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Y cmammi euceimneno napamempu obpasnoi Komyenmyanizayii CyKynHOCMi 3HAHbL NPO CIM i
PO3KpUMO  JIiHeBOKOCHIMUGHY — cneyughixy memaghopuunoi  Kowyenmyanizayii  0bpaz-cxemu
KOHTEHHEP 3 opieumayiclo BCEPEJJUHI-30BHI 6 anenomosHomy xy0oiucHboMmy mekcmi. Y
cmammi 008e0eHo, Wo 8 OCHO8I npoyecy KoOHyenmyanizayii 6 medcax oopaz-cxemu KOHT. EHHEP
nexcums nowsimms “‘viewing metaphor ”, sanpononosane P. Jlenexepom, wo nos’sizane 3 00c8i0om
JIOOUHU, AKUL BUX00UmMb i3 ii 30amuocmi Oauumu i cnpuimamu 00 ’€Kmu 6 Noai 8020 30p).
Memagpopuuni pozwupenns obpaz-cxemu KOHTEUHEP 0o3601510mb KOHYenmyanizyeamu pisui
cghepu Oiticnocmi, addice 8CMAHOBIIOIOMb BIOHOUEHHSL MINC OOMEHOM-0AHCEPENOM (KOHYENMOM, WO
8UXOOUMb 3 PI3UUHO20 00CBIOY MIOOUHU) MA OOMEHOM-YLLI0 (abcmpakmuum nousmmsm). B xo0i
ananizy nosenu J{opic Jleccine “To Room Nineteen” sdanocs eussumu konyenmyanvhi memaghopu,
cmpyxkmypoeani obpaz-cxemoro KOHTEHHEP 3 6ionosionumu O0omenamu, sAKi 8epbanizyiomscs
nputimennukamu in, inside, into, out, npuxmemnuxamu inner, filled, full mowo. Bynu euodineni
oominanmui nousmmesi oomenu: [[IM, KIMHATA, CAA, LLIJIIOb, TIJIO, KIMHATA B I'OTEJIL
Memoodom inmepnpemayitino2o auanizy 6usHauemo, wo KoHyenmyanvui memagopu IM e
BA3HULA, LLIVIIOEB € B’A3HULIA ma TIJ1O € B’A3HULIA 6epyms yuacms 6 ymeopeHti memagop
JKUTTA € B’ AA3HULA, CMEPTD ¢ 3BIJIBHEHHA, sixi makooic cmpykmypylomscs 00paz-cxemoio
KOHTEHHEP. Ha cnissionowenns yinbosux oomenie JIM, LIIJTFOB, TIJIO ma domeny-oxcepena
B’A3HUIIA exazyiome maki nexcemu ma eucnosu: ‘freedom”, “living out prison sentence”,
“prisoner”, “never being free”, “she felt even more caged”, ‘‘forbade”, “barred”. Kpim moeco,
cMepmb 20108HOI 2epOiHi ME8OPY ONUCAHA K NPOYeC 3aHYPEHHA 8 MEeMHY PIuKy. AK HacniOoK, 32I0H0
3 memagoporo CMEPTH ¢ 3BIJIPHEHHA, obpa3 piuku y meopi cmae cumsonom c60600u. Taxum
YUHOM, BUUE32A0AHT KOHYEeNMYaibHi Memagopu po3Kpusaoms npooiemy HepmeyeanHs HCIHKOH
61acHOi i0enmuyHocmi 3apaou cimelinozo xcumms. Ha npuxnadi 2onoenoi eepoini nogenu bauumo,
wo maka npobiema npuzeooums 00 camozyocmaa.

Knrouoei cnoea: obpas-cxema, konyenmyanvHa memaghopa, KoHyenmyanizayis, KOoHmeuHep.
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This article highlights the parameters of figurative conceptualization of the set of knowledge about
the world and reveals cognitive specifics of metaphorical conceptualization of the CONTAINER
image-schema with IN-OUT orientation in the English literary text. The article proves that the
conceptualization process within the CONTAINER image-schema is based on Langacker’s "viewing
metaphor", which is associated with human experience, based on our ability to see and perceive
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objects in our field of view. Metaphorical extensions of the CONTAINER image-schema
conceptualize different spheres of reality, because they establish the relationship between the source
domain (the concept based on human physical experience) and the target domain (abstract concept).
In Doris Lessing's short story "To Room Nineteen", the authors found conceptual metaphors
structured by the CONTAINER image-schema with the corresponding domains, which are verbalized
by prepositions in, inside, into, out, adjectives inner, filled, full, etc. Dominant conceptual domains
were selected: HOUSE, ROOM, GARDEN, MARRIAGE, BODY, HOTEL ROOM. The method of
interpretive analysis was used to determine that the conceptual metaphors HOUSE is PRISON,
MARRIAGE is PRISON and BODY is PRISON are involved in the formation of metaphors LIFE is
PRISON, DEATH is LIBERATION, which are also structured by the CONTAINER image-schema.
The relationships between the target domains HOUSE, MARRIAGE, BODY and the source domain
PRISON are established by the following words and phrases: "freedom", "living out prison sentence”,

" on "n.on

"prisoner”, "never being free”, "she felt even more caged”, “forbade”, “barred”. In addition, the
death of the main character of the short story is described as a process of drifting into a dark river.
As a result, according to the metaphor DEATH is LIBERATION, the image of the river in the story
becomes a symbol of freedom. Thus, the conceptual metaphors reveal the problem of a woman
sacrificing her own identity for the sake of family life. On the example of the main character of the
short story, we can see that such a problem leads to suicide.

Key words: image-schema, conceptual metaphor, conceptualization, container.

Beryn. Po3BUTOK KOTHITUBHOT JIIHTBICTUKY JI03BOJIUB MIO-HOBOMY TOTJISTHYTH Ha
npoOJemMy 3HAYEHHs, SK HE JIMIIE BIJHOIICHHS MK CIOBOM 1 pEajbHICTIO, a SK
pe3yabTaT MUCIICHHS JIFOAUHU, IKE BUXOJUTH 3 i eMIIPUYHOTO IO0CBiAY (COL1aIbHOTO,
0COOUCTOro, TUIECHOr0). SIK HAcHiIOK, 3HA4YEHHS, SKE JIIOJAMHA BKIJIAJA€ y CJIOBA,
3JIEKUTH Bl pI3HOMaHITHUX MOJENEH ii JOCBIY, a came: (ppeliMiB, KOHLIETITYaIbHUX
Metadop, yu KoHIEenTiB. Takl NOBTOPIOBaHI MOJIEN! MOKYTh BTUIIOBATHUCS B PI3HOIO
poly aOCTpakTHUX JOMEHaX TOBCSIKIEHHOTO JIIOJCHKOr0 JOCBIAY: ‘“momepeny-
no3anay”’, “mBopydy-npaBopyd’, ‘“gacTUHa-IIe”, “LeHTp-niepudepis”, “BHYTpIIIHE-
30BHIIIHE”, “Bropi-BHU3Y’ Ta iH. [IpoTe 111 MOjeIi HE € YCTaJICHUMH, a paJIIlie HaBMaKu
— JIIOAMHA BUJO3MIHIOE iX, 3IIITOBXYIOYHCh 3 HUMHU y KOXKHIM HOBIA CHTyarlii, i
HaMaraeTbCs BIOPSJIKYBATH JIIMCHICTh, BOUCYIOUHN i1 B HUX. BIiIMOBIAHO, JTIIOICHKHIMA
PO3yM OCMHUCITIOE TTOOAYEHE Ta BIIYYTE, BITHAXOSYH JJIS ITLOTO Ty MO/JIEIb, SIKa 3MOXKE
HAWTOBHIIIE BUPA3UTHU 3MICT MOHSTTS.

AKTYyaJIbHICTH obpaHoi TEMU 3yMOBJICHA 1l BIJIITOBITHICTIO
AHTPOIIOIICHTPUYHOMY CHPSIMYBAHHIO 1 HAJIEKHICTIO JI0 KOTHITUBHOTO BEKTOpa
CYyYaCHUX JIHTBICTUYHUX CTY[1d, 30KpeMa B KOHTEKCTI BHUCBITJEHHS MapaMeTpiB
0o0pa3HO1 KOHIENTyati3aiii CyKyMHOCTI 3HaHb MPO CBIT 1 crnerudiKu MOBHOIO
BTUICHHS MPOILIECIB JIIOACHKOr0 MUCIEHHS HAa MaTepialll XyJ10KHbOTO TEKCTY.

[Ipobiiema ocmuciaeHHs Bapialiid TIMCHOCTI, BITOOPaXKEHUX 1 BIATBOPEHUX Y
MOBI, MpPU3BEJa 10 BUHUKHEHHS KOTHITHBICTUKH, SIka BHUBYA€E TE€, SIK OpraHi3oBaHE
JIOJICBKE MUCJIEHHS, aJ)Ke€ MOBHE BUpaXeHHsS 1H(OpMaIlli MOXJIMBE JIHUIIE IMICIHs
MPEACTABICHHS 11 y CBIAOMOCTI JIIOJUHU Ta BUOOpYy cnocoOy ii nmepenayi. OgHum i3
TaKUX CMOCOOIB BHpa)keHHs iH(OpMaIli CIyryloTh KOTHITUBHI Mojeni. KorHiTuBHI
MOJIeNII TPHUCYTHI B yCIX Tpollecax KaTeropusailii, CIPUNUHATTSA, PO3YMIHHS Ta
BITi3HABaHHS 1H(popMallii. Bonu € abctpakiisiMu, siki CTPYKTYPYIOTh yC€ Hallle 3HaHHS
y IpoIieci KOHIENTyai3arfii.

12



3anucku 3 pomano-eepmarncokoi ghinonoeii. Bunyck 1 (46). 2021 p.

[ToTpeba y 3acTocyBaHH1 KOTHITUBHOI MOJIENI JI aHaJli3y OMOBIJHOTO TEKCTY
3yMOBJIEHa OCMUCJICHHSIM MEXaHi3My, 3TAHO 3 SIKUM CJIOBa BHOYIOBYIOTH CMUCIIH.
Heo0xiaHO BpaxoByBaTu T€, HACKUIBKH MEBHI MOBHI 3aCO0H BIIUCYIOTHCS Y CTPYKTYPY
KOTHITHBHOI CXEMHU K KOT€PEHTHOI HEMHTBICTHUHOI cTpyKTypH 3HaHH: (Evans, 2007:
23). KoruiTuBHa MOJAENh Yy JOCHIPKEHHI pPEAJbHOCTI JIOMOMAara€ BHBYATU
CHIBBITHOIICHHS (PYHKIIIH 1 CHCTEM aHaJII30BaHOTO SBUIIA 1 SIBUIIIA OUTBII 3araibHOTO.

JIroAchbKii CBIIOMOCTI BJIACTMBHM MpOIEC KOHIENTYyami3alii CBITy, SIK 1 caMe
SIBUIIIC KOHIIETITYaIi3aIlii TIMCHOCTI B TEKCTi. TepMiH «KOHIENTYyai3aIlisH TIIyMavyaTh
K TPOLIeC CHUCTeMaTH3alli Ta CTPYKTypu3allii HAKOMWYEHUX 3HAHb JIIOJIMHU PO
HABKOJIMIITHIN CBIT 1 BepOasizoBaHy iHTepmpeTallito obpasiB Tta acomiariii (buctpos,
2016: 66). Y cBoiii 3HamenuTi npami «Women, fire and dangerous things»
JIx. Jlakohd (Lakoff, 1990: 281) TaymaumTh mpolec KOHIENTyai3allii, sSKUi
XapaKTEPU3y€EThCS TAKUMU TTapaMeTPaMHU JIFOJICBKOTO Mi3HAHHS:

1. 3MaTHICTIO CTBOPIOBATH CUMBOJIIYHI CTPYKTYpH (0a30Bi Ta 00pa3-cxeMaTH4HI
KOHLIETITH) Y BIJHOWIEHHI JO KOHUENTYaJIbHUX CTPYKTYp, SKI MalTh MICLE B
MOBCSIKJICHHOMY JIOCBI/I1 JIFOIMHM;

2. 3patHICTIO 70 MeTaOpUYHOTrO NPOCKTYBAHHS CTPYKTYp PI3HUX cdep
JFOACHKOTO JKUTTS;

3. 31aTHICTIO YTBOPIOBATH KOTHITUBHI CXEMHU: CKJIaJHI KOHUENTH (YU CTPYKTypHU
CKJIQJHUX MOA1I) i1 00pa3-cXeMaTU4YHI CTPYKTYPH.

OmuuM 13 BHJIIB KOTHITUBHMX Mojeineil € oOpasz-cxema. Bona, pazom i3
bpeitmamu, MmeTadhOpUYHUMHU 1 METOHIMIYHUMHU PENPE3CHTAIISIMU, 3T1IHO 3 TEOPIEIO
JIx. Jlakodda (Lakoff, 1990: 68), Hanexxutsb 10 i/1eani30BaHUX KOTHITUBHUX MOJIEJICH
(idealized cognitive models) 1 Mmae BiTHOIIIEHHS 10 IEBHOTO ACTIEKTY JIMCHOCTI (CXeMH
PO TPEAMETH, TTOA11, ol abo cuTyallii), Mo € OJHUM 3 IHTerpaIbHUX CKIIQIHHUKIB
HaIlO1 KOHIIENTYaJIbHOI CHCTEMHU, 1 3HaHB JIFOJIUHHU PO Hed.

O0paz-cxeMu SIK JUHAMI4HI1 CTPYKTYPH, SIK1 € “pe3ybTaTOM HAIIOTO TiJIECHOTO
nocBigy” (Johnson, Lakoff, 2002: 250), ynopsakoBytOTh NOBCSKIECHHUN ((DI3UUHUIA,
MEHTaJIbHUI) TOCBIJ JTFOJMHU 1 CTAHOBJISITh MIAIPYHTS AJIs ioro 00pa3Hoi (BTOPUHHOT)
KOHLIETITyani3allii, HEOJHOPa30BO CTABAIM MPEAMETOM CYYaCHHUX KOTHITOJOTIYHHUX
po3Binok (buctpos, 2016; IToranenko, 2019; Goshylyk, 2017; Johnson, Lakoff, 2002 ;
Langacker, 2000 ; Sinha, 2002). ITorpu Te, o o0pa3-cxeMu HaJleXaTh 10 BPOHKCHHUX
3nionoctet moguHu (Langacker, 2000: 387), BOHM MOXyTh ‘“‘OJHOYACHO OyTH
HEHTpaJIbHUMH, KOTHITUBHUMH Ta iHTEepCYyO ekTUBHMMH cyTHOCTsMu™ (Sinha, 2002:
250).

[IporoHoBaHe MAOCTIPKEHHS Ma€ Ha MeTi PO3KPUTH JIIHTBOKOTHITUBHY
cnenudiky  MeraQopuyHOi  KOHIIENTYyami3aiii  OpieHTamiitHOi  00pa3-cxemu
KOHTEMHEP B aHTIIOMOBHOMY Xy/I0KHBOMY TEKCTi. JOCSATHEHHS METH Iepeadauae
BUPIIIEHHS TAaKUX 3aBJAaHb: OOTPYHTYBaHHS TCOPETHUYHUX 3aCaJ] TOCTIKEHHS 00pas3-
CXEM; OKPECJICHHsI TPOIleCy KOHIIENTyai3allli MIHCHOCTI Ha OCHOBI 00pa3-cXemu
KOHTEMHEP; Bu3HaueHHs KOHCTUTYEHTIB 00pa3-cxemu KOHTEMHEP ta cnioco6is
il meTadOpUYHOTO BTUICHHS, SKI BIIOMBAIOTH 170 >KIHOYOI 1AeHTH(IKALIT Yy
CyCHiabCTBI Ha Matepiam HoBenu Jopic Jleccinr “To Room Nineteen”.
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O6'exToM fociimkeHHs € obpas-cxema KOHTEMHEP sk 3aci6 yTBOpeHH:
KoHIenTyanbHUX MeTadop. [IpeaMeTomM ToCTiKEHHS € KOHIENTyalbHI MeTadopH,
CTpyKTypoBaHi o6pa3-cxemoro KOHTEMHEP. MatepianoM JOCIiIKEHHS CIyTrye
HOBeya OpuraHchkoi nmuchMeHHMI Jopic Jleccinr “To Room Nineteen”. Metoan
AocailzkeHHs. BuOip MeTOOuKM JOCHIIKEHHS 3YMOBJICHMH crenudikor ioro
00’exTa Ta 0OpaHUM MOBHUM MatepianoM. OKpiM 3aralbHOHAYKOBHX METOIB (aHai3
/ cuHTEe3, THAYKIISA / ASAYKIlis, y3araJlbHeHHs), Y POOOTI BUKOPUCTAHO CIICIIaJIbHI
JIHTBICTMYHI METOJAM: 1HTEpPIpETaliiHUN aHami3, METO/ KOHIETITYaJIbHOTO aHami3y,
IHCTpyMEHTapii Teopii KOHIENTyaJIbHOI MeTadopH.

PesynbTatn Ta oOrosopeHnsi. Haiinmommpenimmmu oOpa3-cxemMamu, SK
npaBuiio, BBaxaroTh Takli MoHATTS sk CYCLE, CONTAINER, PATH, LINK,
BALANCE, CENTRE/PERIPHERY, aJKe IXHs CTPYKTypa MOXKE
MEPEOCMHUCITIOBATUCS 037114 pa3iB Ha 0a31 PI3HOTO EMITIPUYHOTO JTIOCBITY.

CrpykTypa 06pa3z-cxemu KOHTEMHEP € 6a3010 1151 HAIIOTO PO3yMIHHSA TOTO,
1O mosxua nobauntu JIE 3 Touku 30py crioriisigava. ¥ cBoiid pyHIaMeHTaIbHIN mpalll
“Metaphors We Live by” JIx. Jlakopd Tta M. [[>KOHCOH CTBEpPIXKYIOTh, IO MU
KOHIIENTYaJII3yeEMO HaIIle TI0JI€ 30pY Y BUIJISAA1 KOHTEHMHEpPA 1 KOHIIETITYali3yeEMO pedl,
K1 0a4uMMo, SK Ti, IO 3HaX0IAThCsA Beepeauni Hporo (Lakoff, Johnson, 1980: 30).
Kpim Toro, ocHoBHa oOpa3-cxema CIyT'ye OCHOBOIO ISl CHUCTEMH MallyBaHHS
KOHLIENITyalbHUX MeTadop, e cdepa-Iiib KOHLENTYall3yeThC y TEPMIHAX cepH
mxepena (Bystrov, 2014: 2), a cami o0Opa3-cXeMH SBISIOTH CO00I0 ‘“‘HEOMOBJICHI
MaTepHH, SIKI CTOCYIOTHCS MPOCTOPY, Yacy, PyXy, KOHTPOJIO Ta 1HIIMX Ba)JIMBUX
CIEMEHTIB yTiJIeHOro Jrojackkoro gocsiny” (Bilyk, Pyliachyk, 2018: 119). Takuii
croci® MUCTIEHHS 3aKOPIHEHUH Y HAIIIOMY €MITIIPUYHOMY JTOCBII, IKUW € PE3yJIbTaTOM
ocobnmBocTe (GYHKIIOHYBAaHHA 1 OYIOBH JIIOJICBKOTO Tijla, ajpKe BOHO TEX €
KOHTEHHEPOM, SIKHI B3a€MO/II€ 3 IHIITUMU KOHTEHHEpaMU: JIFOIbMH 1 IpEAMETaMH.

Ax yxe Oyno 3ramaHo, cxema KOHTEIHEP 3aCTOCOBYETBCA 3 METOIO
KOHIIENTyaJli3yBaHHS TIEBHOTO KyTa 30py. B OCHOBI IIi€i CXeMU JI€KUTh TMOHSATTS
“viewing metaphor”, 3amnpomnoHoBaHe P.JIeHekepoM, sKe TMOSCHIOE CKJIAJIHI
B32€EMO3B 13K MK Oau€HHSIM, KOTHILIEI0 Ta rpaMaTukoro. Lle moHsATTs Moxe OyTu
MIPOUTIOCTPOBAHE Y TAKMK CITOCIO: TUBIITYMCH B KOHKPETHOMY HAIPSIMKY, CIIOTJIsIaq
OKpECITIOE MaKCUMAaJIbHE TI0JIE 30PY, AKE OXOIUIIOE BCE, [0 MOXKHA TOOAYUTH 3 TTEBHOI
TOUYKH CTIOCTEpeXEeHHs. B Mekax 1[bOro mosst Crorisgad 30CepeKy€eThCsl Ha MEHIIH
obumacrti, siky P. Jlenekep Ha3uBae cyenoro (the onstage region) (Langacker, 2008: 260);
y HIH crorisgad BUIISE CBOIO ITiIb — KOHKPETHUH 00’€KT, Ha SKOMY c(PoKycoBaHe
Horo cnpuiiHATTA. B3aeMoBigHOIIEHHS crioriggada Ta 00’ eKkTa MoXke OyayBaTUCs Ha
OCHOBI 1X PI3HOMaHITHUX KOH(irypamiii B Mexax creHu. llg umoctparis, sika
MOB’si3aHa 31 3JaTHICTIO JIIOAMHU O0auyuTH Ta cripuiiMaTt 00’ €KTU B TIOJII CBOTO 30Dy,
BIJINIOBIJIa€ TPOIECY KOHIIENTYyai3aIil y Mexax oopa3-cxemu KOHTEMHEP ta mae
KOHIICTITYaJIbHI BIJMOBIHUKA: KOHIIETITyani3aTop (crorisgad), mpodinb (00°€KT) i
ClieHa — yC1 BOHU ()OPMYIOTh KOHCTPyaJIbHE BIJHOILICHHS.

OCKUJIbKM KOTHITUBHI MOJEJI, a came o0pa3-CXeMH, BUKOPUCTOBYIOTHCS SIK
Kapkac IJIs MO3HAYEHHS PI3HUX IOHATh, TO Ha OKPEMY yBary 3aciyrOBYeE iXHE
MeTaopuuHe pO3MUpPEeHHs. Y KOHTEKCTI KOTHITMBHOI JIIHTBICTHMKM MeTadopa sk
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KOHIENTYyaJIbHUM KOHCTPYKT 1 MeTadopa sSK MOBHMM BHpa3 MalwTh MPUHIUIOBI
BimMiHHOCTI. Halinepire, koHIenTyanbHa MeTadopa BCTAHOBIIIOE BiITOBITHOCTI MiX
JOMEHOM-JDKEPETIOM Ta JOMEHOM-UULTO. OCKIIBKMA TMPEAMETOM JOCTIIKEHHS €
o6pa3-cxema KOHTEMHEP 3 opienraniero IN-OUT, BapTo 3a3HaunTH, 0 MeTadOpH,
YTBOpEHI Ha ii OCHOBI € OpIEHTAIIMHUMH, Yy HUX BIJHNOBIIHOCTI MK JOMEHOM-
JDKEpEJIoM Ta JOMEHOM-LIJUTIO HaJIeHI O3HaKaMu MPOCTOpOBOi opieHTanii. Tak, B
ypuBky ‘‘Yes, that is just so,» said Susan, a bit dry, despite herself, thinking in secret
fear how easy it was, how much nearer to the end she was than she thought” (Lessing,
2010:  38), pekoHCTpyro€eThcsi  KoHuentyanbHa  wmetadopa EMOLIA e
MICHE3HAXOJDKEHHSA (ne EMOLIA — nomen-uinib, a MICLIE3HAXOJDKEHH A
— JIOMEH-JDKEpeJio) Yy BIJMOBIIHOCTI 3 opieHTamiiiHOO MeTtadoporo EMOIIA €
KOHTEMHEP, crpykrypoBanoto MarmyBauHsM BCEPEJMHI-30BHI Ta 06pas3-
cxemoro KOHTEMHEP.

OTmKe, KOHIENTyati3awis milicHOCTI y Mexax obpas-cxemn KOHTEMHEP
B1I0YBAETHCS 32 AHAIOTIEI0 OAYEHHS Ta CIIPUMMAaHHS JIOJUHOI0 00’ €KTIB y MOJII CBOTO
3opy. Jlo crpykrypHux enementis KOHTEMHEPA Hanexars: BHYTPIIIHSA
YACTUHA/BMICT, MEXA, 30BHIIIHSA YACTUHA. MEXA KOHTEMHEPA
Hajae iiomy neBHoi ¢popmu (Puc. 1).

r N
BMICT | KOHTEIHEP MEKA
N J
30BHILLHSA YACTUHA

Puc. 1 Koncmumyenmu o6pasz-cxemu KOHTEHHEP

OcHoOBHa JIOTiKa Ii€T 00pa3-CXeMH Taka: IOCh 3HAXOIUThCA a00 BcepeauHi, ado
30BHi KOHTeifHepa. OIHUM 3i croco6iB BupaxkenHs obpaz-cxemu KOHTEMHEP e
BUKOPUCTAaHHS MPUHMEHHUKIB in/out, K1 KOHIIENTyali3ytoThes y Burisiai IN/OUT.

KoHnentyanbHi yABJICHHS NP0 JIOACHKE TUIO CTaJIM MiJBaJIMHAMU JIJIS
nobynoBH Garathox o6pas-cxeMm, 3okpeMa it cxemm KOHTEWHEP, amke Mu
CHOpUHMAEMO CBOE TUIO SIK KOHTEHHEp, K MEXy MK BHYTPIIIHIM Ta 30BHIIIHIM
CBITaMHM, CaMi 3HaAXOAMMOCS B PI3HOTO pOay KOHTeHHepax: (Ppi3uyHuX (1M, KiMHATA,
MICTO, KpaiHa), 1 MeTaQopuyHUX (eMOLlli, MOYYyTTs, CTaHU); KPIM TOTO, MU MOKEMO
3HaXOJUTUCS 1 T03a MeXaMU TMEBHOr0 KOHTeWHepa. OTxe, JIOJChKE TIIO MOXE
BUKOHYBAaTH (YHKIII KOXHOTO 31 CTPYKTYpPHHX €JIEMEHTIB  00pa3-CXeMHu
KOHTEMHEP. V Hmwkye HaBeIeHMX (pPAarMEHTaX MOXHA IPOCTEKUTH
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KOHLIENTyalbHy pelpes3eHTanio Tina moaunan y surmsai MEXXI KOHTEWMHEPA,
BMICTY KOHTEMHEPA Ta 30BHIIITHFOI YACTMHN KOHTEMHEPA.

Hanpuknan, y nmoganomy Hipk4de ¢GparMeHT! TUIO JIOAWHU MOXE CIyTyBaTH
BMICTUJIMILIEM JJI TIOYYTTS — HAmpyry, HAOMMKEHOT 10 MaHiKu. Sk pe3ynbTaT, TiJ0
KOHIIENTYani3yeThs y BUrsai metadopu TIJIO — MEXXA KOHTEMHEPA: “But she
was filled with tension, like a panic... ” (Lessing, 2010: 15).

3 iHmoro OOKy, JIOAMHA MOXKE 3HAXOAMTHUCA y KOHTeiHepi, ToOTO OymiBii
roremo, Tomy € BMICTOM KOHTEWHEPA: “Suppose she said instead: Miss
Townsend, I’m here in your hotel because | need to be alone for a few hours, above
all alone and with no one knowing where | am” (Lessing, 2010: 30).

I, Hapemti, 3HaXO/KEHHS JTIOJMHUA MOXKE OyTH 1032 MEXaMH KOHTehHepa. Y
nupoMmy Bunaaxky moauHa € Woro 3OBHIIIIHBOKO YACTHMHORO, Ha mo BKasye
npuiiMeHHHK Out: “It was a sensation that should have been frightening: to sit at her
own bedroom window, listening to Sophie’s rich young voice sing German nursery
songs to her child, listening to Mrs. Parkes clatter and move below, and to know that
all this had nothing to do with her: she was already out of it (Lessing, 2010: 50).

HacTymHuii etamn 10caipKeHHS CTaB pe3yabTaTOM METaQPOPHUIHOTO OCMHUCIICHHS
pi3HHX cdep mificHOCTI, cTpyKTypoBaHHX 06pa3-cxemoro KOHTEMHEP, mo nano
3MOTYy BHOKPEMHUTH JIOMIHAHTHI TIOHSTTEBI JOMEHHM 1 JMIUTH BHUCHOBKIB PO
0COOJIMBOCTI penpe3eHTalli MeTaQOpUIHOr0 KOHUENTYAIBHOIO MPOCTOPY Y MOBHIN
CB1JIOMOCTI MUCbMEHHHII. Haibinpimr nmomiTHUMH MeTapOpUYHUMH BTUICHHSIMHU B
Hoseni € nomenu JJIM, KIMHATA, CAJl, HIUJIIOB, TIJIO, KIMHATA B I'OTEJII.

HNomenu IM, KIMHATA, CAL

Bixe Ha mowaTky TBOpY CTa€ 3pO3yMiJIO, IO JUIsl MOJOJOI CiM’i, KOMH y Hii
3’ ABJISIFOTHCS IITH, HEOOX1THO MaTH BEJTUKUN OYAMHOK y TIEPEAMICTI, OTOUEHUH CaIoM,
TOMY IO TaK OyJ0 MPUUHATO Yy TOMIIMIHBOMY CYCHIIbCTBI. OCKUIBKH TOAPYXIKS Y
HoBenl — Meteto Ta ChrozeH PoyniHrc BBakamucs JIOABMHU “pPO3BXKIUBUMH Ta
“posymuumn’’ (“‘reasonable”, “sensible”), 110 cTano HACTYIMHUM €TANIOM Y JKUTTI IXHbOI
ciM’1: “And so they lived with their four children in their gardened house in Richmond
and were happy” (Lessing, 2010: 5). Jlns Hux 1eil OyaIWHOK CTaB OCEPEIKOM
MCEBJIO1AMIIIYHOTO KUTTS, Ky 1 MOBEPHYBCS METhIO MICHs TOTO, SIK BOEpIIE 3pauB
Chbro3eH, mo0 1 Hajaal BUKOHYBATH POJb “3pa3koBOro’ 4osioBika. Il 3pama crana
MEePEIIOMHUM MOMEHTOM Y CIpUHHATTI ChI03€H IXHBOTO CHiJIBHOTO KUTTS Ta 3MyCHIa
i 3rogoM mouyBarucs HekoMpopTHO y BiacHomy aomi. “And the next day Susan took
them, dropped them, came back and found herself reluctant to enter her big and
beautiful home because it was as if something was waiting for her there that she did
not wish to confront” (Lessing, 2010: 15). Jlnst onucy nomy, kiMHar i caay Jleccinr
BHKOPHCTOBYE TIPUKMETHHKH, 30kpeMa big, beautiful, large, white, mo cBimuuts mpo
HaMip MOKa3aTH 111 CKJIAJHUKHA CIMEHHOTO YKJIaly CTEPEOTUITHUMHE, TAKUMH, 1110 HIYUM
HE BUPI3HIIOTHCS 1 00MEXYIOTh 1HIMB1TyalbHICTh ChIO3€H, SIKOI0 BOHA I 3aru1aTuia 3a
ICHyBaHHS B pOJIi Matepi, ApyxuHHU 1 fomorocnofapku. ‘A high price has to be paid
for the happy marriage with the four healthy children in the large white gardened
house ” (Lessing, 2010: 13).
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VY npomy OyIMHKY MeIIKaja ¢im’s, 3a siky Cbr0o3eH HecJia BiIMOBIAAIBHICTS 1 AKa
BUMaraja BeTWYe3HOT KUIBKOCTI 3000B’s3aHb, IO CTalM TiIrapeM Ui SKIHKA 1
BHCMOKTYBAJIM 3 HEl BCIO €HEPrito, BOHA cTaja HiOW “NMOKHUBOO’ IS JIIOJICH Y TOMi,
SKi pOCTyTh, HaUe pociuHH y Bozi. “She was breaking her part of the bargain and
there was no way of forcing her to keep it: that her spirit, her soul, should live in this
house, so that people in it could grow like plants in water” (Lessing, 2010: 36).
Chro3eH mrykana cBo00u — MicCIs, e BOHa Moriia 6 3a0yTH Ha MEBHUN Yac Mpo CBOI
TypOOTH, 3BUIBHUTHCA BiJ MOCTIMHUX IMEpeciiTyBaHb CBOEI MOMIYHUII MO JIOMY Ta
niter. Came imenHuk freedom Bkasye Ha Te, MO XiM, SK 3aKPUTHH TPOCTIp —
KOHTEHHEp Ta ciM’si, IO KUJa y HbOMY OyJId CBOTO pojay B’si3HMICtO Juisi Chblo3eH.
“She was already looking back at those hours of sewing, cooking (but by herself) as a
lost freedom which would not be hers. And the two months of term which would
succeed the five weeks stretched alluringly open to her — freedom” (Lessing, 2010:
16). Jns Chro3eH IIOACHHI OOOB’SI3KM CTajM aHAIOrOM BigOYBaHHS TIOPEMHOTO
ctpoky — “it was like living out a prison sentence” (Lessing, 2010: 22), “She was a
prisoner” (Lessing, 2010: 21). L{s metadopa Tek € KOHTSHHEPHOTO THUITY, ajKe Y
B’SI3HUIIX JIIOJH TEepeOyBarOTh y KaMepaxX — 3aMKHYTHX MPUMIMIEHHSIX, 3BIIKH HE
MOXyTb BuOpatucs. Meradopa JIM e B'I3BHULIA pa3om 3 iHIMMH MeTagopamMu y
HOBEJI, SIKI MU OIUIIEMO HUX4e, yTBoproe metadopy XKUTTH € B’ AZHULLA.

[TpumiTHO, o y cueHax y OynauHky CprO3eH 4acTo 300pakeHa Ouisl BIKHA,
BUTJISIIAI0YM HA30BHI, JUBJISIYUCH HA PIUKy, 110 TE€KJIA MOMpHU MiM. B Takux crieHax
repoiHs Harajaye yB sS3HEHY, 10 0a4uTh CBOOOIY JUIIE Yepe3 BIKOHIIE B kKamepi. Tyt
BapTO 30CEPEAUTHCS Ha pidlll K CHMBOJI CBOOOAM, aJKe€ B KIHII TBOPY CMEpTh
Chbro3eH, 10 cTana s Hel BU3BOJICHHAM, METapOpUYHO 300pakeHa SK IPOIIeC
3aHypeHHs B TeMHy piuky: “She looked at herself, Susan Rawlings, sitting in a big
chair by the window in the bedroom, sewing shirts or dresses, which she might just as
well have bought” (Lessing, 2010: 16); “One day she had gone up there after a lunch
for ten children she had cooked and served because Mrs. Parkes was not there, and
she sat alone for a while looking into the garden ” (Lessing, 2010: 25); “When they
lay side by side or breast to breast in the big civilised bedroom overlooking the wild
sullied river, they laughed, often, for no particular reason...” (Lessing, 2010: 13).

BinkpuBIIM 4OJIOBIKOBI BJIacH1 XBWIIOBaHHSA, Chl03€H HE OTpUMY€e Oa)kaHOl
MIITPUMKH, 2 BUCITYXOBY€ HOT'O TIPUITYIIICHHS PO T€, 10 €AUHUM MIJITXOM JI0 CBOOOIH
U1 Hel MOKe cTaTh Xi0a 1o cMepTh. Tak, Take MPHUMYIICHHS CTa€ CBOEPITHUM
nmpopouTBoM 1 Ttakox gomnoBHIOe Metadopu XKUTTA e B’ASHULS, CMEPTD e
3BUJIHEHHZ: “She tried to tell him, about her never being free. And he listened and
said: “But Susan, what sort of freedom can you possibly want — short of being dead!”
(Lessing, 2010: 23).

Can, skum otoueHui niM y Puumonmi ctaB st Chlo3€H MEpIIMM MICIEM, e
BOHa Moryia OyTH Ha caMOTi, OJail BiJ pelTH MelKaHliB aomy. [Ipore TyT BoHa
3IIITOBXYETHCS 13 HEBUIUMHUM «BOPOIOM», CBOIM BHYTPIIIHIM JEMOHOM, SIKH
MeTaOpUYHO T[I03HAYa€E HEPBOBI PO3JIAJM SKIHKM, CHPUYMHEHI BTOMOKO Bij
MOBCSKICHHOTO KUTTS 1 HeMOMBOCTI 3MiHuTH Horo. “And she did not like being in
the garden at all, because of the closeness of the enemy — irritation, restlessness,
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emptiness, whatever it was — which keeping her hands occupied made less dangerous
for some reasons” (Lessing, 2010: 17); “So she left the house and went to sit in the
garden where she was screened from the house by trees. She waited for the demon to
appear and claim her, but he did not” (Lessing, 2010: 20).

[HImIIMIM THITOM KOHTEHHEpa Yy HOBEI BUCTYIAIOTh KiIMHAaTH. KiMHaTH OyAMHKY B
Puumonni m1st Chlo3eH € Haue KaMepaMH y B’SI3HMIN, Y SIKUX 32 HEI0 0e3MepecTaHKy
CHATTSAIAI0TH» JITH, 90J0BiK Ta Micic [lapkc, o moTpeOyroTh yBaru, e BOHa HE MOKe
OyTu cama co0or10, ajke, mepedyBaroyu B IOMi, TOCTIHO MTOBUHHA BUKOHYBATH POJIb
3pa3KoBOI MaTepi, APYKUHU i TOCIIOAMHI JJOMY, Ha 1110 HE MaJia 10CTaTHLO cuil. HaBiTh
okpema kiMHatka (“Mother’s Room”), B skiii Cblo3eH, 3a TONEPEIHHOIO
JIOMOBJICHICTIO, HIXTO HE MaB IIpaBa TypOyBaTH 1 BOHa MOIJIa OyTH TaM Ha CaMOTI, HE
cTaja MoTpiOHUM MicIieM, € >KIHKa MOIJIa BraMyBaTH CBOIO TpuBOTrY. ls kiMHarta
CTaJIa 1€ OJIHIEI0 «KIIITKOIO» Y ToMi, ChIO3EH TYT TaKOXK IMOYYBaJlacs, Haue 3a IpaTamH.
“But now there was a room, and she could go there when she liked, she used it seldom:
she felt even more caged there than in her bedroom ” (Lessing, 2010: 25); “Then she
took sewing up there, and the children and Mrs. Parkes came in and out, it had become
another family room” (Lessing, 2010: 26).

omen HIJTIOB

[[Inro6 mix Metbtio Ta Cbhlo3eH y TBOpI Takoxk MeTapopuyHO HaAOyBae
KOHTEWHEepHOro BUIIIALY. Lle moapyxoks TBepAO BHUPIIIWIO 30€pertd CBid HUTIOO 1
CIIOYATKy Ha3MBa€ HOT0 «YOBHUKOM, MOBHUM OE€3MOMIYHUX JIIOJEH y OYpXJIHUBOMY
mopi». ITpuxmernnk full Bkasye na metadopy IIIJTFOb e KOHTEMHEP. “So here was
this couple, testing their marriage, looking after it, treating it like a small boat full of
helpless people in a very stormy sea” (Lessing, 2010: 8). Mix HUMHU, SIK i B Oy1b-sAKil
MOJAPYXKHIN TMMapl BUHUKAIOTH CBAapKW Ta HEMOPO3YMIHHS, MPOTE€ BOHU IIBHJIKO
BUPIIIYIOTH 1X: “And the inner storms and quicksands were understood and charted”
(Lessing, 2010: 8). Tyr npukMeTHHK INNEr TaKOX € CHHTAKCHYHOK 03HAKOK 00pas3-
cxemu KOHTEMHEP.

Kpim Ttoro, mumo6 sik koHTelHep cTtaB ckiagHukoMm metapopu KUTTA e
B’A3HULIA, npote y 1bOMy BUIAIKy HEOOXIAHO B3SITH JO yBarw JOJAaTKOBI MEXI
MOMIPKOBAHOCTI Ta 3JOPOBOTO TIIY31y, SKi BAMAIbOBYIOTHCS IOBKOJIA LTIO0Y.

B3siBin co01 OCHOBHE MpaBWIIO — OYTH paliOHAIBHUMHU Ta PO3CYIIMBUMHU,
3HAXOAUTH BUPILICHHS OyJb-IKUX Herapas/iB, adu JUIlIe HE NOTPANUTHU B MACTKY Mij
Ha3Bow “‘posmydeHHs’, MeTpio Ta ChlO3€H, HaTOMICTh, CaMmi CTalld 3apyYHUKAMHU
BJacHoro cranoBuina. “This is a story, | suppose, about a failure in intelligence: the
Rawling’s marriage was grounded in intelligence” (Lessing, 2010: 3). Bucnis
“grounded in intelligence” MOBOAUTH, 110 iXHIN NUTFOO 3aCHOBYBABCS Ha 3JI0POBOMY
riy3ai, ToOTO BiJ CaMOro IMo4yarky BOHM NoOyayBaiM JAOBKojia cebe Oap’epu
«MPAaBWIBHOCT1», «PAIliOHAIBHOCTI», MPOTE 3TOJ0M IMOYAIH CTPAXKIATH B TAKOMY
coro3i. Hacripapni, crpaknana mumie Chlo3eH, OCKUIBKH METhI0 MOBHICTIO IIPUIiMaB
CBIM cmoci0 KUTTA 31 3pajamMu, Kl HOro “pallloHaJibHa” JIPYKMHA CHpUiMala SIK
HanmexHe. Sk Hachigok, CpIO3€H cTajla 3apyYHUKOM «IOMIPKOBAHOCTI», IO
OKpecJIIoBaja CBO1 MeXI1 JOBKOJIA iXHbOTO HUTIO0Y, K1 HE JO3BOJISIIOCS NIEPECTYIATHU:
“There was no need to use the dramatic words «unfaithful”’, “forgive”, and the rest:
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intelligence forbade them. Intelligence barred, too, quarrelling, sulking, anger,
silences of withdrawal, accusations and tears. Above all, intelligence forbade tears”
(Lessing, 2010: 12-13). Okpim imeHHuKa “intelligence” Ha MO3HAYEHHS ITEBHUX
OoOMeXeHb, HaKJIaJACHUX MOMIPKOBAHICTIO», y HOBENl € ¥ 1HIII BUCIOBH, fKI €
MeTaOpHYHO CTPYKTYpoBaHHMH 06pa3-cxemoto KOHTEMHEP, sx-ot: in order, in
control, it was out of question, not in order, it was out of court.

3romoMm Crro3eH Ta MeEThIO 30BCIM BIIJAJIFUIMCS OJHE BIJ OJHOIO, CTald
YYKUHISIMH, SIKHX Pa30M BTPUMYBAaB JIHIle 000B 30K 300paskaTH «IIACIUBY» CIM 10:
“They were lying side by side in this house like two tolerably friendly strangers”
(Lessing, 2010: 33). HaBiTh 313HABIIMCH OJIHE OJHOMY B TOMY, IO BOHH MAalOTh
kKoxaHIiB (xo4 CplO3€H 1 BHUrajaja CBOI0), PO3yMIIOUM, IO MK HUMH 3HHUKIU 1
KOXaHHS, 1 JOBIpa, BOHU BCE OJJHO HE MOXYTh YSIBUTHU ce0e y III001 3 KUMOCH 1HIIIHNM.
“It is a bit impossible to imagine oneself married to anyone else, isn’t it? ” (Lessing,
2010: 52). Konu MeTbio 3anporioHyBaB Mo4aTy NPOBOJUTH Yac BYOTHPHOX, ChIO3EH
13 )KaXOM 3p03yMiJIa HACKIJIBKH HU3bKO BOHU OIYCTHIIMCS, HACKUTBKH HELIUPUMU OyJn
iXHI CTOCYHKHM 1 III0O BOHA HE MOXke OpexaTu co0l, KEpyIOUUCh «ITOMIPKOBAHICTIO» 1
BIIMOBIIATH OUYIKYyBaHHSIM MeThi0, TOMY BUOpasia € IMHUI JIJ1sl ce0e MIITX BU3BOJICHHS
3 IBOTO CTAHOBHIIA — CAaMOTyOCTBO.

Homen TIJIO

Tin0 Cpro3eH y TBOP1 TaK caMO CTa€ KOHTEHMHEPOM, Y OUIBIIOCTI BUIAAKIB — JIJIs1
eMolii Ta mouyTTiB, Hanpukiaa, “But she was filled with tension, like a panic...”
(Lessing, 2010: 15); “She was filled with emotions that were utterly ridiculous...”
(Lessing, 2010: 21); “...she had to go right away to the bottom of the garden until the
devils of exasperation had finished their dance in her blood ” (Lessing, 2010: 25).

Emorii, mo mnepenoBHtoBanu Cplo3eH Oynu 37e0UIBIIOTO0 HETaTHBHUMM,
MPUYHUHOIO SIKUX Oyiu aiM y PuamMoni, caa, mpucyTHICTh aitei uu micic [lapkc. Yacto
HATUTMB [IUX eMOIIiil onucyBaBes sik “Bropraenns’. “When | go into the garden, that
Is, if the children are not there, | feel as if there is an enemy there waiting to invade
me” (Lessing, 2010: 17); “He s lurking in the garden and sometimes even in the house,
and he wants to get into me and take me over» (Lessing, 2010: 28); “...Susan was
more and more often threatened by emptiness. (It was usually in the garden that she
was invaded by this feeling...) ” (Lessing, 2010: 12). LlikaBo, mo B Puumoni Crro3eH
Oosnaca “noposkneul” (“‘emptiness”), 0 MOKHA TPAKTYyBaTH K CTpax BIACYTHOCTI
3aJIOBOJICHHS 1 pajocTi Big kuTTa. Haromicte B kimMHaTi HoMmMep 19 BoHa
HAaCOJI0/KyBaJlacs Ii€r nopoxHeuero. HixTo 3 ciM’i He 3HaB Ji¢ BOHA 3HAXOAUTHCS 1
Cpr03€H, KOPUCTYIOUHCH 11€10 aHOHIMHICTIO, BIATOPOKyBajia cebe Ha ISSIKUN Jac Bij
YChOTO CBITY 1 CKHaalia 3 cebe Tarap IIOJIEHHUX OOOB’SA3KIB K Matepi, IPYXKUHU 1
TOCTIOANHI JIOMY, 3BUIBHSIIACS BiJl IUX poJied, aOu BITHOBUTHU cUiu: “And then she
went back to the chair, empty, her mind a blank” (Lessing, 2010: 42). “She felt as if
her shell moved here, with her family, answering to Mummy, Mother, Susan, Mrs.
Rawlings” (Lessing, 2010: 43).

Konu Crro3eH noBepraerhes 3 KIMHaTH 19 B Puumona, aBTop nokasye ii T1J10
nuiie sk 000JIOHKY, ajie, Ha JUBO, BUKOHYBATH COIlIaJIbHI pOJIi BOHA 37aTHA, HABITh
poouTs 11e me kpaiie. Te, 1o Manao 6 3HaXoauTHCs BeepearHi Hel — nymia Chio3eH, a
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il CyTHICTB 3aNMIIMIIACS B TiM e KiMHaTi 19. g meTadopa 1ie pa3 miakpecitoe Te, mo
Ti COIlaJIbHI POJI, SIKI HAaB SI3yBAJIUCS KIHI{ CYCIUIFCTBOM HE 3AIHIIANH Y 11 KHUTTI
MICIISI TS 1HAWBIAYaIbHOCTI  OCOOMCTOTO MTPOCTOPY, 1 3BOAMIIHA i1 KHUTTS 10 HAOOPY
byHKIH, siK1 BOHa Oyna 3000B’s13aHa BUKOHYBATH ISl CXBAJIbHOT'O CTABJICHHS 1HIITHUX.
3rimHo 3 1iero Metadoporo, ayma Crro3eH BXe He Oyia MpuB’s3aHa J0 TiJIa 9d J0
poJieil, siki BOHO BHKOHYBAJIO, a BIHAWIIUIA BIACHWH TPOCTIp, € 3LiIOBajacs 1
BiJIpo/pKyBajacs. MokHa NMPUIYCTUTH, 110 B mboMy Bumaaky meradopa TUIO e
B’ A3HUILA takox nonosHioe Metadopy XKUTTHA € B’ AZHULLA.

HNomen KIMHATA B I'OTEJII

Metadopa Tina Cpro3eH K 000JI0HKH, BMICT SIKO1 3aJIMIIABCS Y KIMHATI HOMEP
19, 300pakae HIOM MOJBIMHE 1ICHYBaHHS T'OJOBHOI IepoiHi, HIOM BOHA >KHUBE B JBOX
MICIISIX OJIHOYACHO. SIK MeTad)OpUYHO Y TBOP1 PO3AUIIOTHCS ii TLIO 1 AyIa — TakK i
BLIUIAIIACS CIIPaBXKHs 0COOMCTICTh ChI03€H Bl TUX CTEPEOTUITHUX KIHOUHX 00pa3iB,
3 IKMMH BOHA B YCIX acoiitoBanacs: “...her soul was in Room 19 in Fred’s Hotel; she
was not really here at all” (Lessing, 2010: 50); “This room had become more her own
than the house she lived in” (Lessing, 2010: 43). Ii Breui 10 rotemo ®pena cramu
MepIIMM crocoOOM BU3BOJIEHHS 3 KOHTEHHEpa-B’ sI3HUII, Y AKOMY BOHa kwuja. [Ipote
KiMHaTa 19 gK KOHTEWHEp B)KE€ Ma€ 30BCIM 1HIII XapakTepucTuku. TyT Cpro3eH
HaOupasacs CWIM MPOJIOBXKYBATH BECTH TOM CaMHil CIOCIO JKUTTSI, aj€ BXKE MalOuu
HaJIi10 Ha Te, 10 3aBXIM MaTUME Y CBOEMY PO3TOPSHKCHHI IIel MaJICHBKUN OCTPiBEIlb
0COOHCTOr0 MPOCTOPY, K KOBTOK CBDXKOTO moBiTps. KiMHaTa HOoMep 19 crana HiOu
yacTuHOO ChIO3€H, Jie Ta BiIuyBaja, IO IIe HE BTpaTuiia cebe CIpaBkKHIO, IO ii
OCOOUCTICTh HE MOKATIYMIM, HE AehOpMYBaJId Ti PO, sIKI BOHA JOCI BUKOHYBAJIA:
“For a year now I’ve been spending all my days in a very sordid hotel room. It’s a
place where I’m happy. In fact, without it I don’t exist” (Lessing, 2010: 51); “Here |
am, she thought, after all these years of being married and having children and
playing those roles of responsibility — and I’'m just the same. Yet there have been
times I thought that nothing existed o me except the roles that went with being Mrs.
Matthew Rawlings. Yes, here | am, and if I never saw any of my family again, here
| would still be...” (Lessing, 2010: 42). IIpore MeTbto, CXBHIBLOBAHUH YaCTOIO
BIJICYTHICTIO APY>KMHH, PO3LIYKYE 1 CXOBAHKY 3 JIONOMOTOI0 JIETEKTUBA, TUM CaMUM
BTOPraeThCsa B OCOOMCTHI MPOCTIp APYKUHM 1 pyHHYE IIUTIONTY aypy, IO iCHyBajia B
KIMHATI, BIIyCKa€ TyAH JIEMOHIB, 1110 nepeciiayBanu Crro3eH. Tenep BoHa Moriia 0yTu
TaMm 3 WOro MOBYA3HOI 3r0Jid, 3HOBY CTaTH TaM Micic PoymiHre, amxe MeTbio Mir B
OyIb-SIKMI1 MOMEHT 3aiTH 1 3HOBY HarajaTH i mpo ii 000B’SI3KH, 3aBUTH CBOI IIpaBa
na uei. “Her husband had searched her out. (The world had searched her out.) The
pressures were on her. She was here with his connivance. He might walk in at any
moment, here, into Room 19 ” (Lessing, 2010: 47). BoHa 3HOBY cTaJia 3apy4HHIICIO, a
HOMEpP TOTENI0 CTaB Ie OJHIEI0 KaMepor, Kyau OyIb-XTOo Mir ii JicTaTucs,
3areneonyBaTd 1 3MycuTu ChblOo3eH O€3YNMMHHO BUKOHYBATH OYIKYBaHI COIliaJIbHI
poai. “Instead of the soft dark that made her dash blindly about, muttering words of
hate; she was impelling herself from point to point like a moth dashing itself against
a windowpane, sliding to the bottom, fluttering off on broken wings, then crashing
into the invisible barrier again” (Lessing, 2010: 48).
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VY Bimuai Crro3eH po3ymie, 1m0 06€3 IUTI0IIoI aypu KIMHATH 19 BoHa HE 3MOXKe
JaJii iICHyBaTH, IO yce T€, YUM BOHA OyJia 10 IbOr0 — JIPYXKUHOIO MeThio, MaTip 1o
iXHIX JiTe — HE Ma€ 3HA4YEHHs, aJDKE Ha Ii POJIi MOXHA JIETKO 3HANTH OyIb-KOTO
1HIIOTO, @ BOHA MOBHUHHA OYTH MPUCYTHBHOIO Y TAKOMY «CIIEKTAKIII» 327151 CTBOPEHHS
KpacHBOi KapTHUHKH «parioHanpHoi» cim’i: “And what did it matter whether he
married Phil Hunt or Sophie? Though it ought to be Sophie, who was already the
mother of those children... ” (Lessing, 2010: 57). Cpl03¢H HaaTO HiHYE CBOOOTY, a01
3HOBY TMOBEpTATUCS 10 OyauHKY B Puumonzi, ToMy BHOMpae HailHaIWHIIINN crociO
3BUIBHHUTHCA 3 TIOJIOHY — camoryocTBo: ““‘She was quite content lying there, listening to
the faint soft hiss of the gas that poured into the room, into her lungs, into her brain,
as she drifted off into the dark river ” (Lessing, 2010: 58).

Crae oueBUIHO, 1[0, OCKIIBKU TOJOBHA repoiHd oOpana CMepTh K MUISAX J0
CBOOO/IY, TO MPUITYIIEHHS PO HASBHICTh Y TEKCTI HOBEJIM KOHIIENTYallbHO1 MeTadopu
KUTTA e B'IBHULIA € nopeynumu 1, IK HACIiAOK, IIJIKOM BIUCYIOTHCS B TEPMIHH
o0Opaz-cxemu KOHTEMHEP 3 opiertaniero BCEPE/IMHI/30BHI, amxe B’si3HUIECIO
3a3BUYail BBAXKAE€THCS 3AMKHEHUI MPOCTIP.

BucnoBku. Konuenryanizaiis moHATh B Mekax 00pa3-cXxeMu KOHTEUHEP
B1I0yBAa€ThCSI Ha OCHOBI JOCBIAY JIIOJAWHU, IO BUXOJAMUTH 13 11 3IaTHOCTI OAauuTH 1
cripuiiMatu 00’ €KTH B 1OJI1 cBOro 30py. KoHuentyanbHi Mmetadopu, 10 0a3yroThCs Ha
obpa3-cxemi KOHTEWHEP, € opienrtaniitnuMu, amke I 006pa3-cxeMa HajiJicHa
o3HaKamu 1pocTopoBoi opienTarii (IN-OUT). O6pa3-cxema KOHTEMHEP mae cBoi
ctpykrypHi enementu: BHYTPIIIHA YACTUHA/BMICT, MEXA, 30BHIIIHA
YACTHUHA. Haituacrine i CHHTAKCHYHHMH O3HAaKaMH € MPUAMEHHHKH IN, Out.
Ananiz HoBenu J[opic Jleccinr “To Room Nineteen” moka3aB HasBHICTb y Hii
KOHIIENTYaTbHUX MeTadop, CTPYKTYpoBaHHX obOpa3-cxemoro KOHTEMHEP 3
BIJMOBIAHMMH JOMEHAMH, SIKI BepOai3yroThCs MpuiiMeHHIKaMu in, inside, into, out,
npuxmemnuuxie inner, filled, full Tomo. OKpiM 1IbOT0, BHUINE3rajaHi KOHICNTYaJIbH1
MeTtadopu 6epyTh yuacth B yrBopeHH1 Metadop XXUTTH € B’A3HULA, CMEPTS €
3BUIBHEHHS, skxi Takok CTPYKTYpyloThcs obOpas-cxemoro KOHTEMHEP. Ili
MeTadopu PO3KPUBAIOTH TPOOJIEMY BTPATH JKIHKOIO BJIACHOT 1IEHTUYHOCTI M1 THCKOM
CIMEMHUX OOOB’SI3KIB 1 POJICH, 3apaju SIKUX BOHA KEPTBYE BCIM, 1110 Majia O LbOTO.
Ha npuknangl Cerozen Poyninrc 0aummo, 1mo Taka mnpodjieMa MOXe NPHU3BECTH 10
CEpHO3HUX HEPBOBUX PO3JIAIIB 1, BPEIITI-PELIT, 1O CAMOTyOCTBa.

[lepcniekTBY TIOAANBIIOTO JIOCHIPKEHHS OpIEHTAllIMHUX o00pa3-cxeM Ta
PO3pOOJICHOT0 aJTOpUTMY BOAYAEMO Y 3aydeHHI aHTIIOMOBHOI JKIHOYOI TOe3ii s
OUTBIII JOKJIAIHOTO JIIHTBOKOTHITMBHOTO aHali3y MeTa(OpUYHOI KOHIIETTYyari3allii
MOETUYHOTO TEKCTY.
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buctpoB . AnriomoBHuil OlorpadgiuHuii HapaTUB Yy BHMIpax KOTHITUBHOI JIHIBICTUKH 1
cuHepreTuku: MoHorpadis. Kuis; IBano-®pankiscek: Bunasenus Kymnip .M., 2016. 320 c.
[Toranenko C. BiTun3HsHa KOTHITUBHA JIIHTBICTUKA: B1Jl aHATITHYHOTO JI0 IHTETPAI[IHHOTO BUBUCHHS
MOBU. J[100uHO- 1l Ky1bmypo3Hagyi npiopumemu cy4acho20 MOBO3ZHAGCMEA: HANPAMU, MEHOeHYii ma
MINCOUCYUNTIHAPHA — Memo0on02ia:  KoJekTuBHa  MoHorpadia. IlepescnaB-XMenbHUIIBKU;
Kpemenuyk: II1 Illep6atux O. B., 2019. C. 159-169.
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