaTMYHUX  TpaHchopmaiiii  (3MiHa  CTBEpJKYBaJbHOTO  pEYEHHS  Ha
3anepevyyBajibHe, 3MIHM YaCTUH MOBH) — ‘“3aMiHa B MPOIIEC] MepeKIIaay rpaMaTUIHUX
$hopM 1 CTPYKTYp OJMHUIIb BUXITHOT MOBH (hOpMaTbHO HEEKBIBAJICHTHUMH (hOpMaMH
Ta CTPYKTYpaMU MOBHU TEpEeKIaay MpH 30€pekeHHI 3MICTOBHOI BIIMOBIIHOCTI MIX
Humu” [CeménoB, 2005:72]. Takox mnepexianad BHUKOPUCTOBYE JACKOMITPECIIO Ta
JIEKCUKO-CEMaHTUYHI 3MIHU VIS T ICHUJIEHHS €MOTEMHU
CMYTKY/Topsi/po3navy/3HeBipH.

VY mepekiaai HaCTYITHOTO €MOTHBHO MAapKOBAaHOTO KOHTEKCTY CIIOCTEpPIraeMo
MOCHJICHHSI €MOIIIHHOTO HABAaHTAXCHHS €MOTEMH COPOM MUIIXOM BHUKOPHCTAHHS
¢dpaszeonoriyHoi onuHUIN ‘3araHsaTH B Diyxud kyr’ mnpu nepewiani “feel self-
conscious”. OaHak, JIGKCHKO-CEMaHTUYHI Ta TpaMaTu4Hi TpaHchopMarlii He MPU3BEITH
70 CEMaHTHUYHOTO JHUCOHAHCY BUXIJTHOTO TEKCTY, @ HABMAKH, CIIPUSUIH aJI€KBATHOMY
BIITBOPEHHIO €MOIIIHHOTO MOBJICHHSI TOJIOBHOTO TI€pPCOHaXka JOCIIPKYBAHOTO
poMaHy.
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"How did you know | collect coins?"
"Lots of young people collect coins." |
told her, "l need them." "Do you need
them as much as a homeless person
needs food?" The conversation was
beginning to make me feel self-
conscious. (Foyer, 2005:150)

- 3BIIKM BU 3HAETE, IO S KOJCKI[IOHYIO

MOHETH? — barato IOHAKIB
KOJICKI[IOHYIOTh MOHETHU. — AJie BOHHU
MeHl moTpiOHi. — Toi BoHM mOTPiOHI

HACTUIBKM K CHJIBHO, SIK Oe3XaThKaM
noTpibHa ixka? Llg po3MoBa 3aransiia
MeHe B riyxuii KyT. (Doep, 2015:164)

[Ipu pocnimkeHH1 eMoliitHOro MoBJIeHHs nepcoHaxa y pomani JIx.C. ®oepa
“Extremely Loud and Incredibly Close” Ta 3aco0iB iioro BiiITBOpeHHs OyJIO B3SITO A0
aHanizy ykpaiHomoBHUI mepeknan Oxcanu I[loctpancbkoi. Y xoai aHamizy Oyno
BUSIBJICHO, IO OLIBIIICTh €MOTHBHO-MapKOBAaHUX OIMHHUIIL, €MOTEM, aJIeKBATHO
BIITBOPEHO TIPH 30€peKEHH1 BIMOBITHOT EMOTEMH Ta ii TOHATBLHOCTI. YBECHh CIIEKTP
€MOII1/ TePCOHAXIB AaHAII30BAHOTO pOMaHy OYB BUPAXKEHUN Y HU3LIl eMomeMm: COPOM,
3J1ICTh, 30€HTEKEHHSI, TaHIKa, JI0Th, arpecisi, TPOBUHA, CMYTOK, pO34apyBaHHS, IacTs,
MOJIETHIEHHS, PaJICTh, BTIXA.

BucHoBkn. Takum YHUHOM, JECKPUNTHUBHO-(DPA3€OJIOTIYHUN TEpeKIIa,
JIEKCUKO-CEMaHTHYHI Ta TpaMaTU4Hl TpaHcpopMmarlii, JeKOMIIpecis Ta 1HII
NepeKIaaalbKi MPaKTUKU CIPSIIN aeKBATHOMY BiJITBOPEHHIO €MOIIHHOTO MOBJICHHS
nepconaxiB y pomani [Jx.C.®Poepa “CrparieHHO roJIoCHO Ta HEHMOBIPHO OJIM3bKO” B
ykpaincbkoMy nepexiaai Oxcanu [TocTpaHchkoi.

[Tonpu 1e, TOCIIKEHHS TaKOXK BUSBUIIO HE30€pekeHY €eMOTHBHY KOHOTALIO
Ta 3aBULIEHHS CTUIBOBOTO MOAYCY, 110 ITPU3BEJIO JO CEMAaHTUYHO-EMOTUBHUX BTpAT.
JleckpunTUBHO-(Pa3eoOriYHOr0 MEpeKya]l € NPOAYKTUBHMM MpU BIATBOPEHHI
(dbpazeosioriuaux oauHMIb. [lpoTe mpekiazay TakoX TsOKIE 1O TpaMaTUYHUX
TpaHcopmariiif, AEKOMIIpecii, JEKCUKO-CEMaHTUYHUX 3MiH, JJIsi TIOCUJICHHS
€MOTHBHOCTI OKa310HaIbHUX (Ppa3eosiori3miB. 3aBJaHHAM NEepeKiiaaya eMOTUBHOIO
MapKOBaHOI'O MOBJICHHSI MIEPCOHAXKIB € aJIeKBAaTHE BIATBOPEHHS AYMOK Ta €MOUIN
MEPCOHAXKIB, 100 BUKIMKATH Yy YWTaya NEpeKiaay Te K CHIBIEPEKUBAHHA Ta
EMIIaTIIo, AK 1y YUTa4ya OpUTIHATY

Cnucok Jitepatypu

bapxynapos JI. C. f3pixk u mnepeBog (Bompochl ob0mieif u uyacTHOM Teopuu mnepeBoja). M.:
MexnyHaponnble oTHoweHus, 1975. 240 c.

Banruna H.C. Teopus tekcra. M. : Jloroc, 2003. 250 c.

CenuBanoBa E.A. OCHOBBI INHI'BUCTHYECKON TEOPUH TEKCTa U KOMMYHUKalMK: MoHorpaduueckoe
noco6wue. K. : [{YJI, ®utocounornentp, 2002. 336 c.

Ceméno A.JI. OcHoBHBIE TIOJIOXKEHUS 001Iel Teopun niepeBoga. M. : U3a-Bo Poccuiickoro yH-Ta
apy>x0b61 HaposoB, 2005. 99 c.

Tenus B.H. Mexanusmbl 3KCIIpeCCUBHONW OKpacKd SI3BIKOBBIX eAuHMI. YeroBeueckuil (axkTop B
A3bIKe. SI3bIKOBBIE MEXAaHU3MBI SKcnpeccuBHOCTH. M. : Hayka, 1991. 356 c.

[ITaxosckuit B. M. KaTeropuszamus 3Mo1uil B JIEKCHKO-CEMaHTHYECKOW CUCTEME si3blka. BopoHexk :
N3n-Bo Boponexckoro yH-Ta, 1987. 190 c.

®oep k. C. CrpamieHHO royiocHO 1 HeMOBIpHO Onu3bko”/ mepeki. O. IlocTpancbka. XapkiB :
Bunasuunrso Kamxkoswuii kiry6 "Kny6 Cimerinoro Jlo3sims", 2015. 384 c.

Foyer J.S. Extremely Loud and Incredibly Close. Boston, New York: Houghon Mifflin Company,
2005. 335p.

113



3anucku 3 pomano-eepmancokoi ¢inonoeii. Bunyck 1 (46). 2021

References

Barhudarov, L. (1975). Yazyik i perevod (Voprosyi obschey i chastnoy teorii perevoda). Moskva
Mezhdunarodnyie otnosheniya.

Valgina, N. (2003). Teoriya teksta. Moskva Logos.

Selivanova, E. (2002). Osnovyi lingvisticheskoy teorii teksta i kommunikatsii: Monograficheskoe
posobie. Kyiv Fitosotsiotsentr.

Semenov, A. (2005). Osnovnyie polozheniya obschey teorii perevoda. Moskva Izdatelstvo
Rossiyskogo universiteta druzhbyi narodov.

Teliya, V. (1991). Mehanizmyi ekspressivnoy okraski yazyikovyih edinits Chelovecheskiy faktor v
yazyike. Yazyikovyie mehanizmyi ekspressivnosti. Moskva Nauka.

Shahovskiy, V. (1987) Kategorizatsiya emotsiy v leksiko-semanticheskoy sisteme yazyika.
Voronezh: Izdatestvo VVoronezhskogo universiteta.

Foier, Dzh. S. (2015). Strashenno holosno i neimovirno blyzko pereklad O. Postranska. Kharkiv
Vydavnytstvo Knyzhkovyi klub "Klub Simeinoho Dozvillia".

Foyer, J.S. (2005). Extremely Loud and Incredibly Close. Boston, New York: Houghon Mifflin
Company.

Cmamms naoditiuna 0o pedaxyii' 5.05.2021 p.

114



