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BAPUAHTA JIEKCUKO-CEMAHTHUYECKOI'O 1OJISA FACE B POMAHE
BPOMA CTOKEPA “IPAKYJIA”

Onnmyk U.IO.

KaHIUIAT (PUIOIOrMYECKUX HAYK, TOLEHT,
Opecckuil HauMoHaANBHBIN yHUBepcuTeT uMeHu M.1. MeunukoBa

Martosuu O.0.
KaHIuAaT (PUI0IOTHYeCKUX HAyK, MPENoJaBaTellb,
Opecckuil HauMoHaANBHBIN yHUBepcuTeT uMeHu M.1. MeunukoBa

B cmamve paccmampusaemcs gpyHkyuoHuposanue peuesozco 8apuanma 1eKCUKo-cemaHmuiecKo2o
nons FACE 6 pomane bpama Cmokepa “/lpakyna”, kax npedeyenmnom mexkcme 8 aumepamype o
samnupax. Muvl ¢hoxycupyemcs Ha onucamuu nepCcoHAdNCel-8aMNUPO8 C UYelblo Onpedenums
MUNUYHBLL HAOOP NOPMPEMHbIX Oemael, npeocmasiennvlx 8 pomane. Ocoboe GHUMAHUE YOoensem
Xapaxkmepucmukam, npunucviéaemvim epagyy /Apaxyne. B pabome mvl npunumaem onpeoenerue
nopmpema, npeonazaemoe E. A. Kanumiok, 20e noo nopmpemuvlM ONUCAHUEM HNOHUMAEmCcs
PA3HOBUOHOCMb KOMNO3UYUOHHO-peuegoll ¢hopmul  “onucanue”, npeomemom u300pasiceHus 8
KOMOpOU 8blCMynaem JumepamypHulil NePCOHAMNC, €20 GHeWHULL U0, 00eHCOd, MaHepa NO8eOeHUsl,
8 MOM YlucCTle peyegvle, NCUXOIMOYUOHATbHbIE PeaKyul Ha OKpydjcaowuti mup. B naweti cmamve mol
02PAHUYUBAECMCS ONUCAHUEM BHEUIHe20 6uoa (a umMeHHo, auya), max kax xoucmumyenmol JICII
FACE nasviearom auyo u yacmu auya, a makxice mumudeckue ogudcenus. Ilocneonue sagnsaomcs
Cpeocmeamu BblpadsCeHUss IMOYUL U HeBepOAIbHOU KOMMYHUKayuu. Memooom cniownou 6v100pKu
Mol nonyuunu 102 nopmpemuvix onucanus, cpeou KOMOPbIX peucmpupyem npeodiadarue
PAa3eepHymulx NOpMpemHulX Oonucanui. B npoyecce uccredoeanus 6ce KoHcmumyeHmol,
yuacmsayrowue 8 ONUCAHUAX GHEUHOCMU NePCOHad; cell, ObLIU KI1ACCUPUYUPOBAHDBL 8 COOMBEEMCMEUU
C 30HAMU UYA 8 CeMb 2PYNH, CpedU KOMOPbIX Hauboiee YacmomublMuy AAI0Mcs epynnsl “pom’”,
“nuyo 6 yenom”, “enasa”. Axmyanuzayus onpeoeieHHbIX UYepm BHEeUHOCU pealu3yemcs 8
JIEKCUYECKOM —~ OUCMAHMHOM — Nosmope, npespawjas ux 6 XapakmeponrocUuecKylo  u/uiu
uzobpazumenvHyro oemanv. B naweii gvibopke koncmumyenmot JICII axmyanusupyrom cieoyrouue
yepmuvl  BHEWHOCMU NEPCOHANCEU-8AMNUPO8  (U300pazumenvhvle Oemanu): auvlti pom U
oclenumenvHo Oenvle ocmpoble 3y0bl (UHO20a ¢ YMOYHeHuem — “‘Kivlku'); ouensb O1edHdas Koicd,
eopawue 2na3a Kpacho2o yeema, OCMpblll OPJAUHbIL HOC, wipam Ha 10y. Bce xoncmumyenmoi
nexcuko-cemanmuueckozo nons FACE peanusyiom onnosuyuio CBOH-YY)KOH.

Knrouegvie cnoea: oucmanmmuelii nosmop, uzodpasumenvhas 0emaib, KOMNOZUYUOHHO-peYesble
Gopmbl,  1ekcuko-cemanmuyeckoe noje, ONUCAHUE, NpeyeOeHMHbI MeKCH, pa3eepHymoe
nopmpemmuoe onucanue.
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YV cmammi posensoaemvcs (yHKYIOHY8AHHA MOBIIEHHEBO20 BAPIAHMA JEKCUKO-CEMAHMUYHHO20
noas “ FACE” 6 pomani bp. Cmokepa “/lpakyna”, Kk npeyedeHmuo2o mekcmy 1imepamypu npo
samnipie. DOKYCOM HAWO20 OOCNIONCEHHST € ONUC NEePCOHANCIB-6AMNIPIE 3 MmOl GU3HAYUEHHS.
MUNosuUx nopmpemuux oemaretl, icHyrouux y pomaui. Ocobaugy yeacy npuoiisaemo pucam, aKumu
Haoineno epagha Jpaxyny. Y pobomi mu xepyemocs oeginiyicio nopmpemy, 3anponoHO8aHO0
Onenoro Kanuniok, nio  nopmpemuum ONUCOM PO3YMIEMO PI3HO8I0 KOMHO3UYIUHO-MOBIEHHEBOL
dopmu “onuc”. O6’ekm 300padicenns - AiMepamypHull NePCOHANC, 1020 308HIWHIL 6U2TA0, 00512,
no6edinKa, MOBJIEHH MA NCUXOeMOYIUHI peakyii Ha c8im HABKON0 Hbo2o. Mu 3ynunsemocs Ha
PO32NA0I  308HIUHOCMI  NepCcoHadicie (iziocnomiku) ma eupazax o0auuys, MoMy WO 60HU
30ieatomvcs 3 KOHCmumyeHmamu aexcuxo-cemanmuynoeo noas “FACE”. 3oxpema, mimixa ¢
3ac000M  GUPAJICEHH — eMOYilH020 cmaHy ma HeepOanvHoi Komywnikayii. Hawa eubipka
cknadaemocsi 3 102 nopmpemuux onucis, cepeo SKUX NeEPEBAN’CHY KiIbKiCMb CMAHOBIAMb
poseoprymi nopmpemni onucu. Ilpoananizysaswu yci koncmimyenmu JICII, wo éionocamucs 00
Onucy 308HIUHOCMI (00UYYS) NEPCOHANCIB-BAMNIPIB, MU PO3NOOIIUIU IX HA CIM 2PYN, ceped AKUX
HAUOINbW YACMOMHUMU BUABUIUCHL epynu “‘pom”, “obnuuus 6 yinomy”, “oui”’. Buceimienns nesnux
puc 308HIWIHOCMI peani3yemvCs y JeKCUYHOMY OUCMAHMHOMY NOBMOpPI i nepemeoproc ix Ha
obpazomeopuy demanv. Y 3anponornosaniil 6ubipyi koncmimyenmu JICII “FACE " axmyanizyromuvcs
Y HACMYNHUX PUCAx NepcoHaxcis-eamnipis. ““ uepsonuti pom”, “Oinocuixcu 3you (iHodi ixkna)”,
“Onioe obauuusa’, “ uepeowi nanaroui oui”, “eocmpuil opaunut uic”, “pybeyv Ha uwoni” . Bci
DO32NAHYMI KOHCIUMYyenmu 1excuxko-cemanmuurnozo nons “FACE” peanizyiomv onozuyiio CBIH-
YVIKUU.

Knrwowuosi cnosa:oucmanmuuii noemop, oopazomeopua 0emaib, KOMHO3UYILUHO-MOBIEHHEBA (hopma,
JIeKCUKO-CeManmu4ne nojie, Onuc, npeyeodenmHull mexcm, po32opHymutLl NOpmpemuutl onuc.

FUNCTIONING OF THE SPEECH CONSTITUENTS OF THE LEXICAL
SEMANTIC FIELD “FACE” IN BRAM STOCKER’S NOVEL DRACULA

Onyshchuk LY.
candidate of philological sciences, associate professor,
Odessa I.1. Mechnikov National University

Matovych O.O.
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In this article we consider the way the speech variant of the lexical semantic field FACE functions in
the novel by Br. Stocker “Dracula”, the precedent text in vampire literature. We focus on the
depiction of the vampire characters to identify the set of typical traits as they are represented in the
novel, special attention is paid to the traits attributed to Count Dracula. We adopt the definition of
the portrait offered by Elena Kalinjuk, where portrait description is understood as a variation of the
compositional speech forms “description” which studies a literary character, his/her appearance,
clothes, manners, speech and psychoemotional behavior. In our article we have analysed
physiognomy and countenance proceeding from the fact that the constituent elements of the lexical
semantic field FACE denote face with its parts and facial expressions. The latter describe emotional
experience and act as means of nonverbal communication. The detailed portrait description prevails
in our selection of 102 portrait descriptions. All the constituent elements of the LSF FACE are
classified according to the parts of the face they denote. As a result, we’'ve obtained seven groups,
the most frequently used constituent elements indicate the following parts of the face: “mouth”, “face
proper” and “eyes”. Some of the specific traits are foregrounded through the distant repetition of
the lexical units. These traits have become the descriptive details in the novel, they are “red lips”,
“peculiarly sharp white teeth”, “burning eyes”, “sharp aquiline nose”, “the scar on the forehead”.
All the constituent elements of the LSF FACE represent the conceptual opposition FRIEND-ENEMY.
Key words: narrative compositional forms, description, detailed portrait description, distant
repetition, descriptive detail, lexical semantic field, precedent text.
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Beenenue. Berynas BO B3aMMOZACHCTBHE C MUPOM M IIO3HABAsl €ro, 4EJIOBEK
co3faBaj KapTHHY MHUpa, CTPYKTYpHUPOBAaHHYIO KakK OWIIOJSIPHOE MHOXECTBO B
Pa3IMYHBIX IUIOCKOCTAX: OT OBITOBOTO, MOBCEJHEBHOTO BHUACHHS MHUpPA JO €ro
KOCMOTOHHYECKOW Mozenu. [IpocTpaHCTBO OHWIONSIPHO WICHWIOCh Ha ‘‘CBoe” W
“qyxoe” (CBOsI/dy:kast TEpPUTOPHS; TOT, BUAUMBIA MUP/TIOTYCTOPOHHUHN, HEBUAMMBIN
Mup). Bpems aHamornyHo pacmajnasoch Ha OLEHOYHO MPOTHUBOIIOCTABICHHBIE
JI€Hb/HOYb, )KU3HB/CMEepTh. OOUTATEN MUpa YICHIINCH HA “‘CBOMX’ (YEIOBEK, YICH
CBOETO IIEMEHU) U “4yKuUX’ (HE YEJIOBEK, IOTYCTOPOHHEE CYIIECTBO, Uy KECTPaHEI).

OnHMM U3 SPKUX BOIUIOIIEHUH MPABOIoO YJ€HA 3TUX OMNMO3ULIMOHHBIX Map (He
YeJl0OBEK, OOHUTaTeNlb MOTYCTOPOHHEI0 MHpa, MEPTBEL, JIECHCTBYIOIIMNA HOYBIO)
ABIsieTC  MUQOJIOTUYECKUM, (OJBKIOpHBIA nepcoHax Bammup. Kak 1oz
4esi0Be4eCKON (paHTa3UK OH MHOT'O BEKOB CYILIECTBYET B KYJbTYPHOU MMaMATHU JIOAEH,
3aHMMas ONPEICICHHYIO MO3ULHUI0 B KOHLENTYaJbHOM KapTUHE Mupa. SI3BIK Kak
HOCHUTEJb KYJBTYpbI 3ameyaTiie] 3TOT o0pa3 B SI3bIKOBOW KapTUHE MHUpa, KOTOpas
MPEACTABIISIETCS IBYMsI HEOJIMHAKOBBIMH BOIUIOLIEHUSIMU: KAK COOCTBEHHO SI3bIKOBOIA,
TaK 1 pe4eBOil KapTHHAMH MUPA.

B coBpemeHnHol koHuentyanpHOW KaptuHe mupa BAMIINP tpakTtyercs kak
o0pa3 KOHTP(AKTHOIO, HPPEATBHOTO, BBIMBIILIEHHOTO CYIIECTBA, CO3/IaHHOIO
HapoaHOW ¢aHTa3uel B HeIpax BOCTOYHO-EBporeickoro (oibpkiiopa, Kak o0pas,
JUIIEHHBIA cBoero pedepenTa (not demonstrable) B Mupe 00ObEKTHBHOM peaIbHOCTH.
Ota yepra koHuenta BAMIIMP naxoaut oTpakeHHe B OTHOW U3 YETBHIPEX CMBICIOBBIX
noJei, oopa3yroomux a1po koHuenrta. Kaxaas u3 3Tux nosien cogepKuT nH(OpMaLnio
cnenyromero wiana: KTO?, KAKOW?, UYTO JEJIAET?, T JIE?.

Hamu paccMOTpeHa U A3BIKOBask MPOEKLMS KYJBTYPOJOTHYECKOr0 KOHIIENTa
BAMIINP, a umeHHO aHTJOs3bIYHAs BepOadu3amus, B S3BIKOBOM, CJIOBAPHOM
BOIUIOIICHUN U PEUYEBOM: JIUTEpaTypHble 00pa3bl BAMIIUPOB U3 OEIIETPUCTUUECKUX
npousBeneHui jxaHpa Tpuuiep. OOmiee CTPYKTypHOE WiIEHEHHE KOHLenTa Ha 4
TemaTnueckux cektopa (KTO?, KAKOM?, UTO JIEJAET?, TIE/KOTJA?)
COXpaHseTCs, OAHAKO HAOII0AAETCSl HEKOTOPAas IEPECTPYKTYPALIHS CAMUX CEKTOPOB 32
CYET 30HAJBHOTO MepeMelleHUs OOpa3yIolIMX HMX CErMEeHTOB. Tak, COMocTaBisis
cexrop KAKOM? B s13bIKe M peun OTMeYaeM PacIIMpeHHe JaHHOTO CEKTOPa B PEUEBOM
BOIUIOLLIEHUM KOHIIENTa 3a CYET MOSBJICHUS B HEM JOINOJHHUTEIIBHOIO CErMEHTA,
KOTOPOT'O HET B A3BIKOBOM, CJIOBAPHOM BOILJIOIIEHUH U3y4aeMOro KoHuenta. /JlanHblii
CEIMEHT AaKKyMYJIUpyeT I[OYEpIHYThle W3 POMAHOB-TPUIUIEPOB CBEICHHUS O
BHEUTHOCTH BaMIMpa: CTaHIApPTHbIA HAOOp MOPTPETHBIX JeTanei, KOTOpble ObuIN
BIIEpPBHIC 3aABJICHHBIX KaK aTpuOyThl oOpa3a rpada paxysr.

Ileny naHHOrO WCCIENOBAHMS — AHAJINW3 KOHCTUTYEHTOB, BXOJSIIHMX B COCTaB
nexcuko-cemantrueckoro moyis FACE (mamee JICIT FACE), xoTopbie B pamKax
XYZ0KECTBEHHOTO TPOU3BEICHUSI Y4YacTBYeT B CO3JaHMM oOpa3za mepcoHaxka-
BaMIIMPa, & UMEHHO, B €r0 IOPTPETHOM OIUCAHUMU.

Marepuranom wuccienoBanus nociaykuil pomad bpama Crokepa “/Ipakyna”.
[TosBuBmicr B 1897r. B pomane bp. Crokepa ‘“/Ipakyna” oOpa3 3JIeTraHTHOTO
KpPOBONUHIBI B YEpPHOM IUIAlE M C OE€3ynpeuyHbIMH MaHEepaMUh CO BpPEMEHEM
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npeBpaTuica “B TOro, KTO IJIs MWJUIMOHOB YMTATENEH CTal BOIUIOLIEHHUEM HJIEH
BamnupusMa” (LIpIMOypcKkHii) B MPOTOTUITUYECKUN 00pa3 JIUTEPATypHOTO, a MOIKE U
kuHemaTorpadudeckoro Bammupa. O TPOTOTHIE 37€Ch TOBOPUM B TEPMHHAX
OneoHopsl Pomn kak o spuaiiniem, HauOoJjiee TUIIMYHOM MPEICTABUTENE HEKOTOPOM
kareropuu pedepentor (Rosh 1978: 29, Rosh 1973: 65). be3ycinoBHO, 0 BaJIallICKOM
npasutene TpancunsBanuu XV B. Brnage Lleneme (wnm [pakyie) ObLIo W3BECTHO
3HAYUTENBHO paHee nospieHuss pomana Crokepa. OgHaKo UMEHHO Onarojaps nepy
bpama Crokepa MMsI KOHKPETHOI'O JINTEPATYpHOTO repos /[paxkyna npeBpaTHIOCh B
HapulaTeIbHOE, a ero OOJMK CTal MPOTOTUIHYECKHM. Tak, Hampumep,
JIMHTBOKYJIBTYPOJIOTUYECKH  CJIOBAph Longman cienyomuM  obpazom
nepunuimpyet temy Dracula = a frightening vampire who has fangs (=long teeth) and
wears a black cape (L.C.). BojbIIMHCTBO JIEKCHKOTrpapHUECKUX HCTOYHHKOB,
YIOMHUHAs CTAaTyC BaMIHUpa Kak JMUTEPATYpHOIO IEPCOHAXka, B IEPBYID OYEPENb
Ha3biBatOT Tpada [paxyny, 3armaBHoro reposi pomana bpema Ctokepa, a Takxke
MOCHEAYIONIUX KpaHU3alui pOMaHa:

e  Probably the most famous vampire in literature is Count Dracula in the
novel “Dracula” by Bram Stoker (Columb);

e  Bram Stoker’s “DRACULA” (1897) popularized the myth. ”Dracula” was
made into a very popular film in 1931 ..., several re-tellings and variations
of the original story have since been made for both cinema and television
(Penguin).

Nubimu cnoBamu, “Ipakyna” bp. Ctokepa 310, 0€3yCIOBHO MpPEICICHTHBIN
TEKCT B 3al1aJHOEBPOIIENCKON KYJIbTYPHOU Tpaauuu XX B.

Pesysnbrarel u o0cy:xaenusi. C 1enbl0 M3ydeHUs BIUAHUS oOpasza rpada
Jpakynbl, Kak IepcoHaka NPELEeIeHTHOrO0 TEKCTa, Ha JUTEpaTypHble OOpa3bl
BAMIIUPOB B JKaHpe TPUJUIEp, ObUIM OIMUCAHBI U MPOAHATU3UPOBAHBI MOPTPETHHIC
ONMMCaHUs MEPCOHAXKEN-BaMIIMPOB poOMaHa: HEMOCPeACTBEHHO rpada Jpakymsl, Tpex
cecrep-Bamnupii (the Sisters B poMaHe), a TakKe IByX T'€pOUHb, CTABIIUX IO CIOXKETY
*xepTBamu rpada, - Jlrocu Becrenpa u Munbl Xapkep ( Ha dTare Tpancopmaiuu B
Bamniupa). Ilog mOpTpeTHBIM OMUCAaHWMEM B JaHHOM paboTe MOHUMaeM
“paznoBugHOCTh KP® “onumcanne”, mpenMeToM n300pakeHusl B KOTOPOM BBICTYTIA€T
JUTEPATypHBIM MEPCOHAXK, €r0 BHEIIHUN BHJ, OJEkKIA, MAHEpA MOBEAECHUSA, B TOM
YHUCJIE PEYEBOTr0, MCUXOAMOLUUOHAIIbHBIE PeaKMu Ha okpyxarommuil mup” (KanuHiok
2001: 46), B HaIIeM HMCCICAOBAHUN MbI IPHHUMAEM BO BHUMAaHUE TOJIHKO BHEIIHUI
OOJIMK MEePCOHAXKEH, a UMEHHO JIUIIO ¥ YaCTH JIUIIA.

3a eIUHUILY UCYUCIICHUS B IaHHOW pab0Te MPUHUMAETCS TEKCTOBBIN (PparMeHT,
coliepKalluii JIEKCUKOrpapuuecKu 3aperucTpUpOBaHHbIE HOMHHAIIMM, Ha3bIBAOIINE
JUI0/4acTh WA WIK HEMUMHUYECKOT0 U3MEHEHHUs Jinla/ero yactu. Hanpumep:

And when | sudden remember that | watch, | find her (Mina) lying quiet, but

awake, and looking at me with so bright eyes. (c. 522)

B npuBe€HHOM KOHTEKCTE BbIJECIECHHbIN MIPU(TOM PparMeHT — ONKMCcaHue ri1a3
TEPOUHHU — TPAKTYEM KaK OJIHY €MHUIlY MOPTPETHOrO OMHUCAHUSI, B JAHHOM Cllydae
ATO XapaKTePUCTHUKA OJHOTO AacleKTa BHEIIHOCTH (COOTBETCTBEHHO, T'OBOPUM O
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noptpetHoM Bkparienuu — IIB). Iloxg moprperHeiMm pucynkom (IIP) monumaem
XapaKTEPUCTHUKY JIBYX Pa3HBIX aCIEKTOB JUIA IEPCOHAXKA.

[Tox pa3BépHyThIM IOpTpeTHBIM onrcanueM (PI1O) noHuMaem XxapakTepucTuKy
TpEX U Oojiee acreKTOB BHEIIHOCTH MEPCOHAXKEH, MpU ATOM XOTs OBl J1Ba U3 HUX
JOJKHBI OTHOCUTBCS K Pa3HBIM 30HaM JIMIIA.

B npouecce aHanmsa TeKCTOBOro Marepuaia 0puto nosrydeHo 102 mopTpeTHbIX
ONMCaHUN BBIIIICYKA3aHHBIX NepcoHaxeil. Bce koHcTUTyeHTH peueBoit Bepcuu JICIT
HEPAaBHOMEPHO PACHPEICISIIOTCS MEXIy TOPTPETHBIMH BKparvieHusmu  (47%),
MOPTPETHBIMU pUCYHKaMU (36%) 1 pa3BEPHYTHIMH OPTPETHBIME onticaHusMu (17%).
[Tockonbky 60see nosoBuHbI KOHTEKCTOB [10 (53%) npeacraBnsioT coboii onucaHus
OOBEMHBIX CIOKETHBIX CIIEH M COJAEp>KaT pPa3BEpHYTbIe MOPTPETHBIE ONMUCAHUS
NIEPCOHAXKEHN U MOPTPETHBIE 3APUCOBKH, KOJTUYECTBO JICKCUYECKUX €UHULL, BXOASAIINX
B COCTaB TEKCTOBOW BBIOOPKH, HE COBMAAAET C KOJIMYECTBOM KOHTEKCTOB BBIOOPKH,
cocTaBisieT 263 KOHCTUTYeHTa U OYyJIeT B JaJbHEHIIIEM CIIYKUTh OTIPABHON TOUKON
IUISl PACUETOB.

B ormuune ot PIIO, xoTopele NpeacTaBisslOT Cco0OMl  JIOKAJIbHbBIE
KOHLIEHTPUPOBAHHBIE TOPTPEThI, MOPTPETHBIE PHUCYHKH, KaK U MOPTPETHHIC
BKpAIICHUS SBJISIOTCS MPUMEPAMH PACCOCPEAOTOUEHHOTO (JIEKOHIIEHTPUPOBAHHOTO)
[1O: mnopTpeTHble XapaKTEPUCTUKH PACIPOCTPAHAIOTCS IO BCEMY TEKCTOBOMY
MOJIOTHY, T. €., aBTOpP IEPUOJAMYECKH BO3BpAIIA€TCs K ONHCAHWI0 BHEUIHOCTH
MEPCOHAXKEN U J0OABISET HOBBIE YEPTHI K UX 00pa3y.

Cnegyer OTMETHTb, YTO CYIIECTBYET OIPEACIICHHAs 3aBUCUMOCTb MEXKIY
BHEIIHOCTBIO M XapaKTEPOM IIEPCOHAXkA, TOCKOJIBKY 3a OIIMCAHUEM BHEIIHOCTH BCETAA
CTOUT 1I€JIb PACKPBITHS €r0 BHYTPEHHET0 Mupa. BHemHuit o011k nepcoHaxka ¢ OqHON
CTOPOHBI BU3yaJIbHO MOKET UHTETPUPOBATh €r0 B HEKOTOPYIO OOILIHOCTb, C APYroi
CTOPOHBI BBIJENATHh W3 00IIEeH Macchl COBOKYIHOCTBIO uepT jula. llepcoHax, kak
CYOBEKT XYIO>KECTBEHHOTO BO3ACHCTBUS M OJHOBPEMEHHO IIEHTPAJIbHBIA OOBEKT
M300paKEeHHsI CO CTOPOHBI aBTOpa, HECeT Ha cebe TIaBHYH WHOOPMAIMOHHYIO
Harpy3Ky, onpeesnsis IaH CoAEp KaHUs XyA0KECTBEHHOTO MPON3BEICHHUS.

Kouncturyentst JICII FACE, Bo-TiepBBIX, Ha3bIBAIOT JIULO M YacTH JIHIIA
YeJlIOBeKa, a BO-BTOPBIX, MHMHYECKHE JBWKEHHUS, SBISIOIIMUECS CpPEICTBaMU
BBIPDQKEHHSI HMOLIMM YeIOBE€Ka M CpPEICTBAaMH HEBEpOaTbHON KOMMYHUKAIUU.
[IposiBieHne 3MoLMid HA JUIE YeIOoBeKa, 0€3yCIOBHO, BIMSIET U Ha €r0 BHEUIHOCTD.
Nmenno noaromy koHctutyeHThl JICIL, koTopble 0003HaYal0T pa3IMYHbIE U3MEHEHUS
MICUXO3MOILMOHAIBHOIO COCTOSTHUSL M300pakaeMoro mnepcoHa)xa, W MPOSBICHUSMU
KOTOPBIX CIIy’KaT MUMUYECKHE IBMKEHUS, OJTHOBPEMEHHO IO-HOBOMY PACKPBIBAKOT
€r0 BHEIIHOCTb, 0OABJISAsl HOBBIE UEPTHI K 00pa3y JUTEPAaTypHOTO reposl.

B npouecce nccnenoBaHus BCE KOHCTUTYEHTBI, YYacTBYIOIIME B ONMUCAHUAX
BHEUTHOCTHU MEpPCOHaXeH ObUIM KiIacCU(PUIMPOBAHBI B COOTBETCTBUU C 30HAMU JIUIIA
Mo CJICIYIONIUM TpynmnaM (B MOpsiiKe YObIBaHUS 4aCTOTHOCTH): “poT/mouth” (88),
“murio B emom/face proper” (71), “rmaza/eyes” (57), “Hoc/nose” (15), “no6/forehead”
(15), “méxu/cheeks” (10), “nogdboponok/chin (7) (cm. Tabdi. 1)

B cocTaB rpynn BOILIM JIEKCUYECKUE €AUHUIBI, HOMUHUPYIOIIHNE JTUIO U YACTH
JUIa, XapaKTepU3YIOIIMe HEECTECTBEHHBIM I1IBET (B HAIleM UCCIEJOBAaHUU) U
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COCTOSHHE KOJKM, HW3MEHEHWs IBeTa JIMIAa M MU3MEHEHHME €ro 4YacTed IpH
TpaHcPopMalusIX, KOTOPbIE IPOUCXOAST ¢ NEPCOHAKAMU-BAMITUPAMH.
Tabmuma 1
Pacnpenesienue koncTuTyeHTOB peveBoil Bepcun JICII FACE B coorBercTBHM €
ONUCAHNEM BHEIIHOCTH NEePCOHAKeli-BaMIIUPOB poMaHa “Jlpaky.a”

Ilepconaxu
Jonet miua Dracula Sisters Lucy Mina Beero
Kon % Konx | % KOJI % Ko % Kon %
“pot / mouth” 49 18,6 8 3,1 25 9,5 6 2,3 88 33,5
mano s uenom /face o3 | g7 | 3 | 11| 23 | 87 | 22 | 84 | 71 | 269
proper

“rimasa / eyes” 32 12,2 4 15 8 3,1 13 49 57 21,7
“goc / nose” 11 4,2 1 0,4 3 1,1 0 0 15 5,7
“no6 / forehead” 8 3,1 0 0 2 0,8 5 1,9 15 57
“méxn / cheeks” 5 1,9 0 0 4 1,5 1 0,4 10 3,8
“nogbopo ok /chin” 5 1,9 0 0 1 0,4 1 0,4 7 2,7
Bcero (mepconazkn) | 133 50,6 16 6,1 66 25,1 48 18,3 | 263 100

B npuBenenHol Tabmuie HaOI01aeM 3HAYUTEIBHBIN OTPBIB 30H “pTa/ Mouth”
(33,5%), “nmuma kak memoro/ face proper” (26,9%), “rnas/eyes” (21,7%) oT paBHBIX 10
YUCJIEHHOCTU 30H “‘Hoca / nose” u “nba / forehead” (5,7% xaxnas), u 30H “mEK /
cheeks” (3,8%), u “nondopoaka /chin” (2,7%), nmpeAcTaBIEHHBIX HE3HAUUTEIbHBIM
KOJIMYECTBOM KOHCTUTYEHTOB.

CBONCTBEHHOE TOPTPETHBIM pPHUCYHKaM U  BKpAIUICHUSIM IIOBTOPEHUE
ONpEAENEHHBIX JIEKCHYECKUX €AMHULl C LENbl0 YTOYHEHHS] HOPTPETHBIX
XapaKTePUCTUK IEPCOHAXEH pealn3yeTcsi B IPHUEME JIEKCHYECKOrO JIHUCTAaHTHOIO
MOBTOpa — CTHJIMCTUYECKOM CPEACTBE, KOTOPOE AaKTyaJU3upyeT U BBIJIBUTacT Ha
NEePBBIN IJIaH ONPEENIEHHYIO YePTy BHEUTHOCTH MO0 MaHepy MOBECHUS MTEPCOHAXKA,
TakuM 00pa3oM MpeBpamias uX B HM300pa3uTEIbHYIO JIMOO XapaKTepOJOTHYECKYIO
AeTab U MpuaaBas IMTEPATyPHBIM reposiM 00BEM B PEaTUCTUIHOCTb.

B nameit Beioopke koHcTUTyeHThI JICII, BXondiiue B cOCTaB KaX10M TPYIIIIbI,
aKTyalM3UPYIOT  OMpEACNIEHHbIE YepThl  BHEIIHOCTH  IEepCOHAKEH-BaMITUPOB
(M300pa3uTeNibHbIC NETANIN): JIbIA POT U OCJIEMUTEIBLHO Oebie OCTphIe 3yObl (MHOT A
C YTOYHEHUEM — “KJIBIKM’’); OUEHb OJie[{HAsi KOKa; rOpsIIME Iia3a KPacHOro IBETa;
OpJMHBIN HOC; mpaM Ha 10y. Kak BUANM, MEepeuncIeHHbIE BBIIIIE KOHCTUTYECHTHI HE
PENPE3EHTYIOT YEePThl BHEIIHOCTH, CBOMCTBEHHBIE JIFOJISIM.

PaccmoTpum nepednciieHHbIe TOPTPETHBIE XapaKTEePUCTUKHU JeTaJIbHEE.

CoznmaBast 00pa3 rpada [pakyner aBtop oguuM u3 mnepsbix 1O
HE3aMeUTMTEILHO 00paiiaeT BHUMAHUE YMUTATENsi Ha €ro Oenblie OCTphie 3YOHI,
KOTOpBhIE€ OOBIYHO JAEMOHCTPUPYIOTCS B YJbIOKE, W KpacHbi 1BeT ry0. Takue
XapakTepucTHKH Kak big, long, sharp, protruberant white (canine) teeth (eyeteeth) u
red mouth/lips/underlip coctasnstor 33,5 % Bceii rpymIib:

As he spoke he smiled, and the lamplight fell on a hardlooking mouth, with very

red lips and sharp-looking teeth, as white as ivory. (p.15)
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As he spoke he handed me three sheets of note paper and three envelopes. ...

looking at them, then at him, and noticing his quiet smile, with the sharp, canine

teeth lying over the red underlip, | understood as well as if he had spoken that

| should be more careful what | wrote, for he would be able to read it. (p. 47)

HOprCTHOC OIMMCAHUC OKCINIMOUTHO HCECECT aBTOPCKYIO MOAAJIBHOCTH U
OLCHOYHOCTb, HCIIOCPCACTBCHHO YKA3bIBasl HA aBTOPCKUC MHTCHIINH. B cBs3u ¢ aTuMm
0OJBIIMK WHTEPEC MPEACTABISAIOT BHIOPAHHBIE aBTOPOM MpuUJIaraTeIbHbIE. B Hayase
pomana y rpada charming umu quiet smile, Ho mo Mepe pa3BuTHs 00pa3a MepcoHaKa
SIUTETHI TIOCTENIEHHO MPUOOPETAIOT HETaTHBHYIO OKpacky: grim smile mpespamaetcst
B malignant, saturnine, insolent, u, nakonen, diabolical, a smile that Judas in hell
might be proud of:

Somehow his words and his look did not seem to accord, or else it was that his

cast of face made his smile look malignant and saturnine. (p. 35)

He didn’t get angry, as I ‘oped he would, but he smiled a kind of insolent smile,

with a mouth full of white, sharp teeth. (p. 197)

He smiled, such a soft, smooth, diabolical smile that | knew there was some

trick behind his smoothness. (p. 72)

The last | saw of Count Dracula was his kissing his hand to me, with a red light

of triumph in his eyes, and with a smile that Judas in hell might be proud of.

(p. 73)

[Tomumo ynbIOOK Jlpakyse CBOMCTBEHHBI TAKHNE MUMUYECKHE AMOLIMOHAIILHBIE
MPOSIBJIICHUS] KaK NpPE3pUTENIbHAsT yXMbLUIKa (CONtemptuous SNEEr) u 3;100HBIA OCKal
(snarl):

With a contemptuous sneer, he (Dracula) passed quickly through the door, and

we heard the rusty bolt creak as he fastened it behind him. (p. 441)

As the Count saw us, a horrible sort of snarl passed over his face, showing the

eyeteeth long and pointed. (p. 439)

Hedunuius repmuna snarl, = (especially of dogs) to make a deep, rough sound
while showing the teeth, usually in anger or (of people) to speak or say something
angrily and forcefully (L.C.) yeTko yka3pIBaeT, YTO BOCIPOM3BEACHHBIH rpadom
HOBCI[CHIIGCKI/Iﬁ MaTTCPH MpUCyLl HC YCIIOBCKY, HO JKUBOTHBLIM, B HaCTHOCTH cobakam.
Toaknn HOprCTHBIfI IMOTPHUX B COYCTAHHUH C YK€ 3HAKOMBIMHU YUTATCIIO CHOXKCTHBIMU
COOBITUSIMU, B KOTOPBIX Tpad MOSBISICA B 00pa3e OrpOMHOM coOaku, CO3/aeT
MyTaIni 00pa3 ¥ NOJYEPKUBAET KOHTPPAKTHOCTH ATOTO MEPCOHAXKA.

Tak>ke 3HaUUTENbHBI HHTEPEC BHI3BIBAET TOT (DAKT, UTO [1OCIIE OKOHYATEIHbHOTO
MEePEBOTUIONICHUS B BaMIupa JIrocu Takyke BOCTIPOM3BOIUT 3JI00HBIN 3BEPUHBIIN OCKaJ,
OJIHAKO CPABHUBAETCS yKE C KOLIKOM:

When Lucy, I call the thing that was before us Lucy because it bore her shape,

saw us she drew back with an angry snarl, such as a cat gives when taken

unawares. (p. 302)

Takum oOpa3oM, XKHUBOTHOE HAYAJIO MPHUCYIIE HE OJHOMY TOJbKO Tpady
Hpakyne, a ¥ JpyrdM NEepcOHakaM-BamMIupaM. IJTa OCOOECHHOCTh HaXOJUT CBOE
OTpaXEHHE B KyJbTyposjorudyeckom konnente BAMIIMP, B nepudepuitnom
cermente UTO YMEET?.

226



3anucKu 3 poMaHo-2epMaHcbKoi ginonoeii. Bunyck 1 (44). 2020.

Eme ogHuM oOIIMM CBOMCTBOM OKa3bIBAIOTCS OCTpbIe 3yObl: MOCIE YKyca
Bamnupa >xepTBel rpada Jlrocu Becrenpa m Muna Xapkep HOMHUMO IIPOYEro
IIOCTCIICHHO CTAHOBATCA OGJ’I&I[&TCJ'IBHI/II_IEIMI/I OCTPBIX IJIMHHBIX KJIBIKOB. N3menenue
3y60B CTAaHOBHUTCS IMMPU3HAKOM UX MCIJICHHOI'O IICPCPOKIACHHUA:

‘Madam Mina, our poor, dear Madam Mina is changing. .... | can see the

characteristics of the vampire coming in her face. It is now but very, very

slight...Her teeth are sharper, and at times her eyes are more hard. (p. 463)

Her (Lucy’s) teeth, in the dim, uncertain light, seemed longer and sharper than

they had been in the morning. In particular, by some trick of the light, the canine

teeth looked longer and sharper than the rest. (p. 227)

B ornuume ot rpada u cecrep, JIMHHBIE OCTphle 3yObl Munbl u Jlrocu
COIIPOBOKIAIOTCA 6JI€I[HOCTI>IO Fy6 " JCCEH:

Her (Lucy’s) open mouth showed the pale gums drawn back from the teeth,

which looked positively longer and sharper than usual. (p. 219)

Even the lips were white, and the gums seemed to have shrunken back from the

teeth, as we sometimes see in a corpse after a prolonged illness. (p. 183)

OOmiast OJIETHOCTh TaKXKe SBISAETCA OJHOM W3 BAXKHBIX XapPAKTEPUCTUK,
CBOMCTBEHHBIX BCEM IEpCOHaKaM-BaMIMpaM poMaHa. B co3Hanum mrofeit OnemHast
KOXKa acCOIMUPYETCs O ClIabOCThI0O U OO0JIE3HBIO JINOO MCIYTOM, YTO 3aKPEIUICHO
nekcukorpaduuecku: pales; = used to describe a person's face or skin if it has less
colour than usual, for example when the person is ill or frightened, or if it has less
colour than people generally have (L.C.)

B Hareii Be1oopke 26,9 % KOHCTHTYESHTOB TpYIIIBI “JIHIIO B 1iesioM / face proper”
InpcaAcCTaBJIsICT coboit HOMHWHAIIUH 6JIGIIHOCTI/I KaK HEOMOIIMOHAJIIBHO OKpaIHGHHBIﬁ
MIPU3HAK IEPCOHAXKA, KOTOPBI, OJIHAKO, AKTyaJM3UpyeTcs no-pazHomy. CmeprenbHas
(deathly, deadly) 6nentnocTs [pakyiisl ¢ caMoro Hadajia poMaHa KOHCTaTUPYETCs Kak
HEOOBIYHBIN, 3ameTHbI, myraronmii (awful pallor) dakr, cBoiicTBeHHBI eMy
W3HAYaIbHO TMpHU3HAK, cBoero pomaa Hopma. Cema “ilI” B ero caywsae He
aktyanusupyercs. B ciayuyae Jlrocu u MuHbl 01€IHOCTh, MPUOOPETEHHAS IOCIHE
KOHTaKTa C BaMIIMPOM, IIPOTUBOIOCTABIAECTCI HX HPUPOJHOMY 3J0POBOMY IIBETY
muma (paler than her usual wont) u, cOOTBETCTBEHHO, MOCTYJIUPYETCS KaK HEYTO
CTpaHHOC, HCO6BI‘IHOC, OTJIMYHOC OT HOPMBI. HNx 6J'IC)1HOCTB BCCra COIPOBOKIAACTCA
CJI8,60CTI>IO, COHJIMBOCTBIO, U3MOXKJIACHHOCTBbIO, OMTHAKO B POMAHC 3TO HC BBI3bIBACT
MMpsAMYHO acCoalrio C 6OJ163HB, a CIYXUT €€ OAHUM IPU3HAKOM ITOCTCIICHHOI'O
M3MEHEHUs MX CYIIHOCTH, MpeBpauleHuss B Bammupa. s ycuneHus oOpasa
ucnonb3ytorces snutetsl ghastly, chalkily, white u waxen nns o6o3nadenus kpaitHei
CTEIeHH OJICTHOCTH:

| got the letter in bed, and rose without waking Mina. She looked heavy and

sleepy and pale, and far from well. (p. 375)

By her side lay Lucy, with face white and still more drawn. (p. 210)

B Hamieil BbIOOpKE MPUCYTCTBYET TaKKe€ aHTOHUM OJIEIHOCTH — BBIpAXKEHHE
“ruddy colour” (ruddya.sj = (of a white person’s skin) having a red color, often
suggesting good health) (L.C.). IlpumeyatensHo, OHAKO, YTO JaHHAs JEKCHYECKas
¢IMHHUIIA, a TAK)KE CHHOHUM — IpHIaraTesibHoe “red” mo OTHOIICHHUIO K I[BETY JIMIA —
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HU pa3y HE UCIOJIb3YETCSA B KOHTEKCTE OMMCAHUS HOPMAJIBHOTO 3JJ0POBOI0 IIBETA JIULA
nepcoHaxem, Ho BcTpevaercs Tonbko B [1O cectep pakynebl, a Takxke B [IO Munsbl u
JIrocu BO BpeMs 1 ITOCJIE OKOHYATEIBbHOTO EPEBOIUIOIIEHHUS], YACTO — BO BPEMS UX CHA.

Hanpumep:
There were before me in actual flesh the same three women that Jonathan saw
in the room, .... | knew the swaying round forms, the bright hard eyes, the white

teeth, the ruddy colour, the voluptuous lips. (p. 526)

Madam (Mina) still sleep, and she look in her sleep more healthy and more

redder than before. And I like it not. (p. 522)

HeoObsaHOCTh cUTyaIruu, Ipu KOTOPOM THEM 00JIe3HEHHBIE JIEBYIIIKA BO BpEMS
HOYHOT'O CHaA IIO HCIIOHATHBIM IIPpUYHNHAM BBIITIALAT 3A0POBCC U PYMAHCC IIPUOACT
W3HA4YaJIbHO ITOJIOKUTEIbHOM XApPAKTCPUCTHUKC HCTATUBHYIO KOHHOTAIHUIO, PA3PYIIACT
IMPUBBIYHYIO KAPTHHY MHpPAa U BMCCTC C TCM CHOCO6CTByeT CO3JaHHNIO a0COJIIOTHO
nH(}EepHAIHLHOTO, YKACHOTO 00pasa.

HOCKOHBKy HUMCHHO “JII/IHO MpcaoCTaBJIACT HAaM MaTCpHaJl, HA OCHOBC KOTOPOI'O
JENar0TCs BEIBOBI O Kpacote...” (Pamcn, Xapkopt 2009: 23) k rpymme “IHII0 B IEIOM
| face proper” ObuUTM OTHECEHBI OLIECHOYHBIE XAPAKTEPUCTHKH BHEIIHOCTH, B HAIIEM
CJIy4ae — BHEIIHEN NMPUBJIEKATEIbHOCTH T€POUHbD.

Spkoii  ugyBcTBeHHOU (Voluptuous) kpacore cecrep Jlpakyiael  aBTOp
ITPOTUBOITOCTABIIAET MATKYIO KPacoTy MUHBI M «aHTeIIbCKYIO» - JIFocH.

She (the Sister) was so fair to look on, so radiantly beautiful, so exquisitely

voluptuous, that the very instinct of man in me, which calls some of my sex to

love and to protect one of hers, made my head whirl with new emotion. (p. 530)

She (Mina) looked sweetly pretty, but very sad, and her eyes were flushed with

crying. (p. 317)

So Arthur took her (Lucy’s) hand and knelt beside her, and she looked her best,

with all the soft lines matching the angelic beauty of her eyes. (p. 230)

[Togo6HOE TPOTUBOIOCTABICHUE YACTUYHO aAKTYyaJIM3UPYET OIMPOBEPTHYTHIN
HCCIIEIOBAHNUSIMU, HO OCTAaBIIMKCS B HAWBHOM KapTHMHE MHpA, CTEPEOTHN ‘‘UTO
KpacuBO, TO XOPOILIO’, HWHBIMH CJIOBaMH, KTO KpacHWB, TOT TMOJOOEH aHreiy.
NHTEpecHO, 4TO IPOU3BOAHBIN OT HETO CTEPEOTHUN “‘UTO HEKPACHBO, TO ILIOXO”, T. €.
KTO HE KpacHB, TOT IIOPOYEH, B pOMaHe He npeacTtasiieH. Hanportus, cectprl lpaxyiibl
N KpaCHUBbI, U IIOPOYHBI, YTO B HGKOTOpOfI CTCIICHU JIOMACT YCTOABIIMCCA HAWBHBIC
npeaACTaBJICHUA O MHPE M CHOBa IIOMEHIACT CECTCP - BaMIIMPII B KOHTCKCT
OCTPaHEHHOCTH.

21,7% Bcex KOHCTUTYECHTOB TPYMIBI “TJiaza / eyes” COCTAaBJISIOT HOMUHAIIMUA U
XapaKTEPUCTHUKH TJ1a3 nepcoHaxeil. OTINIUTEbHBIM MPU3HAKOM rJ1a3 rpada u cecrep
SIBJISIETCSI KPACHBIN LIBET, U TSHKEJIbIN, MpadHbId, “TOPSAIIAN B3TJISIA!

He (Dracula) had a ‘ard, cold look and red eyes, and | took a sort of mislike to

him... (p. 197)

Two were dark, and had ... great dark, piercing eyes, that seemed to be almost

red when contrasted with the pale yellow moon. (p. 54)

B 3aBucumocTu ot CUTyalluu rjia3sa rpaq)a CBCTATCA, IOpsAT, MJIX IBLUIAIOT aICKUM
OI'HEM:
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He sneered at me, and his white face looked out of the mist with his red eyes

gleaming, and he went on as though he owned the whole place, and | was no

one. (p. 401)

His eyes. They burned into me, and my strength became like water. (p. 402)

His eyes were positively blazing. The red light in them was lurid, as if the flames

of hell fire blazed behind them. (p. 56)

B s3BIKOBOM KapTHHE MHpa MPOYHO YCTOSUIOCH BBIPAKECHUE “Tia3a — 3€pKAJIO
I[}IHII/I”, uacia O ToOM, 4TO IIO rjdazaM MOKHO IIPOYCCTb M IIOHATH OSMOLMOHAJIIBHOC
COCTOAHHUC, ICPCIKUBAHMA, MBICIIM, MHBIMHU CJIOBAMHU AyIly 4YCJIOBCKA (a 3HAYUT U
nepcoHaxa). COOTBETCTBEHHO, B IU1a3ax rpada Jpakyibl HaXOAUM MOJTBEPKICHHUE
cro Mpa‘lHOfI, I[B)IBOJIBCKOﬁ CYIITHOCTH. HCCMOTp}I Ha YIIOMAHYTBIC BbIIIC HAMCKH Ha
HEKOC XMBOTHOC Hayallo, rpaq) I[paKyJ]a 06J1a11aeT BCCMHU BHCHIHMMH IIPU3HAKAMHU
YCJIOBCKaA, a 3HaA4YuT 4YHUTaTCIIb HEN30€)KHO IIBITAeTCS aCCOMHUPOBATDb cedsa ¢
IICPCOHAKCM. VYkazanus Ha AbABOJIBCKYIO, HCUYCIOBCUCCKYIO CYHIHOCTDH rpa(ba
BBI3BIBAIOT Y YUTATCIIA AJUCCOOUAIINIO, PACHICIINICHUC, @ BMCCTC C HUM — CyeBepHHﬁ
CTpax Mmepej] He-4eJIOBEKOM, CYIIECTBOM M3 MPEUCHOJHEH, HE MPUHAMNICKAIIUM HU
MHUPY MEPTBBIX HU JKUBBIX.

HnT C¢pEeCHO OTMCTUTD, YTO FOpHH_II/Iﬁ B3TJIA 4, TaK XXC KaK U 6JI€I[HOCTB H OCTPBIC
3yObl OKa3bIBAa€TCS CBOMCTBEHHBIM HE HCKIIOYUTENbHO Jlpakyne, HO Bcemy
BaMIIMPCKOMY KJacCy: mocje mnpeBpamieHus riaza Jlrocu Becrenpa Takxke ropsr
AJICKHUM OI'HEM.

As she looked, her eyes blazed with unholy light, and the face became wreathed

with a voluptuous smile. (p. 302)

FOBOpH O rj1a3ax CTOUT TaKKEC OTMETUTH OTIMYHOEC OT OCTAJIbHBIX OIIMCAHUC
LIBETA IJ1a3 OJTHOU U3 cectep pakyibl:

The other was fair, as fair as can be, with great masses of golden hair and eyes

like pale sapphires. (p. 54)

DTO HE €AMHCTBEHHOE UCIIOJIb30BAaHHOE aBTOPOM CPABHEHHUE YEPT JIMLA CECTEP
C AparouCHHOCTAMMU:

All three had brilliant white teeth that shone like pearls against the ruby of

their voluptuous lips. (p. 54)

B nanHOM cnyyae no100HbI€ U3bICKAHHBIE META(OPHI CIYKAT MOAYEPKUBAHMUIO,
YCUJIEHUIO KOHTPACTa MPEKPACHON BHEITHOCTH U KYTKOM MOTYCTOPOHHEN CYIITHOCTH.

Ocrtperiii opauHbIi HOc (aquiline, hooked, beaky nose) npeacrapiser coboii ere
OJIHY OTJIMYUTEIBHYI0 OCOOCHHOCTh BHEIIHOCTHU cecTep U J[paKkyibl:

His face was a strong, a very strong, aquiline, with high bridge of the thin

nose... (p. 26)

Two were dark, and had high aquiline noses, like the Count... (p. 54)

He gazed at a tall, thin man, with a beaky nose and black moustache and pointed

beard, who was also observing the pretty girl. (p. 246)

B coueranumu c YIHOMAHYTBIMU BBIIIC OCTPBIMU 3y6aMI/I U ) KXUBOTHBIM OCKaJIOM
JAHHBIN TOPTPETHBIN IITPUX YCUIMBAECT B COZHAHUN YATATEIIS ACCOLMALIUIO BaMIIApa
CO 3BE€PEM, HC YCIIOBCKOM.
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Koncturyentsl rpynisl “ino6/forehead” akTyanu3upyroT e1iie 0JIHy UHTEPECHYIO
M300pa3uTENbHYIO AeTallb B 00pa3zax rpada u Munsl Xapkep, a UMEHHO LIpaM Kak
OTJIMYUTEIIbHBIN 3HAK, TOTYYSHHBIN MPU ONPEETECHHBIX 00CTOSATEIbCTBAX.

[lIpam Ha 10y Tpada, ocraBineHHBIA J[PKOHATAaHOM XapKEepOoM IPHU TMOIBITKE
yOUTh €ro yJaapoM JIONATOH, CTAaHOBUTCA JOMOJHUTEIbHBIM  IPU3HAKOM,
MO3BOJISIFOIIMM OIO3HATh J{pakyiny mpu BCTpede:

His face was turned from us, but the instant we saw we all recognized the Count,

in every way, even to the scar on his forehead. (p. 404)

| knew, t0o, the red scar on his (Dracula’s) forehead where Jonathan had struck

him. (p. 411)

[[Ipam Ha 10y MuUHBI NMpencTaBIseT COOOM OXKOT OT CBSATOH BOJBI, 3HAK €€
HEYHMCTOTHI MOCJE B3aUMOJEHCTBUS ¢ IrpadoM, CBOEro pojia “IbsSBOJbCKAsl METKa,
n30aBJIEHHE OT KOTOPOWM CTAaHOBHUTCS BO3MOXXHBIM TOJIBKO TIOCIIE€ YHUYTOXKEHUS
Hpakymsl.

My surmise was not finished, could not be, for | caught sight in the mirror of the

red mark upon my forehead, and I knew that | was still unclean. (p. 461)

The dying man spoke, ‘Now God be thanked that all has not been in vain! See!

The snow is not more stainless than her forehead! The curse has passed away!

(p. 540)

KoHCcTuTyeHTHI IpyIibl “noa00poiok /chin” B 11eJI0M HE UTPAIOT 3HAYUTEIBHOMN
pOIM B OINWCAHWKA W PA3BUTHUM MEPCOHAXKEHW pPOMAaHA, OJHAKO AaKTYyaJU3UPYHOT
3HAKOBYIO JJIsI KaHpa U300pa3UTeNIbHYIO J€Tallb: KPOBb, CTEKAIOIIYIO U3 YTOJIKOB PTa
BaMIMpa Ha TOOOPOIOK.

The mouth was redder than ever, for on the lips were gouts of fresh blood, which

trickled from the corners of the mouth and ran down over the chin and neck. (p.

75)

By the concentrated light that fell on Lucy’s face we could see that the lips were

crimson with fresh blood, and that the stream had trickled over her chin and

stained the purity of her lawn death robe. (p. 301)

JIaHHBIN MOPTPETHBIN IITPUX CO3/1AE€T B CO3HAHUM YUTATENS SIPKUN MYTarOIINI
BHU3YyaJIbHBIN 00pas.

B cBs3uM ¢ 3THUM HamoOMHHM e€lie pa3 O KYJbTYpPOJIOTHYeCKOM (HEHOMEHE
npeneneHTHocTy. “IIpeneneHTHpIe MMEHA BXOAST B KOTHUTUBHYIO 043y, XpaHSTCS Kak
VHBApPUAHTHl KOJUICKTUBHBIX MPEACTABUTEIECH W B 3TOM Kaye€CTBE OTHOCATCS K
KOTHUTHBHOMY ypoBHIO co3Hanus” (Cepreesa 2003: 243). C. XBaToBa OTMEYAECT, 4TO
“B 3TOM IIJTAHE MOKHO TOBOPHUTH O KOHIENTAaX BHIMBIILICHHBIX T€POEB, KOTOPHIE CTAIH
dakTamMu KyJabTypbl B (OJIBKIOpPE, XYJI0KECTBEHHOW JHTEparype, >KUBOIHCH,
kuHemaTorpade” (Xsatosa 2003: 296).

Ponp cTokepoBckoro JIpakynbl Kak TMpereAeHTHOro o0pa3a IepcoHaxa
MPOSIBIIAETCS. B TOM, YTO MOCIEAYyIOIKE (IO XPOHOJIOTUU CO3JaHUS) JIUTEPATYPHBIE
MEPCOHAKU-BAMIHUPHI HACJIEIYIOT YIMOMSHYTHI B poMaHe Ha0Op XapaKTePUCTUK
(M300pa3uTeNbHBIX JAeTajeH).

SIBASASACH  KIIACCHMYECKUM  IPEICTABUTEIIEM  OIIO3ULIAU CBOIZ—‘IY)KOPI,
Jpakyma, nosferatu, cnoco6eH HapymaTh 3aKOHBI MPUPOBI, ACIATh TO, YTO HE O]
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CUJIy YEJIOBEKY: MPUHUMATh OOJIMK 3Beps (cobOaka, JieTydasi MbIIlIb), TepeMeniaThbCsl
BHH3 T'OJIOBOM 1O CTCHC, IMINTAThCA KPOBBIO U, KaK CJICACTBUC, MOJIOACTD!:

There lay the Count, but looking as if his youth had been half restored. For the

white hair and moustache were changed to dark iron-grey. The cheeks were

fuller, and the white skin seemed ruby-red underneath. ... Even the deep,
burning eyes seemed set amongst swollen flesh, for the lids and pouches
underneath were bloated. It seemed as if the whole awful creature were simply

gorged with blood. (p. 75)

TITomumo 31oro, onmosumus CBOM-UYIKOU peanusyercs B poMaHe U APyTUMH
croco0amu: 4CJIOBCKY IIPOTHUBOIIOCTABILICTCA  3BCPb, “aHreyIbcKOn”’ YUCTOTEC,
HCBUHHOCTH, CBCTY — IINIOTCKOCTb, YYBCTBCHHOCTD, 663,HYXOBHOCTL. HawnbGonee HpKOﬁ
HHH}OCTpaHHGﬁ AaHHOI'O ITPOTUBOCTOAHUA BBICTYIIACT 110 JIrocn BGCTGHpa B CIICHC Ha
KJIaa0uIIe:

... then her eyes ranged over us. Lucy’s eyes in form and colour, but Lucy’s
eyes unclean and full of hell fire, instead of the pure, gentle orbs we knew... (p. 302)

Then she turned, and her face was shown in the clear burst of moonlight and by
the lamp, which had now no quiver from Van Helsing’s nerves. Never did I see such
baffled malice on a face, and never, | trust, shall such ever be seen again by mortal
eyes. The beautiful colour became livid, the eyes seemed to throw out sparks of hell
fire, the brows were wrinkled as though the folds of flesh were the coils of Medusa’s
snakes, and the lovely, blood-stained mouth grew to an open square, as in the passion
masks of the Greeks and Japanese. If ever a face meant death, if looks could kill, we
saw it at that moment. (p. 303)

BeiBoabl. B mporecce uccnenoBanus Bce koHctuTyeHTHI JICIT FACE,
Y4aCTBYIOIINC B OIINCAaHHUAX BHCIIIHOCTHU HGpCOH&)KGfI-B&MHHpOB ObLIH
KJIaCCU(UIIMPOBAHBI B COOTBETCTBUM C 30HaMH Jmna. Kak BHJIHO W3 TaOIMIIbI,
Han0o0JIee MHOTOUYMCIICHHBIMHI SIBJISFOTCS 30HBI “pTa/ Mouth”, “numa kak nemoro/ face
proper”, “rmaz/eyes”, cocTaB KOTOPBIX, BMECTE€ C KOHCTUTYEHTaMH 30H “HOC/nose” u
“no6/forehead”, neranu3upyer MNOPTPETHOE OMNHUCAHUE TNEPCOHAXKEH-BaAMITUPOB,
MOAYCPKUBAsA HX AbABOJBLBCKYIO CYIIHOCTb WM HaACAA 4YCPTAMH B OoubIIEH MCPC
MPUCYIIUM >KMBOTHBIM, a HE 4esoBeKy. 30HbI “méku/cheeks”, “moadopoaox/chin”
MpEACTAaBJICHbI JOCTATOYHO HC3HAYHUTCIIbHBIM KOJIMYCCTBOM KOHCTHUTYCHTOB, OAHAKO
aKTYaJIM3UPYIOTCSA B pOMAaHE 3a CUET U300pa3UTENIbHBIX JeTaie. Bce KOHCTUTYEHTHI
nexcuko-cemantuyeckoro noisi FACE ygactByror B peanuzanuu onmnosunuu CBOE-
UYXOE. IlepcnektuBoM  JanpHEWILIETO  HWCCICAOBAHMS  SABISIETCA — aHAIMU3
GyHKIMOHUPOBaHUST KOHCTUTYeHTOB peueBoro Bapuanta JICII FACE B pomanax-
TpHUIJIEpaX O BaMIIHpax.
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