3anucKu 3 poMaHo-2epMaHcbKoi ginonoeii. Bunyck 1 (44). 2020.

VIK 811.111°373°42:114/115:82
DOI: https://doi.org/10.18524/2307-4604.2020.1(44).211019

MMPOCIIEKIIA TA PETPOCIIEKIIA AK TEMITIOPAJIBHI
MAPKEPU TEKCTOBOI OPI'AHI3AIIIl POMAHY
H. CHAPKCA “THE CHOICE”

Po3anoBa O. A.
KaHauaaT (HUTOIOTIYHUX HAYK, JOIICHT,

Opnecpkuil HaioHaNBHMIA yHIBepcuTeT iMeHi I. I. MeunukoBa
ORCID 0000-0001-7344-3716

Kamy6a M. B.

KaHIuaaT (PUTOIOTIYHUX HAYK, TOICHT,
Onecpkuii HarlioHaNTbHUN yHiBepcuTeT iMeHi [. [. MeunukoBa
ORCID 0000-0002-0989-3250

Hunosa M. B.
KaHIUAAT ICTOPUYHHUX HAYK, TOLICHT,
Hanionaneauii yauepcutet «Oecbka MOPChKa aKaaeMis)
ORCID 0000-0003-2633-8416

Cmamms npucesiueHa O0O0CNIONCEeHHIO Ccneyuiku MmeKCmosux Kameeopiti npocnekyii  ma
pempocnexyii 8 acnekmi Xy00diCHbOI KOMYHIKayii, a came — 00CNI0NCEHHIO OAHUX KOMNOUYILIHUX
CKIA00BUX 3 MOYKU 30Dy iX (DYHKYIOHYBAHHA AK MEMNOPANbHUX MAPKepie opeauizayii mekcmy.
Busuenns kamezopii uacy 6 pisnux ii nposisax yixage mum, wo 4ac 8i0HOCUMbC 00 MUX AU, K]
Micmamsb 0esK)y HeBUSHAYEHICMb, OCKLIbKU Y CHPUUHAMMI JIOOUHU YAC Modce Oymu K pi3HOIL
npOMANCHOCMI, Max i mamu pi3HOCNPAMO8aHy eekmopHicmy. Cy6'eKmusHicms y 0aHOMY 8UNAOKY
8idiepac 3HAUHY POilb [ BNAUBAE HA PI3HI NPOABU 68 NOBEOIHYI 2epOoiB8 XYO0HCHbO20 MBOPY, A MAK CAMO
Ha KOHCMPYIO8AHHA CMUCLI8 [ noOyoosy uyineti. Onucosuti ma KilbKICHULL Memoou O0aomo
MONCIUBICMb BUOLIUMU JIeKCUYHI 3aco0u penpezenmayii kamezopii uacy 6 pomani Hikonaca
Cnapxca “The Choice”, ceped sikux okpeme micye nocioae came 3a20106He CLOBO, WO BUCTIYNAE SIK
HAtOLIbW 3HAYY WU MOGHULL AKMYANI3amop Kame2opii npocnekyii ma pempocnexyii. Basxcnusoio €
SAK CeMaHmura yiei 1eKcudHoi 0OuHuYi, wo emiuye Hacamnepeo ioero npocneKmusHocmi, max i ii
KITbKICHO-OUCMPUOYMUBHI XaApaAKmMepUucmuKu, aKki 3a6e3neuyoms OUHAMIKY PO3GUMKY CIOHCEMHOL
JUHIT pomany, i docsaeaoms KyIbMIHAYIUHO20 MOMEHMY, NOYaACmu 3a80aKu ii 30icy 3 4acmomHum
nikom  3acmocosanoi  aexcemu  ‘“‘choice”.  Kommexcmyanono-inmepnpemayivinuti  menoo
@DYHKYIOHAIBHO20 | NIH2BICMUYHO20 AHANIZY 0AE 3MO2Y 3pOOUMU BUCHOBOK NPO Me, Wo 3 00H020 OOKY,
MeMNOpanNbHy Pi3HOCNPAMOBAHICMb YACOBOI OP2aAHI3aYil MEeKCMY MONCHA BUSHAYUMU K NPOGIOH)
Xapaxmepucmuxy xy00*CHb020 4acy 8 pOMAaHi, a 3 IHUL020 — 00380JIAE PO32NA0AMU Y0 Cneyuixy i
AKOCMI 0emepMiHaHmu y opMyS8aHHi MeKCmo80o20 KOHMUHYYMY 8 YLIOMY.

Knwouosi  cnosa: npocnexyis, pempocnekyis, XYOOMCHA  KOMYHIKAYis,  JIeKCUYHUL
MemMnopanvHuL Mapkep.
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Cmamvs  nocesujena uUccie008aHUr0 cneyuuky mexKCcmosvlX Kame2opuil NpoCcneKyuu u
pempocnekyuu 8 acnekme Xy00n#eCmeeHHOU KOMMYHUKAYUU, a4 UMEHHO — PACCMOMPEHUIO OAHHBIX
KOMNO3UYUOHHBIX ~COCMAGIAIWUX C MOYKU 3peHus ux @OYHKYUOHUposauus 6 Kadecmee
MEeMNOPATbHBIX MAPKepo8 op2aHuzayuu mexcma. M3yuyenue kame2opuu 8pemMeHU 8 pasiuidHblX ee
NpPOAIGNIEHUAX UHMEPECHO meM, Um0 6peMs OMHOCUMCS K YUCTY SGNeHUll, Komopvle Hecym
HEKOMmOopyio HeonpeoeienHOCb, MAaK KaK 6 BOCHPUSMUU YeTI08EKA 8PeMsl MOd4cem Oblmb KAK Pa3HOU
NPOMANCEHHOCMU, MAK U 001a0amsv pa3HOHANPaeieHHoUu eekmopHocmvio. CyObeKmugHOCmb
OaHHOM Clyuae uzspaem 6ANCHYIO DOIb U 6GlUAem HA pa3Hble NPOSGIEeHUs 6 NO0BEOEHUU 2epoes
XY 002cecm8eHH020 NPOU3BEOeHUsl, A MAKIHCe HA KOHCMPYUPOBAHUE CMBLCIIO8 U NOCMpOeHUe Yellell.
Onucamenbubili U KOAUYECMBEHHBIL MeEmOoOobl 0arom B03MONCHOCHb GblOEIUmMb JeKCUdecKue
cpeocmaa penpezenmayuu kamezopuil spemenu 6 pomare Hixkonaca Cnapxca “The Choice”, cpedu
KOMOPbIX OMOeNIbHOe MeCmo OmeoOUmcs HenocpeoCmeeHHO 3d21a6HOMY ClLO8Y, 8bICIYNAwemy 6
Kauecmee Haubolee 3HAYUMO20 A3bIKOBO2O AKMYAIU3AMOpPA KAMe2opuui NpoCcnekyuu U
pempocnekyuu. Baoicna xax cemanmuxa OaHHOU J1eKCUYECKOU eOUuHUybsl, 6KI04arowas 6 ceos,
npedxcoe 8cezo, uoerr NpoCneKmMuGHOCMU, MAK U ee KOAUYeCMBEHHO-OUCPUOYmueHbsie
Xapakmepucmuku, KoOmopwvle 00ecnedusarom OUHAMUKY DA36UMUSL CIOHCEMHOU JTUHUU DPOMAHA,
docmuzarowell c80e20 KyIbMUHAYUOHHO20 MOMEHmA, omuacmu, 01a2o0apsi ee cO8NAOEHUI0 C
YACMOMHBLIM  NUKOM ynompeoieHus: nekcemuvl “choice”. KonmekcmyanbHO-UHmMepnpemayuoHHblil
Memo0 PYHKYUOHANbHOO U TUHSBUCMUYECKO20 AHANIUZA NPUBOOUM K YMO3AKIIOYEHUIO O MOM, YMO,
C OOHOU CMOPOHbl, MEMNOPAILHYIO PA3ZHOHANPABIEHHOCHb 6DEMEHHOU Op2aHu3ayuu mexKcma
MOJHCHO onpedeisimb KAK OOMUHAHMHYIO XAPAKMEPUCMUK)Y XYO0HCECMBEHHO20 8PeMeHU 8 POMAHe,
a c Opyeotl, no3goasem paccmampueams OAHHYI0 Cneyuuxky 6 Kayecmee OemepMUHAHMbL 6
Gopmuposanuyu mexcmogo2o KOHMUHYYMA 8 YelOM.

Knrouegvie cnosa. npocnexyus, pempocnekyus, Xy0oHCeCmeenHas KOMMYHUKAYUS, JeKCUYeCKUll
MeMnopanbHblll Mapkep.
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The article is dedicated to the investigation of the peculiarities of the categories of prospection and
retrospection in the aspect of artistic communication, namely, considering these two compositional
components from the point of view of their functioning as temporal markers of text organization. The
study of the category of time in many of its expressions is intriguing by the fact, that time relates to a
number of such phenomena, which contain in themselves certain ambiguity as, firstly, in a person’s
perception time continuance can be regarded differently and, secondly, time may possess
multidirectional field of vectors. In such a case subjectivity plays a significant role and influences,
on the one hand, different manifestations of characters’ behavior in a text of imaginative prose and,
on the other hand, the very process of concepts design and structuring. Descriptive and quantitative
analyses supply us with the opportunity to define lexical means of representation of the category of
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time in the novel “The Choice” by Nicholas Sparks, among which a certain role is given to the very
title word, which functions as the most prominent mode of actualization of the categories of
prospection and retrospection. It is important to contemplate not only the semantics of the given
lexical vocabulary unit, which, first of all, contains the idea of prospectiveness, but also its qualitative
and distributive characteristics, which ensure the dynamics of the plot development of the novel. The
story line reaches its culmination partly because of its coincidence with the highest recurrence of the
lexeme “choice”. Contextual-interpretational method of functional and linguistic analyses makes us
consider that, on the one hand, that multidirection of vector manifold of text organization may be
regarded as a dominant feature of artistic time in the novel, and, on the other hand, such an approach
lets us interpret the given peculiarity as a determinant in the process of text continuum organization
as awhole.

Key words: prospection, retrospection, artistic communication, lexical temporal marker.

Beryn. Y Teopii XyA0:KHBOI KOMYHIKAI[iT OJJHE 3 MPOBIAHUX MICIb BiABOIUTHCS
gociipkeHHI0  crienndiku  kommo3uiii. baratorpannicTs 1i€i  kareropii, ska
0e3rocepeIHbO MPUYETHA [0 CTBOPEHHS XYAOXKHBOI €IHOCTI (opMU 1 3MICTY,
nopojiiiia 1 0araroacnekTHICTh JOocHixkeHb. [Ipo poib KOMIIO3WINT B TBOPUOMY
IPOLEC] CTBOPEHHS XYAOXKHBOI CUCTEMHU 1 B MPOLIECI YUTALBKOTO CIPUNHHATTS TBOPY
MU CAJIN 1Ie aHTUYHI aBTOpHU. PO3BUTOK 171eH TTPO KOMITO3HIIiI0 BigoOpaxae ¢histocodiro
MUCJICHHS 1 pIBE€Hb 3HaHb PO CKJIAJIHE SIBUIIIE CUCTEMH XYy10KHBOT'O TBOPY.

be3nepeunuii i1HTepeC BUKIMKAE€ BHUBUEHHS XPOHOTOMY, TOOTO CHCTEMHU
IPOCTOPOBO-YAaCOBUX BIAHOCUH Y XYAO0XKHBOMY TEKCTl, IO € HAaWBaKIUBIIIUM
3aco0oM (QopMyBaHHS HOTO CMHCIJIOBOI IUTICHOCTI, SIKa BHM3HA4Ya€ CTPYKTYpPHO-
CEMaHTUYHY MOJIENIb TEKCTY, a TAKOX MparMaTU4HI O0COOJMBOCTI pPyXy OIIOBIJHOIO
KOHTHHYYMY, 110 CKJIaJIa€ KOMIO3HIIiI0 TBOpYy. Kateropis dacy, ik o/iHa 13 CKJIaJOBUX
1i€i aMOIBaJICHTHOI €CTETUYHOI KaTeropii,  NpUBEpPTa€ yBary MpPeICTaBHUKIB
HalpI3HOMAaHITHIIIMX HayK — BIO (uUIocopiB 1 JOrIKIB 10 HEWPOJIHIBICTIB 1
JIIHTBOKOTHITOJIOT1B. AJie HE3BaXKatouu Ha Iie, MpobsieMa yacy 1ie i 101 3aIUIIaeThCs
OCTATOYHO HE BUPILIEHOIO 1 € OJHIEIO 3 HAMIIIKABIIINX y Cy4acHIH JIHTBICTHII.

Yac, sk 37aBHA BIIOMO, XapaKTepu3ye TPHUBAIICTh, YEpryBaHHS 1
MOCJIIJIOBHICTD SIBMILI, 1110 3HAXOAUTHh CBOE BUPAXKEHHS B YaCOBUX OJMHHULISAX BUMIPY
(cexkyHma, roauHa, BiK TOINO) 1 YaCOBUX BIJIHOCHHAX, IO BHU3HAYAIOTHCS CIOBAMHU
“mizunime”, “panime”. CamMe B IIbOMY CEHCI BXKHMBA€ETHhCS CJIOBO ‘“dac” y MOBI
(Kangpamkuna 2011). Iamoro ocoOnuBicTIO Yacy, Ha IyMKy (isonoriB, € #oro
HECIPOMOJKHICTh TPEACTABISATH caMoro cebe: “Horo MoKHa CHpuUMaTH JIUIIe
3aBIsKM MOXJIuBOCTAM Tmipoctopy” (IMamamsu 2001: 86). I, Hapemri, me ogHa
HEBIJI’€MHA XapaKTEPUCTHKA 4acy, KOJHM BIH TPAKTYEThCA K ‘“‘hopma ICHYBaHHA
Marepii, HeBia emHoi Big moauHu” (IlImenes 2002: 37) . Bee 11e 103BoJIS€ pO3MIISIAATH
Jyac, SK OJHY 3 TEKCTOBUX YHIBEpCadii, Mo3a KO HEMAaE XYIOKHBOTO TBOPY
(Kyxapenko 2019). “IIpy upoMy TUIbKM aBTOP CHPOMOXHUN ONEPYBATH HYacOM —
3CyBaTH WOTO Ha3ajd, OPTaHi30BYIOUM PETPOCHEKINiI0, 3ariisagaloddl BIEepea depes
MPOCHEKIIII0, PO3TATYBATH HOTO, YTBOPIOIOUM KOHCEpBAIlil0 a0 CTUCKATH, — B OY/Ib-
SKOMY BUIIAJKY B110yBa€eThcs 311aM croxkeTHoro yacy” (Kyxapenko 2018: 75). Otxe,
JOCTIIKEHHS CTYIIEHSI PO3pOOJIECHOCTI TEMIOPAIBHOTO aCHeKTy XYJIO0KHBOTO TEKCTY
Ta TMOTEHIlIA] MPEACTABJICHHS Yacy MOXJIMBOTO CBITY U€pe3 OpraHi3allilo CIOXKETY
MPSIMO TOB’SI3aHUM 3 TEKCTOBUMH KAaTETOPISIMH MPOCTEKITIT 1 PETPOCIIEKIIIi.
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MeTa NpoOMOHOBAaHOI CTATTI MOJSATA€E Yy BUBYEHHI MEBHUX KOMITO3WLIMHHUX
€JIEMEHTIB SIK TEMIIOpaJbHUX MAapKepiB oOpraHizaiii TEKCTy 3a JOMOMOTOI0
KOHTEKCTYallbHO-IHTEPIPETAIiHHOTO MeTOAy (YHKIIOHAIBHOTO 1 JIHTBICTUYHOTO
aHamizy. OnucoBuH 1 KUTbKICHAA METOJIM JTO3BOJISIOTH TAKOK BU3HAYUTH CITOCOOU X
nexcu4Hoi penpesenTallii B pomani H. Cmapkca “The Choice” (Sparks 2009).

PesyibraTH Ta 00roBopeHHs. J{OCHIKYIOUM CTYIIHb PO3POOJIEHOCTI
TEMITOPAIBHOTO AaCMEeKTy XYJOXHBOTO TEKCTY, CIIJ TMiIKPECIUTH, IO OCHOBHI
pe3yNnbTaTH JOCSATHYTI B OMHMCI HOMEHKJIATYpPH TEMIIOpaJbHUX 1HIUKATOPIB 1
XapaKTePUCTHKH iX OKpeMHX Tpymn 1 piBHIB. Kommno3wuiiifHuii piBeHb TEKCTOBOI
CTPYKTYpPH 1 TOTEHIIIAJI TIPEACTABICHHs Yacy MOKJIMBOTO CBITY Uepe3 OpraHizaliiio
CIOKETY PO3TISIAETHCS OLTBII €MM130/IMYHO, Y 3B A3KY 3 YUM, HacaMmIiepes, 3BEPHEMO
yBary Ha CTpYKTypy pOMaHy, SIKHI CKJIaIa€ThCs 3 MEPEIMOBH, IBOX YACTHUH 1 EMJIOTY.
VY nepuriit yacTUHI PO3MOBIIAETHCS MPO MOIT, 1110 cTajmucs 3 reposiMu B 1996 pori; y
JpYTifl — PO3KPUBAETHCS TEMEPIIIHIM /Tt repoiB yac, To0To 2007 pik. Buainsiouu B
apXITEKTOHIII TEKCTY TaKl YaCTUHHU SIK TIEPEIMOBA Ta EILJIOT, KOKHA 3 IKMX Ma€ CBOIO
BJIACHY BEKTOPHICTh YacOBOi OpraHizaiii , aBTOp THM CaMUM HaBMHUCHE 3MYIIY€E
yyuTaya abo 3abiraTu Brepes, ad0 MOBEPTATHCS B MHUHYJIE CBOIX IEPCOHAXKIB,
CTBOPIOIOYH, TAKUM YHMHOM, IIEBHY MEPEAKIICHTYAIII0 OKPEMUX YaCTHH TEKCTY.

OpHak  poO3MOYMHATH  JOCHKEHHS  (YHKUIOHYBAHHA  TEMIOPAJIbHOIO
KOHTHHYYMY ciaij 3 Ha3Bu poMany — “The Choice”. Bona noegnye B co01 aAB1 GyHKIIT
— (pyHKII1F0 HOMIHALIT 1, IMIUTINATHO, (GyHKLIIO Tpeankanii. Hacamnepen, mpounTapmm
3aroJIOBOK, 4YWTad BKE pO3yMi€, 0 B pOMaHI WTUMETbCS MpPO SKUICH BHUOIP.
AOco0THAa YacTOTHICTh JiekceMH ChoiCe B TekcTi poMaHy B IIIOMY Y PIi3HHX
BUIAJIKaX ckiasiae 46 CIOBOBXKHBAHb, 32 IOMIOMOTOI0 SIKMX Yy POMaHi MpeCTaBICHO
TpHU BUOOPH, SIK1 IOCTAIOTh MEepe]] TOJIOBHUMU reposimu ['e661 Ta Tpesicom.

[lepmmit BuOIp, sxuii OyB mocTaBieHuit mnepen ['€60i, mpeacTaBiIeHH
peTpocriekTiuBHO. BoHa 3ragye sik mo3Haiiomuiacs 31 cBoiMm xJjomnieM KeBiHowm 1 mpo
MJIaHW X CHIJIBHOTO JKUTTS:

“She’d been fretting about the choice that winter evening when her hat blew off
and Kevin had retrieved it. After thanking him, she promptly forgot all about him until
he spotted her from across the quad a few weeks later. Though she’d forgotten him, he
remembered her. His easy going manner contrasted sharply with that of the many
arrogant frat guys she’d met up to that point, most of whom tended to drink inordinate
amounts and painted letters on their bare chests... Conversation led to coffee, coffee
led to dinner, and by the time she tossed her cap in the air at graduation, she figured
she was in love. By then, she’d made her decision about which school to attend and
with Kevin planning to live in Morehead.” (33)

Hpyruit BuOip, sixuit Mae 3pobutu ['e601, 11e BuOip Mi>K THM KOTO BOHA KOXaJia
Oarato pokiB, 1 TUM, KOTO BOHA KoxXae 3apa3. ['oioBHA repoins gymae npo MaiOyTHE,
gepe3 110 npobiema HaOyBae XapakTepy MPOCHEKTUBHOTO OadeHHSI.

“That’s what I was thinking about today, even though it hurts me to say it. I love
you, Travis, | really do. If | thought of this as a weekend fling, I'd put it behind me now
and then go back to imagining a future with Kevin. But it’s not going to be that easy. |
have to make a choice between the two of you.” (89)
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Tperiit Bubip mnocrae mnepen Tpesicom. MoMy HEOOXigHO BHpINIUTH UK
BIIKJIIOYATH MOTro JApyxuHy, 1'e001, sika Ha TOM MOMEHT 3HAXOJMThCA B KOMI, BIJ
CUCTEMHU KUTTE3a0€3MEeUCHHS.

“The living will Gabby had signed in the attorney’s office was the document
Travis had brought with him to the hospital. Among other things, it specified that her
feeding tubes were to be removed after twelve weeks. Today was the day he had to
make his choice... What he wanted to ask the pigeon was this: Am I to become a killer?”
(116)

Sx Oaummo, JIeKCHMYHA OJMHHUILL ChOICe  BXKHMBAa€TbcS B TEKCTI  SK
petpocnekTuBHO (39%), Tak 1 npocnekTuBHO (61%), 1m0 ckIagae OiIbIIe MOJTOBUHU
ycix 1i CIIOBOBKHMBaHb. Taka DPI3HUI B KiJBKOCTI BXXHMBaHb 3YMOBJICHA THM, IO
CeMaHTHKa IIhOTO CJIOBa HacaMmIiepel 3a0e3ledye TPOCHEKTUBHY JHUHAMIKY
OTIOBITaJIbHOT KaHBU poMaHy. Tak, OJTHUM i3 3HAYCHb JIeKceMHU ChOICe y CTIOBHUKOBHX
nedinimigx e someone or something chosen from among a larger group so that they
can be used for a particular purpose in the future (Longman Language Activator 2004:
212).
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Puc. 1. I'pagix 3anexcrnocmi uacmomrnocmi nexcemu Choice 610 it oucmpubyyii

3BEpHEMO TaKOX YBary Ha JTUCTPHUOYTUBHI XapakTepHCTUKHU Jekcemu choice.
Sx BUmHO 3 HaBedeHOro rpadika, BOHA HayacTillleé TMOBTOPIOETHCS HAIMPHUKIHII
pomany. o 12 poszaimy, skuii ckiagaeTbcsi 3 77 CTOPIHOK TEKCTY 1 € OUIBIIOI0
MOJIOBUHOIO TEKCTOBOT'O MAaCHMBY POMAaHY, CEpPE/IHsl YaCTOTHICTD II€T IEKCEMHU CKJIaae
JIUIIIE OJTHE CJIOBOBXKMBAaHHS Ha CTOPIHKY. Jlami 1el mokasHuk pi3ko 3pocrae. [lik
BXKMBaHHS, 4 cIOBOQOPMHU Ha CTOPIHKY, Mpuragae Ha 94 cTopiHKy 1 30iraerbcs 3
KyJbMIHaLIMHUM MOMEHTOM KOMITO3ULIHHOI Oy/1I0BM poMany. Lle cTBOproe BIqUyTTS
HaIpy>KEeHHS, IMHAMIKHY 1 CBIIYUTH PO T€, IO TPETii BUOIP € HAMBAXKIUBIIINM, 1 cCame
BiH MPUXOBAHUH Y HA3Bl POMaHY.

Ocob6muBy QopMmy MpoCIeKIlil CTaHOBUTh TiepeamoBa. llepeamoBa pae
MOKJIUBICTh aBTOPY 3&JIyYUTH 4YHUTa4ya O CHPUUHATTA i7e€i TBopy. Y HIiMl aBTOp
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CIPSIMOBY€E TyMKY YHMTaua Ha Te, mpo 1o Oyae WTHCS Aalli, aje HE PO3KpPUBAE Hi
CIOJKETY, HI OCHOBHOI 1H(opmarrii. Te, M0 CcKa3aHO y MEPEAMOBI, YUTa4 MOBHICTIO
YCBIAOMJIIOE TUTBKHM HAIIPUKIHII pOMaHy, ajie Jesiki (ppa3u BxKe HaJalITOBYIOTh HAaC Ha
neBHI po3aymu: “Stories are as unique as the people who tell them, and the best stories
are those in which the ending is a surprise... His own life had been the best story ever,
he mused, the kind of story that should have ended on a happy note.” (2)

Takox y nepeaAMOBi IPUCYTHSI IPOCIEKIIA B HATAKY Ha MO0, PO SIKY HAeThCs
B Ipyrii yactuHi pomany: “...The last time he and his wife had spoken, they’d had an
argument, and more than anything he wanted to take back his words and make
amends...he felt guilty about what had happened...” (2)

“...Mistakes are made...” (2)

3 BUIIICHABEJACHUX MPUKIIAIB 0a4MMO, 10 3aBSKH BUKOPUCTAHHIO TAKUX CIIB,
sk ending, ended, happy, ictopis, mpo sky Oyae HTH MOBa, AyXe CKIagHa, aje
3aKIHYUTHhCS TO3UTUBHO, a JICKCHUYHI OJMHHUII argument, mistakes mo3BoJSIOTH
YUTA4YEB1 MPUITYCTUTH, 0 BHACIIIOK KOH(IIKTY TOJIOBHOTO T€pos 1 HOTO APY>KUHH,
II0Ch CTAHETHCS. A 10 CaM€ — OMUCYETHCA B IPYTiid YaCTHUHI pOMaHYy.

Ha BigMiHy BijJ] TeMNOpaabHOI YaCTUHU JICKCUYHOI CUCTEMH, SIKa TPAIUIIAHO
BUKOPUCTOBYETHCSI SIK MpsAME HalMEHYBaHHS 1 HE € OO0 €KTOM JOCHIIKEHHS
MIPOIIOHOBAHOT CTATTI, 1HIIA YaCTHHA CJIOBHUKA, 110 Oepe ydacTh y nepeaadl 4acoBoi
MEPCHEKTUBH, CTAHOBUTH COOOI0 BTOPMHHY HOMIHAIO. Y JIEKCHYHOMY 3HAa4Y€HHI
BUILIEHABE/ICHUX CJIIB 3HAYEHHS TEMIIOpPaJIbHOCTI HeMae. BOHO 1HAYKY€ETbCA TIIBKH
KOHTEKCTOM, HAJal0YM IUM JIEKCHYHUM MapKepaM IMIUTIIUTHOTO XapakTepy.
“Iadopmairisi, MO MICTUTBCA Yy KOXHOMY CJIOBI B CHUCTEMI, CIpHS€ MOSBI y HHUX
HEBJIACHOT HOMIHATHBHOI (YHKII. Bkirodarounch y mepenadyy HOBOTO JJisi HUX
KOMYHIKaTUBHOTO 3aBJIaHHSI, BOHHM MOXYTh OIOCEPEJAKOBAHO BUPAKATH 3HAUYCHHS
gacoBoi BiHeceHocTi” (I"'omocora 1998: 96).

Posrasigatoun kateropiro MPOCHEKIli B poMaHi, CIiJ 3a3HAYUTH, IO I 1l
peasnizaliii, B I[IJIOMY, aBTOpP BUKOPUCTaB 35 CJIiB 1 BUCIIOBIIIOBaHb. Po3risiHeMo nesiki
3 mux: ‘‘The most important thing is to keep you safe.” (71)

ro dpaszy ckazaB Tpesic Ilapkep 3a AOBro 10 Tpareiii, OMMCaHOI B POMaHi.
Onnak B aBapii, B siKiii mocTpaxjaania ['e001, BuHeH came BiH. OTXe, B MekKax LUIICHOTO
TEKCTOBOTO KOHTHHYYMY (ppa3a HaOyBae mpocrektuBHOro xapakrepy. ‘I don’t want
my life prolonged in the event | can 't make my own decision. ” (115)

Tax BuciaoBmiaca I'e601, xonu mi3HAJacs, IO 3a TOW Yac, SKUM 1i 3Haloma
Eneonopa beiikep npoBena B Komi, 11 40JIOBIK CUJIBHO TTOCTapiB 1 HAMYYMBCSA 3 ITHbMH,
AK1 TIEPECTAU 3'SIBJISTUCS SIK Y IIKOJI, TaK 1 BOMA 1 3aXOMUIIUCS HapKOTHKaMu. ['e0061
BBaXkasia, o ciM's Eneonopu He Tak Ou cTpaxkiaana, ikOM BoHa nmoMmepra. Skou Taka
CUTYyallisl Tpanuiacs 3 camoro 1'e661, BoHa 6 He XOTL1a, o0 ii cimM's XKuia y BIYHOMY
OUlKyBaHHI ii BUXOAy 3 KOMH. I, SIK BHSBWIJIOCS, caM€ TaK 1 CTajocs 3 TOJIOBHOIO
repoinero. | 3HOBY paHinie BUMOBJICHA (ppaza MoOYMHAE BUKOHYBATH MPOCIEKTHUBHY
dyukmiro. “She was still alive, and where there was life, there was always hope. ” (118)

BxxuBaroun JIGKCMYHY OJWHHMIO hOpPe y BIAaCHOMY HappaTHBi, aBTOP
MIPOCIEKTUBHO JIa€ 3pO3yMITH YUTAYEBI, III0 € HAJlisl HA Oy>KaHHS T'OJIOBHOI IepoiHi,
o 1 BiAOYJ0Cs B KiHII poMaHy. Bci MpoCneKkTHBHO cOpsiMOBaH1 (pa3u MaroTh SIK
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IMIUTIIIUTHUH, TaK 1 eKCIUTIUTHUN XapakTep. ABTOP BUKOPUCTOBYE 11 eKCIUTIIUTHUX
1 24 IMIUTIIUTHUX CUTHAJIM MPOCHEKINli, a IMepeBakaHHsS OCTaHHIX J03BOJISIE HOMY
MIIIITOBXHYTH YWTa4ya JI0 CAMOCTIMHOTO 3arjuOJICHHS B CyTh ONMCYBAaHUX MOMIIHN, 1X
OCMHUCJICHHIO, THM CAMHUM TIPOSIBIITIOYH CBOIO CIIBTBOPYY aKTUBHICTb.

[lepexonsuu Big KaTeropii MpoCHeKIii 10 KaTeropii peTpocieKilii, moBepHeMOCs
70 TIEPEAMOBH, 5Ka, OKpPIM TMPOCIEKTUBHOI, TaKOXX Ma€ PETPOCHEKTUBHY
CIPSMOBAHICTh. Y HIN OMHUCYIOTHCA JIeAKl ()aKTH 3 MUHYJIOTO TIEPCOHAXIB IS O1IbIII
MOBHOTO pO3yMiHHS TBOpY. Hampukiazn, y AOCTiIKyBaHOMY POMaHi 3 MEPIIUX JBOX
a03a11iB MU J{i3HaEMOCS PO AUTUHCTBO TOJIOBHOTO Teposi, Tpesica, mpo HOro CTOCYHKU
3 0aThKOM, SIKUH y TUTHHCTBI pO3MOBIaB HOMY 1CTOPIi, A13HAEMOCS, i€ BIH BUPIC:

“...that’s what Travis Parker recalled his dad telling him when he was a
child... There was always adventure and danger and excitement and journeys that took
place in and around the small coastal town of Beaufort, North Carolina, the place
Travis Parker grew up in and still called home.” (2)

Taka iHopMallis 3 MUHYJIOTO J0MOMarae YyuTaueBl CTBOPUTU TIEBHUM 00pa3 i
CTaBJICHHS JI0 TepOosi poMaHy. Bcst mepia yacTiHa poMaHy TaKOXK € pETPOCTICKTUBHOIO:
B Hill BHUCBITIIOIOTHCS TOJII, IO cTayucs 3a 11 pokiB A0 ONMMUCYBaHUX MOMIH, 1
3raJlyloThCsi MOMEHTH, 110 Bi10Oynucs paHime 1996 poky.

“...He remembered the expression that his kid sister, Stephanie, was famous
for...” (16)

“...As Gabby aced exam after exam in college, her mom would sometimes frown
and wonder aloud whether it was possible to both work full-time as a doctor and be a
full-time wife and mother...” (16)

Jlekcuuni Mapkepu remember, in college Bka3yiTh Ha PETPOCIEKTHBHICTH
JTAaHUX BUCJIOBJIIOBAHb, K1 € CIIOTaJaMH TepoiB. 3aJeXHO BiJ TOr0, sika MparMaTUYHa
HACTaHOBA JIGKUTh B  OCHOBI PETPOCHEKIli, y TOCIIIKYBAaHOMY TEKCTI MOKHA
BUJILJTUTH HACTYTIHI 11 PYHKITIT:

® BiTHOBUTH B MaM'ATi UATA4a CTApi BIJOMOCTI 200 MOBIIOMHUTH HOMY HOBI, 1110
BIIHOCATBCS JO MHUHYJIOrO 1 HEOOXiJHI JUIsi PO3YyMiHHS IUIAXIB MOJAJIBLIOTO
pPO3ropTaHHs OMOBIJIL:

“Travis looked around the table, pleased that his childhood friends not only had
become good husbands and fathers, but were still a part of his life. It didn’t always
turn out that way. At thirty-two, he knew that life was sometimes a gamble, and he’d
survived more than his share of accidents and falls, some of which should have
inflected far more serious bodily injury than they had, but it wasn’t just that. Life was
unpredictable. Others he’d known growing up had already died in car accidents, been
married and divorced...What were the odds that the four of them — who’d known one
another since kindergarten —would find themselves in their early thirties still spending
weekends together?... But somehow, after hanging together through all the troubles
and pressure from their parents...they were more like family than friends...” (5)

® JJaTU MOXJIUBICTH MEPEOCMUCINTH 111 BIIOMOCTI B HOBUX YMOBaX, B 1HIIOMY
KOHTEKCTI, 3 ypaXyBaHHSIM TOTO, IO OYJIO CKa3aHO JI0 PETPOCIICKTUBHOT YaCTHHH:

“In his haste, Travis forgot his umbrella, despite the ominous clouds and
building wind. That was mistake number one. They watched the show and enjoyed it,
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but the weather had deteriorated by the time they’d left the theatre. Rain was pouring
down hard, and Travis remembered standing with Gabby, wondering how best to get
to their car...he bolted into the rain, splashing through ankle-deep puddles on the way
to his car. He was soaked to the bone by the time he crawled in, especially his feet.
That was mistake number two. Because it was late, and because they both had to work
the following morning, Travis drove fast...That was mistake number three. Gabby
asked him to slow down; more than once, he did as she asked, only to speed up again
as soon as he could...she’d became so angry that she’d stopped speaking to him. She
leaned her head back and closed her eyes, refusing to talk, frustrated the way tuning
her out. That was mistake number four. The accident was next, and it could have been
avoided had none of the other things happened. ” (100)

® aKTyaJi3yBaTU OKPEMI YACTHMHH TEKCTY, SIK1 OMOCEPEIKOBAHO BIIHOCSATHCSA 10
3MI1CTOBHO-KOHIICNTyaJIbHOT 1H(OpMaIIii:

“Eleanor Baker was a thirty-eight-year-old wife with two boys she adored. Eight
years ago, she'd come into the emergency room vomiting and complaining about a
blinding pain in the back of her head... Gabby knew nothing about her until the
following Monday, when she realized that Eleanor had been placed in the intensive
care unit when she didn't wake up Sunday morning ... Her coma was caused by a severe
case of viral meningitis. Her husband, Kenneth... spent his days at the hospital... Weeks
turned into months...Months eventually passed into year, then another...His black hair
had turned gray ...and he’d become so thin his clothes hung off him. Kenneth mentioned
one horrible event after another: that he'd lost his job, lost his house, that he couldn't
wait to get all the kids out of the house, that the older one had dropped out of high
school and the younger one had been arrested again for dealing drugs...She grew quite
then. “Sometimes I think it might have been easier if his wife had died instead.” ... He
wondered whether somehow Eleanor and Kenneth Baker had brought into their lives
for a reason.” (108)

Kareropis peTpocnekiiii HEeMUHYYE TSITHE 32 COOOI0 MEBHY IMEpPEaKIEHTYyalll0
OKpEeMHMX YacTUH TeKcTy. Te, 10 3aBAsKku peaini3aiii Kareropii peTpocmexiii
BIIHOBJTIOETHCS B MaM'sITi TOJOBHUX T'ePOiB pOMaHy, 3MYIIyE YWTada TEPEOIIHUTH
3HAYCHHS TIOBIJIOMJICHOTO paHimie, | Te, MO 3JaBajJiocs ippejeBaHTHUM a0o
JIPYTOPSIAHUM, CTa€ B PsAJl 3HAUYYIIUX 4YacTuH. “[leBHOIO MIpOIO peTpocCreKIlis 3a
CBOIMH XapakTEPHUMHU O3HAKaMHU MOKE PO3TISAATUCS K MPOLIEC MapaTurMaTHIHOTO
riany. CriBBIIHOIIIEHHS TOTO, TIPO 10 OyJIO CKa3aHO paHille, 3 TUM, PO 110 WAEThCA
3apa3, CTBOPIOE B HaIIli CBIIOMOCTI  3B'S3KM CHCTEMHOr0, a HE JIHIKHO-
GbyHKII0HATBHOTO, ocTynanbHoro mwiany’” (Ilansnepun 2006: 106).

BucHoBku. Y pe3ynbpTaTi aHaii3y TEKCTOBOIO Marepiaiy, a came, crienudiku
HOro apxXiTeKTOHIKM B KOMOiHAIii 3 0COONMBOCTAMM (DYHKLIOHYBAHHS JIEKCUYHOI
CUCTEMH, OUYEBHUJIHUM CTa€ (hakT, IO KaTeropii peTpOCIeKIlii B POMaHi MPUIIICHO
Oinbllie yBaru, HiX kaTeropii npocnekuii. [le 00yMmoBiaeHo TvM, 110 1HpOpMALis, Ky
MOJaHO B TMPOCIEKIli, € TOJAJBIINM CIOKETOM poMmaHy, 1 Oyslo O HeIOpeyHO
pO3KpuBaTH ii 3a3ganeriap. OyHKIIOHANIbHA CIOPSIMOBAHICTh KaTeropii peTpocCheKIii
MOJISITAa€ B TOMY, 1110 BOHA IHTETPYE YACOBI 3pi3U TBOPY, 3MYIIIYE TEPETISIHYTH TEKCT 3
noryisixy Munynoro. I[locunanHs Ha Te, mMpo MO BXe OyJ0 CKa3aHO, 30CEPEIKYIOTh
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yBary 4Wraya Ha OKpPEMHUX, 1HOJI MaJlO3HAYYIIMX JeTalsdX, AKi Hajall CTaloTh
icTOTHUMH XapakTepucTukamu. OTxe, 3 OJHOro OOKy, MOXXHa TOBOPUTH IIPO
TEMIOpaJIbHY PI3HOCHPSIMOBAHICTB SIK PO IOMIHAHTHY XapaKTEPUCTUKY XYIO0KHBOTO
yacy B pOMaHi, a 3 IHIIOrO, SIK TMpPO JETePMIHAHTy y (OpPMYBaHHI TEKCTOBOTO
KOHTHHYyMa B LUJIOMY. Y CBOIO 4Yepry apXiTeKTOHIYHA JEeNIMITalisl TEeKCTYy Y
CHONYyYeHHI 3 JIEKCHYHHUMH MapKepaMH, cepel SKUX HaiOliablle 3HAa4YeHHS Mae
3aroJoBHE CJIIOBO ChOICE, BHCTYMAIOTh SK aKTyali3aTOpy KAaTEropiil MpOCHeKIli Ta
petpocnekiii. He3paxkatoun Ha Te, 110 Jig poMaHy abo MOBEPTAETHCS B MUHYJIE 0
KIIOYOBUX TOJINA Yy KHUTTI TOJIOBHUX TepoiB, abo 3alirae B Mai0OyTHe, 4yac HE
3YMHUHSAETHCS, a HEBIMHHO 3/IIHCHIOE MTOCTYMAIbHUMA pyX Briepe. Bin Garatorpanuuii,
PI3HOMAHITHUM 1 OCMUCIICHHS PI3HUX HOTO CTOPiH BiJOOpa)kaeThCs B PI3HOMAHITTI
3aCTOCOBaHMX aBTOPOM TEMIOPAIILHUX MapKepiB.
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