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JlaHHasi cmampbs nocesiweHa paccMompeHuro ocobeHHocmel eepbanu3ayuu KoHuernma
INSANITY & xydoxxecmeeHHOM meKcme Ha Mamepuarie CO8PEMEHHbIX POMaHO8 aMepUKaHCKUX
u 6pumaHckux nucameneu. Llenbto uccnedosaHus sierissemcs aHanu3 u Kraccugukayus nekcude-
CKux cpedcme, chopmupyrouux pedesol nopmpem cymacuwedwezo 8 uccredyembix npoussede-
Husix. O6beKkmomM aHarnu3a s18/1sitomcsi riekceMbl-eepbanusamops! koHyenma INSANITY, a npeod-
Memom — 513bIKo8ble cpedcmea ¢hopMuUpO8aHUsT pedesozo rnopmpema cymacuiedwezo 8 xydoxe-
cmeeHHbIx mekcmax. KoHuenm 8 daHHOM uccriedoeaHuu MoOHUMaemcsi HaMu Kak OUCKpemHoe
MeHmarnbHoe obpa3osaHue, sensauweecs bazosol eduHuuyel MeHmarnbHo20 Koda Yerogeka u
obnadarowee yrnopsdodeHHoU cmpykmypol, npedcmasrsowee cobol pesynbmam KogHUmus-
HoU desimernibHOCMU NIUYHOCMU U obujecmea, U Hecyuwiee KOMIIEKCHY uHghopmayuro ob om-
paxaemom npedmeme unu sieneHuu. Memodom crinowHoU 8bI60pKU Mbi 8bIOEIUMU MEKCMO8bIe
ppaemeHmbI, codepxxaujue nopmpemHble OnucaHusi nepcoHaxel, cmpadaroujux NCuxu4eckuMu
paccmpoticmeamu. BbidsuHyma euriomesa o mom, 4mo KoHuenmyarsbHble rnpusHaku PASPYLLIE-
HUWE, JEOQOPMALUUA, AODEKTUBHOCTD, senswowuecss s0epHbIMU Mpu3HakamMu KOHUenma
INSANITY, eepbanusyromcsi 8 uccrnedyemMbix mekcmax rnpu co3daHuu eHewHe20 obpa3sa nepco-
Haxa. Takxe bbI10 ycmaHo8/1eHo, Ymo Ornno3uyust CBOU-YY)KOW siensiemcsi 00HUM U3 caMbiX
8aXXHbIX MEXaHU3MO8, y4Yacmsywux 8 KoHuenmyanusayuu coeHomeHa 6e3ymusi, Ha Ymo yKa3sbi-
saem yacmomHas eepbanusayusi npusHaka YY)XKOU koHuenma INSANITY e XyO0XeCmBeHHbIX
mekcmax. M3y4yue cO80KYrnHOCMb sIeKcu4eckux cpedcms, yyacmeyouwjux 8 co3faHuu nopmpema
niumepamypHo20 NepcoHaxa € rncuxu4ecKUMU OMKIOHEeHUsIMU, Mbl 8bldenunu Habop npomomu-
ruYecKuUx xapakmepucmuk peyesoeo nopmpema beaymuya. Ha mamepuarne npoussedeHuli bbina
uccredosaHa makasi pa3Ho8UOHOCMb KOMIMO3UUUOHHO-peyYesoll chopmbl “Ouarnoz”, Kak pevesol
ropmpem rnepcoHaxa-be3ymuya. NonyyeHHbIe xapakmepucmuku Obliiu c2pynnuposaHbl 8 credy-
owjue memamuyeckue epynrbl: OHOMamorneudyeckue crioea ¢ ceMol “riosbilueHUe 20/10c08020
Ouana3oHa” u crioea, MapKupyruwue MmaHepy pedesol dessimernibHocmu. Bce no0obHbie KOHMeK-
cmbl npednazarom Yumamerto K8aHmbl UHGhopMayuu, hyHKUUOHUPYOWUE KaK MapKepbl ncuxu-
4YecKko20 He300p08bs MepCoHaxa.

Knrodeenle cnoega: KoHUenm, KoHuenmyarbHbIU Npu3Hak, KoHuenmyanusayus, eepba-
iu3ayusi KOHUernma, mekcmosbil KOHUenm, rnopmpem.
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Opecbkuin HauioHanbHUIM yHiBepcuTeT imeHi |.1. MeyHukoBa

HaHa cmamms npucesyeHa po3ensady ocobnusocmel sepbanidayii koHyernmy INSANITY
8 XyOOXHbOMYy meKcmi Ha Mamepiani CydacHUX POMaHie amMepuKkaHCbKUX | 6pumaHCbKux
nucbmeHHukKie. Memoro docnidxeHHs € aHani3 i Knacudbikayis nekcu4yHuUx 3acobis, sKi popmyroms
obpa3s boxeeinbHo20 8 docnidxysaHux meopax. O6’ekmom aHari3y € nekcemu-eepbasnizamopu
koHuenmy INSANITY, a npedmemom - MO8Hi 3acobu ¢hopMy8aHHS MOB/IEHHESOZ20 ropmpemy
boxesinbHO20 8 XxyO0oxHiXx mekcmax. KoHuyernm e daHomy OOCriOxXeHHI po3ymiembcs HaMu siK
OuckpemHe MeHmarsibHe ymeopeHHSs], sike € 6a308010 OOUHULUE MeHMmarbHo20 KOOy /H0OUHU,
i wo eornodie yropsiOKoB8aHO CMPYKMypPO, WO cmaHo8umbs cobOoK pe3yribmam KO2HIMU8HoI
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disnbHocmi ocobucmocmi i cycrinbcmea i Hece KOMIeKcHy iHgbopmauito npo npedmem abo seu-
we, ujo gidobpaxxyemscs. Memodom cyuinbHoi eubipku mMu eudinusiiu mexkcmosi ghpaemeHmMu, Wo
Micmsamb MoOpmMpPemHi ornucu nepcoHaxis, siki cmpaxdaroms rncuxiyHumMu podnadamu. BucyHymo
2inomesy npo me, wio KoHuenmyanbHi o3Haku PYWUHYBAHHS, IE®OPMALIISA, AGEKTUBHICTb,
wo e ss0epHUMu o3Hakamu koHuenmy INSANITY, eepbanizyrombcsi 8 OOCiOXy8aHUX meKcmax
MpU cMBOoPeHH 308HiLLIHE020 06pasy nepcoHaxa. Takox 6yno ecmaHosneHo, ujo ono3uyis CBIA-
UY)KUW € 00HUM 3 Halisaxnusiwux MexaHismis, akull 6epe yyacms 8 KoHuenmyanisauii gpeHo-
MeHa 60xXesinsis, Ha uo ekasye yacmomHa eepbanisauis o3Haku YYXXUU konuenmy INSANITY s
XyOOXHIX mekcmax. Busyuswu cykynHicmb nnekcuyHux 3acobie, wo 6epyms yyacms y CmMeOPEHHI
MOBIeHHEBO20 MTopmpemy rimepamypHO20 epCcoHaxa 3 MCUXiYHUMU 8iOXUNEHHSAMU, MU 8Udinunu
Habip npomomuniYyHUX Xxapakmepucmuk 308HiuHocmi 6oxesinsHoz20. Ha mamepiani meopig 6yno
docridxeHO makuli pi3HOBUO KOMMO3UUIlIHO-MOBIEHHEBOI ¢hopmu «OBianoz», SK MOBIeHHe8UU
nopmpem rnepcoHaxa-6e3ymysi. OmpumaHi xapakmepucmuku 6yr0 32pyrosaHO 8 HacmyrHi
memMamuyHi 2pyrnu: OHoMamorneiyHi croea 3 ceMor “nidsuuleHHs1 20/10co80e0 Oiana3oHy” ma
crio8a, WO MapKytomb MaHepy MoerieHHeBOI QisiibHocmi. Bci noGibHi KOHMeKcmu rpornoHymsb
Yumadesi kKeaHMuU iHgbopmauii, Wo byHKUIOHYHOMb SIK MapKepu nMcuxidyHo20 He300p08’si nepCcoHa-
Ka.

Knroyoei croea: KoHuenm, KOHuernmyanbHUll O3HaKa, KoHuenmyanizauis, eepbanizauis
KOHUernmy, mekcmosut KoHuenm, nopmpem.
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This article is devoted to the peculiarities of the lexicalisation of concept INSANITY in literary
texts based on the material of contemporary novels by American and British writers. The purpose
of the study is the analysis and classification of lexical means that form the speech portrait of a
mentally ill person in the studied works. The object of the analysis is the lexemes-verbalisers of the
concept INSANITY, the language means of creating a mentally ill character in literary texts form
the subject of our work. The concept in this study is understood as a discrete mental entity, a basic
unit of a person’s mental code. It has an ordered structure, which is the result of cognitive activity
of the individual and society, and which carries complex information about the reflected subject
or phenomenon. Using the continuous sampling method, we selected text fragments containing
portrait descriptions of characters suffering from mental disorders. It has been hypothesised that
conceptual features DESTRUCTION, DEFORMATION, AFFECTIVENESS, which are nuclear
features of concept INSANITY, are lexicalised in the texts under study when the authors create
the speech portrait of the mentally ill character. Our research also found that the opposition of
FRIEND-FOE is one of the most important mechanisms involved in the conceptualisation of the
phenomenon of insanity, which is indicated by the frequent lexicalisation of conceptual feature
FOE in literary texts. After analysing the lexical means involved in creating the portrait of the
literary character with mental disabilities, we identified a set of prototypical characteristics of the
appearance of a mentally ill person. Based on the material of the works, we studied narrative
compositional form “dialogue” pertaining to the speech portrait of the mentally ill character. The
characteristics obtained were grouped into the following thematic groups: onomatopoeic words
with the seme “increased vocal range” and the words marking the manner of speech activity. All
such contexts offer the reader quanta of information, functioning as markers of a person’s mental
illness.

Key words: concept, conceptual feature, conceptualization, concept lexicalisation, text
concept, portrait.

BBepeHue
[aHHOoe uccregoBaHue MOCBSALWEHO aHanuMay UM Knaccudukaumm nekcude-
CKUX CpencTB, hopMMpyOLLMX pevyeBor NopTpeT nepcoHaxa-b6esymua B Xygo-
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)KECTBEHHbIX NPOM3BEAEHMAX COBPEMEHHbIX OPUTAHCKMX U aMepUKaAHCKUX Nn-
catenen. AHanms nekcem-eepbanunsatopoB koHuenta INSANITY, cosgatolimx
ob6pasbl nepcoHaxen-6e3ymues, NO3BONSAIT BblAENUTb LENbli psia KOHUENTy-
anbHbIX Npu3HakoB. KoHUenT B 4aHHOM UCCcreaoBaHWy NOHUMAETCS Kak “auc-
KpeTHoe MeHTanbHoe obpasoBaHue, sBnstoweecda 6a3oBon eanHULEN MeH-
TanbHOro Koda 4ernoBeka u obnagatoliee ynopsagovyeHHOW CTPYKTYpoW, npea-
cTaBnsiowee cobon pesynsraT KOrHATUBHOW OEATENbHOCTM NIMYHOCTU 1 obLue-
CTBa, M HecyLlee KOMMNEKCHYIO nHdopmauuio 06 oTpaxaeMoM npeamere unm
asneHumn” (Monosa, CtepHuH 2007: 34). E.C. KybpskoBa yka3biBaeT Ha Takue
BaXXHble XapaKTePUCTUKM KOHLENTa Kak YNeHMMOCTb U 0cobyto opraHm3aumto.
“KoHuenTbl NpeacTaBnsAT KBaHTbl CTPYKTYPUPOBAHHOIMO 3HAHWUSA, U3 KOTOPOro
MOXHO M3BMeYb pa3Hble NPU3HaKW, BbiOENNTb Pa3Hble ero Crionm 1 onMcaTb Kak
cTpykTypy” (Kybpsikoa 2004: 317).

Llenbto nccnegoBaHns ABNsieTCA aHanm3 1 Knaccudumkaumsa nekcu4eckmx
cpencTs, hopMupyOWnX pevyeBOr NOpPTPEeT B UCCIeAyeMbIX MPON3BEOEeHUSX.
O6BeKTOM aHanuaa ABnsTCs Nekcembl-BepbanmaaTopbl koHuenTa INSANITY,
a npeaMeToM — A3blKOBblE CpeacTBa (hopMMpoBaHMsa obpasa cymaclleaLlero B
XyOOXXeCTBEHHbIX TeKCTax. AKTyanbHOCTb MccregoBaHus obycnoeneHa nHTe-
peCcoM COBPEMEHHOWN KOTHUTUBHOW JIMHIBUCTUKN K ONMCAHMIO 1 MOLENNPOBAHMIO
MEHTarbHbIX CTPYKTYp, YTO MO3BOMSET MOHATb U MU3YYUTb Cneumduky Haumo-
HanbHOM (aHrNoA3bI4HOM) KapTMHbI Mypa. “KoHuenT Kak MeHTanbHoe obpaso-
BaHMe B CO3HaHWM MHAMBMAA €CTb BbIXO4 Ha KOHUenTocdepy counyma, T.e. Ha
kynetypy” (Kapacuk 2002: 41). bBygyun cchopMmpoBaHHbIM UHANBUAYYMOM Ha
OCHOBaHMW MOSTYYEHHbIX 3HAHWUW, KOHLUENT ABNSEeTCA “MakpOMOAENbi KyrbTy-
pbl, OH NOPOXAAaeT KynbTypy 1 nopoxaaetca e’ (3ycman 2001: 97).

MeToabl nccnegoBaHus

[na gocTMkeHusa uenu uccnegoBaHus, a Takke NpuHMMasa BO BHMMaHWE
ocobeHHoCT ob6bekTa ncecrnegoBaHus, Hamm GbINM NCNOMNB30BaHbI criegytoLne
MeToabl:

- obLieHay4YHble MeToAbl aHanuns3a, nornM4eckon aeaykumm, cuHtesa n 0606-
LieHuns:;

- MEeTOop, CrOLWHOM BbIGOPKK, C NOMOLLbIO KOTOpon 6bin oTobpaH matepuan
nccnegoBaHus;

- MeToA AeUHMLMOHHOTO, KOHTEKCTYanbHOro, KOHLENTYanbHOro aHanuaa,
a TaKke MHTepnpeTaTMBHbIA METOA NO3BONWUN CAeNaTh BbIBOAbI O MEXaHU3Max
KoHuenTyanuaauum oeHomeHa 6e3ymus.

Pe3ynbrathbl U 06CyXaeHune

OTKNOHEHNST OT HOPMbI MPUCYLLM HE TOSMbKO BHELUHOCTU MCUXUYECKN He-
3popoBbix nogen (MosgHakos 2019). Nx peyeBas AesaTenbHOCTb Takke Noa-
BepraeTcs 60ne3HeHHbIM n3meHeHuaM. [pu aHannse onucaHusa ronoca u peyn
NnepcoHaxeun BblOENSEM XapaKTepUCTUKW, CBUAETENbCTBYOWME O HeCTabunb-
HOCTW NCUXMKN rosopsilero. K HUM OTHOCATCA nepenagbl OT SAPKOM aKUEeHTY-
MPOBAHHOCTUN pPeYeBON AEeATENbHOCTU OO0 NOMHOro ocnabneHus nocnegHewn, a
TakkKe rPOTECKHOCTb peyun, HageneHne ronoca nepcoHaxa HeyernoBevyecKumMm
KayecTBaMMu.

Cpeau paccmatpuBaeMbix ONUCaAHUA NepcoHaxen B 13 criyyasax nogyepku-
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BaeTCHa CBEpPXHOPMAaTMBHAs rPOMKOCTb rorioca nmbo cmexa, 4YTO yKasbiBaeT Ha
HEKOHTPONMPYEMbI BCNIECK AMOLMIA Yy NaUMEHTa C NCUXNYECKUMMN OTKIIOHEHU-
amu. PazHoobpaseH CUHOHMMWYECKUIA pag HOMUHALMIA, BCE U3 KOTOPbIX SIBNSA-
IOTCS OHOMATOMNENYECKUMMN CITOBAMWN C XapaKTEPUCTMKON “NOBbILLIEHNE rON0Co-
BOro guanasoHa”:

to scream v ero nponsBogHble — fo give a long, loud piercing cry or cries
expressing extreme emotion or pain,

to holler — to give a loud shout or cry,_

to _roar - to utter a loud, deep, prolonged sound, typically from anger, pain,
or excitement,

groan — a deep inarticulate sound conveying pain, despair, pleasure efc,

to screech — (of a person or animal) to give a loud, harsh piercing cry,

howl — a long, doleful cry uttered by an animal such as a dog or wolf,

fo squeak — to make short high-pitched sound or cry,

to yell — to shout in a loud, sharp way.

lMpoBeaeHHbI A€PUHULNOHHBLIN aHanuM3 NO3BONSAET BbIOENUTb Takue Xa-
pakTepHble 0COGEHHOCTN 3BYKOB, MPOM3BOAMMbIX B COCTOAHMM adpdbekTa: rpom-
KocTb (loud, high-pitched), HenpusTHOCTb ANs yxa cnywatowmx (harsh, piercing,
sharp), BblpaxxeHune rHeBa (anger), 6onu (pain), ropectn (doleful), oTyasHuA
(despair), Bo30yxaeHue (extreme emotion, excitement). Vicnonb3oBaHue rna-
ronos. to screech v to how! ynogobnset ronoc ncnxuyeckn 60nbLHOro Yyenoseka
3ByKaMm, nsgaBaembIiM X1BOTHbIMU (animal, dog or wolf).

HekoHTponupyemoe noBefeHne 4erioBeka akueHTMpPYeTCa C MOMOLLbLO
TaBTONOMMN: HOMUHALMS N KBanudurKaumnsa ronoca CoOAepXXMT NOBTOPSAOLLMECS
NpU3HaKkn, NPUCYTCTBYIOLLME B CEMAHTUYECKOW CTPYyKType oboux paccmarpu-
BaeMbIx cnos. Hanpumep, B cnosocodetannn awful sound of squeaking awful
YCUNNBAET HEraTMBHYKO XapakKTEPUCTUKY U3aaBaemMoro BM3ra; B CroBocoveTa-
HUn groan of rage and anguish (peB, BbI3BaHHbIN APOCTbIO U MyKamMu) NOCTMO-
3MTUBHOE onpegenexue of rage and anguish oy6nupyeT Npu3Haku, BXOASLINE B
CTPYKTYPY 3Ha4YeHusi cnoea groan.

Harding looks around, sees everybody’s watching him, and he does his best
to laugh. A sound comes out of his mouth like a nail being crowbarred out of
a plank of green pine; Eee-eee-eee. He can’t stop it. He wrings his hands like
a fly and clinches his eyes at the awful sound of that squeaking. But he can’t
stop it. It gets higher and higher until finally, with a suck of breath, he lets his
face fall into his waiting hands (K.K., p.80).

M3paBaeMbii NaUMEHTOM YXXacCHbIN BM3r CPaBHMBAETCSA CO 3BYKOM rBO3AS,
KOTOPbI/ NTOMOM BbITSIrMBAOT U3 APEBECUHbBI, KDOME TOro, NOAYEPKMBAETCS €ro
HekoHTponupyemoe ycunenue (he can'’t stop it, it gets higher and higher).

Menxunyeckn 6onbHOM YenoBek TepSeT CNOCOOHOCTb YNpaBnsaATb CBOMM lO-
N10COM, B YAaCTHOCTW perynupoBaTtb rPOMKOCTb peyn, NO3TOMY BbI3blBaeT HEAO-
BOSIbCTBO CO CTOPOHbI COB6EeCeaHMKOB.

B Tpex cnyyasax xapakTepucTuka rpOMKOCTM peyn NepcoHaXen co3gaerca ¢
nomoLLbto ynotpebneHunsa nekcemol loud BMecTe ¢ MHTeHcudmkaTopamu: talking
louder than you’d think he needed; voice loud and full of hell, said more
loudly than he intended, roe WHTEHCUdUKATOPbI NOOYEPKMBAIOT OCYXOAEHWE
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MOBbLILLIEHUSA FONOCOBOr0 AuanasoHa, U HeCNOCOOHOCTb KOHTPONMpPOBaThb €ro.
UpesmepHyto rpOMKOCTb rorioca rnepegaeT cnosocodetaHue his voice boomed
(ero ronoc nporpemen).

The patients look at one another’s puzzled faces, then back to the door,
where his voice is still coming in. Talking louder’n you’d think he needed fo...
(KK., p.15).

TunuyHyto oNg cymaclueglero MaHepy pedeBor OeaTenbHOCTU XapakTepu-
3YyI0T rnarosbl:

to babble — to talk rapidly and continuously in a foolish, excited, or
incomprehensible way;

to rant — to speak or shout at length in an angry, impassioned way;

to rave — to talk incoherently, in an angry uncontrolled way, as if one
were delirious or mad.

JedUHNUNOHHBIN aHann3 3HavYeHU OaHHbIX NEeKCeM BbISBNAET pag npu-
3HAKOB, XapakTepHbIX Ans peun 6esymua: ObictpoTta (rapidly), HEKOHTPONMPY-
emocTb (continuously, uncontrolled), rpomkocTb (shout), 6eccsasHocTb (foolish,
incomprehensible, incoherently), noBbileHHas 3MOUMOHANbLHOCTL (excited,
impassioned, angry). Haunbonee TOYHbIM rNarofioM, OMUCLIBAKOLWUM peYb
6e3ymua, siBngeTca rnaron fo rave, YTo OTPaXXeHO B CTPYKTYpe COOTBETCTBYHO-
LLlero fiekcmnyeckoro 3HadeHus (as if one were delirious or mad). Kpome Toro, ero
Npou3BOAHOE raving KBanuuuupyeT nosegeHve 6esymua 1 nepeBoamnTcs Kak
‘cymacennin’.

HeKOHTpOonMpyemMocTb 1 NOBbILLIEHHAA 3MOLMOHANbHOCTL PEYEBOro rnoBe-
OeHuns nepegaeTcs Takke C MOMOLLbIO NeKCeM roar U cuss:

He’s a sinewy, bloodless guy with blond hair and stringy blond eyebrows and
a long jaw, and he acts tough every so often the way Cheswick used to try to do
— roar, rant and cuss out one of the nurses... (K.K., p.224).

MoMUMO pPacCMOTPEHHbIX MNPUMEPOB, XapaKTepHble MPU3HaKU peyn
6e3ymua, hopMumpyoTca onucaTteneHo: voice is speeding up too much (ronoc
HEKOHTPONMPYeMO ycKopsieTcs) n speak incomprehensibly (roBoputb 6eccss-
HO, HEMOHSATHO).

[pyron KpanHOCTbIO B KOMMYHUKATUBHOM NOBEAEHM NCUXUYECKM BONbHOro
OKa3blBaeTCs NOHWXKEeHWe 3ByKOBOro AuanasoHa. Npu cosgaHumn nogasneHHoro,
n3HemoxageHHoro obpasa 6e3ymua MapkupyeTcsi 3aTpyAHEHHOCTb peyYeBon ge-
ATENbHOCTU U TUXUIW, HU3KUIW ronoc. [ns aToro ncnonb3yTcd Takue rnaronbl
Kak:

fo moan - to make a low, long sound expressing physical or mental
suffering;

to mumble — to say something indistinctly and quietly, making it difficult for
others to hear;

to hiss— to whisper something in an urgent or angry way;

to wheeze — to breathe or utter something with a rasping or whistling noise. [e-
GDUHULUOHHBIU aHanu3 IeKCUYEeCKUX 3Ha4eHuUl paccMampueaeMbix 21a2o/108 o3eornsem
ebl0enumb makue npusHaku, kak muxul eonoc (low, quietly, whisper), gpusudeckoe u
OyweesHoe cmpadaHue (physical or mental suffering), mpydHocmb gocrpou3sedeHus
38yKo8 (rasping, whistling).

George hung on to the rim of the toilet and moaned (M.H., p.424).
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Close beside her, Miggs’ voice hissed, “I bit my wrist so | can diiiieeeeceeeee — see
how it bleeds?” (T.H., p.34).

[TodobHbIe nMpu3Haku peanusyrmcs u 8 crioeocodemanusix: a strained (produced
by effort) voice, laugh (HanpsixeHHbIU eomnoc, cmex); a broken voice (HadopeaHHbIl
eosnoc), to make a small noise (npousHecmu muxul 38yk), to make a low choking noise
(cmoHamb om ydyuwibsi), to say weakly (eosopums criabbim 2oriocom), a flat affect-free
voice (abcornrmHo HEAMOUUOHasIbHbIU MOH,).

B criedytouwiem npumepe onuckisaemcs rnpuduHa Ha0opeaHHO20 20510ca 0OHO20 U3
ricuxuyecku 60rbHbIX I'IepCOHa)KeL7 - npunaaox 5yL7H020 rnomewamersibcmea, ucmepu-
YeCKue KpPukKu, 8 pe3yribmame 4eco cadumcsi 20r10cC.

Finn was sitting at the kitchen table in the basement, shaking wildly. On the
floor were shards of broken crockery, where he had thrown cups and saucers
round the room, screaming at his mother, screaming at invisible tormentors in
his just-broken voice (S.F., p.396).

[aHHble crnoBa xapakTepu3ylT OyLEeBHble NepexuBaHus U usndeckoe
cTpagaHue nogen ¢ NCUXMYECKUMM OTKIOHEHUAMM.

TpeTbsa rpynna crnos, XapakTepusylowmx OCOOEHHOCTU rorioca K peyn
6e3ymua, ucnonb3yerca Ans CO34aHusA OTMyrMBaroLLero, rpoteckHoro obpasa,
He MpucyLLero HopManbHOMY YneHy obLiecTaa.

B ueTblpex crnyyasx ronocy npunucbiBaeTCs HENpUBbLIYHBIN MeTannmye-
CKUIN, NMBO HEMPUATHO PEXYLIMA XpUn Unu NpU3BYK: a strong angry copper
tone (3now, MegHbIVi TOH), copper voice (MeaHbIn ronoc), metallic rasp, cutting
rasp (MeTannnM4yecknuin, pexyLumn xpun).

HenpuatHoe 3ByyaHue ronoca Takke kBanuuumpyeTtcs npunaraternbHbIM
ghastly (yxacHbil, cmpawHbil) — causing great horror or fear — a ghastly
voice.

Over the sucking in the dark, Starling heard Mr. Gumb’s ghastly voice,
choking: “How...does...it feel...to be... so beautiful?” (T.H., p.397).

B natm cnyyasax 3ByvaHue ronioca CpaBHWBAETCS CO 3ByKamu, n3gaBaeMbl-
MU XXMBOTHbIMU: to make noises like a sleeping seal (n3gaBaTtb 3BYKM, KakK Cnsi-
LM Mopckomn KoTuk), leopard’s cough (peB neonappga), louder than a howler
monkey (rpomye, Yem obe3bsaHa-peByH), to Mmoo like a cow (Mbl4aTb Kak KOpo-
Ba), @ mewing noise (MAyKalL1n 3BYK).

Sammie’s voice boomed behind her sudden as a leopard’s cough, louder
than a howler monkey (T.H., p.172).

lonoc 6e3ymua He MPOCTO CpaBHMBAETCA CO 3ByKamu, U3gaBaeMbIMU XKU-
BOTHbIMW, HO 1 runepbonuyeckn kBanudpuumpyetca. lNogyepkmBasi FPOMKOCTb
rorioca, aBTop npuberaet k cpaBHeHuUto louder than a howler monkey, Tak kak
N3BECTHO, YTO 06e3bsHa-peByH 0bnagaeT cambiM FPOMKMM rOfI0OCOM U3 BCEX CY-
LLIECTBYHOLLUNX HA3EMHbIX XXMBOTHbIX.

B pgaHHOM npumMepe, paBHO Kak M BO BCEX APYrvX Bbille NpoaHanvanpo-
BaHHbIX, HArMs4HO Npocnexusaerca Bepbanusaums npusHaka Ype3MepHoOCTy,
aKcuecca, SBNALWErocs oaHMM 13 Haubonee SIPKMX B CTPYKType KOHuenTa
INSANITY.

BbiBoAabI

B pesynbrate npoBe4eHHOrO UCCEAOBaHNS MOXHO MPUNTU K BbIBOAY, YTO
yyacTok koHuenTa INSANITY, cogepxawun takne npusHaku kak UCKAXKEHUE,
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HAPYWEHWE LUENOCTHOCTU, OE®OPMALNA obbektuBmpyeTcsa npu onu-
CaHUKM pevyeBoro NopTpeTa nepcoHaxen-6e3ymues. MNcnxmnyeckoe paccTponcTBO
penpeseHTMpyeTcs Kak hn3nyecknin Hegyr, nuwarwmi 6esymua cnocobHocTm
K HOpMarnbHOMY (PYHKLMOHNPOBaHMIO B 0OLLECTBE N aAeKBaTHON peyeBon aes-
TENbHOCTU, HAAENEHHOW CMbICITOM.
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