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The article «Depiction of the Conflict between Personality and State in the Novel «1984» deals with
investigation of the genre peculiarities of the novel — dystopia «1984» by G. Orwell and depiction of
the conflict between Personality and State. The author of the article states that the genre of dystopia
novel occupies a special place not only in the English literature of the XX century, but also in the
world literature. The first part of the article speaks about the formation of the dystopia genre in the
world literature, which developed as an opposite to the genre of utopia. The research shows that
dystopia genre was creatively implemented in the works by A. Huxley, R. Bradbury, K. Ishiguro, etc.
The article states that in the novel under analysis the author touches political, social, moral and
philosophical problems. And the main means of treating this issue is the system of characters
creatively presented in the novel. The author of the article focuses on the analysis of the main
character of the novel — Winston Smith, who becomes a person involved into a dramatic, tense conflict
between a Personality and the State. G. Orwell provides the idea that under the pressure of a society
any person can be ruined. Outstanding characters of the book make it interesting and exciting for a
wide circle of readers. This research states that the most tragic and awful character for G. Orwell is
the leader of the totalitarian state — Goldstein. The whole novel is aimed against totalitarian ideas,
tending to embrace all aspects of human life in order to develop the nation of warriors and fanatics.
Key words: dystopia, totalitarism, dramatic conflict, utopia, problems, moral, personality.

30bPA’KEHHA KOH®JIIKTY MIZK OCOBUCTICTIO
TA JEPKABOIO B POMAHI JI7K. OPYEJLJIA «1984»

Pomaneus B.M.
KaHJIUJAT MeJaroriyHuX HayK, TOIEHT,
Opnecbkuil HallloHANBHUN yHIBepcuTeT iMeHi . [. MeunukoBa

Cmamms «306pasxcenns koughnikmy mioc Ocobucmicmio ma [lepacasoro 6 pomani [owc. Opsenna
«1984» npuceauena oocnioxcenHio Hcamposoi ceocpionocmi pomauy-anmuymonii [c. Opsenna
«1984» ma 306pascenns xongaikmy mioe Ocobucmicmio ma [lepocagoio 6 00CaiOHCY8AHOMY MEOPI.
Aemop cmammi 3a3Havae, Wo Hawp poMaHy-aumuymonii nocioac ocobnuse micye He milbKu 8
aueniucokiu nimepamypi XX cm., a u y ceimosiu aimepamypi 63azani. ¥ nepwiu uacmuni cmammi
tdembcsi NpoO CMAHOGNEHHs JHCAHPY AHMUYMONIi y c8imogiu Jnimepamypi, AKuu Gopmyeascs
NOCMYNOB80 SIK NPOMUNeHCHULL Hcanpy ymonii. Kanp anmuymonii, K 3a3Ha4eH0 8 00CIOHCeHHi, 0V10
ManaHosumo emiieHo 6 meopax makux nucomennuxie sax O. Xaxcni, P. Bpeooepi, K. Icieypo ma in.
Y cmammi 3a3naueno, wo 6 0ocnioxcysanomy meopi nuCbMeHHUK 3a4inae npoonemu noNiMmuyHi,
coyianvui, Mopanvhi, Qinocoghcoki. A 0CHOBHUM 3ac000M 8MIiNEeHHs OAHOI NPOOIEMAMUKY 8 MBOPI €
cucmema nepcoHaiCis, Wo Ha036UYANIHO MANAHOBUMA MA ACKPABo NPedCcmasieHa 8 pomawi. Aemop
cmammi aKkyeHmye y8acy Ha oopasi 201061020 2eposi — Bincmona Cmima, saxuil cmae gicypanmom
0pamMamuiHo20, Hanpyxceno2o Kougaikmy mixc Ocobucmicmio ma [lepocasoro. I[lucomennux
Hanonsieae Ha Oymyi, wo nNi0 HAMUCKOM CYCHilbcmea Jamaemvcs 0yov-axa Ocobucmicme.
ITiokpecnoemovcsa, wo AcKpagi xapakmepu 2epoigé podname KHU2Y 3aXONJio4oio i Yikagoo O
WUPOKO20 KOA Yumauis. Y oanomy 00cnioxicenHi Ha2oiouyemocs Ha momy, wjo ons oc. Opsenna
HatoOibw mpaivHum i cmpaximiueum € oopaz nioepa momanimaphoi oepxcasu — I onowmetina. A
8ecb meip CNpAMO8AHO NPOMU MOMANIMAPHUX 10ell, NOKTUKAHUX OXONUMU 6CI ACNeKMU H00CHbK020
oymmsl, 3apaou hopmysanHs Hayill 0iHie ma Ganamuxis.
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N30BbPA’KEHUE KOH®JIMKTA MEZKAY JIMYHOCTBIO
N TOCYJAPCTBOM B POMAHE /K. OPYJJLJIA «1984»

Pomanen B.M.
KaHJUJAT NeJarorndeckux HaykK, TOICHT,
Onecckuii HalMOHAIBHBIM yHUBEpcUTET UMeHu W. Y. MeununkoBa

Cmamuws "Hzobpasicenue kongauxkma mexcoy Jluunocmoio u I'ocyoapemeom 6 pomane [ic. Opysnna
"1984" noceswena ucciedo8anuio AHcaHposoco ceoebpazus pomana-awmuymonuu Jc.Opysina
"1984" u uzobpasicenuro Konpauxkma medxncoy Jluunocmoio u Iocyoapcmeom 6 ucciedyemom
npoussedeHuu. Aemop cmamou ommeuaem, 4mo HCAHP POMAHA-AHMUYMONUU 3AHUMAEem 0C000e
Mecmo He MONIbKO 8 aHeaulckou aumepamype XX cm., a u 6 muposou iumepamype 8 yeiom. B nepesoii
yacmu cmamvil pedb uoem 0 CMAHOBIEHUU JHCAHPA-YMONUU 8 MUPOBOU aumepamype, KOmopblil
Gopmuposaicsi NOCMenenHo Kak RpOmMUSONOJIONCHbIU dcanpy ymonuu. Kaup anmuymonuu, Kax
OmMe4eHO 8 UCCed08anull, Obll MAlAHmMIUBo soniower 6 npouszsedenusx.: O.Xaxcau, P.bpa06epu,
K.Hcueypo u op. B cmamve ommeueno, umo 6 ucciedyemom npouzsedeHun nucameib 3ampazuaen
npobemMbl NOAUMUYECKUE, COYUANbHblE, MOPAIbHbIE, (Qulocogckue. A OCHOBHBIM CPEOCMBEOM
BONNOWEHUSL OAHHOU NPODIEMAMUKU 8 NPOU3BEOCHUU ABNAEMC S CUCEMA NePCOHAMCell, KOmopble
Upe36uIuatiHo MALAHMAUBO U SPKO NPeOCmasieHbl 8 pomane. Aemop cmamvu aKyeHmupyem
BHUMAaHUe Ha obpaze 21asHo2o 2epos - Yuncmona Cmuma, KOmMopwlil CMAHOBUMCS ueypaHmom
OpamMamuyecko2o, HAnpsajiceHno2o Kongauxkma medxncoy Jluunocmoio u I'ocyoapcmeom. Ilucamens
Hacmausaem HA MbICAU O MOM, 4MO NOO HAMUCKOM o0bwecmea ciomaemcs nooas Jluunocme.
Iloouepkusaemcs, umo apKue xapaxmepvl cepoes 0elaiom KHU2y 3axeamuvléaowell U UHmepecHou
0J151 WUPOKO20 Kpyea wumameneli. B oannom uccreoosanuu noouwepxusaemcs, umo oas Joic.Opyasnia
Hauboiee mpazuveckKum U youcacanwum saeisaemcs oopas auoepa momaiumapHo2o 20cyoapcmed -
lonowmerina. A 6ce npoussedeHue HANPABIEHO NPOMUE MOMAIUMAPHLIX UOEU, NPU3BAHHLIX
3aX8aMUMb 8Ce ACNEKMbl Hell08eHecKo2o bbimus, paou hopMUPOBaAHUsL HAYUU BOUHO8 U (PAHAMUKOSE.
Kniwueevlie cnosa: anmuymonus, momaiumapusm, OpaMaAmudecKuli KOH@IUKmM, YMmMonus,
npoobiemamuxa, Mopaiv, TIUYHOCHb.

Introduction. What is most looked forward in Utopian societies is the concept
of justice. They seek justice both in state and in society (Walsh, 1975). According to
some Utopian writers, the main reason of the corruption in the world is attitude to
injustice. Thus, they, first of all, try to find the reasons of this injustice and inequality
in the society. Both Plato and More take money and private property as the reason of
this chaos, so in both of their Utopias, there is the abolition of money and private
property. Yet, they differ in terms of their ideas on education and class system.
According to Plato, in order to set up a just society, there should be division among
labours. Every person is suited for a certain job and he/she should do his/her work, so
social stability will be provided. And also, for Plato, the rulers should be philosopjjprs
because they are the qualified ones than others. Thomas More, on the other hand,
arranges similar working standards and working hours for people. Yet, although they
are different in some of their Utopian visions, basically both writers seek the ways to
eliminate the greediness, corruption, vanity and crimes in their societies.

Results and discussion. What concerns anti-utopian works, we can state that,
on the other hand, the laws of justice do not work. Generally, there is not social equality
among people and they do not have any rights to protest. There are hierarchical social
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classes in these societies. While some lucky ones seem superior, some others are
inferior and it's their destiny. There are many inequalities in their lives. In Huxley's
dystopia, Brave New World, for instance, people are divided into classes and there are
sharp divisions between them starting from smart ones to inferiors; Alphas, Betas,
Gammas, Deltas, and Epsilons. Everybody in the system, however, seems to be pleased
with their situation except for some marginal characters who are conditioned from their
very early age. The rest of the population seem to be obedient because their brains are
washed, and they had already lost their individuality. In Orwell's dystopia, in the same
way, there are Party members; Outer-Party and Inner-Party members. And also, there
are Proles, populations who are the lowest part of the society. Other than these
inequalities, when you commit a crime, you have no right to defend yourself. As an
individual, you are always alone and succumbed.

The Utopian aim is an ideal community which posses a perfect socio-political
legal system and circumstances. The rulers in this community try to create perfect
environment governed by the laws that provide equality, freedom, and happiness to
everyone. In dystopian communities, however, the state is represented as brutal and
uncaring. Rather than working for the goodness of the population, the rulers, in
dystopian communities search the ways to control and suppress the citizens in order to
secure their position and their own interests. They condition, manipulate or brainwash
the citizens by using various types of methods including advertising, media,
regulations, technology, and philosophical or religious ideologic.

The horrible thing about the Two Minutes Hate was not that one obliged to act
a part, but that it was impossible to avoid joining in. Within thirty seconds any pretence
was always unnecessary. A hideous ecstasy of fear and vindictiveness, a desire to kill,
to torture, to smash faces in with a sledge-hammer, seemed to flow through the whole
group of people... (Orwell, 2013: 17).

It is important to mention that Utopian society is not interested in educated
people, on the contrary, they try to keep people illiterate. Therefore, they will maintain
their domination. It is such an egoistic, repressive and cruel system. In Ray Bradbury's
famous dystopia, Fahrenheit 451°, for example, the state represses the intellectuals and
forbids the reading of essential books. People's minds are filled with unnecessary things
from TV, advertisements, such as products for consumerism. Nobody is interested in
the realities of their world or what is really happening around them because they are
blind to them. Books, which are seen as threats to status quo, are abolished and burned.
Thus, it seems that whereas Utopian rulers seek ways to provide social harmony,
dystopian rulers create social chaos.

Contrary to dystopian point of view, Utopia is not against freedom. Scientists
assert that utopia struggles to give «true freedom, as individual men and women find
their own destiny fulfilled by co-operating freely with the purposes of society» (Walsh,
1975: 71). Utopia creates an earthly welfare by rational planning but according to
dystopian writers it is not so easy. For some dystopian writers, although Utopia seems
to promise freedom, it is not so possible for an individual to flower as a part of the
social whole. As an individual, he/she has his/her thoughts, ideas, longings and
emotions, so his/her Utopia can also be a dystopia of others who have different world
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views (IToctmonmepumsm, 2001: 74). At this point, dystopia comes into existence. In
dystopia, freedom is totally destroyed. What is left is artificial liberties. In Nineteen
Eighty-Four, people have no right to write, to question and even to think freely. There
Is always a crime of thought. In Never Let Me Go, g”ones have no rights even on their
own bodies. Both their bodies and minds are exploited.

In spite of the fact that Utopia and dystopia seem to differ in many aspects, they
share some important points. After all, in both Utopian and dystopian communities,
what is aimed is to alter the existing social order. As Ruppert claims, «their shared
effects lie in their thought — provoking power, in their capacity to intensify
contradictions and to arouse a desire for change. The enemy of both Utopia and anti-
utopia is the status-quo, which both seek to transform» (Koccak, 1980: 104). While
Utopia gives the reader a hopeful image with a heaven-like picture that awakens our
desire for change, dystopia provide us a negative picture that is full of hopelessness
that arouses our fears even if it may seem a hopeful image with a heaven-like picture
at first glance. In other words, in Utopian fiction, by creating a perfect environment,
the writer tries to "make us aware of the distance between «the is» and «the ought». In
dystopian fiction, however, this is done through satire and parody. They reimagine their
present and create a plausible future.

Summing up we can state that although these two genres sometimes challenge
each other, they flourishe side by side and they coexist, the tension between the two
remained, linking them in a single arc. The underlying unity was a necessity of their
continuing mutual survival. They fed off one another, deriving an equal and opposite
energy from each other's affirmations and negations (Kumar, 1987: 126).

As hopeful and joyful picture of Utopia life gives way to the emergence Utopian
fiction, the dark and distorted image of life gives way to the existence of dystopian
fiction. The dystopian literature and its main concepts and themes will be analyzed in
detail in the next section.

The novel «1984» is built on the acute conflict between Personality and State,
freedom and fear. Its plot is dramatic, tense, the denouement is unusual, it provides the
idea that under the pressure of society any person can be ruined. Outstanding characters
of the book make it interesting and exciting for a wide circle of readers.

The main protagonist of the book is a usual misfit — intellectual with eloguent
surname Winston Smith, which clearly speaks about his colourlessness and
facelessness, the man is physically sick and weakened by bad food and beggarly
existence. It is important to mention that Winston Smith is a marginal character. The
marginal situations cause the appearance of so called cultural hybrids that balance
between the dominant group of the society, the group which never accepts them and
the group from which they dissociate (Opyamr, 2012: 443).

Protest against regime arises in Winston’s soul especially after unhappy family
life. However, his protest is expressed only in seditious notes in his diary which
themselves are considered to be crime punished by death. First of all for him any
woman is a Party spy. Thus, such important feeling as love is transformed with this
man into suspicion, hatred, hopelessness:

«Winston had disliked her from the first moment he saw her. He disliked nearly
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all women, especially young and pretty ones. The young women were always most
loyal to the Party and were happiest to spy on others. But this girl was especially
dangerous, he thought. Once, when he had seen her in the canteen, she had looked at
him in a way that filled him with black terror. He even thought she might be working
for the Thought Police» (62-63).

But it was already the strongest form of protest — Winston does not obey to the
laws of totalitarian universum: criminal thought is the worst crime in that state.
JIx. G. Orwell deals with the problem of subconscious analysing relations between
men and women. All of a sudden Julia breaks into Winston’s life. Though he hates
practically all women, especially young and beautiful ones, to this woman he feels
attraction and wants to take hold of her. At the same time, he is afraid of Julia and
feels burning hatred to her because she is an embodiment of the regime. Julia is young,
energetic, beautiful, practical, she is able to adapt to a situation (observe less important
rules and you can violate more important ones).

«Julia was twenty-six years old. She lived in a Party buildingwith thirty other
girls ("Always the smell of women! | hate women!’ she said) and she worked, as he
had guessed, on the story-writing machines. She enjoyed her job, looking after a
powerful electric motory (42).

Julia is in love and she can share everything with her beloved man. She also
hates the Party but the reason is that this Party deprives her of pleasures. However, in
contrast to Winston, she understands why sex is strictly forbidden, she likes to seduce
party members and indulge in carnal joys together with them. Contrary to Katrin, who
was Mrs. Smith once, Julia is a normal woman. The latter, according to G. Orwell is
a foolish, vulgar, empty creature, «a walking gramophone». Katrin is a shining
example of what the Party is trying to make out of a usual «warm» woman. In his turn
Winston dreams that such women as Julia were more and the party would rot from
inside, that it would cover with siphilic chancres. But after the love-protest, after the
love-despair there comes real love and the special flavour of danger is changed with
the premonition of quick death.

«Life, as she saw it, wasquite simple. You wanted a good time, they (meaning
the Party) wanted to stop you having it, so you broke the rules as well as you could»
(52).

It is clearly seen that creating a character G. Orwell, as a writer, reflects the
features of a real person in it. Personality of O’Brian, a high rank party member,
constantly worried Winston. He could not understand what troubled him more: the
unusual combination of an intellectual and a boxer — weightlifter in O’Brian’s
appearance or his insincere, in Winston’s opinion, devotion to the Party ... Winston’s
liking for him and total confidence in this man, who morally degraded long ago, is
simply impressing. O’Brien is a worthy son of his system. He covered Winston with
a web of lies and brought him to where people ruin themselves, that is to say to his
doom. Indifferent to any party in the world Julia followed him to satisfy his interest in
the world order. They are eager to tell a lie, to betray, to douse children with acid, but
not for the sake of the Elder Brother, they have chosen another God for themselves,
Goldstein.
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The system created them in a way they match it. But they did not agree to
sacrifice their love. And this is already challenge, which the Party takes up with
pleasure. G. Orwell underlines that subconsious is not always beautiful it can be ugly
and awful.

E. Cossak states that dissection is the main feature of the novel. It reveals itself
at different levels: material wealth, plan excess according to all indices,slogans and
reality. Thus, they are mistaken, or maybe they did not think that they prefer one
totalitarian regime to another one, they want to change a moustached fellow for a man
with a goatee (Koccaxk, 1980: 203).

It is important to mention that one the protagonists of the novel «1984» is the
Elder Brother. The prototype for this image was the leader of the Soviet state
J. Stalin The desription of this character’s appearance and of his inner world
correspond to the personality of that bloody dictator. Besides the novel shows the cult
of personality of The Elder Brother which was artificially manufactured in the Soviet
Union. «At the end of the hall a poster covered one wall/ It showed an enormous face,
more than a metre wide: the face of a handsome man of about forty-five, with a large,
black moustache. The man's eyes seemed to follow Winston as he moved. Below the
face were thewordsBIGBROTHERISWATCHINGY O U» (13).

Conclusions. Gradually gaining strength fear breaks a human’s moral and
makes him keep all his feelings inside except the instinct for self-preservation. In such
a state fear produces constant mimicry until the ability to see things as they really are
Is absolutely destroyed. The state must only facilitate quick and irrevocable flow of
this process. It is also important to mention that in the novel «1984» G. Orwell shows
himself as a creator of literary images which cannot be forgotten. His aim is to depict
the psycological portrait of his characters, appearance has the secondary meaning.
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