3anucKu 3 poMaHo-2epMaHcoKoi ghinonoeii. Bunyck 1 (44). 2020.

VK 811.111-626.32.48
DOI: https://doi.org/10.18524/2307-4604.2020.1(44).211017

EMOUIINHE CIIPUAHSATTA ATMOC®EPU TAEMHUYOCTI ¥
I'OTUYHUX POMAHAX TA POMAHAX TPUJIJIEPAX

IIpuxoxuenko O.0.
KaHIuaaT (PUTOIOTIYHUX HAYK, TOICHT,
3anopi3bKuil HaIlIOHAJILHUN YHIBEPCUTET
ORCID 0000-0002-8468-2453
Researcher ID AAG-9080-2019

Cmamms npucéauena OOCHIONCEHHIO eMOYIHO20 CHPUUHAMM ammochepu MAEMHULOCTI Y
2OMUYHUX POMAHAX Mma pomanax mpunepax. Taemnuyi nepebysaroms y hoxyci ysacu 00CIiOHUKIE 3
0asHix 0agen ma 00 CbO20OEeHHS, 3MYULYIOYL TH00el 36epmamu Ye8azy Ha OUGHI pedi HA8KOJL0 HAC, WO
PoodOUmMb iX YikasuUMuU 051 OOCAIONCEHHS, 36ANCAIOYUU HA SMIHU Y COYTYMI Ma OMOUYIOUOMY Cepedo8ULYI.
Taemnuyi acoyitoromscs i3 cekpemamu ma 3amMo84y8anHsIM, abo muuiero, sKi i cmaiu npeomMemom
3anpononosanoi cmammi. 3 027150y HA NiH2B0KYIbMYPON02IUHUL NIOXIO Y 00CIIONCeHHI KOHYenmis,
Oyno euodineHo iHopmayilinul, 00pazHull ma IHMenpemayiuHuil CKIAOHUKU, KOMCEH 3 SKUX
AKYEeHMYE Y6azy HA NEeGHUX PUCAX, WO NPUMAMAHHI 00CII0NCY8AHUM KOHYenmam. Byno pozensinymo
KOHYenmyaabHi 03Haxu, sKi € xapakmepuumu 0as Konyenmie TAECMHUIAI/MYSTERY,
TULIA/SILENCE, CEKPET/SECRET. ®@peiimosa cmpykmypa 0O0CHiOdHCY8aHUX KoHYyenmis
CKIA0AEMbCA i3 HACMYNHUX chep: akmanmu, npeouKamu, ampuoymu, K6aHmu@ikamopu, npocmip i
yac, 3a 00NOMO20I0 AKUX OYI0 HAUOLIbUL NOBHO NPOOEMOHCMPOBAHO YCi OCHOBHI XapaKMePUCUKU
xonyenmie TACMHUI[I/MYSTERY, THUIIA/SILENCE, CEKPET/SECRET ma 3’sacoeano
0coOIUB0CMI  IX BUKOPUCMAHHA 'V 2OMUYHUX DOMAHAX Ma pomanax mpuiepax. Mamepian
00CIOMNHCEH S NOKTUKAHUU HAUOLIbUW NOBHO MA PO31020 NPOOEMOHCIPYBAMU XAPAKMEPHI 03HAKU
00CHIONCYBAHUX —~ KOHYenmis,  OCKIIbKU — ammocghepa — MAEMHUYOCMI €  NPeBANI0I0Y0I0
XapakmepucmuKkow yux 1imepamypHux JCaupie, 60HA PO36GUSANACS PA3OM 3 HUMU | MAE KIHOYO8e
3nHauenns. bByno ecmamnoeneno, wo yci cknadoei amanizy rxouyenmie TAECMHUILA/MYSTERY,
THIIIA/SILENCE, CEKPET/SECRET xapaxmepu3syromu ix sAx 3 no3umuenoz2o, max i 3 He2amusHo2o
O0KI8, Wo 6KA3Y€ HA OIHAPHULL XapaKmep 00CII0HCYBAHUX KOHYENnmie ma ix HeOOHO3HAUHICMb.
Knrouoegi cnosa: xonyenm, ¢peiim, ammocghepa maemMuuyocmi, 20MuyHULL pPOMaH, poMaH mpuiep.
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TPUJIVIEPAX
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KaHIUaT (PUIOJIOrMYECKUX HaYK, OLIEHT,

3anopoxKCKUi HaIlMOHAIbHBIA YHUBEPCUTET
Cmamws nocssujena ucciedo8anuio IMOYUOHAILHO20 80CNPUSMUSL AMMOChHepbl MAUHCMBEHHOCTU
8 20MuYecKux pomamax u pomawax mpuanepax. Taunwl Haxooamca 6 ¢hoxyce SHUMAHUSA
uccireoosamerneti MHO20 0eCAmuiemull U 6njioms 00 CO8PEMEHHOCMU, 3ACmasiss ooell 0opauiams
BHUMAHUE HA CMPAHHbIEe U HeODBACHUMbIE ey BOKPY2 HUX, YMO U 0elaem ux uHmepecHviMu Ojis
UCCe006aHUsL, NPUHUMAS 60 BHUMAHUE USMEHEHUS 8 COYUYMe U OKpYHcarouelt 0eticmeumenbHOCmu.
Tatinbl accoyuupyromcs ¢ cekpemamu U YMATYUGaHUeM, UMY MUWUHOU, KOmopvle U Cmanu
npeomemom nawieti cmamvu. HMcnonv308a8 nuHe80KYyIbMYypHbILL NOOX00 K U3VUEHUIO KOHYEnmoa,
OvLIU BblOENIeHbl UHPOPMAYUOHHAS, 0OPA3HAS U UHMEPNPEMAYUOHHAS COCMABIAIOWUe, KaAXCOas U3
KOMOPbIX — aKyeHmupyem 6HUMAHUE HA ONPEOeleHHbIX Yepmax, Komopvle CE0UCHBEEHHbl
uccnedyemviM — KoHyenmam. — bwinu  usyuenvl  KOHYyenmyaibHvle  NPUSHAKY,  KOMOPBLIMU
xapaxkmepusyiomes  kouyenmor TAHMHAIMYSTERY, THIIIMHAISILENCE, CEKPET/SECRET.
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Dpetimosas cmpykmypa ucciedyemvlx KOHYEeNnmo8 COCMOUm u3 Ciedyrowux cgep: aKxmanmel,
npeoukamol, ampudymol, Keanmuguxkamopwl, npocmparcmeo u epems. C ux nomowpio naubonee
NONHO GbLIU NPOOEMOHCIMPUPOBAHBI OCHOBHbIE Xapakmepucmuku kouyenmos TAHHAIMYSTERY,
TUIIIMHAISILENCE, CEKPET/SECRET u ycmamnoenenvt ocobenHHOoCmuU ux UCHONb30BAHUSL 8
20MUYEeCKUX POMAHAX U pomanax mpuiiepax. Mamepuan ucciedosanus Hauboniee NOIHO
O0eMOHCmpupyem XapakmepHvle HPUHAKU UCCTIe0YeMblX KOHYEenmos, maxk Kaxk ammocgepa
MAUHCMBEHHOCHU ABISIENCSL OCHOBHOU 0151 SMUX TUMEPAMYPHBIX HCAHPOB, OHA PA3BUBAILACH BMECTIEe
C HUMU U UMeem Kuouegoe 3HaueHue. bvino ycmanoeneno, umo 6ce cocmaenaowue aHaIu3a
xonyenmoe TAMHAIMYSTERY, THIIIMHAISILENCE, CEKPET/SECRET xapaxmepusyiom ux kax
NONONCUMENbHO, TAK U OMPUYAMETbHO, YMO YKa3vléaem HA UX OUHAPHBLUL Xapakmep U
HEOOHO3HAYHOCb.

Knroueewie cnoea: xonyenm, gpeim, ammocghepa mauHCMEeHHOCMU, 20MUYECKULl POMAH, POMAH
mpujiep.

EMOTIONAL PERSEPTION OF THE ATMOSPHERE OF MYSTERY IN
GOTHIC NOVELS AND THRILLERS
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The article is dedicated to the study of the emotional perception of the atmosphere of mystery in
gothic novels and thrillers. Mysteries were under the peer study of scientists for many years and up
to modern times, which make people to pay attention to strange and non-understandable things
around us, making them interesting for researches, taking into considerations all the changes in
society and environment. Mysteries are associated with sycrets and silence, which became the object
of the proposed article. In our article the linguocultural approach to the study of concepts was used,
which enables us to single out informative, figurative and interpretational components, each of which
emphasizes on some particular features, which are characteristic of the concepts under analysis. The
conceptual features, which are characteristic of the concepts MYSTERY, SILENCE, SECRET, were
studied. The frame structure of the concepts under analysis is composed from such spheres as actants,
predicates, attributes, quantificators, space and time. With their help all the main and most prominent
characteristics of concepts MYSTERY, SILENCE, SECRET were represented and the peculiarities of
their usage in the gothic novels and thrillers were studied. The material under investigation shows
the characteristic features of the concepts under analysis in the most composite way as far as the
atmosphere of mystery is the prevailing feature of these genres of literature, they were developing
together and mystery plays the key role in these works of literature. It was determined that all
constituent parts of the analysis of concepts MYSTERY, SILENCE, SECRET show it both from
positive and negative sides, and at the same time indicate the binary character of the concepts under
analysis and their ambiguity.

Key words: concept, frame, atmosphere of mystery, the gothic novel, the thriller.

Beryn. [IpoTsirom 6araTh0X CTOJNITH BUEHI AOCTIDKYBAM TMHUTAHHS OYTTH,
KUTTS Ta CMEPTI, JIIOOOB1, pagocTi Ta TaeMHUIU. [locTiiiHUI Tpoliec pO3BUTKY Ta
Mi3HAHHS HABKOJUIITHBOTO CBITY CIOHYKaB JI0 BHUBYCHHS HE3PO3YMLUIOTO Ta
HEBIZJOMOr0, PO3MIMPEHHS TOPHU3OHTIB CBIJIOMOTO Ta 3MEHIIEHHS KIUIBKOCTI
HEBIJIOMOTO B HamoMmy OyTTi. Yce Iie MpHU3BeNo J0 00’€THAHHS Ta 3MIIIyBaHHS
HE3BIJJAHOTO B €IMHUNA CETrMEHT peanbHOCTI. Sk 3a3HaumB X. JIaBKpadr,
«HAMCTapIIIO Ta HANCWIBHIIIOW €MOIIIEI0 JIIOICTBA € CTpax, a HalWcTapilmMm Ta
HAMCHIIBHIIIUM PI3HOBUJIOM CTpaxy € crpax Hemimomoro» (Lovecraft, 2000: 78).
MeTor0 TOCIIIKEHHS CTaJI0 BCTAHOBJIECHHS CITIBBIIHOIIEHh MK TAKMUMH KOHIIEIITAMA
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kynabTypu sk TAEMHUIA / MYSTERY, TUILIA / SILENCE ta CEKPET / SECRET,
aK BepOamizatopiB arMocheprd TAEMHUYOCTI y TOTHYHMX pPOMaHaX Ta poOMaHax
TpUJIepax.

3TriIHO 3 KOTHITUBHUM IT1IX0/IOM JIO MOBH, MHUCJICHHS JIFOJIMHH BiIOYBa€ThCS 3a
JIOTIOMOTOI0 KOHIIETITIB, 3aKOJOBaHUX BepOambHUMHU 3acobamu. OAMHMIIL MOBHU
EKCIUTIKYIOTh PI3HOMAHITHI YaCTHHU KOHIIENTYaJIbHOTO 3MICTY CBIJOMOCTI JIFOJMHU Ta
OB’ SI3YIOTH iX 13 CEMAHTHKOIO TUX UM TUX KOHIICTITIB.

3 TOYKH 30py IMCUXOJOTIYHOTO MiAXO0y MOHSATTS TAEMHUYOCTI a00 «CaCIeHCY,
ake y 1980- 90-x pp. 3aifHsI0 OHE 3 TMEHTPAIBHUX MICIb Y TICHXOJOTIT 1
MICUXOJIIHTBICTHUII1, BU3HAYAETHCS SIK €MOIIIMHUN CTaH, eMOIlIHA peaKIlis Ha HapaTuB,
eMOIlis, CYIyTHs po3BUTKY nofii (boxko, 2017: 38).

MeToau gocaimkenns. HeoOxiHICTh KOMIUIEKCHOTO aHaJli3y 3yMOBHIIA Bi3Hpa
HACTYITHUX METOJIB JIOCIIKEHHS: CYLLJIbHOI BHOIPKM M OMKMCOBOTO METOAY — IS
IHBEHTapu3allii Ta IHTepHpeTalii MOBHUX OJWHUIIb, KOHLENTYaJIbHUNA aHali3, a came
(dpeiiMoBe MOJIETTIOBAHHS — 3 METOIO BUSIBJIIEHHS] CEMAHTHYHOI CTPYKTYPH JOCIIKYBaHUX
KOHIIETITIB; aHANI3 CJIOBHUKOBHX JAE(MIHIIIA — 3 METOI0 BCTAHOBJIEHHS KOHLIENTYaJIbHUX
O3HAK, 1110 € JIEKCUKaJII30BAHUMH; KOHTEKCTYaJIbHUI aHai3 0yJ10 BUKOPUCTAHO Y MPOLEC
JOCIIIPKEHHST MOBJICHHEBOTO BTiIeHHs KoHIenTiB TACMHUIS / MYSTERY, TUILA
/ SILENCE ta CEKPET / SECRET y roTnyHuX poMaHax Ta poMaHax TpUJiepax.

Pe3yabTaTu Ta 00roBOpeHHs. Y CydacHii JIHTBICTULIL JIJISl aHATI3Y 3MICTOBUX
OJIMHUIIb MOBH, 1X CTPYKTYpH, CHCTEMATH3AIli1 3HAHb MO0 OCTAHHIX 3aCTOCOBYETHCS
CeMaHTHUYHUH (KoMIOHeHTHUM) miaxia (Anedipenko, 1999), (Ilonosa, Ctepnin, 2002)
Ta kKoHuenrtyanbauil maxin (Kapacuk, 2012; KybpsikoBa, 1994).

VY Hamomy JOCIHiKEHHI MU JJOTPUMYEMOCS JITHTBOKYJIBTYPOJIOTIYHOTO MiIXO1Y
70 PO3YMIHHSI KOHIIETITY, SIKMM TMOJIATa€ B TOMY, IO KOHIIETIT BU3HAETHCS 0a30BOIO
OJIMHUIICIO KyJIbTYpH. HayKoBIIl MOTOHKYIOTHCS, IO B CTPYKTYP1 KOKHOTO KOHIIETITY
MOYKJIMBO BUJIUTATH 1H(GOPMAIIHHIMN, 0Opa3HHi Ta IHTENpeTalliiHIN CKIIaTHUKH.

[ndopmartiitnuit  (a00 TMOHATTEBUM) CKIATHUK YTBOPIOETHCS KOMIUIEKCOM
KOTHITUBHUX O3HAaK, $KI 3 TMOIIALY KOMYHIKAHTIB BIJNOBIJAIOTh CYTTEBUM
XapaKTepUCTUKaM 00’€KTa Mi3HaHHs (mpeaMera ud sBuina). OOpa3HUl KOMIOHEHT
(bopMyeTbCa 3a JAOMOMOTOI MEPIENTUBHUX Ta KOTHITUBHUX 00pa3iB Ta 00’€qHY€
MepUENTUBHI (30pOBI1, CIyXOBl, TaKTWJIbHI, CMAKOBI, HIOXOBi1) KOTHITHBHI O3HaKH,
YTBOPEHI BHACIIJIOK YyTTEBOTO CIIPUMHATTA Ta KOTHITUBHI O3HAKH, Kl (POPMYIOTHCS
BHACIIIOK  METaQOpUYHOTO  OCMHCIICHHS  KOHIIENTYalli30BaHOTO  TIOHSTTSL.
[nTepnperaniiinuii  (LIHHICHUI) CKIQAHUK OO’€IHY€ KOTHITMBHI O3HAKH, SKI
BIAMNOBIJAIOTh 3arajbHUM, €MOLINWHUM, €CTETUYHMM TOIIO OI[IHKAaM MOBIIIB
(ITpuxomuenko, 2017: 58). Jdocmimxenus konnentiB TAEMHUISA / MYSTERY,
TUIIA / SILENCE ta CEKPET / SECRET € akTyanbHUM, OCKIJIbKH HEOAHOPA30BO
10 HuX 3Bepranucs sk BiTunsHsaHi (Fammy, 2011), (JIykin, 1992), (€Epumenxko, 2015),
tak 1 3apyoixui gocmigauku I'. Xopdman (Hoffmann, 1982). OcobnuBo npuHagHuMm,
Ha HaNly AYMKY, € COPUMHATTS aTtMochepu TAEMHHYOTO y TOTHYHUX pOMaHax Ta
pOMaHax Tpujiepax Kpi3b IpU3My €MOIIIi, OCKIJIKU came iX He3p0o3yMisia, MICTUYHA Ta
ippaliioHagbHa MPUPOJIa CTBOPIOE Ty aTMOC(EPY KaxXy Ta Henepe10auyBaHOCT1, B AK1H
HaWO1IbII TOBHO PO3KPUBAIOTHCS YC1 OCOOIMBOCTI AOCTIA)KYBAHUX KOHIIEIITIB.

242



3anucKu 3 poMaHo-2epMaHcbKoi ginonoeii. Bunyck 1 (44). 2020.

MeTo10 faHO1 CTaTTI € BHUSBJIECHHS OCOOJMBOCTEH €MOLIMHOTO CIPUUHSITTS
aTMoc(epy TAEMHUYOCTI Yy FOTUYHUX pOMaHax Ta pomaHax Tpuiepax. O0’exkTom
CTaTTi BUCTYTa€ aTMOCc(hepl TAEMHUYOCTI Y TOTHYHUX POMaHax Ta poMaHax TpUjepax.
IIpenmeroM € 0COOIMBOCTI €MOIIHOTO CHPUHHATTS aTMochepr TAEMHUYOCTI B
TOTUYHHUX pOMaHax Ta poOMaHax Tpujepax.

['oTnuHuit poMaH, sSIK pi3sHOBH, OYB MOBHICTIO chopmoBaHuM Ha kiHerb X VIII
CTOJITTS 1 OB'SI3aHUH 3 €CTETUKOIO MPEAPOMAHTU3MY, OJHUM 3 OCHOBHUX MOJIOKEHb
gkoro ¥ Oyna 3aIiKaBIEHICTh TOTHKOIO, IO BKJIIOYAIO B cebe He JuIe
CepeIHbOBIYHUN CTHIIb apXITEKTYpH, ajie i caM JyX Ta MOXMYPHUI HACTPiil i€l emoXH,
(haHTaCTUKY, JIUIAPCTBO, MICTUKY, Ka3KOBICTb, ’KaXJIUBE Ta 3araJIKOBE.

3a cnoBamu E. bipkxex (Birkhead, 1963: 14), Bipa B HaaAmnpupoIHE
nepeaaBagacs BiJ OJHOTO MOKOJIIHHS JI0 1HIIIOrO YIIPOJAOBX 0araThOX POKiB, ajie Bij
FOTO CTpax Ta MOTOPOIIHI BIIYYTTS, TOB’A3aHI 3 IIMMHU JIET€HJIaMH, HE
3MEHIIIYBAJIUCS, a TMepednui B JiTeparypHi TBopu. I[locTiiiHMIT 3B’S30K MIiX
PO3YMIHHSM JIFOJAMHOIO HABKOJIMIITHHOTO CEPEOBUILA Ta CIPUNHATTSAM HE3PO3yMUINX,
TaeEMHUYUX (PAKTIB PEATBHOCTI MOSCHIOETHCS TUM, IO “TIEPBUHHA (PYHKIIS JIFOICHKO1
MICUXIKH BTUIIOETBCA B paMKax TIJMOMHHOI Ta IOYaTKOBOI apXITEKTOHIYHOI
KaTeropiajbHoi ono3uiii “moopo — 310" (bepectHes, 2000: 112).

I'. JlaBkpadt (Lovecraft, 2000) B cBoiXx poOOTax nae CXOXKe TPaKTyBaHHS
PO3YMIHHSA CBTY:: “O4EBHJIHO, 1110 JTITEpaTypa )Kaxy cTapa, K JIt0JIChKa TyMKa Yd MOBaA.
KocmiuHuii kax 3'BIS€TbCS SIK CKJIAJOBUN €JIEMEHT y PaHHbOMY (POJIBKIOPI yCiX
HapoJliB, MOro JIETKO NOOAaYyuTH y CTApOAABHIX Oanagax, XpOHIKaxX 1 CBSALIEHHUX
nucaHHaAX’. Po3risgaroun iCTOPII0 MOCTYIIOBOTO BXOJKEHHS ‘“HAIIIPUPOJHOTO” Y
XYJOXKHIO TBOpYICTh, I'. JlaBkpadT 3ragye antuunux aBtopiB (Ilerpownis, Amyes,
dieronTa), 3aXiIHOEBPONEUCHKUN CepeIHBLOBIYHUN ernoc, “boxkecTBEeHHY KOMEIio”
“HepuIonpoxifIs y KJIAaCHYHOMY OCBO€HHI MOTOpoIIHOI armochepu” — A. JlanTe,
noesito E. Cnencepa, tparenii B. lllekcmipa, “bayenns micic Bis” /. Jledo Tormro
(Lovecraft, 2000). HdocmigHuK BKa3ye Ha NPUPOIHICTH 3alliKaBJICHHS JIFOAMHOKO
KaXJIMBHUM, 1110 JIA€ MOIITOBX JIITEPaTypl KaxiB 1 3HAXOAUTh MPOSB Y JIITEPATYP1 PI3HUX
yaciB, a He yime Ha Mexi X VIII — XIX cr. (ITpuxoauenko, 2017: 46-48).

VY CBOIO Yepry poMaH TpHJIep MOXOUTh BiJ aHrmilickkoro “to thrill” — ‘to cause
to experience a sudden sharp feeling of excitement’ (Merriam-Webster Dictionaries
online) Ta #oro OCHOBHUM 3aBIaHHSM € BUKIUKATH Yy 4YUTa4ya BiAYyTTS TPHUBOTH,
CXBHJIIOBAHHS Ta OCTpaxy, IO 3MIHIOIOTBCS PaiCTIO, a TaKOX XapaKTEPHU3Y€EThCS
rOCTPUMH BIIUYTTSAMH, SIKI MIPUCYTHI Ha BCIX CTalIsIX PO3BUTKY crokery (/l’sikoBa,
2013).

3a cnoBamu J[xk. [Tarrepcona “dKio Tpuiep HE 3/1aT€H JIOCKOTATH HEPBH, L€
O3Hauae, 1o BiH He BUKOHYE cBoel podoTu” (Patterson, 2006). OaHuMu i3 TOJIOBHUX
€JIEMEHTIB 1bOTO J>KaHPY BUSBIAIOTHCA TAEMHHUIIS Ta HANpyra, 3aBISKH SKUM
(hOpMyeETHCS PO3BUTOK CIOXKETY, HOTO HAIpyra Ta HECIOAiBaHe 3aKiHYCHHS, PO3B’s3Ka
SIKOTO CTa€ 3pO3YMUIONO JIMIIIE ITiJT Yac MPOYUTAHHS POMaHYy.

Yce Bumie3aszHaueHe pooOiTh rotuuni pomanu (B. Stoker “Dracula”, S. King
“Salem’s Lot”) Ta pomanu tpuiepu (T. Harris “Red Dragon” ta “The Silence of the
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Lambs™) HaiiOinpll akTyaabHHM MaTepiajoM s JOCHIKCHHS BepOastizariii
konuentis TAEMHULA / MYSTERY, TULLIA / SILENCE ta CEKPET / SECRET.

Haii6inpmn peneBanTHUM 17151 BUBYeHHS KoHIenTiB TAEMHUIA / MYSTERY,
TUIIA / SILENCE ta CEKPET / SECRET, Ha Hanty nyMKy, Oyae ¢hpeiiMoBuii aHaTI3.
@peiiM  po3TIATAEMO SK THIOBY CHUTYyallifo, M0 “TOB’si3aHa 3 peaJbHUMU
MICUXOJIOTIYHUMH TIPOIECAMU CIPUUHATTS, HAJICKUTh 10 TIUOWHHOTO IUIACTY
COIIAJIPHOI CBIZJJOMOCTI ¥ XapaKTepU3YEThCSA TAKMUMHU O3HAKaMH: CXEMAaTHYHICTh,
CTIPOIIEHICTh 1 BKOPIHEHICTH y CBiToMOCTi wieHiB comiymy” (CemiBanosa, 2000: 101).

Y mpomy nocmimkenni konmenta TAEMHUIA / MYSTERY, TUILA /
SILENCE Tta CEKPET / SECRET anami3yroTbcs ik cUTYyallii, BU3HA4YCH] 32 JaHUMH
TIYMa4dHHUX CJIOBHHUKIB, Y AKMX HaBEICHI, HAIIPUKJIaI, Taki Aedinimii: ‘Tuma / silence’
— “the quality or state of being mostly or completely unknown”, ‘raemuuiisa / mystery’
— ““ something hard to understand or explain” Ta ‘cekper / sercet’ — “mot known or
menat to be known by general populace; something hard to understand or explain”
(Macmillan Dictionaries online). Konnenr TUILA / SILENCE € Ginbinn 3arajgpHuM 3a
CBOIM 3HAYEHHSM Ta MICTUTh XapaKTEPUCTHKH, [0 NpUTAMaHHI IHIIUM
JOCITITKYBaHUM KOHIICTITAM.

[omo €TUMOJIOTIi  JOCHIDKYBaHUX  JIEKCEM, TO HalIaBHIIINMA
BUKOPUCTAaHHAMU JiekceMu ‘mystery’ (3 14 cromiTTs) € ii acomiamis 3 peiri€ro —
‘religious truth via divine revelation, hidden spiritual significance, mystical truth’;
nexkcema ‘secret’ (3 14 cTonITTA) BHUKOPHUCTOBYBajJdach Ha IIO3HAYEHHS YOroCh
npuxoBaHoro, mpuBatHoro ‘set apart, hidden, private’; nekcema ‘silence’ (3 1200)
no3navaya Tamy — ‘state of being silent” (The Etymological Dictionary of the English
Language).

3micTtoBe HamoBHeHHs KoHuentiB TACMHUISA / MYSTERY, THUIIA /
SILENCE ta CEKPET / SECRET BcTaHOBIIOETBCS 4epe3 CEMaHTUYHUUN aHami3
KJIFOUOBUX HOMIHAIII KOHLEMNTIB (IMEH) 1 cHUCcTeMaTH3allli KOTHITUBHUX O3HaK, SIKi
BIJI3EPKAIIIOIOTh TapaMeTpu KOHIenTyajizaiii (EeHOMEHIB Ta€MHHMIN, THIINI Ta
CEKpETY 1 YCBIIOMIIOIOTHCSI HOCISIMHU KYJIBTYPH.

3 METOI0 BCTAHOBJIEHHS KJIIOYOBHX IMEH Ta IHIIUX HOMIHAI(IH KOHIICITIB
TAEMHUIIA / MYSTERY, TUIIA / SILENCE ta CEKPET / SECRET meromom
CYLIJIbHOI BHOIPKM aHAMI3yIOThCA JaHl PIZHUX JEKCUKOTpapiyHUX JKEpel:
Te3aypyCHHUX Ta TIYMayHUX CIIOBHHUKIB.

3akpiieHHs 32 OJUHULEIO CTATYCy IMEH1 KOHLENTY 3[1CHIOETHCS BIJIIIOBITHO
70 TaKUX KPUTEPIiB: MPUHAICKHICTh JO JICKCUKO-TPAaMaTUYHOTO KJIacy IMEHHUKIB,
a0CTpaKTHICTh 3HAaY€HHA, (DYHKIIIOHAJIbHA HEUTPaIbHICTh, TPUBAIICTh ICHYBaHHS B
CUCTEMI MOBU W BHCOKHH CTYIiHb aJalTOBAaHOCTI, MPO IO CBiI4aTh CIOBOTBOpYA
NPOAYKTUBHICTH 1 (hpazeosiorizarist oguuuis ([Ipuxomuenko, 2017: 62).

Imena konnentie TAEMHUILA / MYSTERY, TUIIA / SILENCE ta CEKPET
| SECRET mnpencraBneni iMmeHHukamu mystery, silence ta secret. 1{i iMeHHHMKH €
a0CTpPaKTHHMH Ta MO3HAYAIOTh TaKl MOHATTS SAK ‘TMOJis’, ‘CTaH’ 1 ‘Ta€MHHISA’, TOOTO
BJIACTUBOCTI peaiiii — mystery “an unexplained or inexplicable event”, silence “the
condition or quality of being or keeping still and silent”, secret “a mystery”.

[To-apyre, BOHU CTAHOBIISATH BEPIIMHU CHHOHIMIYHUX PsIiB (Mystery — enigma,

244



3anucKu 3 poMaHo-2epMaHcbKoi ginonoeii. Bunyck 1 (44). 2020.

problem, riddle Tomro; silence — muteness, peace, secretiveness, stillness rorro, secret
— code, enigma, puzzle, mystery, secrecy Ttoio), a B (yHKI[IOHAJILHOMY IUIaHI IIi
OJIMHUII XapaKTEPU3YyIOThCS HEUTPAIIBHICTIO. .

[To-Tpere, oquamii mystery, silence Ta secret e crilikumu Ta QyHKIIOHYIOTH Y
CHCTEMi aHIJIIKCHKOT MOBU YIPOJIOBX TPUBAJIOro dacy: Mystery Bim anri. misterié
“close eyes”, silence Bix auru. silens “to be silent”, secret Bix anri. serétus “’to set
aside” (The free dictionary).

[Tpo Toit dakt, 1m0 mporec KOHIENTyali3alil NOHITTA Ta GOPMyBaHHs IMEH1
KOHIICTITY 3aBEPIIEHO, CBIYATH 1 CJIOBOTBOPYA MPOAYKTHBHICTH OJMHUIIL. PO3BHUTOK
CJIOBOTBOPYMX Ta CEMAaHTUYHUX JIEPUBATIB, a TAKOX 3aly4€HHS JIEKCEM /0 CKJIaay
(dpazeosioriaMiB  BiIOYBa€eThCs B pe3yJbTaTli MOIMVIMOJEHHS MOHATTSA: Mmystery >
mysteries, mysterious, mysteriously, mystic, mystical Tomro, wrapped in a mystery, a
mystery to (one) romo; silence > silent, silently, silencer; code of silence, conspiracy
of silence, silence is gold Toro; secret > secrecy; best-kept secret, dark secret tomuro
(The free dictionary).

Jns nocmimkeHHs ocoOnauBocTeil pernpesenrtauii konuentisB TAECMHUIA /
MYSTERY, TUIIA / SILENCE ta CEKPET / SECRET namu Oynu oO6paHi roTu4Hi
pOMaHd Ta POMaHW TPWIEPU, OCKUIBKM camMe€ B HUX aTMocdepa TA€EMHHUUYOCTI Ta
HE3BIJIHOCTI MPEJICTABIISIETHCS HAMOUIBII TIOBHO Ta PO3Taly>KEHO.

Amnaii3 HoMiHarii konnentis TACMHUIA / MYSTERY, TUILA / SILENCE
ta CEKPET / SECRET y TekcTax TOTMYHHX pOMaHIB Ta pPOMAaHIB TpHUJIEPIB
HiATBEP/KYE PEIEBAaHTHICT KIIFOUOBHX BepOaizaTopiB mystery, silence ta secret ms
TOTUYHOI JIIHTBOKYJIBTYPH 3 OJIHOTO OOKYy, a TaKOX IJisi XYyJIOXKHBOTO IMPOCTOPY
POMaHiB TPUIIEPIB.

3 ogHOoro OOKy, Il OJAMHMII XapaKTEpU3YIOThCS HAWBUIMMMU TMOKa3HUKAMHU
BXKMBAHOCTI B aHaJIi30BaHUX TekcTax (Mmystery — 41, secret — 62, silence — 193).

3 1HI10T0 OOKY, BOHU € MPOAYKTHUBHOIO 023010 /ISl yTBOPEHHS 1HIIIMX HOMIHAITIH
konuenrtiB: Silent, silently, silences, silencer, silenced, mysteries, mysterious,
mystifying, mysteriously, mystical, secrecy, secretly, secretive, secretively, secrets,
desecrate, desecration.

Cuctema mnpsAMUX HOMIHAIINA KOHIENTIB TOMOBHIOETHCS 3a PaxyHOK
dpazeonorizmis (“be a mystery to sb” (Stoker, 1994: 32; King, 2011: 9), “heart of
a mystery” (Stoker, 1994: 50), “held up finger for silence” (Harris, 2002: 100),
“years of silence” Harris, 2002: 110), “in silence” (King, 2011: 134; Stoker, 1994
34,41,103; Harris, 2002: 223; Harris, 2000: 171, 233), “stay in silence” (Stoker,
1994: 13), “keep silence” (Stoker, 1994: 216, 258; King, 2011: 172), “break the
silence” (Harris, 2000: 151; Stoker, 1994: 178, 181), “keep a secret” (Harris, 2002:
114; Harris, 2000: 39; Stoker, 1994: 47, 128; King, 2011: 146, 280), “in secret”
(Stoker, 1994: 27, 175).

Haii6inpia KijgbKiCTh BXKMBaHb JIEKCeMH Silence moBOIUTH Hally AYMKY MPO
te, mo came koument TUIIIA / SILENCE e Haii0inbI y3araibHEHUM Ta BKIIIOUYAE B
ceOc XapaKTePHCTHUKH IHIIMX JOCHDKyBaHuX koHientie TAEMHULSA /
MYSTERY ta CEKPET / SECRET.

O®parmentu iHbOpMalii, M0 MICTATBCS Y CKJIaJAl TEBHOrO KOHIIENTY

245



3anucKu 3 poMaHo-2epMaHcbKoi ginonoeii. Bunyck 1 (44). 2020.

XapaKTEepU3YyIThHCS SIK OJTHE 11JIe Ta ICHYIOTh y IIEBHOMY B3aeMO3B’s13Ky. OIHaK, pi3HI
KOHIICIITHU BiI[SHa‘{aIOTBC}I IIpUTAaMaHHHUMHU JIUIIC M (I)paFMCHTaMI/I.

Benig 3a Buennmu (Kosnoma, 2015) nHalleeKTHBHIIIMM [JIs1 JOCTIIKEHHS
¢bpeitmoBoi opranizarii konmentie TACMHULSA / MYSTERY, TUIIA / SILENCE
ta CEKPET / SECRET Oynu Buainexi taki chepu: akTaHTH, IPEIUKaTH, aTpUOYTH,
KBaHTHU(IKATOPH, npocnp, Yac, sKi HalOUIBII TTOBHO Ta npo3op0 JIEMOHCTPYIOTh yCi
OCO6J'II/IBOCT1 I[OCJ'III[)KYB&HI/IX KOHHGHTIB X B3a€MO3B 51301( OOJHOYACHE
IMPOTHUCTABJICHHS Ta €I[HICTB.

AKTAHTU chep TAEMHULIA / MYSTERY, TUIIA / SILENCE Ta CEKPET
/ SECRET Bka3yioTh Ha iX 3B'I30K i3 TAEMHUYICTIO, HESICHICTIO Ta IIPUXOBAHICTIO, IO
BepOaIizyeThes 3a JOMOMOTOI0 IMEHHHUKIB Ha MTO3HAYCHHS JI0/Iel a00 BIAaCHUX HA3B —
“... write to Mr Hawkins ... in secret...” (Stoker, 1994: 27), “Professor wished ... kept
secret” (Stoker, 1994: 128), “The Count shall not yet know my secret” (Stoker, 1994
34), “Count’s mystery frightened me” (Stoker, 1994: 30), “... the secrets of God”
(Stoker, 1994: 88), “father...kept the secret” (King, 2011: 34).

[{ikaBuM, Ha Hally TyMKY, BUSIBUBCS TOM (paKT, II0 B OJHOMY 3 aHaJi30BAHHUX
pomaniB (‘Salem’s Lot’ by S. King) came MicTo cxapakTepu30BaHO SK )KHBa 1CTOTA,
sKa BUMYILIEHAa TPUMATH y TAEMHULI BCE, 10 BIIOMO Y 3B 53Ky 13 MPHUi3I0M BaMIlipa
bapnoy Ta rioro BunnkiB — “These are the town’s secrets, and some will later be known
and some will never be known” (King, 2011: 147).

3a momomororo ocoboBux (“lI know the secret now...” (Stoker, 1994:. 72),
nocecuBHuX (“... yet know my secret” (Stoker, 1994: 34), “... learn his secrets”
(Stoker, 1994: 205), ... kept its secrets” (King, 2011: 280), “... takes their silence”
(Stoker, 1994: 53), “... to notice my silence” (Stoker, 1994: 171), “...of a silent mystery
of their own” (Stoker, 1994: 219), ta neBusnauenux (“there should be no secret...”
(Stoker, 1994: 88), “we need have no secrets” (Stoker, 1994: 190), “...that’s no secret”
(Harris, 2002: 83) 3aiiMeHHHMKIB Ta JEMOHCTPATUBHHUX neTepMiHatuBiB (“...of this
mystery” (Stoker, 1994: 178), “... this silence” (Harris, 2000: 132) BupaxeHO
MPUHAIEKHICTh TAEMHUIb, CEKPETIB Ta 3aMOBUyBaHb [EBHUM ocobam abo
MPUYETHICTD JIFOACH 10 HUX.

BrxuBaHHs BU3HA4YeHOTO apTUKJIs the € o3Hakoro Toro, mo chepu TACMHULA
/| MYSTERY, TUIIA / SILENCE Ta CEKPET / SECRET oxommoTh KOHKPETHI
peauii: “... all that broke the silence” (Harris, 2000: 151), ... the mean secrets of his
life” (King, 2011: 221), ... of the terrible mystery...” (Stoker, 1994: 128).

AocTtpaktHi iMenHuku burden (‘a source of great worry’) “rsrap”, spell (‘a
bewitched state or trance’) “rpanc”, net (‘sth that entraps’) “macrka”, beat
(‘pulsation or throb’) “mymnbcartis” yXHBarOThCA Ha IMO3HAYEHHS YCHOTO TOTO
HEBIJOMOTO Ta >KaXJIMBOTO, YOTO 3a3BUYail OUIKYIOTh BIJ] TA€EMHHWIlb, THUIIl Ta
cekpeTiB: “... burden of silence” (Stoker, 1994: 222), ... secret of darkness” (King,
2011: 286), “... spell of silence” (Stoker, 1994: 180), “... horrible net of gloom and
mystery” (Stoker, 1994: 27), “...beats of silence” (Harris, 2002: 4). IToennauus
iMmenHuka Silence i3 ciaoBocmonyueHusm weed-choked back yard mimcumioe Ty
HEMPUEMHY, TAEMHUYY Ta IEIPECUBHY aTMOC(EPY, KA CTBOPIOETHCS 32 JOTTOMOT OO
JOCITIDKYBaHUX KoHIenTiB — “Ben Mears stood in the great silence of the weed-
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choked back yard...” (King, 2011: 231).

OTxe, BUKOPUCTaHHS IMEHHHKIB Ha TMO3HAYCHHs JIFOJIeH a00 BIIACHUX Has3B,
0COOOBUX, TOCECUBHUX Ta HEBU3HAYCHNX 3aiMEHHHUKIB, a TAKOX Ta IEMOHCTPATUBHUX
JICTepPMiHATUBIB, BU3HaUCHOTO apTUKisA the Ta abCcTpakTHUX IMEHHUKIB BKa3ye Ha
Ta€EMHUYHMI Ta HeBU3HAaueHWW xapaktep konmentieB TACMHULA / MYSTERY,
TUIIA / SILENCE Ta CEKPET / SECRET y nociipkyBaHUX poMaHax.

I[MPEAUKATU xonuentie TAEMHUILIS / MYSTERY, TUIILA / SILENCE Ta
CEKPET / SECRET 3x1e0iibI1oro BKa3yrTh Ha Jit0 a00 CTaH, SKi CXapaKTepU30BaHO
3a IOTIOMOTOFO JIE€CITIB AKTUBHOTO Ta TTACHBHOTO CTaHIB.

Jliis pernpe3eHTarii AOCTIHKyBaHUX KOHIICTITIB BUKOPUCTOBYIOTHCS JI€CTIOBA
PO3yMOBOI JisIbHOCTI — KNOW, NOtice Ta iH. BKa3ylOTh HA MEBHUM CTYIIHb 3HAHHS Ta
po3yminns (“know ... secret” (Stoker, 1994: 34), “know ... mystery” (Stoker, 1994
163), “to notice silence” (Stoker, 1994: 171).

HiecnoBa ¢isuunoi axtuBHOcTi (drive, come, return, ride) Bka3yroTh Ha
MPOTSDKHICTh Ta TPUBATICTh TAEMHUYOCTI HA TIEBHUI MPOMIXKOK 4acy (Ha TOH, SIKHUit
TpuBae mmogopox) — “drove in silence” (King, 2011: 176), “come in secret” (Stoker,
1994: 15), “in silence we retuned” (Stoker, 1994: 41), ... had ridden in silence”
(Harris, 2000, 171).

BokuBaHHs Ji€ciiB Ha Mo3HaYeHHs 3akindeHHs (end, brake) moscHioeThest THM
dakToMm, 1110 yce TaEMHUYE Ha HeBiToMa KOJIMCh cTae sBHUM — “the silence was broken”
(Stoker, 1994: 178), “all that broke the silence” (Harris, 2000: 151), “to end this
mystery” (Stoker, 1994: 163). [TinTBepKeHHSIM TOTO (DAKTY, 110 YCE TAEMHHYE MOXKE
OyTH PO3KpHUTO € BKHMBaHH: JieciioBa See (“had seen ... secrets” (King, 2011: 286).

OTxe, peauKaTH, K1 BXKUBAIOTHCS IS Mo3HaYeHHs KoHlenTie TAEMHUIA
/| MYSTERY, THUIIA / SILENCE ta CEKPET / SECRET miaTBepmIXylOTh iX
Ta€EMHUYICTh Ta HE3BIHICTH 3 OJHOTO OOKY, aye, 3 IHIIOro OOKY, BKa3ylOTh Ha iX
TEPMIHATUBHICTH Ta MOXKJIMBICTH JTOCIIIKEHHS.

ATPUBYTU konnentis TAEMHUILS / MYSTERY, TUIIIA / SILENCE Ta
CEKPET / SECRET akryami3yroTh CyTT€BI Ta  HEBII'€MHI  O3HaKH
KOHIIENTYaJII30BaHUX SIBUII] 32 JIOTIOMOT'OK0 MPUKMETHHUKIB, CIIBBITHOCHUX 3 PI3HUMU
po3psaaMH.

Jns  penpeseHTamii  AOCH)KYBAaHMX  KOHLEMNTIB  BHUKOPUCTOBYIOTHCH,
31€01IBIIOr0, SIKICHI MPUKMETHUKH, SIKI XapaKTepU3YIOThCS K MO3UTHUBHOIO (NEw,
blessed) Tak i HeraTuBHOO (UNncomfortable, agonizing) orinkoro chepu TAEMHUYOCTI.
Tak camo 3 iX JOMOMOTOI0 BUPaXAOThCS MpsiMi, Oe31mocepeiHi 03HAKU MPEJAMETIB Ta
SIBUIIL, SIK1 BUSBIISIIOTHCS PI3HOIO MIpOIO.

Vi gocnipKyBaHi KOHIIETITH BU3HAYAIOTHCS, 3HAYHOIO MIPOI0, TPUKMETHUKAMU
3 HETaTMBHUM 3HAYCHHSIM. YCl BOHHU XapaKTePU3YIOThCS OUTHIIMM ab0 MEHIINM
ctynereMm “‘raemHndocTi” Ta ‘““kaxmuBocti”. TUIIA / SILENCE 3ManboByeThCs SIK:
He3pyuna (uncomfortable), Taka, mo mnomepemkae mpo mOCh (3a3BUYAl — TPO
HeOesmeky) (warning), Oomicua (agonizing), moxmypa (dogged), aOcomoTHa
(profound), myctunna (desert), Bupaxena (utter), mimospina (hunched), xaxmusa
(awful), Baxkka (heavy), mortopoiHa (eerie), ;kopcToka, Oe3xamicHa (grim), Mmepraa
(dead), Benuka (big), 6omicHa (aching), 6e3minbaa (void) — (“uncomfortable silence”
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(King, 2011: 137), “warning silence” (Stoker, 1994: 269), “agonizing silence” (Stoker,
1994: 236), “dogged silence” (Stoker, 1994: 229), “profound silence” (Stoker, 1994:
219), “desert silence” (King, 2011: 8), “utter silence” (King, 2011: 13, 42), “hunched
silence” (King, 2011: 77), “awful heavy silence” (King, 2011: 118), “eerie silence”
(King, 2011: 264]), “grim silence” (Stoker, 1994: 11), “dead, grim silence” (Stoker,
1994: 300), “silence — big, aching, void ...” (Stoker, 1994: 180).

OpHak, TPUCYTHI 1 TPUKMETHUKA 3 TIO3UTUBHUM 3HAUYCHHSAM, SKi
xapaktepu3yroTh koHrent THUIIA / SILENCE — “blessed silence” (Harris, 2002: 223),
Ha TIO3HAYCHHS OJaKCHHOI THIII, SIKa MPUHOCUTH KIHEIb CTPAKIAHHSAM Ta MyKaM Ta
“in respectful silence we took the places assigned to us close to the tomb” (Stoker,
1994: 179) Ha mo3HaYCHHS IIOBAry 10 MOMEPJIHX.

AT1pubytu Ha no3HaueHHs konuenrtis TACEMHULA / MYSTERY ta CEKPET
/ SECRET BusgBuiaucs He TakMMM YacTOTHMMH, OJHAK, BOHH TaKOX
XapaKTePU3YIOThCS K TMO3WTUBHUMHU “New mystery” (Stoker, 1994: 141) (uoBa
TaEMHUIISI MOK€ BHUSBUTHUCS TapHOIO), TaK 1 HETaTUBHUMH O3HAKaMH — TEMHA,
He3po3yminia taemuuis (dark) — “dark mystery” (Stoker, 1994: 190), ckmamuuii,
TeMHul cekpet (deep, dark), sxamoriaHuii, macTymauid (Mean), ToH, o OCHTEKHUTh
(embarrassing ) — “deep, dark secret” (King, 2011: 27), “mean secret” (King, 2011:
212), “embarrassing secrets” (Harris, 2002: 19).

BuxopucTanHs, 0111100 MipOIO, TPUKMETHUKIB 3 HETaTUBHUM 3HAYEHHSM JJIS
BUPAXEHHS O3HAK JIOCIIPKYBaHUX KOHIIENTIB, BKa3y€ Ha TOW (DaKT, 0 TAEMHUYICTb
BHUKJIMKA€ TTOOOIOBAHHS, HEBIEBHEHICTh Ta CTPaX, K HACIIJIOK HEraTUBHUX €MOIIiH,
CIPUYUHEHUX HUMHU.

KBAHTU®IKATOPU chep TAEMHULISA / MYSTERY, TUILLHA / SILENCE
ta CEKPET / SECRET npencrasieHi mo3HaueHHAMHU KiJIbKICHUX BITHOIIEHb.

Bep6anizaropu HENpOIyKTUBHI Ta BKa3yIOTh 37€OUTHIIOI0 HA MHOXHHHICTh
JOCITIKYBAaHUX MTOHSTh, 30KpeMa 3a JJOMOMOT'0l0 BUKopHcTaHHs 3aiimennunka all — “all
the secrets” (King, 2011: 107, 122), “all our secrets” (Stoker, 1994: 46), a Takox
CJIOBOCIIOJIYYEHHSI ONE MOre (sike BKa3ye Ha HAasBHICTh JEKUIBKOX OJIHAKOBHX
npeaMeTiB Ui 00’ekTiB) — “‘One more mystery” (Stoker, 1994: 73), Ta 3aiiMeHHHKA
another — ‘one more, an additional’ — “another silence” (Harris, 2000: 45).

BkaziBka Ha MOKJIMBICTh BUKOPUCTAHHS AOCTII)KYBAaHUX KOHUENTIB Y MHOKHHI1
M1JIKPECITIOE PEAIbHICTh MOOOIOBaHb JI0/IeH, BUKJIMKAHUX HEBIJIOMUM Ta HE3B1JaHUM.

Bepo6anizatopu [TIPOCTOPY Tta HACY BusiBmincs e)EKTUBHUMU JIUIIE IS
kounenty THIIIA / SILENCE, mo MOSCHIOETBCS THM, IO CaMe Ied KOHIICTIT €
HAaWYaCTOTHIIIKM 3a KUTHKICTIO BYKHBaHb B aHATI30BaHUX poMaHax Ta 00’ e€qHye B co0i
XapaKTePUCTUKHU JBOX 1HIITUX JOCIIKYBAaHUX KOHIICTITIB.

[TPOCTIP chepu TUIIA / SILENCE npeacrasiena 3a 101oMOror0 OMUCY:

— ‘3amkHeHOro’ mpoctopy (Bcepeanni) — “silence in the room” (King, 2011:
217), “silence fell in the room” (King, 2011: 246), “silence...for one floor” (Harris,
2002: 66);

— ‘oomexkeHoro’ mpocropy — ‘“silence inside her” (King, 2011: 229),
“silence over everything” (Stoker, 1994: 219]);

— ‘He3aMKkHeHOro’ mpocropy (3o0BHi) — “... silence of the night” (Stoker,
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1994: 183).

HasiBHicTh BepOaizaTopiB, SAKI XapaKTepU3YIOTh SIK 3aMKHCHHH /| 0OMeXeHHIA,
TaK 1 HE3aMKHEHHUH MPOCTIP O3HAa4a€e TOW (PaKT, 10 THUIIA € BCEMOTJINHAIOYOI0, BOHA
OPUCYTHS y BCIX MICISIX Hamioro OYyTTsS Ta BIUIMBA€ HA PO3YMIHHS OTOYYIOYOTO
CepeoBHUIIA, HATTOBHIOIOYN HOTO HEBIIEBHEHICTIO Ta TAEMHUYICTIO.

YAC chepu TUIIA / SILENCE BusiBneHo 3a TOIOMOTOIO TaKUX 3ac0O01B:

— iMEeHHHKIB moment, couple Ta MpUCITIIBHUKIB, sIKI BAKOPHCTOBYIOTHCS Ha
MO3HAYCHHS Jye KOPOTKHX MPOMIKKIB wacy “a moment of silence” (King, 2011:
205), “for a couple of minutes there was silence” (Stoker, 1994: 244), “during his
silence” (Stoker, 1994: 290), “through the silence of the night” (Stoker, 1994: 300);

— IMCHHHKA Years Ha IMO3HAaYCHHS IPOMIXKKY Yy JIeKiIbKa pokiB — “years of
silence” (Harris, 2002: 110);

— NPUCTIBHUKH, K1 MICTSTh Yy CKJIaJi JEKCUIHOTO 3HAYEHHS CEMY ‘TOUKa
BIUTIKY’ ¥ y)KMBAIOThCS Ha IO3HAYEHHS MEXKI 3 mojaibinuMu mismu — after, until,
hereafter, till — “after a few minutes’ silence” (Stoker, 1994: 63), “...in silence until
they were on the turnpike” (King, 2011: 176), ... silence until he asked again” (Stoker,
1994: 176), “hereafter in the silence” (Stoker, 1994: 183), “silence, that lasted till we
entered...” (Stoker, 1994: 201);

— CIIOBOCITOJTYYCHHSI Ha TO3HAYEHHS IIEBHOTO YacOBOTO ITPOMIXKKY —
“silence ... for the ten minutes...” (King, 2011: 46), “...the silence ... into the day”
(King, 2011: 212), ... half an hour of silence” (Harris, 2000: 95), ... for three hours
in silence” (Harris, 2000: 233).

Bepo6anizoropu vacy s chepu TUILIA / SILENCE 3 ogHOro 00Ky BKa3yrOTh
Ha il IIBUAKOIUIMHHICTH, ajie, 3 IHIIOTO, JEMOHCTPYIOTh HASBHICTh IEBHOI TOYKH
BITIKY Ta 11 JOBTOTPHUBAIICTb.

[{ikaBUM MiJ 4Yac HAMIOTO JOCHIPKEHHS BUSBHUBCS TOW (akT, 1O ycCl TpHU
JOCTIKYBaHl KOHIIENTH BepOaTi3yeThCs 3a JIOMOMOTOK0 TepcoHidikamii —
HAJUISIOTBCS TIEBHUMM pucamMu kuBOi 1ctoTu. 3okpema, TUIIY / SILENCE
CXapaKTepU30BaHO SK TaKy, II0:

— MOJKE pyXaTHCs: 3a JJonoMororo jaieciiB ‘creep back’ — to crawl with the
body near to or touching the ground backward, ‘follow’ — to go after, ‘descend’ — to
move from a higher to a lower place — “silence crept back” (King, 2011: 212), “silence
follows ...” (Harris. 2002: 4), “silence descended...” (King, 201: 181);

— MOXKe OYTH CTaTHMYHOIO. 3a JIOIOMOTIoOI0 jieciiB ‘lay’ — to Stey in a
particular position, ‘spun out’ — to prolong or extend — “silence lay...” (King, 2011:
13), “the silence spun out” (King, 2011: 141);

- MOXKHA BITYYTH: 3a JOTIOMOTOFO JIECITIB HA MO3HAYEHHS JTIIOJICHKUX YYTTIB
‘listen’, ‘feel” — “listen to the silence” (King, 2011: 229, 193), «“... felt its silence”
(Harris, 2002: 37);

— MOJKe HaJISIKaTH: 3a JIOIIOMOTo10 JiecioBa ‘startle’ — to alarm or frighten —
“silence startled” (Stoker, 1994: 219);

— Moke KenkyBatu (‘Mock’), HamaBuTH Ha Koroch (‘press on’) ta Oytu
no3anay (‘behind”) —“silence can mock” (Harris, 2002: 101), “silence pressed on them”
(King, 2011: 156), “silence behind him” (Harris, 200: 115).
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TAEMHUIIO / MISTERY po3ymiioTh sSK 4YacTHHY YOroCh >KHBOTO, IO
HiATBEPIKYETHCS 32 TIOTIOMOTOI0 BXKHMBAaHHS JiekcemMu ‘heart’6 Ha mo3HaveHHs KUBOT
ICTOTH, sIKa Ma€ ceplie, TOOTO OCHOBHMI OpraH (PyHKIIOHYBaHHS JIFOJUHHU, HAsSBHICTD
B Hei MOXKIIMBOCTI iCHyBaTH Ta BiguayBatu — “the heart of this mystery” (Stoker, 1994
50).

CEKPET / SECRET Takoxx MOpPIBHIOETHCS 13 YKUBOIO ICTOTOIO, SIKy MOJKHA
spaautH (‘betray’) ado po3oyautu (‘wake’) — “betray ... a secret” (Stoker, 1994: 128),
“wakened a secret” (King, 2011: 32).

He meHm mikaBuM BUAA€Tbcsd TOM (akT, MO ycl JOCHIIXKYBaHI KOHIIETITH
1oB’s13aH1 3 aTMOC(EpOoI0 CTpaxy Ta HEBIJIOMOTO.

Sk IpOLTIOCTPOBAHO Y MPUKJIIA/I, TIEBHUN CEKPET 3MIT 3MIHUTH BXKE 1ICHYIOUUH
CTpax Ha ’Kax B Oyax JIIOJIEH, 0 BUKIMKAHO (PAKTOM HEBIJOMOCTI Ta HEPO3YMIHHS:
“They looked into each other's eyes and saw that fear had been changed to near terror
by some secret” (King, 2011: 68).

CEKPET / SECRET mnoB’s3yethces i3 Takumu Jekcemamu sk hell (‘the place of
eternal punishment for the wicked after death’); darkness (‘opposite of light part of the
day, usually characterized by sth scaring’), devil (‘the major personified spirit of evil,
ruler of hell”) — “’all the secrets of hell” (King, 2011: 122), “all the secrets of darkness”
(King, 2011: 286), “... his secrets...where the devil claims...” (Stoker, 1994: 205).

THUILIA / SILENCE BxwuBaetbes i3 npukmetHukamu marked — ‘clearly defined
and evident, noticeable’ Ta eerie — ‘inspiring inexplicable fear, dread or uneasiness’ —
“the silence was so marked...” (Stoker, 1994: 65), “the house had eerie silence” (King,
2011: 264).

TAEMHULS /| MYSTERY xapakTepusyeTbesi 3a JIOTIOMOTOI0 MPUKMETHHKA
silent — ‘characterized by absence or near absence of noise or sound’, dark - ‘sullen or
threatening’, terrible — ‘causing great fear or alarm’, o nemMoHCTpye MOBYa3HUH,
NPUXOBAaHUH, TEMHHI Ta KaXJIMBHH XapakTep TaEMHHUIL — ... merged together in one
silent mystery” (Stoker, 1994: 79), ... to this dark mystery” (Stoker, 1994: 190), “...
utter ignorance of the terrible mystery” (Stoker, 1994: 128).

[eit 3B’s130K MIATBEPIKYE TAEMHUYHOCTI Ta HEBIMEBHEHOCTI, IO MPUTaMaHH1
chepam TAEMHULIA / MYSTERY, TUILA / SILENCE ta CEKPET / SECRET, ta
MEPETBOPIOETHCS HA HEPO3YMIHHS Ta CTpax IMepea TUMHU pedyaMH, SKi XOBAIOTHCS 3a
CEKpeTaMH, TUIIICIO0 Ta TAEMHUIIMU, OCKUJTLKH BOHHM € HE3BIJaHUMU Ta BHKJIMKAIOThH
MPUPOIHIN THCTUHKT CaM030€peKEeHHS.

BucHoBku. Y npoaHanizoBaHMX HaMU TBOpaX, YCl JIOCHIIKYBaHI KOHILIEOTH
OXapaKTEepPU30BaHO SK 3 MO3UTUBHOTO, TaK 1 3 HeratuBHoro Ooky. lle 3ymoBieHO
OCOOJIMBOCTSIMU KaHPY POMaHIB TpUJIEPIB Ta TOTHUYHUX POMAaHIB, IKUM MPUTAMaHHO
3aMOBYEHHS TAEMHUII Ta IMIATPUMAHHS IHTPHUTH IO camMoro KiHmg. IlepcnekTuBHUM
JUISL HAIIIOTO JIOCTIDKEHHS BUSBIISETHCS aHATI3 PeNpe3eHTallli CTpaxiB, BUKIIMKAHUX
aTMOC(epOor0 TAEMHHYOCTI.
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