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The article outlines typology of the Greek folk tale, its structure and plot peculiarities. The
folk tale is a reproduction of thoughts and beliefs and every reader experiences the folk tale in a
different way according to his or her experiences. Therefore, the folk tale is not just a remnant of
the past, but a collection of cultural elements which are gradually put together by the narrators and
which reach the readers or listeners as a cultural blend that they need to decode. The Greek folk
tales have been known since ancient times. Herodotus includes folk tales in his Histories, while
Aristophanes mentions a story-teller named Philepsios. Moreover, Aristotle states the fact that
children’s education includes listening to fables and folk tales. Later professional storytellers ap-
pear in the Greek society. During the Byzantine period there are very few references to folk tales
and the only thing we can mention is that there were mime artists who used to entertain the rulers
and lords with their narrations. During the period of Ottoman empire in Greece, the folk tale and
other forms of folk culture became the main expression of social reality. The storytellers of that
time contributed to the preservation and development of folk oral tradition and, as a result, folk
tales were told by sailors, shepherds, they were heard during the long trips of caravans, and they
were also very common in agricultural life.
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MI’PELUBKA HAPOOHA KA3KA: TUNOJNOrIA | AHANI3
MogkoBupodc H.
Buknagad, Ogecbknii HauioHanbHWIA yHiBepcuTeT iMeHi |.1. MedHunkoBa

Y cmammi suceimneHo murornogito epeybKoi HapOoOHOI Ka3ku, ii cmpykmypy ma croxem-
Hi ocobnueocmi. HapoOHa ka3ka € 8i0meopeHHsiM OYMOK | 8ipy8aHb, | KOXeH Jumay repexusae
HapoOHy Ka3Ky ro-iHuomy 8idrnogioHo 0o ceozo doceidy. TakuM YUHOM, HapodHa Kaska — uye He
pocmo 3anuwoK MUHYI020, a KONeKyis KynbmypHUX eflieMeHmig, siki iocmynogo 06’e0HyrombCsi
orogidadamu i docs2aromb yumaudie abo criyxadie K KynbmypHa cymiwl, 5Ky iM nompibHO pos-
wugppysamu. peubki HapoOHIi Ka3ku eidomi 3 OasHix 4acie. Y ceoi Icmopii lepodom ekrrodae
HapoOdHi ka3ku, a ApicmogbaH 32adye onosidaya @inercioca. binbwe mozo, Apucmomersb cmeep-
OXye, wo ocgima dimeli ekntodae criyxaHHsi 6aliok i HapoOHUX Ka30K. [i3Hiwe 8 epeubKomy cyc-
ninbcmei 3’aensrombcsi npogecitiHi orosidadyi. Y eisaHmiticbkull nepiod Oyxe Marso rnocunaHb Ha
HapoOHi Ka3Ku, i eQuUHe, Npo Wo MU MoXeMo 32alamu — ye 6ynu mimicmu, siKi po3gaxkarnu rpasu-
meriig i naHie ceoimu orogidaHHsAMU. Y repiod OcmaHcbKoi iMnepii 8 peuii HapoOHa Kas3ka ma iHwi
gopmu HapOdHOI Kyribmypu cmasu OCHO8HUM 8Upa3oM couianbHoi peansHocmi. Ornogidadyi moz2o
yacy cripusiniu 36epexeHHo | po3sumKy HapoOHOI ycHoI mpaduuil, i, Kk HacniOoK, HapOOHI Ka3Kku
posrnosidanu Mampocu, nacmyxu, ix 4ynu nid yac mpueasnux rnoi30oK KapaeaHis, | 80HU MaKoX
byrnu dyxe nowupeHi 8 CinbCbKOMY Xummi.

Knrodoei criosa: HapoOHa Ka3Ka, pO3yMIHHS XXUMmMSi, 2peubKe Cycrnifibmeo, aHarli3

FPEYECKAA HAPOOHAA CKA3KA: TUNONOINMA n AHANM3.
MopgkoBbipodh H.
npenogasatenb, Ogecckuin HauMoHarnbHbIA yHuBepcuteT nmenmn V.M. MevHukoBa

B cmambe ocseweHa murnosioausi epedeckoli HapoOHOU CKasKu, ee cmpykmypa U ctoxem-
Hble ocobeHHocmu. HapoOHas cka3ka sienssiemcs 80crpou3gedeHUeM Mbicriel U eeposaHull, u
KaxOblIli Yumamerib repexxusaem HapoOHYH CKa3Ky ro-0py20oMy co2/1acHO c80eMy orbimy. Takum

189



3AIMMCKH 3 POMAHO-TEPMAHCBHKOI ®IJIOJIOTTL. — BHIL. 1 (42) — 2019

06pasomM, HapoOHasi ckaska — 3mo He MPOCMO OCMamoK MPOWI020, @ KOMIEKUUS KyTbmypHbIX
a71eEMEeHMos, Komopkle MocmeneHHO 06bLeOUHSIIOMCS pacckasdukamu u docmueaom Yyumamenel
unu cnywameneli Kak Ky/bmypHasi CMeCb, KOMOPYH UM HYXHO pacuwugposams. [peyeckue Ha-
POOHbIE CKasKu Uu38ecmHbl ¢ 0asHUX epemeH. B ceou lcmopuu Mepodom ekrodaem HapoOHbIe
cKkasku, a ApucmogbaH ecrioMuHaem pacckasqyuka @unerncuoca. bonee mozo, Apucmomerns ym-
gepxxdaem, 4ymo obpa3osaHue demell skio4aem crywaHusi 6aceH u HapoOHbIX cKa3ok. [1o3xe
8 epeyeckom obuiecmeae MosieNstOMCcs MPogeccUoHarnbHble pacckasduku. B euzaHmutickuli ne-
pUOO OYeHb Marsio CCbIIOK Ha HapOOHbIe CKa3KuU, U eOUHCMBEHHOE, O YEM Mbl MOXEM YrOMSIHYMb
— 3Mo MUMbI, KOMOpbIe pa3seriekanu npasumenel u 2ocrnod ceoumu pacckasamu. B nepuod Oc-
MaHckoU umnepuu 8 Mpeyuu HapoOHasi ckaska u Opyaue ¢hopMbl HapoOHOU Kyfbmypbl cmaru oc-
HOBHbIM 8bIpaXXeHUeM coyuanbHoU peansHocmu. Paccka3qyuku moeo epeMeHu criocobecmeosarnu
coxpaHeHUto U passumuro HapoOHoU ycmHol mpaduyuu, u, kak criedcmeue, HapoOHble CKasKu
paccka3sbieanu Mampochkl, macmyxu, Ux Crblwasu 6o 8peMsi Or1umeribHbIX Noe300K KapasaHos, U
OHU makxxe bblfiu O4eHb pacrpocmpaHeHbl 8 CelbCKOU XKU3HU.

Knroueenie croea: HapOOHaFI CKa3Ka, NMnoHuUMaHue XXU3Hu, epeyecKoe obwiecmeo, aHanus.

Introduction

The study of folk tales introduces us to the long-term time scale (Braudel
1969), since the time of today originates in yesterday and the past. At a time
when folk narrators are becoming rare due to the technological and cultural evo-
lution and also due to the new living conditions and the decline of agricultural
and pastoral life, we will try to present the Greek folk tale as part of the heritage
of a culture that still has a lot to offer to scholars, scientists and everyday read-
ers, whether they read it in Greek or translated into other languages.

The Greek folk tales that flourished during the 17%, 18" and 19" century
were told by “paramithades” (storytellers) who were often uneducated people
but they had a special talent for narrating stories and their stories sometimes
lasted for a few days. The first storytellers were bakers and after their work they
used to gather their listeners around their warm oven. Moreover, old men used
to tell folk tales to fishermen who were going fishing for a few days. Those sto-
ries were often naughty. In earlier times there were also storytellers who went
to palaces and mansions to narrate the Homeric Epics. Despite their folk origin,
however, the tales have a well-thought structure. The folk tales are given their
tittes by the storytellers themselves or by the people or they are sometimes
named after the person who tells them.

The aim of the paper is to outline typology of the Greek folk tale, its structure
and plot peculiarities.

Results and discussion

The etymology of “paramythi”, the Greek word for folk tale, helps us under-
stand the folk tale itself. “Paramythi” is an ancient Greek word and it consists of
the word “para” (beside, related to) and the word “mythos” (myth). This means
that the folk tale is closely related to a myth but it is not a myth itself. The function
of the folk tale is not a matter of its grammar but it is a matter of its semantics and
its meaning. The word “paramythi” itself helps us understand that the folk tale
has a deeper common meaning and it allows us to escape our problems and to
move away from reality into a mythical world.

The folk tale has a typical beginning:

- Mia fora ki enan kairo... (Once upon a time...) This means that the folk
tale is timeless; it does not have an exact date.
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- Kokkini klosti demeni dos tis batso na gyrisei paramythi n’arxinisei....
(Tied red thread, give it a kick to make it turn and start the tale...) This poem
which is a folk creation provides us with a connection between everyday life
and the fairytale world.

- Mia fora ki enan kairo itan ... (Once upon a time there was ...) The past
tense of the verb shows that the events that will take place have already hap-
pened at an indefinite time in the past that we cannot specify.

The ending is also typical:

- Ezisan autoi kala, ki emeis kalytera (They lived happily ever after, just
like us) This sentence is a bridge between the present and the future.

- Oute emeis imastan, oute eseis.....(Neither | nor you were there)

The roots of the folk tale can be found in:

1. Greek mythology, for example the epic of Odyssey, the myth of Athena
and Arachne etc.

2. Religion, especially the New Testament.

3. In very few cases the Greek folk tale has a place name. So, the same
tales and the same collections are told in many places in their own languages.
However, we can understand their origin based on some details, for example
a reference to oranges as precious fruits shows that a place does not have
enough water.

4. All folk tales make reference 10 elements of the long history of the Greek
people.

In Greek folk tales we often find common patterns, for example common
episodes with witches and dragons. So the folk tale is a collection of motifs and
patterns that are connected in various ways, but the structure of the tale is es-
sentially free.

Of course the origin of the folk tale is

- Indo-European, since folk tales come from the myths of Arion that later
travelled to Asia and Europe.

- Indian origin.

- Multi-genetic origin, with similar symbols of human life and common situ-
ations that give rise to similar folk tales.

- There are common cores everywhere, which spread from place to place
after the first big tale was born.

In the content of the folk tale we can find:

- The development of cosmological myths.

- Allegories of old religious beliefs.

- Dreams that specific people have, for example priests who interpret their
dreams as messages.

- Memories of life in the past.

- Moreover folk tales are being enriched, as each society finds old tales
and enriches them with its own experiences.

Folk tales can be put into the following categories:

- Magical, mythical: fairytales with elves, winged horses, animals and
witches

- Narrative, worldly: where heroes are common people from specific soci-
eties, such as farmers.
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- Religious: inspired by the Bible.

- Funny or satirical: the ones that create laughter.

Moreover we find that there are:

- Concise folk tales

- Detailed folk tales

At the beginning of the 20" century life in Greece starts to radically change
and evolve and there is gradual urbanization. The advent of TV, radio and cine-
ma changes the result of people’s fantasy. Adventure and our everyday life start
to overlap. Moreover school education changes and, as a result, our view of the
folk tale and our own attitude toward it changes. While the audience of the folk
tales used to be adults, now folk tales are addressed to children. This results in
the loss of some folk tale vocabulary.

In Greek folklore studies, people like George loannou and Michael G. Mer-
aklis offered their own interpretation and analysis of Greek folk tales.

George loannou, for example, believed that:

- Everything in the Greek folk tale is vague and indefinite, since time,
place and people are non-specific.

- Sometimes, of course, some folk tales have incorporated local traditions,
probably because they are related to the topic of the tale or because they help
explain how the story evolves, but the folk tale still remains non-specific.

As we have already mentioned, the folk tale begins and ends with stereo-
typical phrases which point to its vagueness. Each folk tale, as George loannou
states, starts from a point of peace or from a fixed point of need and it goes back
to the point of peace, which means that the folk tale is circular.

Moreover, the folk tale does not waste time getting into details or providing
long descriptions of people and things. The folk tale offers brief descriptions be-
cause everything is considered to be already known from the material or mythi-
cal reality. That is why the real and the supernatural are linked and intertwine as
if this was always the case. The atmosphere of a lot of folk tales reminds us of
the Homeric Epics or the Old Testament which take us back to older times when
people had deep faith.

The characters in the Greek folk tale are far-stretched, while average and
moderate cases are rare, so we find:

- The good person — The villain

- Therich — The poor

- The beautiful — The ugly

George loannou divides the Greek folk tales into:

1. Magical: about incredible adventures and the world of heroes where the
laws of physics do not apply.

2. Narrative: for example | kakia pethera (The evil mother-in-law).

3. Religious: about God, Saints, angels and their miracles.

The folk tales were a consolation to Greek people and especially to adults,
to whom they were addressed, as we have already mentioned. In earlier times
the only form of entertainment for adults in the villages during the cold winter
nights were the folk tales that were told around the brick oven of the village. The
audience would listen attentively and the storytellers would use a lot of mime to
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enrich their narration since they were living their stories themselves. The places
where the tales were told were the bakery, the cobbler’s, some people’s houses
or places near the sea. We must mention that the Turkish people were excellent
storytellers. The interaction with them is obvious as the Greek folk tale flourished
particularly during the period of Ottoman rule when the conditions of oppression
favoured any form of escape such as telling folk tales. From classical antiquity
to the Renaissance the folk tales were ignored or not highly regarded. It is only
from the 16" century onwards that people become interested in folk tales in
Western Europe.

At the beginning of every folk tale the storyteller will say the title of the tale
and then the typical phrases such as: “Kokkini klosti demeni stin anemi tyligmeni
dos tis klotso na gyrisei, paramythi n’arxinisei” (Red thread wound on a reel,
give it a kick to make it turn and start the tale). In ships, after the narrators said
the typical phrases, they added: “Kalispera, prymi, plora me ta palikaria ola, ka-
lispera noikokyri, timie karavokyri’ (Good afternoon stern, bow, with all the lads,
good afternoon our fair captain). In other tales we find the beginning: “Tha sas
po ena paramythi, to kouki kai to revithi’ (I'll tell you a tale, the fava bean and the
chickpea). And after that we find again the common phrase: “Mia for a ki enan
kairo” (Once upon a time). At the end the folk tale finishes with the line “Zisan
autoi kala ki emeis kalytera” (They lived happily ever after, just like us).

George loannou observes that the episodes of the folk tale circulate easily
and they are often adapted and included in many folk tales. This does not mean
that there are common grounds. The content of these episodes is not common
at all. Moreover in these incredible episodes we find age-old incidents and af-
fairs such as:

- Human sacrifices

- Abductions of women

- People’s familiarity with animals which represent age-old social condi-
tions and social beliefs

In the Greek folk tale we will find narrations that come from ancient people,
for example about:

- the sun

- the moon

- stars

- dragons

- fairies

- monsters

Michael G. Meraklis, in his turn, observes that the Greek folk tale mytholo-
gises reality. In farmers’ tales, which are the oldest and simplest tales, we find
archaic elements, which can however incorporate new elements. The farmers’
tale is the representation of a new social reality with competitive forces:

- rich — poor

- clever — stupid

- woman — man

The farmers’ tales include:

- the big landowner’s greediness, due to which we end up in conflicts
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- aconciliatory ending, despite all the above conflicts.

The 17" and 18" century folk tales, which are the most extensive ones, re-
flect the social conflicts of the time. In the 18" and 19" centuries there is social
injustice and the folk tales may end in bloodshed and include an expression of
sympathy toward the victim.

Russian folklorist Vladimir Propp (1895-1970), a professor of folklore studies
at the University of Leningrad who published articles about the myth, introduces
us to a different methodology. This scientist decided to focus on a type of texts
that no one had studied before. Propp himself did not believe that there is a Big
Tale with common cores everywhere, but he believed that the elements spread
after the first Big Tale was born. Propp gives us a structural analysis of the folk
tale that is essentially a history of the world. His book “Morphology of the tale”
had a great impact on international methodology. The main topics of his study
are:

- The introduction of the folk tale

- The historical review of the problem

- Methodology

- The function of the characters

- The classification of functions

- The introduction of new characters in the tale.

Propp chooses to scientifically study the category of magical tales. He ex-
amines their motifs and makes comparisons. He divides the topics of magical
tales according to the parts they consist of and he compares them to his own
classification. So Propp adopts a morphological approach and offers us a double
categorisation since first there is a description and a classification of magical
tales (according to the parts they consist of) and then there is an identification
of the connections of these parts to each other and to the whole tale. As Propp
himself states, the folk tale has some consistent elements which are either the
actions or the feats of the heroes. The sequence of functions is always the same
even if some functions are omitted. So the folk tale revolves around one axis
only, according to Propp, and all tales belong to one type as regards their struc-
ture.

According to Propp again, the introduction of the folk tale includes the de-
scription of an initial motionless and peaceful situation which he calls the first,
initial function. Propp identifies 31 functions and sub-functions in total, which he
lists using alphabet letters. The big parts of the functions are listed in capital let-
ters while their content is listed in small letters:

- A=initial situation

- B=dislocation
C= interdiction
D= violation of interdiction

- E= question

- F=answer to the question

Propp observes that a new character often enters the tale and attacks the
hero. This person wants to elicit information from the hero (the good character)
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in order to deceive him and steal something precious the hero has. The villain
takes advantage of the whole situation in order to attain his goals. The heart of
the tale lies in the negative event that takes place each time and sets the story
into motion. At this point the main topic of the folk tale starts. Then the hero (the
good person) is forced to leave in order to repair the damage that was done. The
hero of the folk tale is therefore the character whose story we read and learn all
about his feats. The hero may change, however, during the course of the story.

- A:anegative event takes place and affects a member of the family

- B : the hero leaves to set things right

- C: the hero makes the decision to act when he leaves in order to take
revenge for the bad things that happened to his family member (=the plot of the
folk tale)

The moment the hero is forced to leave to resolve the problem, a new char-
acter often appears, the so-called Donor. The donor helps the hero by giving
him or her a magical object. The hero usually needs to accomplish certain feats
to obtain this object. It is often difficult to distinguish between the trial and the
feats. The moment the hero gets hold of the magical item he or she responds in
a particular way to the donor and then moves to the place where the final con-
frontation will happen. After the hero of the folk tale wins, he or she returns to the
point where they started and he or she usually gets married. Marriage is seen
as a reward for the hero’s deeds. Sometimes, however, another negative event
comes to create a new plot twist and the hero is once again forced to leave in
order to resolve the matter.

The functions of the folk tale, as Propp mentions, often come in pairs:

- interdiction — violation of interdiction

- question — answer

Other elements, on the other hand, come in the form of cores, for example
the trials which work in the following way:

— reaction

— reward

A very important part of the folk tale, as Propp states, is the marriage that
comes at the end. After a series of difficulties and troubles the hero gets the mar-
riage he or she rightfully deserves. Therefore the marriage is the result of one
or more hardships or feats, while a trial results in the hero’s obtainment of the
precious object.

After Propp, other scientists like sociologists, ethnologists and psychoana-
lysts took a different approach to the folk tale. Each new grammar and syntax
of semiotics helps us analyse the folk tale texts. Scholars like Greimass and the
French school wanted to move further than Propp and the 31 functions that he
studied, which became a model example for everyone to understand the orga-
nizing principles of the folk tale. The new studies focus their attention on the fact
that the narrative structure of folk tale is common since the folk tale is universal
irrespective of the society in which it was born. There is a common organization
of the narration since this is a result of rational thought and logic. The folk tale
may be a spontaneous production but its structure must be logical and there will
be characters in the story. With this new analysis we are interested in what the

195



3AIMMCKH 3 POMAHO-TEPMAHCBHKOI ®IJIOJIOTTL. — BHIL. 1 (42) — 2019

folk tale intends to say to us, not just what is being narrated. We now have a
semantic analysis.

Other scholars like Levy Strauss believe in their turn that the folk tale re-
volves around two main axes. The first axis is the syntagmatic axis with the char-
acters, the words and the heroes (the hero is always the same) and the other
axis is the paradigmatic. Again the functions come in contrastive pairs:

- departure # return

- interdiction # violation of interdiction

With these scientific approaches we move beyond Propp’s 31 functions and
we understand that the deep syntagmatic and paradigmatic relations play an
organic role that comes to replace the sequence of functions. So we reach the
meaning of the folk tale and not just stay at the narrative part.

The hero of the folk tale tries to accomplish a feat to persuade us that he or
she deserves the title of the hero. As long as the heroes act, they will prove their
role. In case the hero does not make it, then he or she will need to go through
a new trial (perform a new feat) in order to reach the level of the so-called hero.
The action of the folk tale starts with these trials. In a lot of folk tales there is also
a mediation of a third person who helps the hero accomplish his or her mission
and be recognized as a hero.

Every folk tale is therefore the story of a life that is exemplary, with a hero
who performs good deeds and then asks for recognition from the “other”. With
objective evaluation we receive, as well as the hero receives, moral commen-
dation. So we understand that the folk tale and its narrative help us reach the
meaning of human life. Each narrative with its structure leads us to the point of
explaining human life.

And if we read the feats of the hero in reverse order we notice that there are
logical prerequisites. Every hero has qualities such as:

- Upbringing, which allows the hero to accomplish heroic feats.

Looking at an example such as “Sleeping beauty” we notice that:

1. The parents want to protect their child after the fairies cursed her (there
is nothing heroic up to this point). So, there is a narrative form through which we
understand that when God gives orders, a human being obeys, because God is
omnipotent. The ideology of the folk tale is the idea of obeying a superior force.
In a fixed situation like the one we described, a person can:

- Say no and revolt

- Or try to avoid the situation that arises

- Or obey and follow the eternal pattern of human obedience

2. Then the Prince comes and finds the Sleeping Princess. Due to his up-
bringing the Prince knew from the start how to hunt and not be afraid. He pos-
sessed social assuredness. He therefore appears as a model to other people
and of course the “future hero” must have the basic requirements to be able to
act. It is only when he acts and is recognized by other people that he becomes
the hero.

So we realise that there may be a first level of narration but beneath this
level there are deeper thoughts which lead us to a philosophical idea. People
have always looked for an answer to the eternal question “Who am I?” The hero
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is presented as a decal where the audience of the folk tale finds ways of answer-
ing this question. So the hero becomes a model where the meaning of life itself
is defined.

The folk tale gives us the image of a person that is a model, either negative
or positive. After his or her initiation, this person becomes worthy of a reward
and recognition from other people. This raises him or her to a moral level and
this person becomes a model on a moral level, a model that other people are
interested in.

Of course all these explorations of the meaning of life depend on people’s
ideology and moral values. These values do not remain fixed and unchanging.
So there are two basic differentiations:

- From one country to the other country

- From one era to the next

Together with the hero we have the villain, the anti-hero. He or she has the
same capacities and the same behaviour. These two models have the same
strength. This division into two usually comes at the beginning of the folk tale. At
some point the two parallel paths cross and then the so-called confrontation of
the two characters takes place and one of the two wins. The winner is the one
who has positive moral values. The point of confrontation between the hero and
the villain is the axis, the engine that drives the narrative forward. From that
point on, everything changes in the folk tale. In order for the folk tale to take this
turn, the hero is usually given a precious object that is valuable as long as its
owner wishes it to be valuable. Then the owner becomes the actor of the nar-
rative and automatically the hero. The owner of the precious object is now the
“actor” who becomes the strongest character, most capable of bringing changes.
The centre of the narrative unit is the final goal: “Ezisan autoi kala ki emeis kalyt-
era’ (They lived happily ever after, just like us). The hero, however, is not just a
simple agent of an action and of course the hero has a past that helps him or her.

And while at the beginning of the folk tale there is a contextual ideology, at
the end this ideology is different, enriched by the new experiences. Every hu-
man action makes sense when it is expressed in a world of ideas. The hero and
the anti-hero are connected. They are the good and the bad side of the same
person. The Trial helps bring the good qualities of the hero to the surface. Every
idea that leads to an action must be placed within a social context. The hero and
the villain do the same things, the one in a positive way and the other in a nega-
tive way. The hero, the anti-hero and the Donor are the three characters who are
the main actors of the folk tale. So we watch the evolution of the same person:

- At the beginning he or she is motionless.

- Then he or she confronts his or her own evil self and decides to take
action.

- Then he or she becomes a hero and a model

Of course there needs to be a superior force such as:

- Magicians

- Fairies

- Mother’s soul after death

The Donor in his or her turn is a supernatural person, a superhuman who
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acts or who sometimes simply watches the course of events from far away.
The donor is given his or her power by the people who create and give shape
to a person. In this way the heroes become heroes and guardians of values.
These moral values belong to the social circle where the folk tale is told. Around
the middle of the folk tale the Donor appears and he or she evolves during the
course of the story depending on the social context. Sometimes the Donor dis-
appears. So the Donor is closely related to the people who create him or her,
while the hero, in turn, is a mirror of people as a whole. We realise that there is
human faith in this supernatural force, in the Supreme Being, and in infinity.

Conclusion

With the analysis of the Greek folk tale we come to realise that Greek folk
tales are a source of inspiration and study for scientists, but also for teachers
who can use them at all educational levels, from kindergarten to university. And
if we accept the view that nothing else can express the idiosyncrasy of a nation
as accurately as its folk tales, then we come to the conclusion that the Greek
folk tale, apart from its anthropological depth and its significance as an object of
study in folkloristics and in philology, is itself a credible witness to the true Greek
character.
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