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OCOBMUBOCTI AJANTALII TEKCTY XYOOXHbOIO TBOPY
B KIHOCLUEHAPHUA KOMYHIKATUBHUA TPAHC®OPM

Cmamms npucesideHa 0ocridxeHH0 ocobrusocmel adanmauii mekcmy rnimepamypHo20
meopy (8uxiBHO20 mekcmy) 8 meKkcm KiHocueHapito (o020 ekpaHizauii (KiHocueHapHul
KOMyHikamugHul mpaHcghopm). Y pobomi aHanidyrombcs pisHi munu mpaHcgopmauid,
8uU3Ha4aembCs iX QPyHKUiOHarnbHa 3Haqdyw,icme.

Knrodoei crioea: kiHocueHapil, KoMyHikamueHa rnapaduama, KOMyHikamueHUl mpaHcghopm,
8MOPUHHUL meKkcm, mpacgopmauys.

Kanuntrok E.A. Ocob6eHHOocmu adanmayuu mexkcma xy0o)XecmeeHHo20 npou3eedeHust
8 KUHOCUEeHapHbIU KOMMYHUKamuebil mpaHcgopM. Cmambsi nocesiwieHa uccriedoeaHuro
ocobeHHocmel adanmayuu mekcma numepamypHo20 rpouseedeHusi (UcXoOHO20 mekcma)
8 MeKCm KUHOCUEHapusi e20 3KpaHu3ayuu (KUHOCUEHapHbIU KOMMYHUKamueHbIl mpaHc-
¢opm). B pabome aHanusupyromcs pasnuyHbie murbl mpaHcgopmayud, onpedensgemcs ux
QyHKUUOHaIbHas 3Ha4uMoCcme.

Knroyeeble cnoea: KuHocueHapul, KOMMyHUKamueHas rnapaduama, KOMMYyHUKamueHbIl
mpaHcghopM, 8MOPUYHbIL MeKcm, mpaHcgopmayus.

Kalinyuk 0O.0O. Peculiarities of adaptation of a belles-lettres text into a script
communicative transform. The article is devoted to the study of the features of the adaptation
of the text of a literary work (source text) into the text of the screen version of its adaptation
(script communicative transform). Various types of transformations are analyzed in the article,
their functional significance is determined.

A peculiar feature of the adaptation of the text of the novel — the source text into the
screenplay of its movie version, i.e. communicative transform — is the use of various types of
transformations on different levels of the text. They manifest themselves both on the level of the
characters’ speech, and on the level of the plot-forming microtexts. There can be distinguished
several types of such transformations: omission, addition, transposition, substitution, zero-
transformation. The results of the analysis have shown that all methods of text transfmation
are interconnected and interdependent. Omission is used to reduce the size of the source
text; the main function of the addition is seen in preserving the coherence and semantic
completeness of various episodes of the film script; transposition of replicas or plot actions
makes it possible to preserve/restore the chronological sequence of events that facilitates
the process of perception of the movie for the viewer; the main function of substitution is
the transfer of emotional coloring of an utterance that is reflected in the dialogues of the
characters; zero-transformation allows to convey the point of view of the author of the novel
and preserves his style in the text of the script.

Key words: script, communicative paradigm, communicative transform, secondary text,
transformation.

3BepTaHHA [0 3iCTaBHOro aHanisdy TeKCTiB JliTepaTypHUX TBOPIB i TEKCTY
KiHOCLIeHapito iX ekpaHi3aLin He HoBe: YY4eHUX — K NIHIBICTIiB, TaK i KIHO3HaBL,B —
3aBXaW LikaBUMNO NUTaAHHA B3aeMogii UMx ABOX CeMIOTUYHUX cucteM. KinbkicTb
nybnikauin 3a uielo TeMolo, WO 3'ABMNMCS B nepuin nonosuHi 20 ctonitTs,
CBiQuUMTbL NpO 3auikaBreHiCTb Uielo npobnemaTtukolo, a 6arato pobit H. L.
AHoweHko, b. banawa, J1. Oenntoka, A. |. Miotposcbkoro, KO.H. TuHAHOBA,
B. B. LLIKNOBCLKOro 1 CbOroAHi He BTpaTUNU CBOET TEOPETUYHOT 3HAYYLLOCTI.

OpHak ocobnuBui iHTepec [0 AOCHiAKEHHS EeKpPaHi30BaHUX XYAOXHiX
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TEKCTIB BUHUK Tiflbkn B Nepuwin gekagi XXI ctonitra. Npobnemu dinonoriyHoro
BMBYEHHS1 KMHOaganTauii/ekpaHi3auii aHrMOMOBHOIO XyAOXHbOrO TEKCTY B
NiHFBOKOTHITUBHOMY BUCBITNEHHi TopkaeTbea C. H. MNokiguwesa [11], 0. B. Ignic
posrnagae KkaTeropito aBTopa B TEKCTi CLeHapHOT aganTauii nitepaTypHoOro TBopy
[5], y pocnigxenHi K. HO. IrHaToBa npuaingeTbcs yBara onucy CTUniCTUYHMX OCO-
GnnBOCTEN NEpPeTBOPEHHSA TEKCTY NiTepaTypHOro TBOpY Ha BepbanbHy cknago-
BY MOro ekpaHisadii [4], NTaHHSA KOMMNO3ULiMHO-CUHTaKCUYHUX TpaHcdopmaLin
TEKCTIB NiTepaTypHUX TBOPIB Y TEKCTi KiIHOCLIeHapito BUCBITIMIOTLCA Y nNpausax
I. A. MapTtbsiHoBoi Ta B. B. Cnecusuesoi [10; 13].

Ane He3BaXatoum Ha HayKOBUI iHTepec A0 Takoro BUAY TEKCTIB, LWe W OOCi
Hemae cuctemm oB’E€KTMBHUX KpUTEpIiB, SKi go3sonunu 6 oxapaktepusyBaTu
BIQHOCUHWN TEKCTY eKpaHi3auii, ToBTO TeKCTy KiHOCLeHapito, i nitrepaTtypHoOro
nepwoaxepena.

OnTumanbHOK NPUMAHATO BBaXaTW TaKy eKpaHi3auito, y SKin MeTor
KiHemaTorpadicTiB CTae CTBOPEHHA eKpaHHOro ekBiBareHTa niTepaTypHOro
TBOpPY, «MOro nepeknag Ha MOBY KiHO i3 36epexXeHHAM 3MICTy, Oyxy i cnoBa»
[9, 24]. Baranom xygoXHin TBip Nondrae B aBTOPCbKOMY 3agyMi 1 cnocobi horo
BTiNIeHHS, TOBGTO B aBTOPCbKOMY CTWS.

Halue gocnigkeHHa cnMpaeTbCca Ha TEOPETUYHI pe3ynbTaT KOMYHIKaTUBHOI
NiHrBICTMKM, LLO BUAINUIACcA B OKpEMUIA HAYKOBUI HANpPSAMOK Y KiHUi 20 cToniTTS.
Ii xapakTepHUMK pucammn € OOCHIAKEHHS MOBHUX OAMHULL B YMOBaX KOHKPET-
HUX KOMYHIKaTUBHUX akTiB i AOCHIIKEHHS TEKCTY K BignpaBHOT TOYKU aHanisy
moBu. I B. KonwaHcbkun Tak oxapaktepudyBaB MOSIBY HOBOIO HanpsiMKy B
niHreicTuui: «MpupogHo, NIHrBICTUKA 3 MOMEHTY Ti CTAHOBMNEHHSA K CAMOCTINHOI
HayKu 3aBXan 3arimanacs CeMaHTUKOK MOBHUX OOUHULb — CIOYATKY NEePEBaXKHO
CrMparynCb Ha CEMaHTUKY CrioBa (nekcukorpadis), nisHile cemMaHTUKOK BUC-
NOBIOBAHHSA, CEMAHTUKOK rpamaTuyHUX popMm, NoTiM OCOBNMBO CEMAHTUKOIO
peyeHHs (CMHTaKCMYHa CEMaHTMKa), @ OCTaHHIM 4YaCOM — CEMaHTUKOK TEKCTY
(ninreBicTnka TekcTy)» [7, 4]. 3 NO3nLIN KOMYHIKAaTMBHOIO NiAXoA4y TEKCT po3rns-
nanu barato gocnigHukie, cepeg sikux: J1. FO. AiicHep, C. A. Apxunosa, H. C. bo-
notHoBa, M. B. BceBonogoga, I. B. I3Bonbcbka, |. M. Koneraeea, O. A. Kpuno-
Ba, M. HO. Onewkos, O. O. CenieaHoBa, H. A. CntocapeBa, E. M. Cobonega,
A. A. YyBakiH i 6araTo iHLwi.

AKTyanbHIiCTb NPOMOHOBAHOINO AOCHILXEHHA BW3HAYaAETbCS 3HAYEHHAM
nopyLleHoi B HbOMYy npobnemaTvku Ons 3aBAaHb CydacHOI KOMYHIKaTMBHOI
NIHFBICTUKM WM BKIIOYEHICTIO B aHTPOMOUEHTPUYHY nNapagurmy CyyYacHUX
NIHrBICTUYHUX PO3BIAOK.

MeToto poboTn € aHania npurnomiB aganTauii/TpaHcdopmauii TekcTy
niTepaTypHOro TBOPY B TEKCT KiHOCUeHapilo Noro ekpaHisauii. MaTtepianom
JocnigXeHHs NOCNYXMB TeKCT KiHocueHapito «Fear and Loathing in Las Vegas:
A Savage Journey to the Heart of the American Dream», HanucaHnun Teppi
lnniamom i ToHi pi3oHi 3@ OAHOMMEHHMM POMaHOM MUCbMEHHUKA XaHTepa
CtokToHa TomncoHa Ta poMaH NUCbMeEHHWKa-xypHanicta X. TomncoHa «Fear
and Loathing in Las Vegas: A Savage Journey to the Heart of the American
Dream». JloriyHum y npoueci aHanidy 6yae BMABUTM 3MiHW, SKUX 3a3Hae
niTepaTypHUN TBip NpU NepeTBOPEHHI Ha KiHOCLleHapin ekpaHisauil, i 3HanTu
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NPUYMHU, LLO X 3yMOBUIIN.

lMponoHoBaHa cTaTTA (POKYCye yBary Ha KiHOCLeHapii XyQoXHbOro TBOpPY
Hacamnepes fK Ha OAHOMY 3 BMAIB KOMYHIKaTUBHUX TPaHCKHOPMIB XyOOXKHBOIO
TBODPY.

Mig kKomyHikaTMBHMMKM TpaHchopmamu, cnigom 3a |. M. Koneraesoto,
PO3YMIEMO «HACTYMHI KOMYHIKaTUBHI YTBOPEHHS (y nepLuy 4Yepry nmcbMoBi Tek-
CTK, ane He TiNbKK), SiKi AeKNapyTb CBO iAEHTUYHICTb eTanoHy (36epiratoym 3a-
roroBOK i Mpi3BULLLE aBTOpaA), ane B peanbHOCTI BUABMAIOTLCA NOBIAOMIEHHSAMU
3 iHLWKMM agpecaToM, iHLLOK CTPYKTYPOLO, HaBIiTb 3 iHLWUM KogoMy [6, 547].

[lo TpaHCchOpMIB XyOQOXHBOMO TBOPY BIAHOCUMO «iHLIOKOAOBI» abo
«MixkogoBi» [6, 548-549] TpaHcdopmauii, Sk OT nepeknagu Ha pisHi MOBU
abo aganTauis Xyg4oXXHbOro TBOPY A0 iHLWMX CEMIOTUYHMX CUCTEM, SIK Hanpu-
Knag — ekpaHizauis abo TeaTpanbHa noctaHoBka. basucom ans ekpanisadii
niTepaTypHOro TBOPY, K i ANs CTBOPEHHs Oyab-sKoro iHWoro inbmy, €
KiHOCcLeHapin.

Ha Hawy gymky, ogHWM 3 eneMeHTiB, WO BXOAATb B iHAMBIQyanbHY
KOMYHIKaTUBHY napagurmy XygoXHbOro TBOPY, MO0 KOMYHIKQTUBHMM TpaHC-
dopMOM, 30Kpema € TEKCT KiHOCLieHapilo ekpaHi3oBaHOro TBOpPY AK Takuu, Lo
BiANoOBigae BCTAHOBNEHUM AN TpaHC(OPMY KpUTepism.

A. A. YyeakiH [UuT. 3a: 3, 121] roBopuUTb NpO iCHyBaHHA AepuBaLinHNX
BiHOCWH Mi>XX TekcTamu. [onoBHe 3aBAaHHA AepuvBaLliiHUX npoueciB y cdepi
TEKCTOTBOPEHHSA, Ha WNOro AyMKy, MOnsrae B YTBOPEHHI TEKCTiB (MPOAYKTIB,
iHTepnpeTauin) Ha 6a3i BXe iCHYOUNX Y TEKCTOBIN CYyKYMHOCTI.

laest Npo icHyBaHHA OepuBaUiiHMX BiQHOCUMH MiX TekcTamu Gyna poarng-
HyTa B pobotax O.C. Kybpskosoi Ta FO.I. MNaHkpay. OepuBauivHi BigHOCUHM
BCT@HOBMIOOTLCA MK TEKCTaMW, OOAWH 3 SIKUX € MOXIQHWM CTOCOBHO iHLLOrO,
BMXIQHOMO: «3a AepuvBaUilHi cnig po3rnagartn 3B's3KuM, SKMMKU 00’eqHYTbCA
NepBUHHI i, 3aCHOBaHi Ha HUX, BTOPMHHI MOBHI OAWHWLUI, SIKi TUNOBI AN BiAHOCKH
MK BUXIQHUMW | JOBINbHUMK 3Hakamu mosu» [8, 8]. Takum YMHOM, Y LbOMY
BMMagKy MOBa e Npo TEKCTOTBIPHY CYKYMHICTb TEKCTiB, 3 ogHOro Boky, i npo
CYKYMHICTb «BUXIOHUA — NOXIOHUA TEKCT», WO (PYHKLIOHYE B Mexax nepLuoi [8,
9].

Mpouec CTBOPEHHSA TEKCTY KiIHOCLeHapilo ekpaHisalii nitepaTypHoro TBopy
MOXe po3rnagaTncs K pesyneraTt iHTeprnpeTaTUBHOI AiSNbHOCTI aBTOpa/aBTopiB,
npeacTtaBneHn y BUMMsSAi «BTOPUMHHOTO» TEKCTY CTOCOBHO BXE iCHYHYOro
niTepaTypHOro TBopy, TO6GTO BMXiOHOrO TEKCTY.

Cy4acHuii CeMioTUMHUIA MPOCTIp NpeacTaBreHnn BinbLUoK KiNbKICTIO 1
Pi3HOMaHITTAM BTOPMHHMX TeKCTiB. 3a crnoBamu M.B. Bepbuubkoi, gocnigHui
OHTONOrii BTOPUHHUX TEKCTIB, «YBECb CBIiT XMBe 3apa3 B HECKIHYEHHOMY ry-
nepTekcTyanbHOMy, abo iHTepTeKCTyanbHOMY NPOCTOPI...HacTana enoxa «Tek-
cty 6e3 6eperie» [1]. M. B. Bepbuubka, cnigom 3a M. M. BaxTiHum, Bu3Havae
BTOPWHHI TEKCTN 5K OCOBMNMBI «XyOOXHBO-MOBHI SBULL@Y», SKUM «NpUTamMaHHa
OfHa 3aranbHa puca: CNoBo TYT Ma€ NoABiiHE CNPAMYBaHHS — i Ha NpeaMeT MOB-
NeHHs, 9K 3BUYaniHe CroBo, i Ha iHWe cnoBo, Ha Yyxe MoBreHHs» [1]. Jo KiHus
20 cToniTTa BTOPUHHI TEKCTU CTanu BaXKNUBOK CKMaZoBOK 3aranbHOCBITOBOro
KynbTypHOro oy [1; 2].
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BTOPWHHI TEKCTU CTBOPIOKOTLCS 3 Pi3HMX MPUYMH. IXHil cnekTp Bapitloe Bia
«nepeknagy» TeKCTy Ha iHWWIN «maTepianbHUn HOCINY» (3OMKa inlbMy 3a KHU-
roto, abo, HaBnakn, HanNnUCaHHSA KiIHOPOMaHy) 4O aBTOPCbKONO CaMOBUPAXKEHHSA
abo cnocoby CNpPUNHATTA HABKOSMULLUHLOFO CBITY W CTUMIO XUTTA. Buxogsaum 3
UbOro, noriyHMMm Oyae BHECTU B MOHATTA «BTOPUMHHUIN TEKCT» TEKCTU-OepuBa-
TW, SKi MakcMmanbHO HabnwmxeHi, 6ykBanbHO «BMOyAyBaHi» 3 martepiany nep-
Lwomxepena, NPSMO 3arno3nyaroTb i3 HbOro NePCoHaxiB, CUTYyaLiHUA KOHTEKCT,
CTUNICTUYHI eNeMeHTN.

OpHak, K | Byab-AKa iHwa noxigHa oAMHMLA CTOCOBHO BMXIQHOT, BTOPUHHUIA
TEKCT, Y LLbOMY BUNaAKy TEKCT KiIHOCLEHapito ekpaHi3aLii, CTaHOBUTb COBOI0 HO-
BWI, YCKNaAHEHU/CNPOLLEeHNA CTOCOBHO nepBuHHOro TekcT. C. H. MNokiguwesa
pO3pi3HsaE TP BUNALKU NPOSBIB AepuBaLinHUX NpoueciB y cdepi TEKCTOTBOPEH-
HS: BuMOAneHHs, iHTepnonsuio Ta TpaHcdopmadito [12, 37-38]. 3icTaBnsioun
pomaHu i BignosigHi kiHoTekcTn, K. KO. IrHaTOB onucye SKiCHi nepeTBOpPEeHHS
TEKCTIB «y TepMiHax Teopii nepeknagy: 0o TpaHcdopmaLin TeKCTy BiAHOCATb
30epexeHHs, OnyLLEeHHs, NepecTaHoBKX, 3aMiHu i gogaBaHHsa» [4]. Lia meToam-
ka Oyna aganToBaHa Ans 3iCTaBreHHSA TeKCTy pomaHy X. TomncoHa «Fear and
Loathing in Las Vegas: A Savage Journey to the Heart of the American Dream»
i TEKCTY KiHOCLIeHapito MOro ekpaHisadlii.

Tun TpaHcopmauin gogaBaHHA AEMOHCTPYE HACTYNHUIA NpUKNag 3 TeKCTy
KiHOcLeHapito:

| remember saying something like: “I feel a bit lightheaded. Maybe you
should drive...” GONZO starts shaving (16, 2).

OcTaHHE peyeHHs 3 HaBegeHOoro npuknagy OeMOHCTPYE AO4aBaHHA Ha
piBHI pabynu. Y TekcTi pomaHy [okTtop [OH30 B3arani He ronuTbCcs, ane Ang
nigkpecneHHss abcypaHOCTI BCIX Ai NnepCoHaxa Takoro poay AoA4aBaHHA TinNbKu
aonomMaralTb SKHaurmubLie BigYyTW HACTPIN enis3ody, BOHW MPUCYTHI B TEKCTI
KiHOCLeHapito B AOCTATHIN KifbKOCTiI.

e oguH npuknag 3 TeKCTy KiHocLeHapito:

DUKE (V/O). Me and a thousand ranking cops from all over America. Why
not? Move confidently into their midst (16, 64).

Llen parmeHT TakoX BIiACYTHIN Yy TeKCTi pomaHy, ane BiH NakKOHIYHO
BMMCYETbCA B CLIEHApin KapTuHKU, Ans Toro, wob nigkpecnutn ocobnmey atmoc-
depy dinbmy.

HactynHa pennika ronoBHOro reposi, sika BiACyTHSI B TEKCTi pOMaHy, TaKox
JofaHa B TEKCT KiHOoCLeHapito 1 NOKMNMKaHa nepegaTtu atmocdepy nogin.

DUKE. I'm telling you, the Salazar story is getting too complicated. The
weasels have started closing in. The DWARF sneers (16, 9).

36epexeHHs:, fK Tun TpaHcdopmauii, € HaWNOWWPEHIWMM Yy TEeKCTi
KiHocueHapito. Maixe BeCb poMaH NMCbMEHHMKAa NepeaaHnin NpakTUyYHo 6e3 3MiH
y TEKCTi KiHOCLeHapito 1 6arato 3 doparmMeHTiB i CLUEH 3anuwnInMcs He3MiHHUMM
Ha CTOpiHKaxX BTOPUHHOIO TEKCTY Y 3B’si3Ky 3 BakaHHsIM cLeHapucTiB 36epertu
CTUIb aBTOpa pOMaHy i nepegaTty B TakM CNoci® aBTEHTUYHICTb TBOPY.

DUKE (V/O). There was madness in any direction, at any hour... You could
strike sparks anywhere. There was a fantastic universal sense that whatever we
were doing was right, that we were winning. And that, | think, was the handle —
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that sense of inevitable victory over the forces of old and evil. Not in any mean or
military sense; we didn’t need that. Our energy would simply prevail. We had all
the momentum; we were riding the crest of a high and beautiful wave... (16, 52).

Pennika ronoBHoro repos B HaBegeHomy npuknagi 6yna sanuweHa 6e3 amiH
y TEKCTi ekpaHisauii. Tak caMo §K i HacTynHa:

DUKE (V/O). So now, less than five years later, you can go up on a steep hill
in Las Vegas and look west, and with the right kind of eyes you can almost see
the high water mark — that place where the wave finally broke and rolled back
(16, 53).

AHani3 Nokasye — AKLLO € MOXIMBICTb AOCNIBHO 36epert aBTOPCbKUIA TEKCT,
TO XOAHMX MPUHUMMOBUX MOBHUX OOMEXeHb Ha TEKCT KiHOCUeHapito dinbm
He Hakrnagae. Y TeKCTi poMaHy MOXHa 3HaNUTW NpuKnag Toro, sk 36epiraeTbca
HaBiTb abCONIOTHNIN HOMIHATUBHUI OiENPUKMETHUKOBUI 3BOPOT, TAKUA HEXapakK-
TEPHWU ANSA yCHOro MoBMeHHs. Pennika ronosHoro repos «My attorney was a
great Samoan with a very bad heart, but he was very fond of myself, me being
f****d and also very interested in ether» nepetBoptoeTbca B «My attorney was a
great Samoan with a very bad heart, but he was very fond of myself, me being
f****d and also very interested in ether» (16, 71) 3i 36epexeHHAM abCOMNTHOIO
AIENPUKMETHUKOBOIO 3BOPOTY.

BiasHauumo, WO Hepigko nopsag 3 TakMm TUNOM TpaHcdopmauin Xyaox-
HbOrO TEKCTY penniku ronoBHUX repoiB NepenniTalTbCd 3 nepectaHoBKamMu ix
4YeproBOCTi CLeHapucTamu, Wo B LbOMY BUNAAKy HE A4ae 3MOru BiAHECTM iX A0
rpynu He3MiHHUX CErMeHTIB Yy TEKCTIi KiHOCLeHapilo.

HacTynHui Tvn TpaHcdopmauii — nepectaHoBKka — B HALWOMY OOCHIAXEHHI
3anmMae ueHTpanbHy nosuuito. Lli neperBopeHHs HauineHi Ha 6inbw Baany
aganTauito TeKCTy opuriHany 0o TEKCTY KiHOCLieHapito 3 MeTo HagaTu rmsga-
Yyam uikaBy i 3po3yminy iHopmaLito, He 06TSXKyHUM KiIHOCLIeHapin 3anBMMmM 3a-
TArHYTUMKU onucammn abo BiOXMNEHHAMU Bif ClOXKeTYy Ta ¢pabynu, Wo 3aBaxae
KOHLUEHTPYBaTUCA Ha BaXNWBOMY i LiKaBOMY, OCKifbKM ayauTopia rnagadis
BiOpi3HAETbLCA Big YnTadiB.

OpHuMm i3 NposiBiB NEpeCcTaHOBOK Ha PiBHi (habynu TBOpY CNy>XnTb CBOEPIAHA
KoMMpecia nogin, sika nonsrae B 06’eAHaHHi ABOX Pi3HMX €ni3odiB B OAuH. Tak,
Hanpuknag, y TEKCTi poOMaHy, BUXOLAYM 3 rOTENt0, rONOBHUIA repor NOYMHAE Mo-
HoMor, B IKOMY ONUCY€E HeaaBHi nogii:

The decision to flee came suddenly. Or maybe not. Maybe I'd planned it
all along — subconsciously waiting for the right moment. The bill was a factor, |
think. Because | had no money to pay it. And no more of these devilish credit
— card/reimbursement deals. Not after dealing with Sidney Zion. They seized
my American Express card after that one, and now the bastards are suing me —
along with the Diner’s Club and the IRS... (15, 39).

Y TekcTi KiHocLeHapito aBa enizoan 06’eQHaHi B 04MH: TONOBHUIA repow 3Ha-
XOOAUTBCA Yy CBOIM KiMHAaTI B roTeni, 3aMUCMIOETLCA NPO BTeYy W, BiAKpUBaOUM
aBepi 06cnyroByo4OMy nepcoHany, Lo BBO3WUTb Bi3OK 3 DKEH N MOKyMNKamu,
AVBYETbCSA TOMY, siKk 6arato BCbOro 6yno KynneHo HUM 3a AeHb A0 Uboro. [1oTim
BiH 3a4MHsIE ABEPI HOMEpa 1 NOYMHAE rapsiykoBo 36mpaTtucs, Wob 3HUKHY TN AK-
HanwBuaLle.
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DUKE (V/O). The decision to flee came suddenly. Or maybe not. DUKE
opens the door to a BELL BOY with a trolley load of fruit, drinks and flowers...
and a smile. BELL BOY. Room service! The BELL BOY wheels the trolley across
the room — already stacked with EVEN MORE BOXES OF GOODIES.

DUKE (V/O). Maybe I'd planned it all along — subconsciously waiting for the
right moment. The bill was a factor, | think. Because | had no money to pay for
it. DUKE slams the door — starts FRANTICALLY PACKING.

DUKE (V/O). Our room service tabs had been running somewhere between
$29 and $36 per hour, for forty-eight consecutive hours. Incredible. How could it
happen? (16, 53).

MpuknagomM nepecTaHOBKM MNOAIEBOrO psigy CnyxuTb ¢dpasa 3 oguHaa-
uaToro posainy pomady. Lle psgok 3 nicHi boba [linaHa, sika B TeKCTi poMaHy
3'4BNSETbCA HabaraTo Mi3Hille TOro, sik roNoBHWUIA repoi 3anuwae rotens «Red
Shark»:

Aaawww, Mama, Can This Really Be the End? Down and Out in Vegas, with
Amphetamine Psychosis Again? (15, 28).

Y TekcTi cueHapito BoHa posMilleHa Bigpasy nicng Toro, 9K ronoBHUIA repon
3anuvwae rotenb 6e3 cBoro HanapHuka [Joktopa [oH30.

MepectaHoBka abynbHUX eni3odiB/mogii pomMaHy € 3pyYHMM Croco-
6oM 3pobuTK KiHOCLIEHapi ekpaHi3auii NakoHIYHUM. Y TakoMy BuNagky 3 Tek-
CTY pOMaHy Buny4yawTbCcs abo 3MiHIOITb CBOE pO3TallyBaHHSA MEBHOro poay
«BIOXMIEHHSA Big TeMW», WO 3abes3nevye, Ha AyMKY CLLEHapUCTIB, Kpalle cnpui-
HATTA KiHOEKpaHi3aUil.

MepecTaHoBKa enizoay 3 NOBIAOMITEHHAM MPO KpUMiHanNbHi HOBUHU i3 cepe-
OWHKW poMaHy Ha noYaTokK KiHocLieHapito, i BianoBigHO (ifibMy, Ma€e NPOCNEeKTMB-
Hy QOYHKLUil0 Ana rsagada, po3nosigaroym Npo TEMHUM BiK XUTTS B ACKpaBoMy 1
XutTtepagicHomy Jlac Beraci. PagionosigomneHHs Npo cMepTb MOSOAOI AiBYNHN
BiZ Nnepefo3yBaHHS repoiHy B po3aini KpUMiHansHOI XpOHIiKM Ha noyaTky inbmy
€ BinbLl LWOKYHOYO HOBUHOIO B MOPIBHAHHI 3i 3ragyBaHHAM MPO L0 X MOAi0 B
£o6ipui HOBUH Pi3HOrO XapakTepy B cepeduHi pomaHy. NepebyBatoun y CBOIN
iHiLianbHIM NO3MUIT B TEKCTI CLEHapito, a NOTiM i Ha eKkpaHi, us nogiesa HOBUHa
MUTTEBO BBOAMWTb MMAA4aYiB y CTaH Hanpyru i TPUBOTW.

RADIO NEWS. An overdose of heroin was listed as the official cause of
death for pretty 19 year old Diane Hanby whose body was found stuffed in a
refrigerator last week... (16, 4).

Y TeKCTi poMaHy LA KpMMiHanbHa nogis, 3aragaHa pa3oM 3 iHWWUMM NogiGHUMM
HOBMHaMW BTpa4vae CBil Tpariam.

An overdose of heroin was listed as the official cause of death for pretty Diane
Hamby, 19, whose body was found stuffed in a refrigerator last week, according
to Clark County Coroner’s office. Investigators of the sheriff's homicide team
who went to arrest the suspects said that one, a 24-year-old woman, attempted
to fling herself through the glass doors of her trailer before being stopped by
deputies. Officers said she was apparently hysterical and shouted, “You'll never
take me alive.’ But officers handcuffed the woman and she apparently was not
injured (15, 40).

Y AKocTi intocTpauil onyLweHHs, 9K Tuny TpaHcdopmaLii TEKCTY, TEKCT poMa-
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Hy Hagae HaCTYNHUI NpuKnag;

All these horrible realities began to dawn on me: Here | was all alone in Las
Vegas with this goddamn incredibly expensive car, completely twisted on drugs,
no attorney, no cash, no story for the magazine — and on top of everything else
I had a gigantic goddamn hotel bill to deal with. We had ordered everything into
that room that human hands could carry — including about six hundred bars of
translucent Neutrogena soap (15, 42).

Y TekcTi KiHOCcLieHapito crnoctepiraeTbCA ONyLEHHA OCTaHHBbOro pevyeHHs 3
penniku ronosHoro repos: We had ordered everything into that room that human
hands could carry — including about six hundred bars of translucent Neutrogena
soap.

DUKE (V/Q). Here | was, alone in Las Veegas, with this goddamned incredibly
expensive car, completely twisted on drugs, no cash, no story for the magazine.
And on top of everything else | had a gigantic goddamn hotel bill to deal with.
DUKE finds a last crumpled $5 bill (16, 54).

OcTaHHiIn TMN NnepeTBOPEHb TEKCTOBOrO MacuBy pOMaHy B TEKCT KIHOCLLEHapIto
— 3amiHa. MNpuknagom 3amiHn Ha piBHi habynu cnyxuTb Bidyanizauia enizony,
CBOEPIOHMIA CMUCNOBUIA PO3BUTOK eni3oay, Npu SKOMY Nogis, Wo 3ragyeTbCd B
poMaHi, TpuBae Ha ekpaHi. Lle 3HaxoguTb nigTBepOXXEHHA B €nisofi 3 peBosb-
BepoMm «MarHym 357». Y TeKcTi pomaHy, ronoBHUA repon BU3Ha4yae N Ha3nBae
npeaMeT, KU 3HaXO4UTbCA Y HbOrO B CyML:

Along with this plastic briefcase that | suddenly noticed right beside me on the
front seat. | lifted the f****r and knew immediately what was inside. No Samoan
attorney in his right mind is going to stomp through the metal — detector gates of
a commercial airline with a fat black 357 Magnum on his person (15, 43).

Y TekcTi KiHocueHapito iHdopMmauia npo «MarHym» BuHeceHa B pemap-
Ky, WO O3Hayae, WO Ha ekpaHi byae nokasaHwn peBornbBep 6e3 BepbGanbHMX
KOMEHTapiB.

DUKE opens the briefcase — finds the .357 MAGNUM inside (16, 52).

Lo oo pennik nepcoHaxa, 3aMiHOK BBaXXaeMO 3aMiHy NEKCUYHUX OOUHULb
abo cnosocnonyYeHb Ha iHWi, @ TaKoX 3aMiHW rpamaTUYHUX KaTeropin yacy i
Jyucna.

Tak, Hanpuknag, y TEKCTi pOMaHy BUKOPUCTOBYETLCS:

My story was true (15, 3).

Y TekcTi KiHocueHapito 3»aBnseTbea pasa: I'm telling you, the Salazar story
is true. (16, 8), B sikin cnocTepiraemo 3amiHy «my story» Ha «the Salazar story»
i 3amiHy Past Simple «was» Ha Present Simple»is».

Tak caMo 34INCHIOETLCA 3aMiHa IMEHHUKA Ha 3aiMeHHUK, SK, Hanpuknag, y
HaCTYNHOMY YPUBKY:

There is no way to explain the terror | felt when | finally lunged up to the
clerk and began babbling (15, 8).

There is no way to explain what | felt when | finally lunged up to the clerk
(16, 15).

Lle ogHum npuvknagom CnyxuTb 3aMiHa OCOBOBO 3aiMEHHMKa «we» Ha
«yOU», a Y TEKCTi KiHOCLleHapito Ha BiAMiHY Big TEKCTY pOMaHy.

Are we god-damn old ladies? (15, 6).
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Are you god-damn old lady? (16, 18).

TakoxX y TeKCTi KiHocueHapilo, Y peMapkax, ki onucytoTb fii repoiB, TOYHO
3a3HavyalTbCs iMeHa repoiB, Wo6 3anobirtn HENOPO3yMiHHIO, SIK Hanpuknag y
HacTynHoOMYy eni3oai.

He took off his Brazilian sunglasses and | could see he’d been crying.
(15, 9).

Y TekcTi pomaHy ue OyB BiOpi30K KOMMO3ULiIAHO-MOBIIEHHEBOI dop-
MK onoBigb, sika Byna TpaHCOpMOBaHa B PEXMCEPCbKY PeMapKy B TEKCTi
KiHOcLeHapito:

GONZO removes his sunshades and we see he’s been crying... as he
speaks he seems to be floating (16, 19).

Y pexwucepcbkii pemapui 6yna 3pobneHa 3amiHa 0cOB0BOro 3aMMeHHU-
ka «he» Ha BnacHe iM'a « GONZO», a TakoX 3aMiHa NeKcU4Hoi oauHuLi, WO
nosHayae ocobnumBmii hacoH COHLIE3aXMCHUX OKynsapiB «Brazilian sunglasses»
Ha NeKCUYHy oauHML «sunshades», ska BTpaTuna CBOE KOHKPETU3yoye 3Ha-
YeHHS.

Taknm 4mHOM, ocobnuBiCTIO aganTauii/TpaHcdopmalii TEKCTY poMaHy-
nepLuomxepena nMCbMEHHUKa-XypHanicta XaHtepa TomncoHa «Fear and
Loathing in Las Vegas: A Savage Journey to the Heart of the American Dream»
y KiHOCLIeHapin noro ekpaHisauii — KiIHoCcLeHapHUIN KOMYHIKaTUBHUA TpaHCOpM
— € 3aCTOCyBaHHA Pi3HMX TUNiB TpaHcdopmauin. OCTaHHi NPoABRAITLCA AK
Ha piBHIi OKpeMUX peyeHb/pennik NepcoHaxiB, TaK i Ha PIBHI CHOKETOTBIPHUX
MIKpOTeKCTiB. AHani3 pesynbraTiB HaLWOro AoChigKeHHS nokasas, Lo BCi npu-
Nomun TpaHcdopmaLii TEKCTY € B3aemMo3anexHuMmm n B3aeMoobyMoBneHnmn. 3
METOK CKOpPOYEHHA obcAry nepliogxeperna BUKOPUCTOBYETLCA OMYLLEHHS; ro-
noBHa byHKUis goaaBaHHA BOa4YaeTbCca Yy 36epeXeHHi 3B’A3HOCTI i CMUCNOBOI
3aKiHYeHOCTi pi3HMX eni3odiB KiHOCUEeHapilo; nepecTtaHoBka pennik abo cto-
XKETHUX i Aae MOXIMBICTb 36eperTn/BigHOBUTU XPOHOMOrYHY NOCMIAOBHICTb
nodin, Wo nonerwye npouec CNpUAHATTS KiHOINbMY Ans rnagada; OCHOB-
HOK (PYHKLiE0 3aMiHM € nepedada emouinHOro 3abapBneHHS BUCINOBMEHHS,
Wwo BigobpaxyeTbCca B Aianorax repois; 36epexeHHs, Sk Tun TpaHcdopmaldii,
0O3BONSE nepejaT aBTOPCbKY TOYKY 30pYy | aBTOPCbKUA CTUMb Yy TEKCTi
KiHocLeHapito.

MepcnekTnBy NoganbLOro 4OChimpKeHHA 6a4MmMo B NOrnNnMbneHoMy BUBYEHHI
TpaHcopmaLil TEKCTY KiHOCLIeHapito B TEKCT HoBeri3aLlil.
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